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Chief Editor’s Note

With the three articles in present issue we conclude the
publication of the special issues devoted to the Second Tsinghua-
Lingnan Translation Symposium, beginning with Issue no. 35.
Indeed the 17 symposium articles bear witness to the vitality of
translation research being carried out by scholars of at least two
different generations. They also reveal the breadth of topics
covered in current scholarship and the diverse but complementary
interests in the Mainland, Hong Kong, Taiwan and overseas. From
what I have heard, similar academic events have either been held
already, or they are in the works. For instance, a “Cross-Strait
Forum on Translation in China” was held at the Shanghai
International University in October, and there a series of forums
was planned for the coming years, to bring together researchers
from the three regions. Such efforts certainly bode well for the
field as a whole.

Chen Yongguo's article reads both like a continuation of, as
well as a departure from, the work on “cultural translation” by
such well-known anthropologists and literary/cultural critics as
Talal Asad, James Clifford and Rey Chow. He begins, ingeniously
enough, by telling us two stories from the Egyptians, before
initiating us into the tempestuous contemporary debates

concerning translation as identity-formation, translation as

transgression, and translation in the context of current global

realities. The article is as mind-boggling as it is thought-provoking.
The reader is in for some surprises even as the author takes him
through well-trodden paths already traversed by the leading
theoreticians on translation of our day — Apter, Spivak, Venuti,
Butler, Derrida, among others.

- While only offering tangential remarks on translation in an
article that deals with the hermeneutics of an annotated text, Yu
Shiyi nevertheless provides an interesting aperture into the
dilemma faced by the translator when he comes across annotations
in his text. Basically he has to decide between doing one of two
things: translate them and run the risk of showing that he adheres
to one interpretation, or refuse to translate them in order to protect
the text’s purity. I think his discussion of the subject also takes us
into more thorny issues of translating texts heavily annotated by
the author himself, not by subsequent annotators. Think, for
instance, of Nicholson Baker’'s The Mezzanine and the “Lessons”
chapter of James Joyce’s Finnegans Wake.

In the last of the contributions from the Second Tsinghua-
Lingnan Translation Symposium, Laurence Wong puts a different
spin on the unending but crucial debate on what the actual
translation process entails by advancing what he calls “a nexus
theory of translation”. Departing from the universals that
translation theorists have been proposing, he focuses on the
specifics of translation, utilizing his command of a plethora of

European languages — French, German, Italian and Greek, among




others —to enumerate some of the central issues addressed through
the centuries but apparently never resolved. His is a provocative
piece that will reinvigorate our theoretical discussions of
translation.

All along the Hong Kong Translation Society has been an
active sponsor of large-scale scholarly activities on translation held
in Hong Kong, including the FIT’s Third Asian Translators’ Forum
and the Second Tsinghua-Lingnan Translation Symposium. As
its “publication arm”, the Translation Quarterly hopes to provide
the venue whereby papers presented in these conferences can
appear in print within a relatively short time. In striving to fulfill
this mission, the Editors welcome enquiries about the possibility
of the journal’s serving as the channel for the publication of
conference papers presented elsewhere, in Special Issues where
appropriate. In the meantime, of course, it will continue to
disseminate information about translation events, including those

already held and those being scheduled.

Leo Chan

February 2006

viii

On Transnational
Cultural Translation

Chen Yongguo

Abstract

Cultural difference and politics have never been done away with
in any translation. As a matter of fact, translation works in the
context of cultural difference for the simple reason that the people of
different cultures do not share the same economy of language, so they
build up blocks in their linguistic communication. Even in the context
of globalization, in which global translation has become indispensable,
cultural difference and politics play important roles in the
transnational transaction of cultural affairs, and in transnational
translations as well. This paper aims to put transnational translation
in the tradition of cultural interpretation, starting with historical
accounts of translation from the perspective of hermeneutics, then
moving onto the present era of globalization in which policies and
strategies must be made in order to deal with such issues as identity
and difference, limit and transgression, the body and eroticism,
conquest and resistance, and the performative articulation caused by
the global hegemony of English as the dominant language and a tool

of cultural universalism.
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Introduction

The Greek historian Herodotus narrates two legends in his Historses.
One tells about how two priestesses in Egypt were kidnapped by
Phoenicians and sold to Libya and Greece respectively. In the beginning,
they were taken to be two black twittering doves because the two black
women were speaking a kind of language that was quite strange to the
local people and sounded like the twittering birds. Later they learned to
speak Greek and used the vernacular Greek to teach the local people to
learn the rituals they mastered in the Egyptian temples. It is evident that
here language had played an important role in transferting the Egyptian
religious rituals into Greece and the process was none other than the
translation between the two languages, Egyptian and Greek.

Another legend tells about 12 kings who had agreed not to molest
one another and to govern their kingdoms on the principle of mutual
respect. As a custom, they met at the Temple of Hephaestus to offer
sacrifice, and on the last day of the long festival, there came the moment
of pouring libation with golden cups. But the high ptiest made a mistake
in bringing only 11 cups for the purpose, and Psammetichus, the king
who was standing last in the row, did not get a cup. Quite innocently and
cleverly, he took off his bronze helmet and offered his libation with it.
The other kings connected this with the Oracle which said that the one
who poured his libation from a bronze cup should become the sole ruler
of the country. Psammetichus, possibly because of the jealousy of other
kings, was deprived of power and driven to a marsh-country, where he
planned his revenge. Soon afterwatds, he consulted the Oracle which
said that he would get any help from bronze men coming from the sea,
and they proved to be the Tonians and Catians who were dtiven ashore
by storm and Psammetichus made friends with them. With their help, he
defeated the other 11 kings and became the sole ruler of Egypt. As a
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reward, he gave two pieces of land to the Ionians and Catians on each
side of the Nile and even went so far as to send Egyptian boys to learn
Greek. This is usually taken to be the first time that the Egyptians had
learnt a foreign language and therefore the beginning to the training of
interpreters (Robinson 1997: 2-3).

Both stories are said to have taken place in the 5th century B. C,,
four centuries before the father of Western translation theory, Cicero,
appeared. " But the stoties had forecast nearly all the later development
in Western translation theory since Cicero, even those of contemporary
translation studies in the world. That is to say, in terms of translation
theory and hermeneutics, the two stoties can be understood in the context
of trans-cultural communications on the one hand, and in that of geo-
politics on the other, even in that of geo-hermeneutics as well (Robinson
1997: 1).

Difference and Identity in Translation

No translation will take place without the need for cross-cultural
communication. The process of translation is to change “the twittering
of birds” into understandable human language, that is, to achieve
communication between different tongues, and this brings the two legends
above into alignment with the Babel story which traces the trans-cultural
value of translation to the very beginning of language, demonstrating
not only the necessity of translation, but also the fact that the making of
a complete translation is very difficult, and even impossible. Why? This
is because translation as such is a play of difference, a difference between
the self and the Othet, and between identity and displacement, which, in
other words, is a shift from self-identity to the Other, a passage from

one opposite to another, only that the objective of the shift is “not in
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order to see opposition etase itself but to see that each of the terms
must appear as the différance of the othet, as the other different and
deferred in the economy of the same” (Detrida 1986: 130).

If the shift in translation is a play of difference, what it shifts is
not the entirety of meaning but fragments of it; it is a teassemblage or a
teotganization of the fragments. In translation, language is no other
than an important guideline to the translator/agent. Language, in this
sense, is a means to supplement, to disseminate and to undermine by
way of its own rhetoricity. This is the site of Derridean discourse, the
“origin” of Derridean way of thinking, and the limit that he uses to
define translation.

According to Derrida, propositions, statements, sentences,
meanings, understanding, and communication of different kinds,
constitute the limits of the original, the channels by which the author
conveys his or her meaning to the readet/translator, and therefore
determine the possibility and/or impossibility of translation. Among all
the factors, there must be something that can be shared by different
languages, something that can be objectively and understandably judged
by the agent/translator, and cultural properties that cannot be strictly
limited by time and space. They can endlessly produce difference out of
tepetition and become the site for the flow of meaning through
differences. In this sense, they ate what is said to be Bedentong by Hussetl,
Sinn by Frege, and Meaning by E. D. Hirsch Jt., and therefore translatable.

However, there are some other elements which cannot produce
difference through repetition proper, which become traces that have been
left in the system of difference. But the trace(s) (of that) “which can
never be presented, the trace which itself can never be presented: that is,
appear and manifest itself, as such, in its phenomenon. ... Always differing
and deferring, the trace is never as it is in the presentation of itself. It

erases itself in presenting itself, muffles itself in resonating ...” (Derrida
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1986: 133). And these are the traces of “the obstinate, unteified,
undissolved, unsublated individual subject”, and are what get lost in
translation—therefore, untranslatable (Krakauer 1988: 155).

The differences between translatability and untranslatability
determine an asymmetry in translation, that is, an asymmetry between
the otiginal and the translated, because what translation keeps is meaning,
and what it loses is nuance, since the exoticism ot glittering local color
of the latter cannot be moved elsewhere without changing anything. In
translation, the translated is not the substitute in equal quantity for the
original, not a ferry from one bank of the rivet to the other (Krakauer
1988: 156); when a new language is being reorganized, the nuance or
subjectivity of the original, its impermeable voice, tone, and emotive
atmosphere, cannot be totally, intimately and integrally transplanted into
the new. Even representations of concepts which are said to determine
the Western way of thinking cannot efficiently and completely present
the transitivity, subjectivity, and integrity of being, for the force of
interpretation lies exactly in the unthought and the unsaid, that which is
masked by the relationship between the self and the Other in the process
of being, This is mise-en-abyme of the poststructuralists, according to whom
the image of a complete piece of work of art will be continuously
produced internally so as to reproduce the already disappeared and
therefore invisible images, as if someone is looking at his/her own image
between the two opposing mitrors. This text-mirror, on the part of
literature, reflects not the whole of the work but only a part of it and
therefore cannot represent the whole process of being, even though it is
said to capture the essential concepts of language (see Bal 1997: 146 and
Dallenbach 1989).

What is necessary for translation is 2 mode of thinking that lays
emphasis upon “being in”—an understanding ot interpretation that takes

difference as its precondition, and an expression that is deeply preoccupied




Translation Quarterly No. 39

with references and participation. A mature translation is to enter a stage
of spontaneity, that is, to take an active part in a process of
overdetermination, in which the translator accommodates in his/het mind
a multiplicity of translating subjects, including at least the subject that
understands the meaning of the original, the subject that interprets the
meaning of the “oral text”, and the subject that transforms the original
meaning into a difficult target language, especially Chinese (Komoi 2003:
40). This means that the process of translation is that of reading; and
the process of reading is that of interpretation, in which the translator/
reader/interpreter advances from an instant of understanding to an
instant of articulation. This also gives evidence to what Wolfgang Iser
had said: that the reader receives the text by composing it (Iser 2001:
1674) and by extension, the translator re-presents the original by re-
composing it—in this regard, translation is also a game of reading, by
which the translator has become the reader-as-translator (RAT) (Spivak
1993: 197-200) and for that matter, a most patient, intimate and reliable
readet, the reader of all readers. For he/she must understand and do a
close reading of every word, every sentence, every utterance, being
spontaneously and intuitively carried away and, most importantly, subdued
not only by the text, but also by the context, culture, and language of the
particular text. It is in this state of being subdued that the limit between
the subject and the object, between the source and the target, and between
the self and the Other disappears at the instant of translation, so the
translator transcends the trace (and by extension, transgtesses the limit)
of the Other at the nearest distance from the self (Spivak 1993: 198).
Understood in this way, the relation between the original and the
translated, between the author and the translator, and between the source
and the target languages as shown in the process of translation is'not the

representation of equivalents, but the différance of traces; not the vertical

transference of words, but the horizontal postponement of signifiers;
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not the faithfulness that is pursued against the ideal of identity, but the
difference that is achieved in the act of repetition. In this process, the
two poles of translation, that is, the source and the target—or the original
and the translated—have changed from a polar opposition to a horizontal
flow of space, a linguistic or cultural voyage from one place to another.
In other words, the translator, when turning the original into the
translated, displaces language from one cultural space into another, and
forces the original to depart from the geographical space of the source
language, and then gain a new life-force upon entering the new
geographical space of the target. The information that is transmitted in
this process cannot be equal at the two poles, thus giving rise to a
difference in meaning, which is a prerequisite for the original to gain a
new life in the translated. This means that the otiginal sutvives in the
translated because the act of translation activates the stagnated otiginal
in the culture of identity and meanwhile gives it an Othetness, thus not
only making the culture of identity continue its course in the cultutre of
the Other, but also changing the histotical destiny of the Other. It is in
this sense that we believe that, in translation, languages or wotds obtain
their geo-cultural or geo-political meaning, and at the same time show
the deterritorializing value of the flow of cultural capital.

Limit and Transgression in Translation

If the process of translation is that of reading, and the process of
teading that of interpretation, then the errors and deviances that have
been regarded as “misreading” are unavoidable. However, the ideal of
translation is to try one’s best to eliminate “misteading”, to replace
difference with identity, to make the translated faithful to the original,
and to express as exactly and factually as possible the “intention” of the
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author. According to Gayatri Spivak, it is not impossible to tackle
difference as identity (Spivak 2001: 21). In the history of translation,
such mis-translatings as turning ekos into “pity” in the works of Aristotle,
and then into “mercy” in the Christian hymns, are many. And in the
translation between English and German in the 19th century, Marx was
not always the same Marx; even Engel’s “high-level epistemic translation”
might sometimes fail to re-present the right Marx (Spivak 2001: 14). Why
is it like this? The reason lies in the fact that “translation is defined by its
difference from the original, straining at identity” (Spivak 2001 21). In
otder to take part in the politics of translation, the translator must take
difference as identity, and the key factor that plays the most important
role behind the politics is the rhetoricity of the target language.

This rhetoricity is represented as a limit and a transgression in
translation. “True discourses only surface in a form twisted by violence”,
and discourse, power and knowledge are all involved in a history of
transgression (Lemert and Gillan 1982: 63). For Michel Foucault,
knowledge/power involve three transgressions. In the first two, the will
to truth is hidden behind discourse and truth. In the third, the historian
in a political act tries to overcome the conctete taboos that hide truth,
However, the transgression cannot remove the taboos; it rather enhances
them. “Transgression is an original feature of the will to knowledge. It is
also a feature of the recounting of its history. Transgression is the eternal
return of the truth upon itself, a primitive circularity in which distorted
truth only meets up once again with distorted truth” (Lemert and Gillan
1982: 65). For Geotges Bataille, “humanity has placed upon sexuality a
primitive taboo”, but humanity also tries to break up that taboo by
knowledge of life. When sexuality transgresses the limits established by
the taboos, eroticism was born: it not only ctosses but also retains the

limits, “The limit is an internal necessity for transetression”. and the
g 5

knowledge of life is the violent act of crossing the limit. For both of
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them, “the will to truth exists as a transgression upon its ideal possibilities”
(Lemett and Gillan 1982: 65-66).

The limit and the transgtession are proper expetiments for a relevant
translation. If we take translation as an act of transgression, then the
limits that are being transgressed ate surely established by the ofiginal, or
rather, the original itself. When the translation as transgression takes
place, the original as limit is no more than a narrow zone, a line or an
orbit along which transgression travels, from its origin through its entire
space of action. “The play of limits and transgression seems to be
regulated by a simple obstinacy” (Foucault 1997: 34). The relationship
between the two is not one of opposition, but “takes the form of a
spiral which no simple infraction can exhaust”. With pure violence,
transgression releases the forces that have been confined by the limits,
forcing the limits not only to be awate of the fact that they are going to
disappear, but also to realize in this awareness their Limit or Fate. It is
perhaps due to this awareness of death that the original realizes the
necessity of being transgressed as well as the necessity or contingency
of gaining a new life by entering a new tetritory through translation.

Let us use Foucault’s figure again: transgression is like a flash of
lightning that lights up the night, disperses obscurity, and thetefore brings
light to the darkness; but it is exactly its light that demonstrates the
intensity of the night, foretells the return of the singular space that it
breaks up as well as the silence after the lightning disappeats (Foucault
1997: 36). Seen in this way, translation as transgression is not one-way
but both ways—not to oppose the original to the translated, but to have
the two reflect, intensify and identify with each other. The language of
transgression is non-discursive; it does not confirm nor does it deny. It
only recognizes the “existence of difference” (1997: 35). It confronts
and interrogates limits, representing “the still silent and groping apparition
of a form of thought in which the interrogation of the limit replaces the
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search for totality and the act of transgression replaces the movement
of contradictions” (1997: 50). It is pethaps due to this awareness of
death that the otiginal realizes the necessity of transgression as well as
the necessity or contingency of gaining a new life by entering a new
territoty through translation.

The minimal linguistic limit that translation as transgression must
cross is the word, which is the object for the relevant translation to deal
with relevantly. For “at the beginning of translation is the word” (Dettida
2001: 180). It “possesses all the traits of the linguistic unity that one
familiarly calls a wotd, a verbal body. ... But thete is no such thing as a
wortd in nature” (177). What Derrida tries to show here is that, “as a

translative body”, the word:

endures or exhibits translation as the memoty or stigmata of suffering
[passion] or, hoveting above it, as an aura ot halo. This translative body
is in the process of being imported into the French language, in the act
of crossing borders and being checked at several intra-European castoms
points that are not only Franco-English, as one might infer from the
fact that this word of Latin origin is now rather English (rekvant/ irrelevant)
in its current usage, in its use-value, in its circulation or its currency,
even though it is also in the process of Frenchification. This acculturation,
this Frenchification is not s#rictu senso a translation. The word is not only
in translation, as one would say in the works ot in transit, #raveling, travatling,

in /abor. (Derrida 2001: 177)
Here, the Frenchification or acculturation of the word, being not only in
translation, in the works, in transit, and in labor, but also in “a

supplementary fold”, refers to a relevant translation, which is simply:

a “good” translation, a translation that does what one expects of it, in

10
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short, a vetsion that petforms its mission, honors its debt and does its
job ot its duty while insctibing in the receiving language the most refesant
equivalent for an original, the language that is #he most right, appropriate,
pertinent, adequate, opportune, pointed, univocal, idiomatic and so on.

(Derrida 2001: 177)

This is a translation “whose economy ... is the best possible, the most
apptopriating and the most approptiate possible” (Derrida 2001: 179) in
both quality and quantity. Of course, the latter does not refer to the
number of words ot the homogeneous space between words and cannot
be measured with the number of signs, letters, signifiers, and lexical units,
etc. In a sense, the quantity is always in the control of quality, representing
the intensity with which words convey thoughts, images and emotions,
and by which the indivisible total meaning ot conception is appropriately
exptessed in the best possible word-to-word or word-fotr-wotd translation.
In this kind of economy of translation, evety word is an irreducible
entity with its indivisible vocal form and its untranslatable limit of
meaning. Of course, a limit means an end, and therefore destruction,
and it is a destruction of the original for that matter. In this sense, the
vitality of translation (as transgression) and the life of the original (as
limits) lie exactly in the act, in the process, in the transgressing and the-
being-transgressed, and finally in the instant of doing and receiving
violence. Translation, especially transgression in translation, is betrayal;
thus, the translator is a traitor.

Howevet, transgression is not an arbitrary act; it is involved in
political, economical, social, geographical and moral limitations. In the
context of globalization, what is lacking in the rampant deterritorialization
of global culture is the exchange between subaltern ot post-colonial
cultures and the heterogeneity on a large scale. Transgression under the

post-colonial condition often refets to a crossover from metropolitan
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countries to peripheral countries, and not the reverse. In this case,
translation as transgression must break up not only the homogeneous
space of words by violence, but also the hegemonic constraint of the so-
called “quality” or “quantity” so as to resist the thetorical control of the
source language with that of the target language, thus establishing the
independent, autonomous and heterogeneous space of language. So far
as post-colonial translation is concerned, this means to cross over the
narrow zone of the otiginal by way of peripheral or subaltern languages
and enter the huge cultural space of metropolitan countries with a slightly

distorted form so as to gain the right of existence as “world citizens”.

The Body and Eroticism in Translation

This right of existence undoubtedly results from the undermining
of the logical system of language by its own rhetoricity, from the pleasure
of the body after meaning is excavated, and from the erotic game between
the bodies of the author and the translator-as-reader after the burden of
rationality is released. This demonstrates that at the parameter of language
there is an arbitrary contingency, a dissemination of significance that is
uncontrollable for human resoutces, and an empty and silent space created
by the two named historical languages. In this last mentioned space, the
translator as agent exerts his /her erotic power of love, expetiences the
gains and losses in the act of reading and communicating, in the to-and-
fro shuttle between the otiginal and the translated, and enjoys an
expetience that contains an Otherness (Spivak 1993: 199).

Understood in this way, love as such is a powet, a politics, and an
ideology. From this love are born emotions, thoughts and the words
that carty them to the most expressive forms. However, what activates

erotic love for translation is not words themselves, or the universal

12
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grammar and lexicon, but the rhetorical and idiomatic singulatity, that is,
the body of the wotds.

(W)here a passion for translation comes to lick it [the word] as a flame
or an amorous tongue might: approaching as closely as possible while
refusing at the last moment to threaten of to reduce, to consume ot to
consummate, leaving the other body intact but not without causing the
other to appear—on the very brink of this refusal ot withdrawal—and
after having aroused or excited a desire for the idiom, for the unique
body of the other, in the flame’ flicker or through a tongue’s caress. ...

one language licks another, like a flame ot a caress. (Dertida 2001: 175)

Love is the basis for linguistic and bodily communication, and in a
sense, human language originates from the desite for love and friendship
though language is not the sole means to express them (Rousseau 1922:
Ch. 1). It is perhaps with the power of love and with the destructive
logic of rhetoric that the agent/translatot act in his ethical, political and
daily life. We’d rather put it in another way: that rhetoricity is a kind of
politicalness that carries a cultural politics. Such a political thetoricity is
seen no more clearly than in the translation of the French word
“Carrefour”, which means “crossroad, or street”, into Chinese FZ%4i5
(Jia, Le, Fu), which denotes “family, delight and happiness”. “Catrefout”,
which is a neutral word in French, when translated in this way, is
“immediately permeated with the Chinese ait of domestic ethics, and
sounds both poetical and warmhearted”. The domestication of this
translation not only disguises the profit motivation represented by the
word, but also “masks its transnationality”, “erases the traces of its
exoticism, seals the seams between transnational capital, transnational
chain and its domestication in China, thus both reducing the possible

conflicts hidden in national psychology and lessening the traumatic
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memory of colonial occupation”. The “happy, delightful atmosphere of
the household” created in this translation is a crazy, whimsical and
fantastic shopping situation, “an ideology without ideology” (Wang 2003:
184). Here, the obvious difference between the otiginal and the translated
marks the ethicalization and ideologization of the capitalist commercial
economy, and the successful invasion into and occupation of the socialist
market by capitalist merchandise depends exactly upon the rhetoricity
of the language of the occupied. Here, the translator of “Jia, Le, Fu”
has become the ethical and political agent of the chain, turning the Other
of French commercial economy into the Self of Chinese consumer
culture. This is the rhetoricity of the Chinese language, and the
representation of cultural politics of the already highly developed
capitalism in the Asian and Pacific area.

This rhetoricity of the body and eroticism is also represented in
the submission of the translator to the original and the author. If
translation is an act of close reading, then the translator must first become
a close reader trying to establish an intimate friendship with the author,
answering the special call of the original, inspecting the particular
limitations of the target language, thus establishing an erotic relationship
with both the author and the original. This is the precondition according
to which Spivak has devoted herself to literary translation. What she is
concerned most is a kind of ethical singularity, an intimate contact, a
sectet encountet, and responsibility and accountability from and for both
parties. If, in imagination, we take this as the bodily contact between the
author and the translator, the responsibility and the erotic relation between
the two, then this special contact would reveal what we cannot utter in
language, the kind of intimate friendship will be made that would fail
any political movement, anthropological studies, and good-will ethical
actions, and the limits of gender, race, social status and hierarchies will

be transgressed, thus offering a possible supplement to the collective
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political struggle (Spivak 1996: 268).

The way to establish this kind of intimate contact, according to
Spivak, is through transnational literacy by which the new immigrant
English teachers in American universities would find a way to put
themselves in an appropriate position, to raise their language level to
minimum fluency in order to take part in transnational politics, and to
come near to the level of international literacy in order to participate in
the political struggle at the language borders. This seems to have
fundamentally linked translation with the mechanism of language learning,
with the bodies that are being disciplined in the classroom, and with the
educational institutions that act as the agents of knowledge/power.
Howevet, so far as the possibility/impossibility of translation is
concerned, there is nothing new in this link. As early as in the 13th century,
Rogetr Bacon, the British philosopher, educational reformer and
proponent of empirical science, had advocated “the institutionalization
of foreign language learning” in his theory of anti-translation. His
objections to translation can be summarized as follows: (1) the difference
between languages makes translation unteliable; (2) the absence of terms
in the target language (Latin) makes the translated difficult to read; and
(3) the absence of qualified translators in both the soutce and the target
languages as well as in academia makes the translated ambiguous and
unreadable. These ideas were developed later by Arthur Schopenhauer
in his Parerga und Paralipomena (1851); he believed that the translated is an
irresponsible distortion of the original, and therefore it was necessary
for the translators to study setiously classics and (especially) to draw
aseful experiences from language learning (Robinson 1997: 245).

According to these and a train of later thinkers, the key of learning
a new language is to leatn and master what the new (foreign) language
has and the old (mother tongue) does not, that is, the concepts that do
not completely correspond to one anothert in the two languages. Judging
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from these opinions, to learn a foreign language is to make in the mind a
conceptual map that has never been made. To learn a foreign language
means not to master the vocabulary but to learn to use concepts. Many
(from Schopenhauer to reader-tesponse theorists) believe that the process
of both learning a foreign language and translation is that of chemical
composition, in which the ideas of the original are chemically decomposed
into the smallest units and then reassembled into a structure that is the
translated text. This signifies that only when the translated resonates
with the irreducible idiomatic expressions can the conquering force of
the original be felt, the weaknesses of the target language overcome in
the transit, the source language internalized in an intralingual relation of
interpretation, the spirit of that language understood, and a graphic
interlingual translation achieved (Robinson 1997: 245). In all, translation
as a form of cultural transformation transmits only concepts, not words.

In this sense, translation, reading, foreign language learning and
similar cognitive activities that are closely related to conceptual acquisition
all involve the participation of the body (that is, an emotional
participation) and the contingency of the translator as an individual body.
In this conceptual/cognitive sense, translation is not a2 movement from
one language into another, but an incessant shuttling movement from
body to ethical signs in which the role played by the translator is not an
analyst, but a translator-as-reader, whose task is to turn the incessant
shuttling movement into a readerly text, to approach approximately and
intimately the core of both the soutce and target cultures, to abide strictly
by the rules of narrative and of cultural representation, to read/write/
translate accurately and responsibly the original as an object, and finally,
to assimilate the original as an Other into the language and culture of
the translated.

In this case, the translator is said to have a strong desite and an

Inexptessive mysterious feeling for the language of the Other before the
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act, and when this desire and feeling is turned into 2 bodily impetus, the
act of translation takes place. And because translation as bodily impetus
is not altogether an act of the conscious, but an act from the depth of
bodily memory, so words are not chosen consciously but used
contingently by the body. That is to say, translation, including the
understanding and digestion of the original, the supplement and deletion
of words, the gain and loss of meaning, and the use of idiosyncracy,
etc., depends upon the contingency of the natural body of the translator,
whose erotic condition, mood, passion, inspiration, even his sense of
happiness and achievement, determine the result of translation. The life
that the body gives to both the original and the translated is something

that cannot be gained by the mete transference of words.

Conquest and Resistance in Translation

The internalization of language, the intimate intralingual
interpretation, and the graphic intetlingual translation—all these clichés
actually lay emphasis on the acculturation of both the source and the
rarget languages, that is, a thorough comprehension of and adaptation
to the culture, politics, ethics, and ideology of the source language on
the one hand, and an adaptation of the destructive rhetoric to the social
logic, reason and practices of the target language on the other. As a
matter of fact, these are all preparations. The task of the translator-as-
reader is first of all to be a skillful bilingual reader, who must be able to
do intralingual reading/translation under the condition of intetlingual
reading/translation, to recode the linguistic signs in the process of
fransmitting messages, to have the keen eye of an expert on the situation
of textual production, to confront the special context of the original

with a responsible feeling of intensity, and finally, to produce a translation
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without a translator while trying to establish a particular relation of
representation between two languages.

Such a task as is prescribed here prepares for the intimacy of cultural
translation on the one hand, and nurtutes a political awareness pertaining
to a general translation on the other. More than a century ago, Nietzche
had likened translation to a conquest, and he meant exactly what we are
talking about here. In The Gay Science (1882), Nietzche said, “The degree
of the historical sense of any age may be inferred from the manner in
which this age makes franslations and tries to absorb former ages and
books” (Robinson 1997: 262). When talking about the Greek classics
translated by the Roman poets, he said, “Indeed, translation was a form
of conquest. Not only did one omit what was historical; one also added
allusions to the present and, above all, struck out the name of the poet
and replaced it with one’s own—not with any sense of theft but with the
vety best conscience of the wperium Romanun’” (1997: 262). The conquest
could well be both ways: the conquest of the present by the past or vice
versa; of the conquest of a foreign culture by the vernacular or vice
versa. In this sense, the translator faces a double bind when taking a walk
in this two-way street.

However, this conquest takes submission as its precondition. If
there is no translatot’s submission to the source language, if he/she is
not awed and controlled by the original, and does not turn this submission
and awe into a kind of intimate touch, then there would be no conquest
of the translated cultural representations and national psychology, no
conquering voyage of literature and the human spirit, no stimulations
either to literary and political reforms or to the new creative forms of
cultures, and definitely no realization of the goal of turning the vitality
of other cultutes into one’s own (de Staél 1992: 17-18; Simon 2002: 123-
140). In this sense, translation becomes a tool to domesticate foreign

cultures, to fashion “an ideal cultural self on the basis of an othet, 4

18

On Transnational Cultural Translation

cultural narcissism, which is endowed, moteover, with historical necessity”
(Venuti; qtd. Simon 2002: 129)—that is, an intertranslation that can both
entich national culture by introducing foreign elite cultures and elevate
the status of national culture. Understood in this way, the introduction
of the foreign elite cultures would be conducive to the construction of
national culture. Examples in this regard are many: the reception of the
ancient Egyptian religions in the Greek world as is recorded by Herodotus,
the translation of the Greek philosophies in the Latin world at the time
of Cicero, the translation of the Bible that created and universalized
Christian cultures, and finally but not the least, the Chinese translation
of Buddhism so that it can spread to one third of the Chinese world
since then. All these point to one thing: the cultural hybridity of translation
as a universalizing movement.

“The hybridity released by translation in colonial and postcolonial
situations does indeed transgress hegemonic values, submitting them to
a range of local variations. But the cultural and social effects of such
translating are necessatily limited by other factors, notably the genres of
the translated texts and their reception” (Venuti 1998: 178). According
to Venud, translation mixes foreign hegemonic cultures with national
cultures, giving rise to cultural reform, and under the postcolonial
condition, this tequires the translator not only to be reoriented to the
true value of traditional national culture, but also to refashion the cultural
identity of both the cultural elites and the general public. Roughly this is
what Lu Xun called “the transformation of nationality”, the liberation
of the general masses from traditional shackles into an awareness of
reform and therefore a devotion to modernization. Oaly in this sense
€an we turn conquest into resistance, which, for the Third World people,
IS an economy of exchange, a transformation from words to spitit, from
Spirit to actions, in the process of which the strategies of translaton are

turned into those of political and ideological actions, and as a result, the
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linguistic representations have become a means of domesticating foreign
thoughts, whose singular articulation faces the resistance of the vernacular
language. The Enlightenment spirit expounded by Alexander Fraser Tytler
(Robinson 1997: 208-212), the national vocabulary used by Anne Louise
Germaine de Staél, the classical Chinese deliberately used by Lin Shu
and Yan Fu, are examples of this kind of resistance. Other strategies
include rewriting, interpreting, annotation, and writing appendixes,
addenda, prefaces and afterwords to the translated texts.

By contrast, this kind of resistance is turned into submission in
Spivak, who tries to defamilarize the target language by “yielding” to the
text and highlighting its distinctive thetoricity to arouse her “Anglo-
American audiences” and possibly “the English-language Indian readers”
to a sudden realization of the distances and differences between nations
(Simon 2002: 134-135). So far as her special position is concerned, this is
domestication outside one’s motherland, and a decolonizing education
to the readers, and that’s why her translation “take(s) into account of a
complex range of frames, from the signifiers of local language, to the
national frame of production, to the transnational frame of global
exploitation” (2002: 134). For this purpose, she would write prefaces
and afterwords and give annotations to het translations, attempting “to
open the structure of an impossible social justice glimpsed through remote
and secret encounters with singular figutes; to bear witness to the
specificity of language, theme, and history as well as to supplement
hegemonic notions of a hybrid global culture with this experience of an
impossible global justice” (Spivak 1996: 274). A translator like this is not
a cultural broker in the traditional sense of the word but a cultural critic
whose criticalness lies exactly in foregrounding the critical role of
translations, that is, “to insist that translators pay attention to the rhetotic
and textuality of Third Wotld women writers” in order to avoid “a new

kind of Orientalizing effect, homogenizing these exotic products,
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transforming hospitality into hegemony” (Simon 2002: 135). For Spivak
as for Germaine de Staél, translation has become a kind of power critique

and a political intervention.

The Double Articulation of
Global Translation

Germaine de Staél’s power critique and political intervention were
indispensable for the literary matketplace in her time, where all nations
of the world could enjoy the free trade of arts and ideas, and of course,
translation would play an essential role in the realm that later developed
into part of the definition of Goethe’s “wotld literature” (Simon 2002:
128). Judged in this way, the translatot is still a cultural broker. However,
in the context of the global cultural and political market, the powet ctitique
and the political intervention of translation have fundamentally changed
in form, with the traditional “commerce of ideas” transacted narrowly
among limited countries now developed into a global discursive
hegemony, with the image of commerce in the universal trade of the
human spirit now endowed with thick and intense political and economic
connotations, with the German marketplace which served to resist the
French cultural hegemony now being occupied by the capitalized English,
and with translation innocently and singularly done between languages
now being deconstructed in a postmodern multi-media wotld, turning
from “a universalism” that “would transcend cultural boundaries and
unite the human race through the civilizing power of great literature”
(Bassnett; qtd. Simon 2002: 131) into a “transnational translation” ot
“translation in the global market” (Apter 2001: 1-12). Under such
eircumstances, translation, if it can be considered as an academic

discipline, must take into serious consideration the changes in both the
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objects and the strategies of study, turning the focus of theoretical studies
from literary politics to the politics of language, the target of criticism
from the inner logic of higher cultute to the capital logic that has recently
entered mass culture, and the concerns of translation from the
translatability/untranslatability of classics to a global object that can be
translated into linguistic, cultural and social contexts. As is stated by
Michel de Cetteau, “Between a society and its scientific models, between
a historical situation and the intellectual tools that belong to it, there
exists a relation that constitutes a cultural system. The event can change
it, thus calling for the teadjustment of cultural representations and social
institutions” (de Certeau 1997: 90). Translation in the global market is an
event which can change ot help change present international relations
and take up part of the historical mission of readjusting cultural
teptesentations and social institutions.

The first theoretical problem that comes to my mind is still that of
the possibility/impossibility of translation, that is, the possibility/
impossibility of “accordfing] semantic coherence to a wotld of political
culture”, which will turn translation from a problem of language to that
of belief (Brennan 2001: 39-64). Presently, along with economic
globalization comes the world of political culture, most cleatly manifested
as the global universalization of English as the dominant language. This
can be seen not only in the increase of the number of English speakers
all over the world, but also in the master-slave relationship between
English and other englishes, with different lingua francas functioning as
promoters of the globalization of capitalist economy, but being normalized
in form though not marginalized in status. The universalization of English
and the normalization of englishes place the new immigrant minorities
living in the First Wotld in a ctisis of language, and gradually invade the
market of national ot vernacular languages, thus creating a phenomenon

of bilingualism or multilingualism in the Second and Third Worlds:
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English has no doubt established its dominant and hegemonic position
in political and cultural affairs at the intetnational level.

Linguistic and economic domination determines a hegemonic
cultural politics which, in turn, gives rise to such problems as the politics
of publication and the marketing of national literatures, the
internationalization of cultural and aesthetic forms, the globalization of
mass and public cultures, and the commercialization of culture and
ideology (this last being the marketing of ideas). International awards
such as the Nobel Prize for Literature and the Oscar Award in cinema
are recently all given to works in English, even those written by minority
authors. In humanities, education and social sciences bookstores in Beijing
much shelf space is occupied by either books translated from English or
otiginal works, the majority of which are masterpieces by internationally
known authots. This, on the one hand, shows how the intellectual elite
in China insist on cultural universalism, greatly promoting the
domestication of foreign cultures and thought. On the other, it
undoubtedly exposes the fact that the English otiginals and translations
have won the battle of the publication and marketing of books, thus
launching the war for ideological hegemony as cultural capital. From the
perspective of translation, this ideological struggle can be understood in
terms of the politics of culture.

In the era of the multi-media, that which most obviously manifests
this politics of culture is the netwotk, which can do anything that you
can think of: the deterritorialization of mass culture, the preparation for
instant entrance into the virtual space by artists, writers and thinkers,
and the exhibition of works of art simultaneously at every corner of the
World, even without the mediation of language. The formation of this
Singular transnational language and this singular aesthetic culture makes
possible education at the global level —TESOL is a typical example—
and it also makes possible the translatability of a detertitorializing and
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non-differentiating culture. Thus a kind of transnationalism in language,
politics, thought and translation is born.

However, “the globalization of English, the emergence of a world
market for English-language cultural products, ensures that translations
don’t merely communicate British and Ametican values, but rather submit
them to a local differentiation, an assimilation to the heterogeneity of a
minor position” (Venuti 1998: 159). The languages and cultures of the
Second and Third Wotlds do not necessarily mean subordination to the
First in global economy, and nor is their reception of the hegemonic
language and culture passive. “The possibilities for tresistance are inherent
in the fundamental ambivalence of colonial discourse: it constructs an
identity for the colonized that requires them to mimic colonial values
but is simultaneously a partial representation, incomplete and prejudiced,
a resemblance that is nonetheless treated as an inappropriate difference,
a hybrid necessitating surveillance and discipline, potentially menacing”
(Bhabha 1998: 170). Translation, as is illustrated in such aspects as identity
and difference, limit and transgression, the body and eroticism, and
conquest and resistance, serves as a tool for a struggle against the
hegemonic, the result of which must be a petformative double articulation.
Seen from Spivak’s practice of translation, what is evident is that the
language of translation in the global market is English, but those who
want to articulate are the minorities, though what they articulate is not
minotity culture for the most part. But what is unavoidable is the growth
of the global economy, involving the transnationalization of the

subordinated and the domestication of the dominant.

Conclusion

The petformative double articulation is no more than a temporaty
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map for the near futute, and it perhaps foretells the task of translation.
Articulation, according to Judith Butler (1997: 350-377), cannot have the
same meaning everywhere. As matter of fact, articulation prepares the
sites for conflicts, among which translation is useless in determining the
ultimate meaning or interpretation of the original. What determines is
the received meaning, not the conflicting positions of the participants.
The lack of finality in linguistic articulation indicates an aporia of
interpretation and a fragility in appropriation. This performative
ambivalence might be the task of translation so far as the global market

is concerned.

Notes

M Cicero (106-43 B. C. E.) is often consideted to be the foundet of Western
translation theory, the first person to comment on the processes of
translation and on the pedagogical use of translation, but he is mainly a
highly gifted transmitter of Greek thoughts to Latin, and exerted a great
influence on the Renaissance thinkets from the 14th to 17th century
(Robinson 1997: 6-7).
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meanwhile trying to engage himself in a study of the interface

between literary theory and translation theory.
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Literature:
Its Text, Paratext, and Translation

Yu Shiyi

Abstract

A literary work comprises not only a text, but also paratexts
(parallel texts). The term paratexts refers to those appendages on the
periphery of a text, such as titles, subtitles, prefaces, epilogues, and
notes. Among these paratexts, it is the notes that almost exclusively
aim at interpreting the meaning of the text, and therefore we can
presuppose complex hermeneutical concerns involved.

This paper seeks to examine the relationship between the notes
and the text, and also the issues regarding how this relationship
revolts against the tradition of notes being supplied by some editors
and translators. My conclusion is that a translation can hardly avoid
becoming a duplicated interpretation in a different language if the
franslator does not seek to be innovative in the interpretation of the

text, particularly when the text has a long commentarial tradition.

Literature is commonly thought of as linked to a written or printed

HEXL, but this is in fact not always necessarily the case. In 2 non-literate

S0cicty, for instance, its legends and myths are preserved in the minds of
the people, existing in the form of what many ethnographers call “oral
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texts”. Only when they ate collected and written down either in the native
language ot in other languages do they have written texts. This is the
case with the North American Indian tribes, whose literature has not
been “exteriorized” in language until recently. It is even true of those
great works which have a long textual history, such as the I/iad and the
Odyssey in the West, and most pieces in the Book of Songs in the East.
These wotks were inscribed in writing after they had been spread and

handed down orally from genetation to generation. Yet written texts

have become so important to the modern concept of literature that ¢

literature can hardly make any sense as a branch of human knowledge
without presupposing its existence in the form of written texts. In other
words, it is the text that makes it possible for us to produce, study, and
talk about literature.

The text, of coutse, is not the only component of a literary work,
for a work is also comprised of paratexts. By paratext, I mean those
appendages on the petiphety of the text proper, including titles, subtitles,
prefaces, epilogues, notes, and so forth, which accompany the text. They
are either the authot’s own additions or other people’s work. Since they
almost always appear with the text, we cannot help but ask whether we
should count them as an intrinsic part of the text in which they occupy
only a secondary position. Since they are so closely linked to the text, are
they consciously included by us in our concept of literature, when we
read, criticize, and translate the text? Or should we treat them simply as

something that can be dropped or replaced whenever we deem it propet

to do so? If not, what is the relationship between such paratexts and the:

main text? In what manner should they influence our reading and

translating of the text? Do we have to read them, or even translate thenl
when we are reading and translating the text? When William Bright, tryiti
to extend the concept of literature to include the Karuk narratives he

was collecting and studying, suggested that “literature’ trefers, roughly
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to that body of discourses or texts which, within any society, is considered
worthy of dissemination, transmission, and preservation in essentially
constant form”, ! he definitely excluded these paratexts from the realm
of literature. It is this subconscious exclusion, not only by Bright, but
also by almost all other scholars, that leads us to query the relationship
between the paratext and the text.

Among the paratexts I have mentioned above, notes have an
extensively intimate and hermeneutical telationship with the text. Whether
they have anything to do with literature ot they should be treated even as
a separate gente of writing depends largely on their relationship with the
text they serve. They hardly have any significance when separated from
the text. They are written for the text and ate supposed to live with the
text. Since their relationship with the text is so complicated, and they are
exclusively related to the interpretation of meaning, their impact on the
translation of the text merits serious study.

First, notes are mote often added to classical texts than to modern
texts, and mote often they are added to the texts by other people than
the author himself. In most cases, there ate two types of notes: textual
notes and explanatory notes, the latter also being referred to as
commentary. They are provided to remove obscurities in the text, but
once hermeneutically verified, they will gain a life with the text and live
dnd travel along with the text. This is their given privilege, since they
have allegedly opened up an avenue to the meaning of the text ot they
themselves provide the cotrect interpretation of the text that the reader
5 Supposed to consult in order to understand the text. They suffer a
demise only when the text they serve falls into the hands of narrow-
Minded editors who believe in the unsullied purity of the original text
and want to protect the reader’s right to approach the text without

mediation, or when the text itself crosses the cultural border through
translation.
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Despite this, their demise is not what we call death, but rather is a
form of transference. In other words, the message they carry is either
conveyed to the reader through a process very much like that of
relinquishing, as suggested by the root meaning of “demise”, or it survives
with the text in a different form. As a hermeneutical act the notes have
become a hermeneutical memory stored in the text itself and are passed
on with the text without showing up in it. @ Whether present or not,
howevet, their very existence has given life to the possibility that the
teading and translation of the text are only déja vu. The freshness of the
text is apt to be soured by the awareness that this interpretation is a
particular one only to the extent that it is performed in a different time
and place or culture, and by a different agent; but essentially, it is a
repetition. If the interpretation comes in the form of translation, then
the translation becomes a translation of the notes, instead of the text.
The anxiety over the potential encroachment of the notes upon the
ground of interpretation, whether in the form of reading or translation,
has weighed so much on the minds of the editors and translators that
they are impelled to rise up in revolt against the tradition of notes.

The pretext for curtailing the notes in a new edition is to defend
the text as it was written by the author and to leave open choices for the
reader. In 1964, the Elizabethan Club at Yale University published a bare
text edition of all of Shakespeare’s nondramatic poetry as part of its
celebration of the four hundredth anniversary of Shakespeare’s birth. P
A facsimile of the earliest extant editions of Shakespeare’s nondramatic
poetry, free from conventional notes and commentary, the book is @
moderate protest against the paratextual tradition of Shakespeare in
publication. The editors point out a paradox hidden in the previous
editorial efforts to modernize Shakespeate’s text, namely that instead of
bringing the reader closer to the original text, such efforts have only

taken him farther away from what he really wants. Those cfforts, a8
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manifested typically in W. J. Craig’s The Oxford Shakespeare, ™ often result
in the rapid growth of textual annotations or annotative cotrections. As
the editors explain further in their preface:

.. [A] danger arises when, as with Shakespeare, these texts [i.e.
modernized texts] become second nature to us, when they become the
only texts we ever use. Familiarity breeds consent: after years of reading
and teaching Shakespeate’s sonnets, for example, in a modernized
vetsion, we may tend to overlook the extent to which the poem we ate
reading is a version, an editotial interpretation, of a poem. The effect of
moving easily into the presence of the poem is in part an illusion: what
we read is not quite the poem, but something that includes spellings,
punctuation marks, and even emendations that may keep us some

distance from the original poem. ¥!

They wete not satisfied, for instance, with W. J. Craig’s revision of the
original punctuation in his Oxford Shakespeare, accusing him of disrupting
the fluid unity of the poem. ¥ The change of old spellings in modern
editions (as in Sonnet 71 where this line “From this vile wotld with vildest
wormes to dwell” was changed into “From this vile wotld, with vilest
worms to dwell”), they argued, had traded off the echoing of “Id” in
“wotld” and “vildest”, and broken theit linkage to “d” in “dwell”. ! The
¢mendation of “still” to “skill” in the famous sonnet 106 (line 12) in
Craig’s edition was also called into question, though it was first made in
the eighteenth century and followed in most modern editions. ® The
thange in the text aside, theit annotation to this word, as in Stephen
Booth’s Shakespeare, provides them with a space where they are able to
Argue, by citing various outside authorities, for the meaning of the word
they have chosen, to entice the reader onto a preset track of interpreting
the whole text,
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The notes that aim more to interpret the text are what we call
commentary or explanatory notes. As a kind of paratext, they are as
frequently added to the classical text by editots, compilers, readers, and
scholars as the textual notes we discussed above. Interlocked with the
text in the book, sometimes separated from, and sometimes combined
with the textual notes, they are also included. They often do more than
remove the obscutities in the text for the reader: they are also meant to
serve as the reader’s guide to the cotrect understanding of the text. Horace
Howard Furness, the editor of .4 New Variorum Edition of Shakespeare:
Hamiet, took them as both textual and aesthetic ctiticisms, and separated
them from the textual notes in his edition of Hamet. With the belief that
readers were different not only in kind but also in degree, he chose
comments wtitten by people with 2 mind of “a higher order” and “a
keenet insight” to be included in the volume as commentary. He claimed
that they were able to lead readers at large to a better understanding of
Shakespeare, whose secret would be finally unveiled with the efforts of
those keener minds. ' The conviction is of course of a nineteenth-
century type. When such terms as sublimity, seriousness, and
disinterestedness lost their strength and relevance in the following
centuries and were questioned in our conception of literature, the notes
generated by those minds, typographically occupying more space on a
page than the text itself, would hardly become an effective chaperon fot
today’s readers. In spite of that, the attempt to control the interpretation
of the text by skillfully negotiating between commentary and text reaches
beyond one century, and it continues to alert us to what Linda Hutcheon
has called the “hermeneutic disruption”. 1

Very eatly on in the long history of Chinese literature, it was well-
known that a classical text often had many transmission lines. The fact
that there were different transmissions of a text does not merely meant

that there existed different versions of the text, but also indicates that
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there were different traditions of interpretation, which were often
manifested in tangible paratextual notes. These notes, both textual and
explanatory, have often caused debates over the interpretation of the
text. They once generated such antithetical readings and contentious
debates in Chinese intellectual life that they have opened an important
window on not only how to understand the text but also on the history
of Chinese thinking. Moteover, when the text is translated, as we often
see today, the translator as a rule translates the notes by a particular
annotator along with the text to alert his reader to the fact that his
translation follows closely a particular intetpretation. !4 This is probably
a wise gestute from the translator, particularly when ambiguities in the
text ate too big to be reconciled into one unified understanding, and the
differences in interpretation have been resolved in the transmission of
the text.

On the other hand, the interpretation provided by the notes could
be rejected by the translator, who, like the editors of Shakespeare’s
nondramatic poetry at Yale, wanted to protect the purity of the original
text from being contaminated by annotators and commentators. But as
we know, this is no different from declaring that he preferred one
interpretation to another. This is the case with the famous sutra translator
Xuanzang 5L (596-664) in the Tang Dynasty (608-907) in China. Once
wotking in collaboration with a few Taoist masters on a commission
from the emperor to translate the Laog7 into Sanskrit, he refused to listen
to the request from the Taoist masters to translate a well-known
commentary on the Laogi that had been well established with the Laozs
readers at the time. Daoxuan SE'H (596-667) left us a salient story of the

dispute between him and the Taoist masters as follows:

Heshanggong’s J]_F-/ commentary was not translated. Cheng Ying
(i.e., Cheng Xuanying XX J%) said, “The Lao jing (i.e., the Laozs) is
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profound and confidential; it should not be heard without propet
ceremony. Without the commentary, how could one be initiated? Please
translate it so as to benefit that frontier region”.

[Xuanjzang replied, “Reading Laozi’s words on preserving oneself
and the state, [I think] its style and language are already complete. The
commentaty dwells upon clicking the teeth and swallowing saliva, and
although stunning indeed, it is like witches’ and wizards’ mumbo-jumbo,
resembling the simple tricks of birds and beasts. ’'m afraid that the
foreign country beyond the western fortress may feel sorry for your

dear country”. 13

Their Sanskrit translation of the Laozi may have been long lost,
but we can still infer with certainty from Daoxuan’s words that their
dispute was mote about the difference in interpretation than about
accuracy or faithfulness in understanding and translation. If the Laoziis
only one example of poetry that in theory has set no internal limits for
its interpretation, we would feel much relieved that the tradition of notes
has not held in bondage all the potential of which a “modern” text can
boast. But on the other hand, we will not feel relieved if a translator, a
special reader whose job is to spread his reading of a text to other readers
in a different culture, does not consult the rich and dynamic commentatial
tradition of a text known to its readership in his translation, and sends
out his version in a different language into the world as if the claim to
accuracy and faithfulness ot some other critetia of translation can save it

from being viewed as a duplicated interpretation.

Notes
W William Bright, .American Indian Linguistics and Literature New Yotk: Mouton
Publishers, 1984), p. 80.
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The Shifting Nexus:
Translation Revisited

Laurence K. P. Wong

Abstract

Ower the past decades, translation has been variously defined,
and pronouncements about what an effective translation should be like
have been made by theorists of different schools. However, despite the
large number of articles and books on such ideas as “equivalence”,

I v u

“dynamic equivalence”, “communicative translation”, “skopos”,
“différance”, “manipulation”, “domestication”, “foreignizing”,
translation between cultures, etc., some readily comprehensible to the
layman, some abstruse, bordering on the metaphysical, not enough
has been said about the actual translation process, particularly that
between languages of different families, such as the Indo-European
and Sino-Tibetan families. Most of the time, theorists are long on
generalities but short on specifics. To address this state of affairs, this
paper will examine the translation process from a new point of view,
putting forward what the author would call “the nexus model of

translation”.

The realm of translation theoties is like that of literary theoties:
before a sufficiently long petiod of time has elapsed, theoties put forward
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at a later date usually enjoy an advantage over those put forward eatlier,
appeating to undiscerning eyes to be an improvement upon ot supersession
of those preceding them, very much like Apollo replacing Hyperion in
Keats’s unfinished poem, “The Fall of Hypetion: A Dream”. [ Before
the merits or demerits of these theories are put into perspective by time,
chronological newness is often equated with progtess or refinement. With
the twentieth century receding into the background, when the halo
bestowed upon certain translation theories by chronological newness
begins to dim, it should now be easier to evaluate translation theories of
the past decades with a higher degree of objectivity. ¥

Going over the translation theoties put forward since the 1960s,
one becomes aware of four major trends: (1) formulating what is self-
evident as theories, such as that relating to manipulation on the part of
the translator during the translation process; (2) gravitating towards
philosophical discussions that are not verifiable, such as those relating to
the idea of “différance”; (3) moving away from the actual transferre process ¥l
to extralinguistic factors that affect the process, such as the role played
by ideology, gender, and so on; (4) paying undeserved homage to random
observations made by scholars of other disciplines which, though novel
and couched in apparently learned language, are amateurish or cannot
be substantiated. ¥ For knowledge to develop, branching out in different
ditections is necessary, and attempts to shed light on one discipline by
drawing on the findings of other disciplines can only be constructive,
since untrodden paths can lead to unexpected results. But if one is to
evaluate theoties in terms of academic rigour, originality, verifiability,
and scientific precision, which, I believe, are some of the most important

critetia for evaluating theories in the strict sense of the wotd, P! two

theorists will have a better chance of standing the test of time than
othets: ]. C. Catford and Eugene Nida. Unlike many other theorists of

the past decades, Catford and Nida have broken new ground, not just
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belabouring the obvious, clothing well-worn concepts in new garb,
desctibing phenomena which do not deserve to be lifted to the status of
a theory, basing their theories on just the case study of one or two short
texts, whether poetry or prose, © or making genetal pronouncements
with few examples to substantiate them. 1 Compared with Catford’s
original, lucid, and unpretentious .4 Linguistic Theory of Transiation: An
Essay in Applied Linguistics and Nida’s comprehensive The Theory and Practice
of Transation and Toward a Science of Translating, the works of many other
theorists appear thin, “clever”, wilfully obscure, or dodging the central
issues of translation studies. ® In going through Catford’s or Nida’s
works, one feels that the authors are versed in languages and the nature
of translation; ! that their findings are the result of solid research; and
that they are tackling the central, not peripheral, issues relating to the
study of translation, 1 Indeed, few theorists in the past decades have
shed as much light on the transferre process as Catford and Nida. U To
this day, for example, no other theories have explained the principle that
underlies accurate translations as scientifically as Catford’s theory of
translation shifts. 4 As for Nida, his integration of the work of Chomsky
with translation studies has enabled teachers and students to X-ray
unidiomatic TL (target language) texts (' —even TL texts in Chinese, (4
Superior as they ate in shedding light on the Zransferre process,
Catford’s and Nida’s theories have not covered the translation between
lado-European and Sino-Tibetan languages. 11 To be sure, in putting
forward the ideas of “equivalence” (Catford 1965: 27-31; 49-55) and
“dvnamic equivalence” (Nida 1969: 22-24), the two theorists have come
10 gtips with the #rangferre process instead of drifting into generalities, 19
Yei, because the languages they deal with are mostly Indo-European,
ihf:}' have not given examples of translation between Indo-European
!ﬂﬂf,mages on the one hand and Chinese (a member of the Sino-Tibetan
fimily) on the other. By just reading Catford and Nida, one may not be
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aware that something more complicated can happen in the translation
between an Indo-European language and Chinese. In the translation
between an Indo-European language (such as English, French, Italian,
German, Spanish, Latin, or Greek) and Chinese, what I would call a
shifting nexcus becomes dominant, which goes far beyond one-to-one
equivalence. 7

By nexus, I mean “the connection in the form of a 1—1 (one-to-
one), 1—1+ (one-to-one-plus), 1—0 (one-to-zero), etc. relationship set
up between SL (source language) text and TL (target language) text in
the translation process”; the mote accurate the nexus, the more adequate
the translation. !® Thus in translating the French 4ure as “book”, we
have set up a 1—1 nexus between SL text and TL text, which, for all
practical purposes, can be regarded as accurate. ' In the simplest type
of translation, the nexus is generally monolinear, that is, the relationship
between SL text and TL text exists on a one-to-one basis. In the case of
translation between languages of closer kinship, such as languages of
the same family or of the same branch, which have closer resemblances
in grammar and lexis, this one-to-one relationship can be found in long,
sometimes very long, segments, such as groups, clauses, and sentences,
Thus between the French sentence A4 Besangon, o Victor-Marie Hugo est e,
vous ponves, trouver le penple en qui le poéte avait pleine confiance and its English
translation, “At Besangon, where Victor-Marie Hugo was born, you can
find the people in whom the poet had full confidence”, we have a series

of 18 one—one nexus, ! which can be shown as follows:

A— At

Besancon, — Besancon,

ou — where

Victor-Marie Hugo — Victor-Marie Hugo

est — was
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né, — born,
vous — you
pouvez — can
trouver — find
le — the
peuple — people
en — in

qui = whom
le — the

poéte — poet
avait — had
pleine — full

confiance — confidence.

When the above SL text is translated into Chinese, the nexus will
shift as a result of the mote pronounced linguistic differences between
the two languages. With languages of close kinship, the 1—1 nexus can
often exist at the morphemic level, as can be seen between any two of
the following words: philesphy (English), Philosophie (German), philosophie
(Erench), filosofia (Ltalian), filosofia (Spanish), Philosophia (Latin), prlocopia
(Greek), of which the first six are detived from the Greek word prlocogia,
in which ¢140- is derived from gideiv, meaning “to love”, and -cogia
from oogdc, meaning “wise”. Indeed, it would not be an exaggeration to
say that translating between the major Eutopean languages is often like
going next door. Given the English word znsensitive, for example, a
translator can readily translate it as insensible (French), insensible (Spanish),
and insensible (Italian), thereby establishing a 1—1 nexus which can remain
stable in most contexts, such as “He is an insensitive boss”, “The teacher
I§ insensitive about her student’s ptoblem”, “The government is insensitive

; . -
9 the woes of single parents”, etc. This is because the three words are all
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descended from the Latin sentire, meaning “to feel'”, s'har,l’ng ;Zlee s:r;i
prefix in- which is used “to express negau?n ?r }()rn;a;::);lonin i

: which “continues the Latin zz- (co .
1}9:(3(::.1{9:—4 l;r?::tivc”). 21 Translating between English ;n:iﬂ gilsr;e;,i;
translator would have to pause, and decide Wheth.ej:‘ he s 7(; o (;:ﬁ
SESINY - EUREY - RERRY (Xin Ying-Han cidian 19 1: h—C;line,;;
R (Zheng and Cao 1984: 712). Very often, Englis

i i in contexts he
dictionaries may not be able to help him, because in certain

i i his
mav have to be creative and come up with AR, a challe;geli ;
i s
| terparts translating between English and French, or between Eng
coun
d Ttalian, etc. need not face.
i Take another word that gives even mote trouble to speakers of

i .
Chinese—oft, mote precisely, to speakers Of Cantonese 1n I [()Ilg KOIlg
>

the word justify. In Hong Kong, one can often hear people mixing ;odes
iy ‘ ] ”? to do so
as follows: “PREFERT] DL justify MRS ? . They-h'(;vethc;E o
First, thinking in English, or in bo
apparently for two reasons. : R
d by the foreign language,
d Cantonese, they are fettere uage.
agility to pick the right Cantonese expression from their active vocalfaulary
: < ol LI ] t
becomes hamstrung, Second, the word ° justify” is troublesome, fot, to
) i ; i in Cantonese of,
i le, there is no single equivalent in
the chagrin of these people, . Sk
i in that can come in handy as a tran
for that matter, in Mandatin |
I0 consulting English-Chinese dictionaries, they cannot get mu:lh I.lelp,
n - . . m s:
i i i lead to unidiomatic rendeting
i ion like the following will only i ‘
mformatl':IIIE"“' eE’j (BEHER) - EEE” (Xin Ying-Han cidian 1975:
(é‘%%.. B 450 [ = d d
> e 1984: 753). Provide
e 3 » Y. JEE” (Zheng and Cao
691); “sEHA--HHHE - Ry -FHeE e
with i;formation which is not very helpful, they can only corgle 1;;: T
I =1 . AN
TL texts like: “/RBEEETI LIS (RIRIHORGRIC B TR, HEIE o
BERE b (TR ? 7 The resultis a distorted ot unnatural ne
b :;;en the original and the translation. 22 To be able to set zi an
e . . e
appropriate nexus for justify, the English-Chinese translator would hav
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to acquire immunity from linguistic interference, which is a demanding
requirement when compared with the tequirements his counterpart
translating between say, English and French, has to meet, for the French
wotd justifier is, all the time, waiting to be of service: “Comment est-ce
que vous pouvez justifier votre action?” or “Qu’est-ce qui justifie votre
action/ce que vous avez fait?” To translate the English sentence into
idiomatic Cantonese or Mandarin, one has to have recourse to a
translation shift: “YRIHEERR - BEREISBIEIR 27 / “RiSeM > /2
SRFBEENE ? 7 The circuitous route the English-Chinese translator has
to take is something the English-French translator can hardly imagine.
If a speaker of English, having used justify, wants to switch from the
verb to the abstract noun justification, the English-French translator can
easily follow suit, helping himself to the readily available French equivalent
Justification without racking his brains in another complicated shift, as his
counterpart translating from English to Chinese would have to do,
Thumbing through an English-French/ French-English, English-
German/German-English, English-Italian/ Italian-English, or English-
Spanish/Spanish-English dictionaty, one is amazed at the large number
of expressions that can be literally translated: “he laughs best who laughs
last” = “tira bien qui tita le dernier” (French) = “wer zuletzt lacht, lacht
am besten” (German); “rire aux dépens de X (French) = “to laugh at Xs
expense”; “one of these fine days” = “cines schdnen Tages” (German)
= “un beau jour” (French); “to cross the Rubicon” = “franchir le
Rubicon” (French) = “den Rubikon iiberschreiten” (German) = “passare
il Rubicone” (Italian) = “cruzar el Rubicén (Spanish); “tomarse las cosas
con filosoffa” (Spanish) = “to be philosophical about things” (English)
= “étre philosophe & propos de quelque chose” (French) = “prendere
qualcosa con filosofia” (Ttalian) ... Translate them literally, and you risk
ptoducing outlandish Chinese expressions, unless, of course, you want

10 shock readets of the TL text or to create a special stylistic effect.
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In general, the nexus in the cranslation between languages of close
e ’ the closet the kinship, the simpler the nexus.

inship 1 ively simple; : .
So e e Dante’s Divine Comedy and their Latin and

Take the opening lines of
Spanish translations: -

Nel mezzo del cammin di nostra vita
Mi ritroval pet una selva oscura,

Ché la diritta via era smarrita.

(Dante, La Divina Commedia: Inferno, Canto 1,1-3)

In medio itineris vita nostre
Reperi me in una silva obscura,

Cuius recta via erat devia.
(Seravalle 1981: 27)

En medio del camino de 1a vida,
errante me encontré pot selva oscura,

en que la recta via era perdida.
(Mitre 1938: 9)

As the target languages ate cl -
etymologically, morphologically, and syntactcally,
is largely a simple unloading operation.

Moving from intrabranch trans
Spanish and Italian) to interbranch translation (such as tr:
ernch and English), #% one can still set
straightforward nexus. Take the opening of Ste
and its English translation:

La petite ville de Verriéres p
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osely linked to the source language
the translation process

lation (such as translation between
anslation between

up a series of rather
ndhal’s Le Rouge et le Noir

eut passer pour I'une des plus jolies de la
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Franche-Comté. Ses maisons blanches avec leurs toits pointus de tuiles
rouges s’étendent sur la pente d’une colline .... Le Doubs coule 4
quelques centaines de pieds au-dessous de ses fortifications, baties jadis

par les Espagnols, et maintenant ruinées. (Stendhal 33)

The little town of Vertiéres must be one of the prettiest in the Franche-
Comté. Its white houses with their steep, red tile roofs spread across a
hillside .... The Doubs flows a couple of hundred feet below the town’s
fortifications, built long ago by the Spaniards and now fallen into ruins.
(Adams 1969: 1)

The individual nexus are still largely 1—1, and the word order of the SL
text is kept almost intact in the TL text. Reading the above French and
English passages, one has the impression of seeing them dancing “in
sync”, moving and turning in the same direction, pausing and proceeding
at the same pace. #4

When one reads a TL text in idiomatic Chinese ¥ against an SL text
in any one of the above European languages, one immediately gets a
totally different impression: the impression of two gymnasts petforming
two different kinds of gymnastics or, to change the metaphor, of a
kaleidoscope being turned, yielding the same colours in a widely different
configuration. ¥ To see how the English-Chinese kaleidoscope works,
one has only to compare the opening sentences of Washington Irving’s
“Westminster Abbey” and its Chinese translation by Xia Ji'an B 52

On one of those sober and rather melancholy days, in the latter part of
Autumn, when the shadows of morning and evening almost mingle
together, and throw a gloom over the decline of the year, I passed several
hours in rambling about Westminster Abbey. Thete was something

congenial to the season in the mournful magnificence of the old pile;
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. . . ons
and, as T passed its threshold, seemed like stepping back into the regio

f antiquity, and losing myself among the shades of fo[rjmer ages. (Xia
of an A

: 54 N e
;;’j‘ﬁﬁﬁi  Geme > WEEE - FRUEY E:;@B’J%;;ﬂ%i?
s — o FASE  BEEE %@E%ﬁﬁﬁﬁﬁ;ﬁ o
BPERORFRED T A - Eht N Mwﬁ;ﬂ)\ﬁ%ﬁ e
T AT SRR RESRATT BEECORES 3
i AHIREZHT o (Xia 1972 54)

5 unaltered after the turning of the

i .
Though the colours rema have differed more widely in

kaleidoscope, the configurations could not

terms of syntax, word otder, class, etc.

. . o
As the nexus shifts mote often in the translation be :
S metimes in ways that

een any onc

of the major European languages and Chinese, sO!

dly imagine, an unwary
. ean languages can hardly .
i e get caught in a labyrinth without

| for example. According
of the English Langnage
f meanings:

or incompetent translator can easily
being aware of it. Take the English word channe
to Webster’s Third New International Dictionary

i oties O
Uﬂﬂbﬂd’g@d the WOI.'d has, as 4 noun, three rna]or categ
Ed

or
1 a : the hollow bed where 2 natural body ot stream of water runs

f a moving body of watet ... whete the

may run b : the deepet part o

: 2 means ot
2in current flows ot which affords the best passage ... d
m:

i i ercial
ty aiding communication ot expression or comm

i h
instrumenta iy

e channels p/: 2 fixed, accustomed, of official

R ot of commetcial

e . ion
communication of transmission of informatio

1 lterC} laﬂge <s U—bﬁn ttlIlg Inateﬂal to d 1€ D Cfeﬁs < D [~ Paf tment w ltl'lout

: . tubulat
going through ptesctibed ... Army ~s ...> ... 2a1anesp

I::Sidf lSS:gE ggut[ﬂ’g]:: S :rf'l‘tt: 1as 3 a street

toad gutter b : CANAL .... (374)
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A story was told that, in the 1970s, when Richard Nixon visited
China, 2 communiqué was issued after diplomats of the United States
and the host country had held several rounds of talks, acknowledging
the progress made in Sino-U. S. relations, while at the same time agreeing
to resolve their differences “through diplomatic channels”. Tn the Chinese
translation of the English original, the equivalent of the phrase “through
diplomatic channels” was BN FIEHE. During the drafting stage of
the communiqué, an expetienced sinologist in Nixon’s entourage politely
asked the Chinese translators whether “through diplomatic channels”
should not be translated as YN TIRTR. However, either because of
their over-eagerness to “adhere” to the SL text or of theit misconcepton
about “fidelity”, the Chinese translators rejected the American sinologist’s
polite suggestion, and stuck to E @Y IE5H, which they apparently
considered to be a more accurate Chinese version of “through diplomatic
channels”. At the time the communiqué was drafted, very few, if any,
native speakers of Chinese would equate “channels” (in the sense it was
used in the communiqué) with %Z5H. In using “channels” in the phrase
“through diplomatic channels”, the American diplomats obviously had
definition 1 e in mind: “channels Pt a fixed, accustomed, or official
course of communication or transmission of information or of
commetcial interchange”, not definition 2 a or definition 3, both of

which would have justified ZE3¥ as the cortect translation. In translating
“channels”, the Chinese translators had obviously pounced upon
definition 2 a or definition 3, which may have been the only definitions
whey were familiar with, thereby establishing 2 mixnexus between SL
and TL texts. ¥ From the point of view of descriptive linguistics or
descriptive grammar, the question of whether a usage is right or wrong
simply does not exist. Any usage, no matter how “wrong”, how
“outrageous” from the point of view of prescriptive grammar, can

establish itself as “idiomatic” and “grammatical” when it gets sanctioned
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by a large enough number of usets of the language. When the “wrong”
or “outrageous” usage is blessed by the majority, it may even replace the
original idiomatic usage as the only legitimate signifier of what was
originally signified by the older word or phrase, rendering the latter old-
fashioned, atchaic, or obsolete. In the tealm of language, might is right.
Nevertheless, it must be pointed out that, by the standards of idiomatic
Chinese at the time the communiqué was drafted, the relationship between
“diplomatic channels” and 7/ 3ZZE1E was a misnexus.

The inability of the Chinese translators to establish an accurate
nexus between English and Chinese when they were rendering “channels”
was due to their inability to choose the cortect definition of the word. In
English-Chinese translation, this kind of inability is by no means rare.
Take the word great, for example. For those whose knowledge of English
is inadequate, the word may have only two senses as recorded by The
Concise Oxford Dictionary of Current English: 1a of size, amount, extent, ot
intensity considerably above the normal or average; big (made a great hole;
take great care; lived to a great age); 2 a (of a person) remarkable in ability,
character, achievement, etc. (great men; a great thinker) (Allen 1990: 517).
In the case of great thinker, the natural, and correct, translation is, of
course, {EAH]EAEZ. Coming across the phrase “a great readet”, an
English-Chinese translator with the great—{&X nexus firmly embedded
in his mind is likely to translate it as —{E{&KHIFEH, not knowing that
a mote accurate version would be EEEEZMI AN (Xin Ying-Han cidian,
1975: 548) or E K. If he looks the word up in The Concise Oxford Dictionary
of Current English, he will learn that “great” can also mean “fully desetving
the name of; doing a thing habitually or extensively” (Allen 1990: 517),
which is the sense of “great” in the phrase “a great reader”. Similarly, to
be able to translate a great occasion as B RKHIB & (Xin Ying-Han cidian
1975: 548) or BHL, not as (KBS, and great friends as EHIERIIFRA
)2 (Xin Ying-Han cidian 1975: 548), A, or B, he must be accurately
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tuned, as i
» A8 1t Were, to the correct frequencies, 291

At first sight, the setting up of a nexus
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Temple, the Earth-God Shrine ’ e
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PR IFE > EIRBE o (Rendstions 1978: 168)

Fun
Wwas everywhere, Bustle wag everywhere. (Renditions 1978 85)

Eéﬁjfﬁtﬁﬁﬂﬁﬁ#ﬁ’ﬁ (Rendtions 1978, 169)
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During this festive season ... (Renditions 1978: 87)
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the speaker’s mind is constantly moving between Cantonese and English;
when he is unable to express what he has in mind in Cantonese, he
immediately switches to English. Thus in describing her boyftiend, a gitl
may say, “fE4F mean " (He is very mean). During the split second
before the utterance was made, 2 mini-translation process had already
taken place: the speaker wanted to single out for criticism a quality of the
person being mentioned , but she had only a vague idea of what this was
in Chinese, an idea to which she could not give expression; consequently,
she was forced to use a word which is equally vague, or, more precisely,
a word which covers a wide range of meanings, one or two or three ...
of which were intended by the speaker, such as 21, FH, NG, 7N
HR, BT, BRgpy magmn 85, ot, in Cantonese, 2, but at the time of her
utterance, she had no Chinese signifier for the signified, because she did
not have an active enough vocabulary in Chinese to rise to the challenge.
PY As a result, an elusive nexus arose between an aborted SL text 2 and
English. As an aborted SI. text, the idea existed—if one may use the
word existed at all—only in a twilight zone, which can scarcely be described
as language, much less as Chinese. Yet it is interesting to note that
communication between two Cantonese speakets can go on indefinitely,
apparently unhampered by the performer’s inability to supply the SI
text in the translation process. If one studies the communication between
performer and addressee further, one will see a second translation process
taking place: upon hearing the performer’s utterance, the addressee will
translate “mean” in accordance with his own understanding of the word,
though no one knows whether his understanding of the word coincides
with that of the petformer, 5%
Sometimes, what may appeat to be a 1—1 nexus between SL and
TL texts can be complicated by cultural factors, Examples well known to
practitioners of English-Chinese/ Chinese-English translation are words
desctibing family relations, such as #nck and annt, the first of which can
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be translated by 13, B, 154, AL, or .%&, and tl‘le sectandnl;rj :El
iR, 1R, iR, BRRE, ot E2. Translating from Chmes.e Eoels i,f
th; translator has little difficulty in setting up tl;l,e 'zl'ppro.p.?atee Ciﬁcad.o )
there is no need to be specific, “uncle” and “aunt will do; if sp e
i he has only to add phrases like “on the paternal si .

i ide”. If further specification is called for, expressions
e » ot “mother’s younger brother” will suffice.

like “fathet’s elder brother N

Y W witl i Xt
However. hen the writer of the EﬁghSh source te
3

vague, the translator will be cornered, not knowing whether to use A3,

. is. i be possible to set
» A TEAY 42, In cases like this, it may not
BIAL, 1AL, AL, or BAL.
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covers all senses. i )
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because ZZ A in Cantonese carties a pejorative connotauczflare )
offensive in the context in which the “adult human female(s]
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of Cantonese would hesitate to refer to female university students in

Hong Kong as “women students”, especially when he is speaking in the

presence of these “adult human female[s]”. This is because at the back
of his mind, the connotation of the Cantonese ZZA s very much alive
when he speaks English; in other words, his knowledge or consciousness
of Cantonese, not having been “switched off” when he speaks English,
interferes with his choice of words in English. As a result, he will
consciously or unconsciously avoid using “women”, which, as far as his
own reception of the word is concerned, has already been “tainted” by
the connotation of the Cantonese word ZA. Yetasa competent user

of English, he cannot bting himself to use “gitls”, knowing that the
word is offensive in the context of idiomatic E

nglish. Instead of saying
“women students”

, the bilingual Cantonese speaket, torn between two
languages as well as between two cultures, may start mixing codes and
say ZC[G]22 in the midst of his otherwise impeccable English utterance. B4
In substituting Z:[G]£2 for the English phrase “women students”, he has
engaged in a translation process: translating a culturally “tainted” SL text
(“women students”) into Chinese.

In the translation between Indo-European languages, such as that

between English and French, problems atising from such cultural
differences are rare, Take uncle again. The French |

anguage has the readily
available onc,

from which unck is descended, and onck is itself descended
from the Latin asunculys (meaning “maternal uncle”)

through the Late
Latin auncnlus (Allen 1990: 1328). 571

Sometimes, what appears to be a translation problem arising only
from cultural differences can be more complicated; it may be a problem
due as much to cultural factors 2s to linguistic factors. A case in point
can be found in Harold Shadick’s English translation of Liu E’s 2%
Laocan youji ZFEWET. In tendering the episode that describes Little Jade
Wang’s F/NE singing, Shadick tries to convey as much imagery of the
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original as possible by going literal:

TANEFERURE - i g T #AER %%%ﬂ;j%ﬁ;riiﬂ
EARAHIRHIDE - HRONIEE - B51508 - E*ﬁ(h 1,958.
=mATEEI  BET AR g —(EEFLARGER o (Lin 1956

16) e . . - k]jn
Little Jade Wang then opened her vermilion lips, displaying her sparkling

\Vh] t n n Sevelal ])h]ﬂSeS. AI first 1he Ou! W no y
g S § ﬂd as t ver
te eeth, a d sa;

l()ll(l. l)l.li y()ll |e| an l“CXI)IC S l)le magicC enter your ears aﬂd it was as
S gl >
]

nd bowels had been passed ovet by a smoothing

though the stomach ai i

no patt unrelaxed. You seemed to absorb ambtosl

B every single pore tingled

the thirty-six thousand pores of the skin until
with delight. (Shadick 1990: 27)

On the whole, Shadick has been successful. In translating E&fjﬁ
n ’ . - . te
JE » Bl as “opened her vermilion lips, displaying het sparkling v; =y
’ - . r
th”)zh: has preserved the visual effect of the original. However, perhap
teeth”,

e speakers of Chinese react to the original, he

unaware of how nativ A ot |

o have been unable to gauge the degtee of

p Sp S y 18 S
TV I }16 exam 16 Wthh StaIldS out IIl()St con icuou 1 hl
pteSC ed.

SLESE 5 dE——EE R RRL: “it was as
translation of FHg S 1653 31 558 s — TR 16 i
ch and bowels had been passed over by a smo :
Shadick should be given credit
in that he has substituted “the

though the stoma :
iron, leaving no part unrelaxed”. Though

for not going a hundred per cent literal,

StOIIlaCh a.nd bOWClS f()t an even mote htetal e[luIIlerath[l Of dle C].eveﬂ.

N . for
o). P9 the rendering is unsatisfactory,
i al organs (FLE plus 7<), . | =
ltrklxter’n . ? of Tl on native speakers of Chinese differs Wldez
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i tfl £ its translation on readers of English, 1 who are suppos
W £ Chinese culture or of the Chinese language.

to have no knowledge © e e ]

. N
With the average native speaker of Chinese,
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unlikely to evoke the concrete image of L[, much less the image of 75
B, of which he may only have a vague idea, for nine out of ten native
speakers of Chinese are likely to have difficulty naming 7SHf accurately
when asked to do so. Coming across the sentence Tl - B8 L
5358 > BE—FERHE, the average Chinese reader will take it to mean
that the inside of the person, of, less literally, the spirit, the being, ot the
mental state of the person feels just great or supet, of is extremely
comfortable or gratified; he will make no mistake about its figurative
value; the actual picture of a smoothing iron passing over a man’s internal
organs (“the stomach and bowels”) is at most peripheral, touching, if all,
the reader’s consciousness tangentially. No so in English. With a native
speaker of English, the English phrase is likely to evoke the gtisly image
of an iron actually passing over “the stomach and bowels”, an image
with which he can hardly associate the soothing effect of Little Jade
Wang’s singing. Though this difference in reader responses is largely
cultural, it is also linguistic. Being a stock fout-character phrase having
lost much of the freshness of its biological images i and [Iff as a result
of what I would call linguistic inuring through the ages, T is
unlikely to evoke vivid pictures of internal organs in the minds of Chinese
teaders. However, “stomach” and “bowels™, not being a stock phrase,
but cartying the freshness of the images intact, will strike native speakets
of English literally as internal organs. To make things worse, Shadick
has reinforced this effect by focusing the reader’s attention on the picture
of “the stomach and bowels™ being “passed over” by “a smoothing iron”.
As a result, the response evoked from English readers will be widely
different from that evoked from Chinese readers.

To explain the difference in terms of linguistic and cultural
teception, it may be helpful to use an analogy. With native speakers of
Chinese, the four-character phrase F /< is like a capsule presctibed
by a doctor, in which the bitter ingredients fi§f and fiff are packed togethet.
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When the capsule is taken, it is taken as a whole, with the bitterness of

the ingredients insulated from the patient’s taste buds; once the phrase is
d, ¥ the capsule is torn open, and readers of the English

taste the ingredients; the effect is, of course, contrary

literally translate
text are forced to
to what was intended by the author of the otiginal.

As far as individual units ate concerned, an appropriate nexus

between SL and TL texts can take one of the following forms: g

1—1 (one SL text unit to one TL unit)

1/1+—0 (one or one SL unit plus to zero TL unit)
0—1/1+ (zero SL unit to one ot one TL unit plus)
1—1+ (one SL unit to one TL unit plus)

1+—1 (one SL unit plus to one TL unit)

ARSI S A

1+—1+ (one SL unit plus to one TT. unit plus)

In 1, one unit in the SL text is translated by one unit in the TL text,
which has been neatly illustrated by the nexus between the French sentence
about Victor-Marie Hugo and its English translation quoted earliet.

In the following example:

Whete are you going? IR} RSB 2
1 am going go wash my hands. EEEF -

the English words in bold type on the left (SL text) are theotetically
linked to the Chinese words in both type on the right; but idiomatic
Chinese requires the omission of { and F. Consequently, there is a

1—0 nexus between “you” and [{/K] as well 2 1—0 nexus between “I” and

[#]. If we go in the opposite direction, taking the TL texts as SL texts,
there will be a 0—1 nexus between [{] and “you” as well as a 0—1 nexus
between [F] and “I”, since % and & are not normally required in
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idiomatic Chinese,

In the followin d
. g BEnglish-French :
Kind of nexas: nch translation, we can see the same

Tam a teach i
et. Je suis [un/une] professeur.

If we look f
or
. formal cotrespondence, “a” in Finglish is “un” of
in French, but since French gr glish is “un” or “une”
ammar requires 3 B
no indefinite arti
rticle

(13
un/unel’ B
(“[un/une]”) before professeur”, thete is a 1—0
nexus between “a” and

13 23 .
[un/une]”. If we move in the opposite direction, the nexus will be 0—1
en th i : e
= umW.th' ° e nexus is 1+-0, more than one unit in the SL is translated
In the TL, as can be scen in the following S and TL ¢ )
exts:

g
“You must leave.”

“What if I WOﬂ’t?”

URAAZERERR -
BRI TP B 0
t ;fl tIis’(t\::iot ;rtn;z) Sl: nf;he SL text is translated by zeto unit in the TL text,
g o ;ntlcally .cort.‘esp'onding units “If 1”7 ((ELEF])

e S i = Ceo(:lpp.o?te ditection, we will get 2 0—~1+ nexus,
as a whole into the TL by mtzl;:nt}glarrrll(:)rzetha? Ort: e P
i ) unit, the nexus will be 1+—
intocz ::Z:Z :e :ranslaﬂon of a sentence, a paragraph, or even a chaplt:r,
i Order,ha S:iagraph, or a chapter. When differences in s

0 be taken care of, the seties of

and TL texts may criss-cross one another: -

yntax
en SL,

See —.

T~ EHIX
you ~_ __'__'_',T-"i--t =
o= ]
Sunday. - A 1';]? 44
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With reference to the nexus model, which is relatively simple, translation
techniques like addition, omission, amplification, substitution,
rearrangement of word ordet, translation shift, etc., as well as linguistic
and cultural considerations (endocentricity, exocenticity, dynamic
equivalence, etc.) can all be accounted for.

Unlike the other nexus, the 1+—1+ nexus is the most complex.

When the SL text contains two units ot mote, ranging from two words
to a passage, and has to be rendered not as individual units but as a
whole, the translator will have to set up a 1+—1+ nexus between SL
and TL texts. In setting up this nexus, he may have to petform all
kinds of operations, including those involving syntactic and cultural
adjustments, as well as translation shifts. At this level, the abilities of 2
cranslator are taxed to the utmost; failure to set up an approptiate
1+—1+ nexus will result in unidiomatic translations. *3 Take a clause
from the lyrics of a pop song sung by Cliff Richard in the 1960s: ...
your memory haunts me constantly”. A translator who cannot grasp
the deep-structure meaning of “memory” ot does not know how to
use the approptiate translation shift is likely to render the SL text as {[
(i, I — EME R, not as H—EARA /EE(R, thereby
setting up a misnexus.

As 2 matter of fact, the appropriate 1+—1+ nexus is often vital to
adequate translation. Going through the translations by Xia Ji’an, Si Guo
FEE Yu Kwang-chung sREH, David Hawkes, and Arthur Waley, one
can see how much these translators’ success depends on their ability to
set up the appropriate 1+—1+ nexus. Let us look at a few sentences
from Si Guo’s translation of Charles Dickens’s David Copperfield togethet

with the otiginal:

“Hal poot Baby!” mused Miss Betsey, with her frown still bent
upon the fire. “Do you know anything?”
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“I beg your pardon, ma’am
o) , ma'am,” faltered my mother. (Dickens 1999.

WF TR |
a DTS —Eiss
B U o IRk

B mEEE e 3
RS TR - (SiGuo1993:11) 1

C g C 5/ p 1 t}le average tIaIlSIator Illay kIlOW
oming a TOss I be our ardo
g > g

b : -
a::;tiaj;g;l‘:r; as BaERIRIR g, ez BLAL; yet the highly
R VEUGIE ¢ may be beyond him. With the majotity of
B ( ZS},l one would expect the following rendering: ${-RiE ::yeﬁ
N tranSICn.g and Cao 1984: 1005). Though one should not ¢l i

ations as the result of g misnexus, they are certain]

accurate renderi i i -
. derings, particularly with reference to the Dick .
0 be able to translate E o

EEER, the tmnslatorInl:?gt}:ur pardon”in the above quotation as
the source language, and th " >¢ conversant not only with the novel,
Chinese culture, Ii t’henSIf t:xt: iii’lizniu 8¢ but also with English and
- > opperfield’s mother i :
ﬁj:’;;lir;:zznt}? .to her decc?ased husband’s aunt. Whﬂzrt;sesg)e;lzzf
S %‘Zr: ,tﬂls, agiproj)rlaie t.o the occasion in English society,
o el R nﬁﬁﬁﬁ“@ 1s not appropriate to an equivalent
o, FLE .ISOCICW’ for the response, though by no means
like the reSponse’ f:Z § to suggest the performer’s timidity; it is more
m 2 self-assured woman speaking politely to her

peeI. III COIIliIlg up W- =
lth {/\]\ S Si (;'u() Ila OowW ALY
BN SN TN AR, S Sh 1n hO accurate

his feel for language and culture is.

assify

we llave Only to look at an.ot}]er traﬂSlatl()n ()f the same SL text:

“Ih - T'@EH’J&T— P 2 i3 )
) I ) ﬂml}%\%: y — T AE
KEBEE - e % R
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AL o FRIIA SRILERE 7 HAHEFKDEHR -
(Zhang 15) ¥

What with the casual tone and the non-honorific R, the response has

become frivolous—indeed cheeky and provocative, which is at odds with
the description that follows: HAERCERE.

In the translation of drama, the ability to set up an appropriate
14+—1+ nexus between SL and TL texts is equally important, sometimes
much more so, since the stage is the most unlikely venue for unidiomatic
utterances. In Yu Kwang-chung’s Chinese version of Wilde’s The

Importance of Being Earnest, we can see the 1+—1+ nexus set up everywhete.

In the following example:

Jack. You had much better dine with your Aunt Augusta.

Algernon. 1 haven’t the smallest intention of doing anything of
the kind. (Wilde 1958: 54) P9

(Z3 B R R R B BRI AT T

mERE  FRRAAES o (Yu1992:40) B

the sentence “I haven’t the smallest intention of doing anything of the
kind” could, in the hands of a less competent translator, turn into
something like ﬁ?ﬁﬁ{ﬁﬁ{ﬂé%ﬁ%’%é’ﬂ%d\%, a stiff, bookish, and
unidiomatic rendeting from which no amount of theorizing could
exonerate the translator. 53 The lower-level nexus is unlikely to be received
well in a novel, much less on the stage, where dialogue has to approximate
spoken language. %
Like Si Guo and Yu, Hawkes is also a master-hand at setting up
accurate 1+—14 nexus, which is one of the major reasons for the success

of his English translation of the Hong lou meng 4 HEEE, Take the following

source and target texts:
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=13 z e
Dﬁﬂﬁéﬁfﬁigggﬁ%ﬁ HRIEEITR -
RHE > BR Esd—ay R RS > s
There were, to be sure. 2 num},,I N (Cao 1971: 1 59-160) b4
clan, but all were cich > er. of oth(?r young mattied women in the
by bashfuess or ﬁn‘:dtjonglle-tled or giddy, or they were so petrified
of higher tank theow thty tlTat the presence of strangers ot persons
e em into a state of panic. Xi-feng’s vivacious
ssurance stood out in striking contrast— touch of

scarlet in a field of green’, (Hawkes 1973-86: 1 283) Bl

The lexical i N
tmnslat:al ttems WEROEWTERNAL > TREIEEY o
presenc ; s & whole by “petrified by bashfulness or timidity that the
it Pani:”O V:tarferi (])jr petsons of higher rank threw them into a statz
into anoth’er co};taijlc Ilge fhe contents of a container being unloaded
within it, there are metr . We analyse the 1+—1+ nexus, we will see that
FHEEL is traneia delzmzmng fhiexus set up at a lower level: 357 ﬁ)ﬁ]’
of strangers. thr‘;:] th:m[iaz:nﬁed by b;shfulness .- that the presence

- 0 a state o iC?% EE e -

o ety s i A
i iezr ljamk /threw them into a state of panic”. The word “belshil:)ulneszlj
) y ;F’f’g and % (14+-1 nexus); “petrified ... threw them into a
1 pamc. is shared by ﬁm%w and - (1+—1+

Se;sotis of higher rank” is shared by & and = (=14 nexus)ﬂeI);uS);

u i . .
tgh ; ﬂrl eyelr),e\;f; \):)H c;ee that th.e individual nexus can become so compl\::
+1k as a set of unitseafr}:s Trli}s’jzezlv :, cinno'tﬁs a;” for example, whether fi
Y petritie a
?nitate of panic” or by “petrified b; bashﬁlhljzs}:a:iﬂnz:iyor nflnudlty
... into oy ] ... thre
dernonszt‘r::‘;tc;3 }(zivljaizltc-‘ In setting up the 1+—1+ nexus, Hawkes h::
 ich ol the naong ficate nexus at this level can be; it is 2 level at
competent translators can operate with ease.
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ad W i can
Sometimes the 14 1+ nexus, hen apphed to longer texts,
>

. . 4L
hardly be identified, because the total relationship between SL an

i ontainin
ts has become what I would call a supernexus, that 18, 2 NEXUS € g
S .
" exus at lower levels. 9 Take the following passage

large complex of n . . passag
o g\Wal ’s Monkey, an abridged English translation of Wua Chéng-en 3;
= ; ibes Monkey (Sun Wukong F&IE

Bk B X7 you ji 75iEE0, which descr

i i hid an
72 rescuing an inpocent girl called Blue Otcht

Pigsy (Zhu Bajie 4 JAFH):

d trying to subdue

AR BB %?%ﬁﬁﬂﬂﬁﬁ?fﬂ& &= élé;iﬁé
%%%ﬁ%°$%ﬁ’~@@%’ﬁ@%ﬁ6%@°Fé“%%’
Eﬁﬁﬁ’R%¥§§%T~@ﬁ%’%ﬁiﬁﬁ%-mﬁ%mo
%@ﬁﬁ:ﬁ*%§$%~%$%%@ﬁ?ﬁ*%~%%’m$ﬁ
ﬁ%%%ﬁi“ﬁﬁﬁﬁﬁﬁﬁl”ﬂﬁ%’ﬁfgﬁ i
@’E@E%Lﬁﬁ’Diﬁﬁ%@%$ﬁ°%§$ﬁﬁﬁg‘"
%’*Eﬁﬁ*ﬁ%ﬁ%°ﬁ%ﬁ%ﬁi‘E@y%#%%mgT
%ﬁ@%ﬁ’ﬁﬁﬂﬁﬂﬁ%’Wﬁ@mﬁ°ﬁﬁlﬂ’ﬁwﬁ?
%%°%%ME%’%%%EE2“m@’W?@ﬁﬁﬁi;$E
%%ﬁ%%ﬁ??"ﬁ%ﬁi“$%!XE%@%§§A%%,Q

. e ERE - TEE T IREERLE N
zﬁng§2%ﬁﬁ%$ﬁﬁ’%EﬁﬁﬁL@ﬁ%%T§§
T°%ﬂ%?&ﬁ@%°"%%$ﬁﬁ%’ﬁ@ﬁf%&°gﬁ:
ﬁ%’%Eﬁﬁt°%%ﬁgﬁ%%iﬁ~ﬁ’ﬁ$%k’
“EE’WE%EfT?%%KW@%°”

-------- ﬁ%ﬁi“@%%E%%%W@°”%%%ﬁifﬁﬁé
@%!ﬁﬁm!ﬁﬁfﬁﬁ%@m’h§%ﬁ$’Egﬂéiﬁﬁ
ﬁ‘ﬁi?ﬁ%@%?ﬁ%b’%?hi%%ﬁ?iﬁ’ﬁﬁ;%
Mﬁ%ﬁ%’mm$ﬁﬁﬁﬁ°"ﬁ%%3 @ﬁt;@ﬁg,ﬁ
ﬁﬁ%ﬁﬂ%ﬁﬁfﬁ%’§%§W@°"%%ﬁﬁ@@%&
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FENFINE : MREER  RETE - MOTHMART - " 7
HE T IERIBRE 2" B 0 R - BRIXENEE
T HEAH > FIRBFMAE - KT R TR - Rk

B LKk BTFT > E5ME © BHTE B BT T
= BHES - B 0 CFRE > EE | RHREEERET
8?7 AEEERIR - BRITEELHE » KIREH - BEER

LR ETEEE AR - PR TR - BRI — PR T RIR -

{LAERBLE M « & LR - S - ERITT—T - BELE
BXE - AR - (TERE - kR W& “TEE | R
LR BEUEESEE REAM > BRBREEELRE 1" (Wu
1972: 209-211)

Left alone, Monkey used his magic arts to change himself into
the exact image of Blue Orchid, and sat waiting for the monster [Pigsy]
to return. Presently there was a great gust of wind; stones and gravel
hurtled through the air. When the wind subsided there appeared a
monster of truly terrible appearance. He had short bristles on his swarthy
cheeks, a long snout, and huge ears. He wore a cotton jacket that was
green but not green, blue but not blue, and had a spotted handkerchief
tied round his head. “That’s the article,” Monkey laughed to himself.

Dear Monkey! He did not go to meet the monster or ask him
how he did, but lay on the bed groaning, as though he were ill. The
monstet, quite taken in, came up to the bed and gtabbing at Monkey
tried to kiss him. “None of your lewd tricks on old Monkey!” laughed
Monkey to himself, and giving the monster a great clout on the nose
sent him reeling.

“Dear sister,” said the monster, picking himself up, “why are you
cross with me today? Is it because I am so late?”

“Pm not cross,” said Monkey.

“If you’re not cross,” said the monster, “why do you push me
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away?” e, ‘
“You've got such a clumsy way of kissing, said Monkey. “You

rmight have known that I'm not feeling well today, when you saw I. did
not come to the door to meet you. Take off your clothes and get u;to
bed.” Still suspecting nothing the monstet began to undress. Mon. e}i
meanwhile jumped up and sat on the commode. W'-hen jche r‘I‘lo.nster”g}(l)e
into bed he felt everywhere but could not find his bride. “Sistet,

lled, “what has become of you? Take off your clothes and get into
called,

bed.”

“They are looking for an exorcist to drive you away,” he [Monkey]
said to the monster. ) 7 :
“Go to sleep,” said Pigsy [to Monkey], and don’t worty aboi
them any mote. Am I not strong enough, with my nine-pronged muc c-l
- . . 1
rake, to frighten off any exotcist or priest ot what-not? Even if our. ot]n
an,’s prayets could bring down the master of all devils from the Nin
m . ’
Heaven. as a matter of fact he’s an old friend of mine and wouldn’t do
e &
anything against me.” ) .
“He’s done more than that.” said Monkey. “He has called in the

Great Sage, who five hundred yeats ago made turmoil in Heaven: -
“If that’s s0,” said Pigsy, “I'm off! There’ll be no more kissing

tonight!”

“YWhere are you going?” asked Monkey. . 1

“You don’t know;” said Pigsy. “That chap is terribly powerful,
ou s

and I don’t know that I could deal with him. I'm frightened of losliangt
my teputation.” He dressed hastily, opened the c.loor, and wenti 0}1;; ) ;f
Monkey caught hold of him and making a magic passi chainged i
back into his true form. “Monster, look tound,” he cried, “and you

see that T am he.” . . )
When Pigsy tutned and saw Monkey with his sharp little teet
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and grinning mouth, his fiery, steely eyes, his flat head and hairy cheeks,
for all the world like 2 veritable thunder-demon, he was so startled that
his hand fell limp beside him and his legs gave way. With a scream he
tote himself free, leaving part of his coat in Monkey’s hand, and was
gone like a whitlwind, Monkey struck out with his cudgel; but Pigsy had
already begun to make for the cave he came from. Soon Monkey was
after him, crying, “Where are you off to? If you go up to Heaven I will
follow you to the summit of the Pole Stat, and if you go down into the

earth I will follow you to the deepest pit of hell.” (Waley 1961: 172-175)

In going through the English quotation, one feels that a comic
spitit permeates the whole text in respect of its natrative language and
dialogue in the same way as it does in the original. Just as there is hilarity
evetywhere in the otiginal, so there is hilarity everywhete in the English
translation. Going over the SL and TL texts, one is awate, if one is allowed
to use a modified version of Catford’s or Nida’s terminology, a Global
dynamic equivalence, that is, equivalence not only between sentences or
paragraphs, but between longer stretches of discourse. To return to my
own terminology, the translator has set up a highly complex and functional
nexus between the Chinese original and its English translation, which is
not a nexus between two words or two sentences; it is 2 large-scale nexus
that takes cate of the total effect of whole paragraphs, or even whole
chapters in respect of style, register, and other teatures, linguistic or
otherwise. This does not mean, however, that nexus at the lower levels
are overlooked; when one analyses the SL and TT. texts closely, one will
see that, in setting up lower-level nexus within the supernexus, Waley has

been equally competent. For example, if one tries to see how word A,
group A, clause A, or sentence A in the source text is translated into
English, one will see that the nexus at these lower levels ate also accurate.

To artive at “a secondary degree of delicacy” (Catford 79) in my
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analysis of the translation process, it is necessary at this point to introduce

wo new terms: su#bnexus’, which stands for “nexus between units in the

SL text”, and subnexus’, which stands for “nexus between units in the TL.
text”. In discussing such ideas as equivalence, Sfidelity, faithfulness, ot adequacy,
translation theotist have, so fat, concentrated only on the relationship
between SI and TL texts; there has been little, if any, attention paid to
the relationship between units in the SL text as well as between units in
the TL text. In overlooking the subnexus, they have failed to present a
full picture of the translation process. This is because in the translation
process, there is a dynamic not only between SL and TL texts, but also
between units in the SL text as well as between units in the TL text. In
the case of Waley’s translation of the X7 yo# ji, we see not only apptoptiate
aexus between A, B, C, D, E ... SL units as words, groups, clauses, of
sentences) and A!, B!, C', D', E!... respectively (equivalent TL units),

but also subnexus”, subnexus?, subnexus?, subnexus® ... between Al

and B!, B'and C', C! and D!, Dland E'... respectively, which are set up
with reference to the subnexus”, subnexus®, subnexus®, subnexus* ...
between A and B, Band C, C and D,Dand E ... respectively, even
though the translator may not be aware of these two types of subnexus
during the process of translation. To achieve global dynamic equivalence,
the translator should, ideally, P” make sure that the nexus and subnexus’

at every level serve the overall purpose of the supernexus. &

To illustrate how subnexus work, let us return to Shadick’s
cranslation of FLEEAIFE » BBILEIE - fE— PR ANRBg: “it was as
though the stomach and bowels had been passed over by a smoothing
iron”. With native speakets of Chinese, the words f# and Jif§ standing
alone may well evoke the image of an internal organ/internal organs.
Once they stand together in the fout-character phrase FHIESHE, a
subnexus® is set up between Tl and 7<Hf, which drastically reduces
the literalness of the words fi and fi, and shifts them to a figurative
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1_627@1}.1 As a result, the two wotds, together with the lexical items A and
]; ;i;gzvfe:;::ot; ’rnve(]a}.ln something like “the inside of a person” or “the
I a;ld bzr; t;l;; ’fotl;r-ch:?racter C;ﬁnese phrase is translated
- » there 18 no subnexust in the TL
shift “stomach” and “bowels” from the literal to the £ ratixef bty
. . ele
;:ijlsllttolsc zrizrt]cj;lzg physical image of a petson’s interi?d organs‘,’i'/h’Ii‘?}?
S el}j)dtin accurately to ﬂﬁ}ﬁf?ﬂ}ﬁ in terms of its impact on the
iy ,f ga response. which is different from that elicited by
ext from readers of Chinese. Furthermore, as readers of th
text have been properly tuned to the figurative level of 777 o
are unlikely to take the simile Ee R literally. No so m/t}\lmgi t}:I}j
;e;);c’. :rser;;:ler: of l'zhciTL text have not been lifted to the figurative leevel
e y to take “had been passed over by a smoothing iron” literall ’
espite the presence of the simile-indicator “as though”. As a resul .
accuracy of both the subnexus' and, consequently, the n'exus isr Zsffet(;t:le
A i::niia:;j with Shadick’s literalness under discussion, Waley’s.
o fPassage quoted above creates no such problem. Take
e ydclnllfgo up to Heaven I will follow you to the summit
by as, and i ”you go down into the earth I will follow you to
: cepest pit of hell”, for example. The literalness of the renderin
le)vothes a.fr'eshne-ss and vividr'less of imagety equivalent to that evokei
’ Zcu reajjinzl ;Vlthout sounding outlandish or weitd. Together with the
ansterence of images in other i
apPropﬂate use of literalness helis to create thizc:r}slt(;i;;:; (F)); Sesxagt? i
which makes the translation fascinating to readers of the TL te:t C[;;]ess,
cOnSid\l(/Thctein a t;ansl;tor has taken semantic and cultural factor.s into
ation, he will, of course, be in iti
approptiate nexus between SL and TL teiz,et;lelt footzt:;lc::ssfst i
guaranteed, for other factors may still crop up from time to time, ffoltmy Tst

) . .
ranslating poetry, or a text in which the phonological level plays a
a
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. . d
i cant role, he will have to go beyond the semantic, syntactic, an ;
£ : '
1mlpo | levels. Take Cohen’s English translation of the first stanza o
cultura '

XT3 29,
Gil Vicente’s ¥ Spanish poem “Vilancete™

Vilancete
iA la guerra,

caballeros esforzados!
Pues los angeles sagrados

2 SOCOrto son en tierta,

ia la guerral
(Cohen 1988: 125)

Carol .-
To war, gallant knights! For the holy angels have come on earth to help
0 wat,

us. To wat!
(Cohen 1988: 124)

i honological
The translation has preserved the semantic but not the pb gthe
c . .
ng between
ontents of the original, such as the prominent ech01hg T
. 1 The thyme in
thyme.
vowels “a”, “e”, and “0”, as well as the rhy

two ].lrle tierra erra f()r eXatIlPle relnforCCS t}le batde—cry an
>
>
s > gu bl

effeCt Whlc]:l dle EIlghS]:]. tratlslatlon llas not I‘Cpr()duced or re—created.
C()hen 1S one ()f the flnest ptactltl()ners traﬂslatlng from Spams]:l

to Efl hSh but because Of dle lfllleretlt dlffereﬁces betweefl th.e two
g 3

g
la u € |C|C]l(:es Whld cannot be overcome, th }1
ng ag S, d f 4s to sing 11

o
different notes, notes which can only translate part of t}:: E;Lgszasl i
phonological meaning. In cases like this, the'nexus set upd zor =
and TL texts is, at best, approximate. 162 For this reason—s—in .
which have been discussed above, the nexus between SL a

remains. l( )Y €VEr, 4 Sl 11 l“ 10 NeEXUs lhat eludes ﬂle greatest Of trarlslators-
> g
3
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Notes

i In John Keats’ unfinished poem, “The Fall of Hypetion: A Drteam”, the
Titan Hypetion falls with the coming of Apollo,

@ After T had made this point, T happened to come upon Theo Hermans’s
thought-provoking book, Translation in Systems: Descriptive and Systemic
Approaches Explained, and found in it quite 2 numbet of views which I had
shared with my colleagues and students but which I had not yet expressed
in writing before T read the book. The following are some of them: “The
structuralist-inspired model of empirical-desctiptive translation studies
as it was elaborated in the 1970s and "80s, new and exciting as it once was,
is now a thing of the past. The relative absence of innovation within the
paradigm itself [...] point[s] in that direction. Just as a designation like
‘the Manipulation group’is tied to a particular historical moment and bound
to disappeat, so the distinctive identity of the paradigm that formed the
subject of this book is unraveling” (Hermans 1999: 160). “Two further
things became noticeable by the early 1990s. One bears on Diana Crane’s
fourth stage: after the period of consolidation and exponential growth,
the rate of innovation declines and the exploration of key ideas loses
impetus. Nowhete is this more in evidence than in two volumes brought
out by key figures in the patadigm, Even-Zohar’s essays collected as
Polysystem Studies’ in a special one-man issue of Poesigy Today (Even-
Zohar 1990), and Touty’s Descriptive Translation Studies and Beyond (1995).
Both books revised, refined and redefined eatlier positions (Even-Zohar
1978 and Toury 1980 respectively), but contained disappointingly little

that was new in theoretical or methodological terms, and scarcely any
engagement with competing views and ideas” (14). “[...] Peter Newmark,
writing in 1991, dismissed the Manipulation group for their lack of interest
in the ctiticism and evaluation of translation, and lambasted, not
unreasonably, for their ‘turgid style’ [...] and a paucity of translation

examples” (13). “For Even-Zohat, polysystem theory is about writing
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13

4

5

cultural history, but not only that. Like Touty, he is in search of universal

laws and principles. The boldness of the abstract thought here has as its

flip-side an eagetness to rush into generalizations. [...] As was the case

with Toury’s laws of translational behaviour in the previous chaptet, Even-

Zohat’s quest leaves me unconvinced. His laws, it seems to me, take the

form of pronouncements that are cither trivial because self-evident, ot

problematic” (110-111).
The wotd fransiate is detived from the Latin sranslatus, past participle of

transferre, which means “fo carry over Of across”; “to transfer, transport, convey”

(Simpson 1968: 611).
In the light of these majot trends, the oft-heard remark made by critics

who can evaluate translation theoties on theit merits may not be unjustified:

“many translation theorists and scholars have concerned themselves with

anything but translation during the past decades”.

Just like its counterpat in mathematics and physics, a proposition in
cranslation studies should meet the following ctitetia before it can qualify
as a theory: (1) whether itis verifiable; (2) whether it is universally applicable;
(3) whether it is otiginal; (4) whether it is scientifically precise; and (5)
whether it is exhaustive. Judged by these standards, many so-called
translation theories should be classified differently. For examplé, Yan Fu’s

idea about “fidelity” {5, “expressiveness” 2 and “elegance” ft is only 2

belief, a conviction, or a pronouncement, the manipulation theory a

description of the self-evident, the polysystem theory an observation of

the obvious, and deconstructionism a piece of vague but “clever”

philosophical speculation, leaving plenty of room for different

interpretations—unless one is willing to relax the definition of theory. All

the beliefs, pronouncements, ot observations published in the past decades

may be mote accurately put under the broadet umbrella of #anslation studses.

If one insists on granting them the status of theoties, they should be

classified as mefa theories, and the non-mela theories as theories proper. This
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pOlIlt can best be lﬂusttated by What has happe] led m hterary Stud_lCS'
O
over the past deCadeS T S Ehots Crltlca-l Wﬂﬂﬂgs haVe beeﬂ regarded as
Inelaly criticism rathet ty Y V g
tha.Il theo 5 yet the ate held n Illuch hl hel
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d I]l this
T g d 1 ay b W g S (0)
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18]

barometer of literary fashions’ ([Translation and Comparative Literature:

the Search for the Center’] 1991: 129). This barely takes us beyond, say,

Reuben Browet’s ‘Seven Agamemnons’ €ssay of 1959, which sought to

at translations of poetry ‘shows [us] in the baldest form

demonstrate th
the assumptions about poetry shared by readers and poets’ (|'Seven

mnons’, in Brower 1959, 173-195] 1959a: 175). It rarely grants
instead of seeing it as simultaneously

sidedness may stem from Lefevere’s

Aganme
translation more than a passive role,
determined and determining. The one-
dency to flit from one case study to another without ever digging very
his own theory. As we

ten

decp, but perhaps also from an inconsistency in

saw above, he puts rewtiters, including translators, with the ‘experts’ who

form part of the control mechanism of the literary system. But we are

simultaneously to imagine the system as accommodating both writing and

rewriting, This leaves it unclear whether rewriting is patt of the system or

of the system’s control system” (129).

This kind of inadequacy has been touched on by Holmes: “In the field of

culture-restricted theories, there has been little detailed teseatch. [.. J1tis

moteover no doubt true that some aspects of theories that are presented

as general in reality pertain only to the Western culture area” (Holmes

2000: 179).
Unless we want to red
“redefinitions” already cur

as apple, thete is no denying the fact that
erformed on languages: a process of substituting a text
d 1965: 1). Though the

efine franslation or subscribe to the many
rent, some of which border on redefining orange

“[t}ranslation is [and will always

be] an operation p
in one language for a text in anothet” (Catfor
mark was made almost forty years ago, it has by no m
“Cleatly, then, any theoty of

following te eans

been vitiated by the passage of time:

translation must draw upon a theoty of language—a genet
upon a theoty

al linguistic

» (1). This is because translation theories that draw

theory
ries are expected

of language ate mote likely to meet the requirements theo
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to meet. IerhaPS thlS 18 one Of the reasons Why nlany translatior
theoﬂes to date are ]U.St behefs, VICWS, convictior 1S, aﬂd lmsubstaﬂtlated
> 0
assertions, a state C)f aff'dlts already polnted out by I{Olﬂles M()s1 o
thC 1!16()1168 that haVC € p are 1in t ]lty more
b cn r()duced (0] date €a. htt].e
g "
g
ha(l pl()le omena to SLIC] a ellela] tlatlslatlon theory A O()d Sh re o
g a: f
them in faCt ar t Hy T t 1 y h 1 y sens¢ o l[C
5 s € Not actua. theo 1CS a a.]_l, 1 any schola; €
lCIIIl, l)ut an artay Of aXl()ITlS, POStulateS, alld hypotheses that are so
f()tnlulated as to be both too lﬂC]uSlVe (COVCI'Ing alSO nOn-traIlSlat()ly
acts at d ﬂ()ll—trallslatlons) aIld too eXCluSlVe (Shuttlﬂg out some
S Iy S g y gnl S tran l tion:
t(tan lat() act: aﬂd some WOka eﬂerau TeCo: Zed a. ansiatio S)
l {( )h]les 2()()0. 1 ;8). By a genetal tfanslatloﬂ. theoty N I{Oh’nes means
a >
ry acc mmodatlng y at 1t can
fuﬂ lIlCluSlVe theO 0. SO man Clements th
serve to eXPlalﬂ and Predlct a]l phenomena falhng Wlth.ln the terrain ()f
ranslating and translatio Clu 10: Of P cnomena fallmg
tran 12, g d fra. Sl 11, to t[le €X sion all h 1
CLl[SldE it (l S)'
()VCI the past decﬂdes, Iﬂany tfﬂns]atl()n 1hCOrIStS dO not glve one the
l‘tnl:rESSIZIl t‘h;" t}lflI theoties are h Ef:i On an ac E:l ate ur lelstil ldhlg Cf
anguage/langua; Or Of tra la O: :B se of thl I Cqua(: t Cy
gug/ guges f ransiation. ecause S nad Ys h
fall to come to I'IPS Wlth reaﬂy Celltra.l 1ssue tak.lll reruge 1 a4 wor d Of
g sues, g f g 1
]; g: ar :1 ::]) ::anFtl:IlS
I rom a thCOICtha.]. Polllt Of VIEW, there are at lea t two apPIOaChCS to the
> §
StL:lS :f translation: to OC at the {f‘( tIf::fSEil [I' 0 100 2
extr alll lgllstlc faCtOr y p
S thal ma affeCt th.ls TOCESS. SuCh as the tra.ﬁslat()rs
b
lde()l()gy, gender, and rellglon, as WC” as patt()nage, aﬂd SO on. Ih()ugh 1t
rnay be ar ed that the two aPPI()aCheS somettmes intertwine aﬂd dO not
gu
lea(h]y leud thelnselves to C]eal-clﬂ Categ()rlzatlon one can eIleraHy
> > g
EPE ﬂg, HS) ce ]1 :l‘ erence betwee the I C
thC()I Ctlca]. preclsl()n, 1t woul d be helpful, f( )H()Wl.ﬂg Whﬂt I haVe PIOPOSCd
in '{OOtnOte IS > to CIaSSIf'V theOrlCS relaﬁﬂ to the fOfﬂleI aPProaCh as
g

Z?ﬂﬂflﬂﬂﬂﬂ fl7€077€.i proper a. ld h() € 1 12, 0] € latter as meta transiation
7 S €. tlng t th la T as
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complemen
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traﬂslaﬂon, sjerre
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basis, one could pe urther and
i haps go a step h '
1d pet f
" issues, one does not need to have much expetience
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be
process is central, for other factors would

make anothet point: to
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S d to have a deep understanding of the
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£ the translation theories have
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deserves”. Words like “the nature of language”, “desctiptive”, and

’ all suggest—and rightly suggest—that its claim to the status

of a theoty in the strict sense of the word can hardly be disputed.

“scientific’

Almost forty years after its publication, it is still unsurpassed in its
descriptive approach. Because of its rigorous language-oriented analysis,
and of the fact that it presupposes considerable in-depth knowledge of
linguistics on the part of the reader, it is not an easy primer for beginners.
With the average undergraduate, or postgraduate, for that matter,
Lefevere’s Translating, Rewriting, and the Manipulation of Fame, for example,
would prove to be much casier reading.
For a detailed discussion of translation shifts, see Catford 1965: 73-82.
One could argue, of course, that the approach of Catford and Nida is
largely linguistic; as such, it is in a better position to come close to the kind
of precision associated with theories relating to the exact sciences, such as
mathematics and physics. In putting forward this argument, one has
identified precisely the superiotity of the linguistic approach over
approaches that give tise to unsubstantiated assertions and unverifiable
convictions, like those expressed by Benjamin and Derrida.
I'say “even TL texts in Chinese” to emphasize that Nida’s theory is
applicable even to languages not specifically covered in his discussions,
which is a step towards Holmes’s idea of “a general theoty of translation
“including so many elements that it can serve to explain and predict
phenomena falling within the terrain of translating and translation” (178).
Tt is true that Catford and Nida have brought in Japanese and African
languages in their discussions, but there is no in-depth discussion on the
translation between Indo-European languages and Chinese.
Though the ideas of “equivalence” and “dynamic equivalence” have been
ctiticized as inaccurate ot inadequate representations of the translation
process, I have not, to date, found anything more comprehensive or

scientific that can replace them. As it is not possible to discuss thoroughly
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in this paper whether the terms equivalence and dynamic equivalence have
any validity, I will not go into details. Yet it is instructive to note that
Gideon Toury, one of those who had most vehemently objected to the
notion of equivalence, turned out later to find the term indispensable.
Thus Hermans writes: “[...] Gideon Toury introduced the idea of
translation as a norm-govetned activity in an attempt to redefine the
vexed notion of equivalence. [...] In other words, equivalence has been
reduced to a ‘historical concept’ ot ‘a functional-relational concept’
([Descriptive Translation Studies and Beyond) 1995: 86, Toury’s emphasis)
[...] Having thoroughly hollowed out the notion, Toury nevertheless
hangs on to it. Indeed he expresses ‘a clear wish to retain the notion of
equivalence’ (1995: 61). The study of individual translations, he explains,
will ‘proceed from the assumption that equivalence does exist between
an assumed translation and its assumed source’, adding again that
‘[w|hat remains to be uncovered is only the way this postulate was
actually realized” (Toury 1995: 86)” (Hermans 1999: 96-97).
This does not mean, of course, that the shifting nexus can only be found
in the translation between an Indo-European language and Chinese; in
the translation between Indo-Furopean languages themselves, say, between
English and French, or between German and Ttalian, the nexus also shifts,
but much less frequently—and with a much smaller amplitude.
The term nexus (which is both singular and plural) in this paper should not
be confused with zexus in Otto Jespersen’s classic, The Philosaphy of Grammar.
In discussing subordination in 1924, Jespersen identified two kinds of
combination of words: “In any composite denomination of a thing or
person ..., we always find that there is one word of supteme impottance
to which the others are joined as subordinates. ... If now we compare the
combination a furiously barking dog (a dog barking furioush) in which dog is
primary, barking secondaty, and furiously tertiary, with the dog barks furionsl,

it is evident that the same subordination obtains in the lattet as in the
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for.mer combination. Yet thete is 2 fundamental difference between th,
which calls for separate terms for the two kinds of combination: wi :;l’
call the former kind junction, and the lattet nexcus” (Jespersen 1992.~ 92—897
I'say “for all practical purposes” because even in the translati.on of )a.
sememef a completely accurate nexus may sometimes be impossible. Tak
the English red and the Chinese #L, for example. Under most citcumst;l.nc e
the two words can translate each other adequately, but when, in cert;ns’
contexts, c1-11tural factors ate involved, red in English may not ’convey the
sarfle associations to the English reader as those conveyed by T to the
Chinese reader. In view of this, David Hawkes in his English translati
of the Hong lon meng FLAEEE has to render TEALEE as “Green Delioh (?1:1
For a detailed discussion of the wotd #T, see Hawkes 1973-86: 1 45g -
Thé French sentence is given at random to show how .relati.vel
straightforward the nexus between languages of close kinship can b .
English translation of part of an entry in Cusatelli Dizjonario G ) /
della lingna italiana: “prefisso negativo, che continua il la;. in- (cotris o
al gr. &~ privativo) ...” (1980: 826). =
To S\Tvitch from prescriptive to descriptive grammar and to use current
terminology, one should say that the dictionary entries have led .
“foreignized” renderings. o
Though English, French, German, Ttalian, and Spanish all belong to th
Indo-Eutopean language family, French, Italian, and Spanish bjon te
the. Italic branch, while English and German belong to the Gerrnanjcg )
This dc-)es not mean, of course, that the nexus does not shift in -the
translation between languages of close kinship. Even with languages of
close kinship, the nexus can shift from time to time, as can begsueei fo
exafnple, in the English sentence, A/ that was, is, and is to be, and its Ger;n .
equlx.ralent: Alles was war, ist und sein wird, the word order of ;x 10 beis tevers:;l
as sein wird, resulting in what one would call 4 ctiss-cross nexus, In the rest

£ thi o .
of this paper, I will discuss the different types of nexus in detail referring
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to translation between European languages and Chinese as well as to Chan.nels”. It has to be admitted, though, that, perpetuated by the mass
translation between European languages themselves. media over the years, the originally unidiomatic i and ¥Ei8 appear

25) 1t is necessary to emphasize the wotd “idiomatic’, fot, in the hands. of ,an ahf‘ifid}’ to ha:re ousted i and 3R7K as the idiomatic, legitimate translations
incompetent translator, a target text in Chinese could be as “English” as of t}lrough and i‘channels’.’ l:espectively. For a detailed discussion of
an English soutce text, as “French” as a French source text, ar.ld. SO 01.1, how ung.rz?mmaUCal”, “urT1d1omatic” usages can get established or

though many incompetent translators today can “defend” their unidiomatic replace originally “grammatical”, “idiomatic” usages, see Huang 2001:
translations by saying that they are “source-text-otiented”. . 19-46. |

P9 Because of the great differences between Chinese and any one of the In recent years, phrases like 25 RESHFEPRWES, WA HE

European languages under discussion, it is much mote difficult to set up ‘:p@[gg%g\.,. and %% EHAEEIES have enultiplied in .

an accurate series of nexus between English and Chinese, ot between joutnals published in mainland China. The otigins of these phrases are

German and Chinese, than between, say, English and French or between not, of cour.se, difficult to trace, for they all stem from a miscomptehension

French and German. Because of this, it takes much more time to train an of th.e Erllghsh .Word “reception” in the English phrases “the reception of

English-Chinese translator than to train an English-French/ FfeffCh' Marms'm in China”, “the r‘ece?tion of postmodetnism in China”, and “the

German/German-Italian translatot. In view of this, it may not be face'uous reception of deconstructionism in China”. The two English definitions

to say that a competent English-Chinese translator deserves a much higher relevant to these Chinese translations, or Chinese phrases originating from

translations, are recorded in T4e Concise Oxford Dictionary of Curvent English:

sa ilf) than his €O unter}; art translati lg ctween ar } o of the above
1 the act or an instance Of recev ng or the prD ce E I .

mentioned major European languages. ' |
it can be shown that at the time the Chinese translation was esp. of a petson into 2 i Ay S e

21 Similatly, - e .
milarly, “through”, thing is received” (Allen 1990; 1001). Traditionally, that is, before the above

prepared 3558 was not the idiomatic Chinese equivalent of

. 4 ress the sense of hrases wete introduced into mainland China, “i22»
either; traditionally, one would have used i to exp p i il

hrough” as it was used in the English version. In English-Chinese to translate the first sense of the verb receve (“1 take or accept (something
“throu

lation, there are many similar examples of misplaced nexus. The offeted o given) into onc’s hands”) e
translation,

e ' . .
for example, are normally translated as &5 first sense of reception mentioned above. Given such phrases as “received

English words warn and enty,

e s o majority of cases, these ate correct many honours” and “received a heavy blow on the head”, in which “receive”
an o T : i infli
lati howevet, in some cases, depending on the contexts, wars I| is used to mean “have conferred or inflicted on one”, translators who can
translations; ’
o R and envy as FEE. comprehend the word “received” correctly will
may have to be translated as $EHE, &3, ot TREAL, v ' P . = e
- senses of these words, translatots appropriate nexus, coming up with translations like JE{S 272 258 and
b

Tied to the first, and most commo

may be caught unawares when the nexus begins to shift. ] FEE T — T, S e R

P8 Similarly, at the time the communiqué was drafted, {& was to be preferred With these mote competent translators, the word B is not yet
atly, a

. : Y ore e
to Y53 as a translation of “through” in the phrase “through diplomatic indispensable”.Siilaly,when these ranslaors come acuaeethe conn.
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“Me. Li received a cold reception”, they will not have to rely on the multi-
putpose $£2; instead of translating the sentence as s e R B ¥
K257, they will most probably translate it as 2224 EE] ZRSE,
thereby setting up an apptoptiate nexus between SL and TL texts. Had
those who first perpetuated such phrases as B B R P B,
SE AT RENENEY, and REEHEETENER grasped the
cotrect sense of “reception” in the phrases “the reception of Marxism in
China”, “the reception of postmodernism in China”, and “the reception
of deconstructionism in China”, they would not have found it necessary
to depart from idiomatic usage. Had their eyes lighted upon definition 4 a
of reception in Wesbter’s Third International Dictionary of the English Language
Unabridged ((REACTION, RESPONSE <met with an unfriendly ~ from
the critics> <the play received a mixed ~>") (1894), and known how to
hifts as competent practitioners of translation do, they

use translation s
would probably have found in the existing resources of the Chinese
language readily available means to deal with these phrases, which are not
difficult at all. Take the two examples given by Websters Third International
Dictionary of the English Language Unabridged, one could easily come up with
two idiomatic renderings: ] GV Z) e 5 BIEERHBAERER
e SR n other words, once translated into Chinese, the words
“peceive” and “reception” would need different signifiers to help establish
the appropriate nexus; forcing the singifier %2 to petform the function
of 2 holdall, into which all articles of clothing are squeezed, is to disregard
the true meaning of the SL text and do violence to the target language.
Nevertheless, “outrageous” as it is to “putists”, the above “monstrosity”,
which was unidiomatic when it first made its appearance in Chinese
journals, is most likely to stay, because in the development of a language,
the final say always rests with the majority. To take an extreme case. If

ninety-nine per cent of the native speakers of Chinese were in favour of

translating black as B and white as 24, no one would be able to stop them;
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some day, the otiginally “cortect” blak—

and white—
have to go, to he teplaced by the black— S

E aﬂd Wbl.le 15“\ nexus. If one

IOOkS at Irench, one can alSO flIld CXPICS i()fls th’dt can mis ea(l he

o < j > . 5
mlS()Ph.lSﬁCai ed t['a.flsla n -\/() vue mafa

tor. The CXpreSSiO g]
tre c f i j

z.nde Oie 5

fOr eXample, Should not be traﬂslated as f[’\%ﬂ"% % %%ﬁ 5\”@ .@ b] 1t

as Efl!’\]} ? ﬁz‘—f—ﬁmﬁﬁﬁ Asamatt T O 3§

(AR I € f fact, lf one Comprehe

English “reception” and the French « .

2

i . vue” properly, and has some
nkn e anstormational grammar, one will realize that the corr

exus lies hidden, as it allect

] were, that eludes the “uniniti
. ' ¢ “uminitiated”. For a detai
' . e

discussion of how hidden nexus can be oo

. X-rayed”, sece Huang 2003:

Wi . .
Too;ispu:eZosled thtyp:il:l the quotatio?s are highlighted for illustration,
o X ; not a translation process in the strict sense of the
- Sw,it ol:i translation presupposes an SL text as well as a TL text. However
herselfcmrilgghttont:: IzEnghsh “n.lean”, which is the TL text, the speaker’
gt j-ncomnovv precisely what she was switching from. To
plete mental translation process taking place in the

PCIfOIITlCI S Inlﬂd f!orﬂ tfaIlSlaﬂOIl [)IOPC]: 1t1s pethaps necessar y to caﬂ it
>

£¢
an aborted translati
lation process”, a process in which the SL text remai
ains

uIlfOrIIlulated, Vague, or eluSlVe, not plﬂned dOWﬂ or gras Ped by the
ttaﬂslator (lﬂ thls case the pe] f()l ﬂlet) he] Self.
II] thlS case, the SL text is the sPeakerS La'gue ldea about the qua‘ht& Of the
p S S. glﬂg
Crson he was tﬂlklllg about, Wthh had not SuCCeeded 11 emet; fIOII'l
her COnSClOuSnCSS, or SubCOnSClOuSneSS to the leVel Of 1211 age.
£l gl.l ge

IICIC, one s I'eﬂmlded Of Zhuaﬂ Zl S ji: 3 fa.ﬂlous dlCtllIn n hlS
lllﬂ g

R i wy
s ,:,qufum. You and I cannot understand cach other” FREHZFR FEAH
. - ) ;
t ( uang 1974: 66). Pursued further, the above situation could lead
. . . e
0 an interminable discussion 4 Ia Derrida or 3 la Benjamin '
As the f i i i i .
¢ following discussion will show, this is not translation i
conventional sense of the word. R
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[36)

137)

B8]

139)

[40]

It is interesting to note that native speakers of Mandarin can more
teadily refer to a group of adult human females as 21\ without appearing
offensive.
Considerations like these can change with time, though. Forty years ago,
an educated woman in Hong Kong referring to her husband as FEA in
the presence of educated friends with whom she was not too familiar
would be considered vulgar. To comply with standard and polite usage,
she would have to say $J4E. Today the “vulgarity” of /L has already
wotn off; any educated young woman referring to her husband as 54
in the presence of her friends would be in danger of appearing old-
fashioned. The once “vulgar” expression FFE /Y is now standard usage

in everyday conversations, and ootk is, on most occasions, considered

13 >

out”.
It is true that, in English-French/French-English translation, one has to

watch out for what linguists and grammarians call fes faux amis (literally
“the false friends”), that is, English and French words which look alike
but mean different things, such as the English inbabitable and the French
inbabitable. While the former means “fit to be lived in”, the latter means
just the opposite: <unfit to be lived in”. For this reason, the French inbabitable
would have to be translated by the English #ninhabitable, and the English
inhabitable by the French habitable; it would be wrong to give the French
inbabitable as the equivalent of the English inbabitable.
See Shadick’s note on FLE/HF: “the five #rang [heart, liver, spleen, lungs,
kidneys], and the six f# [gall bladder, stomach, bladder, latge and small
intestine, and another group of organs, probably imaginary, called the san
chiad)” (Shadick 1990: 240-241).
To be able to carry on discussions on translation, it is necessaty to put
aside the philosophical question of whether it is possible to compare two

persons’ responses to a text.
Strictly speaking, “stomach” and “bowels” are not totally literal, for 71
y sp! g y

84
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211; j::;:)s’eafje;i Ht}; f:: :eart), B (iver), e (spleen), fifi (lungs), and B
ol = (s.tomach), }& (gall bladder), = (the three
. . ousing the internal organs), B/ (bladder), A (arge
1;;;5:;27, ;;dd/it\f (small intestine). See Xiandai Hanyu cidian and Hjx-
ed explanations of the relevant terms
::Xeu\::d @ppropriate has to be emphasized, since apart fr;)m appropriate
ere i

. t}ﬁsa;z ;l:) misnexus ot aborted nexus, which were mentioned
Bold type added for illustration.

Examples of the remaining nexus can easily be supplied b

o0 t
Ppractitioner of translation, y the average

Depending on the context, the English sentence can also
EBHIXRR or BHFREE.
Today,

be translated as

1t 18 pOSSlble to explaln Q,Way umdlomatlc translatlons by Saylng
tha: l;hey are forelgmzed oft, to use a2 more prCCISe term, deldlomatlzed,
ﬂl[ Lgh [lfl:].l[]nil[lzfd tﬂlnsliltl:ns are Cfteﬂ t‘]lE res th Cf lnccnlpftsnce
n p ty it ty C
> g
O thC art ()f the tIQIlSlat()I Servin, Ilelther B hstlc no:
T non-s hstl
[)qu()SeS. I ot thlS rCaSOn, 1t may bC ﬂCCeSSQI’y to dlstlnglllsh functloﬂa.l
deldl()tnatlzed traﬂslatlons pfoduced by tIanSlatOIS WhO are P
ca able ()f
Pr: [h‘ c ﬂg ldl:]n:l[l: trilﬂslilu[ﬂs frCI']l non EL netons l :lfl:h: natize d
tfanslatl()lls pIOd y P P g
uCCd b tIanSlatOrS Who are 1nca able Of r()duclﬂ
ld.lO[Ilath t[allslatlons, I haVe SubStltthCd dCllen'latlZCd fOI fOrClgﬂ.lZed
bECaLlSe ttaﬂslﬂtlcﬂ fICIIl one languzlg to ar :t} € S, :5 l LU0 >
1: ¢ g uz [1gF] ocess : nee thf Pr: cess t fgﬂls_, One can start

or deidiomatizing the TL text.
Mi . ) e,
- ;ranslanons like fREGECRE, [EIE —EME S or FErm EEETE
: - : : AR PIaxy 7 X
¢ can be scientifically analysed from the point of view of Chomsky
s

transformational grammar. See Huang 2003: 209-247
My emphasis. |

idiomatizing

My emphasis,
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[56]

[57]

(58]

159]

My emphasis.
My emphasis.

I(\:{zc:zz}::\jid have described this kind of translation as Ialtlk-b;u;i
(Catford 1965: 24-25). Thus a rank-bound translation of the open:lf ) -
of Washington Irving’s “Westminster Abby” would be sofl.e ng like:
TERKRATHRES E?B%ﬁ%*ﬂ%?%%%ﬁ’]ﬁ?¢ﬂ’]~§E P
Translated into a language which has a closer kinship with English, -
as French, one may move at a lower level in setting up nequs; on; maz;,1 5
example, follow the English text closely in respec.t of Sémmucfa? Sy:d .
units, and render it as “Je n’ai pas la moindre intention de .an:e : (:en
chose comme ¢a”. In othet words, word-for-wotd translation bezeen
two European languages is much easier and more afceptabliu %thleeare i
a European language and Chinese, though exrjepn‘(‘)ns to this ‘rh o
no means rare. In translating the English saying “be born wit i
spoon in one’s mouth” into German, one would h'ive to szy iy
Gliickskind or Sonntagskind sein”, which literally means “be a lu; 5,7’ )
or Sunday’s child”. In translating “T can drink y01.1 undef the ;:J eo,l ue
would have to come up with something like “Je tle,ns- mieux h (:)It,s cihe
toi”(literally “I withstand alcohol bettet than you”) in liren'cd. o
early bird that catches the worm” has to be translated by ’ C.hl I ;rjr:n
piglia pesci” (literally “he who sleeps does not catch fish”) in .

My empbhasis.

E/Zijri::iilce, it would be desirable to describe a 1+—1+ nexus which
contains a large complex of other nexus as 2 mpe.rﬂexm. o
1 use the word “ideally” because in real life, there is no perfect trans 5

imperfect translation.
(S)z-:,n::llsi?ss talgfeen, a constraint under which the translator has to work.

1 hCIC are Other feﬂtufes I‘_hat COIlttlbute to the Success Of the tra.ﬂslaﬁon,
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among them simplicity of language, which is also skilfully made use of
in Waley’s English translation of the Shi jing 4%,

Gil Vicente (1 465?2-1537) was a Portuguese dramatist who had written
some poems in Castilian, “the official standard form of Spanish as spoken
in Spain, based on” “the dialect of Spanish spoken in Castile” (The Random
House Dictionary of the English Langnage 1983, 324),

“Rhyme”, as Cuddon has succinctly put it, “has two main functions: (a)

it echoes sounds and is thus 2 source of aesthetic satisfaction, There is
pleasure in the sound itself and in the coincidence of sounds, and this
pleasure must be associated with the sense of music, of thythm [...] and
beat; the pulse sense which is common to all human beings. Part of the
pleasure often consists of the surprise that a successful and unexpected
thyme evokes; this is especially true of comic verse where ingenious thymes
make an important contribution to the humour; (b) Rhyme assists in the
actual structure of verse, It helps to organize the vetse, simultaneously
opening up and concluding the sense. Thus it is a thythmical device for
intensifying the meaning as well as for ‘binding’ the verse together. The

thythmical effects are particulatly noticeable with head and internal thyme.

-7 (797). To see how “ingenious thymes make an important contribution
to the humour”, one has only to read Edward Iear’s “The Pobble Who
Has No Toes” or Jacques Prévert’s “Familiale”, two outstanding specimens
of delightful nonsense verse written by poets of all sorts since the Middle
Ages. In fact, how phonological aspects can “make an im

portant
contribution”

to the meaning of a text can be seen even in assonance, as

in Tennyson’s “Lotos-Eaters”, and in consonance, as in many of Emily

Dickinsons’s poems, such as poems 1072, 1551, 1670, etc. (numbering
according to The Poems of Emily Dickinson, 3 vols., ed. T. Johnson, 1955).
See McMichael 1993 2300, 2303, 2304,

When the phonological factor becomes functional, even a short sentence

like  /ove you in English can only have an approximate nexus set up between
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it and the French Je #aime, the German Ich liebe dich, ot the Ttalian T7 amo.

As far as these four languages arc concerned, the closest nexus is perhaps

that between Italian and Spanish, for, in terms of pronunciation, the
o Ti amo. Bven so, the Ttalian-

Spanish Te amo is very close to the Ttalia
sh “te” and the Italian “ti” have

Spanish nexus is not petfect, for the Spani
different phonological values. Once the phonological values differ, the
associations, the emotive responses, €tc. evoked by the two words are
bound to differ, albeit infinitesimally. The different versions have the same
signifide (signified), to be sure, but they are like the same notes played on
different musical instruments. This could in its turn give rise to the question
whether translation is really possible, thereby leading us to interminable

speculation 2 la Dertida, fascinating to some theorists, but of little use to

practitioners of translation.
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Guidelines for Contributors

Guidelines for Contributors

1. Translation Quarterly is a journal published by the Hong Kong

Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being considered
for publication elsewhere. Once a submission is accepted, its
copyright is transferred to the publisher. Translated articles should
be submitted with a copy of the source-text and a brief introduction
of the source-text author. It is the translator’s responsibility to
obtain written permission to translate.

2. Abstracts in English of 200-300 words are required. Please attach

to the manuscript with your name, address, telephone and fax
numbers and email address where applicable.

3. Inaddition to original articles and book reviews, review articles

related to the evaluation or interpretation of a major substantive
or methodological issue may also be submitted.

4. Endnotes should be kept to a minimum and typed single-spaced.

Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to
consult the MLA Handbook for proper formats.

5. Chinese names and book titles in the text should be romanised

according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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10.

There should be a separate reference section containing all the
works referred to in the body of the article. Pertinent information
should be given on the variety of editions available, as well as the

date and place of publication, to facilitate use by the readers.

All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability for
publication in Translation Quarterly. Care should be taken by
authors to avoid identifying themselves. Submissions written in a
language which is not the author’s mother-tongue should

preferably be checked by a native speaker before submission.

Book reviews are to follow the same format as that for submitted
articles; they should be typed and doubled-spaced, giving at the
outset the full citation for the work reviewed, plus information
about special features (like appendices and illustrations) and prices.

Unsolicited book reviews are as a rule not accepted.

Contributions should be submitted in both soft and hard copies,
to Professor Leo Tak-hung Chan, ¢/ o Department of Translation,
Lingnan University, Tuen Mun, Hong Kong,.

Contributors of articles will receive three complimentary copies
of the journal, but these will be shared in the case of joint

authorship. Book reviewers will receive two complimentary copies.
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Subscribing to Translation Quarterly

Translation Quarterly is published by the Hong Kong Translation
Society, and is a major international scholarly publication. Its Chief
Editor is the Society’s Vice-President, Professor Leo Tak-hung Chan,
and its Academic Advisory Board is composed of numerous
internationally renowned specialists in the translation studies field.
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Professor Goran Malmgqvist, the American translation theorist Dr.
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wish to subscribe to the journal please contact:

The Chinese University Press
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