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Abstract

Discourse and Translation Manipulated by Institutional Power: A
Case Study of Macao SARS Public Notices (by Pan Hanting and
Zhang Meifang)

With the integration of the detailed text analytical model by
Systemic Functional Linguistics (“SFL”, Halliday 1985) and the macro
theoretical model of Critical Discourse Analysis (“CDA”, Fairclough
1989; 1995), this research analyzes three samples of SARS notices and
their translations released in Macao by three different institutions during
the Severe Acute Respiratory Syndrome (“"SARS”) crisis in the first half
of 2003. This study explores how the governmental institutions in the
post-colonial society of Macao discursively constructed and reproduced
their own positions, as well as how institutional power influenced the
discursive production and reproduction (translation). Drawing upon
the concept of interpersonal function in SFL, the writers conduct a
comparative analysis of the SARS notices and their translations with
a focus on speech roles, speech functions, modality types and modality
orientation, the findings of which are interpreted from the perspective
of CDA. Discussion based on the findings is carried on to explore how
institutional power constructs discourse with particular institutional
features through the configuration of linguistic recourses. It is hoped
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that this research only reveals the mechanism of how institutional power
affects discursive production (/translation) but also offers a reference
model for bilingual or multilingual text analysis in translation studies.

— A5

PRIEEEAE R M ATEEEE TR B LI TR R - — MR - RIS
FRE ST e Bl R A R AT READ BRE - & 2 BIBEAIESE RO ZE ] (Mayr
2008; Pan 2015; Zhang and Pan 2015) o £ | Biae 2 {8 {E 35 0 R AR A
WESL B AR L (IS ROCCHIBEEE ) AOBRH] > A SCLI2003 4 T 244

CRE SRR AR A RE T (FRERAUAT A —FE - R CJRELT )
1R 32 BAR IR P = RS MR ARl (AR “JRIRVREE™ ) ABf e
BE > P ARIATEENSEEA T (speech roles) F1 5 B IIRE

(speech functions) » LIFFET I RITEIERESS (LR ACHR SR R Ry A C0 IR
%> DR EMSEaEE A R -

SEIRIRI/VURREE R FEE SRR T « — ~ (EJRHLE (BRI
W AaE ] R AR R G E R (Fairclough, 1995: 133)
T URRESUARBEIRIRE B R ENIRE S B R IERE SN R B AY H E A
LR MBS RRIBAR « = ~ JRI VREE(F A IO RISEERE - ERE
TE— TR b R e (R AR RS R Iy B st & SRR -

A FERERAFREZE DRI AL A > 2 IHFE1E1E (M.A K. Halliday )
AMIIRERE 2 EFRHI AR TEE LS - FrRl R P S EABNEEED
REERIERERN 7 H » LA BRI ARG - A @EiiE =% TR
BURHEHERY AR 35 U N BRDIRERDEE SR PRANE LG S Rl
o] S LR P PR R 1 B Rl DUROE B3R S R B A e R AR RE

N
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btk @R - SR EER - KRS (T BB S IS
SR B ) B (O3S

T AR ~ DRSS Bt @ BH R

atian (discourse) EAMFE TR AR RESI W BRGERR - 2H& (Agar
1985 ) FIfk 2 FS 1 (Habermas 1987 ) S22 & (AN [mIHY A PRET A
TS - BRI BB AE B 2 ah E F NI 2 - 38 —JAMFFEICRE
SRR GENAE L - GRS MEBREN TR —  hEEE
FIZCRNE B e AT 1 B H Rt & 3R [FIAY B E T (Mumby 1988;
Mumby and Clair 1997) ° FE/JiiH<# (Phillips, Lawrence and Hardy
2004) Ky “HEHGEEFEES LN “HF R B EE SRS
BREITARIER » WL E M ART A" -
AR G E o & R AR T B AR AR o FEMW
5055 (Fairclough, 1995: 133) 584 » GHaE 5 = (AL A—98 > BISCE
(text) ~ GHaE B (discourse practice ) f HH & B (social practice ) © A
LR GEEE RS » Ak H RO A A Bas - (g E I aah
FEESULERSRAIVER  JEA oS B GRREA L S VERO TR, - TERARERE
EERMOAT I ARERETER R IIEERE S 22  BIA0 - FEM S5 HlahaE
RS EES - SRR AR B G RUEIERAGR - AR AR AR T EIE -
W Ryt G ER B TR o 8 —ERNIE TRETERN RE S R R
PIH)— B - thRASREYIT A — M T-E2” (Halliday 1978: 2)HJ%E
% o FEME SRR - HETERRR T IEIC AR B & AR - BRTERAIE
WAEEE AR AR G R - @A e B IR (L RE IR ) B B aiie
RE o MR % - (N3RS (HFHRORFREE 32 LA Al LA "R it
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TRIE - TSRt G Rt e TR B 2 R &R -
FIEEE S AR G HERY 75 R (Faircdlough 1995: 62) © 18— B
W T R PR HOTERG T SCAR B BRI > AR RIS S35 A
SUAVRESTAHBREA A (Halliday 1994) © JERI S5 HE2E T Ly - A
fERE 5 2 B anEM B AR T R B B NRE S B » 8=
K%y » “AHEIIRERE 5 S2H0GE S BB thah = Ba BT S AT L & 2
" (Chouliaraki & Fairclough 2000: 139)» H “#ifF5e3E S MU &5
UL B EEENIEE RS EHETEEE TR ER SR 15
& (Mayr 2008: 16-17 )

=~ EhaR NI ABR L E)

Ale I =AETEE EOREERE AT thL ZH 2 =HERY > B BHE (1) ¥
AHIFES R ¢ (2) SR BEEZE ZHIRIBIGRIE A « DR (3) #15%
AEEAR L R R (R 1F AR (T 8T ~ BIaRiE 2001) © TEEISCA
HUGR ST L > RMINEERR S B2 R IllRP st A e it 1 IRIAvERE D
FRESE > AL - AWHSE(E R TR sERRE TR AR DIRE S - B2
FEE IRERR PR Z IR REE IR T E TR AT REER ) BRBA (R

A S A GBS ERYIRE
BAGTE R amaE S E X RS G AT E A @l - /0 F)
(clause ) & {F—{EAZHEFE (Halliday 1994: 681-105) Wigdky » “7F
adata (1T Ry o FEELE R H B EE — (SR8 A T (speech roles) » {iE
MiaEEEs \GE T —(EFEE R AT
& aa A IR R AZBR BRI AT LA R AHE < ()G T (giving) I
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(i) KX (demanding ) = #& T FISREIUC AT ARIEAN R IEE 75 At/ AR

( goods-&-services ) H1{5 & (information ) © NRIFIAZER B A ACHAREG AL HY
FEIC » TR T LT DUREESASH) S35 D0RE (speech function ) : $2{H (offer) »
i (command ) ~ FOE (statement) KHE[H (question )(F1) - EVUFES
EEUNRE BB TE T 3 aE AT AR ORI RE » 3Rl REEEE \BEZ3REE
NHIFET ~ BTHEE ARan o ~ FRATERas RO » LUk Rl Zaas AR
24 (Halliday and Matthiessen 2004: 108) ° i3S RS FEN A A
) o FEBREANE > HMth ] DumEEut A) (EZH) S EEIRERHL ) 2K
EEREW) S SRS B Y > B8 “You'd better come in” JEFRHIMH
R ER T4 (Thompson 2008: 40 ) ©

e
PRV ﬁ
s 1 SO RSET
DT P f Wk
) K oS e

#1: %%ﬁ A F 35 h A8 (3% H Halliday and Matthiessen 2004: 107)

B. i ERE I B 175 R 7]

IR S FEAONSEYRR ANR LB BRI R » AN EER
(modality ) Rll7@ ABR B ESCAF BREM AN SAHIREHR - SPRARIERE -
Je R 1 (polanty):;{lﬁﬁ/v* o B — 1R R S FR HIET

SR ELCET I ZNGERE > B R BE R (isfisn't) Fe BT E
#HhE” (do/dont)(Halliday 1994: 88-99) « SR » TEBL BTG
PRS2 T R PR A R MRS 2 R F R

FERTRTREME » fi R “HRE” > Il “thFrR” f1 “mree e % - A58
BIFEERET ARG EES - TERTEN » WEETFRIRE
B (Mayr 2008: 19) ©
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FR{G(E (Halliday 1994: 88-99) B RED FsWiAE ¢ an ( proposition )

BL1E3% (proposal ) o il 5 AR EREME(E E - IRIFREL
(modalization ) tHEH : $&FEAITEFE S AZBE W B Yl BAR S - B
RE{l (modulation ) fHEA - BEEEEHIER - 1 RE(L e N MTERUMLH) @F2
o BETEHE BIR T T ESGE 290 » A — Al Rel:
BLFEREZR (probability ) FIHAZS (usuality) o ERE(LIE A FITEFEFE S LL
R BRI - HE A —ATgEE - BFEERE (inclination ) FIHE
(obligation )  EFEMIEKE AT LE:E LU Rfe /7 X — 1 B i 15 DL
iE ¢ (a) BERITEREENFAEREEE » 4 “you should know that”: (b) {14
JE£HIEERE » 20 “You're supposed to know that; Im anxious to help them”®
A AT R - $EER RS RaE & MBS S Y BRI ) 2R « T8 (E A0 H1
WEFEH - FEREE T LRI (el A B - BRI - thml DAZOK
FEEHE S > HIBgE -

TERERFEZE R LA R EIR TR » B T Bl iR 5 38 3cHam a1~
[FE B FrEl - aI B REER RSN - SZ AT LB RRR £ ~ B A EARE D
FRASTEREZ sy “HUA” (orientation ) » [HREHLA ( modality orientation )
RN FERIAEEE R DR AR AR R L2 R AN
(152 (Halliday and Matthiessen 2004: 149-50) ° HL773% » “it is certain
(that) that is true” 1 “I'm certain (that) that is true”* 35 FRFEFSHEL R
EFRH & - ATREME FRF—3ENARZEET R » (BIEAE B
o B IGE T ARNER o 5 —MEEE it is certain... "1 0 &
A AR A E B TESS A3 “Im ceraain...” W > G835 E I
TS T EEUHIER - 535 7% (Thompson 2008: 69) fEiE & AEHL I
TR “EREE " (modal responsibility ) » FRifah & e & PATEHN B &
B EBOEATR - AR A S AE - AR - SNERAENRER
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HEFIE - I - BREAUASIFREEE - ATURARFHZESEES K
RE R ECHBuhEREa R -

Py~ WG A

EWFERI AT AEE A LB AR RS TIRERR S BRI - T
B M AT A I SOR ST R EL D T A - Ml R RART FTR) 23
HTHESEATDBE -

A, CRHREL M TH

AORISTAm » ABFFERISIA AT T 22003 2 EFIFBIZIETE K
PR L AR AT R P = RS S A0 A 3E > AR « EF A
f& (Health Services of Macao SAR Government * #fi 5 MHS ) ~ {89
BU#% ( Civic and Municipal Affairs Bureau * 5 IACM ) » LUk 8 F9{E
Y188 (Museum of Macao * #i5 MOM ) o = ZEAEFEMfE A RaBI LL
HRSCEE o S [RIFRE B Al A SORMIE SO A ST 3 HH S STRRCAS
FoERMEED - T SCAT{EE A 8 3R 51 ) s P A SR B A 3
SCXCARFE B ST-MHS > R SGEAIEED & TT-MHS 5 MR REGEZ AT
AR IR R EE T SO AERD B ST-IACM » 3 SRR AL B TT-
IACM : JEFIIEY 86 Fr A E HL AR 35 AR SOCARRE A ST-MOM
P FEAME F TT-MOM e

HAER T Nvivol0fF A SCADTIEEEN TE © Nvivol02—#KE
PERFFE TR > S T B MR - E BT FIRE N IEE > 2 AR
TR o BRI FE B = (8 S A GO TRE R 2 BRI
EALHEL o A S (ESOARM F RO A —3 - BRFER L2 BIERL
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BREHRG » SR RIS 1 W B ST I H ) (T SR
“HE") SR -

B. M HTHEZR B 25 BR

A LIFEM 5e55 (Fairclough 1995: 133) f2HIFIHLETEEEE DT =
AEREAEZE » A1 SOR T —3haE R — G HE (EAMTTEERR
& o SR I R SR A LR A D E AR 5 2209 AR DhRE B Gm A X
L BRFE AN SEAT - SaEIRE R BRI - 2008 1
T GRSl SO S 3R A (8 S AR I REE T E0E -
BLE CPRAET S Tawm T CBGR” AD CERRTT A G R RE A I EE A
TEREZAEIR - TERE(L ] A FIPEAS AR RE R » T REAL AT s A
BRI - FHa5E W B RENL A AT a7 S ORI R A ER R B
B ATLGEEE / FERIRGR / BEVEE B ACURAHERR - 1ok > SOR
HITERES IS A AT ER - BIER R T AR G iE R —
BHIFRIRERE » DUR A (BRI & A R R 1R

FEEREI DT M LB = (A A S 1 SR R R SR
TES FRINEE ~ IRRESERI R B RERL 8 = (HaRE 2 RV RF » FHER
UV AR ST ELENRE 1T B B SO AR R AR S B BT (R
PRI RESS AL ErHb 1L -

i

‘r——ﬁﬁ&{t T gE=

ECa () R - &

A | met | g
HEkEer s m:jl)jﬁ'é“ 1BRE 4 o

e R o | LB

% % R am

Bt S R

12 ) | e

Bl 1 B B R T e



RIESFIFE - MM e T HARAR L
T~ =BT

M ABRREE2E - B SFEAGE SRR © IRREMERI LR B RERL
[6] > LUSE BB RR AR A R AT S B A A S

A. SRt SR IRE

HME DT T S35 A OIS FEREE R RERE2 L -
—{EIEE AR SR T Ha T AN R E M E A S 3R
At e EEN TR EBANE - BMEBR A S EIIREE 1k
A RETAERT A1 SRKEURSE” » A1 BHod” B “m 7

FEMRFTHP)BE Y T SCARER SR (ST-MOM) /i » G 4] 72
(RS B SERER S AR I0RE 1 “dnw” A AITEMTAE R AR aE IR S (ST
MHS) A G& % ([E#2) - “Bok” K ERREER - MARENRE
ERWCE(FE1TED » MHE > “anm” RIZOR(E B gl SRAUHIE T8 -
MR - BB SRR E R L - £IF
ROV RROE (B AR SR i B R R A (1 o MRF T ETAE R I 3R
SO “dr s el Ve ELE AR R - BB TIRFTEE RS (E A
PREM R SRR S - Bl - SR e/ NV L ER S
WA R SCA » 385 "I /) Ve) L B B = O D B SO - TERR ASESL
I “dnm”/NVRIHLEYY HER BT o B3R T FSCRIER SR Ca
/NVELLEE - EEMEOR T RESCHLRCUE RS B “ana” DRE/ VA o 1
B WERGE R PR o

B il

\|
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0.7 64.48% 00 8399%

48.49% 0.7 8%

56-46Y
46%

0.5 1 39.58%
01 3324%

WOk R ME @ FESS V@‘ ¢§\

#ST-MHS ~ #ST-JACM  HST-MOM

2 = AZREE IR SCH AR RE L B3 J5SCELE SR i 4 T BB L

OB EEGEOERGE RIEA R TR LA A - R
(amplification ) FI#E4H ( conversion ) o 13 2 7E 3% SL R HIHT “dm

&7 SEEYIRERIGAEC VA o NI - TERNEE “REVEFET E A VAR
FEE NN T IR “properly” » ¥ “REH VETF " E(EIT FofAT T IRE ME
A o BT R s AR KRR > (EE R ERRYRID AR ANA4EA ~ & FAMIEh R
FAFIFAE S FAR#EHE ( Zhang & Pan, 2009) o TEARFFEA » “HEHL”
— 35| A — S DRI RO — 1 S FEThRE - Huan “PROR”
THREAS BN B L “an &7 DOeE - 2061 2 - Bl 205 B &AL R AR EE
32 (TT-MHS) > [ 30/]Vva) “CDC i i T HI4E51" = —(Effda) -
dah e R ARG R » (HRAEFZFESCHEM T “advise” —3 >
ETEREE Fa2/ NV RO ) - (HRTE S 35 ThRe b EASEEHL Sy “a
a7 AR/ N Tar et o ERETEDN HMERE S ED
RE” I AT S IZR A1 -

1.

ST: Z&H T o (LT: Frequently wash hands.) (ST-MHS)
TT: Wash hands properly and frequently. (TT-MHS)

10
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il 2.

ST B2 A MR a5 F AN B 8 A S PP IR 455 1 (Severe acute respiratory
syndrome, SARS) A5 - J5 T A BB A7 TR 8 7R S (4% - SRR 7%
i (CDOFF#E T HI4E5] - (ST-MHS)

TT: Inview of an outbreak of severe acute respiratory syndrome in our neighboring

areas, CDC (Center for disease control and prevention) advises institutions and

general public on the following precautionary measures for the prevention of

occurrence and spreading of mentioned infectious disease. (TT-MHS)

B. i ERE I B 175 R 7]

ESRE] - BN ER LR BRI A E BAER » (AT
i EREALR RIS R FEE (B AC KR SR = (A p I S B 22
o WAERRRLR T - "BE" BUnias &R - &
B REEH AL S 1TEAHR AR £ B R -

WFESHERE » "WE ESFERE LRI "ma 7 B
HIIZRTE Ry “FRAL” o @ T BRI BT (£ — (8 el SO st 1B REAH A L
i WA RAREER S (ST-MHS) (/] 7 &R ER “BRE” 1BRE >
VIR ARSI Ty LR “BRE T 1BRE - i8R e n Sak
DIRERY LS RBB[R] (RIE4) - PRitZoh - BEE “an s DIRE

0.7 1 63. 86%

1 21.88%

B AR BB OBH

% ST-MHS #ST-IACM 7 ST-MOM

4+ =RESCHG RRBUN LERE 5 ¢ D5 SC BRSO BB e LU

11
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TSI “BE " FERE UG LL B L RSO 2 - R B I 28
FERTAE R AREERE S (TT-MHS ) FIEY) 8 A 7RaE# S (TT-MOM)
HRIFEAR R Bkh 7 (RIES) o RS A4 R 2R 35 BB SR
A A - CBOE” /NR R BRI S e T/ VA)  SERL

B AR TROERZ— > B EuL” R RMMER - R TR
HUZREL > SO SRR S Tan 7 BUEEE R N - TR -
IMFESH B Rl BARRI SR > $ff 583 "R (E 2D
B ST R SC R B - A0 3 F R s SORE MM 1 iR SR 182 {8l )
) “ENREE PSR BRIREL” o FA FEOMIBCE B "R 2 TR - iR
R VR DHRERIBREE ) "R A Tl - MEFEARERER] - 1
REAE ILRRE TP BH LV ahad S "R BREE S o i 0 R
BB VRERAIFE L (TT-IACM) i) "R 1ERELLE » TR
WM » ATRERMA T HSERARIRE R (N4 F )

13

ST: A HECR YA AT 22 S8 - AR A SRR © (ST-MOM)

TT: Maintain good indoor ventilation. (TT-MOM)

fil4

ST: REGRELATR : (ST-IACM)

TT: The Civil and Municipal Affairs Bureau is warning to everyone tha

spitting on public places will cause diseases transmission. (ST-IACM)

LU R I RESERI) LLBIF UL - 82 T 2 A Z LB RE A A /£ = (8
A AR EE SCA I 3 o (EREHL A A] 3 Ry R - EERISREN A A%
BRIEREN A - EERISREN R BT S0 & BIFT S HIKGE o MKILEHE - X
AR EBFERIUTRI NS - i8530 E IR AR O -
L =R S MR - e LR EE SCA T ) BRI REHL

12
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1] i 3 B e > P/ L P 58 (R ) JR RPN R o P ERELE R
TERERA - BET ) B Rt [l FE YR P T @2 R R A ~ B ARG IT
L RN e S RIRERE o A0S AR - a2 O (A BERR ) R
3L (“the Museum advises™ ) » /VEJERLLEBNRERERIIE X - imFHERES)
A “HEEK (suggest) " HUBSEE - RUIERAENRE "AHPEE" fIEm

REFLRITLS -

45
ST T B WP W e E e IR Y > A 2B E A0 B e
F o (ST-MOM)

TT: To prevent Respiratory Tract Infection contamination, the Museum of

Macao advises all visitors to wear masks as well as wash their hands frequently.

(TT-MOM)

REBGEE LRaERIGER & BIBRHL T T FRI RS o fER% A Rag i
alan A A B/ NV R E - AR RY S — (B AR £ 3R
e “hEs 5B R VAR AR TR E T BRRE A
BAE/ VR o B2OCAS W SR & 1R P R BOHE & vl e B8t o FH 1 B A
RE RIS Aces THE T UBITE - LIRH TE AT AUAIE -

S

‘:lkﬁ

file
ST: BEHLIESR AT 5 | B HEE - [FIRF LB - (ST-TACM)

il 6 + 5 SCRESC G AR

13
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LB RIG RSN LB L - 35 TR B M R LB R A AE =
{8 AR 2 36 £ B REA ] ) FL B TR IR =1 - BB T
IR > FAMEFIR T RS REHL ) RS o a7 » [FO0 VR RS
TR MR o WA AT PR - B R AR A ¢ T
RE O EREMUEE N EMAALE - BB R R R REEE E R B
i REURGRAL & R R PT S TR IE R (T -

)7
ST: MEZE - WA LAkt o (ST-IACM)
TT: We are sorry for any inconveniences caused. (TT-IACM)

TRRER [ 4 57— M85 JE Bl Y 25 O A AHER - 0 R BETE SRR AR 1
AR o S LGS R R AR S = AV REE A - TN R
SCAER e i B P BB i P 2 AR ( RIS ) » T 1R B e I
e e > A TR SR PO O 2R ( RLBI19 ) o 38 8 0 B RS Hh I PR A I
FAEERESCP A IS - thiglRat - IR SO BRSOt A 3z s
BT E IR - AR RR AR EERIGE ¢ MRS BARERULEACIRAY -
REERAE A (5 5 L DA - AN TEYIEERY L REERIAE o

s
ST: FATER IR 42 > (RIS AERR - BT A SN LB 5 B I T A1 >
By AL AL AMRB LR, © (ST-MHS )
TT: In order to prevent Severe Acute Respiratory Syndrome (SARS) and
ensure public health, all visitors prior to their entry to the premises, are
requested to have a temperature check via infrared detector. (TT-MHS)
o

SR PR A T BB AR i 2 Jr B R T 1 > AR i 3 T 5 I U 2 R e A
PRIRLL T 50t - (ST-MOM)
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TT: In accordance with the instructions from the Macao Health Services,
the Museum is taking the following measures against the Respiratory Tract

Infection illness. (TT-MOM)

i LRt » ={EIRHLOVREE SUAE S FRTIRE ~ (HRESERI AR REN A 55
JTTE A EIR A F R BREERERF I - YE@F%IE)%@%%YK@WEME
F “an " SEETHRER] “BRE " 1R RE - TRREMUA RER I  EFTEPEE A
TR AR (A “OR” AD HR I S I S AR DI RERT R 1B RE
TERERY ) fm £ BANEARE < METH LRI (E RS 2 L RaE SO » KRB
BT ERGEE 2 BUAR RV Sl LM (8 SO RIRE S 7t - B
HELESHRFEE—(EIEZE - AL BRSO RB R T
AE B R BRI AT

N R - A TR SRR B SCARE IR

FRSTEE L > RS U E M R G UL F il S AR —
&€ (Halliday, 1994: 70) » AWFTHAVEERE 5 NREH AitaE T &
HIRESS » THESSAOBCR - Q0RO AR FE R se 55 RO LT a8 5 D AT HEZR
PR - AT LARERRRERRFP A G Rk i ha s AR

ARG SCA TGRS - MPVE A R AREEGEH i s 1%
SRRVIRERISEAS R - EEANERARMTan 5 + WYY AR
ARAIBER "B 14 S FRYIRERVIEAR R > R R A A REZEHRIREE -
REHEEN)RE S EVREB B - i E 2 “ans” BB 7
FEZE o MERURREAIRRIBEHE b - L RR LR aR A SRR
PREL T FRIEREER - THYIRER T aE SO RIS BRUAIR ERE 1 BRI R -
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ST v R B iE = (AR P G R ALAEAT - ARIEER
7 0 {EE (AR TR BN BT - BEUTHERE - (B TR
BEER T o (CMRFIRF AT BUE B 7T MU R IR EU T AL E - 1R
A4 R AR RBGEE D AR Bt & UL RIFTBUE# R - R A
FERA_ B - BATER B EEHE - MR AR E 1t &
LR R T RIS - ELRTRIE SRR T —EFR - RIEE M
A B SRRBREE Z — R “MEMRFIET BRI HE R b CRAs A 2E L) R 7RIS
PRIR PR 0 AR @ L858 S i A R B B J R s i
EAERTEA AR R A T HRRER - B EREE S EEmE s
AR B ERRI TS b o B > @4 R ARE RN “dre” BEEED
RESRZR R i > LA E AR AN S e » 5 AT R A (e P 1 iR
B o MBSO LIRE - FEE 5 R ik T B > A HRE
Rt R RE B RO (5 BRI ZEOR - e ihE & B AL Er e R
RBHEE R R MG S o ST THEIRBIVREECER - B
SBIER A VA 55 [ R R P A adas - IR RE R AT R EE
SFRRERLRE “ELSCME” o ATABELSCME (intertextuality ) » #5172 3535 BLG5HEE
B AEBAR - SRR AT LB R % - th T LU IR BB BHE e R 2K
(Fairclough & Wodak, 1997: 276) ° GhafHiE By AV RT DIE B
VAR E AR RO G RAGR « BN > YRR BB R ISR
15 RATARIE - “HRFIRS AT & BUR R A RRIFES | - 2B ETH TEDII
WRE (G MEPRR BRI LA BB » 51 8RR VRIFE RS AL R A EE Y
I - 487 TRt (MR R TEPIEe ) TEACRR R rh R fe B i -
MR T DB RE AT & FL fth i (I8 bR T FRORE AR -
TEHERFE DRI AE > BT IRy » XA E R T X%
BT RAT R IEZ A E A - [ R LR Ry - R BRI I AR 2

gk
=
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T aGEHTEE - WEX A T REERAEATIREN » AT SCARRIIE
REFE RN REHL [ W) A — D BeE e (EfRE - BrE R ARE
(O “BE” R BB T Tan T WHEEE  BrEEREEERK
PRELFrh R R S ¢ MBSO RIR B "R R RE - #e3
T EEn” B EE - BUR TIRPIEYIE RS SRR - BL S
AR E U HAY ZERE - M A R B P 1) B 8 TR S B
% EBEERANRF TS SCA PR - I > MEEE S FrEnE R
RE(FEIE— DI ZERE - thig(l T R (AR HESSBR R o

& M b th AR B AE MR 2 R AR < 38 R (E A L 7 I BUF
BRI - RRBEEE R - AR HMTA ' AL R R GEE
WL > REHEZA & FAMMER A - E—RERT » RE
AR EFEREAR 1 W B B B T R A2 5 T S IS i ¢ (R TE TR H b
o A RN FEEAIRE L REGR B S — 28 - 158 - IRIRFTBURT
B - REEBRERRE R (CEREEE - LHERA
TR R R EPIREE - A ERAT R E RN R AR S B
EEe LAY » FAMESCA AT 3 H - REGEE IR B/ EEH
ERE A R RALURERE - R R RMERTA SRS - BB LR
HIETERIR - ERBURZBHILAIREES » AR5 4 RRIEEEE -
i 7e 0 B E RBGREE (F R B LS E BRI ARaEE - " REGRE
BETER - FEthitB i 5 | BUE QA% - R A s A R A/ VA
ERE ERBuLA) - (HEEENEE EREGEE T BUEDIRE « EREH
A EEPR ) R S a4 o LB » EREEER - AR E R
[ R RSB AL RERS - AN REE B R A RS b3 - nl 2o
LEMTE AP SRR AL o TR )8R < (L B AR AT 22 (Y
ahah o R B R R LR ) A0 B T BRI ARTE  IEA0H
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3 (Mayr, 2008: 14) fi5it! » GEEE “RAESAVEEE « AMARTER FELLRES
e B B LR E AL AR A S o L

.
(=]

uy

>

AW FERE G R INBERE S SR NBRGR A D AT B L AP AR RE AT -
e T RIS BIRRAE AR REAE A A S IRA R - BRI S - ASUIE
AR A TELT)RE ~ [HRESARIEL IS RE A 5 A BR 228 > &5 TR =(HEL
JRF R E S R AR S (D BRI IR IR HL A 7R3 R LIRS ~ B2 R
BT - UTRERHVEE SERE T B MR g A0 - R
AR » LUR BAEEL N RERA (R o LRaEiNEE S R SCHhE— 2028
B DEAMERIREESGERE DL - AT R - S ERE
AR AR RS R SOR IR - HRERE AR = R BE AR R - th
HURASCEH A i ey "R 61" o BRI AR R R AR AR AR
DITETER - RS R MR TE 1 IR EREAEA SR f =R -
(MR % » ERET BARALEE h BRI ST AT ISR R 7 SUILRR IR ~ ¥
TEACHR SR L e RE D RIBA (R

TEWFEITIE L » AR A BRI SR D TRt — 2 Z R
RIS & RN RERR S 22 AR ) BRSSO AT R B A RE S
DATH R G R RS & 0 EEE BE B E TR SR
A FR SR ENEE S R iRE E R AR AR I NIRESS - DIk
EREETR P T8 HARA AL & RE PP

{1113

HIAR SO R R B 5 4 TE H “Politics, Media and Translation” (MYRG2016-00114-
FAH ) FERA T S4TSR “ = A7 B 20174 & — R HE (B R BUG L2
FERE R FERT 55 ) (GD17CWWO7 ) Y ik BEE AR -
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Abstract
How Translation Anthology Makes Literary Rewriting: Take
Living China and Straw Sandals as Examples (by Fu Lili)

As one genre of literary rewritings proposed by Lefevere,
translation anthologies have not been adequately analyzed, but
mostly they have been placed within the literary and social context
in order to justify certain theoretical assumptions. This essay, based
on the analysis of two English translation anthologies of Chinese
modern literature (Living China and Straw Sandals), attempts to
answer the question: How does a translation anthology conduct its
literary rewriting? Through studying relevant texts and historical
literatures, the writer identifies four rewriting means usually
employed by translation anthologizers—selection of works to be
translated, edition of paratexts, characterization of author, as well
as the text translating, among which the last one plays a particularly
crucial role. While presenting the source literature works to its
target readers, it is also carrying out certain cultural and political
agenda of specific historical contexts.
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“FEH"(Rewriting) /& “SCEE M IE— I E RIS
(Lefevere 1992a: 10) » HPABLIE “fRaEft” ~ “iid” 50 “Eill” > by

TRFRRE MU AR - RFFE RS - B RE R L G Rk
HIR T HORE R - B —E&E LE > BB EMERTT - "HER
TER IR > TEEEEP I E S FESM S -

HFBIERR (André Lefevere, 1946-1996 ) 15 U EANENZE R A
W e L B SCER P A o 32504 (translation anthology ) 1E R
BOCEME ST > BEFREEMALE - $)KIEwE T2 KGR
ERIBEFBSR (Levefere 1992b; 1995; 2007 ) » 8RR IS ] BEA]
AL - MPARS BRGNS (ER A A - 5582 - BilY
BE) B SUAAE AR RS > IR T SUR TR Bt G AR SR A B
B2 SRR SRR EELL S (equivalence) B L IIRE S 2T
#i o ERFECERGHIRL - BLBRER - ZEE I IMNBRE -
(G OR EERE YN 5] P

SEE S AT R AR FR B B R SCER SRR SR - AU E Tt
SCARFIFESCEEARAERIEN - IR CE "HER AT AlE
BRI T SRR E R IR -

L~ FRTRERSCERAHBR T O A

QUER R ) A0 CEEERAD FRAEAR SEHY LT 30 SEXCH) » 951 SC
BUARAE 20 FH SRR RFR MR - 281 - (E-PBIER AR
res b IEAMEE NRIALE « BIE AR 73 TRV —a B 2
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B AP B BRSO ER R SCEE - DR B RIS S R R R L
B o

WA S Ay SN i 8 “FE A HIEEY) » thiRHBIAINA R LR
YEBDHORE R o B9 MIAR SRR BENERE T i 57 & B P9 B e 3 R
Wl e —BifR > BCEERE RN R EA L FRGIE - AR R
1T » HEBIFRHEN O 2 ] > — BRIy T SR B e, -
FH RS R o FER SCEERYHR 582 Wt (Edgar Snow, 1905-1972) #l
P4 (Harold Issacs, 1910-1986) Hi/gha & —## » 7 LD 20
FEARI0FEAW LIEBGLE W S R EFE - BB Fan /) 8
BN ANIREAE « Wraals by Coih RETam ) (Millard’s Review)
HOEERR A - A R Hr B A SR A 88 L DL 78 73 1 57 S 0 B A R B Y

SRR B 30 AT BRIk e SUEREEE R N > RTE

BER AL K ERHAR - FtafREE GERYRED) » HKE AL RS
s S N2 B TR AR LA o (RRA RIS K CREMR) (Shanghai
Evening Post and Mercury) M1 KFEHR ) ( China Press) BIEERG N » [FIRF
FHRFSCFY) CHBIGRIED ( China Forum) > © Z T ((HBEIFHIE)) £ L
IBEAT > RIOFEMEDHY - b THHRPRERFELZIN » R
THEBERNPBUES CEIEM - B &R - HlH (George A.
Kennedy * 1901-1960 ) HIFE U Z (HFRAEFIK M £ HEBRYE
SRR T - (R4S TR LIF - TR HMEAE "
BARE” B R » B s SOk B (R EGERED

HIR > MR R R B S E R AR R o A% S st
ZIF o TEEFRBEBRE RS > TEFRBIAER At g B8
B o B A E Ry R AE BRI E R AU B3 R AR A
BEE A E T LE A E b 2 Ry Bt 5 AN 7
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BT AU B EDERLE (FLIBER » 2003: 144-145) © TEfRAEEIE /28
LUk BB BN fE R T 7 AEsSCR -

FRAREESCER “ St ML > FEERABRNAR - H AiREI5H
USRI O R RR T AR SCERCRAIBESR - HER I -
AICER T @M CE - WIZIESTIRAEE T - SN Al
EEETCERERH AT -

TR

=~ SRR R

R LB B SCAE AR (AT ~ BATA) - 3% (anthology )
ZERRELHRHENE - BISCAS Z FRIRORBRRE o M SCERIF RSt SRR - &
W R SCA B AL EERIFAN L > R SOARIREA LS E A R AN S8 = AT
fE3T - AT R BRI BE R £ B SRRSO A F g R o

i B E B - AT - B ERER AN TR
AR R DU VT ¢ (RALEE ~ BISCAMRER ~ (FRIES "8G LIRSFRE
BRSO - CHORAT =28 » sES I SCRAREEH Y - RITHE
BRI - e —RRIERR SCANES  mEERE > KEE—TIE
[ERICABERAE - S SRS REE A B LENEER
HEY - LB s i H HEE & B FEE SRR IR AR AR

A. 1’!3;:%5?%

ESE TR LAY R 4 A] S LR S8 IR R SCERBER - th T B ER
%ﬁ&%ﬂ@%ﬂtﬁl‘ﬂﬁgﬁﬁu o FERFESCEEIERER 1A R HIRCH)
SRR EERBUERE L - FRER/DHIN - B T BB
B R BB Os ) SCRANRES ~ BERFFAEERISE » (BEERITNE - - W
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FHREHR - QEATRE) BHI B AR HE - AEERH
B CEEEEI) RG] R B A B EE 0 RN ) 1 SCERBIE - BRI
RIER VBN ©
QERIHED B ME D - EREGRFEAER B o U0 EE M
FAE » M B BTG AR AE TP B BRI ST - 2
PREKT BRI A 7 SRR E o i EL TSR EE AR SR £
LS ER R A T e RO RS it G BRAE © PR TZERRER - GE) hUA TIE
TR~ BEZIERFTHAIRINES » HLANPKEESE ~ YEREST ~ #BARR =R
WORREE R » DU EIRF B (BB T 8 - DO SRR - TERY AR
B+ (realism) 3735 - BEFMEMAVBEIEMNZ T - B140 > (R
) BB ERF A NMEEN T EER MR T » il TILR BRI 7T
SRR YCE CEESET AR - HrEEER R (AR SR T I T ST
B E R OB > IR MRZ (1983: 8) .2 3% © LS -
FEBHER SRIRE DI a8/ NG 4 - Wren ol 1 s KX E RAT
NAPraER VR & (P - B BRSNS > % “thE
BRI & " U RE A B/ B B RE R | — AR RE F AU BLER” (£R %
B > 1982:383) T EHIMESL OK) [eBRE)E B R EamEE) - Bt bR
T R S R L R R EET A S S WA o U T A A
A 2B KRR @ R L AIEL - 3 720 HAC W) BB R
{EREIRHEK - TTSE5HE 5 51 0 T SRR RRE - B th g IR E
WK S fa TR N R B - IR - TEfRERERE T BafEEE
GIFE < —GRIRE B E/N - f SR PRI BE B # 2 MRy
i o LB - HrenfErF iR T B AR - bR 1 i (R rhE
BEMREIN - e A BREREN/ MET - 523 T ROUERB N2
6] » BIEARER R 25 @A (W3 > 1983:12)°
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T CEEERDD Al FHOLRAEE “(E& B~ £ EERI60IIFRYY
R ERRRE o M HA S FEEZE—E A AREFE B ES
B EFSH o PHEA (1981: 589-590) feH » (E)WIEFHE — - &
— [ PYTREE AL A TP B SR AR AR H T

SRS AR RS RS SEIEE FHOTER AR (D UA T

BT SCER L DU FEE 1 8 AR ) SCERR O » Al BB m B3 QRN 1) 3
SRR 2 B G USRS 1) (BRLLEE B 0" REEAIRAE - (F
AR BRI o CEL) LIRS SRR Ao Fp » BIEEL Ay /LB L ATHY
VB » AAE BT USSR N~ BB R Rt (532
A LRt E iR (7 R (WPIE LRI HED) » TR AR Ay e Al
HY ERECER T BRREIERIRERER - BIDIRE A TR LR B R
BN BAE” T EREBHIRETII A S » B0 - BRI (P =)
AL OTRE > IR BEE T R E R EEAY > HUEAL
PR SRR AR Rt R SR TR - FerS Rl 2 T S S BB £/ -

PRt sh - REiE SR th F R EIRER R - EF T BARER
AR ERIVES » HAN QEAHIED) FRARGE RV ERLD ~ GEEINITHR)
FE) SR LGEBIR " DUR CARIE) FRINBI =BT IMEZER) “BREL 1
B o CERIEET) HIGEE T il (H 57 /e SRR /e 2 SR
BHISERIBR ROV ERL - TSR FEIE AR T Bt Rdh « (EAERELL - W9
FWERRGERITE - DRIZERR M) "B E A AR R

FESCEE AR SR > — 77 THIF 528 438 2 AR A ok L O AR - 5 —
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“HISCA” (paratext) fESCEFE R » 8 A AEAS 25 SO
VB » BolESORR) PRI AR T 35RE 2=  AWFE AT am B OB SO f
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S BRVERECIEIEIEE - MR “EEE E
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PRI RERTHE AN " fE R R - BN BB BUA LY -

HR > SCERIBEBIRRBREISCA - fnss 1 SCAHRIBAR - FE T
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B (R SCREIE” -

C.ERI SR Wi
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B {EH SR £ LU = ANERERAIETE - MHBRREICE (BREER
WA~ FE - EEMR ~ BMEERCAIRSR) BIBER T (&) EHEFE 304
R BREAE R BRI - [RIRF - AR R FR
Bl BABIENREIBLREAE & EAMAL A mmEE Z &R - 1
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AV ZE N T (i (PG B AR S BRI SR AR Y - AT - BZCCSRER A
HY “ERBEIR” BRE - £ R LU EE R B A » ERRRERE T
R E AR AR T By - ROEEB BB AT TR E L
HY BT DUETER E RE & A AR -

L CUGA ) iy "B ikl
EFFE T > bR 7R CCRAERIFED ) “NEE T SHAERA R

30



RECERIASOR THER

MAEEED" JR R AR R RNE - MEXMEE M7 TG _ AR SR
EHIFEIEREER” (736 > 1983: 5) « LIRS EHEFBIFMAVIES
LA HAT B

(B ) DA rp B 2 AR R 8 B S — BB IR S Y 2 4
T AL A A IRE B R E TR SR A RE 0 O R LR e A
o (FHWZ > 1983: 7)

HERTAD » 3% Rl MEREE O RamE e R - £ SUEENE
REd B FCCHYEERE > AL - MMEREESCF RIEAYES « = 35
BREEEEE - W FFURREE DR EZY - BE
FRRE - UE) 57 T 2 REEEE VT iR FOCET TR - BEBUI N IRERE S
HYRI 2 I BN INERE PR AR B RIS E UL - [RIRFth 5T
NEHGE) BEEHNSEER -

CE) (&80 "BE” PrESUURIRE S 2R - 23 7 RN TTRISCR
5> LR B TR RS T — (BT s B R SR g™ & —
RV R BNE A By 28 o @EHEEER S T AR Th B O
TR FHE A - FERIRRERED - &R 25 m] et (R B B LR
HSLESR » B aRYEFREM GG - EEEREE
RAIFIRE - G B H S AWM - BLID > JROC A E 25 Han
RGEEAIIAE - thal Al RERDE R B35 7 IR FNZERE - 2063 R0514

1
I HARRS 01 k2L B P A AR R, o (CRERS) > E(59) L8l
Already, in fact, the shrine of Kuei-hsin, God of Literary Examinations, was

visible at the mouth of the village. (Snow 1937: 88)

1412
& > m— B OKERIZE” o o (CHES) > E60)
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This is a mercury stain, the result of the mercury that was put in corpses in
olden times to keep them from decaying too rapidly. (Snow 1937: 90)

i3

MNEAEALDFALA > P o (CHERE) - Ho1)

But, without investigating at all, without distinguishing between green, red
black, and white, the little beast smacked my face. (Snow 1937: 92)

4

------ AR LN > ol i FLAE - 2o AU - - (CHURED > 4D

They were too lazy, or they were gluttonous, or in extreme cases they were

both lazy and gluttonous, and in truth were totally undesirable, from the

extreme left to the extreme right. (Snow 1937: 62)

SN FEEEEEE - E AR T ATEREN EE, BiEE
SRR RERER » A1 “Hai” (Snow 1937: 32) > “Hao ! ” (Snow 1937: 33)
K fEIBEREA A » a0l sFIfBG -

5

“BrE?”

AT o7 ((HE)> H19)
“Te-liao-mah?” She asks.

“Yes, I have it.” (Snow 1937: 33)

file

CHERY P R E e T BEAMER | T (CEE) > H21)

“Whose?” demands Big Uncle. “Can he be other than the son of the fourth
daughter-in-law of the Hsias? That little tung-his*”

*Literally, ‘thing’—TRANSLATOR. (Snow 1937: 36)

FEFGTREE RGBT » ESRERSOR AR MR R hE - ERPAAE (LRI
E A A1y B R B AR OO BT B AT 0~ AE R 38 - IR AL
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iF 0 EEZEH "HEGE” > thANEREFEEER » fERGEH
PR T BB R AN) ST LR -

MAETEAT E > GE) BRI R RIBOR » Bk T K5 B R RE R NES
TEH RIS HS0 - SRA BRI T AR B BRAERN - 3% “BR”
Bl (EMEE SRR BRI A AR - H7dh (1983: 1) £
SRR - "BAHRBMRAREAZEZRNNE S EITEHEE
R (HARBRAE A - fERE SO - HERBRTROEE(L » KIRiE (B
170~ (Ui ) 1 GERMNIAAR) F(Emp - EEE ST R HE -

a. LAV INE ERER iR L RS

TEHRB e SCER R > FERRT TE R A% D RRE » /B R R e L H
Riz— o (BAT) Rl 1 A an & SREERY LT - 330 B LR/
BEERSR S 1) - BAREMER AR "B T T H S -

)7

FNAEAR T IR A o SUMERE S BRSO o AL - BERE - R TR R R
BRAT - ((BAT) > 1269)

Her cousin gaped at her stupidly, and then at the table laden with sweets, an

opium lamp, and a glass of half-finished wine. (Snow 1937: 271)

fils

HIROAFE - HEZH— TR ERE L - (BT H282)
She read nothing but romantic stories and the cinema advertisements. (Snow
1937: 281)

%il9

“TORUTLE AR VRIS BT AR AT B Y T e M R R R
B AL AR R R
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R MRS TR > TRBE— NS -

S AL —fEIE /NI e 7 ((GEAT) > F267)
“Uncle and Aunt have given you a good education, I suppose,” she said. “You
are their only daughter. No doubt they determined to make you —”

“What?”” Shang Hwa stole a glance at the glass, and was pleased with what she
saw there and did not move.

“What? Well, a bourgeois wife.” (Snow 1937: 269)

R AIZERE - B TR ERSRAIEES BRI AS LAVEEE

(B 7FIB18 ) = FIh - F RIS LR & & - 5T
bourgeois, comrade, revolutionZHEIA A & 13803 (41619 ) » FAL T IR
SO RE AR R I o

b. ‘B L AL P

AJLARR » RZGE SR MEE 19375 R HI R A4 1F GRL 2 OB ) Red
Star Over China B)Je& » QF) FTE(FEIRE P E IR HER
O AERE SR A E BRI - i B2 B0 7 5 S an L Y
IEHHE o 1£ (V) f QERINOATIR) RIEE S - 98T THER
FIER BB » Jefb TP L E EERIP R » WEE N EE 7t
LN R 2o

10
M0k T > SRR RN EE o (GBI > H115)

He hoped there would be no more misunderstanding: this idea of “communal

wives” was a bourgeois falsehood put out against them. (Snow 1937: 148)

fil11
AT T TRFM TR IIEE T TR AR BR LR E -
YRR P — 8 > P WK AR BEF R o LU WAL E R I B

34



RECERIASOR THER

T B2 REAFNA R FE G LR G — U o S AR TR R R IR A
WL T (GEEAMIMAR) - E333)

“I’ve been fighting for more than ten years, but never anything like these Reds!

Do you know what? It’s true their women pull off their trousers, wrap them
on their shoulders, and swim the river. They come among our troops and try

to win us over to their side. Some of them—What are you laughing at, old

fellow? They’re no easy fruit to digest! They have a hundred and one methods,
and that’s why they’re dangerous. Plenty of our men have been trapped by
them.” (Snow 1937: 323— 324)

SRR GIEE S ER S L3R 3 S S TR AR AR AR - 51 1
IHETANE - BRI EHERREL o oD - GEERINOMTRR ) BB T #5 R
( @Snow 1937: 333 ) » B EZEERAE 55 F iR E Y 7E o

c FIHHEH AN RIIE KA

AR R Ry ER) FLIUSCER » FEAE BRSO - 58 AR R HHIR

B MEHEEENSR > BEMIENE - £35S - &0
CHEUIER)” T ARS8 AR R R L - GHR) TR L

UN L TR

12
BREA TaEblfR > A s T 5w ERERERE - (GE
B H155)

Since it had begun her son seemed to her to have ascended into a world which

she did not understand, a world which she could not enter. (Snow 1937: 165)

13
CORAM > AR > BB TG 2 TEBLIEEr 2 AR MU R M o A
BAEERERA®RN - (GEED > H161)
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“Is it true or not? Does your society admit old woman?” “Not wicked women

like you!” laughed Ah Fu. Then he nodded his head, and told her that it
admitted all humanity that wanted to work. (Snow 1937: 172)

EBNE B BRI AR BSOS T RO h SRR TS -
S A BB RERE - A A thEO T RGN 2 A TE0R  HOh - 1E (I
T FRMERERS T VLR KFAFEIE TS
FRROIEEZMER - FECRSCE THERE » BRI TRROTEET - #% THT
SRR IRFOE & NG ESE (A Snow 1937: 187)

EHILAT R - GF) FPE BRI E TR S E ML - MEF
AL CEETRERL o T EEE A\ RAC B A S R 24 o

2. CHURIT) AR RALSCER

FECED) H1 > (FREAE VR ZGE BRI SRR - EEFST
FEE S o AE TR REETEUL o 281 > Tame i - ER70F K
WIFHERT » 2o BRRAR LAFCCR S IEHRE  BIAN » (B0 R GE ) H L
AH AR SC CRIDUREIRER) - (EREH (55 IEX HARATRO FHERT -
B

B4

B BEAE A 5 L o RIREAE—8 > - (CROURINEERD > EH71)

* The navel string was twisted about it. (Snow 1937: 103)

* The navel string was twisted about it, and by its side the afterbirth had
dropped. (Isaacs 1974: 218)

15

CRNE S URULEE NP LEE 2 BTRE - T AL o S ARE e 0
((H R EELD) > B 78)
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+ “Ahal Do you know about the joys of life too?
‘Flower-candles for the wedding night.
A list of gold for the candidates’ names.”” (Snow 1937: 111)
+ “Ahal Do you know about the joys of life too?

‘The night that wedding candles are placed in the nuptial chamber,

>

The day when names are listed on the gilded plaque
* Announcing those who have passed the government examination for

official position. (Isaacs 1974: 2206)

A LUE (R PRGSO BB R Ry T BRI - MEEHENRIE
B (F4)- i HEW R ESUUMEE S BEEREF (Fl15) - 21
BERAEEEARTE T - (F) &R W8 —ERIRE S MiiE TE - =8
T HRBER OCERIEISR o 7Y T (SR S Y rh B B A R AR E
B RRHSCRMEES - [[IFF - HEESCR RO SRR ATRL -
(E) AlEEEI AR - a7 P BB ERARSEEIER -
EATEEBUIRE & HIBRE S EAIE - ERFREE

i

a. FGR R EE

Bot - REEAHBIL AN A 2R R SR — 206116806117 - it
HIELIERTRIRAVESC - 20 ] LASEE - ERRIARER IR SARRUC T
WIREAPAERER B - (ENPESEERI[RIRE - 8400 T E 2 HREREX

fil16
EE=3- IS A -0 R R = (S 1 R Ut e o 47 4: 05 CFE I
%o (CERD> 31 AFIE > 1983: 99)
+ Contrary to expectations it was not a policeman that the doorman brought
with him, but a weazened gentleman of about forty, dressed in a Chungshan

uniform. (Mao Dun 1932)
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- Contrary to expectations it was not a policeman that the doorman brought
with him, but a weazened gentleman of about forty, dressed in a Sun Yat-

sen uniform. (Isaacs 1974: 240)

7
e ﬁﬁﬁu o MR IRF L i R PR 57 (19 85 ) o I R 0 R 4 4 AR A o I
Ko " (CHED - 3IAFE > 1983: 100)
© “Yes, five years ago. Shanghai was still in control of Sun Chuan-fang. That
was before the army started northward.” (Mao Dun 1932)
“Yes, five years ago. Shanghai was still in control of Sun Ch’uan-fang.
That was before the Kuomintang Revolutionary Army started out on the

Northern Expedition.” (Isaacs 1974: 246)

RIERR D FEGER LR "Rt MR R R m BV AR E L
ABILSFNBILY o PRI » BJFSCAHELES » BESR F)HAFE S L IR A

g aeR - ABNE - WK TAVDIRERRR o kT
ARASIER LI ATSEANIARE - ME AR S th IE R 558 T (&) WRE
EHIBREA S A (R HA R R LR B
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FHE EAFAIR I » ARSI — 8 » — YW — B AL i AE > B8R
AT o - FERIBICH A S TR ARE - AU AR IERT A/ME > %
R AR ORISR R R E - ABEART - ((F5) > H24)
But a closer look produced a shudder of amazement-for there, clearly encircling
the rounded tip of the grave, was a wreath of red and white flowers. ...

Mother Hua took a hasty look at her son’s grave and at the others, but she saw

nothing beyond a few bluish wildflowers braving the cold here and there. She

was possessed by a sudden feeling of emptiness and was reluctant to examine
further. (Isaacs 1974: 22-23)
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W (B EL LM AR BIABR - F

J& » 1983: 41)

The pages are filled to overflowing with declarations of loves, “this love” and
“that love.” This only disgusts me. (Isaacs 1974: 138)

b. A+ REIA (13
BHVRFE RIS LA SRNEE - () B LR “F i @975
AT AIRDRE - HERR T IFCCER TR - SEE A SULFRERD
REGRETEUL PR ZET - FERBIRAIEIRET - AR
RE AL R AR - FIREHEE (B3R b - 8B R Rl
TR EPRE o AR SRR RL T SO BIRE S o I AN
T IR SCASH SCA LA 52 P i

120

M A BERE > AR O 2 FE W BOCEEEAER o AL > BB

ALAR LI ERAAL 7 iE PRI RE AL > BRI~ —fAAst  mifEALL
(fLe.e) - H30)

His speech was heavily interlarded with classical particles which people

only half understood. Because his surname was K’ung, he had been given

the nickname I-chi, from the meaningless line in the elementary copybooks:

Shang ta jen K’ung I chi.” *
* Literally this could mean “Above the great man-" followed by three meaningless

11

syllables, & ung--chi, was the surname of Confucius and since many Chinese names
are trisyllabic, the people of the place gave these three syllables to the old man as
his surname and given name. Actually all calligraphic copybooks began with these
characters simply because they included all the basic strokes needed for learning
how to write Chinese characters. Since many had begun to study but never gotten
far, the words were widely known, even by the unlettered. (Isaacs 1974: 26 — 27)
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121

BERE— T o SR AN BRI m B DR R o BB IR
2 BT o JUETH R o 2 CERE R (GRS - Sl HIER
P > 2011: 67)

After thinking for a moment he scrawled four characters across the shining
paper: Kung Kao Yo Mu*. On the second piece he wrote: Wei Chen Tung Nun*.
On the third he wrote: The Lung En P'u*.

* “Greater in Service than Yo and Mu,” referring to a famous statesman and a
general in the mythical days of the Emperors Yao and Shu.

* Power Threatening East and South.

* Eminent Virtue and Broad Benevolence. (Isaacs 1974: 106)

LRI E2GERE M AVEER T TR R E A A BRI E

L - AB20 - vERE TR RS B R CERIGE B - R E
BT Sl E AN ERIRAT R e B E R SUEE R © bk 7oL
g EZY%E’\J%H@HJ@%%YH@E%%*M‘Efﬁﬁiﬁﬁﬁﬁﬁ o A L L
R E - YRR TE ISR R o

c 3‘(1 CEARFITRNEE T
BESR R EEGTIRENGE » AR E A R SO ) (B MR 2 S L E
BT 2R o TERESCREERIA - B SE TR IRER
RO R T WSO LRI ~ BREFIAC0E > eI T AR E MR AN
{LEHFESI S -
#1292
R RV, RN 1 R S At (A A R B > RN SRR A AT - BEE ORI
~~~~~~ (<HE) > 5] G > 1983: 21)

Uncle K’ang noted a general pricking up of ears and grew highly animated. His
yellow skin blew itself out and his voice took up a higher pitch. (Isaacs 1974: 19)
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23

IR TS S MR Rk 5 A TRk — R T L BN | (PIE L LR B
W) G EAER ~ SPE > 1983: 41)

Yet am I to be attracted by this Nanyang Apollo just because of his senseless
beauty? (Isaacs 1974: 151)

#i24
o+ LA EHMTH (B BF L — @7 @70 bARE
RER0 T TUR M I 22 » B 2 7 i SR R T LG R Al - B D

& AR T MR TR L o (G s W OB > e TR e K
TEAEELEEL T o (D > 51 A& - 2006: 51)

He owned the ten volumes of The Romance of the T'hree Kingdoms with commentaries
by Chin Sheng-t’an. He had read them so often, word by word, that he was not
only able to repeat the names of the Five Great Generals but he even knew that

Huang Chung was also called Hazn Seng and that Ma Ch'ao was known as Meng Ch's*.

...If only Chao Tzu-lung (one of the great generals) were living, he used to sigh,
the world would not be so evil a place.
* This is equivalent to praising an American’s erudition because he knows the

story of George Washington and the cherry tree. (Isaacs 1974: 37)

11125
TR AR BT REY MR > EEN & KW > CHEER
AW | PR AREANIESE | (JRDE) - B3] B 2006: 53)

Seven Catty brought her chopsticks down on the little girl’s head between her
two braids. “Who asked you anything, you... you husband-stealing widow!” *

*Invective or other disparaging remarks would be frequently addressed to a third
person or even to an inanimate object. Here Six Catty becomes the innocent

object of Mrs. Seven Catty’s wrath against Mrs. Pa-1. (Isaacs 1974: 41)

MIfREESAIET - fRFEE S P B P EE R+ B
Al R Al BARAE & W - () ARG T - 1
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PRBH B R [RIRFEAT AR R A% SR O RRHE - TamieB22A0151
23R IEEE - SRR BI24FNFI25HITERE - #RRER A ) B L SO L R
TR - LR LR th RN S BEIRRE & W R AR RIS L5 2
o SERLERRE » IR LRGSR E T2 A
BIEG > B T —IRZERAT B S L G TR A FRY -

CEL) O SR BE IRRH A% B L L s S AHRR » % U IR 20 T
705K > IEAE PY /7 3 22 A B U e B ot SEBR GRAR A2 R © [ -
IRAE R R RIRTE T a%FECENIDIRE - EEAFERI SR T2 S
& HIEEEREAEETRVBEENRE - [ERREMRE T - bt
TR 2GR S AL - BTG 1 R BB (OB SCARRIIESR -
R &S SRR -

HER R > SCRBIRRAE RS U AR MG IR BRI E - TER]
FFRSCARR R - T HSEE & — @R SHEAt g ohRe - ERHED)
R (E SR LRI EER - MEERSHEMEBRG B R
A7 CEEERD HEEES FRATERNEER - RS LRERFE
fRF o A TR SO LS -

VY ~ R

A RN ABIRERERT A > MEXFEERE - LUHE
RHFE - BRI T SURRRE AR ~ RSN REE 2 > LU BE ST
FAREEEA G - FEHERF - HEERIFEEE SCENIER
AINATHT RIS ) - RSCE R R EERR - FIUEHEE TR
o BRNERNES AGIEMRE - EECEN X ERERRES
EERBEERE UM B MMERE 1 HLE B gl b Ry a8 SO

42



RECERIASOR THER

BRI RAIZRGE T RIS -

BhIRIEM G A - SRR A LLAT SRR LT ~ (30 ~ SO
5B~ BREILAR - SCEMmSE ~ BIRES - EURAIEAE S —(EXA - EHTE
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fa e o Aaw B - B AT B AR EH R E T RWIEE 1T -
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Tragedy of Ah Qui and Other Modern Chinese Stories > #% 5 5183 B PR R1 929 FAEIEE H
WA S S5 CHRIBIB A E 20886 ) Anthologie des Contenrs Chinois Modernes ©

Gl BB N Ry T RNRR ) R B RBIRVEERE SR D (Short Stories from China) > 3%
SCEEFLHIRR T =2 > tHftft%s 1) New York: International Publishers; 2) London: Martin
Lawrence; 2 3) USSR: Cooperative Publishing Society of Foreign Workers * IRfHI{£1933%
19354 2 [H] © FEERF S R LIRHERF (Agnes Smedley, 1892-1950) fTET ©

W kR (1905-1991) 0 JLABKEET ~ BREERL - B 7B NI - EEERE TE B (F
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[10]
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[12]

[13]

4]

HEER R R R LR R » R Tl - HRERERRUT - (RIER) S A H
S IUREEE 8B 2y Medicine, K'ung I-chi, Intoxicating Spring Nights, Living Together, Slave
Mother, Comedy, One Certain Night, The Three Pagodas K Words of Blood.
BRI 2T GF) FCE) AR SCERADIREE © 72 GF) 105 B FIBm R SR BRI 30
o W LUE ARSI R SR AR A o BRI I R () R BEE T &R
# o (BFRAENARENE - EEUREILAER o 7 (BE - FERINEE PR
CHLEERD A EE IR - 85 CTBD 1979(1): 9-28 < BIVREE@IRE » #ER
Ky o 70EAUES HRRA CRERERT) 582 BRRRAR ST dn S FRRAC TR SR AR
& B AR 22404 - 19365 Witz (IEAIHHED) Hff & ia- C-Ra RIS AR
HHRRHIAR © (PRBAEMENEFIBIE 1934 F B A TERK (SR HOMRRE » EN19745F A I ERT &
HTREHRE R - BFREFS - REAE - - E— BFRERA T RERERT
15 - IR IEAR AR F i ARHEEA S8R « B (UEY RYHIAR - B (D) KA T M5 EE -
WA T 15T FRII24 R (B » B ((8) - (—f/hg) - (L) ~ (@) ~ (A
Fo) o~ G “baBro” )~ CEERE ) ) ~ =0 (CRBGRIIRHER) ) ~ FIE (B3 ~ (JBE)) ~
TE(OK)~ QHED) ~ B (D)~ YIRS () ~ FREE (CFT) ~ i (CRE AL
B~ EmEE VAR B9 GE=3718)) ~ MGRE ((BRRISE)) - i (RIK)) - B2
K (CEFET)) ~ SRRF ((BAT)) ~ 7o (CHF40) ~ B (CHECRE)) ~ T (G
INEILAR) ) o HoA > A5 Fragment from a Lost Diary R HEESCRIWE/NGR » R SO8E
FiRES A (HECHEE) » WA CQERTHRIE) (1983)
Hsz g T s E SRR TR AR - BB th GRS T B "SR
KT HAEE" (WieE » 1987:7)
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(K5 LE)) ~ BFRTF (GEERA)) ~ MR (BHh)) - BYAT R (FhRE (F3CE))
FRTEF (B () «
TEFEL Bk (Pearl Buck, 1892-1973) 15BN T » MRGEE1935HAE B i E (EMy Country and
My Pegple » 5iEFE) - & L7 EBEEEAIGHER -
VEE R e} - BT (Nym Wale) » Bi3s 5 —EE T - 4735 (Hel Snow * 1907
1997) BLEE R H A - R0 A CE B SCEES) ) » s R AR T R ERA
SCEH BRI -
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Abstract
Eye-Tracking Technology on Translation Process Research: A
Ten-Year Snapshot (by Liu Xiaoping and Fan Lin)

On-line Translation Process Research (TPR) is as important
as off-line research. Eye-tracking technology gives an edge on the on-
line translation process studies. First introduced by O’Brien in 2007,
eye tracking TPR has gained its popularity in translation research year
by year. This essay reviews eye-tracking translation studies in the last
decade from the perspectives of readings in translation and other readings,
difficulties of source texts, different levels of translation competence,
translation strategies, and translation products. In the field of readings
in translation and other tasks, comparative studies have shown that
translation reading is indeed more difficult than other types of reading,
which can be exemplified by early or late eye-tracking measures. Studies
which manipulate syntactic orders or structures find that translators’
mother tongue has a great influence on second-language processing. It is
also interesting to note that there is conflicting evidence on the L1-to-L2
or L2-to-L1 translation difficulty, which is open to further exploration.
Besides, scholars are also interested in translators” strategies, especially
the strategies employed by those experienced translators in translation
processing. Most studies demonstrate that more experienced translators
follow a more fixed pattern, i.e., fewer fixations and shorter fixation
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durations. Some studies also show that the more skilled translators
display a horizontal processing in transla-tion, while the less skilled
translators show a vertical processing pattern. Moreover, studies on
eye-tracking translation process are also closely connected to translation
product qualities, which triangulate the studies on translation processing
research. Future eye-tracking translation studies can be conducted from
various research angles or research methods. For instance, the relations
between translation processing and working memory, comparisons on
translation directions, expertise study, a better definition of professional
translators are all waiting for further explorations. Another way for eye-
tracking translation research is to be combined with other techniques such
as Event-Related Potential (ERP). More importantly, a more convincing
cognitive translation model based on more empirical data collected by
eye-trackers can be built in order to better understand the processing
mechanism in translation. This critical review intends to shed light on
future eye-tracking translation process studies.

— il

IR BB HE R T (eye-tracking technology ) # 191 #E Louis Emile
Javalifl #5858 2 SRR A E BN B VLB G - #CRE T B ERFR 3R
JRFE o A4 > HREHAE B 5107 2 A e 1A ~ BC SRl D8 R AR IR

(ecological validity) EERHUS T EARESD - HIEEHE TIRBIEWAE
IRriHIE - (e & B AT E A SOt ERES R AT oA - BREEC ~ AR SR
2~ I ZOR S 1h 2CS5A [F) AR P R 8 3 T A A2 O FH 5 S [R5
TR RV FE I TE SRR B BB ~ T3 AR ~ s S
WA B TE - IRBYBHEEITR SRS [ T RIEEa R T2 & Mt
& » O’Brien (2007 ) Z5CF FRIRBIEHER T2 23 T 3% \ ATEM AHIEE
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ECIEHNAE (translation memory ) 82 H FH A iR SCER = ST UERCAZ AR
TS EERIRR BRI L - EEMHES HER A B 22 52 o AR DU & X
IRE TR 7 BN AL RS - AR IRE E B IR FE SRR T8
HEALE o O’Brienf1%4#F5E (O’Brien 2008; Doherty & O’Brien 2014
) 3 BRI FH R B0 8 e B S i e B R W H O T RE 1 (readabilicy )
ER ] FA 1 (usability ) 15 2RO FHE BB LA YERE W] 55 > 18 LLRFFT Aotk
e AT AR B BN FR I S A0SR R AR T 3R % B © S » EYE-
TO-IT BCHHIE H (5 FHARBEHE - ### 308 (Keystroke Logging ) K 7
( Electroencephalography, fifHEEG ) fHfE &R irFa R T ¥HEEE (6
[2E3%) - BRE KAl 5 R BRI 7T (2IBEN ~ BEF0E - 20ER > 2013)
GAL T BB AREITT o S ARBIFR AN HIR LA Samfundslitteratur, John
Benjamins J¢ Peter Lang % #)8:% A T/ 23w SCEEH » 292 1 RN ERE
PR SRR T 7ERIER S o (8 bt HAR AR 7 BB A B
BHS @B S AR A IR B B ST AERE - B SR 2B ~
FHEMZTER (ibid. ) SAREE MR BRI TR ST AT B AR M
e T 288 RN (2017) Moif THE ARG EREA HHRRIRE)
TAFT - 38 L MR A B R E IR AR AR B R i (e BN AR I T R R AR (it
T2%E o Tl BT AR ERGTHIIT - TR MR SRR
ASCRHE 2007 FE 2017 FHRATHIVBRBARIRE E 7T - FFTaiEE
& Bt AR A R ~ B AR ST R R RO T K B A M e
BB - RN A SR AREN A TTH OB - [RIBRA I LA -

= R R e

(A BN R 7T - R A AT ( think-aloud protocols) » [l
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FEETERIGRR AR - 3 B ORISR ~ BEIRESE  BINER
HEBIZHIAN A (introspective ) 1 o BHFEEIZ T RARMAFEHEEHL - T2
R EE— D DM RNV - ER B IER AR - F RPN LUE
EEE R B IR T GBI 1 (B 1R (2R 2008 ) o (HREFE LG FTEE

AOENEE N TR - T ELAg R BN SR HE S n RE N S R & 2 TR o
MHHZT » BESE IR SRENEET fy > M E TGRS (E H BRE AL AN
TR SRR AL SR AR BB - W e T BRI 7T & EARIFFER0 3R K -
H i 32 I FEWE o AREh b il o] DA B R Rt 30 S AR Bh 52 A= O RSP ~ AR
W EE AR E (52 ~ 22 - BEF] 2015: 85) o FIMIRENF
T2 BERYRC BRI [ AR HR 7~ B A P A A2 HU AT HR /2 H Just & Carpenter £2
HE R R I B B o — R BIIRE AN L AEER (immediacy assumption) > EfI
PR BIRF RN L - e ARIE A G5 8 « — IR — S 1RER (eye-mind
assumption ) * BIATtAENATE » F{E@FLE (RIBIF] 2004: 51) « Bfd
38 P ARG » AR BB B o 2 B e IRF STkl iz P B8 58 — e D
MIERHNEENEAL THLE © Hvelplund (2011: 18) % T 19995F(20094F
HEAREERAE R AR E T SOR - #BLE 1999420084 » £
SERR PR R EE - AR FER B2 B0 T IR BB Bt 5 IR Eh B g
BRSO ERARRE SR TTIE

= ~ RHELERLAHRB) B RS 52

H a7 > REE i B @ AZ I Fe i #S & - E RS/ AR ARl
(#1Jakobsen & Jensen 2008; Schaeffer et al. 2016 ) ~ FRAFRERLEE HH 3 (41
Dragsted & Hansen 2009 ) ~ EJF# /717 E (4Pavlovic & Jensen 2009; Chang
2009 ) ~ FHEFAYAGATHN T (4Balling » Hvelplund & Sjerup 2014 ) ~ FEii
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FaE (WSjerup 2013 ) ~ FHREHAIEEAIZS /] (41Hvelplund 2011) RFE#ERE
73 ( ;Z[]Ehrensberger—Dow & Massey 2013 )EETTH °

A~ FEF R AR BB 72
RE BERR B BORERE ERRE T TRE S T - E hEhEH 2
TEARFTRIRF I FERR A - BHRERAZAUEERE R - 22 (AR aEn
IRENRFE - thEl DABIRE AL - BNRRABEREIN T B AR s Rl FTAa e -
FFFEE W LRI K P2 BREIE I - R EE ~ H
BENREB AR AL (MR B N A2 ~ t2 iR R R B e s AR
TREFAE - PETTRIRBEIZRIIRBINE - (M AR AR L FRRKR -
IRBY BT R RERF 7 UG T REEW - WF7E#E E R HhE
PN~ AREINT ~ FREBN AR T HbE R T CREARTE - BUF
TERERIRCR o BEPRENE PO BERERTZE i R (R B RE RO HR BN A 7 AR
BRI - (EREFEH T —SZETE - FIan s FRREE
(ANEEERFN R ) FOBIREEAE ~ INEE SCA MR ORI A - A
Fi] i B L R T 8 G R R ) 2 L5 o OB 9E 28 2 H Drragsted &
Hansen (2007 ) B © fh{FE FHIRBIEHE ~ PR EC 7 PraaciE S H(T
H S BT T B - BT T AR AR A SR A A B R R AR B L
oo fFERM - M EZFENIRBBEE - @R Z a0t H B ~
PRI EE T & - @A O BIEEA R EIEE - LIRERL
BINTFE - TR R AR A > DUBERSI AN T A
= © Dragsted & Hansen (2009) /£ Dragsted & Hansen (2007 ) FEEHE |
KT S2a R - AR S BTRIRF R A — 2 - [EIS—HRAR » 5T
BT —(AE AR ERRE T B FHE R R RN - W@k
WEAREIZAEE R R DR IR T » S@ i H ] SRR IEE (7%
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575 5 [FIRF > BRI S FTROM th/a Bh LSRN T » (S L@ EAER(E ]
LAt BERANE R - SRR DI IEEE > 28 H BRI GE

Sharmin, Spakov, Riihi & Jakobsen (2008a, 2008b ) ¥ttt T 1EH /4
(ER5 5T I T R IR R 1 T SRR RR R E LR > BT B IR R 1
MRIET > R BHIRGE SRR SIRE T B ) - T SRR3R SR
IRFEIFEE 8 R o Hvelplund (2011) AURFFEEEE T _Lulthfe » i H 3
BEAIFFEIRRGIFGRAET > RS BIT (attention units) FBHREE SCA
WG > FREE SO BHRE S B FL BN o ol FUaT FREAEEE
A IREE SCAS BB ST IR - BERANE RS E B BB - B 1RA AT
RESE A 3R a5 SO BHRE 35 S (R R TR B A ~ BE S TREE U A B
EECAR % TR PR R R B

Jakobsen & Jensen (2008 ) 737 T B33 B Bl B2 4 71 Ji P DU fdi (1
5 (RIGEPERE - RS2 eI B - YRR RT3 ) R0l a s
77 - 7R E0H - B B B AR SR B 52 e SR
E 75 12 it B AR B A X AF (R o B A TS > Alves, Pagano & da
Silva (2011) FifE T HHBARSE » HLBE T (E35 EE AR TR ) = MBS
B — Bl I B A AHRA R -~ BERE UG ~ i — HIREE X
B o EEE LRI o TEARERI R ~ TR B R R R A R F R
b PRI ELBE (ibid. ) i 5K HFH EH Jakobsen & Jensen (2008 ) —ZXHI{E
PR UE - (FEfEH - IREMEIERI B SR T FEF B IEFEME
WRRZIN  BEFEZRT S GESRNIMEBAEESE) - (EBIE
7 B BB (fileer ) R o

BEMMES BB AR A GFARE TS - et B EsanE
FE L HIER (R HREE (post-editing) BAE THFFE » iEad s » AL MRIEHIR
BB\ RN BB A2 S R AN ) o TEARBIHEIE 7 B
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% © Carl et al. (2011) JEEW T (pilot scudy ) ey T BT BIEE
(R e A e b\ T BNAR B R i o M PIRIRF I BNREE S4Bl EE
AHER LIEBTEVE DM © Mesa-Lao (2014 ) 48 HER 4 iRE S 3225 U
HEHRREES - A TEEEEHREE A E A EE R B & © Elming,
Balling & Carl (2014) WURFFEthEEE T Loliliam - B2 il as
[F] » Nitzke & Oster (2016 ) ¥& Hi g ie il AR B E A - 3k
AR TEEERI A IRBY AR5 S0 A 2R » BRIEFER
TRRESCARIINT | -

IR o BEEREEE e AHRAZ BRI IER - B R R H 2 B
RERE 1% BB AT BELIE S i AR & A T AR R AR EE IS X (AN Oreiz-
Martinez et al. 2016 ¢ Alves et al. 2016) ° FHEBGEIETEIRES - 325
J2 B8 B IR SE AT 22 > AT ER S AR R AR A8 © Alves et al. (2016) /)
IR E 7 EA BB 00 s B e R B I ME R 3R 2 R
8 > B ] DU SR R AR R > PR R AT

A BH BN 5 AL P B RE E ZE A 8T A SR AT i Hvelplund (2017)
EiSchaeffer et al. (2017) ° Hvelplund (2017 ) FL#& T PURERSRE N L -
VREESCA IR H BRE ~ JREE SO BHRE [RIIF 4T £ 3838 - 3 SRR BHRE -
LA e 3% ST Bl FE 0 T - Aim i » 35 B U e A =X 38 ) 1 6 I ] Bt L
CA/NEHREE R o Schaeffer et al. (2017 ) F§ 5 B 35 #1 g 6 By 32
PRI RE CE 7 AR B R AR (058 — G BE ) MR ) (5% 00 e R P4 B R IRF
) I T ERIIREME X FEFEE KR > BRI E N FRE S TR
EEFIEERE A > EHFAREEREFAEN DR FEEEE - &
BT FEAAR R o SR RIRE I 7T O A BT O SE R HL
Fe 0 THEE| T BNEE R B B E A B AR EIE B R E R T RO R RE E
F5E » BHGEABHREIR 75 th A 15 DI M R 3 R« IAh > BOLp9ifge

54



BIRERZAVIRE) B T TR

T B 3 R U -5 SO TR SO RS 380 415 A5 S R 2 B R S 1 S At
Hr » SEERHEEE T BNEEBRE N AR HIRIRFST -

B ~ SRR RE SUAR N B

bE & A AR SRR A - BESTE R T AR B B B B A
ERRABEREIN L - R EARFERREA S - @S EE AN
SATHHE B 22 BIEE AR © Jensen, Sjerup & Balling (2009)
BT PRGN AN RIEE P SRR R R > KRR H )RR
FRRE P ANRIAIVS (B 7E £FERT ) FHRGERG M 2K T R &
fi] © Seeber & Kerzel (2012) &% 1 N[FFERE 7 AL RBHEEE 37
BRI - Bl ESERSERS e A — 2

Shreve, Lacruz & Angelone (2010 ) ;BB PE 0L EHEE > HHEL
TEAETESE R R E B RHRAVIR B =2 - WU - B
SEFEAHEL - HE R PROEME R LR B R 51 T S R AT (IR ] ~
B ERRBAEESE - HIE R R - EEFEET - HMER
NG EERFRCIE S RGE KRR T - 32E AT LABERF BT o BCaR A& I
SR+ 15 5 AN A B X1 T B 2K B R EE SRR TR T 48 (visual
interference ) HUBRER o (AL - FEEMER UL (A R mE R
HBE INBARE © Alves, Gongalves & Szpak (2014 ) 38 Ff AR B B2 2 8 Hi
OB L T B B e P S AR (conceptual encoding ) BEFE FE il
T ( procedural encoding ) NI TH5 % - 1 2 RE B A Bt 0 2
BRI - £ EEER I E R EE - AR PR fE — AR (AR
E20E) rimiBHE R - REM AIEE MY HEFEFEE S| HEEEE A2
BN EN » EEEARIEFAER o MM TREE
i i 6 LU A2 A S 7 22 5 2 OB A5 7T © Schaeffer et al. (2016) #UHH
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FUAAAGE R UEE S MR g R R IR By e DGRV B - A H
FHUEEHEREEGE FPny — B ~ DU BA R R LR AR A5 GA 5
HORT DU £ B A 5 35 S B (priming) XU © [A£X » Bangalore et
al. (2016 ) 3B 1 JCGE3 A T8aE - SLaRa R P ARGE I o ahas Ry ra st
OF 2B AR A F) VR B U

WA TS T B o T 35 B e 2 2R B T S B SO B Y
5% © Sjerup (2011; 2013) Fef2 B 1 BRI SO A ST EIEE 2 AN LRI
B o TR > FBSOARSE T BRI - SR B MIEEGE
HORNGE RIS foit & B0 » R EREIFEE T RIRMER G5 #ES
WIFRHIES ST o TEZRIERBIRI 5 TH » Alves, Pagano & da Silva (2014) #5&HR
B RO B GEARE LR 7T 1% - 3B T AR A R T A AR
PSRRI CROGRAI AT R A RO

EH TR 7T M (REEERR I ANEE RIS AREEE ) 5
T#%2 > {ll Pavlovic & Jensen (2009) fll Chang (2009; 2011) - i54E
FLERRIAM 2 INGEFE Ry BIEE - RIGERE R INGE G NGB AN L -
A > GEE AR e AT ER T AR IR R R BR B 5 AR R 2 A (R
RE T IR R FR A BT A2 5 > HAER B F & ¢ Pavlovic& Jensen
(2009) TEE BafE R AL 1R B HENEE 77 1R R REE A 22 > 1
Chang (2011) fURFFEANES T REZEAZR > 1 HARER Kl SRR ] ]
LIVE 5 %5 22 B35 77 1a P32 ﬂ%ﬁ%ﬁmﬁﬂhﬁ’ﬂthﬁﬁT
LIER FARZ R AR (E Ry iR N BT B R RS - B LSRN FiEAE
HIZEAMTE

ORISR 2 BB T MRS AR TAVRE > W~ A TRE TR
TR » DUR R 8 BB U E — R LR B BIEEIN T - S8 4L St
FUEEREH HUGE 5 BB N TR T B S RUTS ©
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C ~ PREKAFRE IR BN U EL i 72

S B R BN AR O E R BIGRAAE » AL T ER - ¢
M ST EHEK P2 B R A S BIEEANIR - B2 AR 78T LUB W E]_E (@ 4D
FiEAHFFE A2 McDonald & Carpenter (1981 ) HIFF5E o & B FH)
EEER S EEE S HF HIEE - (HREARIECS A& B ER
HORRENRI ST o fth P {5 FH 25 B e PR L 22 B B o AR AR RO BR BB Bk 2 - H%2
THEFRMEREE (IANGREEE ) £F / B LT GEERRFR
PEOTHIMGEAE T - BRARIFEE ~ N L7835 (40 hit the nail right on the
head¥ ) ~ 3% DU R Bl IEARERAERE - BRI FERIA - TR L3
BRI ) 58— PR RED@AZ > W HELRE Y B RE B LAt i ST B
HERT ¢« EF R T SGERAAITER SRR sREE
EFTHABE (chunking) o BXFFEEFI » FBE WL BB H 58
BN TR IE REBE AT A — 3K o A0SR hN T 1ERE - BRBIE BT Ay B plE
BFEEE MR RN - RURRBIE A 2y 0 Bk AR i E
(McDonald & Car-penter 1981: 239-240) ° fEmMi#HZiA FF - B
BRESIRL Y S HEE AT > W H R S BRI EEERE > M
SRR E L IE LA RE o

bR T RERS TR BT EIERA R T S BRI TE RN
SEFE AR B @ Y RE R B RIS RN R BE S KRR R IR B X
HIRE o Chmiel & Mazur (2010) % T Gaf 132 HEMFTEE TR
BEREBIFRIRBI R - S B R — R AR 72 4E - NS
B Ry REE AR (fE B AR ) ) FIGAAE - EER R IREMEETE
B T ) R AL PR T 72 5 th IR R A 22 52 © (& —#E3R B2 Shireve,
Lacruz & Angelone (2010 » # & F30) FHEFE « fEEIEH > TEHIEHRE
BSHIFRAI BT T » AT Al EME (readability ) HLANEMEHERS R AL
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B 7 _EiEEE S MOR AR B A S A ERCF R A T E S - thaTT
Feat B e ELqth f TR ey - DITEIREE S A 21352352 HI RIS T 72 Ay 28
[7 > Timarovdetal.(2011) ¥TE T 55 3% B B 22438 B F 2 hIR — 5
IR 8E ( eye-keyspan ) B[R] {E3E FRHUEE— 32157 8E (ear-voicespan ) © B 75 8
B EREBWIR— IR R B AR E R - TEEEEB TR
AR R+ WAH 2 37E (R EREA) BE — SR PR R FUBIB L Rr i
IR BEERRAEE AN ] o

Ehrensberger-Dow & Massey (2014 ) ¥ttt T #AF32 B4 FFE A HH
HEts G IR BIBIRERI B - W2 AFRE > AFREEMEE LHRER
IF H B BEHNBANE » VERRECGE D > BHRERFHEIBE AT © Hvelplund (2016) £7
FAERE BT (attention unit duration ) BLfEFLESIFAHESHEIE » 3
BT B A FE B v LI IS BIE I M ECR A AR » Bl 5 A2
FEH B BN LRE

AU RO B EERRUN S » W22 Pluzyczka(2013 )
TFEE RN — L B L SR IREE AR THITT - i755E
B BB A - SGEE B SR E R EEE D » AR -
{H/2 > BEMcDonald & Carpenter (1981 ) FrftaE SCIEHE M AT LUK ISR E)
FHICKHE RTEREE AR o Pluzyczka (2013: 117) FE{EEE Ay » AR ELE
RS HIBTRE L IBIRE - 3E O TiURe R - HAE S BE
FRASERS B  > TZAEGIE (hear maps ) FIHRARENETE (gaze plots) ilf:
RIMHEE B2 ATEE et /T B E IR E) - SRS AL MA R H1E
K Lt R FE AR R 5 | SR A T e R 3 S B RS PR 3 o

KRB FIKEEE RN LA RAIRE 75 R - 4 F5%
BEPATFFEBFMENLAER » AFHBREGERHEEE » ERRECE
Do TR -
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D -~ BHE# SRS IR B I 72

BRI 720 — (I B 27 R R AR E AN LIafE - IR
HNT5RNE - S5 R I BTS2 B 0 BNEE RS I LA
I - e PEEE & IR - B2 FIF R A ROBIE SRS >t
SRR T E2EHIBAVE o BHAERISIT e ER E B BEE R YL
R AT LHERE o FeoIhn LR E1E e 2 PR SR A RO ERE BT
EITERSUE ¢« AT LR R AR B R R R e E
PR BT P FHAE UG AT HI0E © Dragsted (2010) BIE2E# 2 4 F3%
& AT RAIEERE AR D ECAa TR EE SO MR AR SO - SRECE
TR > MAFFEEEL ARSI -

Balling, Hvelplund & Sjerup (2014 ) EHENREARE AN TTS K 2% fisdh
B ¢ ARSI PP AR B ~ NEEAVRORERE (B - —SEREA
T ZERHGE) o RIREEER > BLRREEMRITVERTR |88 T S RIS REE At
B A5 R FFRER AR TATIN L » BNFEE SCART R R a T
TEH > 05 —(AEREER T REE SO SRR SO FIE AR RN E -

Huang (2011) LABIREFIBARE(F £ IR BY BB ILHE - 37 REGE Ay
SRRV A IERARE - EERI - BATEHEY > FEET R AR
AORRAIBREE ¢ TEBBERIE F 5 —ERIRE 2 1% - A BitaEErT BB T A
BARI(5 B EAH (reformulation) FIEE S A  HAERZFFFIIAML -
BRI FSEAEML - Chen (2013 ) DUBSEGE B 32l - DIBIREFIBAREE K
R B AL E - 20 e B Ha @R IR B AR L © D923 - 1E
BRI ) 5 —E BRI P - BEE B MEET R AR - thBRts T
FNREAERAMIERANBEEE o BT H Huang (2011) FVEHE > Chen#E I RIFE
AEAR AR R ERECT R SRmg - B24235 BER A e 91| 2000 L9 Bl
W o T SEESE B RIER A AT SO DA BNEE RIS o Chen @S L TRIFHSZ
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AR FIERN R I - R SRR EE B E M BB R
SCHEE - (FEHERRISERE BT EHTBHRERIR - AT LLEITH A T8
15 R EARSE AR MR ) N L > fEimEe H B RS -

B T EAAT I TR N TH BRI T H S - BREER
FERNEE D LAY LM REE © Carl ec al. (2011) B2 Dragsted & Carl (2013)
FIIFA AR B8 B B AR SO St S HOBREF R T AR 3 B RREE
HIE > FHATFF B E NS0 /R - R ELE
o AR AR B I EIHE A PAERR AP BORRDENE ~ KRS ~ b8
FRBER SR o

H BN SRS N LB Tt — PN T AR 2 2R
THRAFZERAATMLIES  EHEATFEE G EEMESN
BRI A -

E ~ BRI S FHRRI IR B 72

TERGE R — A E R R RS B RS E
2 o [t 3% 2 ERIEIRB RO S R AR BuR e g
RS AR o

I FETMIERF TR AL - BIEEREM T thiR R T A RIRE
FESFIER) B SE » Bl > L SCEEEIR) Dragsted & Hansen (2007) 1

ST B R B IR B R R KRS HEREE - AR

BESHEEEE TEMNER > BHERE R MENEEE
It > (R IEENT 1 25N T 458 > 15 T B ERTE g
AR S AR EAR(E 58 — B B RaEE L -

Dragsted & Hansen (2008) i &% # HIHRENFFE - 3T Translog
FLERA IS IR 2 AR PGS o SR - pr LB (R I E A R &

b
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B (translation segments) 5 H/BRYE » thIER AR ILIAMFEIEE T2 H
THAE IR —BEFFEE LS o Shreve, Lacruz & Angelone (2010;
2011) HOBe T O B A A ) P AR E O R B W TR A
(disfluency ) BRER » SBUFGEPHVEER ST GG L 1 B RH T8 -
HR B FE IR L IR I FI] /S H A PARERYAHBATE (apparent correlation ) » 111 H.
F¥ SCIRUNI B SR A R BR A T AE FRFIZ 6 SR ) B SR (Shreve, Lacruz &
Angelone 2011: 116) °
FHN > Su(2013) 37 T BEEE Ryl AR ER A R SO H PR (R IR
& SRR EANEIENER T ARZEAIEHETE (Boomer & Dittman
1962) * FEER—IE AT —mBIE T - B4 B A A WS R HFRERS 5 IH
(juncture pause » $5IE & FEIEIEIH ) (OEEAR - M H &k Gk i B &
HEEER » B RUIBEAE RO - PRARG EARBDR 2 HAOAE « T
e = ImRE Y - B4R B % A (AR BEIFIE (hesitation pause *
FE ) o ER AR E TR S T RE (S ) BT AR - i ELAREE 2 LUTE] 616A
G 0 E RARER 7R~ FEBRZHUE N TERIEEAI AR - 2R
IETE B HEHE SR E ] - Suify - B4R BRI AR LA 5
#83E S (spontancous speech) & HBEM R HH{L © Hsich (2014) 1E
Huang (2011) ~ Chen (2013) f1Su (2013 ) FFFEIEERE |- » $RA1% Tiak
FE1% (triangulation ) » BfLL D MTERA 3% B FIBRSEE B E SRR P
WEFEERL o BESEEE - (CHEREFIEALERHEEAEE F - SEEAY
DRERAEE ¢l HERARR B EEHEIEH LS FIEE % o IRBIBUR
DR » AR ARG R R IE A5 — @ B R A AT AR (A A
AN - B AR B ER R M AR - BNSUERE A - TSRS B RRVE IR
FERNRERVER D » EARBL AL BLEREE N + S350 » BRAE R B ERG R T 0H Bl
BB PR E R IR R EE B - [ - 1R el - B
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BEMTAN T ERESERA TR - thRER EAESEERE -

HILBREIE TERE TGS hERN TR
VAR EHERERE S E AR © Korpal (2012) 4Bl L\ 35 B3 25 2
TR T AT BTN AR T S I
B~ E R SRR 0 B2 SCE R A ESE - (FE R
DA Bh I R 2 R A 4 N (SR L AR 2R 3 22 )
R RIS R T EANBIERRMAN - WS EESY
(language-pair specificiy ) 7 B AT A SHEIRE B IR A G S22 o

FiY_ SRR FT U 0 ST K > BB IR B S EgE T B
ERAOMEEE - CARS - HEEE - BERRAERERES
% 5T » 5B RA E BURE R« RO R R
SRS > BAFHIBT T BRI B > TS TIRS B
BB LR - AT > AT ERIR » LUERRFSERE
5 R -

VY ~ [l s

ARAHFTA] LIFEFFTAE ~ BT AN B i i /7 i i e
FERTRTE » AN EIR A IREI R FEHE [ RN o

A~ RN EATRE(L

B BFERIEEREAE G RIS R R RS - (BRI
EREFPEELIEI TR D - HIR L §IEE - CHROENEEE - 1
AERNF R G T BSE SR HN H RIRE » A RIE &) TR 1 DL T 18T (5
BEPRFFAIEE - HUKRERN RAFAIRCIERE ST - LEE RIFHI LRI RE
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1o REIRBEEWIERN > LIFCISEBIRE R - FAERE S Rk
I LEFRA R © 281 BRI PR TIRACIT B B R RE b e
e+ LH R AR AR N AR A S R B R - SEERFIE
B AREEE ~ A7 A RN L s B R © REER(E B AIIN
FE(EEAENMERAE - 17RE - TRMEERAN b2 REEE (HEEFE » 20000 390-
399) > I » B LB FIRBYEE S E A EHEA R 77 M R R EE AR e R
B _E G AURLL LR » DUk A [R5 R e A B 3 B R
At AR R o 38 LLERER) [5G E B SR NS A FREE (S
EHHREL ~ M I @R BAR - BT IFFEHE RAMH I Z TR 2
GEATRIT o IRBYFFEE S AL b AT DUACSREHARRE SO R IE R -
NREE G H T RS ¢ B R U th D R R L
EEarh AT - MEEMIFFTR AR I - 8 AR IER) BB S G (E
REEE - WREER PRGNSR TSR - (TAWEBER DT FoE
W75 AL N E R B R AR E Y - DU AT
REIRIAR I TR RS - EVE R & MR ARR -

B ~ Al R PR R S R e R

BIREE R IEHETRE "B AT B B MR R A
WEFMHRE - BRI A IRGEE B B siiEE - R BEEE
SRRBEE BB NE AT - I - NEHEBHABEZRRSE
CIER R A SR » =4 ~ A ~ T4 EREGER > ATLUBEE
¥ B UE R Z — (R FE SR - IR L - ol LUEZEPETRA TH H 51
A RS (Martin 2009: 25) » #EEEIREEEE - ALE R EE8E
1R TR R T SRR RS B RORERE - P (A RS B R BIREE
RWFFEAERIE ERRIBR » HX - A R IR B a1 [F A
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FEHIRSEE BB TR AR < B IRE E et 323 al LL
FERCRHEEIGAE) - 2 HUE B ARRIRRE T 1T E SR - A Ll LURE
BRI R0 AL R i R T CHR B e m] DA 15 e B R AR A L AT
R ZE AR o Rl - R 2 RIS I ST B A T BRI ST
HIETHREFEAME o BARAGHE » IIRAERESUE R EE > Bl L%
FEHIZCIR B - BB R 5 A MR T F B IS i A RS
B R 1 2 TR RA LR (Korpal 2015: 208 ) ANSRAEFHHEN .2 BN
HERIRBINET - AU SRS R = ImRIRBE S50 > BREIATE
SRS B ERIFE AR P IREMRE R TR - 2L LR
AR SRR B RER AR IRE B - EMREETE D5
BRSSO E R R - W AEE M A R S - R
A& - ST RS A B R A MIREER - A5
(8 B2 2 IR B SRR M RL TR » ST 3 ] LLEE A RS B HOHR Bh
BEAERE L - (SEERFEAMERE

C ~ WHges5E T LI kAt
B Al LLE AR AHE M B 7T (longitudinal study ) #9771k o B
B BN R BF 7T AT bR BRI IR L R A R B 0 R B RN AR A
FEEMERE L E S > MERRAILGEGSHRE - TERIEME
(deliberate practice) #£{F#" ( Ericsson, Krampe & Tesch-Romer 1993 ) °
FEAN TR TR (I B LS RE D3 TR & - [RIFRFIE A 3% B SRR A0 1
TR SEHLM/AE D BT > FA] DAL TS ) b A B AR B R
RS B o HAK - T B FEELE R FEARAE & DT SN AT 5%
WEEIRE RS - LSRR EREA R PR B HIF R
111138 LE AR B B 1) A A AN SR A SR ST & (R Bh AT L RR s - &
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TARLRERERREE FRAIIN LAY 2 E0AE - HIE L EEEFE D 85 %
&~ FEEEE - AT O IRRSTAE S T B ST RERIN
IRBYBIRHET 2 7 (IRRE - IR BIRR R PRI B AT E AT/ -
L HEERE IR E BAVIRB BURET £ AT AT ARG - B
HATHR % IRE R EASE I T BB AL AR BV VAL 8% -
It BREYHT A] DU & BB AL IR TR R P SR BN A - =
HETEEEEEE -

D ~ Bl R B R Y R 2t
BUEHIBIFE B (Weber 1990; Gile 1995; Agrifoglio 2004; #
FH 0 2006) BERYS BT BIERIEAE R BE - A0HE - AR AIE E %
A AT SRR BIRERIE TSR - (ERIEE TR ERF AR » JTRZM
SR FIRAEE - BUARBIEEEAR EA G AR - BN R b #
A HRREIRER 2RI E (T A B » SR TEES REE bR EE
FEE HOBH R BLRNGE 2 3 LR B RE B AR R 1B &
BRE[EIE o AR - IRBNEHES T rT LB B A M0 e &
B » Z @R BN AR AR\ FIRRA1EE - TR T HRaRE
CEEERERE L T EINRHER SR BB A

i~ AGah
A5 E R BN HEF 750 AR B R R AR AR B A ST AR
R - EIREN & - SEMENSNSEFEER - SAFRBEEITRE
(B FHBEEE RO R~ BREUSRRE > DUR e i B2 77 AT T
%R o hEHIRB SRR - NSRRI IERIZEA - 508 I
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Translating Ma Yuan’s Metafiction:
An Analysis of the Loss of Self-reflexivity
in Herbert Batt’s Translation of
“The Spell of the Gangdise Mountains”
(“Gangdisi de youhuo” [ Ji& Vi #5378 2%)

William Gatherer

Abstract

Ma Yuan KR (1953— ) is widely regarded as one of the
most important authors of the Chinese “avant-garde movement”
(xianfengpai E87K) of the 1980s and has been accredited as being
one of China’s first authors of “metafiction” (yuanxiaoshuo 7o/
it). Ballad of the Himalayas: Stories of Tibet is the first dedicated
collection of Ma Yuan’s works to appear in English and is a collection
of translations of short stories and novellas including “Gangdisi de
youhuo [ IEHT I FFE 2K, which is arguably one of the author’s most
famous works. This paper will analyse “The Spell of the Gangdise
Mountains”, Herbert Batt’s English translation of “Gangdisi de
youhuo”, to determine how the text’s complex self-reflexive narrative
structure is translated from Chinese into English. This study will
conclude that the translation strategies implemented by the translator
have resulted in a radically-altered translated text in comparison to
the original and that, in particular, many of the original text’s self-
reflexive devices have been lost thereby significantly altering the
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potential interpretations of the text.
Keywords: Ma Yuan, metafiction, Chinese literature, Chinese
avant-garde fiction.

1. Introduction:

Ma Yuan /)i is highly regarded within China as being one of the most
important authors of “experimental literature” (shiyuan wensxcue TRBHECEE)
within the “avant-garde movement” (xianfengpai J5#7K) of the 1980s and
has been accredited as being one of China’s first authors of “metafiction”
(ymansciaoshuo T/ Interest in Ma Yuan’s work was recently reignited within
China with the publication of Nixugui sheshen 4 RAEHH in 2012 after it had been
assumed that the author had permanently withdrawn from a prolific writing
career, having not published any work of fiction for over twenty years. Within
China, therefore, Ma Yuan is still seen as a provocateur and innovator and his
works (the majority of which are short stories and novellas) that revolutionised
fiction in the 1980s are still seen as challenging and iconoclastic. Outside of
China, Ma Yuan’s influence has been significantly less pronounced largely due
to the fact that relatively few English translations of his works are available. In
1992, just after Ma Yuan had reached the peak of his influence in China, Henry
Zhao’s excellent article “Ma Yuan the Chinese Fabricator”(1995) alerted many
readers to the brilliance of China’s influential author of metafiction, however
translations have remained relatively sparse. Herbert Batt’s recently published
Ballad of the Himalayas: Stories of Tibet (2011) is the first dedicated collection
of Ma Yuan’s works to appear in English translation and this in itself is a
great and long overdue milestone in providing English speakers access to the
author’s works. Herbert Batt’s collection contains translations of eight short
stories and novellas by Ma Yuan, including arguably the author’s two most
famous works, “Xugou” (Fabrication 1 1) and “Gangdisi de youhuo™ i Ji& 1
MIFEEL translated here as “The Spell of the Gangdise Mountains”. Many

literary critics have attempted to analyse “Gangdisi de youhuo” in an attempt
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to pin down the key structural and thematic features of the author’s writing,
In particular, “Gangdisi de youhuo” is often presented as a “fragmented” or
“kaleidoscopic”™ narrative suggesting a mixture of postmodern structural
destabilisation in which narratives are somehow refracted or fragmented,
alongside a kind of Bahktinian multivocal text that seemingly jumps between
different voices, representations and contexts. Fundamentally, however,
“Gangdisi de youhuo” is a narratologically complex and highly self-reflexive
text which should be interpreted with a detailed understanding of literary
self-reflexivity and narratology, so that the text can be read through its
“fragmented”” metafictional structure.

This paper will draw on various facets of metafiction theory and
narratology to engage in a comparative analysis of Herbert Batt’s translation
against the original text. This paper will provide evidence that Herbert Batt’s
translation of “Gangdisi de youhuo™ has produced a text which is radically
different to the original, to the extent that the original and translation have
significantly different interpretive possibilities. In essence, some of the
strategies that the translator has used to translate “Gangdisi de youhuo”
have greatly reduced the text’s self-reflexivity and because of this I argue
that Herbert Batt’s “The Spell of the Gangdise Mountains” and Ma Yuan’s
work of metafiction “Gangdisi de youhuo™ have to be considered as radically
different texts.

2. Metafiction and Narrative Theory

To conduct a comparative analysis of a translated work of metafiction,
this paper will draw upon key works of metafiction theory and aspects of
narratology to engage in the following three stage comparative analysis of the
English translation of “Gangdisi de youhuo™: Firstly I will provide an overview
of the narrative structure and metafictional features of the original text.
Secondly I will identify any significant structural and textual deviations within
the translation in compatrison to the original. Thirdly I will provide conclusions
on how the translated text functions in a different way to the original thereby

assessing its adequacy as an accurate translation.
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Within this framework a key element of evaluating the relative merits
of Batt’s translation is a detailed deconstruction of the narrative structure and
self-reflexive devices of the original text. “Gangdisi de youhuo” is a highly
metafictional text which employs a range of self-reflexive devices which
influence the interpretive possibilities of the text in highly specific ways. Whilst
no one single theorist single-handedly established the concept of metafiction,
Patricia Waugh’s Mezafiction: The Theory and Practice of Self-conscions Fictionis perhaps
the central text within metafiction theory. In this ground-breaking work Waugh

gives the following overarching description of metafictional texts:

Metafiction is a term given to a fictional writing which self-consciously and
systematically draws attention to its status as an artefact in order to pose
questions about the relationship between fiction and reality. In providing a
critique of their own methods of construction, such writings not only examine
the fundamental structures of narrative fiction, they also explore the possible

fictionality of the world outside the literary fictional text. (Waugh 1984: 2)

Within Waugh’s excellent exploration of the then relatively newly established
gente of metafiction, the concept of “self-reflexivity” is examined as a unique
literary characteristic that is particulatly prominent within works of metafiction.
In addition to basing my approach to metafiction on Waugh’s intricate
exploration of the dynamics of literary self-reflexivity, I will be drawing heavily
upon the work of Wenche Ommundsen. In Metafictions? (1993) Ommundsen
provides an interpretation of metafiction through her “three models” approach
whereby metafiction can be understood as a genre, as a tendency inherent in
all fiction, and as a form of reading” Whilst Ommundsen presents these
three individual possibilities for how metafiction can be understood, it is
not possible to isolate any one individual model as the “correct” way to
approach metafictions. Instead, these three models themselves are mutually
reliant upon each other to the extent that metafiction should be understood
as a symbiotic relationship between a literary genre, literary tendency and a

form of reader response. What this means within a deconstruction of the
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metafictional elements of Ma Yuan’s works is that literary self-reflexivity is an
intricate concept that is inherently linked to naturalised literary conventions;
any translation of a metafiction therefore must take great care to ensure
that the text’s overt declarations of fictionality in which the text “draws
attention to its status as an artefact” (ibid.) must be faithfully maintained;
any translation strategies that in any way diminish the self-reflexive qualities
of the text will have a serious impact on how the translated text functions.

In addition to a basic grounding within metafiction theory, as “Gangdisi
de youhuo” has an intricate narrative structure, specific narratological tools
are required to be able to identify the basic structural components of the
text accurately. In particular, Ma Yuan’s works have often been identified as
containing “narrative shifts” in which the text seems to jump between different
“view points” or “perspectives”. The narratologist Micke Bal addresses some
of the problems with vague terms such as “perspective” and “view point” which
to her convey the idea of a “psychosomatic process, strongly dependent on
the position of the perceiving body”. Defining a narrative process using these
heavily personalised terms causes difficulties when dealing with a text that does
not come from an identifiable character or personalised narrator figure. This
concept also becomes problematic through the narration of elements that are
not normally perceivable to the character or narrator from whose perspective
we are “viewing” events. However the main issue with referring to narrative

perspective or viewpoint is that:

They do not make a distinction between, on the one hand, the vision through
which the elements are presented, and on the other, the identity of the voice that
is verbalising that vision. To put it more simply: they do not make a distinction

between those who see and those who speak. (Bal 1985: 143)

In addressing these inconsistencies Bal puts forward the concept of “narrative
focalisation” as an analytical framework which can avoid some of the
ambiguities of referring to “view points” and “perspective” and resolve the

fundamental issue of identifying through whom (or what) a piece of narrative
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is perceived and represented within the text. Bal’s (1985: 142) theory of
focalisation broadly refers to “the relations between the elements presented
and the vision through which they are presented”. The concept of focalisation
is made up of two elements, that which sees, and that which is seen. These
terms are described as the focaliser and the focalised object, representing the
subject and the object of the focalisation process respectively. In addition

Bal also differentiates between internal or “character-bound” focalisation and

“external” focalisation: Character-bound focalisation essentially refers to the

text being presented through the perception of a particular character within

the text. This focalisation can include both first- and third-person narratives
but the key element of this concept is that the narrative focalisation is logically
identifiable as deriving from a particular character within the text. External
focalisation on the other hand is when the narrative is being perceived
through an “anonymous agent” outside of the events and characters within
the text. Within my analysis therefore I will be paying attention to the various

“focalisers” within the text as this is a key narratological tool to be able to

understand how one the text’s key self-reflexive devices (i.e., it’s frequently

shifting poly-vocal narrative) is able to function. Fundamentally this study will
address the following key questions:

1) What translation strategies has Herbert Batt used to translate “Gangdisi de youhuo”
and have there been any significant omissions, restructuring, or modifications made
to the English text?

2) To what extent have the specific metafictional features of the original text been lost
within the English translation?

3) How is the English translation of “Gangdisi de youhuo” fundamentally different
from the original text and what implications does this have on how the translated
text can be interpreted?

This paper will evaluate the English translation of “Gangdisi de youhuo”

through a methodological framework which incorporates specific literary

theories and narratological tools, which are crucial to a complete literary
analysis of the original text in order to analyse the effectiveness of the

translation.
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3. Textual Analysis of the
Original Text and the Translated Text

A. brief overview of the narrative structure of “Gangdisi de
youhuo”

When critics refer to Ma Yuans narrative as “fragmented” and
“kaleidoscopic” they are more than likely referring to “Gangdisi de youhuo”,
which is perhaps one of the author’s most complex narratives. In particular,
the narrative focalisation structure of “Gangdisi de youhuo” is extremely
complex and at times highly ambiguous to the extent that the reader is
frequently unable to determine who is “speaking” within the text and to
whom. In addition, the main narrative threads within the texts are heavily
intertwined and often hard to differentiate as the text appears to jump
between different voices and different narratives in a highly disorientating
manner. After a careful analysis of each chapter within the text, however, the

following narratives and focalisers can be identified:

Narrative one (Qiongbu’s narrative): Chapters 3 and 6
Narrative focalisation: external focalisation, second-person narration

Narrative focaliser: possibly the “old author”

Narrative two (the sky burial): Chapters 4, 8 and 10
Narrative focalisation: external focalisation, “reader” addressee present

Narrative focaliser: unknown

Narrative three (Dhonyo and Dhondop): Chapters 11, 12, 13 and 14
Narrative focalisation: external focalisation, “reader” addressee present

Narrative focaliser: possibly Lu Gao

Chapter 1

Narrative focalisation: internal first-person focalisation, direct addresst to
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“you” addressee

Narrative focaliser: unknown

The “old authors’ chapters”: Chapters 2 and 5

Narrative focalisation: internal first-person focalisation, direct address to “you”
addressee and to Qiongbu, Yao Liang and L.u Gao as addressees

Narrative focaliser: the “old authot”

The “analysis chapter”: Chapter 15
Narrative focalisation: external focalisation, “reader” addressee present

Narrative focaliser: unknown

The “narrator’s chapters”: Chapters 7, 9 and 16
Narrative focalisation: external focalisation, “reader’ addressee present

Narrative focaliser: unknown

As can be seen within the outline above, the relevant chapters comprising
the different logical narrative threads within the text are often placed “out
of sequence”, so, for example, Qiongbu’s narrative is interrupted by the
narrative of the sky burial when the reader moves from chapter 3 to chapter
4. Within the transitions from the end of a particular chapter to the beginning
of another, the reader is rarely, if at all, given any indication, either through
diegetic textual indicators (through conventionalised introductory phrases of
contrast like “Meanwhile”, for example) or through extradiegetic subheadings
or other conventionalised narrative framing devices, that the narrative has

55

shifted to another “voice” telling a different “story”. The individual logical
narratives are therefore interwoven by the text’s chapter sequencing.

In addition to identifying the separate narrative components of the
text, it is also possible to analyse the individual narrative levels within which
these elements operate. Within the structure below, there are four narrative
levels with chapter 15 sitting on the highest level and three subsequent hypo-

diegetic levels below it.
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Chp. 15

Chp.9 Narrative 2 Chp.7 Chp. 16

Chp.1,2,5

ly

Narrative 3 ‘ Narrative 1 ‘ ‘ Poems ‘

Diagram 1 Narrative levels in “Gangdisi de youhuo”

Diagram 1 accommodates each individual element of “Gangdisi de
youhuo™ and structures them in a four-level narrative hierarchy along the lines
of identifying individual narrative focalisers within the text and the individual
narrative levels on which they operate. Repeatedly, however, the information
required to establish a clear narrative structure for interpreting the text is either
unclear or absent. Furthermore, the relationship which each of the 16 chapters
within the text share with each other is also complicated by the non-linear
ordering of the main narratives in the text. Diagram 1 is a representation of
the most likely way of interpreting “Gangdisi de youhuo™s structure whilst
accommodating the inherent ambiguities within this structure. Not only are
parts of the text ambiguous, but they are also contradictory in that there are
numerous logical incompatibilities within the text. For example, the three
separate statements from different chapters within the text below all contradict

cach other in a way that destabilises the text’s narrative structure:

FREB T > EMARS MR ERER > REAGHE BREKR - RA R -
(Ma 1993: 1)

I'll be straight with you, ’'m here to get you to join my expedition, I am an
organiser and the group leader, we’ve also got an advisor.

BESERBRAE > AR HBKE o (Ma 1993: 4)

Yao Liang was the group leader, Qiongbu was the first member of the group.
ROk SEHERS > BESR TSN BRR > Wt H R RIF o A5FUE A
AL > #RTF T RAKA/DE R o BATREE  BARZIEE RN -
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(Ma 1993: 27)
On Yao Liang’s recommendation Lu Gao became the leader of the expedition
and Yao Liang was the assistant. As such the four of them all had their duties
with each being given his own title. Qiongbu was the guide, the old author

was an advisof.

The main contradiction throughout the statements above is the identity of
the leader of the expedition and thus the identity of the first-person narrative
focaliser of chapter one. If we match up the first statement and the second,
then Yao Liang is the expedition leader and therefore the identity of the “1”
focaliser in chapter 1. However, the focaliser in chapter 1 explicitly states that
he or she is not Yao Liang, and furthermore the identity of the leader of
the expedition is contradicted later in the text through being identified as
Lu Gao. The process of contradiction therefore has consequences in terms
of establishing facts within the narrative but also has wider consequences in
terms of the narrative’s structure.

In order to analyse “Gangdisi de youhuo” therefore it is necessary to
approach the text’s structure as unstable and contradictory in a narratological
sense. The way that this seemingly irresolvable structure can be rationalised and
interpreted, however, is to acknowledge that this unstable and contradictory
structure acts as a metafictional device within the text and, importantly, any
representations within the text are implicitly compromised by this narrative
structuring, Although separate logical narrative threads can be located within
the text, they should not be considered as being in the “wrong” place within
the text, regardless of the seemingly chaotic chapter organisation of the text.
Furthermore, the disorientating polyvocal structure of the text is a direct
consequence of a particular focalisation strategy the author has used, which
compromises the reader’s ability to know who is “speaking” and to whom.
Again, this is a core feature of the text and the representations within the text
have to be read through the manner in which they ate being represented.

“Gangdisi de youhuo” has a complex and highly reflexive narrative

structure which inherently influences the way the entire novella can be
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interpreted. Given the complexity of the texts structure which I have only
briefly deconstructed above, I will now demonstrate how Herbert Batt’s “The
Spell of the Gangdise Mountains™ has altered the text and its narrative structure
in such a way that this English translation of “Gangdisi de youhuo” becomes
highly problematic. Broadly speaking, Batt’s translation alters the nature of the
original text in two major ways, firstly through editing out of certain passages
within the text, and secondly through radically restructuring the narrative

structure of the text.

B. Textual omissions within the translation:

It is certainly the case that the literary translation process will require
a certain degree of editing, modification, shifts in structure and finally
deliberate omissions. Given the importance of naturalness of expression
within a translated literary work. In this sense, every literary translation will
contain a certain level of textual omissions; however, within Batt’s translation
an extremely large volume of text has been omitted entirely. In total, over
1,400 characters of Chinese text have been omitted from the translation,
including an entire chapter (chapter 16) which does not feature in any way
within the translated version: These omissions constitute elements of the
text that have not been translated at all, rather than text lost as part of a
translation shift whereby certain words or phrases are omitted for the sake of
an idiomatic translation. Whilst any particularly high volume of omitted text
does not necessarily directly correlate to a problematic translation, an analysis
of the text that has been omitted reveals that many of the original text’s key
metafictional elements have been entirely cut out as a consequence. Apart
from the complete omission of chapter 16, several key passages in which
the text’s self-reflexivity is facilitated have been omitted from the translation.
Right from the start of the highly self-reflexive first chapter for example, the

following text is completely omitted:

MR ERAEE - sk H B — QiR —EiR)
Wge  FAHI S R TR LT o SR kS R R A R 2 A
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HEROK B 2 ) DY P A Gk s — R B A B = R
CPEH A — T 2 AR IR A AT W2 B« s RO it v » bk
SEHEEME—Y) o KN > BhsE A 2 (Ma 1993: 2)

But I’'ve never been sure why Yao Liang would say

12 is also another world by the sea? 1 don’t understand what the word “also” means
here. Could it be that Yao Liang knew that Lu Gao would go to university,
and knew that after he graduated he would go to Tibet? Could Yao Liang have
known that it was destined that there would be a story about Lu Gao:

It is another world in the West? Otherwise why would Yao Liang have said that
it is also another world by the sea (in the East)? Yao Liang definitely knows

everything. God, who is Yao Liang anyway?!

Whilst this is by no means the only textual omission within the short
opening chapter, it is certainly the most significant. The extremely strong
intertextuality in the passage above is entirely removed from Batt’s translation,
which does not include any references to either of these texts; the first of
which is Ma Yuan’s first published work and the second of which is a fictional
“hypothetical” text connected to the former. As is the case within several
other chaptets of “Gangdisi de youhuo”, Ma Yuan’s frequently used Lu Gao/
Yao Liang pseudocouplel® often act as “author” figures who have written
fictional texts within other texts by Ma Yuan or are (as is the case here)
sometimes attributed as being the “authors” of real works by Ma Yuan. The
intertextuality omitted within Batt’s translation strongly diminishes the self-
reflexivity of the Lu Gao/Yao Liang pseudocouple, which, considering the
other modifications carried out within chapter 1, appears to be a deliberate
strategy on the part of the translator. In addition, the removal of the highly
self-reflexive passage above seems to have caused a logical problem with the

translation as the original text as follows:

Pulgk e il T BE A URAN B R WS MRS TR o A T iE — BRI
WEAE o (Ma 1993: 2)

84



Translating Ma Yuan’s Metafiction

Yao Liang told the story about you and Lu ’Er, it’s because of Yao Liang that

we know about you and for this I have to thank Yao Liang

is translated by Batt as:

Yao Liang wrote that story about L.u Gao in Tibet—he let us know about you.

I have to thank Yao Liang for that anyway. (Ma 2011: 196)

The main issue here is that “the story of you and Lu ’Er” has been changed
into “that story about Lu Gao in Tibet”, which is clearly an inaccurate
translation. “Lu ‘Er” is the name of Lu Gao’s dog in one of Ma Yuan’s earliest
short stories “Haibian yeshi yige shijie”, which is directly referenced within
the original but has been removed from Batt’s translation. This omission of
the text’s intertextual elements, therefore, has resulted in a re-interpretation
of the original text. The removal of the texts intertextuality seems to be a
deliberate choice on the part of the translator and any logical issues caused
by this approach have resulted in a modification of the original meaning of
the text.

The other most significant example of self-reflexive intertextuality within
the original text can be found in Chapter 16, in which two poems “written” by
Lu Gao and Yao Liang are given after the following introductory passage:

Wh5E— E AR TR o BRI AR o SR AR - R ILRE > Phocflap
DA SR o WEsEA IRp th B e i A9 Bk > B IR Wk s s e o AR o (o v (ER 7T L
TR LR AR WSE IR o B M RksE > Bty b R B S B A
MR AR B 2 A > BT SE A DL — A KRR A SRR T IS T - A
Hiffy o (Ma 1993: 47)

Yao Liang often talked himself up as a poet, Lu Gao thought that he was a
sentimental type. Whether he was a “poet” or “sentimental” didn’t matter as
Yao Liang never agreed with Lu Gao. Sometimes Yao Liang would make fun
of Lu Gao and gave him the nickname “yeti”’. Lu Gao would also occasionally

write poetry, some of which was better than Yao Liang’s. Whenever anyone
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asked Yao Liang why he came to this barren land which has been called the
third pole, Yao Liang would always answer this question with the manner and

air of a great poet. Lu Gao’s poem is also below.

Within Batt’s translation Chapter 16 has been entirely removed. This textual
omission of over a thousand Chinese characters is by far the most significant
individual alteration of the text. The two poems within chapter 16 of the
original are attributed to Yao Liang and L.u Gao, which adds another layer of
intertextuality to the text. Both of these poems revolve around the poets who
have left China for Tibet, which cleatly is consistent with the expectations of
Yao Liang and Lu Gao as characters within the text, and also contain references
to the stark and remote landscape of Tibet and also strong imagery drawn from
the natural environment and wildlife of Tibet. The poems therefore increase
the verisimilitude of Yao Liang and Lu Gao as “characters” within the text
which is in contrast to the highly unstable and self-reflexive references to the
pseudocouple within chapter 1. As a consequence, chapters 1 and 16 create a
highly self-reflexive paradox in that Yao Liang and Lu Gao are presented as
characters, narrative focalisers, authors of real extra-diegetic texts, authors of
fictional extra-diegetic texts, and authors of diegetic poetry. This almost absurdly
overlapping and contradictory logic is a deliberate self-reflexive device which is
consistent with the authot’s other works of metafictions and, in particular, his
often highly self-reflexive utilisation of Yao Liang and Lu Gao. Within Batt’s
translation, however, this self-reflexivity has been entirely removed.

Whilst chapters 1 and 16 include by far the most significant textual
omissions, elsewhere throughout the text there are significant recurring
omissions which further diminish the text’s self-reflexivity. Take for example
the following passage from chapter 4 of the original which has been entirely
omitted within the translation:

WRFATEALAIAE S LSRR T T > AR 1 el o A A 2 i e g (R e AR

BB« e RIS b IR > R T R/ MK TR S AR o AR E
TR © (Ma 1993: 9)
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I’'m not going to go round in circles describing his features though, otherwise
readers will think this is a love story (the logic is clear: first there is a beautiful girl

then a ruggedly handsome man, no?). I am declaring that this is not a love story.

The omitted text above includes a passage of direct address to a reader
narratee and a self-reflexive “authorial” incursion, both of which strengthen
the text’s self-reflexivity. Likewise, there are also several other instances of

relatively small omissions in which the “readet” is removed from the text:

BUSHRBUE T o a7 CARRIE B i 2376 i [ B Ze (e 38 A » (M 1993: 8)
And so it is agreed. The reader already knows that Lu Gao was assigned to the

Tibetan Physical Education Commission.

The passage above, for example, is translated by Batt as “That’s settled. And Lu
Gao is assigned as a secretary to the Tibetan Physical Education Commission”
(Ma 2011: 217). This is by no means an isolated example as the term duzhe (i#
# reader) appears within the original text seven times, whilst the translated text
only has two instances of the word “reader”. In addition, the term duzhe appears
within the original on numerous different levels within different narrative
focalisation structures, whereas Batt’s translation restricts the reader’s presence
to two chapters: one belonging to the “author’s chapters” and the other within
the “analysis chaptet” (according to my categorisation above). Within the
original, “authors” and “readers” appear throughout the text in a seemingly
illogical way in that they are not restricted to the highest narrative level but
rather can appear within hypodiegetic levels of the text which, in turn, weakens
the boundaries between the separate levels of the narrative. In addition to this
relatively subtle reconfiguration of the “reader” within the translation, there are
also several instances where self-reflexive references to the “story” (= gushi)

are also removed as is the case within the examples below:

MFFEEREL R T (Ma 1993: 32)

The story just about finishes here
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PR B SRR AT B TR AR © (Ma 1993: 42)

Naturally there will be more stoties about Dhondhop next.

TS i 2k AL SR 52 AT G B AR SR A T 7D PR 0 R R JEE T LD R T AR R
(Ma 1993: 27)

Although that story doesn’t have any wildmen or monsters with goat horns, it is

nonetheless imbued with the allure of the Gangdis¢ Mountains.

A frequently used metafictional device by the author is to include a strong

2

presence of the “author”, “reader

EEINT3
>

story” and even “text” within the narrative.
Coupled with the dynamics of direct address, Ma Yuan’s works of metafictions
often appear to include authors openly “discussing” the text with readers in a
highly self-reflexive way. Considering how unstable these “author” figures can
become within Ma Yuan’s novels (as is certainly the case within “Gangdisi de
youhuo”), the author-reader-story-text dynamic is one of the key self-reflexive
elements of the text and several elements of this metafictional device have
been compromised and diminished within Batt’s translation. In doing so Batt’s
translation presents a much more stable and traditional relationship of a primary
diegetic author/narrator addressing a “reader” about hypo-diegetic ““stoties”,

however this stabilised structure greatly restricts the text’s self-reflexivity.
greatly

C. Textual additions:

Whilst a significant amount of text has been omitted from the translation
there are also several examples of textual additions within the translation. These
additions constitute elements of meaning that cannot be located within the
original and therefore have been entirely created by the translator, rather than
instances where an idiomatic translation requires a certain degree of flexibility
in handling the original text. For example, the following passages from the last

chapter of Batt’s translation are not present in any way within the original text:
It’s time to end this story. You’ve been to the mountains to stalk the wildman,

you've been to a sky burial, you've heard Lu Gao’s tale of the two brothers
Dhonyo and Dhonsup [sic] .”" (Ma 2011: 254)
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So of course you expect the author to tie everything up on the last page, right?
(Ma 2011: 254)

Oh right! I forgot! Yao Liang and Lu Gao never found the wildman. (Ma 2011:
255)

As is often the case with the other additions within the text, the translator has
frequently felt the need to strengthen the role of the authot/narrator figure and
to disambiguate the often unclear and contradictory identity of the narrative
focaliser. Within the first addition above the narrator is framing the three main
narratives of the text like a vernacular story teller in what I would argue as
being an almost condescending voice. Telling the “reader’ that they “have been
to the mountains” infantilises the reader in a way that is completely at odds
with the techniques broadly used within Ma Yuan’s novels. Ma Yuan portrays a
range of complicated author/reader dynamics, some of which are obsessively
analytical to the point of paranoia, some can be almost hostile (as in “Xugou”
for example), whilst others are compromised by the unstable and contradictory
identities of the “author” figure; however, he never portrays the reader as a
passive recipient of a message delivered from a powerful all-controlling and
father-like author figure. The additions shown above all in some way strengthen
the autonomy and power of the narrator/author and the division between the
diegesis and the hypo-diegesis, and in doing so undermine the text’s structural

self-reflexivity.

D. Restructuring of the text:

In addition to the omission of key, highly metafictional elements of the
original text and the addition of elements of meaning not contained within the
original, Batt’s translation also radically alters the text on a structural level. In
addition to the omission of chapter 16, the order of chapters has been heavily

restructured as follows:

Original chapter order: 1,2,3,4,5,6,7,89,10,11,12,13,14,15,16,
Translation chapter order: 1,2,3,5,6,7,4,8,10,9,11,12,13,14,15,36
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Within Batt’s translation a significant number of chapters have been reorganised
with an obvious logic in mind: as demonstrated within the overview of the
text’s structure above, “Gangdisi de youhuo” contains three major narrative
threads and several other self-reflexive elements which are all intertwined within
a narrative structure which jumps between different sections of the text in an
often disorientating way. Batt’s reorganisation of the chapter sequence groups
together these individual narratives, so they are logically separate elements
within the text; and to strengthen this process, Batt also adds subheadings in

these three narratives, so the chapter structure is as follows:

1. “The Hunt” — Parts LILIILIV,V,VI
2. “The Sky Burial” — Parts LILIII
3. “The Singer of the Epic” — Parts LILIILIV,V,VI

As highlighted above, the narrative structure of “Gangdisi de youhuo” is
such that the narrative jumps between different narrative threads in an often
imperceptible and sometimes disorientating many. Batt’s translation has
decided to “re-organise” the text so that the chapters which share the most
logical diegetic connections are placed next to each other and framed under
three distinct subheadings. Such a strategy implies a lack of understanding of
the dynamics of the original text as the translator has approached the author’s
original narrative structuring as being somehow deficient and in need of
logical reorganisation. The individual narratives and narrative elements are now
compartmentalised and “labelled” under specific and entirely invented chapter
headings so that the text has now been altered from a chaotic and disorientating
narrative into a logically partitioned triptych of three “stories of Tibet”. In
doing so, a whole range of self-reflexive narrative devices have been lost from
the text to the extent that the fundamental narrative features of the original
text’s structure have been entirely removed. The text’s power to disorientate, to
jump back and forth between narratives, to blur the lines between the various
different “voices” within the text, and to create a sense that the narrative is

lacking authorial mediation, has been entirely cut out from the translation.
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4. Conclusion:
Interpretive Divergences between “Gangdisi de youhuo”
and “The Spell of the Gangdise Mountains”

Translation theory has, throughout its history, frequently identified
(and re-identified) a basic dichotomy between “literal” translation that
maintains the “integrity” of the original, and “sense-for-sense” translation
that somehow moves the text towards the reader. Between these relatively
simplistic polar opposites is a huge range of cultural and linguistic issues
which, particularly in the case of literary translation, can often present the act
of translation as an almost impossibly complex task. “Gangdisi de youhuo”
is far from being an easy text to translate primarily due to its complex
narrative structuring. Indeed, given the number of misunderstandings and
problematic interpretations of Ma Yuan’s works that have built up over the
last 30 years, it is not surprising that any English translation of one of the
authot’s most challenging metafictions could elicit a difference of opinion
from keen readers of Ma Yuan’s works. Herbert Batt’s translation of Ma
Yuan’s “Gangdisi de youhuo”, however, employs a translation strategy that
has involved a range of significant alterations, omissions and adjustments
to the original text, many of which have a significant impact on the text
as I have highlighted above. In total over 1,400 characters of Chinese text
from the original have been omitted (including an entire chapter), several
minor but nonetheless significant textual additions have been made. Most
significantly, the text has been radically restructured not only in terms of
the chapter sequencing but also with added subheadings which now label
and compartmentalise the separate narratives. The divergences between the
original and the translated text therefore go way beyond what could be
considered minor and isolated examples necessary to produce an idiomatic
translation and strongly suggest that the text itself has been rewritten for a
particular purpose or form of reading, In this regard, it is very revealing to
analyse the wider context of the collection in which this particular English

translation is situated: Ballad of the Himalayas: Stories of Tibet is a thematically
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orientated collection of Ma Yuan’s works which specifically represents only
the authot’s works that are related somehow to Tibet. The outer sleeve of
this collection, for example, makes a strong thematic association between

Ma Yuan and a specific form of engagement with Tibetan culture:

An aficionado both of western postmodernist fiction and of traditional
Chinese Daoism, Ma Yuan portrays the disorientating interaction of
traditional Tibetan life and Chinese “modernization” so as to render absurd

the rational premises of what we usually call “the modern world”.

However, the role that Tibet plays within Ma Yuan’s novels is an extremely
complicated one and it would certainly be wrong to categorise Ma Yuan as
a “Tibet writer”. Tibet features in only a minority of the author’s works, and
even within the author’s works that are either set in Tibet or involve Tibetan
themes in some form, Ma Yuan is in no way attempting to be a travel writer

or a chronicler of Tibetan life:

Although his works are mostly set in Tibet, he cannot be considered a
chronicler of Tibetan life, for his use of Tibetan loci is so superficial and
casual that Tibet is only the convenient anchorage of his fiction rather than

an object of observation. (Zhao 1995: 313)

Here Zhao is not stating that Ma Yuan’s Tibet works do not have any
significance in terms of the sensitivities of Han-Tibet relations. Indeed, when
read in a realist way individual elements of “Gangdisi de youhuo” explore a
range of extremely complex and politically sensitive post-colonial issues: The
sky burial, for example, could function as an allegory for Tibet’s rejection
of Han Chinese cultural voyeurism;, the “old author” could be seen as a
Tibetan sympathiser who has abandoned the relentless logic of Han Chinese
modernisation for the humanising mythologies of “primitive” Tibet; as such,
this “story” could be presenting a reconfiguration of the Han Chinese colonial

gaze towards Tibet. However, the key point within Zhao’s statement above is
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that within Ma Yuan’s works Tibet is not “an object of observation”: the self-
reflexive nature of Ma Yuan’s texts precludes the possibility of any standard
realist reading of the text’s represented world to exist unproblematically and
any attempt to strengthen the mimetic functions of the text at the expense
of its self-reflexivity will ultimately lessen the impact of Ma Yuan’s works.
The introduction to Ballad of the Himalayas: Stories of Tibet, written by the
extremely influential Yang Xiaobin, who wrote one of the most insightful
commentaries on Ma Yuan’s postmodernists sensibilities, even foregrounds
the fragmentary and polyvocal nature of Ma Yuan’s texts which ultimately has
been diminished within this thematically focused collection of translations:
“Ma Yuan’s narrative heterogeneity dissipates the illusion of an intact subject,
fragmenting the narrative persona that projects signification” (Yang 2011:
ix). Yang also goes on to describe “Gangdisi de youhuo” specifically as a

fragmented narrative of many sections and voices:

These sections, pieced together without explanation, construct a multifarious
structure. The unified narrative voice that predominates in modern Chinese
fiction is disintegrated. Ma Yuan leaves inexplicable gaps among these voices

and, therefore, presents a void in the narrative subject. (ibid.)

Given the fact that Yang specifically refers to the fragmented structure of
the text which is “pieced together without explanation” as being one of the
most important aspects of the text itself, it is even more difficult to justify
why so much editing and restructuring has taken place within the English
translation. Indeed, I would strongly suggest that there is a contradiction
between Yang’s introduction and the translation strategies being employed
within this collection. Whilst Yang is acutely aware of the dynamics of self-
reflexivity, the translation attempts in numerous ways to diminish this very
feature. That so many edits and readjustments have been made to the text
is precisely because “Gangdisi de youhuo” is extremely self-reflexive and
when read in a certain (realist) way seems to be distorted, out of sequence,

fragmented and self-sabotaging, The opening quotation of the text, for
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example, even signposts the text’s self-reflexivity and the impossibility of
forcing any one particular reading onto the text by creating an endless
metafictional loop: if, as the opening quotation states, “no one can make
you believe a hunting story” ®! then paradoxically, when read self-reflexively
this statement can equally be understood as saying “no one can make you
believe that no one can make you believe a hunting story” and therefore
“no one can make you believe that no one can make you believe that no
one can make you believe a hunting story”. ... This endlessly reflexive
metafictional paradox does not render the text meaningless, instead it
ensures that any meaning that the reader derives from the text is a function
of both what is being represented in the text and the narrative architecture
through which it is being represented. Or to put this simply, it is not a
case of analysing what is being narrated but rather what is being narrated,
by “whom” and to “whom”. As such, “Gangdisi de youhuo” is a highly
metafictional “polyvocal” text in which various different “voices” narrate,
write, control and, in turn, are narrated, written and controlled. The reader
and the author float problematically among the kaleidoscopic fragments of
texts that if reorganised, recalibrated and restructured seem to be separate
realist texts falling across distinctly identifiable narrative levels of “stories
within stories”. However, the text cannot and should not be restructured, as
it is not “fragmented” in the sense that it is deficient or malfunctioning, but
rather it is interwoven, deliberately distorted and compromised, so that no

one reading of the text can settle as the dominant mode of interpretation::

With such a complex distribution of subjectivity, many of Ma Yuan’s fictions
resemble a kaleidoscope in their dazzling shifts of narrative voices. In the first
section of “The Lure of the Gangdisi Mountains”, for instance, “I”” comes to
Lu Gao’s house in the pouring rain; but soon another character tells his own
story in the first person, and then yet another character takes over and tells
the story of his friend, a Tibetan hunter, which is followed by a story told
from Lu Gao’s point of view but by an implicit narrator. In this way the novel

proceeds with unrecoverably (sic.) fragmented narrative subjectivity. Since,
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it seems, any character can pick up the narratorial voice at any time, there
is no single authority to dominate the narrative text. Instead, the characters
sometimes even acquire sufficient authority to argue and debate with the main
narrator. As a result, the text seems to be immersed in a broadly participatory
effort of fiction-making. (Zhao 1995: 313)

When fiction ceases to be an act of observation and instead becomes
a “participatory effort of fiction making”, how can the reader interpret
the represented worlds of the text and the various subjectivities that are
controlling the “narratorial voice”? Should we, for example, “believe” in
the old author who extols the virtues of Tibetan mysticism, or should we
believe in the author’s incursion apologising for this act of “sophistry”?
When two opposing forces are operating against each other in this way,
whom should we trust? Traditionally, the hierarchy of fictional narrative is
such that higher narrative levels control lower narrative levels, so that when

EENT

an “author” “speaks” to the “reader” in the primary diegesis about the events
and characters represented within the “hypo-diegesis”, the power dynamics
within the text are established. Likewise, the naturalised conventions of
omniscient externally focalised narrative mean that the reader is able to float
imperceptibly through a represented world with the narrator controlling
and commenting on the narrative subjects being “observed”. “Gangdisi de
youhuo”, however, exceedingly diminishes the ability of any one “voice” to
gain hegemonic control of the text, and it is this, when read against the post-
colonial elements of the text, that is perhaps the most powerful function of
the entire text: the narrative is not representing an alternative view of history
(that Tibet is not primitive and inferior to Han culture) through the same
manipulative and obsolete lexicon that represents the dominant discourse in
the first place (which presents Tibet as being inferior to Han culture and
therefore in need of modernisation), but rather it is presenting a self-reflexive
counter discourse, in which the reader can see the problematic nature of
the representation of not only this very counter discourse but also of the

original discourse that it is in opposition to. Ironically, therefore, through
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simultaneously creating and destroying its own verisimilitude, the text is also
corroding the hegemony of existing representations of Tibet. This I believe
is one of the most significant aspects of Ma Yuan’s works and indeed it is why
Zhao (1992: 91) has described the avant-garde fiction of the 1980s in China:

[A] fiction which, by refraining from interpretative prompting, deliberately
obliterates its intentional context and shuns interpretative guidance. Any

reading is then both a desired reading and a deviant reading,

Batt’s translation, however, has significantly diminished the text’s fragmentary
and contradictory nature and in doing so has reduced the ability for such a
“desired” reading and a “deviant” reading to co-exist.

Given the complex metafictional nature of the original text, translating
“Gangdisi de youhuo” must be carried out with a great deal of sensitivity
towards the intricate structure of the original. Itis in this regard in particular
that Batt’s translation of “Gangdisi de youhuo” is at its most problematic, for
rearranging, reordering, and “logically” restructuring the text in its English
translation, and by removing many of the text’s most overt instances of
self-reflexivity, Batt has engaged in a logical assault on the original text that
destroys the powerfully iconoclastic and intricately postmodern nature of
the text. Put simply, the text cannot be rearranged, edited and restructured

without also being compromised:

Juxtaposition usually induces a metaphorical relationship hidden behind
seemingly unrelated things, which could help build a sense of totality. In
Ma Yuan’s collage, however, even this vague and dubious relationship is
annihilated, and every event, however casually and incompletely narrated,
is self-sufficient and self-completed on its own, not dependent on other
events to form a causal, temporal, or spatial network in order to determine
its position. Fortuity then reigns in the narrated world, and the binarisms of
past/present, here/there, and self/other turn out to be only human efforts to
reorganize the world. (Zhao 1995: 315)
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Unfortunately, Ma Yuan’s rejections of the “human efforts to reorganise the

world” through presenting a “kaleidoscopic” narrative of fragments false

juxtapositions, has in itself been reorganised in its English translation. In

identifying the text as being out of ordet, pootly structured, and therefore

deficient, Batt’s translation has culturally recalibrated one of the finest works

of metafiction by one of China’s most important modern authors as a “Story

of Tibet” and in doing so has reestablished the very narrative structuring and

binarisms that the original so brilliantly problematised.

Notes

U]

12]

131

151

“Xugou” was first published in the May edition of China Culture (Shouhno W¥) in 1986
whilst “Gangdisi de youhuo” was first published in 1985 in the February edition of Shanghai
Literature (Shanghai Wenxue -1 3CE).

In referring directly to “Gangdisi de youhuo” Henry Zhao (1995: 313) states for example
that “With such a complex distribution of subjectivity, many of Ma Yuan’s fictions
resemble a kaleidoscope in their dazzling shifts of narrative voices.”

For a full overview of the ‘three models’ approach to metafiction see chapter 2 of
Ommundsen (1993).

Metafictions often employ a narrative technique referred to as ‘direct address’ within
which the ‘reader’ occupies the role of the primary addressee of the text through
a narrative structure which adopts “face-to-face interaction conventions”. A key
component of this technique is the usage of a “you” narratee, “intimate vocatives” (such
as “dear readers”) or “phatic elements” (such as “we”, “us” or “ours”) emphasising the
fact that the reader and narrator share the same spatiotemporal context . Metafictions,
therefore, often represent a “dialogue” between the narrator and the narratee taking
on the role of the reader, the presence of whom acts as a clear statement of the text’s
self-reflexivity through an awareness that it is being read rather than being experienced
in any real sense. For a full explanation of this concept see Georgakopoulou (1991).
Unless specifically referenced otherwise, all translations are my own.

I use this term deliberately as a reference to analysis on Samuel Beckett’s frequent

usage of coupled characters, such as for example, Mercier and Camier within Mercier
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and Camier and Vladimir and Estragon in Waiting for Godot. Yao Liang and Lu Gao
have been understood by many critics in China as a symbolised ‘ego’ and ‘id” duality,
representing two sides of the author’s conscience. However, I believe Yao Liang and
Lu Gao are best understood as a pseudocouple as they are often employed highly
self-reflexively and are often engaged within a complex relationship with the ‘author’
within the text.

& This is an individual misspelling of the name “Dhondhop” which is used elsewhere
throughout the translation.

B Batt’s translation attributes this quote to Pir Lagerkvist (1891-1974) however this is a
mistranslation of the original text “hif%#%5” which actually refers to Selma Lagetlof

(1858-1940).

References

Bal, Micke (1985). Narratology: Introduction to the Theory of Narrative. Toronto: University
of Toronto Press.

Batt, Herbert (2001). Tales of Tibet: Sky Burials, Prayer Wheels, & Wind Horses. Ed. and
trans. H. J. Batt. Oxford: Rowman & Littlefield.

Georgakopoulou, Alexandra (1991). Discursive Aspects of Metafiction: A Neo-Oral Anra?
Edinburgh Working Papers in Linguistics 2, 1(13).

Ma Yuan (1993). Xugon. Wuhan: Changjiang wenyi chubanshe.

(2011). Ballad of the Himalayas: Stories of Tibet. Trans. by Herbert ]. Batt.
Introduction by Yang Xiaobin. Portland, ME: MerwinAsia.

McHale, Brian (1992). Constructing Postmodernism. London: Routledge.

Ommundsen, Wenche (1993). Metafictions? Carlton: University of Melbourne Press.

Waugh, Patricia (1984). Metafiction: The Theory and Practice of Self-conscious Fiction. L.ondon:
Methuen.

Zhao, Henry(1992).“The Rise of Metafiction in China”. Bulletin of the School of
Oriental and African Studies, University of London, LV (1), 90-99.

(1993). The Lost Boat : Avant-garde Fiction from China. 1.ondon: Wellsweep.

(1995). “Ma Yuan the Chinese Fabricator”. World Literature Today 69(2), 312-316.

98



Translating Ma Yuan’s Metafiction

About the Author

William Gatherer is a lecturer in Chinese translation at the University
of Queensland within the Master of Arts in Chinese Translation and
Interpreting (MACTI) program. Dr. Gatherer’s research interests are
focused on literary theory, narratology, metafiction, literary translation,
and in particular the works of the Chinese author Ma Yuan (fJi).
In addition to lecturing in Chinese translation, Dr. Gatherer is also a

practising NAATT accredited Chinese translator.

99



W R B A —
CERERIGE © AR
g LA R B ) SF A

Michael Cronin: Eco-translation: Translation and Ecology in the
Age of the Anthropocene. Abingdon and New York: Routledge,
2017, 178 pp.

ISBN: (hardback) 978-1-138-91683-8; (paperback) 978-1-138-91684-5

~ W RSTH

B - SEREEE (Michael Cronin) /2% I B AR ORI T RS H9 B0 -
EREFREEEI R FE R CAERERIGE - MR R s A4
B —F o BEEIENRIHELPRIT 7 A RERN: - A A REAIBNGEN)
it e fe T EERAI 32\ GEE B, o TEIL 2l - (EE EREHMR TR

By T REFHBRRVRE A& - RS CRRREL 2 ER(L) ( Translation and
Globalization, 2003) ~ CERFEELE 173) ( Translation and Identity, 2006 )
DUk CERE R ENEE D ( Translation in the Digital Age, 2013 ) o iZ4ZE(F
HEFEZCANEREE > (EARE R RIT 7RG A G - ik

100



IR A RENL A

X — N1 » $EEEE —EE N EEHE 7 E AR T > AL
FTRERY AR T BRI 528\ SRR B AR RRER Y » S A RERNE
FEHRAE TR IEAIGLA

NHEE > R HT I > 1995 3 B M AZ1R £ - frhll KEAL
B RAE - 5B % (Paul Crutzen) 122000552 H 5o & £ 30 M
IEERIIRBERL ~ FARBRAL ~ VP E BT AR ESE - E4EAT L
RS T - BEEMERACERE R M ARDSE RS > Sy
2R DR — R A E R - Bt > NEEE SRR e —5
W T AR BAAR R “ 28T {7 ] A" - FEEETE R T » — R
PRET KRRy S AR R - a0 CANKETRIREAE) (The Birth of the
Anthropocene, 2016) Bi C \FAMBCE A » HA ~ EHEER T EE
1) (Anthropocene or Capitalocene? Nature, History, and the Crisis of
Capitalism, 2016) » SEFEFEHZ R RyiE — IR 7R BVIHR Bt T — (8%
RN BRI LA -

R S T 7 A B S TR SHERIR U Y & fE R —
VI nolies BAEMERE" (2) - (EE2 > WM LIEH » ZEBME R
HIBFEREIE A I o H AR » FRRAAIERRN “ A\ BREUS ) &
PREL” ARG RE - th RSB R AE B BIE 8 & (675
[ o HAE)—EkEE - AN KERZAN A 5 3R AR AR REER IR A L 1 - RE AT
Roo Byt > MFEEH TR - 08 (Timothy Morton) ¥} “FH¥f 5"

(Hyperobject) FJFE 5 : B HHET BE T S K& i TE 22 TR
R4 (Morton, 2013: 1) » ¥R AT LU B ~ 2 ERBELECCR
gl o N B E EREERL e =R siEs R - WM

“PAIRES HAEEE L P LURE" (2) c (FEEASE TR EAENR
EEE M E— TR - mBIER AT S IE — 2 aE R T inaa A

101



(BT /U

B AR AERERIRBALR - 1R T BB AR o 1E1FE B BB FEAI T
IEA&T S > PR TEIREIR G > (R SE (8 2 ERILAUEEEERESE ( Cronin,
2003) > METIGERRE B BFRFET 5 T (Cronin, 2003 ) ACH#EITHERT »
FBEASZIE NEIMI0GEER T H SRR A RRBAGR - 12— R VIR
—HRAEA > FERE HEE > (B RALRO S B N A TGRS B B I R -
A SRR SEGT » TRl R (SRR LR
SRAERERAGR ) D EMIBAREE » RIMAEL AR - EHMHEE - 3%
VAR REENEE N R S R B AR AR R AR I 7T & E
T — R EEEF -

FAE20035F » e RS (EIFEEL 2 3R1L) (2003: 165-172) —F&
W ER M CRIRRARRE RORES > FRBAERY RV BEE S HEES
ERIRIERAGR > BIREREES AR D EEE S AL ~ AEEEFIIR
B o fEASE D  JEEWREE ST (attention ) FFEEHE LR REIE T 3 —
DHIHERS o R > “BURRAEREE” B AR RERIRE A TEP R AR —
T ZE 0 - & (8 AR SR EREE Bl 2 — pEE ~ BIEEA T = BN
HEFE o RIS > “ERERNGE” —3SEHTR K - #TE (Clive Scott)
PR BRI E N LA B SUOUR Z R (2) o TEAR
Frh > TR A B E RIS I T (SRR E (F— (A
ARERAE I B RRM R 2 E IR E AL AR AR ER R EEEE RS R RIS
B - HAFFRR S RANE RO R L E AR BRI TT - TEAREF
TEEFTRAER AN 2 BN SEE A Bl A i Bk 2R R o 2
BAGEE T - BERRE 8 —E 2 MRIRAR o

=~ W
B —BPER T )RR L AR E A B T BRI S (L o 3

102



IR A RENL A

LR IERL R R aE S ~ SUILAI BRI SRR BE A IR A » Sef e
BRI A o AR - NEERE R M AP E
S - SRR B B RS R B (R - B E NS s L ER 5
FltaRl &  (FE Rt T —EMAOE R KA - AR
FEARE T M ENRRAVE AR - (ERME BRI A ERE T #TRIEE
i o F& DIBRTE BRI R 20 - fE 7 — B H B FMER R BIEEE
IAAEREREGE - AGEIMT T i ~ BRI AIRARAE SIS - BIREN &R
BEAVERER LI AL - SEREBRRR I thB M EZ AR T R
117 T BN E A E R R BN - SUERE NS - 'S E
R ) — ] B B2 7 [ 5 B M AR R sl A 2 iy (RESCHVEEHE ) IR RAR
(FEXEHROSERER) - (FEEH - BIFEE LTS 20 F B
(B A HE AL ) » AR H R ERKBRR I ~ BIRFPER]
ERETEE B (3) o B RAEF T EEAR T B - S ER A R IR
(1F Ry — M8 SIS R Ry T RER) TR ) RIHE — 0 - Sei sl
Hl - DEEFE T LUSHE N - IERENER » ITERE U —
FEEATTR - — AR B RERERMHY AT HE[EF A RER: -
BOEFHMEER T EY - FES M A ZEWBR o (FERL -
A HENRE R N RIEE RS - AARYNAEE - DEREE
BRROBGEEEEREPE  WILHERE A - BREUAERRE
HUERE o HIh - B N EPIEE —(E % SRR T8 - BIRE R
BREMEL R T HEEN (4) WREEAL 7 LELNED
B 0 UGG H B H i R A BIRE R ORBEERE K - fFE IR - R E
F T EREZ18 285 (Slow Food Movement) FVESE » Hiif12
THELERN 1835 E " 8 EHTEESFA AR @M
JBIE

103



(BT /U

B -EimERR R A ETN AT AEF=SHmAL T A
FEEER YRR (TEEY)) ZBIRRAGR - ToREsERt ARt EE R 7 A ME
BISNGR » BIAERFFIRMGIING » B HAYIRER) - (FE &R
T “F#RE” (tradosphere ) 38 — & - BN — V) BNE R ARAEHNERHYFEA] -
B AR AR AL e i T a8 A 1 AT B2 AR B i P AT R ) P
BITR(71) o (FEEH - EE S NFEEB)E R AR EHE IR
BT NEELEEFREFEBEYIEREIEE (interspecies translation ) >
$ B E M PRER A B TR - S TR CAS SRR T ITER AR

(intersemiotic translation ) FLZE - & T FFERENRERI S  (EE 15
o BEE N EEERIRN T ASERE S RS - EA A DR > K
A LEEE R SR A YR S - BRE2 R AR TR
ROREERERER -

TEERVUEE “(BRHEAE" > (EEMERE T T "B sl HIRR LR -
TEZ TR > FEBERSIE A A 5 B AN i 3R » TR S AR REIREE RN T
DIYIEERFE - B - WA\ BRI E R E R > GBS EE
SLAEEFRFER ATV ER AL » TS L DR E LA RRERE TR (4G - &
Hik s eR iR g 25 RERIEH B8 - YA E RS R AR
HEKH) - BENEEEMBEH 7 — (@R G - (HATHAIREDEN T8
BHIFE(6) » Bl ENERR EEES T > thREEA R R EE
e o NEEAEMNAEEEMIEEE - LHEEGE AT RO & R
PAERERIF B - TFE AT B E ARSI RAEA ) R E N IR E
AHITR R A BA ATRAENE - RIA 2 BT REE RO R AR Al
B AT - TR GHE LB EEERE 8K 5T R R AR
AEEEEREEE 2 (6) TPLEENRE » (FEIRHIERERHY (high-
tech ) AN B EEHARARHS (low-tech ) B R AT REME ©

104



IR A RENL A

FERER - EEEDMTECRAER - EPER TR S
FIEHRE ZTRIRRAGR o FPNERCIFRAEN RS LERE - AR E (]
WIEES A (ZBIBUL T R398aE S ) » R MTERE S PRS2
HES - WRIKGERAFES T » (FR B B REE 8 EE 5
G9EGES - EHEATRZ MM ST EERE o BRINEEE S E R REN
SUAEZ TTVEROEERE - AREEIS L2 AN STIEAN AT 2K - (R & 2]
ROBHRERE S AR AR AER) A RERURZE (ecological sensitivity)(7) © 7£
AER - (FE MM THEREINRE - (FEEELEESES - D
#{LFEE (minoritized languages ) SERRTE B IR ERERTHISCL LAIEFFE -
18 F] AR DB LEE S B il e B AR A REARBRNY S & Al S DURE R

= ~ AlHTELE5E

ALEATEERA - BRAH - £ EMROEEE T (M AR5 7
RERNEE - R —EMRE 2 S EER SO - HIF TSRz - B
FBIBNRAS & UM A AT - KEEHREEEE - NP LER R LES
877 Th BELAR R SRR A - [BIE “RMAE - AR S HAERET GEEMEH REA
MR RN A EAER - & (PSR T (ERR RSSO
WA EREES - s e SO~ B IREREEE ~ FESCR ~ HIRRD
ATERERIRE R - EERECAA RO RO KB R T F
F o BEE LA R ESRER R E S AR — A SRR
SRR~ BHREAEAERERMTH A (LU AERE AR ENEE ©

AEZEFEENERNITE - TONM T & EERARHTTEE -
BAn “FER ST (B O 2 R (Actention Economy ) 2
B[ HRERREE o 1F R — B HE A TE - R =G AR
HERy— MG ETR - FIUESTENE HEHE - BRI k

105



CREEZ=TD /U
BRI EEERE - AR ERR AL > FrLUEEE T AT
REIG  (BEA T RV SRR RAR o B RS 'S
# (Lawrence Venuti ) BN GE & VR B (a0 /)2 B HAEIRIRE (A5 ) 8
% [EESENBIENEREIRIE TR > FRER A MMEE L EEE
(26

fft % #% (Roman Jakobson ) BN/ Ay = FEAEAY : FENENGE - 35
BXENEE - LU TERENE (Jakobson, 1959 ) © a3 BRI £ REBNZE I 5T
MAKIHE T HEAFRE BRI - (HEIGETE T EE R IR GERE
B - [FIREAR ) R T E A AR RN AR A i o (AR REENGE
MBI T - FENBIEEREREFEEGEE - B T AR T BIEMBEY)
TERIFIFEHEER - WARAEREEEESHRT  FIRATRNES FE
F Al REIRBEA B L AT R AR BRE - (ETFFRR BRI AT S - kg
SRR R B H T U R R DR AR » RS T A8
) ~ B A AR A A iR o R AT o TEREE
H o (EEEEE T H AR B AR BT I TR R o e R EEY
HEZ LTINS RPN NPl S ST ik (A i
TRFERIMERS > 1ATA RSB BRI TS 2R E

TEARE » (FERCRAIPRERIEIE R A IS RNEE S R PR s i L i
WIFEY » I IRNGE Fy B0 - B rhib B \ BHERIGER AR RERA(R ~ ANBLAZ
IRTBORRRR » AR NBLSCARRIRAGR 42 5T - B (EAES > #l
FEE S E R IEN M - BEREAEARBUREIAENG o IR > FBT R -
VR B RERRE A E W & A Bl B R E 1 - R B P RRY A
VREE o BHHARBIR A RERIREIIZEIN S SO an LA M -
B0 P9 A REBTER Z2 1 B AR S R AE R SO “HEIE / 127 AL ERNTAE T
o o HEENRAE SRR AE L Ay B AR AR RE - TR RIS PR IRIAY SRR I Fe AN

T

\
A

i

106



IR A RENL A

BigR o [N IMEFERIBRTE B IR TE FBHRRIT ST - B RIRA BIRE RS Y
FER L » TSR PR TRERE A H R EREROAE ELBR (R - SufBEEnyam & SR
BRI RIE AR N A REZ FRIIBRGR - HEA (BHEEEE ) SUFEREE
E AR N B (B B R LRI - STRE SRR LR
EHITE R RFERE E G T E R It R - MEFAREZ
BT BEARRZ CHT falaRA T WA TR ST
(P EYE ~ EATE » 2014: 81) © BX & VFVRIRE T BRI ST A E IS BT
HIE - AT T EEEARIER Z RTRsE R - (B AR RSE TR N\
RS BB BB S, - th R HESREM SRS SRR E -

EE

Cronin, Michael (2003). Translation and Globalization. London and New York: Routledge.

—— (20006). Translation and ldentity. L.ondon and New York: Routledge.

—— (2013). Translation in the Digital Age. .ondon and New York: Routledge.

—— (2017). Eco-translation: Translation and Ecology in the Age of the Anthropocene.
Abingdon and New York: Routledge, 2017.

Jakobson, Roman (1957). “On Linguistic Aspects of Translation”. In Reuben.
Brower (ed.), On Translation. New York: Oxford University Press, 232—239.
Morton, Timothy (2013). Hyperobjects, Philosophy and Fcology after the End of the World.

Minneapolis: University of Minnesota Press.
ARG EATHE (2014) > CRAE - BBEERAC - A RERIERE 2R > (LR
wE) (4):77-82

Ve
Blde, L, FAEIAREYXREELANEAR. AR T H: #H
ARG T L, HEEEMR. BEH%E., EF: Kliu@polyu.eduhk

107



Jel b

[oalo 2ol ST o)

TR
MM 14 (1971-1991)(=)

B

— ~ B ERBERNG 8 BUEEGE e
R EE1981FEN A EN —EREE 2k - #ELEE g
B o 198355 H28 H L “SG8 &+ fifa M AR BURAIAR IR E < 1E
1980F1198 1 - BT A A IR &+ -/ U > D BRI (3

(GG e ei) - ®EmA(HFRIEROEE) - ZRRGELEASR) —
R AR RERNEE ) FIAK ASER CBRAGGRERIHT T ) » HE120F » RIE
Ei - LLCEIRE ) SR 1983 F HHSORE U AR -

HH1985F 1986 M BICHKATMEE o FEH B ERE LIF& 1
THIEGE > ERRER G REN1985F4A3E12HFM T
FUNFI_ LIS BIRR LIRS ~ (FZANEE - BETEEE LEE B an
FhE ~ ISR ~ A EREBEINSUSCR I FTATSE » LUk L R 25 B
FXALRA - BHFRENE - BIGRBNGEZ - KENEREL - &
BRIEEMR - RHREEEE - DREERE ~ THIFEMRE
N EIE KAV ELACEE - RULsgn T 1A% - 5T T OREE - BH R
HIACHLEER T 750
A EF P EAMA TEEI R EEE L FE R (R
W77 ~ Bl RETEHNZNR  BIREREFANMELR - BHEX
BEF1A) - AR REER PSR (40) - JLRMBIRER (ER
FE O FEBFION) - A GREBINE SR IR (BBt R

=
i

-

~

108



MR GG —+F (=)

HE -~ FTREKEK - R EGH - Bl RTEE 10 JLREHH]
ZEH (HRE TR - BIARRERES S 23S - SliRE S EiE
120) 5 AU AR HRH: (FEHREE R EHE4N ) 5 I A RSCE R+
(HEfRIEE 2 - BIFRMREE AR AR EE4N ) % - 72 B > FhHE
B BRI F R B LB R R EENE SN - e
HR B EIR B ~ SR B & A Z AN B RS A Bl
BEEZFEI0N » Dk IEIMNREEERE REAEE - BINERE Rt
AIfEMRIEE RIEHREE - 3BR - B=EaE AN G R » BT
o RS BB ES E R ~ BUE IR 8EE - BIME S
EHEINUREEIE > FEHAM S > R o
EREEGMACE ~ LIEEIEE - RTINS ZE 2B O FE Al A
E 0 WG LLCRBIRIEIEE ) R REAE R & B “BNEE BB AR T
A (1985F7 ATEE M T ET) #3558 » WAL A R ER (Bl
R — L/ UR) (B35.21986: 86-123) © sa RS ThEARE TIFE 1%
GRS ~ BB AR BNER S 225 - SR T KR
BEERER ~ INEISTEAIFZERIENGE R H B GE LI & g R £
A o Mt ek—BEE T A5 RIEEA R R BEALRI A £ (3573 0) 5 B g —
BRI =R (19824E6 23 HER ) « itk == “ T
WRE LIF g SRS B A2 B (19826 H23 H B » 1983
520G ) ¢ MERIUR © IINRRE RSB R
B LIFE a2k SETER S UVERZEE G (TH
SUEET) EEEEGE A 0 UENEE - BEREE IR AR
w8 o FRIEAS ST B SO g rTREGT BB L RIFTEIEEARA > 285
EFHENEEGNAIgRE - 29T A—agRIEZ - BlgRE
B FUHEIETEE) - BEFMRATHE > 1R1986F12A5%E11H

109



(BT /U

T G SUREE - BEAE  RTRE - BRIEAE - o EEe
B L fmaE el ~ ATBBEHTES ~ g ~ KT HRH R 25 RS - 178
12 A8 HEAT T HEak & » o2 g Rl EERIEM LR » 2MEawma
(R HER) HHREHH (ELEH 0 FAER )~ B RFSGREEEML
A~ BHEEZ R - BIIRZEH B R G B E R A R RIARACHE T
F -~ BB EERTIEATAREIR - LUK &R AT SR R B IR

o TR U ER BB GIRL T IIEHRE - — ~ BRiEEEATES
WRIRE R MEATTIE + — ~ BRR B Z R = - BB U - &
EEOIERRE G 2 RENE - L~ GIEWHENE S &R -

FIFIEEG T Gl ~ R R R REIINCE > BL=FRT
REINR VB A U BIBEE R AR R AL - BEIF ML - E=MK
BONUCRIVEIGERE » BEED > UM B - BRI
PR R T LRI A - 2R SRR (GEERE RSN —
3L o (1988: 58-78) © J& kR EAEAMIEE T 125 8 H S & ) ©
BRER R G L A2ENER > VIMEM = RRINCREE S
BIREEEWIEREL ~ PRI IR HARAIRG -

HEREE R B G AR B A NB TEHIRFEE  —
EEHRIEE IR “EBUFIRAE” » —IE8 DIATS MR R 0T + — - UGS
HE WREATNBRINCR R EN) —TERIE T — AR T E
B = GEEROIEREEG CTE > DERTEERRE TIF » thnyEE #
TREEERERS : MU ~ GIERYHGEIRF B - 1986FE12H 1) A1
SR 7,600fEFTE > HAEIREZ (RIS - S8 H AR
HRRAEE 2K EFER ~ HAZR ~ PR LAF ~ IEER -
S ~ ERIEEAF - SEER - FEHEE - BIAER R
SACAFIE > HIIR TADEIEEE T » HIERIRIERGR - BnfE HE6m T

110



MR GG —+F (=)

AR B AT bR —— KT R B 256 R Bl G UAE
8% 0 HIRESONE A » Hp—F Ll FEBE TR : %EN1984F B2
SR#xHL o EETE - AEE - BEENERES -

HE gL hE RRER S @RI » EE T TR — &
FYRIGINEIGREEERRTHENBFREEZG2I1986F4HTE
TR —fE B LR RERRE” BIEEEE L7414
BHE L BEMEZEGENEIGRIEE 288 B H PRI
FHRAE - =~ FEIEGEHHREIEZASE S E &R 19869 H27H
EAREE S — AR TR g E g L o B
FROLH BRI [FIARAY 4167 (19879 H26H ~ 198810 H8H )
1B Z R PERE A R RREFN &8 BIEE RSN I S8 & 14 - A
(1988) ~ XCEFHE (1989 )~ Hive / BB M /iRt / o / B / 77/
E81E / FF895 (199121994~ 20012005 ) (B2 2006: 200-201 ) °

EENEEGH TISEAT T REGR AT T RENERS
2 > GATAERAR T & (B0 S LB ENE - AT AU © E T 1986 »
BEEgs; ~ 25 - BB R B KR S @RS AR E | 0 1
BATER o gLLEME A —XE &0 & i) EEE#EEE ISR
o TERHE A T S ENSE RO R A K YE o FSCER R 1971-1981
AR S REES - BITERREK 1981199 133 HF A G - /&
BB - ARANE  BANDREEEIEEZNEEME R - £
GEARKEREZFRAE  HEEME o I REAERBNEEH
1% R EEEEA RS R LE - 28 T HEE  BEREgTE
Blg (EEE R ~ T GED AR ENHFEZERAMT - BHEEE
RIS ~ BIRE SR / tREE S gk (1981) 3 FHERRLBE s B35 AL ~ 1F
X/ AmEEEAA N ~ BIREEE BB (1982) RFERL T ~ (AR

111



(BT /U

Bk ~ HEELRBATETE (John Minford ) (1983) : HAMRAIEME - BIFRE & #
B ~ GEE SR EMRMCRZ (1984) : BIFREE R ~ BERRE
(Eugene Nida)(1985) : BHFEEAE LS 5T (Peter Newmark ) ~ H(H L.
# Cyril Thomas (1986) : ERFHHZ ~ MEEIEHE - BlE% / frig 5 O
(1987) + &5 N7{E (David Pollard) ~ &lF%% Catriona Picken ~ H&{i
HEER Nigel Reeves ~ HlIFEE2E FAE HE (1988) : [15%% Socorro Botero-
Browning ~ #FE5:E 52V A (Shiu Pang E. Almberg ) ~ FAIBLENRER fR A1
(1989)  ENEEE2E Harry Simon ~ FEE SUH#E) HH SChRAEARER AR GEGE ~ &)
FREEIRR % ~ NS AEE AMichael Ballock (1990) : ElFEEL & /@) ~
BRI TR B 159K (Goran Malmqyist) (1991) 55
RS - EIRIRAYIEEEEE “Thoughts on Translation and
Procedure on Selecting Nobel Prize in Literature” ( 2 S FIJ#TE G 28
3201199112 » H7-10) {EFTELEE E—5F - TEEH TR 2R M
fitl = “ R B SR AR Ryl H R S R RIARAE o 7 B EE ¢
B HAHEER N REE Y o 7 B SCER S I ISR R -

—

— ~ AREIUR B SR ROk ¢ AT AT TR ELE SCEREE > IR AR
FEE O RIE RSB SRS A T R R AT SO AR A B S K R 2 R
B o AT IS — O - w H WSO IR B R O s H SO RS
IR R B AT (2P0 A% o i SG LSRRG BT SCERE MR 2 - e —
BURZ T — B0 - = EIRAEN - ORI T REE 1 M 1Y SCEREAE
SCEE (R AR SR B GEURAE BT 5 W SRR AE > IR T R AR o
= B R AT AR R T EER T BB - AT R R
MITER - RARERMAN o 7 $iE —BIZ R E R B o F5BLIA 1Y 554 8615
WL TR AT SCEE MR o H— > W FLUAT SRS IR AR Tt R A Y SC
BAES  HRSEG REERZ 7 Ko BIAMEEER AW
SCELE s RRAR TR AR — B A - MR TR AR SR ISR AR
PG 2 B AR o (B2 2002: 43, 44)

112



MR GG —+F (=)

BRI - 55 BSOS PARERE A S A A (HrPBSE
FU R BEARE — BNV SN GBI SRS - (Al 2 RS DRI |
B 7 SEREEGH - SERE TR SR BN Rt
(1983F5H ) » & AHFE= (—fU/W—~ — ULt : BREERE
BRI ) ~ K <T%ﬁ§@@§%§v§3 FIHA )~ WEE (BRE - 1Ras -
Ao~ TR (EEEEE - SR "BREESrhE” (1985574 ) £
il H kAR @idfﬁ?ﬁé/ﬁ\ufﬁ$gﬁﬁ fe | —am B U LEB) R L
VERIRERE BT ) ~ BBz (hBIR BN ) ~ B2 (Tl i =
B ~ BRGHE (FREIEFINB AL — KGRI « "2 S
HEEEERE" (1986 F9H27H ) » £#EH |l (X2 1EE S HE
W) ~ BRIEGE (BB R EERIZRIERGT) ~ BJRBE CBOELTEE 2 ) ~ BRALER
(EELEREIER) - "HRETRT g (1987829 H26H ) » FidEARIL
(A M EYRERIRE) ~ el CRURREER,) ~ IS (RIIRFHERRNINES) 458
(EHEEEEREEDL) « "HREE R (1988F10H8H ) » & HEHHE
CERREAIRE ) ~ BRGOHE (A TERRRENGEIGT) ~ REMGEGE (55 &
REBIIETT) ~ IRF (R (BUTIEGIENRE: LR ARIRE) ~ FESCER (EANIERY
JEEMIRE) « B R R A (1989F9H9H ) » A& HEIN G
E{EREERC « Bl TH) ~ &R (Socorro Botero-Browning) ( =fii=+
FEIPE Gt ORI LB AR B AR S BFR L) (“How Can
Hong Kong Achieve International Status as a Multilingual Conference Centre—
A Comparison With the Three Major Centres”) ~ V&€ (BllFE.2 HE ) ~
B (EEEA AR A AR ) o
SRR GRS REMII AT E MRS (BRE R — L/ US)
(EEEEm— L/ VO MRS — e Eg —HEE S
SR o B =AU SR » R F10 ~ 10 ~ 27 > FE 470 »

113



(BT /U

= A E SIS
1991 G20 F » oA T EBHREHEN—F - U ZFH
EIEEAIEEE  thETHE—REHIR > (L1970FRPERMAES
WIURSRET AR ¢ 1980 AUHIR A RIS 2 E FIBUT R AE - SE G R
BEAR T - AE G E £ UEBEYIES > 0T

A. BAGS H)

(—) B2GBHF A RO ~ ERIERFEAEE “FE
FE S 2 R OCERE” A RIS LA L B E 2R A e g Pt i R A
R &7 SR B SCR BRI - B R - GRS BRNREACHT - BHRE
BREGT ~ BRI - BIREELERERIRTE - DURGRIG /T RIRE A0S - 39111
BERTE - RN 1991F10H28F30HIEFHRER T =K - iR
FREREGHER  EaRtihR 75 L5 Translation and Interpreting: Bridging
East and West —Selected Conference Papers ( Seymour and Liu 1994) ©

(=) RSB G T - MBS EMOI20[F - EGRE

MRFEEG T RUAL - XEREREREE - (FRREERER

2~ BEERERBIEE  (FRABRER WA - (P2 oL
DIBAN « P 1991510 A 30 HE_ LR ) & it —KAG R
®REAT - ARE/N AR E R 25 GE) F320IM K ERIFEE G
) (257522006 109-174) ©

(=) SCIEISE IR ¢ 3 B 5 A o R A0 S5 - (Bl T A
E—FEMEREY T AFEC SR M CBRE LEE T sl g
WA T B LI G ORI GRS 27 1R & iR BB
e ~ BHREPE AR (LA B DL  BRR B (EEE A\ A HusEall  BlE S (AR
TEARELATE DL e BRI 5 T (@5 T o BE8R 00 S0 - BFEENEE L

114



MR GG —+F (=)

TEEER - R - 25 E B RICHTFIRE - SmECEMFRE
RN 19914E 10 A ~ 11 H & RGBS ENE 8 H -

(9) FEHRREEE SURR - b T Z 2REIE L hiEE
FEH - QR IEEH > FHEEEL RN FEE - S Zgn
1988FHNZAE THAR ~ EFMEFIBMITE = TR A A G AR 2N
G AR TIFSE > ARG R RS o THIER 1989 F W15 H

o PNEGRUFHIE B A BRI R E > R 1989F11AEME
TAE/ M - /MEEE N RBIEZ ~ Fib3F Cyril Thomas ~ #H B HEEEE ~ &
~ THRYE ~ REPRIGE ~ (AT{RELE - éW%&Hmy Simon ° T{F/|\iHA%
=TGR R 1990F K MFNE GRS « MEGH1991F VR H
AAEE  BREEEEIHE R Hﬂéa%ﬁ%rﬁﬁ%ﬁi%&fﬁ?ﬁab)\@ o F
BEARCETEGERT > HEMHEEHET - ERAMBZRN 19915
12H21HE#T > BHE@IIS0 N E » RIEEATHFEAMNBEE - 5—&
FomtBoUBE R > RISETHERATTE > BHN992FEHT -

B. Wk B

(—) @EEAH2SHEFERC SR - BER19915F10H25 H EE R
5 I B B & TR S e S E F B BRI S TR R (R RO TR
PRI A EH R RE R o

(=) SER1991F10 429 AFER B L DS S4BT “EE T
CERE” HEENRTERMEER - B EEEEEENE,
RS FACEACHIMIE G ELESE » EWRI T2 REER G R H) -

(=) 1991410 H30H - S E{ER HEA 18 AT G 281 T S & Rl oL
20AFEEGIE - B Herg BT - Mg —FryE G ENE
b SERA )RR o

115



(BT /U

AL SR ANES) 0 SEEREELEE  FEXHgaA LY
= B ANBCKIEERG > #£1991F3 H 12604 /£ A1 E 199246
Hi4824 » FHESEG 1214 - 1224 ~ §B4084 ~ 24 HH29
- tEE B2 - B GEIRD F320H0E (199256 H ) » & BE20
EFEEEE HE > (HRBETE TREZA 1A « — » "TRNACEE
[ e TR ) St S e T AN IVE S E 2 2SR
AT s = ~ HIRREMITGR SCEEFIBNRE 11 ¢ U ~ ARt g Ui
AR SOBE T 2R Ay GERRD 553310 (19924E6 A ) #E 5 (Bl EE
3 (H4-5) A~ BHEMBUEMN1991F8A31 HIE & A GBI
BT I EENEEEEE ANUAEEE - REH (EREENIEREER
G LIE) ~ BARZFEFE (FOOERSEORE) - FRBTREE S
R BhEE R R B BT (EREERIRIHIE) ~ T TG E
FIEES 2R E EEAN S L QEEEEEEEIN) 7S - THBERE
&#%;@m@ﬂ%ﬁéi%ﬁ@ “REETMEREELE AE2ggE
VEELC R RER (BE.2 ) ~ FRETHI R EIRRETH (2EHE ~ ) LIk
A (BREE ~ £2E - EAIRE &P U508 ~ # - THE - B
RS ) b Bag B S - FEME - Y000 - EmHER - BRI
AR R ZE MBI R A RIRFE > FIB TR ERR 1991457 H HIRRIY
CMEERFF) 5 /\ ~ BASC G AIRAF] ~ AR R B E K R
FEAEERES —BTEY T L AARMAEN—2TEE L 29
FA1991F 10 H29 HTEE#E UL O B LB T MBS E R g™ B
EHEEZEEZ 1~ 2g 199110 H25% 29 H & B EEE &
o EEHH S AFEL SR MENRFRIUREE R RS
+— Bgi1991510H30 HEH & &1 BALREZ 7208 F B U
B ER16RE - REEEEER 5 B I208E 2 KED |

116



MR GG —+F (=)

15 G 8 - "MEL ST RSN LEEFIES0E
TLHEHE |

= ~ TR L

B 19742 ARG INEE & M H — RV FEGIE > 1976F6HEA
IRiEEHE - 2GR - 1ERE (1976-1980) ~ BIERE (RlE &)
(1980-1986) Flg & - BT EEIICE R - HETB3FREE LR
(1986-1988 ~ 1988-1990 ~ 1994-1996 ~ 19971998 ~ 1998-2000 ~ 2000
2002 ~ 2002-2004 ) » HZF1970FALE2000F1K © 2004 F HORETH
BEGHES - BIHARCHESZTD REBZE LR > AREH
CGERD fmii - WASH LGRS M2 NEES » LM 2 #E -
2B EE R > 19748 19914F » R T &HEIEL L H
(5 = R EE RN NG 2 —BERE N B BR SRt 0 o 119674/
) H RS PO B R L E RS2 — 0 AR 19705
HZ RS 5 FR3E R v R RO HI R 3t B sl TR AR g
BOAGHEZ S - 1980F A » HHE AT REREMERE &
PR SRR B B (- BA T SOR 2R R A B
e LB E R RS EMITIE o PREEERTE—ERE L
(B T R LU ST LR > DT RN A E - HE > DU E
1B RO BTN > TP DR K R R F S Bl - anse s ~ B
&~ BAREMGERES - A D OZFRINCEERRR S AEH
B 78 & REA LM R = 32 MR R E = W SRR » MR Ay T 1Y
P - HEBRER S - FERAY CRO8 - se BT R) ~ KB Z0E)
CFERTITZR D) » thREMRFEIRAIRE - METEHES B » et
B BIREE AL R > AR 19495 2 2R - AR 4 E

117



(BT /U

FSERIRHHERF AT o BN B NS N B RIRE & 13 2 HE(E
PR ELERA S - N HRFRACENRE - JETRED |

PR AR FLPY DASRA BN (ST R 7 SCEREE T A PR B (R A
TR ~ BN ~ S - RILRA LR - BRI - §—XERIL
Fg » —(IB SRR EE HRERMR  “AEEAS IR R &
SRR - ArERES - BRRECUL - stz E R ER -
Rt BAEECUL » " EEREER RS a0 S TR RBIIaE - %
B F AR T RIZEABERE - AREE—RTR - TR gt g
TR LENBIIR BRIY » AR R ISR RIBRM T2 - {H95% LA LRI -7
GBI A" ARTE o AERE - AR FOGHIA T E R SCREER95% L
ERHREIA - RFEE A — OB RS8N - R R TE R M
HY ~ BESERY ~ AEIELAENRE o FROIL - BERHDE - ILESDE - B
1970 BB A BRI LA E sV &

21970 » AMiERE BRI ER_E AP & Rr— 28 “JE
RASC”» Bl —serp SO @i B At A5 B “BEE” » B L F]
IRATEABUFE S AAHEZ TR - AR AR SRR 3 5L
HET I THRASC > it ~ BaEE ~ FERFRERAIIIES » a0y
DRGE” “INEHFE > JYRITE” S5 o 2 T 19805 » AHEBUFHY “HHSL
EE” BEWM -~ FOOKFLERTRS » [BERTEE - 57 &
REERANE AR BN ~ ORI AIRINEEES ~ TR
SRR RIRERRAE - DA G TR AR T A
BEEMEEENHRE R A BF THEMES o ERREER
THERMRTRS - S EMEERSE © Rl - TN 5% T HHEEEE B
REER &858 W E B R G EIRTTE - thE BAGERIIEER -

ARESEATEL - H CRlER S ) (U (EM U ER L — (&

118



MR GG —+F (=)

LIS ENGE G ) S8 T B A T ENGE TGRS nOAE o > AU
WIENREEE RIAE » 151980 52 19905-A AR Ao HiE Bh - B0 A 2 A 8 () T By
ERAOMEALTR o M SOR A BN R ANBNER I FU O - AR T2
be ~ FuEmii e TEbE - fErEERRT - R (TR PURTERBERY 19904F
RS B K2 ) T /NP KB TE 1970 K2 1980 (AR i 3% S BNFE R FI AN
REIRAE o MO > BE SR KRR AIBH K E ~ E ARG EERT -
BRBE SR BIRE R ARG SE - BRI REANERGHE
Bz o MM EE T LA F AR TAF & LILIRI SC =382 b
T FAHE & S RRABRAT -

T2 g thIRRE & & it g no s L R B e R e XA 7T
[ > 19705 1980 & 51+ B ELREIEGH ~ et ~ HINRGR TS - Al
SRELHE KRR S 1EENREEE ~ &1F ¢ 1990 LI - SRR -
BRI e R O B - (IR AR
[ 25 B S RN o DAME BRI H AR SR o TR AR = > )N
NZ W EHEIE1970EA VIR S HE R BIEAEAR, » — 0 ELAth SR
BEg - TIZAMEg - TS - AT Y - EEEG RAEMA
G5 - PREEETIEER G EEN982EA AL - M EEEE L HERA
PRSI ERRER G o EH EEEBE ORI R MBI - Tt E P Bk
FIEEHIRITE - 1S3 TR T > HEERN A BRIEE SRR
FRRIIESS > TE2 V5 MIABIEEREIE LR Ay A e BT o

FH19712E 199138205 » A HREE OISR 7 RBIh AR L

250k
FLEEMG (2017) > (R > BFTALTEM AL
) 89: 44-48 ©

ARG R Z 1750 > CHRTITSC

119



(BT /U

A A RBR SO BB R ST 0 (1997) EAMER Dl ES > 3A
14H > BH > http:/Commons.In.edu.eduhk/oh_cca/18/, Digital Commons@,
Lingnan University

MRLASE (1974) > ChREASERRTHGED) - AL « A SCH MR

(1976) » CALBEZTGIERT) - jh T8 L At R S PR A -

Bl Z R (1981) > (BIFERRAE) - B © ZHEIEF W5 (1981F8 A VIR
B B ALE AR A FRA )R 19894 10 A 7 B AL AR - i
19934 B AL H AR TIERT AR ©

40 (1986) > CRREFES M —IL/\N) > il IS ENE A U 0 -

A (1987) - (Bl — L/ U\ - A0 - TRSENERAUE M > 19874F11H ©

A (1991) - CRHIEEHR E—— BB & — HEELSSUE) > B -
P ENEEAR (199 14E 10 H WIRT 5 & RS BN 19934F4 H B IR0 -

——— (1991) » CRRRLAERE T-M) » & MBS AW (199148114
VIR » AEERPSENE » 19934F4 H AT AR -

——(2002) > <FHliR B HAT SCERE——r P aE) » (R 23(6) ¢ 4344 o

(2006) > (EHBRFLEHE L) - HE - HBHELEE -

R (1983) <<§H‘%§;’% i) > AW T SORER N AL

REABA (2014) » TERFMBREIL) > U« A HRERARAL

HHEPEEE - 1972-2016 - GEAl) - S5 1 (197248 A i) 245521 (2016
AE10H R »

Bals4Eam (2012) > (200 - 270 - 5B WRB AR BUEHERIFE) - “ S it LU B
WHE” 2 & (TSR - BE M - A5 LI < SREGE AL - O BB 1R
SABTEE (2017) > CBTEE) > Asian Fine Arts 4 B http: /www.alisan.com.hk/tc/

artists_detail.php?1d=20 (BB H I : 201747 H30H) -

RRIAR (2013) » CGENE B S EFEZFH YR (Yu Fung-ying:http: /www.
wykontario.org.index.php/featured-articles/ 1093-2013-07-13-00-36-47 ) ({5 H
W 20174E7H30H)

Lai, T. C. (ed). 1976. The Art and Profession of Translation. Hong Kong: Hong Kong

Translation Society in association with the Asia Foundation.
Seymour, Richard K., and C.C. Liu (ed.) (1994). Translation and Interpreting: Bridging East
and West— Selected Conference Papers. Honolulu: College of Languages, Linguists

and Literature, University of Hawaii and The East-West Center.

120



Rt ALY
(B2FF) ATEHRRG SR BT - JOOH LR
i CRMTIRSCRAER ) - ARABIRIE AL AR 7538
HE TR -

Rt

1 LIS

2. ?E*mﬁﬁﬁZOO 300 e Em~Cm E—Hl) > EEEFERA ¢
(1) Ikt s (2) (THH : (3) bt
55 (B TEEAL -

3.  IRAHIRERBRERT - (FEEREROAEIES ~ R
HEFRAE R EASD - NS ERINE R SR
Bk -

4. KWERUNPHR/ATFE (HM16H ) AH -

o RS

1. BENEASPIRERGE () FIsELsE () - 8L
b‘)ﬁﬁﬁ”\ RN EHERARE -
2. COBRFE—RE 1R T BRAER RN Z S [5E -
=-F H
SRR R/ IMERE - SEIREA T B > KPR
—~ A 1.7a.7(1).7(a)

Y~ B M5 S
1. IEXHEE— RSO EE B AR GBI
XEH -
2. BIFESC . ARG - BHWITE  SERITE o BT
AT 5 LB [FEC—B LA B3 BREATARIES ) - Wi

121



(I

J\

Ju

F21) 2B/

— BRI SO B 8% EITHRAL -

E OB
1. FEHRE - UBHIREREE » 5B IR EERR
5 = SRS — AR e E S - M () 598 1 5 155
i SR BT 1% -
2. =BEER
SCRHT . 2B ERS - (1)1FE wE 788
(2)F# -~ CEEH ; (3) Hihdh 5 (4) ikt 5 (5)
B HRER 5 (6) BEREEER  FoRksfas - 50
FATESR Y | HIEE ~ 0 I B - NAEE -
v RROTE
HFETIE R » IRIERHRERTE - (EAiEE > A HRE
N RN

1€ 2009 FEERBHAG - {EE AT EBSCO ERE Tl #30
S o AVERFEL » JRA] AR FH CHRE R A -

WO
AREACA AT B S R © LU 2O T
& RERTRA -

HehEsEay « translationquarterly@gmail.com -

122



Guidelines for Contributors

1. Translation Quarterly is a journal published by the Hong Kong
Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being
considered for publication elsewhere. Once a submission is
accepted, its copyright is transferred to the publisher. Translated
articles should be submitted with a copy of the source text and a
brief introduction to the source-text author. It is the translator’s

responsibility to obtain written permission to translate.

2. Abstracts in English of 200-300 words are required. Please attach
one to the manuscript, together with your name, address,

telephone and fax numbers and email address where applicable.

3. In addition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive

or methodological issue may also be submitted.

4. Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to

consult earlier issues for proper formats.

5. Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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6. There should be a separate reference section containing all the
works referred to in the body of the article. Pertinent information
should be given on the variety of editors available, as well as the

date and place of publication, to facilitate use by the readers.

7. All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability
for publication in Translation Quarterly. Care should be taken by
authors to avoid identifying themselves. Submissions written
in a language which is not the author’s mother-tongue should

perferably be checked by a native speaker before submission.

8. Electronic files of contributions should be submitted to

translationquarterly@gmail.com.
9. Given the accessibility, from summer 2009, of the journal via the

EBSCO database, authors will no longer receive complimentary

copies unless special requests are made to the Chief Editors.
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