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Abstract

On Derrida’s ‘Relevante’ Translation (by Wenting Li and Yan Wang)

This article critically examines Jacques Derrida’s seminal article “Qu’est-ce qu 'une tra-
duction ‘relevante’?”, and proposes an innovative translation of “relevante” as “sublative”
(Aufhebung). The study delves into the concept through three analytical perspectives: first,
the potential for semantic augmentation, second, the mutual corroboration between Derrida’s
translation theory and his philosophical views; third, the inherent textual clues that suggest a
progression toward an open-ended interpretation of the term “relevante”. This reinterpreta-
tion of the title as “What is a ‘sublative’ Translation?” aligns closely with Derrida’s notion
that translation is an act of sublating the original, engaging in a dynamic process charac-
terised by a continuous development of negating the negation, whereby meanings are pro-
gressively supplemented and diversified. This view on “sublative” translation advocates for a
liberated approach to translator ethics, promoting a balance between fidelity to the source and
creative innovation, thereby challenging translators to neither adhere rigidly to the original

nor alter it capriciously.

— 5[5
{8EZ (Derrida) B4 21 54 - (HMFr EiRAVEFE R THIAZENER
B2 MERTEIEE ~ il - S BUBER(ESEL - HE T @RS ARG AREI T
(SHTEEE) (Derrida Today) ZE5FESTHET] > BEE HER B0 FAEAR
EROBCE ~ 118 - £EREHEFEE - FEIAME
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HEZREZ A (Pym 1995 - 15) i 5 RF RS T 240 A 1B B SR B S PR H B 2R SR
BE R EREONHEANSZEEEREANAEN ? B HEIENEEREHE X
REAHEEEEN 2 BMEE C E4RisE (BN ) (Translation Theories Ex-
plained ) HBEESRER - #AERT (Kathleen Davis ) #8557 53 (il T2 E1EEE) (De-
construction and Translation, 2001 ) > i H i AN E(EREEESE S TEEAZE 5 4]
FES IH Rz R AR U AR T A R w0 8 R P R Y B BEIAT

EEE - 18 B T R SR (IR B - B E B R - B
K N BB P—(E - EREEEAS (TEEEE 2001 » 22) - fEfEE il
FIEEAYSCE R > “Qu’est-ce qu’une traduction  ‘relevante’? " YT EAE N BRI E
RN © BREZMEEEE 1998 £5 T AE B 2 R g g LR RN
S 0 AZRRIEE 200 SRR SRR LARE o BEESR (2001 0 174-200) R EARI L3R
B “Whatisa ‘relevant’ translation? » S&RAF EIRFERENMTHAT] (HEEHEZR ) (Critical
Inquiry) 2001 55 27 55 2 Hf] - BE5HE (2001 0 170) SRy s (B0 v DA e Ry
HEN WEEE REBENTTE - AN CBEEERT fEEONFIEAM R R B ST
BAELR} « 1255 E0 (Ertel 2011 - 16) SRz CHERLENERIR D 78R » 9888 T B0
Fifr 15 E R S 1 B PR R A T -

B S MR FTH(E B AR “relevante” FifaEiE — IS OVEIE S AMHIE] - SRS
(2019 » 123-124) R R TEEZEFTFEMAY “relevante” FHEERIERH —fERIREAVHZ - 2R
XSt ZIE R o (e TR RN E (F— T » RPN E RSSO R TR R AR &
B 5 BAERT (2001 0 105) 0 58 B ZEFTERAY “relevante” BHEEIEZ G T HAYIRS] - #
FHEEAYATRENE © &0t (2006 » 76) SR {EEHZERY “relevante” FiEEfa A EEBIE
YRS JF A - SRERERE S B S [ i — T E YRR (5 £ (2011 - 11) AR
TEEH TR “relevante” —ga [ TRARHS - DULAMARE “RIGEME” RO R AlsEM” ool
TR ESEIEEE - M~ EEEAE -

TR P4 MR S B e sl I Y 26 B B N ] B O B BB A (R
3 o BEEHF (Venuti) £ H CHYIGEEAT - K8 H S UAFENVREERE “relevante”
FIEE Ry eBAVRTE E L “relevant” » RS T 5598 - BESHNEARERE  RAEK%
i EEE A R A AR RO o 2 B 45 5458 K “What is a ‘relevant’
translation?” ZCHFER{E B ZEAY EAE > B R oy OGGEA -

R ENET “relevante” —3EHVENEE - PRISZEA NEIRVEERE - G40 ¢ “HE
IRy (BR7KER 2005 5 ZIEESE 2009) ~ “HEEHY”  (FZE 2005 5 51 2006 5 FHoEE
2008 ; g 2009 ) ~ “HHEARY” (ZEErEE 2007) ~ “BEHEAYT (EEJE 2004 5 FE
2009) » “relevant” (FEEHE 2010 ; Z20, 5 2012 5 587 2014) » “relevant (e)” (FFE
H2011) 5 o (EDL REEZSERA T AR EIRVEE R R R VR E SR M
PRGER T HOHE B REEE AN R AR - il B R R A N T -
W R R T B R R T B AR i B RE - T B B e — TR T
TEAHENEE - IR — SR s - B "M BEey BEE Y %%
ZPRLAMREE IR —SETRRYS 5% 0 SRR AN FOCP RS SR =g e
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& ETONEIMARR > NRAREEHE “relevante” —aHIERE - BLEEANEE SN
5 WEARINEAEE T EARENIERES (Derrida 2001 > 176) @ 258 0%
FME o “relevante” A AIEENGIE—(EE—HYEE - M2 EH SRV SIS a0 %
Fan (Derrida 2001 > 176) : =/Z288 “relevante” —gayA nlEElE S ELRTRIRLE V)
Fele > FRTEEEA ST IUREE (Derrida 2001 0 178) » GREASGR “relevante” 35y
“HEERYT o ES[SREIEE SRR T SR N BT SR Ay R R R LOFE) - MR E Rl
a8 o NGRS R BRSO T2 i 8 B PR R BN “relevante” —GRHYATRE
Mo B EE AN B ARE SRR EAY BE 5 KRR R E
“HEERYT RS

= - BRI RREL T AR
8 L A B - TR RAERIR P R AR -
SRR — TR TR LRI IR - T I B B R SR e
WS - (BBl

1967 4 » By T BlEE—(EE A Y EERINVIEERHET (dufheben, Aufhebung ) -
BEHE B ) HE AEEny —(E5E - AR AR EEEEE S i w5 iy
—{EgE - B BEHAAE A E R AR R ——EE S 1
2EM ~ O NREHVENRE b (8 B —(EsE — R IR 4
& releve MG relever o fEHEAM S pk—{EFENF - FRERRE IR FEEMB AL
HYEEEE RS - BIRE TS E SRHER R  (RE EEZHLAYERPE - (13
32005 > 163)

e R R AR BRI 22555E  “Aufheben, Aufhebung” » NEREF4EE “reléve”
FlEEE “relever” & Ry—#G > 1M N E(EERAVEEE > [ “reléve, relever” 4E52
THINESR » BIEEEE LAY “Aufheben, Aufhebung” - ILEEPIEER T ahai i E 8
RO R 28 AR JESE o “relevant” & “relever” FVIRAETEAIEZ > I “relevante” HIf
& “relevant” MYEME AR > BIEEINERME EOT—8 o (ERBIRIE s R
relevante $5 [a] —{[E (EAE 3 AR AR ST AVENE » BRECREZ S WEEZTE) > {5585
2 P22 PR R PRI B SE (Levine 2022 - 11) - fEEZE—H & H ORI ENEEER
FERVENEE - Taa AV B R PR ETEs - Aa e EiR - R EAVEER
o E—{EEEE T TR R R e EY - HORAET SRR R s S TE R 1
HIEZE o & “relever” a8 HZAVEEEH RPHZ 2] 558 T2 S EE; > “relevante”
FEAFHEMESS MR 20 “BEWN > MEWIR T T “dufheben, Aufhebung” ——H[I
BEper SO - BEORE XEUH—EfEEH - F/E HENER - WEEANS "%
# HARMEENER R ER B S e MESESRE - kS
e [ R BN SIS AR -

EREEAEEESHE (BEALEREERE) WEMRNERY > “BE" &7
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EC T “Aufheben, Aufhebung” HYUUEERE (Fid< 2011 > 52) < 281 > “H7" —id
FEEPOE P HAFAE » MR T-BHEEY) £ AR ER R S5 (R - B
2021 - 18) « FUHARA “Eik" (PR 1920) ~ “EER" (S 1930) ~ “JHK” (1#Hdr
1943 ) ik HIERE AT EEE (2004 0 98) FrsmiRNE S X @ “BEEIBRFRT
R > EEFEIE - &4 - HEIR5aF (1940) BHMERT “BE" 1845 /s
(1978) FEARERMESIRM Y G AW "R X—3%% "% 5 "% &
[ ENSIL o S2fR BT EINS— A 0 R (FRARRIEM SR > it
MK " &8 B pal w7 REMREE  BEAERE S ERIVEE -
bt BSHFEPHEZ P IS - EERR “GE—RE—TRST EEEN - S
7 AR T ERNR SRR TR SRR - STEEIADUATETE “reléve - relever” ]
¥ “Aufheben, Aufhebung” EF51ESMARZ - 2 BLHAHLIME -

= "GENY HEBROREORHE

RIBEEENSOAGR > FERIEERER “Mh HEAY #EFY > —THEr
FTEEEESS “releve > relever” HYRIZRIMH/RIA T “relevante” —ga BRI E2RaTE AL
THREN: » TR AR EN S - BIERRSE M DEEAR DU -

‘BE RRMBETERATHEERS - BB HRRRRR R (K6 7
A 20210 15) > flifsH “HETHVE =8 BEINE=K BETHE=FrE %
ETHAE =85 BETHREZ=8HF  HE T =M HE TS =%
Bt BE RN = @HES > HE TERES = 88 BETHEAR =
TEIE > 5HE TV B = MEEFERE o 5 TR =Sl HE T
AVELlT = RE > 5 TRV = EHAEL (58~ BUgHT 2009 > 215) - (el E#E
RATAL > “HET WIFEAAYGREEONPR - e TR LR - & (EREE
% “HE %o MRk THENER > SUREIHETT T EBEBAE - fEmE bR E S
JERETHE - $238E (2015 > 488) FEEDRER - B XS (FISHER) AUfEe: T acHk
T “Aufheben” —wE[FEER HUHT COREF N RS ZE o BREEAAY HE
AYEFRLT -

HEARS T AREEE > CHEHRE R (EEEL - &4& -
tRFEFEEMENE - RBERFRY) > AR ERNE > f[EMAER
HERH ISR BIER - — ATl A [F R RS g R F
FYERPE » HBAE THEENE - BElA R AR - (FBA&E 2004 -
98)

RN “reléve o relever” FSEENEE “Aufheben, Aufhebung” » BE F2GEIEEN
HENPEARE T AV LA SR o MY “relevante” MRS AES: FRY—
PRERE T BRAEETREME © Fral “relevante” AYENEE » IFE—fE{E BTV T HE T
H “HE" JRE : BIE ~ R RIE B 2 (Tristedt 2019 > 168) ©
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R TRV BN AN ElEanE - —HEIEAEREER LA
T AR TR MEE 2B - BRI - P ERY “4E" (pharmakon) 2%
sEE ARSI T RHEAPREL MRS RF “pharmakon” FEESy “HEET B MR
" FREAR AR E MR AL - TTESERE AT —3 L B IEUETEEE -
NEFEFRAVEE (Derrida 1985 - 120) - fEHZ (2001 > 196) 5 > AMIEHEEZ
B ARREREVETEMEE R BeEt - MEEEREES - mitiEd
FA45E “releve” FldfEE “relever” LHRGHYENEE T Mz iER - EEMAMEH— LK
A ERE - Al Al a2 GBI EIREIVEES - IR EE (2001 - 178) EEHC
AR “relevante” —GAlE AN A[EEAY o “HEET AVEEQIESHA TENEEE “BLAlEENCR
AR AR A ES o MEENCRE IS BIN AR 5 e R
T DUE R EAVEOR F ARG T iS4 — e P g » B —TEREE a2
iz Iy 2 P AR < Y AR RS YR —RG (2005 » 151-152) » TEAIMAE CF T 1 &8
FUGR) — SO PATRER - "SRR TEINSCR  GERASCA - (ERER - (FREESERE
foHHL = M5ERR AR SR » BEEEL R ER—EENEE T » g zlHT -
PRIt - R BRI SR Az dn > INIESCARRYSET - i A RHE - B HIBRAAE
i 0 e HARSE T 2 & Edr” (Derrida 1979, 102-103)

HWNEEENS  EXNEENE—EEE  ghE—HrEE  HAETERT
S EENEEN  MEEEEEESEINVES - KRR S Tk
MEBERBRNEBEN  BOEZEE - HE  SHEEMEFRNERIFERRNVES
FIREEIR A VRS DA HIINES » MEIEEREENEEME @ EERAVHEGE AT
MR - [T PRes [RIFRY SRS S LLEE (BLEEHRY “fEfF" [survival] 45 AHERHAE
(EEEMERS) AR EEEE « BLELERA4 4 [prolonged life, continuous life,
living on] » . 23E18 E 4 [life after death]) (Derrida 2001 > 199 ) o {/¢ {8 B AR 2K
E o BET LA ERE B T VE R R A E R RFEZHEIR TEY - 1
WIS BT R R ATER LHAY ¢ "B NN IR R B LAY AR B A B AR PR [
AT IE MR R S 2 mE R R TT 2 VB REEE - FRREEGN - &
ERBZWEE - BELEBNHEERT - RENSENE—NG8E - F—E5E -
W—E AV E5H8" (Derrida 2001 - 199) < BEGEE R DIEIERY “HE E—TEHMES
HIPERTORERS « B3 “WMERNE” B—EEE @ 5 T E AP » flEEs -
EEUGHEE - B RECR BREAg R eIERFESVEDT - MINE R RIHE
pre HOROET ZFrPL BT M BERERT o BHNEENEREE TR —
Sk BRABIEN BB o Ao fE s e E s s H—TEEEE M (Bolduc 2023 »
459-460) - ENEE “RrRetstest” RERHESCHEE S R IE T i b R B S g 2Ry
BERGH > MMEABERES 2T - BIE0E =S a i HIE T BRE TR L
e —— RN =(EERE - B ~ frERT! - BRSNS - ML E=(EERETEE
B SERHY - WiRSeie 2 oy - A s = EEREARAENR A T R - (R
GE" MR - JHPR T RS =E el Ry e SR M EEN Y nTgE M - 280 - BRI RIE
TERAS R PHEL —ERNS - moREE L e — MR 2 e B EHEiE - ik
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D - & I EEYAEEE” (Derrida 2001 0 199) » #t5 .2 > EIFEAT “OR(F" HIMTEK
FFHEE IR SRR - XL E AN BASEBHLAN “BHEE” -

U9 ~ BERE PSSR SCA R Z BT

(s “BERY” BIEE ?) — USRS BRI R FEIERY - HoEE A iy
BN GREER E “5E WEIEEEY S - EEEEEE ST T —RH
&R > Bl R RERE YA T s M o B o B R AR B 1 s (B T M AR L -
e B S S R (/Y FERE B QUPEST-CE QU’UNE TRADUCTION “RELEVANTE” ? [ &
EZFTH B AZ REEY 200 0 ABISCEERRE TAEE - Fras A ol Em RS ERE R IE 2 i
075 BEE A B LIERMNE ? B el —FE "R #RENABEEIE > A
ftt BAE LS H 2 AN - R RS E RS T FREREIH 5 - Esd
T Nt g > A AR s (FEEE2001 > 24) -

EEEMAERIEEE AN E - BAGEEPET i BEEEE - F—
WEIA4R - EEEE CAHTER » BIEEARETE “relevante” —AFTBIVACHRES - il
Ry o ZHEE “relevante” —EEPTBIVACHE S & AN > R HREINERIES |57 -
-t R EERERE H CAEER] “relevante” AVE(ERFZ] > BIEEFIE EAAASGERSE »
ERENAMEES - EEFERE SR TEE S P aE—EES 2 Bl RMEEARA
BEEAENE EH  EABE-BERWEERN > SCEASEBEE R ML —E
s PR R —(E DA - AER (8 EEE2005 0 149) -

TEiE BRIl - MR E R T WEERE - (1) “relevante” 12 (E5E /2 S
[E—fEE S A RS 2 (2) BRAAENE —#H:E  BAE -BENEMES - =
ARG R By [F) 5 B e —(E s o — (@ DL BV 2 SRR RE S R HER S
TR ENTSIARZ A « B 0 “relevant(e)” E(EFAF o (EEZEE - £ RBIESHE
A B EERARENE - /28— 32T > “relevant(e)” NMEE R FAVERE >
B SEMIEERMNES LB - EEEEAE T CEAER R T EE AR R
P > W B AT SR > ERHR T T RERRAY IR (aura) B (halo) o [F]HF
B (g A\ OARER AR - WESR TS SUervEiRE - BELER AR 5 ERBHIR T
Mo ORE AR AR LRy ETE - S E MRS T HAEBONEE S IR E R A A
24N SAL G E) (Derrida 2001 > 177) « {HISEENE > HEMEEENIR T L SHRE|
EEFERATANEMER R “relevante” > i T B AEFANGHEE “relevant” >
W LR B EEREE “relevant” SE&—3 0 iEREE FELA TS (EGEE L EERYE
BRI AER R R ERE o LR “relevante” —GEIVIEFRAE 0 BEEIETGE
SUERE o MISUREAMA O SEEER 2 BN EER—FEE S TalE—fEE
= o Bt IE S B P IEE 5 “relevante” HYEIERAYNRMERRAE » R BEERL 2
HEZ S ~ ZFRERIEZME > R B R s AR PE (258232001 > 22) -

HA > “relevante” FESEEE B 0 B E B DUKEEIVEER - /25
SRR A s 2 R B SRR E(FE ChHUsEE (2522005 > 148) - &
=
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R T MIE—E 588" (corps) » ZELH TR U BT anBGHY IR
&t (Batchelor 2023 > 8) - fitifif 5 CEEFVEE “FEENTmEESRERENVAS Z T
IEREAE - BIERAVEIE (I — 80 R RENZE - FIESRHE S (Derrida
2001 > 175) o EAMAEEE CEAIE) AYAEARE SRS a5l > e REHCE
BRI CMEr EAVERAL - BIGTERRRE - IREIGEREAY R B A B R MR ({8 822001 > 152~
153) - B EEERE(L (EVEY) BERCrERERE (BN ZH - D—
TEACR AL B EIPNPLANE (Cai & Zhang 2025 - 14-15) - {EEEH A EGBLAHE
B (Benjamin ) HYEAEUZHH{DIEY: AHEH (2005 > 10) 52 RsaalsBiin IR a7 = EaEr T2
ARZE--- ERERFEOR MG - S (F HhEA e R AR CEORRE - B2
E Ry BB ARV EOR T -

“relevante” JE—{5 - (HEEAN SRR - MRS 1ER[ET REF P Z
Fil o [HEZEETDE “relevante” E{E[RMEF A - bk TN AEEE EFREE
Efi “BiEE (traduction)” E(EFEMEAVARE M LISN - B —(HEHFRZEERMEPE
i “relevante” LE¥TFERIIGIE 25T “relevant” HEHETHGEREG “relevant” Y54 - {3
LTI (e s R [F s g - e BRI T relevant” (JE
B EEEESCTAETHIAE “relevante” B “relevant” Z fEJ#ER ) A {lEEE —(ERTAIRES: -
B AR BER T A SR B BbE R Ml sl SUEsHREA R L e (1822005
149) - R Rt £ 21 P Aoy 2 MR B B CURG © BLAE “relevante” J5({H5E7E
FESRHUEESE T AR T EAFERESVEET - EE 7B SRR 0 4
CEERRGEEDR - bR - BEE - RIT - IEEHL - B8 - Sty o B
— RIS RS - SREE IRV A (FEEE2005 » 150) -

e (8 FL A TR Y S IR R IR S 7 R (ERE s TR > B
HEHNEE T O LR - ST OER FEE TEFRIYERA] - Bl
h o ST AVESE L > AR — R ER SRS EREEERNES > MXFAHE
EREBHNPAMTE" (HEFF 2015 > 57) M@ EEEATE RS EEE, - 4
(R O £ R AR AR EEERNEE T2y, T ZE”
i, R E s T AR B E “SCE” BERAYAEE - RS SR EE b
RFEL T RS - MEFESRH T CFHIEE - FIREE sEEE L AL - SR
CHMEE R ERME RS AP E HA T THYEE T (BSEE 2001 > 268 -
269) -

FEE R (EEERRR T U e DARE - RE R IR AR R (AR T
e A IE A TR o FERIERE S 2R S RIESAMAL - E o o (R
sl e A FEF R (B4 “merci” B “mercy” - FIEZFOR “BEE - (C2 - BE
s o BEFOR W) > REEER R EREEFEAEEE > 2
Bt ITHEIIHIEFE o BIA0 “hote” BEFRORE - NFRFE A (Derrida 1998 > 23) - H
Ko FEETHTES SRR BN E A - (REEEEE T “relevante” —&afil LT
EES9E - HIR LA BN EESESBRAY  RIEES [SRThRE R E R R s 4Ry
o - FEEE T EEREFT IR AR LR A B AR SRRy - MR T LU B L T Ek
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R R HE AR AR AR R A AR AR R A ol BREEE ©

EIEEEREE U FEE—ER - PR A A I TR RAVERE 1]
SfEEKER (BIEA) FHiFEC (B AN) Sa#—E EWEH - RieaEaR
HIEES" (FEEEE2005 > 148) HIRNMEE—TEZRRIME « e £ ABVEEFE » 28
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Abstract

Meaning Making and Image Building through Paratextual Means — with the English Version
of Peach Blossom Paradise for a Case Study (by Wenjie Liu and Huijun Sun)

Whether a translation can be so well received in the target culture as to present to the
English readership a good literary image of the fiction in particular and contemporary Chinese
literature as a whole depends to a large extent on the charm of the translated novel, the depth of
thinking and narrative content and of the novel, the translator s aesthetic sensibilities, and the
overall artistic quality of the translation. Meanwhile, we should also attach great importance
to the paratexts of the translated novel, since the title, the front cover, the back cover, the
preface, annotations, interviews and correspondences of the translator, as well as readers’
reviews are also parts of the style of the translated version, making meaning and building
image alongside the translated version itself. This paper attempts to focus on how the paratexts
of the English version of Peach Blossom Paradise constitute a discursive field surrounding the
work itself and what kinds of novel image they have forged and their influence on the potential
readers. It is found that while agents of all descriptions in the English world appreciate the
novel’s humanistic value and artistic features, they pay special attention to the novel’s role
as historical records, its historical perspective on Chinese politics, society, revolution and
its relevance to reality. Various paratexts which are provided by the translator, the editor, the
publisher and the readers have represented the humanistic and artistic value of Peach Blossom

Paradise, but in the mean time frame it into a work with historical, critical and practical
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significance. The paratextual readings and interpretations, contributing to the dissemination
of the novel in English world, constitute a discursive field, providing a stage for meaning

making and image building of contemporary Chinese literature.
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Abstract

On Jin Yong’s News Translation Practice in His Early Career (by Hong Diao)

Jin Yong’ identity as a translator and his millions of words of translation have long
been under-researched. Based on the approach of “‘description-interpretation” of translation
microhistory, this study probes into Jin Yongs news translation practice in his early career
(1946-1951) through historical data interpretation and translation analysis. It explores his
translation motivations and strategies, and analyzes his translation production field, so as to
deepen our understanding of ““Jin Yong as a translator”. It lays bare that Jin Yong has adopted
strategies such as abridged translation, transcreation, and translation and commentary. He
has ensured the authenticity of the news and the readability of the translation. His practice of
news translation laid the foundation for his vernacular discourse in future martial arts novels.
As a “translation agent”, Jin Yong s patriotism and broad world vision embodied in translation

practice have important value for the cultivation of contemporary translation talents.
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=HEEFECENE - 1956) » (FRIMEL) R/ NSRS AR > 1962-1969) - fif
A LEN] - Z% 0 (André Maurois ) HY (SEEMEMAZERE) (The Art of Being Happily
Married ) P\ JESZ - & JER. (Damon Runyon) WYZERER/INGR « (I AET T EEIEES
INEE ( Arnold Joseph Toynbee ) HY ( FESHHFE ) (A4 Study of History ) » B RTiEkH “R
PR LSRRI 2B AR - EE TR (B - MHEAME 1999 5 8) - IFEAZ
BAE b/ NRAIERIS RS B 2 % - A TR by — B R T R R oy —f
KRR e

BERAE > BREEAT e ENEE S HEER - (F e FhRE L
RIS RIS o RN FEREIEEY” (ZFLUE 2024a 0 3) - HATHAMRERNE
JREEEE AL © EHoLot (2023) 34 T4l 1945 2 1949 FRIRH N BIFE 25 H0
BB ER SR SO am S RS T SR ER 2SS - JufE (2024) £R5E T &
AR & 25 7 H R RIREAH R SCRRAVEE /) - BhAh » BRHAUE (D
2024b ; BEERE 2024) KECAE) T VBRI T 283E - @Rt TE
FERMKEE - (ARSI - A SEEME" > R S PREE BN S B R s B
EREME - % 0 BMEER (ST ) &9 T SR EREEE) - AR
TSR o ARISUIKTE R R BB s i oe B RE (SR 2021) - dmuE
SRHTEHT & B ELER A T - SR EIVNEREH R > MR R (1946 £
1951 48 ) WO EIBEEEE) - I04E A S R e skns - DURER e BEREER T
HIE RS ERIEEARE S0 (LI M REIEZRAIERE" - iR “slRasEE /9 F
DESEAK” o

— - aErINEEEEEEE

2010 £ 9 H - 86 XAV R EGRIMG RS2 212 - AV CE Ry (R
Bt B8R EIE ) (The Imperial Succession in Tang China, 618-762) » ZHLHEET -
EIRAVIEEE /KR G RS MEREE R AR 1 - B E T IERE (DU 2024¢ >
1) o MR SLEE/KAE B T e N B/ DA RS2 1Y RIFINERE -

EREAGE B 0 1924 FHANIN T A BETIHRE R —EEER - 55A ~ #
ERERF  STARCES HEERR - SFRNRERE > ZEESEHHEEE - 1
RESOF G TEREFHSEAS - /£ “FHEHRE" TS IIRERM - KU+ 2R
8 o HER IS & HHRAVEREMAIERZ B A - BLERCAVET M +RE
ERAR HAETAE - HIBEEE BB AR TR o e TR RE AN LRy -
TEE S/ NEARELVNESE (FELH 2013 - 11) » s EIE/ NEAYBIEASAE © “F
FAENAA E N EHE AFTHEA NS B EREN - REMERE LT R NEE
EEEEERETAEESE WA U EA AT Rt (&2 N
AN {FFEF) UNBA) =8 ELTEE - B =HE1EE Rt R AR L
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""" T (B MHARLE 1999 0 87) o T kI ACHUALG K ERT (Charles Dick-
ens) HY/NGR (EEFENAAK) (A Christmas Carol ) {E FfrFAGY) (BB 2021 > 15) - A]
o SR E R AR EEAIBEAR A B R it TR R EARE IR - FT MLERH
BECELHE - W E T MR RS

1939 4 » S AEF - EEEREER - 55— SEES o &R 87
JyF192 57 - e AR - AR TR ESCEEEME - AlE (B SR ) CEE R E ) (FR
B F) (KREAVER ) (DS 2013 » 30) o 1941 FAE 3 LE N RS R PR I
BRI T T IEEERER ( H ) (Rising of the Moon)" (BB 2021, 30) - 5%5EE
HIE M EIFRAE KER A (Lady Gregory ) AIfF » 2 & R RS Sy
PSRV E Z i o AF > B TWREEOK - R IRECREIMPEREES - fEEZE - it
Eulis (FF88) SRy - EatEldmas (Aanhie i) - (B FeE ({HEDH 2013 -
51) - 1943 £ > &FFLUERKEZIER TP RBCAER NG & > WEIEE—F -
BEEE - £FERE T EEEYT (Herbert George Wells) #Y (55248 ) ( The Outline of
History) (ZJf ~ MHARME 1999 » 7) » 574 » kYR E P R EEEERE
R TSR (M B SRS ) (Ivanhoe) - NEHIBOAMTERE S 278 (BRIEEC) B
(EVELIR D) (EEERE 2021, 34) - SSERER R SR HVEREIE0s% - SR E IR
T REFET R A BERINURE (B2E3% 1999, 216) © 1945 4 > 5
B [E A S IR RS2 B0 (BFELHT) EH T - &3 COPEAEES) - IS eRIS M
EEIBAVBUA ~ &K ~ UL~ HERIAYSCE o 2R R AR E G - %5
sEH AR — AL S AT (B3 2013, 49-50) - & H/ VIR EERERH » K2R FE
FHERE > HMEEYTE - TS > R T REREZ R SGEE - S EAVE SR
EANERE TMAVERERE S 0 Pt T E SRR BE T AR BRI ASRE o
TE—ERENE YRS T (A A A Bt 5

Mz REFANFIESCHE @ ILENSEFEDE - EEAEREER SR H AR
FIERE ST PR E A - lURAE PRI MSIER R FFENVHE - EERNZE
BB T SRE RN BEEEE > B “HeTErE R E S RS E T
TRk e BT AL OB E AR E A" (Diao 2022 - 1061) » 52488 T LIRHYENEE
BERFEASRNE - TGRSR 1946 £ 1951 FERAAVH N EE -

=~ FEEHE - R - SFHETSEER
3.1 SRS ERET
EFRERILENBEINLE > S > RIS T FREUEERAINT £ - S8R
g MBI H RIS R R R > GEE R L E E A EE ST CrEEH
W) Bl SN R E G TR B R BIPERFSEASE ({HE)5 2013,47) -
SFFATH BB AR R 1946 2R 1951 4F « 1946 46 11 [ » S ARRAFHE
I ABEATN R HER) > IEXFRLT FrEflEZ4E - ST L atmbE - W

29



It

ERTER R UGEECE Bk - (FESf &SRO "SR E” (VOA) RITLEEE A =] (BBC)
FYRETE » PRIGRTEEERE TS - sl BE— LE TSRk (R0 1997 0 246) 2 12 H S
H - &L "BERHH BEXEZRERER "HEEIAVINMIBOR" AEES &2
MR AR GEEER] 2018) < 1947 S£ MR - fE2 () 28
e — eIk AREE (HEH 2013 > 65) - 1947 56 F > i (RA#H) AFAE=%
R EEESE AT SRERSHERIL (BEEE 2021 > 50) - BE EE (K
N AR - eRIRSFRZ - HE 1948 £ 3 AWERESE CRA®W) A Bih
FRELAF - SR ERRENT AR A DRET AN () §T A -

SEH REETIRS (BRE VBTSSR - NMeEE (SRR ) B9H
FERE - FEHREEAID - M HEE AR 1946 SR 1951 FHARI LS P00 110
= o BERENR 1 PR -

L BRI R

SERAERITIY) | 1946 1947 1948 1949 1950 1951
(HFELE) FA T 25 16
& (KA 22 1 1 1
(g H¥e) 1 7
(i) 8
CBFELE) mIF 15 3

DS HZERE > 110 BAERE - HERIHEIENESERN S « B EiE
B R LS R - BRSNS BHE RAMA S - S #EMFER
# o RO BREEEEEEHE T - FAGESCREEENEET A 8 =l -
fiaE ~ wEEES > WE R ECUES AR EREIESC R BT - B T
RSO ARARAK AN EE - DA E AV ERF AR E 2 )7 - (BB ) £ H P& — 1 DA
R EHIBUEMESEE T - 1938 FFEIF] - FA (CRAHR) EHEA2IRE ARVER &M HT
4% > 1938 FFRIT] - (REFH ) EhiEiF R it A 2R - Corisk) & (kA
He) T R HR R R NG Z ) 2 — » (HFELH) R T 25 N
FESEREEE - NETAE/\FT -

TER ¥ IS > &S T LElE/E ((FEDE 2013 > 58) - (EEIEEM R EE
BT A—EH TR - ERAER L “mIDIEEERE AR EANE - e
FEE A~ FEMGEEREZEIR A" (Perrin and Ehrensberger-Dow 2012 » 367) - F
REJTH - FAGESC AR SRR B EU AR R A B A ER - ARE - X
1B~ &8 ~ BHY - (@FFFETE - BEVENTHRESE - B— TR H R EEEERE
TR KBRS AT » 55— 07T ARSI T & 2 A BB ILER - #Ep 05T - RS0
Y E TR 5 B AR RS - W (FELIR) (The Times) ~ (4H&VIGH) (New York
Times) ~ (HPCZEHE) (Foreign Affairs) ~ (15 #E) (World Report) ~ (UGIHH
Iy (Harper' s Magazine) ~ {¥RZZZE ) (The Observer) ~ (%) (The Nation) (%%
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T N ) (The Economist ) ~ {FIEZER N ) (Scientific American) ~ (FREGR) (The
Psychologist) ~ (FIFIEESE) (Collier’ s)  JR X ZHHIEE Ry ERFAIAHIR B R R
FIEC# » WRERE B AR B LK - B35 (Alexander Kendrick ) » 35
B R 5OEA - i (Hanson Baldwin ) » DURBRAEHIER Y (XS - fEE
(Peter F. Drucker ) o il I » 825 HIEBEF S RTEE—M A - SR
At > SZBRBRSE BOHTENAS

3.2 EFERTRIANEIRNS | SCEO T

HEEEE SR L T EE M F B R ERE - EEE T SGE S
SEFRE - FAEE - BRI - BEMHEEE(L (Kang2007 > 221) - 52
IR R T - SMNCEHYBE (Zhang 2013 > 398) « Al » T —FEaE
S CRIE 1) Rl > o3 AT E LB 5 T AV SRES B - JRSCRE Ry “Britain’ s
next big crisis” > 1947 4 7 A#RAE (BHHT]) » CREFER G EN SRR BUHT
Lo EOGE R "HEIIEH > BEHREE A EHEE o 45 1947 £ 9 A%E
£ (PR ~FH T -

BRITAIN’S NEXT BIG CRISIS

C. HARTLEY GRATTAN

oME time between this moment and  on the winter weather. If it proved mild,
the third quarter of 1948 the United then the coal actually mined—never
Kingdom will experience an acute enough to provide lavish supplies—could

shortage of dollars—a dollar crisis—which just barely be distributed by the over-
will make the miseries and humiliations of worked and undermaintained railways.
last winter and this spring scem only the  During the winters from 194142 through
thunderclaps that precede the real storm. 1945-46 this had been managed. But as
This is a bitter prospect, for the winter time passed, the reserves of coal—the
of 194647 was ionably one of the  indi ble backlogs for emergency use
most difficult in British history, coming as —had shrunk; during 1946 they had been
it did when the people were tired to the running particularly low. Then the in-
bone from the long strain and unremitting ~ credibly bad weather struck England.
deprivations of wartime. As cold weather It must be recalled that many private
drew on last fall, British factorics were  citizens—notably the electricity and gas
already so plagued by shortages of raw people—had repeatedly warned during
materials and components that the work- the preceding summer and autumn that
men actually on the job could not produce  the risk of disaster during the winter of
to the top of their ability. In the jargon of 1946=47 was very great. Mr. Shinwell, the
cconomics, there was widespread under-  Minister of Fuel and Power, not only did
employment. Moreover, electricity was in not echo these warnings, he publicly. re-
short supply, partly because the generating jected them, even scoffed at them. But
plants had not been fully serviced during  Nature did hini in. The years of gambling
the war, but more particularly because on the thermometer—most of them war
new plants had not been installed to take years when everything in Britain was a
care of continuously increasing demand gamble—cnded in a whacking defeat for
and consumption. And there were annoy- the gamblers. Mr. Shinwell drew some-
ing bottlenecks in the distribution of coal. thing worse than a blank in the lottery of
The British industrial machine was limp- the weather; he drew a ticket that levied
ing, in the face of the inexorable fact that multiplied liability on the industry and the
what Britain nceded for her economic people of Britain.
health was production, production, pro-  Factories ran entirely out of coal. Elec-
duction, tricity and gas were in shorter supply then
Then came winter, and the coal crisis ever. Industries ground to a stop. British
suddenly deepened. Since 1942 successive homes were cold even by the testimony of
Ministers of Fuel and Power had gambled English Quickly the
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1: “Britain’s next big crisis” [F 3 523

A LL I SRS > MR TR 4R AENVIE D o ¥riE4RsE (transediting) fF
R —(EEAMTHES > S F-Hglfm - BrE0 T (Karen Stetting) (1989) 2 » fi55# RI&NEFEH
WrRAGRERIT I PR o WO TRET R RRE o R = ¢ 1. SETFRRERCRN A
GReE s 2. BIESSUEAT T e IR S RMERE 3. BIEBESUEEK
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FIEBIRY “SbME4REE" (Stetting 1989 » 377)

T FSOARCHE - SOl —IRER “Ee 2 EE” AVSEHEE ¢ 1946 4
BE SRS M KB HYBR AT - H S (Ernest Bevin ) F1— PSS BIRY AT FE AL E £ TT
BRTFLAURES FZE R R o PHEE B NE ST  EHEE - PR E5R - W X
SRS B B ORI S E VBRI T B o 15 Britain’
s next big crisis” FE(F “EEINEH" - MIFEUE AHEER “EEIY T —SHENGHK -
A RN - RS T IRERET M - SEEEN M RSN R R - B
RHEIEECE B REN\EH  SFIRA=H  DAEGERT - REHENNS KT
SR LU 480 - 1. KORENTEE » FIANE S E—EERY “In the jargon of economics, there
was widespread underemployment” - 2. BEXE& » FlU0E SCEEVUEE RS Great Depres-
sion (FEEFLBRARFERR) G - 3. FEREEROIANE > FIUFECEEFAEA “no wonder
black discouragement produced such dismal reflections” » AR » (R AT 2% F—
4] “No wonder...began to talk about the ‘end’ of Britain” AYEE# - =R ETEEM & =T
Feldmne /7024 o P AR S A AU R B AR < SR Y RV U

It was only a cruel demonstration of the fundamental defect of the postwar British
economy — a defect which is not incurable but which will bring a succession of
disasters still more ominous if its real nature and dimensions are not fully grasped

and it is not met with well-calculated and unremitting action.

B A TR BB R B — (A ARG > S ERREG IR TR o (B R(E
AT IR AR IS TR - RURSTERYET B SS T A BHITTERIERT - Bl
T A L ER BRI AT A S

FOO R - BESEGE - BEANEY - A RERESHE - SEGHE 7aIUEEE » U)
oy Ry TG A AEREMEE T FCCERR - IR - fa T S EEEE o 1A
B ER A T R - B (LSRR URGE S - (LR AT SRR T
B o BRFAMRSCORIERIA - WEMS - sSES R - T HAEEW - (RESH - |
fF—4EAYE > “dollar” FEIESCHER(E “SoT” o SRRFEEBIES] 7 =M AR
EHIRA R - tHVEE P E VA =RBNEME - "TRESHTR" - "Hhia T HIEE
HWEEBOR™ ~ "WESSEMERD” - AT RN EAERURSE - SEE T SR HYE]
SR o

EREENE B SRR ROVERTICEMERE R3S (BB - (FEH
WEMR AT 2 R BB Y MR I 1R 1Y LA QR BB P2 IGRT - BITHT [l ey — s
PRIER - B > SRAE 1948 5 H4 H (RAH) B "TEEENZENZEH#Y 5
-

BIERZE#E  FILZEGEFENRARSAK - WA XAEE
BRSO N --oo AR EAEER B SR M FHECERRY P e Bl el © "3
TEMERA 2 RS E - RAMAELE - AV e WREI SRR
BERC T AR MR RO TR "SR RN BYERS °
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BESOR— (BT RRE ST - BERAIR 2 a2 i aYam - RGN BIREA Sl » M
W VSRS N RS HeRGERERES [HRVMEAR - FEEHE (R
) BRI - ST SIS DA > SR E RS RA RSy o kR
e S Rt EEE A C (BRI T IO R IR L B bRy > 2
5, Valdeon 2020)  JH{DIAY > SRAE 1948 5 12 F 20 H (RAHR) #Y “REEEiER
EE —EE

AR A ABORRY ey IR AR E R B R mIABTHAE » TR E SR
BE—REPESEEE RS EG - SR AR O SRRAY TES
TR BEREENMIARREF—EERER& L - /M B BEAE
KRB E B SR E R A AIBRE -+ — UNEEL R MG RE - A

ARSERE A SR EER M TS -

OO E I AR E S 5% HERE L EEAE O HBINRENERSIH - 1
A —AjE % — R RS R R s - S EES R ALTINES  hEC
HI&EEmR b2 15 - mRETEIT RO - SRERE T HERBG S AT EEE - &fF
DIEEARIHHREREES “HARMERE" “DIOdIFHEE —E 5" "R ENER

RHORRIA - SREAVTEEEEERAREE L NEE” AVmFE FIEEE
JE (transframing)” (Liu 2017) 1T/ - HIAHSCEE - B2 EFIEE AT HEEE
BIFEE TR ERESUEER - ITEEAEESH P EAEE REE" N
(agenda-setting ) ( McCombs and Shaw 1972) - iFEIEE RV E 2R BEHCOCHIA
A SEBFIED S LRI EIRIEEM - SR EGE -~ 615F - DI RAISESRNS - AV
XL HEE AT > SR - X EEEES O FREE o AT HAE - 2R
PEBEAI RS bR B E M S REHVREEE B ER T EORRERE » EE T IR E
EHERTE, o

3.3 &R RIS BREE R

A ERREE SN ERRL > Ko > “RohE HREEVEMEERRY - EEEE
M ERRNZE > EEEVEREI (57892014 > 156) - SRRV 8 1 MR E
Fy o B TR A R T RO © —TJ5Ta - SRR R D E R IR AR R 1 Aty
FERFE 0 o MEERE > HERHREREESRER M EETEEE > HET
AR R B IR ARECSE B0 ~ 40K - eI E Rt TEEE D - ERERES - EH
FENERLZE TEATERY - BENEMEER  tEG R EER AW
[EEE ~ BE el > BRI P EIRI SR (Rral@deskblse ) HymbH (k- (e b BEd s
AVETEE © 55— 0H - RGBSR EAZT - CORER BRI E AT e
XAEZ 0 H - BEE T RN R BEAEE - SR R E R E AR - Al
FEHEIEEEA - M2 EBRY “BIEETEE" (translation agent) - Bl “iHiSEIEEAE
RFEST ~ SCER R AL RS A/ 2 QI e R th 3 R R YT 8™ (Milton and
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Bandia 2000 1) - % AFB M BB S LA « RIMALSE - TSR - Ik
o - ES 19 - B R EOs - B2% » BRI A 2N B
HEERE » DRI I MR (RO T8 (Kang 2007 222) « 0+ (SRRTEIEE) &
PR T4 H DI - TR (AR BIDL BES - MRE A
R - WETEREREN RS R AR - B SRR A RIS th
i

SHREI AN » S 1046 47 1951 FIBIE (KA BT SETIMIGIT
S WEIRSABN P EBINRRE « HES R\ REBIMIER -
B A SRR UTERREE © SRR EOIIE % o E RS A A DAY
OSBRI » LRSS T R chEIRER - BV A4 (L
{&#2024519)-

VU~ HRIENRREE SR HEE C EXEEA

HrE B R U NSRRI ERIRE (e — ERER TR RERYEEE - [RINRIE - ASCER
BV R R T e R N R S RS AR 2 - "M (intertextuality ) B[ *3Z
AR o B R T HARDGH BT EE R ARRESE - s TRy (Julia Kristeva)
BIIL  hf5H © “ERSORRIERCENE — L5 [ SCAYPHE - (B SOAREN R TSR
WU A" (Kristeva 1969, 146) © G SCMERTR T SCARYEIREAE R > Ry o b SO
AU ~ RERIPTA PR T EE AR TR - B Al EAYRAR 2 I SRR
f& > BERCAREMEREIIT (57 2020 5 K75 2021) ©

B/ NSARINHARE REVE R/ NRY - BREEEME  WESEES
JERE b o R FEER/ NG E A IR S B RrRHEL - SRS
RGNS SRR S o AR HARE (1999 0 212) © S/NREEES
& "Haks > S5 MEF28E > FHeEs - 75~ BeEFEEFEEE B A
fAERAIEEZ T (BR2R 1998 > 40) - /N —JTH S0 1T i $S0E 30 55— 7 H|
SCE T 1R SRR BAY B EESCET TR RO - Bt TR ey R B 2
“HIEEFRAAFSCEAFAEER (BRI 2022 > 41) - B2FRBREE “A0U" B2
BN RS FIEE S E Y R - AR TR A

R EEN R BITE A A BIHY (R 2024) - IEQIATSEH > &RCF
AE R IR FE SN AIE - BRI s = R RIS BR, - SRR/ NI R
HRFEEES T BISE] - —J7H > SRR - ENEILE o 5T o R
RHFET T HANEKAE - ESAREIEE A0E - ITSORBIP B - BEEES EAS
AU BmAILREE - SFERVHTERESCPE S8 - RS - s - vEle - B
R E A NR TP AR A E - BRGNS o R DL N UE T E S T ekl
s EABEEHYCRE(ERE S - SR/ N AR B i - SR RIRRAY AT M
(EEEEEEES 2k REBPCNHE KA e - B - — ~ ESUMTIEH > &
JFEER I EIER TR ERE ARG ) U - s > MR NRATTERUK > A
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e RES S - BRESCH - G140 - (AR ) 55— MR i s
BREEIERS o VU N YLRER - (B EEEITR > aePIrE - TR > —fE(E e E F
o SRR A TEGHGHYAM A R AL (SRR 2009 0 20) o BEERA)TAE SR/ N T
BEE - = GalNRIITERE > SFEEE TREFFIRETIE o AN
Fkos - it FEERAQARVRREENGETER > #7256 (PIan e/
=EATEA (TN BB > DU (GIRERLiEE) Thaiug skl
BRI 5—JERERES ) B FEORANREEMT - GorEEeE — R R fs A Ik
AEHFERE o U~ HEIEIREIR T R MR S SR ER AR o By N AIIEERAE T (E
% NS ERAE IR 2 TR S bTT R - B0 - (fERERERD) RIA T RZTEH
FOUb R > HpEEAY) “FRIELT" AUSCEAEEE 7 2Ry g - i
SREEEALAE - i CREE/\ED) (HRHEDLMEME) (ZEUE) (FRIRMEk) F/NaREE
FEEIE AT A R iE (BZ3R 1999) o B2 iE Bl R S B SURHEY
B TNREVRE S RS - BT T/ NRAVBIR AU - SR NS AR E R AT RSCE 5
Mo U BRSO BVERIRECG/NSR o DURT BN Rl - S RERERL T B R —RRHYSL
ANEFHET - HIL > AR > SF/NRAETHY "SR e RAEE EZ5E5n
FEEEEE - M52 BB NRAFEAES]  BRRE - DR#HG - N2 &
/NSRS i AR HTRT IR A A A & iEalE S —(EEE T -

h -~ &R

EHEFE/VERHT RS ~ MEMEE - BRVGE - BT —REFEFEEREE
B o GEEELESS T BARGR SRIERE" T BREUTEGE - DA - AGE
HEEFEE RS o R T R E B MR SCATRE N o M AR IR S A S B SR
FIGREIEE ~ P50 ~ UL - (HESH - BIEEERE0s - e HEEE
B R A EENELSUEEE - 28 TR DR A E RS AR S - ArERTE
BT B P R S R B R DI s - B3R 1o R ey TR R - HE A
EALEERAEREEEE -

RIEILIZK - 520 T SRS S - H EEEFESORE A SRR - A0t
FEANE T H — AR BRI VOB ST e RS - A SR TE R IR S AT - R
TR R o R T SR R EERR A o R R
HSAERRR R B TR ISR - AR EREFI SRR ERIE - 5EME5 X
5 [REE AR o PRIVRIE - BITPRSH RS "SR Ot (P8R
FYSCAR AT » IR BEIGTRET SRRV SCREIRE - OB TR AERR g e
e REEREE -

EERE:

ARSI NERREAER 2023 SERHEIAE  “(HRESIEE ) S P ay S e
GUEEYTIE CHESRIE ¢ sisu202305) k2023 SEEBEE T GHEMEI LIHE "%
/N BER T Y T B ST (THE4RSE ¢ 2023BS110) HIFEELMERTFERR -
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Abstract

On the Mistranslation of Penal Terminology in Remnants of Ch’in law (by Guosheng Liu)
The excavation of the Shuihudi Qin Bamboo Slips has provided valuable materials for the
study of the legal system in the Qin Dynasty. Remnants of Ch’in Law compiled by Hulsewé is
an English translation of the contents of the Qin law in the bamboo slips from the Qin tombs at
Shuihudi. The English translation of penal terms in Hulsewé s work exhibits distinct charac-
teristics while also having unavoidable flaws. This study selects two typical cases of mistrans-
lations of the penal terms in Remnants of Ch’in Law, and analyzes the translations of the terms
from the perspectives of the linguistic, legal and cultural aspects of the context based on the
mistranslation theory, then proposes translation reconstruction strategies for mistranslated
penal terms by combining the cultural translation theory. Finally, the root causes of mis-
translation are thoroughly analyzed from four dimensions: language, legal culture, philology,
and translator subjectivity. Systematic improvement methods are then proposed, including en-
hancing translators’ professional competence, innovating translation methods, strengthening
interdisciplinary collaboration, applying contextualized translation strategies, and establish-
ing a post-translation verification mechanism. This research aims to improve the translation
accuracy of ancient Chinese legal classics and promote the exchanges of Chinese and foreign

legal cultures by studying the mistranslation of penal terms in Remnants of Ch’in law.
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R “BHENE + HESD” BMER » R “SIEAREIE" AVEARER - =
FARERBEE “WH” SEGSIVEMEIRRE - A EE—HE A EZR ik
HIE -

2T e CGREESD) T “BE%E" 8/ “ach’ eng-tan and a grain-
pounder” (Hulsewé 1985, 168) » HiAEL HillEB-F /i 2252 » RiIEg DL “frEHIs
SR (MR~ 25F ~ By)" RENEEERL - LRy S alla SRR =820
Fg - seefEiE “FIEARERE" fYERE | —EiTEEF L - RE Korolkov 25
B2 “wall-builder” “grain-pounder” £EH R MIEE "R —HATA" 09
BR o fIPUgEsS “BE” BRAJESE “ch’ eng-tan” » SRAUEAHIEEMERERE - HEELEE R
EERER SO B0 0 PSRRI AETRE - RS ULAEE B
=E CWEET BRI T (B - 2R BURETESR (ZEHROLIH#) 2/
KEAFE S ERTHE - Korolkov ZE23 338 “for men/for males” “for women/for females” HH
TR RIBM: - A4l “a..and a..” HYFIGERS » BERE S MERIZRE > AR
R HEBHALNEG £ WU AR R S ERIE B - =2 A FEEREE - JAE T
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ShEl e e g “TESUME ~ FERUME”T HUSEIEDK 0 Yates ~ Lau ¥ “HEEkEE + 5
IPRE" HIEGESSRE (40 “wall-builder (for males) convicts™ ) RbETAEESCAREAS - [fife]
VU4t “ach’eng-tan and a grain-pounder” FNIEIEFRM - FEHET HE LRE(EFRE > 562
WA SOR I R M BB S M o UV ARE “FIES (D" B O
FOLEIE “Fa” B CHIEEET ADhEE - ARE WP DIRE—SERT =EARE (EOL
2025) HUEEERRARIRE - HiE A% O RBEEIESIEER - #M 5 [STIREEIEARL -

B RS R EEEEILY S EF  Korolkov S84 B “THASMAL" 5158 > X8
£ HAERE h E R R ST RIS A O B2 (T DU BRSNS > f4FENRE Sarcevié
(1997,73) 21y TAERREEREE" > BIERES (RER L) HEESES @i
%) F1E “REEZET B G EACETR RV ERE o NE R RE T AR LI AR
L -

(2) RSN YT - —EiE S /B H » T RHIRTEREG - [REERA RGE
A" (hybrid translation) @ “#tH” Fi¥E (ch’ eng-tan) - fE{RAEE I > FIEA
‘G (city-wall building ) HYFEZERHW: 5“5 =¥ (grain-pounder) - AZEEZAL -
RESFR “9REIZ5E)” (penal servitude ) @M o FHILTIR - [RERER T “flosE—EER
R [E—TRISA R By W (E T L aa) 5 5 TSR SOARMTEEEN “H—an % B (40 life
imprisonment ) - T EERAERERZAL - RNRFEBEFECANE - 2 AFREH - LA
HERAL - R WEE" B MRS ayiAl » HOARRMERE 1 - TiRE TR
PSR TE o JAERRERE L ORE SURTIEEESE" (Nord 1997 » 50—52) » JFEER
REE IR ETIRE - BIRIAMEESE R ISavs@mitE: - DURSYFHINRE » BIRE Sy HEL “R
O FHEHAMSENFSERE - =&/ - SRAREZRAEHRRERH - “WEE"
LS ABEA (cultural meme ) » BFEFIGELCT - BN EEG L& E)
770 DR B SN > BRI AR 2 AR L EDAEAR S S bihE B8 B iR
SEE LR S MR RE S TR (R BISRERYE > DU “grain-pounder”
T EAGE Pyl I - TIEMISTFEL -

x® 1 WEE AERE

hXdiEs | AEEYE FEBRARNE

bk HL T - SR DU > BEAnSEsH | HSTIEE ~ I - PATRIRE

& oM K DUAEH] A1) S 1 B 55 Sl il s
3.2.3 BREEMIR L E RS

R e - SR HMRRA = « BRI - SRR WE EREE
EHTHIEEE CGRAUEETZATHT) + ZERAMRS > JOIEEMRE > RE
RZREE “THIE — S5 —TER" =ZMEEZR T ARaE - AR "DUREH S + SUERIE" JRAL > A
et R RS A T 0 AR 2 -

EaEBIFR > RE SRR TR B NIRRT - SR EF R fEH AR
S ARG R T UE AL AT DT REENRE - Wi “WEFE" ML “penal servitude with gender-

47



B4

2 BEERHS R T

A B . EErani
BihEsEsy Chengdanchong (penal labour: | {7%4 =M BE
men building city walls, women | #EBE| A E(E
pounding grain, 4-year sentence) | &

IHEE ¥ 25 5% | Gendered penal servitude (con- | ZEHMERIST T - H

7= struction/pounding) g9 LR S firsE R
24 HE 2 | Qin-era chengdan (forced con- | SEMTTEESE R B
7 struction labor) and chong (female | A]z&4E

grain-pounding servitude)
it T REMER (0 BT )

g T ES BEfRrE “fosEEIIEEA - EEEBEsOA (MEE ~ flasE=R)

HHSEME -

specific tasks” : RSALEENEEL - EAERERE - BRI EES . =2 ilrsE A iR
AL - EATZRIESYATEERE > 40 “EF —Qin chengdan-chong” - HE G HIELAIEE -

* RN

I PUESEEA (REES) (ERIETEFWIRRENERSS > EHAERRE
TS TR - ASCRBESEREA - ES - AHSUb - SURER
sy AR VEVU(ELEFE 2R A BN R -

4.1 BEEEIEERE - B FEARE (REKE

FIFENRREE SRS ARG aREREEE (RSB Ay - B AT
TR BT R BN IR TR = [ -

(1) ERMESEE - RS EEARER (0 E” 2 "B (GRIkE 1994)
HahG (REC) ANEE FHHEER - WESR TR "R ~ FiikEEC
(A “ER R " BHRA R G aRaE Ry fRBRAL ) ~ SRR (40 "SR B “Frik”
R Ry “Brie” (BB 1990, 119 ~ 123) > AlpfEIE (s B (ke ) &
HEF AR EER NGRS MERAFE L - REFEE RO E OB - HE
firsEsE IR fmEER A EFTE -

(2) MRS AR - PIUAFRESHIMRE A S (I "W asR” HES R
&) ~ SSETE CEBNAMTERRGEN: vs. ZEEMITHERE) ~ ThRElR= (1 "%
" HYRRIIEELE execution HHERSG) » FIISZHREEERE R BT HEGE = RIGRAV B MR ENC - R
FHENAEE SR AR R ERERIL - EITEIIREREFRUR -
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4.2 ZESUERIGERIEIRRD « et "B 2 SUYEEREZE RA

AR “BERUCEC” B “SUbaEREZE” A AR SUEREEIINZ O
A -

(1) BRI - 7AZ “DIRIZER" EAREAPE )7 AREE SV EZE - BEGEEE
R AGREE e (M) NE—88 0 1T (fo]) & 2 BE AT (BEE/INGH 1990, 95) 1Y
“BRGEEET 99bR MRS > EERT By “BETMERGE” (penal exile + frontier service )
f5 bRy “assign with remuneration” (FH1E$5JK ) (Hulsewé 1985, 73) » KEEREHE
ROTHAREE” BLpET “THIEHES" WYZRREUCHED - AR T ST E 12 1Y i A R B 1] [
TIRE ©

(2) HIEHE A FRARGRR - SRR THESERS” (0 “WEE" B FEE
FAESZEE A ) ~ FIETaHEHRR] (40 “BRRE" HTinfERs ) ARz E @ 58
B baBIREZET BVHIEY - TETEEHRAVEERE RN AEZREL - BEEEER
TERESL PRI RABE T - B TEEARS 2B -

(3) SULTFoRMRIEAAL - “Bemh™ BREE 5y “beheading” - Rk " HYEHEISL)
REE “EERE” /Y “KAS" % (Foucault 1975,30) » 1E2 “SU{LRBEEEMEZE" HYMLAISRI
= DIEON -0 ERRAB LR SRR - ARRENS "B iV EES -

43 MBI Z BRG] - BB FEAR" EBRARIRGG

RSB AV E RS RIR (PTREEIEAINEE AR 80 1) BIEEE T (R
AR/ TR = ~ " L@ oy - MR Bt - (EE R E "o
J&" HURERENE - AR BOE AR B R B P BT SR SRR IR
it 2t EOREIRRRRAS S SUIMEITERCR - MEOREE S A EARRTATEE AT 5F

44 FEIRGTH &6 FBEE H “BMAsRET o

HEEE EinPAEENESE CRokeRe” (BREITAERCHE) o AIEITEE
TR OEE - BiiaRF/IR > EERIARMEEE (AR “HIEEFHR
H7) ~ TEEHAVE AR (W "R ) N SEEEET AR
BRI - EREHISTE S RIRAYERE AR © SRAREZR BT RS R & - BONT O E&RRY
FHELMHE (" LEKT beheading) » DU EHRE%R ~ BESREROTARVERCIEAS & - 98
“BotrAEE MR BRRE RIS R A B RO RS - HEinE e RE - 2
FIGREEES: "Bl s = M EAE AR -

H ~ RSO RE

SRR - &S a W LR SR SR S - IR ERETT - B
SEJTIER ~ BT E ~ SRS KGR R RS T (8 T T S e MO TRl -

49



B4

5.1 BERR T SRAE JJAERE

AR B R E A R IR USRI R - (NI S8 8 et
FIERIFLERAIER: - WA FE DU & B S AR 1) - [R5 AU RE R R
13> WEORAENEE R AR SRR AAIE T SCRRE o BEAh - PR T B AU AR A
HAERE S BISUA R - R SRR ELA TSR - BT e R N - e
JEMFE RS SUE T & - EBEZRENE] - ENEEME GRS - DIEBHET
TR ZERErE - AL > ASUHRHIEREEERE MM > 1R 3 -

% 3 BERRETTRESOERR

REJI4ERE BRAE FHERRR

EUESRRETT | IR - fEREEEL  FIEE | e (ROURTIE) (R
2 RS FHTE)

EEERER ZIENSG R - REOE - B | UHE (FREEHR) (2
THIAR R FRSBIRALLED)

AR | 1SR (R ~ ZERIBURE ~ BEe | HE (P B UEREX
B 1B) (FRa/ELfEST)

5.2 BRI AR AIRT

(1) "=#EEfr” BEEA - B AN SRR « AZ 3 FR KRS bR =
OHERE > BIREERE B RIS ISR &1 T77E - HIROOER BB S AL T FEHEELE]
SRHDIRE HAR - TR R AV A T B - iy Rl “RIEEMET B CSUbENE
T - BEGFIZREAY AR - HERPRER4 -

T4 ZHEEN” BREAPEE

Vg A BEAE TR/
EEEEAL WEE M SRR APV W | EERIERE
TS AIR 5 72 (R JE) R HER
HIAF B FH 5E 44

ABEAL PR S G ERERE £ - 20 “SBF | B ST
BAEZAESAL 5 3 CHE) fERAZCHEL -
BT =

A== 1A TEEAMTEERIERN "B Ne BB T b | PR
R RE AR S R S > RS
ARy “damnatio”

(2) srf@mizeoes - FERREARE T > TRMEBESCAEE - HEEEFRRKRERE
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B RN TS RA R ESE o R R ERACE R AR e TR > A - B
£ EEHRE > DIEH/E S RN EMENE S ENMERY P - DU SR AR B
xS

5 “EilT VLRSS R

AEHEE] ) B(EFHEE + i)

A —) C(45HEEEE)

B-) D[ “Qishi (%) ]

C-) E[ “public execution with corpse exposure” ]
A —) FRE:E]

F—) GCZAERH)

F—) H#IEEERE)

G —) I[ “ritualized capital punishment” ]

H-) I CEF) 5150+ TIEESII

%53 AR AR B B S AR R AR - B > FEEE (40 “Qishi”)
Foeiiist?® - REREESUEREL SRR (WEREICUHERE) > AT mHE
LR - RIRER T > SCNERIH > R RSAERESE(LARRE (40 “ritualized” ) $ETFAIEEME
RAIEESR R - AIE A A8 SRR [ IR AR e SRR oK » Bl AR BRI AR IR
RRAVIRMER T - B JEAMT > AR UEIE - MR R s S LR AT -

5.3 ESEE R fEI ]

REUAREERE - EZ RIS ER IR - —B R "= TR
2 - BEEHEAGUENERE BEGTE - ERSCEMRAT > MBS E - HIBES
BERERE M B =5 0 e sE S5 AR D « BERAEENE - SUEBUME = (B4R TR
AR MEOREESCEF AR AT - A RIZRENAMEESRIEE - e d - 5h
BR (SUAREE) — AL (HREN) — B (REE(L) ) 2RIt
flaBEE - I ZREMEER AR B - CHEAE R R (1 "8
R HAFEERE) > AR sE AR R S TR il sh e T LA R -

5.4 GRS LENEORNE

B TR B RERE S T Rtz DRVENEE 77 - s R AE T &R a5 LA
SNAZR (AFEEEY ~ ZFEA -~ bR - BRGRE) - BEEREIEET
B > (HSRCBUEENFOCEE - XH AR HIREESE - S URH il s e thf2 ey
TESEEE-EREENE SR ZEER (BN - BEE 2021) o BRI
frsE e R ERHEEES - TRINRMEEEN RN AR AR (RS
REERRA (&  HSIHIE AR ~ e UEEEs (AHSIRYELIIgE ~ FIfaEdtt
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GERAVERCM) « SEERERN (NEESCENRRARICEE - B e e
sEEETEERRTG ) TARSEE > RIS R A AT N S - B
FIFLER AR - R B RS (B B BE e T [ -

RS FIREAMEEIGE - s LR RS A B v R L LA © — B
SEEESERE o fF G RIEEREEN L FEBRRERERLEHIE - B
S EEEES o AR BRSO SO b - BRI R R
BERAUK Bl - BEERAUN R A ECESYE TSR TiEE - BEEEH
TS EAYETIRAL 5 BEID CRATTEOER) oyriss o e S skt - EphigsE "8
T ST S B HIEARRR R A HIREEAE A RS BB o SRR H SR
AL - EEN TR OSSR - SUEEEEE TR - TP BERE RS
B RS ES B BB EEFRUR BGERAE - BIA0 > WREA AR SRR HIE
o WEEE T R IR FmBEUAR “GOAIME”T BUSHIRER it (i) BE
EAVIARA (AR > BB) H Al H E AR A R (E AV R B o 2T et
R TR TR SRR S B -

5.5 IR R ERS G

RRERRREE > TR "RMETIR - BEEE AR EEERR e
BIRESCHAERENE ~ PRV B BRSO 2w - PR “BRE—BRsE — B PR

—EEEIT TRV ¢ BEEER S A4 PR B SRy SRR © A E R
sFS RS 2oE (T BULA B ME SR & BIEREE R Se (L S = AR ae M m] o
M RIBEEREREIERSC WA M -

e HEEREENE - BT RSN (Rl E ) SIGEREETIEEE (K
TAEE ) BRI o HERTEE EER RIS - SR ANV B E M B SR L A 1
BRPGEA R GHRE > sHESAAY AR BT - OO EIREE “IREER
WRE” “SALARRERAIE" “flosB i -

—

—_
/\ ® (]

(REES) PR ES - EFEHERE - B AERH - iB8H
AR R R e N E SN R G (FHIAVESR - M R R EE i -
AMEREMT AV LTR  EEHEE P RS UAFRSU R SRR R AR EER - &
TAAWFTEGEHYEAS R - (REATE A = T A B B (b © H— - TR
AR BT - W "REMAMEEIER SRR - Tt A A Ae R
> R E (UAREERERE 2 e SR ERS L - B el OO G
it 2R A SR HE I NIRRT SRR R > SR BT E R E VIS S EE  H
= R EER A R RN R ~ AR UAERES + UEE R S
Bs05 » RMUEREES REERE - 27 Z=sgnaistiEm s - BHES
AEREME  TAEEECEME LR B S YIS — - BEIMRREIE R R LS CAR 2
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= Ry (ORI EE R E T SRR -

AT FEHBRIR « (R "SRR SUAACE - e R En s
SRR R H e HASERRAVR AR A HE LI Se 58 = R il 55 S b AR A B
B > AR EESRA R S SUbe R M RRERE R FR > REEME A H#%
FERRY IR EE H R T A - AR ETTERE | — &2 RIGKMSEEEAR
HELTTE A HRRES B AR REHE T - ZRITAFEE SR AN e R
EOERIRE | R AR R RS o (T AR A SR R Rl - R R
R TGEHIRBORE" - RERREEMERR R EIE SIS - BRI R E
EE - EERFHMBAUARERE > BPeE PEIE UARMEERER & > A UAR
AR ER LA R R I SRS % -
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Abstract

The Caltrop Flower in a Foreign Land: The English Translation and Re-creation of Xiangling’s
Character in Hong Lou Meng (by Bing Zhang)

This article takes Yinglian (or Xiangling), a female character in Hong Lou Meng, as its
research subject. Tracing her tragic life trajectory as the narrative thread, it examines the evo-
lution and representation mechanisms of her character image across four English translations
through a comparative analysis of these versions. The study finds that the choice of translation
strategy directly affects the “visibility” and conveyance of the character s connotations, while
differences in translation form (complete or abridged) profoundly influence the completeness
and coherence of the character portrayal. Translators, based on their respective translation
poetics, target-culture presuppositions, and personal interpretations, actively participate in
the cross-cultural reshaping and re-creation of Xiangling s image. Specifically, the Hawkes
translation employs strategies of dynamic correspondence and appropriate narrative inter-
vention, visualizing the character's fluctuating identity and symbolic fate through dynamic
changes in translated names. This strategy profoundly reflects the hermeneutic concept of the
“fusion of horizons”, where the translator, after deeply engaging with the source text context,
creatively transforms their understanding into a literary form perceptible to target readers. In
contrast, the transliteration strategy consistently used in the Yangs’ translation, while main-
taining maximum formal fidelity on a linguistic level, inadvertently sacrifices the narrative
function and symbolic meaning of the names, resulting in some diminishment of the version's
literary expressiveness. The abridged translation by Wang interprets the character through
plot refinement and condensation, making Xiangling s image more prominent and intensifying

the core tragic arc, representing a creative reconstruction centered on the cognitive habits of
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the target-language reader. This confirms that compilation and translation themselves consti-
tute a potent form of criticism and reinterpretation. Conversely, McHughs’ translation results
in a “static” characterization due to indirect translation, underscoring how informational
loss in cross-literary communication constrains the construction of artistic depth. By exam-
ining Xianglings case, this study highlights the systematic erosion of secondary characters’
symbolic value in translation, offering a new critical perspective for studies on the English

translation of Hong Lou Meng.

— 5%

PR EG SRS E o BEEE A MR AEEHEE Y LA ZHE R
E—-FAEEREFEY (BEER) - O TEIAYIRE - TR TEEA Rl -
FHAE S /N SCERAF TR AR SR & S Ay AR SR - AREANGES
B A an B R B E ST ER R ATiE Y R EVE AL Z B RE A - T AP A\ &g 3k o
[ (&R SR TS o A R A S S o Y F A 1) [ St R RE R 2L £ AR T R
CBEACHT 1985 37) - f£ (&[##%) (LUNFERE (4D) ) FrE Ayttt - fF4
BAAMAMER TE—#RES T4 #HERMHPEEFNERLEEAAIMES
—EFEHIRGEER(IE - R T EAEAY IS REAY) TR R E TR
CHEAYIER “Hok” - WE "eFNRE AT 0 2 i KB E e
FHLE" (f[ALfE 2006 - 125-141) - "5 A RPALE SRR 2 A1 (55 1 [E]) - 2
Z& AL (55 120 [|]) - [FIRFE RES T H AV U R E A A PHyREcEE
GiE (FdL 1 R AER) - FOdERY— A f 2 a5 - iRVt EAEERA
AERS FRERGMETRE - e —E S Byt o] DS R e A A BB

T (CBRRZIRY (SO B DAY FET - BRI R ARRE TRET - RERH
Bl 2255 Iy N s A R A AR AR ReER R an iy

DT EEERy (40) 2 ANy — T -

=~ SURRGRAR

fE Ry (40) P ERAER R e R DRVCEA T - J0E (B2 MEREEFE
HYSCERRG N - PSR SR MM BRI M Rl 1 S S B ERAY R S50 - 24T
BRI (D) W AVIRIP SRR - TP R R 2RI & > A
FERRRERIRR AR > THACNEE - WEEFCAT T > M (F%) Bk
FEMTIE RN EENRNE AT > HE M B RERMEE N RERERHRAL
R o BIRIL > AR IR 7S (A1) 2o AYIRIERA Y B AG  FR B R4
{5 H P AEAYER R B AR 22 ]

58



Translation Quarterly

2.1 (&L) M NV A R AR

(4L) HYBEERELLTE - FEACAT RI(EHACHY) U - IR —HEEEMEEZ - FEA
VIR EE — T > W EEA O REER S T RS ML - 2EMEE
DB ENGE R A 2R AREA  HERLHAEOMNET « BEN - =
BRI AR S BIRRE T TR AT - B JEBEEE (2006) 48t T (40) E - 15
AT - EESHTER YIRS - S TR AR S S A\ P& - BR
f8H ~ REaE (2006) ¥ -ERREMEVELEESHVBRREREAR (F « BA) Bty
7o SRR APMEMEERE S SRR AN R > RAIAIPSRAE "8 - &
N~ FIRE (2025) (R REG AR ERAT RSP R EEE T > SHERAE
EEFOCHARE | A BB A E =i Y - RSP RET 7RG ERE
& > SRR TAVERESRE ~ SMNEHERELO IS > S9EHREEEZEE - M
DR BEffRs ~ B9 (2016) ~ #5RREL (2021) ~ TR (2025) % > EEEHTIEEE
H o EaH R EE TR BRI - BoUEIISN R R RLEE Y
WRHRA IR - 151 BAREEHER AF G FERARR (40) EZLMA
VIR R - a0gk=: (2013) FENESRE (40) —¥—PITaRlEE - i
BB ER BRI - BIRERHIOE U b= R BRI 2 RIS
2 o RSHT - SUEHE (2016) ~ BUSRME (2023) FAERIL L FTaERIEAVEESE T
ECRE (4D) XA AR R W oSG TEY AV RATET
HYEAL AT o8 T 45 5mAY T HIME: -

2.2 REL M A RIS TR SRR R 2R

(4L) EELMEAVRIRIEVIFRE -0 S0 > st B E A AR EIEER ST Al
1 Fgy  @E MR SRR RRERL G R g A S ER - &l
R E RN - BRZ 2GR - B B A am il P B E X A T A
Bt CANBNEEHE (2007) 5 355 (2010) : B35 (2012) F5) o ZREEMERILIRE L
MRz RARS AV RESULERAVIFERIN Z B - ERER I - 7F
Ry BB NSRS HIRZ AT - 30 (FZ) & "M T80 B2 g > E248
FEEERCERVATY - MAYP SR E R BRI - BRARVEIRRIT U T - B
E—-ANVHSEFIRS EBES - RSBWTEE S AV R R SR R iR
HHARTA R (R ZSE ~ EZREL (2018) 3 BIERE (2023) 5) - sRIHSLEIER (40)
h—E B A BN ENPRTRERIAY) > BV TR ESE R -

FOEIEREZ/NGR “H—47 RENAEAAY) > HP RS S ERE
SRJT - AR K Bk H R O o R BUREAE &SR S Rk
FreNs it - (HE AR Rt A S B AE DAV IR A - BB 0Py P B
S a A e (S A B H AR E R A AR RIE R 7 SO ORE TSR (AR AL A ?
R HOE NI RAVERE - NMEREMRTER RN - ERELVUNE K - 1§
e LB R A EGR ~ SUAE S E IR YIRS AT EREAY SRl & Hoar R EhA -
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= - HEmtEZR B TRk
BRI s U BRI S B B ER MRS UL E R - sl HAE A R EEHILY T
BOCRETTRYRIE ML - B —HmI5 RIMTE R (D) Tid (F%) PR
SAGERRAE T IR - SREEAVEIENMER PSR - B RSUERE - XEE
FIRER AR AL - T P 70 A e B S E 2R AT eaoret i 8 (e A Tam At -

3.1 EERiELR

R S UL ER SR B — (MR AR RV BNRE 20470 > ERECSCEERE T
S AGE By LRSIV ~ DHRETE R 2SR ERVIRSE" - I B R RE A I S Bl a8 2 A R
PEZHY “HRE AR (AR 2008 > 198) » -HH4E 70 FEAURLIAK - #ER
AR e RIS R A - WS BRI 2 T 2405w =F (Hermans (1985) : Holmes
(1988) : Zohar (2000 ) : Gentzler (2001) %) et el MBS LR (FF) 2B - il
BEELIRRMER - NERTEET RN “BEN” o WRHE R SR P
FAETTEREN - SRR Z MR RCE - EE A SRR T B
B FOURMHEESE AR JERA RN EREETRIPA - A2
JRPEEIEEN > T2 m] DA R T TRIME/ S Y E8E - BT RIELAA — BV (Ben-
jamin 1992 > 17) - FEE BRI SEAY “SULBE” > SEERVHIGRIARTET - T g
EHE BRI - n] DU R i AR i S 2 1 B REENME - AR e R A
B TS EANEN: - AT DO EEIRE BIREAY L AUE (i F LS8R - RiagE sl
TR EEARENESUEER - EIERT - PR EE O fEEH
ERMENA > WESCETAIENEYL - WA FESE S UL ZE LB STk (4

3.2 tigEsER

FLLE 1830 4 » S 2 52 22 & &1 & John Francis Davis {f#:E 1 (40) 25 =[0l0V 7 B »
BRAI T (&L) BLEE0950m - BE L > (40) EEN BRIt > mMeEKE T e&
MHTER AR « TEAT R (ETHACHUIS RS - A 7RG ECBlGE - SEEnHEE - 6%
A RFAEANN T erTESSGEAR (B - B8R4 > 2011) - E—FHEW - 2Ty
IR > LEIRSE T (40) (EIaEtt RNzl - & B4 20 448 0 (41) HY3%
SEEB AR TR R BRI E 0 BRI ARG LEIRE SR LAVEES - EIEE RN
1929 FEJ2 1958 ERI 2GR (41)  EEEABE T “GiEmEE « &6 - BERIEAT
T EREEER A ERNE SR » X FERECEED  #AEERSNEEE (B
22016 > 65) o ZBF(R4HLE (Florence and Isabel McHugh ) 2 1958 FER#E/E 2 (Franz
Kuhn) HYFEEEAREGERIOCRRME - #E—PRE T (40) {EEONAYEREHLE - 28
HIEAEIRR ERM IR 4 TR EE > BIE A (David Hawkes ) B1EI#E{E (John
Minford ) &3 H A (FHTEEE) ( The Story of the Stone > 1973-1986 ) » DL K #5258l
#/5%% (Gladys Yang ) £ 3209 = %A (4) ( A Dream of Red Mansions, 1978-1980 ) o
ZIERE (2006 0 95) 2k > EHEIAPETEEN (4L) E#NEET - A AEIEEARHR
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Ry BRI E AR - BRI RS - BR T R SRl A i {1 =5 A AR
(EEFEEASN > BEE TEA (Bencraft Joly) HYRT 56 [HEEA - 5 8 EIE FEEANA5E
BTV ERETRK > ABTFELL (40) MifEEsA (B SERANG E R
A MM EEEA (LRESRANRREREAR) BTTtHE > RS
FAEFGERR T IO (B2 IWRVESUEEMRS -

09 ~ SrirERatsm
NV FEREAR T Bl ARV NE SR o I IR R CRREER 2017 - 64) » fE Ry
B S SCEREERE 2 A > (40) fEIREIRE ~ RGBS\ AEZR 5 e R
AR AL - A AT AGER L RRIRAR ~ (RART-2" AURESRE - /Niirp 3
T —HIEE > BB - ARER T TAITERZET o TR
e (E5[H—52 1963 - 185-189) - ABEME > IV RE RFEZ MR /)
¥ B ES T HamE” (BEG-P 1997 - 138) » SOl P g4 - AlaniE st - i
MMEREE T HEEEEE - FETHORE REERAH G R - e "5
BB R 255 RE T FREAVAEREEARRTUR o Nt > MR AR
RIS RIS B P 2 3R AV A U2 S e B o A et o -

4.1 FEHHIS
tE A BRI IR - EET - B T RHLHE - B

TR RLEIRE > FERHIEA SoE” AR S o SUEE KBS NGRS 1 E - fF
BRHESOE T AR AREE RV AR — "Rl — —FE B2 /Y
WhgRk > BRI CIPET 25 - HAHam Ry "R > ALIIR R BT R
—RAYY - BERAT MR ARG - TR RS R o EEES A
HEEEH" > AT R AR - BRI IR R o RN Sy Sar B T T
AR SA LB IR EE -

JFOC s SR TSGR LR R A R R i BB - FesE ]

=" (HHHE 20100 9) ¢

T2 ¢ “Just then the nurse came up with his daughter Lotus in her arms and Shih-
yin was filled joy and pride as he observed how pretty and lovable she had grown
to be.” (Cao 1958 > 11)

Z82% ! The nurse appeared on the threshold with little Lotus in her arm. Shih Ying
took the child from her, pressed it tenderly as a jewel to his bosom, and dandled it
and played with it for a while. ( Cao 1958 > 5)

2 | the wet-nurse at the door with his little daughter Ying-lian in her arms. Her
delicate little pink-and-white face seemed dearer to him than ever at that moment.
(Cao 2014 > 13)
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#55% * The nurse came up then with Ying-lien in her arms, and it struck Shih-yin
that this daughter was growing prettier and more lovable every day. (Cao 1994 »
9)

B HOET (R (4D) EREY  FEZENMAERS HiEXK > BEAE"
FRRPEL - EEP R SRR EE ORI - mAEEE RS DL
FOBHAIENAYIAE - SRR (40) —KEIiTR@ - “JUE SERNEER
RELH H1&I 2 St e P RIS - AR B L R ZIIRE R T - BEF
TEANYansa EEAEIE AR © —2UAXREEEE - SR AST R0
ERicH B 1978) - “BLE” T HIERSHL TRTE » amie k4R “H/E" stk
7 HREEErk o "uE” 3B CTEWT - “w=ET B R - RE” AIEL R
B IR EE—E BT 52 (ZMELT 2021 0 170) » B RE—4 96 - DUATEEET1EE
wE UL MR R B SR TR » IRRRTRERE N TR B T AR 0 2
SMEER - B < B VOE SRR - BN WINER SRR “delicate
little pink-and-white face” » 4538 & —1E HIHH AHVEE  EEMEGEEEH “pretty” il
“lovable” FEMEFEMEAVEE S AL “SoE" - BRI R 2RI B (asajewel )
G “JoET - DBREWMHZE - 2T B R RS BEE R )T
T B Ry e

IEATEE “tES AR SEFRVEY ISP AR =2 - a8
HZ MG ESGEAR” s “AaiiiE - ERZHRZY) - BV E—E8EREDN
T o FRBRATHR TEIRAYar EE R SOERY SRR o AR RS FET R E
BB (SENTHS RAESS - B2 A “ERU AUBREE “sE" KRt - BER—I5 0K
CEIRFRCE - BRSO - A ERE T B TRIRZ B — AU HIAR T »
ZZ SNEENRKREMENEZ S » HHodll "R 24 & AR E
S BLUREN S HPCEAYEBE A RVIENE o IFIREBERS S "I ariEy
VU e HLAE O

JFSC  EEIEEE IR - ZACE TN PR % - (EREIEK

Wi (EHEFT 20100 9)

F:% . Love and tender care will be of no avail;

The water caltrop will be blighted by snow.

Rejoice not even though it be the Feast of Lanterns,

For you may sorrow at what follows in its wake (Cao 1958 » 12) (53 ZazFHl) .

Z85% A fool dotes;

Tender blossoms

Are cut by the frost.

Take care

At New Year,
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Fire and flame (Cao 1958 - 6).

2  Fond man, your pampered child to cherish so —

That caltrop-glass which shines on melting snow!

Beware the high feast of the fifteenth day,

When all in smoke and fire shall pass away (Cao 2014 » 15) (532 ZHEF ) .
#5322 © Fool, to care for this tender child;

An image in the mirror, snow melting away.

Beware what will follow the Lantern Feast,

The vanishing like smoke when the fire burns out (Cao 1994 > 10).

R R ZEH - oREHEIRER » fE RSB0 SR 0IThx - 1l
H O HE BRI S AR EE » IEETHTRAKRIER - SR EIRETEREED
BE > HiESHEEEU R PIUSEE (B ke M "B - EREE ("0 FEEY
BLNPIARZ ~ “EAET e CEE ) KRR (TR RSB ) o miA
H AR S BB IR S aramiEdS o VUt DisREss » BAER - A%
KB AE A EANKAERE - FERDAA EHERTESE 3B TR ELE
A" EEE S “water caltrop will be blighted by snow” - BECREITEYIE
SAHE T YEAEERE > DL 53 SRR A SR FSOBIE B R 0 B ALY
SRR - FEHEFE TS S ERE KU RS K 7S TERAET 0 DL “tender blossoms
are cut by the frost” JZILE AR S > BUSEFEW > & “BHAOR 4% F “Fire and
flame™ > BESE(LEVEITE ) - AREERE - EREISFHER (so/snow > day/away ) il
UL - BlliE “caltrop-glass” W EHALMER “ZE(L" AV SR > W DL 532 54
RIS EESR - R R R B O AE LA S THE AV R A M IR - A5 RS
A EAY SR - fF “ZEA(L" # ) “image in the mirror” DUGEH “SRIC/KH” HYRESE
BEmg - (HRYE THEYHEAS > LA “vanishing like smoke” EEE JEH" - HERSITSEAIA]
§31b “KOKAHRL" AVEERTT -

VO{EEEARIL AL DL U 6" FREE#HRS (Feast of Lanterns/New Year ) » 37,
Bl K" BRETEEGEER o AHAERFERIR T AEREEVEE - £
SR E TEECSCERE > FRERAN BN E » EiE ke B R n
fr > e R SRR E M o /INRACEF - RA B E GBI O ST R T
RIS ETRINEE - (FE LS g E AP EFaES Sl 21 - MEEEERER
AR FTeEME (untranslatibility ) L IEFERARE o 28T s e BB AR th ST A RA
R EARRE > SREA T ENRROY R naE i B S E R AU TR (translatibility )
IEAIZEFEER (2005 > 84) il : “MEAEINDERE » BB RERGEABHERIN ) - B
—W i BEMA R T2 E > FUE B S UARTEER A BN T o SRR ] DU E B
HEETS ~ MIRESUL - CLERES RO# i H AR E s (SR 2020 - 79-80) » VO{EREA
th> FREDL 53 AR R SR PR TR B R S 5% 0 (HRE B 15 DI ARy A TR
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N ERNIEER 532 mRE > BUZMEMBIBEEESUEE R > AMRIERE - 7JREE
—ERRE EHEEEAVEEE - $EE (1981 18) YEH MBI ZER o SR REAE
AUBIEEIE " NEESCE BRI EE N RS (FHRES - MAEE 2 IRFFAHIER" -
BFHE LR EREEA T EFREETE R - BB AE ARG A E - AHANTGR
T “TeEdih E CAVEESC (FRBLSE 1976 - 1) » R (R B E AR EE (40
FERR P E S ATEAGEE “you” ) o fEIMENE H B SRS UAIRIRE AU RL - HER
TR EENISIR - SRR MR RS E R E AAEY] -

4.2 /LIRS

EREE/NG - ZEREL SRE AV RHEEE" - WERET Sl s RS
F/NRAPIZAE > ZERINIR R DMRFE N AR  TRERETE “§EF
FHOHIWEBEZT (B350 2017 - 223) - (41) BFREHE R OB HEIEE 25k -
MR — (ST IS - 222804 (HAl AR - HA—RervEiin iR - REMH
Bl NS N T U RS SRR > AR TR R (RARTE AR

FoC "3 BYHISEE RIS LR “2AREE" ML - 2N ERY
HoE” P BET =R WEMMEET > EEMALRE R R - AR

PRS- BRSO AAGRE > EEEME FIT S0 e HTRE '
W R R M > SO T THY . BAAEGER - HERETRMARE o (NSRS

EAEN - SRS RE SN > B8 S HIREE w17 - FIEGE - A
—EEZHETE - M/ INRRIIHY DLOE S o« DU B VU{E S A LR Sosi Y SR A R L

F-2F : Itried to question the girl, but apparently fear had been beaten into her...(Cao
1958 > 45).

Z52% ¢ She must not speak or she would be beaten, she said, quite scared...(Cao
1958 > 37).

ZE:% © But she said she was scared of being beaten and nothing would induce her
to talk... (Hawkes 2014 > 91).

#5:% * She’d been beaten so much she was afraid to talk...(Cao 1994 » 58).

JR S T N A SR R R A A Y SR RS R DI E e sE S /S ( °FT
HT" “BABGER") KRB bAEER: ("SEEENT) MIEHE “2E—ldr” HVEEEL
HHGERG - RERCET A 20 ERCOM RNV AYEEF - £3ELL “fear had been beaten into
her” FHZEINLIEBIE - WEWEIRERE (beaten ) BASERLIFAE (had been) FRILEIGHY
FIEM: - HE0E “TREE” AUSREFIE L T SE H B LAY L - ZER S
MeEEEE (“must not speak” ) BEE&A{E4) ( “or she would be beaten” ) » LI 23 Fuoh
R EAVBNIEF R FE » DL “quite scared” HYIE ELEEE LIRS BIG EAEHIE RN - &
EF A S ELERE (“nothing would induce her to talk” ) K U BHENEE “scared” HYRFEE S
88 (LEAUCE BRI EIRGE - AL “induce” — RSN R BRI A > dioEEE
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PR TREDIRAARAIREIEE R © 15aE AR AJZ0 (“beaten so much she was afraid” ) H
PR NEENE > {2 “afraid to talk” HZALRIUHE T “FEGR" B1&ECREGEE
HUSEREMERVE - DUEREARE “Sii” i BB KRR PR R i > BRTSL
v SIS HRY T AIE S B BRI - B — AR TRV e
BIVEESER" - Ry “/NSREEEE R BB E R LE,” (25858 2017 » 236) -

R T EEE T TIRE » JUEAVP SR TR ERCTI VIR » “AIBHK” E—H
SLFE S FEFEREED > SR RE®ES o BRHEEBAAGES - R
FE" ARHES  FIsEE AR X —(EET - EEAEEN T/ NUR R
TEYL  BEEREL > B EEAEINERENERRS) « IENRUARE (Arthur
Schopenhauer ) = » FBEE =fE 2Rl > JCLUE =8 "R mE 2 AP » 2 58 - &
ZAEAME" RARA (ES[HBEF 2004 > 236) - “Jod” G4 UERT o AFE
M E 1% R N P —&EE - (ERE DL ERT eiiEE L BT ZiEE
R &% BRALBHa ~ SR MEENVERINMESS S - B FEIE - WUEREARE
BHFERE B 23k “Feng Yuan” » i IIEEH] “Homophone for ‘meeting one’ s
retribution’ " » R F| PG 7 EE AN EHEIFSGEE U LE RAR - T imE e E
P IR T RS E R - IR AEE LB B E E s — AR P R ey
sEEwE -

4.3 I AERFHYZEE
— B F BRI R R - (R TR (A R S B B
SIEACARHE AT SO AR AT T RARE % » S5 T S Ay -

ZE5% 7 MEHESSN > MEMERE HE - “hE BHEAT  BORYEY
HZKAREY) - BER TS > TUEE Ry2e - SE(EETRENE - ZE(CHY N R — 805 E - (IUE
iy a2 o R — SRR E - RN BRSO AE TR - BEVEIBRARTN
o EPMES it N EIEC s - ZWE [FREEAYATE ©

FISRE] > RIS EE RS RAGTE AOVH2RHE - EEHEZBARRA
VIBLEET S o (40D AT 48 [l - ¥ “FE" WIEEESERAAR - RPRZER
F= NS (A R - BT Elh  EERRAIELL TR T - dIdvE—
| NFE s - "R | A SEEf R EE AR Mg (BEF
2010 - 83-84) -

F2F : ChoulJui’ s wife took her by hand and looked at her closely. “She reminds
me of Jung Nai-nai3 of the East Mansion” (Cao 1958 > 75).

AR ORE
2 1 Zhou Rui’ s wife took her by the hand and studied her curiously. Then she
turned to Golden again. “You know, there’ s something about this child’ s face

that reminds me of Master Rong’ s wife over at the Ning mansion” (Cao 2014 »
169).
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#5E% ¢ Mrs. Zhou took her hand and studied her intently, then turned to Jinchuan
again: “She’ s a handsome girl. Reminds me of Master Rong’ s wife in our East
Mansion” (Cao 1994 > 105).

2 B B o (U B A R RERE R A SR IA T R E A Ag” o DA
DL AP Em sl anE e (RoESHANHR > FEEEE R
% “tg” —EEEAEERE  MREERYE > TSR MmEE) o MESER
o EER CRINEERAYYS” HEERy “Jung Nai-nai” SRR o OREH T OUBEEME
ERENHHREEEY “Ning mansion” » JfiPL “Master Rong’ s wife” 5@{b A& EFTERAIRE T
Aicas 5 R E R Z LR GER (R DUEFE B iVREE BP0 AIESE + BRI - KL E
AR SR AYIZIEOVIRIE - St > R RI (41) “BEiEiar” &%
HEBPEMETR R IIREN A EEE > RS bsE R AR A - BhAh » BE
HIZ GG IFE IR EE Il « 25 16 Hh - (EEE (BB IR IR HE T4 Bt HBkaIRE
G Tk A R RESAEERS ~ BROCET IR EERE, o s R AfTEE - W N EERIRY
ZHTARIE  ORFEERE 0 AN ETERERA BT (FEFT 2010 0 167) - 8L
s - BN T HEM O E S M N R AT S - AR G ERY
BRI N EBRE -

4.4 REETHES

EHRHUBER B > RE i ARBE - RIEAEANS TG - EERES 24
AEFWEERE - AVEEHILERHAN > MBI ER = H®w o SR
= BE AL “BREHR” (BEW 1992 0 185) - BEE “FEEE B ‘H
WEENEZRBEE" (57807 2000 - 189) F - iHE AVHIMERE(L > BCENEE
M~ PN EEEMESTERLAZR (] 1985 > 120) » IEEHIAYIHIES)
5 AL s R LIRS -

% 48 [0 EEANEREESEEMCEE TSR b BEE TES IEEAVIE
HES > H R B RORMAE (AU TPRYEERZ] o B H RS AYIEN: -
& (&0) By—ARFr (5R/K 20220 89) - BEMMAT T "7 BIESE (40 “ROMERE
IRATEE R B2 OIE ) > EEHEEFRHVBRE PR TR - HSEE
SAlYREARE R IR T ORI BEVRET AU o BN EEEE R 2w
—HERSHIMEEREE - SRR EEBEIAGHE - BELEEINMESTH T EZEIP
G T EEFE N AR E T 08 REAREATESENVEEEER - &
ZEWOEANBE > WIERBRAEE R P AVREEHELS - R A an T e B
EHIRVNEE - TR - Pl ERIS 258 > EA ISR - EPIKATEL
75 MR — TR A] ~ $CFERRRIHEE © BITEMEE RIS DA B R E &Y
N> AE—EREE B b T /ZIEK M HINEEI - FEIRIER RETER > B2
P ADUE > HIRT RS -~ BT o SRABELG B S THEL” #UE
B AR SCE B > FoREERY B ARSI TSR -
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G (z2) BRERHIIEIK » Bt A A > JAEAMEE ~ ST > BB
A b S ME L (BT 2015 543)

T : Lotus did not go back to her own apartment. She sat on a rock under the
trees, absorbed with her poem, reciting to herself thymes, and writing on the sand
the words she was considering (Cao 1958 » 323).

2558 1 Lotus walked thoughtfully into the park.... So she lingered by the fishpond,
wandered under the tree, rested on blocks of rock, staring absently into space, or,
bending low, traced ideographs in the sand (Cao 1958 > 309-310).

2% ! Caltrop returned in silence. This time she did not even go indoors but
remained outside among the trees at the water’s edge ...—sitting on a rock medi-
tating, or squatting on her heels in order to scratch characters on the ground (Cao
2014 > 579).

¥5%  Xiang-ling went away in silence. She did not go back to her room but
strooled by the pool and under the trees, sat lost in thought on the rocks or crouched
down to scribble on the ground (Cao 1994 > 120)

BEER ERREETE - MRS - SCERRER AR R arE ST
=R RMER T BN LAVIE o TIEERATEA R BRI TR =" Bk
#HRRE > WIFSCHIHEBCR S A RE - EER R AR S > AlLURGE R
B A FHH T A B R AR - AR ZI SR OB S - KR HEE - A
IR IS NI RITHA B T - TG e AR - SEHEEE
EEESRIES) LRV E > AL - AR -

IR TP EZETE T V) sEREIRE A © = o IRPRPREE 17
FwEEA CIEEEE - W FR A Ay ST (S 20150 544)

F:2 : When Quest Spring called to her to rest for a moment, she answered, still
thinking of the poem, “‘Rest’ ? That is not the rhyme I want” (Cao 1958 » 324).

2832 1 “Do take arest!” Taste of Spring called out to her from the window. “Rest
doesn’ t fit in with the thyme!” replied Lotus absently (Cao 1958 > 324).

FE:£ © When Tan-chun jokingly called to her through the window to ‘call it a day’
, she merely looked up with a somewhat dazed expression and replied that “day”
didn’ t rhyme: the rhyme-word she was using was “sky” (Cao 2014 - 581).

#3522 * Presently Tan-chun called to her through the window, “Do have a rest,
Hsiang-ling!” “ ‘Rest’ belongs to the fifteenth group of rhymes—you’ ve got the
wrong rthyme,” she answered absently (Cao 1994 > 122).

“HEEAYIMAREET > ARV EERTTEIRRIA > B2 AHRICHIEREA
VB > WE LR Al ek (SPIE 1959 0 28) » [FSOEBITIHI AR EEE
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LA —RINI R AYES - EEERTN AP RERBNS » RAREE BF
FEEHIFCGRENE - fmE A O BN ERR - EEEE R T N EB A
o BRaEED S (BT fFEFom R OB A 8 FE—O
JUSSAHERGER - DIBERE RSB ZEE PPN E1EET » 1Em s [ SBEEIMasE -
VUi s YRR RS £ 52 o TR RIS R BE » RUERs “PRIPRIEE” Ea#hy “restfora
moment” » & Fy “Do take arest” » FiRF “BR” FEERy “rest” o [AHFEL [N S —8L  BifE
RSV HERSRA FTRS » L e 2 FRIE AN EEIGAE - 5 B A LR
T “‘Rest’ belongs to the fifteenth group of thymes” i —fi#fE » BEHEITIF S » HIRSAE
st W TS AGEEEERR A - HENE  EEEHEERITY - 55T
FREF ST OSSR T - “PAPN" 35y “callitaday” - AGDL “day” B2 “sky” f%

CEERAES AR - BRI TIBEIREREAE - ORI a5 7 e E Y - BONER T
Uige ERVERL - S A B I R R R -

4.5 IBIRRM THY “BREE"

R E S B MERR "= AEURE” BYEEK - (4D) TRYZCHIPRAERAEE £
TG T IARBOA FEASCE S BN ARG SRS e - RE -~ Br
TIREERIRHIRIE" (BEE 1994 > 214) > EDIH EEREaE - EEGERERE
HYZER - RBETHEZOF—EsE NERR - [EHE T —ERHEBZEmiRAEE -
PRI > IR/ N T E e ARG - BeiRAVER AR B A HER - FERBARL T B2
FUARIEaE 2 - 18 "R/E BAR HE - EATREMEECRTA IS RAEE
[G o A Y BHEE R - ORGP - BIfEAE TR Ry “RE L 91
BRIRIEF TG “SRAVERMSHE 17 > EEEE M= O R R BEAE - SO
(2001 - 36-37) w8k > "HBZE" Z " AIE BN M RE 2R BET YR
Z" WMIEERE > A R R BIf ER - EMERNEE ERENEER
T AREABRRRE R LI > PR ERTEAGEUR A T AT A E B
TEFERI P Lot 57 -

mERE © PUERAIERL ? 2R B REB DY o (TER TR
BRANR - MR E G | D95R A —(E 54 > st —(E" (&7 2010 > 920-
921) -

o REE
B R
E:E ¢ “Oh, madam, what a thing to say!” said Caltrop, smiling. “I am your
chattel, to do with exactly as you wish; who am I to be willing or unwilling? If

you wish to change my name, my name already is whatever you wish to change it
to” (Cao 2014 - 767).

#rs ¢ “What a thing to say, madam!” cried Xiangling gaily. “I belong to you

completely, so why consult me about changing my name? This is doing me too
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much honour. Just use whatever word you think best, madam” (Cao 1994 » 688).

NIRRT AAEIRAREE E R L MEAR TR o RSO P i sE SR - (W
th “BE" ERHBRIERERSKE THIRMES - TElE ASBATERE “mE -
5 OFME > FE B bR R - %E’Ji&&iﬁﬂ&?  CERET HEH Y
BWIa R > SIBAERTT > BEIPRIEEEASE - NIEEHEE "t o i

HEE/IVOIESS - MEMEREE - ﬂi{lﬁﬁﬁzﬁ’%}fﬁﬁﬁ%%ﬁélﬁﬁ  {H E R B B
LﬁT’fﬂﬂﬁﬁE&% Ko R Es T e R MR EAN - W 2 A T e g 1
FOCEE - ERFRMEHERER TR IRIE - AR AV EEERCR - AR
5 S “chattel” —FELRIEE - HEEIEETESE EAMY 5 i&ﬁ*” ) #E
e T B Z=E R YIRS () \iﬂzﬁz tl:%?tlj “belong to you” B ELJE S EESEHLH]
RIT o R G B2 EAVARE A

4.6 FEAENKRE

BkE” AEE SRS TBBMm o BB IR — LB
BRET POILHH R MR R BEES T - Rl larEm 2 T — S - IREEE R
HEPASRE M 2 - AR E T - ey ohny “H2E" RS R ERE T
3k —5EZETEEI’J’F’§%%+  MMERESR T RENEER T > L SEEAE R RGER P ERE
SRVt G & 2 ap Ay S SRR o VU(EEEA - BRIEEZSL > HERs A HSE 103
[ fd 2 SERVIBRITEST TRIRE - @ "B weEEES > BHEERNGED - 1F
BLASE = ATl e e - BZAVRAGERAESS 120 [B] ol HSCH R AU Rk - B
ERERCEERY T R S R BT 5% -

TREE © “ERAFERAA /J\ét%%é  WEREES) > EAEEYHEZE
KCHNET - Shwaedt > EESCE) - H—ThREs > DURSEH (ESE7F 2010
1193) -

F5# : Now the only important character in the book still unaccounted for is Lo-

s. ...One day, as Cassia was making brazen advances to Hsueh Kuo and thought
that she was about to achieve her end, the unwitting appearance of Lotus provided
Hsueh Kuo with a chance to escape. In retaliation, Cassia tried to poison Lotus.
But the latter was not destined to die thus; Cassia herself drank the poison by mis-
take and perished. Later, when Hsueh Pan returned home as a result of a general
pardon, he took Lotus as his chief spouse. One would think that after such an
unhappy life, fate might have relented and allowed her to live out her life with a
measure of happiness. But that is not fate’ s way; Lotus died in childbirth within
the year of her marriage (Cao 1958 » 564).

R
=% ' Replied Shi-yin. “My daughter Ying-lian was ,as you know, kidnapped

when she was a little girl. You yourself gave judgement in the case when you first
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held office. Now she is married to a certain Mr Xue and is about to give birth to
his child. In so doing she will die. She will leave behind her a son to continue the
Xue family’ s ancestral rites” (Cao 2014 > 517).

¥ra% © “You are unaware, sir, that my daughter Ying-lien met with misfortune as
a child, and at the start of your official career you judged a case in which she was
involved. She has married into the Hsueh family, but is dying now in childbirth
leaving behind her a son to carry on the Hsuehs’ line” (Cao 1994 - 583).

R EERRLUARFARERI O] > farn T HAGE (F%) Rl EgE
— MR R BRI T T SERESR R e (R o SEINEEE - BRI e
Wit godiE —HF SRRV R EREE > EMERHEAN “AaiEE” #HEE
AV TERR - RS & T M(F RS TR RS A ER R LS - 58K
BT AyaniELEfs o WIS HUET (AP RN - BEER - 8F
ISRV E M - DU AR RS - tefr T SOE a5 S — R RS AR
BRI E - AP RSB IEEE] 7 AR SRR - BERdiEmiiis LRy s)
A Am PRI R - (HE TR R T RSO ARR R E B an Y > oAb T S
ZIERIEI R A - (EE AW S AR RIS o S B R RO IR - 3T
4z o EREEET e R - EENRE AR AR RSB - SRy ERE
g T SRR EEEHE o RO R BRI IR R E LR SR R EOR - AERTE
EReERE S e g ] SO aniEAUEE KB N RV o TR DR RER
SCMH R R - BRAERIERCR T A GRS o Wl s AN DE YRS > HERY
ARES [ o i A Ry e B NP ARER > R IR LA AR (R S S SR
5o TERRM T AR EREA -

47 “HOET ZAHVERIE]

7 “HoET ] EET HE PET > REHEEERE SoE” - 15F sosET 4R
(el o B e B CIIREE Ay - MRREEE - I T e A ErEEE - &
PR ER|ZFZER - HEAGEEARENETE - REEHEANSEaERFE
YRR B AR A SRR - TR PR B EREA AR " Ak -

31

T-2£  Lotus (Later under the name of Fragrant Caltrop, Lotus became the much

abused concubine of the...) (Cao 1958 » 11-12).

2528 ¢ Lotus (Cao 1958 » 5).

EZ2 © Ying-lian (Cao 2014 > 13).

#e% ¢ Ying-lien (Cao 1994 - 9).

BE

F5£ : Lotus (Cao 1958 » 75).
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2522 ¢ Lotus (Cao 1958 » 303).

FEZE ¢ Caltrop (Cao 2014 > 169).
¥y © Hsiang-ling (Cao 1994 > 105).
5€ -3

F22 : Lotus (Cao 1958 » 506).
22 ¢ Lotus (Cao 1958 » 522).

2% ¢ Lily (Cao 2014 » 769).

#5522 © Chiu-ling (Cao 1994 - 689).

B ZHEIREIO(E A PR o EEELL “Lotus” AFEMIFSL » AR
—5 o BRANE— N\ EIN S 208 - BB IR - 8 TR
ERET SR 2 ARVEBEHES - NIEDUERIP AR T s AKBERR Bk
ik “&®Z" (Fragrant Caltrop ) iE5—H 5 > f£—EAEE e 7 2Bt —prE 2y b
ARk - B TR UG T B B o B =R Y35 7T - &332 DL "Lotus”
GRS - WG T AAEHIVEL - TR - (515 “HoE” eETREREER
Ayan AEREIERE ST RUEIH SR > Ay T H AP RS ETE ARG R - TR T
R HYSCER R BN RE IR - AR A S (B Ay (L > BV 5 - HR%
BRSNS - F “oE” DML B IICE S o BRI S "Ying-lian” >
BT Hs BE A S - BEUm A0 WENEYR RE & EEENENE
i “Caltrop” - HESEEHYMLBUEBHIAL - B ESHEHNFRREASR “PEE" &
EFNASM R “Lily” - SEFRHEIRREL > METEER FREEE > E
VRO R E ALY B O BRI - TR ERREAY R E R ATRE
A J055 80 [E] o - EERERABIEERE 2 AP - TPk - Wda TRRPE - BRECK
TR Ry "Come, girl! She said to Caltrop” © Jhg @ &M ABRE AR EN
ke (Lily) > E2EAYIRE T “F%" (Caltrop) VS  iE—fmiEASCHEH -
RS Ry s B ORI AR R BB T A > SRR e T B R A S BRI R Ay
A AL B FTRRE. > TEMAELIR i by NS A - 280 T s & 1F R isiied
HHIFAEERIREEE - fR4% - BEE NP e AV GE LAYl - SRR AR
fir %y “Ying-lian” > 5ERK 2 — SR IR FAYa Ml o T v B AR RIS AR
VOt [EEEE AR B - HECR TE R LG TRV E M o BUERRIP A R
& 0 S (TR SRR A EREL T B AS Y FALTRES - f5m AV b - AR
ERRFE I ES P e T » B "Ying-lien” — “Hsiang-ling” — "Chiu-ling”
BEARHS 5 R RPREE# PR SRR F PR B - R R B (T
SEEIHEEH © WECUEEIERAEE - IEBRORE T REESUEAVEIRM: - 2800 > 183082
HZBRERREEER > fEEES E AP REENEE - BIE
B RNFERR OGRS e 2k - BINAEE TR HEET S - i

AV LB (B EPFETTORAIEE - BEDLS [ A YRR R o 1A 50 O B IS > 1T
(R33N SRR ST R TRATHAAL
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4.8 PUERR AR E A EN
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ol am AL ©

h -~ &55E
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ARZIM B NV Sy se B BUE B M - B T BV IR E B A R B A
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The recent explosion of Generative Al (GenAl), particularly Large Language Models
(LLMs), is driving a profound transformation within the translation industry. This shift is
redefining the very nature of translation technologies, altering what they are and how they
are categorized. In turn, this creates new, complex dynamics in the power structures that
govern their use. Against this backdrop, as Rothwell et al. (2023, 7) note, “knowledge of

translation technologies is now a required competence for both translation graduates and profe-

ssional translators” . Practitioners require not only operational skills but also the critical com-

petency to know, use, and evaluate Al translation tools effectively in different situations (Zh-

ang and Doherty 2025), enabling them to navigate the often-fraught human-machine relatio-

nship (O’Brien 2024).
The book under review, Translation Tools and Technologies, serves as a comprehen-

sive textbook exploring key concepts, development contexts, and critical considerations for
using translation tools effectively. Authored by Andrew Rothwell, Joss Moorkens, Maria
Fernandez-Parra, Joanna Drugan, and Frank Austermuehl, all current or former members of
the European Commission’s European Master’s in Translation (EMT) Network (EMT Board
2022), the book is divided into five parts. These sections progress from foundational knowl-

edge to professional applications, culminating in a detailed critique of translation technologies
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and future perspectives. The book aims to help readers interested in translation technologies,
such as students in translation courses or self-learners, to gain a comprehensive understanding
of translation tools and technologies and to better understand the interplay between techno-
logical affordances and human-centered processes.

Translation goes beyond linguistic transformation; it requires a deep understanding of
culture and context. As the authors note, “If learning a language is hard, reaching professional
competence as a translator is much harder” (Rothwell et al. 2023, 2). The evolution of transla-
tion technology has provided powerful tools for translators. The first part of the book (Chap-
ters 1-3) covers the basics of Computer-Assisted Translation (CAT) and modern translation
workflows, laying the groundwork for deeper discussions. From early mechanical translation
machines to contemporary digital tools, mastery of translation technologies has become essen-
tial, as it prevents “wasting effort translating the same sentence a second time” (Rothwell et al.
2023, 12). However, this also introduces new challenges. For instance, although Translation
Memory (TM) and Machine Translation (MT) tools can improve efficiency, they bring quality
and consistency issues that require careful handling. Different CAT tool architectures cater to
various workflows, making the choice of the right tool significant for managing translation
projects effectively. To keep pace with evolving technology and market demands, translators
require continuous professional development. It is essential to remember that “CAT tools do
not themselves perform translation” (Rothwell et al. 2023, 21); they serve as aids, not substi-
tutes, for translators. This reinforces the point that technology’s role is not to emulate human
capability and replace human intellect but to amplify it (O’Brien 2024).

Terminology management is essential for quality control in machine translation, requiring
a systematic and specialized approach. The second part of the book (Chapters 4-5) addresses
terminology management within translation workflows and the creation of electronic corpora,
which boost translation efficiency and quality. A termbase ensures terminological consistency
throughout the translation process. Unlike TM, “termbases are concept oriented. This means
that each entry is organized around a concept, not around a word” (Rothwell et al. 2023, 57).
This distinction allows termbases and TMs to complement each other, enhancing translation
consistency. Meanwhile, electronic corpora are also invaluable for translators, offering nu-
merous examples of language usage to aid in making precise linguistic choices. “A corpus
is a systematic collection of naturally occurring texts (of both written and spoken language)”
(Rothwell et al. 2023, 78). The empirical nature of corpus data provides objective evidence
of language use, making it a powerful resource. Translators should master terminology man-
agement and corpus analysis tools to better understand language patterns in specific domains,
thereby improving the professionalism and accuracy of their translations.

Mastering the latest developments in MT technology is vital for translators, as these ad-
vancements are revolutionizing the translation industry. The third part of the book (Chap-
ters 6-8) explores recent MT advancements, the integration of MT with CAT tools, and mod-
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ern translation project management methods. MT technology has evolved from Rule-Based
Machine Translation (RBMT) and Statistical Machine Translation (SMT) to Neural Machine
Translation (NMT). NMT, in particular, uses encoder-decoder models and attention mecha-
nisms to generate publishable-quality translations through post-editing. “NMT can usually
produce fluent-sounding output that takes account of context” (Rothwell et al. 2023, 104),
representing a significant improvement over SMT. In the meantime, Translation Management
Systems (TMS) are becoming essential tools for translation project management, offering a
complete project management solution. Translators may consider adapting to working within a
TMS environment to improve efficiency. Modern TMS supports Language Service Providers
(LSPs) and project managers, changing how translators work and collaborate, and evolving
towards comprehensive business management systems. As technology advances, translation
project management is likely to become more automated, requiring translators to adapt and use
automated tools to enhance their workflow. Mastery of these tools enables translators to foster
a controlled, human-centered workflow, particularly in Al-assisted contexts (Jiménez-Crespo
2025).

Localization in translation is an ever-evolving field. As the book notes, “Localization
is often a task with no clear endpoint, as software, games, and websites are continually de-
veloped and updated as part of an agile workflow” (Rothwell et al. 2023, 175). The fourth
part of the book (Chapters 9-10) focuses on specialized translation tools and their applica-
tions in areas like subtitle editing and software and game localization. Localization involves
not just language conversion but also linguistic, cultural, and technical adaptation to meet the
needs of users in different regions. This requires translators to continuously adapt to new tech-
nologies. Subtitle editing, in particular, demands technical expertise and cultural sensitivity,
aiming to convey “as much of the experience of watching with sound” as possible (Rothwell et
al. 2023, 154). As a part of localization, the growing subtitle tool market also presents numer-
ous opportunities for translators, setting new requirements for mastering professional tools.
As technology advances, automation and Al will play an increasingly important role in local-
ization and subtitle editing. Therefore, translators need to understand and adeptly use these
tools to enhance efficiency and translation quality. Despite the rising significance of technol-
ogy, the fundamental skills of translators and their deep understanding of the target culture
remain crucial for ensuring high-quality and effective translations. This holds true even with
the widespread use of Al, as the uniquely human ability to act as a storyteller who can re-
contextualize texts for different audiences helps compensate for the lack of cultural common
sense in current Al (Nguyen, Razniewski, and Weikum 2024).

Translation quality has long been a challenge for professionals, researchers, educators,
and students striving to improve their work standards. Assessing and managing translation
quality is even more complex and requires integrating various tools and technologies. The
final chapters of this book (Chapters 11-12) address issues in translation technology, such
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as Translation Quality Assurance (TQA), and the cognitive challenges translators face when
using these tools. Specialized tools and technologies exist to measure and improve translation
quality, but they can have unintended negative impacts, often unnoticed by users. For instance,
ergonomic design failed to make new tools “intuitive to learn rather than slow and painful”
(Rothwell et al. 2023, 192). Translation tools ought to be human-centered, considering the
cognitive load and workflow of translators to enhance efficiency and quality. Meanwhile,
translators need to be aware of the potential risks and learn to use these tools effectively while
maintaining control over translation quality. Notably, organizations and managers are also
advised to consider the working conditions and psychological needs of translators to help them
achieve this state while ensuring quality, as the ideal state for translation work is achieving
“flow,” where one is energized and fully engaged in the task (Rothwell et al. 2023, 203), and
the organization and management of the translation industry significantly impact translators’
job satisfaction and motivation. In addition to the above discussion of quality, the accessibility
of translation tools is essential, requiring industry and developers to collaborate in providing
equal working opportunities for all translators.

Undeniably, Translation Tools and Technologies provides a masterful survey of the field
as it existed prior to the widespread disruption of Generative Al in 2023. Its meticulous
overview of CAT, TM, terminology, MT, and localization tools offers an indispensable foun-
dation for any student or professional. However, the upheaval and turmoil brought about by
GenAl, as represented by LLMs, intensify questions the book raises concerning technological
ontology and the human-centered paradigm.

The first issue, ontology, concerns the definition and classification of our tools. The
book’s clear delineation between TM, termbases, CAT, and MT provides a crucial, orderly
taxonomy. GenAl, however, presents a categorical challenge. An LLM like ChatGPT is not
just one of these tools; it can function, often simultaneously, as all of them and more. This
multifunctionality destabilizes established boundaries: is an LLM a CAT tool, an MT engine,
a terminology assistant, a research portal, or a writing aid? Echoing Haraway’s (1994) Cyborg
Manifesto, we may need to move beyond “antagonistic dualisms” and embrace a view where
the machine is not a separate ‘it’ to be dominated but an aspect of our own embodied process.
This perspective thus recasts the ontological question from “What is this tool?” to “What is
our relationship with this tool?”” Consequently, scholars and practitioners are compelled to re-
evaluate not only how we categorize these technologies but also what constitutes translation
technology itself in an age of Al integration.

The second, and perhaps more critical, issue is the tension between technological affor-
dances and human-centered processes. This tension is acute with GenAl because it alters the
nature of the translated text. Where previous technologies primarily retrieved or matched exist-
ing text strings, LLMs generate novel text, thereby shifting the locus of authorial control. The
emergence of the Human-Centered Artificial Intelligence (HCAI) paradigm provides a power-
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ful perspective on this issue. As applied to translation by O’Brien (2024) and Jiménez-Crespo
(2025), HCALI advocates for a shift in design philosophy from emulation to empowerment.
That is, the goal of technology should not be to mimic and replace human translators but to
amplify, augment, and enhance human performance (Shneiderman 2020).

As current GenAl affords unprecedented speed and fluency, translation education should
pivot to focus on skills that machines currently lack: creativity, narrativity, contextualization,
common sense, and empathy (Jiménez-Crespo 2025). The goal is to train translators who do
not “translate like robots” (Esselink 2022) but who instead use Al to augment their uniquely
human capacities. This requires a sophisticated level of “Al literacy,” which, as Zhang and
Doherty (2025) demonstrate, cannot be taken for granted. Research reveals that while novice

translation students are already using Al tools, they often lack awareness of their negative
impacts and ethical dimensions (Zhang and Doherty, 2025). Given this, it may be necessary

tointegrate formal, critical Al training early in the curriculum, moving beyond post-editing
toencompass prompt engineering, ethical evaluation,
and an understanding of data privacy andbias.

In summary, Translation Tools and Technologies offers a comprehensive introduction to
modern translation technologies. Amid the rapid development of GenAl, the discussions in
this book can help translators maintain professional acumen and critical thinking in human-
computer collaboration. However, given the advent of GenAl, the future of translation will
inevitably involve a complex collaboration between human expertise and Al. Future research
could explore how translator training programs should evolve to encompass prompt engineer-
ing skills, AT ethics, and an understanding of the limitations of LLMs. Moreover, additional
work should also examine how GenAl reshapes the textual status of translations and redis-
tributes power between human and machine in the act of meaning-making. Furthermore, em-
pirical studies are needed on the impact of GenAl on the labor market for translators, including
but not limited to its effects on compensation models, professional identity, and job satisfac-
tion.
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Danmu, referring to user-generated live comments overlaid on the screen, has emerged as
an alternative to the traditional, unidirectional mode of media consumption. Despite growing
scholarly attention to the interactivity and immediacy of danmu in fostering a more convergent
mediascape of multiple voices (e.g., Johnson, 2013; Zhu, 2017), few studies have examined
this phenomenon within the field of audiovisual translation (AVT). This pioneering volume in
the Routledge AVT Research Series seeks to offer a theoretical and practical guide to address-
ing danmu subtitling and commentary across various genres, thus illuminating how danmu
shapes the future of AVT and digital communication.

This collection contains an introductory chapter and six case study chapters, which bring
together contributions from scholars across the disciplines of translation studies, digital cul-
ture, and media communication. On the one hand, this book introduces an array of theoretical
perspectives (e.g., affect theory, community of practice theory), methodological approaches
(e.g., multimodal analysis, digital ethnography), and research methods (e.g., online observa-
tion, interview), thus enriching studies on danmu-mediated communication and translation.
On the other hand, it engages with a wide range of media genres (e.g., documentary, ani-
mation, game playback) and a variety of online participants (e.g., content creators, viewers,
danmu makers) to reveal how danmu shapes participatory viewing experiences on contempo-

rary online streaming platforms.
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The introductory chapter by Sijing Lu, Siwen Lu, and Lisi Liang sets the stage for the
book by tracing the development of danmu technology in East Asia and reviewing existing
research on danmu practices across media studies, discourse analysis, and other related fields.
It points out that Japanese ofaku subculture has greatly contributed to the early development of
danmu, which in turn enhances fan engagement with niche media forms (e.g., anime, manga,
and video games). Later, Chinese online streaming platforms have localized the technological
affordances of danmu, thus enabling more personalized and participatory viewing experiences.
Although danmu has not typically been seen as a translational practice in recent scholarship,
the editors stress the significance of such polyphonic and pseudo-synchronic media technology
within the broader landscape of AVT research.

Chapter 1 by Serenella Massidda examines the latest trends in cybersubtitling practices
and danmu’s impacts on audience participation in the digital age. After reviewing the existing
literature on danmu informed by interdisciplinary insights, this chapter further situates danmu
within AVT research by comparing its similarities and differences with interlingual subtitling.
It suggests that danmu subtitling resembles fansubbing more than mainstream subtitling, which
functions as an amateur AV T practice unconstrained by space and time and typically presented
in a more playful, spontaneous manner. While danmu has gained increasing popularity among
East Asian youth by offering a safe cyberspace for knowledge sharing and emotional expres-
sion, Massidda also admits the accompanying concerns over mental health and social atom-
ization. From a Western perspective, the author points out that further discussion is warranted
regarding danmu’s adaptability to platforms such as YouTube and its reception across differ-
ent cultural contexts. Through a comprehensive overview, this chapter highlights the trend
of AVT practices toward fostering dynamic participatory experience and the role of danmu
technology in opening avenues for exploring emerging sub-topics within AVT studies.

Chapter 2 by Shiqing Liang and Jorge Diaz-Cintas explores how danmu subtitling plays a
transformative role in the documentary viewing experience. Drawing elastically on Tomkins’s
affect theory, it focuses on three primary audience engagement with such traditional audiovi-
sual genre via accumulative bullet comments, including unpicking and creating humor, grow-
ing virtual community bonds and intimacy, as well as improving factual information and shar-
ing knowledge. It is found that danmu can foster positive co-viewing experiences where a
sense of amusement, connectedness, and intellectual stimulation arise from and extend be-
yond the original content of the documentary itself. Thus, the findings demonstrate how online
streaming platforms like Bilibili, through the incorporation of danmu, empower traditional au-
diovisual genres by transforming documentary viewing from a traditionally dull and instructive
activity into an enjoyable and communal experience. It is important to note that the argument
is limited by its exclusive focus on the positive aspects of audience emotional entanglement,
leaving the potential negative ones unexplored. Nevertheless, this chapter offers a detailed
textual analysis of representative danmu entries drawn from a range of Chinese popular doc-
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umentaries, thus shedding light on how danmu reshapes audience affective engagement with
audiovisual productions in cyberspace.

Chapter 3 by Zhuojia Chen and Dezheng (William) Feng investigates pseudo-translation
in danmu subtitling through a case study of the popular animation series Pingu. To elucidate
how danmu subtitling reshapes original narratives through multimodal resources, the authors
develop a four-dimensional framework addressing explicitness (explicit or implicit), meaning
representation (congruent or incongruent), source of meaning (verbal, visual, and/or aural),
and narrative strategies (respeaking, homophonic rendering, mentalization, or transposition).
The findings suggest that pseudo-translations on the danmu interface, often lacking explicit
speaker tags, could interrupt as much as align with the original video narrative. Typically
prompted by non-verbal resources, danmu subtitling tends to serve interactive and entertaining
functions rather than merely transferring the intended meanings. Through the integrated quan-
titative and qualitative analysis of danmu-mediated pseudo-translation, this chapter expands
the scope of AVT practice within grassroots, non-professional contexts, where the depriori-
tized standards of fidelity and accuracy along with the decentralized role of language point to
a reconfiguration of traditional translation.

Chapter 4 by Wenhao Bi explores how danmu commentary on video game playbacks can
foster a public sphere that gives rise to grassroots practices of cultural citizenship. Focusing
on the case of Detroit, it shows that the danmu interface facilitates both emotional engage-
ment with the playthrough and critical reflections on debatable plots, thus grounding viewers’
moral choices, value judgments, and political stances within broader social contexts. Despite
danmu’s potential to shift game viewing from collective entertainment to political debate, Bi
highlights its technological constraint embodied in one-way pileup, which could discourage
interactive conversation and restrict deeper deliberation. Moreover, the author argues that the
technological setup leads to an illusion of practicing cultural citizenship, in which the pseudo-
synchrony of the danmu interface simultaneously evokes and limits the promise of the public
sphere. While the arguments remain largely illustrative and lack quantitative evidence, they
benefit from a ludological perspective, which effectively elucidates how danmu interface ac-
commodates an experiment in grassroots practices of cultural citizenship. In this way, this
chapter offers an epistemological framework for situating danmu comments at the intersec-
tion of the playful virtual world and broader socio-political life.

Chapter 5 by Yan Qin conducts a netnographic study to investigate the participation and
reification of the virtual community of practice (VCoP) in danmu subtitling. Drawing on a
triangulation of interview data, danmu texts, and field notes, it reveals the formation and evo-
lution of VCoP among danmu subtitlers through three dimensions of practice, including mu-
tual recognition, shared repertoire, and joint enterprise. Compared with a traditional CoP, Qin
notes that danmu subtitlers constitute a loosely connected community featuring a high degree

of virtual participation, the absence of regular meetings, and infrequent yet active follow-up

85



Lehan Li

interactions among its members. Thus, the author suggests that the danmu subtitling works
as more streamlined and individualistic translation activity in the digital age. Although this
longitudinal case study offers valuable insights into danmu subtitlers and the multi-layered
danmu subtitling process, the data drawn from a single participant cannot be expected to gen-
eralize the findings to a broader context. However, this chapter extends the concept of CoP to
virtual practices of danmu subtitlers, enriching the understanding of cybersubtitling.

Chapter 6 by Bohan Yin, Huihuang Jia, and Sijing Lu investigates audience reception of
danmu subtitling and commentary in China. Through semi-structured interviews with thirty
participants, it focuses on viewers’ preferences for danmu usage, perceptions of its impacts on
comprehension, and suggestions for improvement. Findings show that Chinese viewers tend
to engage with danmu through commentary-centered practices and personalized interface ad-
justments, meanwhile valuing its real-time interactivity and spontaneous creativity for lower-
ing the linguistic and cultural comprehension barriers in comparison to traditional subtitling.
Moreover, this chapter highlights the potential for danmu to evolve via user contributions to
proposed enhancements in display and filtering mechanisms while raising skepticism about the
standardization of danmu and its integration into Western online streaming platforms given its
possible disruption of immersive viewing experience. Notably, the lack of objectively mea-
sured behavioral metrics and standardized scales limits this study’s ability to make causal or
quantitative claims about danmu’s impact on comprehension. Nevertheless, based on the au-
thentic qualitative evidence from participants’ self-reports, this chapter still provides practical
insights into promoting danmu reception, emphasizing the need to balance viewer interaction
with visual clarity.

In general, this book advances knowledge in the field of danmu subtitling and commen-
tary through both theoretical grounding and practical exploration. From a theoretical per-
spective, it makes great contributions to translation studies and extends its impacts to broader
academic fields. On the one hand, this book broadens the conceptual boundaries of AVT be-
yond the interlingual renditions of source texts (Diaz-Cintas & Remael, 2014). In the case
studies, danmu subtitling exhibits greater multimodal interrelation and narrative recontextual-
ization, thereby blurring the boundaries between originals and translations, authorship and
editorship (Nakajima, 2019). On the other hand, this book engages danmu research with
cross-disciplinary dialogue spanning media communication, digital culture, and East Asian
studies. The case studies delve into how danmu’s affordance of pseudo-synchronicity allows
for collectivist, anonymous, and ephemeral engagement with linguistic, cultural, and ideo-
logical discourses on the East Asian mediascapes, thus offering a lens to expand Jenkins’s
(2006) notions of participatory culture originally grounded in Western platforms. In practi-
cal aspects, this book provides valuable guidance for both the production and reception of
danmu-mediated content. On the production side, it examines the previously underexplored
agents behind the practice of danmu subtitling, particularly how danmu subtitlers carry out
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the workflow through voluntary participation, thus shedding light on the grassroots subtitling
practices. On the reception side, it investigates the way in which viewers engage with danmu,
specifically its impacts on viewing comprehension, thus offering meaningful references for
content creators and interface designers in utilizing or optimizing danmu technology.

Despite its merits, this collection is still limited in some ways. It has an exclusive research
scope within the East Asian context, engages with a limited range of related disciplines, and
makes restricted use of quantitative methods. Therefore, future research could improve in
three key aspects. First, it could examine a broader range of audiences across cultural contexts,
especially exploring how danmu is perceived and engaged with on Western online streaming
platforms. Second, it could integrate insights from information technology to analyze danmu
interfaces, from socio-psychological and marketing perspectives to investigate its impacts on
viewers. Third, it could build large-scale corpora and adopt experimental methods (e.g., eye-
tracking technology) to generate more systematic and quantifiable evidence. However, these
shortcomings do not diminish the substantial value of this book. As the first volume of its
kind, this book brings together cutting-edge studies on danmu in the context of AVT and digital
communication studies, thus offering valuable references for global scholars and practitioners

interested in this field.
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. Double quotes (

Overview

. Manuscripts should be typed in 12 point-font, in Times New Roman for English and

PMingLiU for Chinese traditional font. Allow double-spacing throughout.

. Use 10 point-font for figures and tables, which should be numbered consecutively in

Arabic numerals and provided with appropriate captions, e.g., Table 1: Interview sub-

jects.

. Subheadings within the main text should be aligned expressly according to the following

order: 1. /1.1 /1.1.1

. Start each new paragraph with a single tab.

. Quotations longer than five lines should be set off from the surrounding text in block

form, indented from the left margin with a single tab. Use font size 10.

. Notes, to be provided in the form of endnotes, should be kept to a minimum. End-

notes should be numbered consecutively using Arabic numerals within square brackets
in superscript, e.g., [1]. Note indicators in the main text should appear after punctuation
marks.

. Proper nouns and personal names, in English or otherwise, should appear in their full

original form where they first appear in the main text. Chinese names and book titles
in the text should be romanised according to the Hanyu Pinyin, “modified” Wade-Giles
or other pertinent systems, and then, where they first appear, followed immediately by
the Chinese characters and translations in parentheses. Translations of Chinese terms
obvious to the readers (like wenxue), however, are not necessary.

. Book and periodic titles should be italicised, while titles of articles, chapters, poem and

9

songs, etc., should be placed within double quotes (“ ). The same applies for titles

within titles.

(12)

) are used for quotations and special terms; single quotes (“ *) are only

used for quotations within quotations.

Ellipses come in three dots, with a space between the dots, e.g., “Jack and Jill went up
the hill . . .” and “Jack and Jill went up the hill . . . And Jill came tumbling after.”

Please use American spellings and punctuation, including spellings like -ze, -or, etc.
Dates should be of the form “1 July 2022.”
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References in the text

In-text citations in English and other languages should be as precise as possible, giving
the author-date and, where applicable, page references. Here are some examples: (Bassnett
2014, 28-32); as in Chesterman et al. (2003, 198); (see Kurland and Lerner 1987, chap. 10,
doc. 19); (Toury 1995/2012, 10).

References section

All in-text citations in English and other languages should be matched by items in the ref-
erences section, instead of listed in note form. All and only references cited in the text must be
listed. References should be listed first alphabetically and then chronologically. For Chinese
names and titles, please start a separate list or use Hanyu Pinyin, Wade-Giles transcription,
the translated title as published or the title in literal translation where appropriate. Below are

some examples:

Book

Bassnett, Susan. 2014. Translation Studies. 4th ed. London & New York: Routledge.

Chan, Tak-hung Leo, ed. 2003. One into many: Translation and the dissemination of
classical Chinese literature. Amsterdam and New York: Rodopi.

Chan, Tak-hung Leo. 2004. Twentieth Century Chinese Translation Theory: Modes,
Issues and Debates. Amsterdam and Philadelphia: John Benjamins Publishing Company.

Toury, Gideon. 1995/2012. Descriptive Translation Studies — and beyond. Rev. ed.
Amsterdam and Philadelphia: John Benjamins.

Yang, Hsien-yi 153 %5, and Gladys Yang #{/5#%, trans. 1956. Selected Works of Lu
Xun. Vol. 1. Peking: Foreign Languages Press.

Article (in book)

Fawcett, Peter, and Jeremy Munday. 2013. “Ideology.” In Routledge Encyclopedia of
Translation Studies, edited by Mona Baker, and Gabriela Saldanha, 137-141. London: Rout-
ledge.

Liang, Qichao ZZE{#H. 1984. “Fanyi wenxue yu fodian Fz% S E2EA{f #1 [Translated
Literature and Buddhist Sutras].” In Fanyi lunji Fiz%:m%E [An Anthology of essays on trans-
lation], edited by Luo Xinzhang Zg 7%, 52-67. Beijing: Commercial Press.

Article (in journal)

Even-Zohar, Itamar. 1990. “The position of translated literature within the literary polysys-
tem.” Poetics Today 11 (1), 45-51.

Keng, Shao-Hsun, Chun-Hung Lin, and Peter F. Orazem. 2017. “Expanding College
Access in Taiwan, 1978-2014: Effects on Graduate Quality and Income Inequality.” Journal
of Human Capital 11, no. 1 (Spring): 1-34. https://doi.org/10.1086/690235.
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Other materials

Liu, Zhengyan Z[1FES, Mingkai Gao 5445, Yonggian Mai 287k §Z, and Youwei Shi
S5 Fy, eds. 1984. Hanyu wailaici cidian JESEINREEZEEE [Chinese dictionary of foreign-
imported words]. Shanghai: Shanghai cishu chubanshe.

Zhu, Xi 2R, 1270/2017. Zhuyzi yulei 515848 [Classified discussions of Master Zhu],

compiled by Li Jingde ZI% =, Chinese Text Project. http://ctext.org/zhuzi-yulei/zh.
*For further guidelines, please consult the latest edition of The Chicago Manual of Style.
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