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Founding Chief Editor’s Note

2005 marks the 10th anniversary of the Translation Quarterly,
a journal published by the Hong Kong Translation Society.

The Translation Quarterly has encountered numerous
challenges and difficulties over the past 10 years. The major one
has been the shortage of quality articles, both English and Chinese,
which has probably been due to the fact that the distribution of
the journal has not been effectively handled. As a result, there
has not been a sufficient number of contributions submitted for
publication. Another problem is funding; the society has not been
able to employ paid staff to discharge the heavy duties of
scrutinizing, editing, proofreading and so on; this has inevitably
affected the overall quality of the journal and its timely publication.

The Society firmly believes that Hong Kong should be
developed into one of the key centres of C-E and E-C translation
and translation research. It is equally confident that we have the
potential to become one. Being the only professional body of
translators and translation scholars in Hong Kong, the Society
should take the lead in achieving such a goal.

It is also time for me to hand over my job, as Chief Editor, to
a younger, more energetic and more capable person. A decade is
considered an insignificant period of time for a journal like the
Translation Quarterly, but it is a relatively long time-span for a

Chief Editor. T am pleased to announce that with effect from issue

vi

no. 35 (2005), Dr. Leo Chan Tak-hung, Vice-President of the Society
and Head of the Department of Translation, Lingnan University,
will take over as Chief Editor. I will remain on the editorial staff
as Founding Chief Editor, ready to render my assistance whenever
necessary. The Executive Editors and Book Review/Book News
Editors remain unchanged.

I would like to take this opportunity to thank all those who
supported and made contributions to the Translation Quarterly
during the past 10 years, especially my friends abroad, including
Peter Newmark, David Hawkes, Lin Wen-yueh, Géran Malmqvist,
Nigel Reeves, Gideon Toury, Eugene Nida, George Kao and
colleagues at Lingnan University, the University of Hong Kong,
the City University of Hong Kong, the Hong Kong Polytechnic
University, and the Baptist University of Hong Kong.

As one of the activities in commemorating the 10th
anniversary of the Translation Quarterly, I have invited three
distinguished translators/translation scholars to write reviews of
all the issues of the Translation Quarterly published during the past
decade. They are Professor Nigel Reeves, a German-English
translator and Pro-Vice-Chancellor of Aston University, United
Kingdom; Professor Laurence Wong Kwok-pun, Department of
Translation, Lingnan University; and Professor John Minford,
Acting Dean of Humanities and Social Sciences, Open University
of Hong Kong. We look forward to receiving their reviews.

I sincerely hope that the Translation Quarterly will continue

vii




to make improvements during its second decade.

In this special issue, except for Li Yunxing's article entitled
“The Textual Turn and the Future of the Linguistic Approach”,
the other papers have all been presented at the Second Tsinghua-
Lingnan Translation Symposium (“New Dimensions in
Translation Studies”) held in June 2004 at Lingnan University.
Similarly, in the other Symposium Issues to be published, at least
one non-Symposium article will be included, just to enable the

Editors to deal with the backlog of submissions already accepted

for publication.

Liu Ching-chih
Founding Chief Editor

February 2005
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From Transcription to Innovation:
Literary Translation and
Language Scepticism in a Century
of Cultural Interchange between
China and the West *

Nigel B. R. Reeves

Abstract

Translation is an essential support service in international trade,
never more so as globalisation gathers pace. Export documentation,
contracts, instructions for use, sales and marketing materials are just
a few examples. Translations of literary and other cultural products
such as film subtitles or dubbing texts occupy a special and complex
place in the broader spectrum of international trade. Both literary
translations and subtitled or dubbed films are themselves tradeable
commodities. But trade in cultural commodities cannot be considered
in isolation from their influence on cultural exchange and intercultural
stimulus. How do literary translations differ from other export-import
goods in their nature and their effect? What is the nature of their new
functions in the recipient culture? Reflecting on some case studies in
the history of modern translational interchange between China and
the West, Waley, Pound and Brecht’s reception of Li Bai, Bai Juyi and

of other classical Chinese poets, Gao Xingjian’s reception of Beckett
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and Brecht (and the English translation of his work by Gilbert Fong
and Mabel Lee), the paper considers how literary translations can
stimulate productive responses in their new cultural homes. Indeed in
some cases it asks, where can we draw the line between a translation
and a new creation? How have these historical examples promoted
diversity and renewal? Looking to the future, can they act as a counter
to the standardisation of globalised consumerism? Or, as tradeable

commodities, are literary translations contributing to standardisation

as some fear?

May I begin by thanking the organisers of this important conference
for asking me to address you today. I was privileged to open a previous
translators conference here in Hong Kong just two and a half years
ago—The FIT Third Asian Translators” Forum of December 2001.

In my paper on that occasion I looked at the effect of globalisation
on the translation profession, its impact on trade and the accompanying
need for the translation of a range of texts from instruction manuals to
legal documents. I argued that the continuing growth in business would
lead to a major opportunity for translators and that the entry of China
to the WTO together with the ratity in the West of competent translators
from Chinese to English would provide East Asian experts in the field
with a unique opening. At the same time, however, the revolution in
telecommunications that has facilitated globalisation might be a threat in
that translation expertise could be sourced anywhere in the world and
that texts, once translated, could be dispatched instantaneously.

At the centre of my concern was, then, what we might call the

staple diet, the rice bowl, of the commertcial translator: international
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business documentation.

Howevet, translation is required for more than commerce if peoples
and language communities are to interact at deeper levels, the level of
cultural exchange or cultural transmission. Culture is, of course, a very
broad term and it can apply to almost all the aspects of our social and
reflective lives: the outward manifestations—the way we dress, what we
eat, how we interact with others in our cultural community from family
and colleagues to the leaders at the top of our political and economic
structures.

It refers also to our deepest values, the values we acquire as children,
of which we become more aware as we mature, values which shape what
we think and how we behave. One sphere in which these values are
articulated, considered and laid bare for our reflection, is literature. It is
not, therefore, chance or purely tradition that literature has occupied
such a central position in the academic study practised in schools and at
universities of our own native culture and those of foreign peoples and
their languages.

Literature in translation has one feature in common with
commercial translations—both constitute a part of trade. In the case of
literary translations #hey are themselves the commodity in the form of books,
whilst the translations to which I drew our attention at the Third Asian
Translators’ Forum accompany tradeable commodities as par? of the
commercial process.

Commercial document translation differs from literary translation
in a key aspect, however. The commetcial or legal text to be translated
is—or should be—unambiguous. Clatity of meaning and reference are
essential. There cannot be different ways of interpreting the description
of how the braking system on a car functions or how an appliance should
be connected safely to the electric power supply! Ambiguity in a contract
may not kill the user but it could result in bankruptcy. But ambiguity
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may be the very stuff of literature!

Literature, of whatever genre, whether narrative, drama, or poetry,
offers interpretations of outet and inner reality as grasped by the author.
The objective wotld is presented through the subjective filter of the
author’s understanding, while the subjective reality of the author may be
presented to the reader as if objective. Moreover, the author’s feelings
(the affective filter if you like) and the authot’s analysis (the logical filter)
can only be expressed in Jnguage. Furthermore, the shaping and structuting
of the text is central to any aesthetic creation, so authors wotk within (or
in some cases ry to react against) the traditional or current aesthetic or
genre conventions of their culture and of their time. The reader then
responds to that linguistic and textual structure, the literary work, in the
light of their own culturally and personally coloured judgements. Indeed
there are those in the post-modernist school who appear to deny an
objective reality to a literary work, arguing that it only exists in so far as it
is perceived and understood by another, the reader. Let it suffice to say
that the #ranslation of literary texts is, therefore, a very different task from
translating instructions for the use of a mobile telephone. For the
translator not only comes to the foreign literary text from the perspective
of a different linguistic and literary tradition but has necessatily to interpret
the text both as a member of a different culture and in accordance with
their linguistic and personal understanding, before re-creating it in the
new language. The final stage of interpretation is, of coutse, reached
when the re-creation is read and received by the new readership. ‘

It has been observed by Venuti, for example, that to be accepted in
their new cultural homes, literary translations regularly have, almost like
wild animals, to be “domesticated”, transmitted in such a way that they
are acceptable linguistically and also acceptable in the way their message

o sense is conveyed (a standpoint from which he distances himself). ™

Notwithstanding this complex and challenging process, literature
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is and has been a major source of the most profound cultural interchange.
Translations from foreign literatures can stimulate and revive their new
home cultures.

I would now like to take some examples of literary interchange
between China and the Western wotld in the last century to illustrate
these very general and, I apologise, rather abstract opening rematks. In
so doing I wish to place literary translation within a suggested specttum
of cultural transmission from transcription of a wortk by a scholarly
informant, through translation as a literary re-creation in the target
language, translation that has become through re-versioning or adaptation
of the original a new creation and finally moving beyond translation to a
new, innovative work that has been inspired by the authot’s knowledge
and response to a source language text or texts.

My first example considers the impact of classical Chinese poetry
in translation on some major poets of the English-speaking wotld in the
early decades of the twentieth century.

An initial impetus to this influence was given by H. A. Giles’
influential publication, A History of Chinese Literature, published in 1901.
A little poem which he translated by way of illustration was the lament
of the Han Emperor Wu-Ti for his dead concubine.

Giles’ translation reads:

Gone
The sound of rustling silk is stilled,
With dust the matble courtyard filled,
No footfalls echo on the floor,
Fallen leaves in heaps block up the door ...
For she, my pride, my lovely one is lost,
And I am left, in hopeless anguish tossed.
(quoted Graham B, p. 34)
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A translation of this brief lament was later also included in the
other major source of mediation between Chinese classical poetry and
English-speaking (and European) poets early in the twentieth century,
Arthur Waley’s anthology, One Hundred and Seventy Chinese Poems. First
published in 1918 by Constable and Co it was reprinted no fewer than
ten times between 1919 and 1947, followed by two teptints since then. ¥
Waley, who also translated the great Japanese nattative, The Tale of Gen,
was self-taught, having scrambled into a post in the Otiental Section of
the British Museum, where he was charged with cataloguing books in
the Chinese and Japanese languages (Waley, pp. 4f). Waley’s translation
of Emperor Wu-Ti’s poem is entitled Li Fu-Jen:

Li Fu-Jen

The sound of her silk skirt has stopped
On the marble pavement dust grows.
Het empty room is cold and still.

Fallen leaves ate piled against the doors.
Longing for that lovely lady

How can I bring my aching heart to rest?
(Arthur Waley, p. 31)

Perhaps the most celebrated poer to be fascinated by the Emperor’s
poem was the Ametican, Ezra Pound. Pound, like Waley, in all probability,
had found the poem in Giles’ translation in his History of Chinese Literature.

Pound’s version of the poem from his collection Laustra of 1916 reads:

Liu Ch’e
The rustling of the silk is discontinued,

Dust drifts over the courtyard,

There’s no sound of foot falls, and the leaves

From Transcription to Innovation

Scurry into heaps and lie still,
And she the rejoicer of the heart is beneath them:
A wet leaf that clings to the threshold. 1

What is it that attracted Waley, the Bloomsbury Circle translator,
and the American poet, Ezra Pound to the poem? Common to both for
the English ear is the understatement, the unadorned juxtaposition of
visual and sound images, the sequence of moments without commentaty,
concluded by the mournful reflection that is the stimulus for the poem.
Waley’s rendering is more static: the verbs “topped”, “are piled”” and the
phrase “is cold and still” are less evocative and do not possess the
dynamism of Pound’s “drifts”, “scurry into”. “Rustling of silk” contrasts
with the rather empty “sound of her silk skirt”. Pound has stripped Giles’
text of rhyme and the plainly Victorian, even Byronic, sentimentality of
the last two lines. Pound’s most obvious creative addition is his last line
“A wet leaf that clings to the threshold”, a new image of motion—the
leaf being blown in the wind—but held in stasis by its wetness, retaining
indirectly Wu Ti’s—and Giles’—teference to the door where the autumn
leaves have gathered.

In Pound’s poem we move along the spectrum from “close” or
“semantic” translation, to use Peter Newmark’s term, ¥l beyond re-creation
in the new language towards a new creation through re-versioning,

The common interest of both Waley and Pound lay in the spare,
unembroidered text, the concentration on image and the expression of
emotion without sentimentality, reactions against the excesses of some
over-blown nineteenth century poetry, including Byron and his Victorian
inheritance. And indeed the literary movement to which we can assign
Waley and Pound ditectly at this time was “Imagism”, the movement’s
first anthology Des Imagistes already appearing in 1914, edited by Pound.

It was Waley who expounded most clearly why he and after him so
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many readers were drawn to classical Chinese poetry, transmitted by his
own anthology: The Bloomsbury Circle arts workshops (“The Omega
Workshops”)  of which Waley was member alongside the novelist
Virginia Woolf, het husband Leonard, her sister, the painter, Vanessa
Bell, the art critic and curator Roger Fry, and the painter Duncan Grant,

among others.

I think one of the reasons that it remained in fairly heavy demand for
forty years is that it appeals to people who do not ordinarily read poetty.
When in 1940 I was working in a Government Office a number of
young gitl typists and clerks brought me copies of the Hundred and Seventy
Chinese Poems to sign. Several of them said they did not ordinarily read
poetry and had, before coming across my book, always supposed that it
was something “special and difficult”. The reason they got on all right
with Chinese poetry was, I think, that it mainly deals with the concrete
and particular, with things one can touch and see—a beautiful tree or a
lovely person—and not with abstract conceptions such as Beauty and
Love. The English upper class, on the other hand, brought up at the
universities in a tradition inspired largely by Plato, has reconciled itself
to abstractions and even to the belief that the general is, in some
mystetious way, truer and nobler than the particular. But otdinary people
in England have very little use for abstractions and when poetty, under
the influence of higher education, becomes abstract it bores them.

(Waley, p. 7)

It is pethaps, therefore, not so surprising to find that Amy Lowell,
a contemporaneous poet and contributor to Des Imagistes and one of the
most active proponents of the movement, also wrote a version of Han
Wu-Ti’s poem, for which she relied on a character-by-character explication

of the Chinese by Florence Ayscough in a process not unlike that followed
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by the first generation of Chinese translators of Buddhist scriptures
centuries before, "' examples of how the very first stage in cross-language
literary exchange, transcription, can lead beyond a translation as re-
creation of the work in the new language into what is a new version,

botdeting on a new creation:

To the air: “The Fallen Leaves and the Plaintive Cicada”
Therte is no rustle of silken sleeves,

Dust gathers in the Jade Courtyard.

The empty houses are cold, still, without sound.

The leaves fall and lie upon the bars of doorway after doorway.
I long for the Most Beautiful One; how can I attain my desire?
Pain bursts my heart. There is no peace.

(Amy Lowell, quoted Graham, p. 35)

Significantly, it was probably the very nature of Chinese syntax as
tepresented in Chinese classical poetry with its use of juxtaposition in
contrast to the Indo-European clausal articulation of English and,
arguably, the consequent emphasis in the Chinese on image that attracted
Waley, Pound and Lowell: therefore this could only be transmitted thtough
retaining visual and auditory simplicity in the translations.

However, it was at precisely this time, the turn of the century, that
a much wider concern was being expressed as to the very capacity of
language to represent reality, to capture its sheer complexity, perceived
both as externality and experienced inwardly through memoty,
imagination and reflection. In Germany and Austtia this ctisis came early:
Hugo von Hofimannsthal’s seminal “Chandos Letter” (“Ein Brief”—

1902) encapsulates in a fictional framework scepticism that language is

an adequate instrument to grasp reality ot express feeling, “crumbling”

as the notional author of the letter, based on Lord Chandos, tries to use
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it. ® This scepticism may be traced through to Wittgenstein, the Austtian
philosopher whose major wotks were written in the intet-wat years in
Cambridge and who worked in close association with Bertrand Russell. ¥
But while the Imagists sought reassurance in conctete images, as opposed
to abstractions, and the reduction of linguistic expressiveness to a
concentration on the unsaid contained within the image, and Wittgenstein
sought philosophical clarity in the minimalist language of logical
proposition, thus accepting the Amitations of language, others were to try
and push the expressiveness of language beyond its traditional boundaries.
One remarkable example of this attempt was a novel by one of
the members of the Bloomsbury Circle with which Waley was associated.
Published in 1931 Virginia Woolf’s The Waves ') traces (with the
emphasis on “traces” rather than “records” or “documents”) the
interweaving lives of six people, who first meet as children, as they move
through life to theitr ends. The theme underlying the novel is zme,
transitotiness as opposed to an unobtainable permanence, and the
reflections of the six as they speak to one another at intervals over years
are a philosophical patchwork, interspersed by passages of highly
evocative lyrical prose picturing a seascape, the waves of the ocean from
dawn to night, surging, receding, reflecting the changing light of day,
never fixed, and concomitantly the passage of the protagonists from the
dawn of their day as childhood friends through to its night, death.
One of the six, Bernard, who seeks himself to be an author, says

of the group:

And we ourselves, walking six abreast, what do we oppose, with this
random flicker of light in us that we call brain and feeling, how can we
do battle against this flood; what has permanence? Our lives too stream
away, down the unlighted avenues, past the strip of time; unidentified.

(The Waves, p. 198

10
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Towards the close Bernard has a vision of his self, detached from him,

so that he becomes invisible. But the person with no self has no language:

But how to describe the wotld without a self? There are no words. Blue,
red—even they distract, even they distract, even they hide (with thickness
instead of letting the light through). How to desctibe ot say anything in

articulate words again? ...

(The Waves, p. 247)

At the close, the book in which Bernard had futilely attempted to record
all these memories and thoughts drops and disappeats, like a discarded

train ticket, beneath a restaurant table at which he is sitting.

Death seems to be coming, He challenges Death in the last lines of the
novel. “Death to the enemy. It is death against whom I ride with my

spear couched and my hair flying ...”

(The Waves, p. 256)
The very last line returns to the ocean: “The waves broke on the shore.”

I shall have reason to come back to three areas mentioned here: they
are firstly the adequacy of language to capture ever changing reality:
“Words and words and words, how they gallop—how they lash their
long manes and tails, but for some fault in me I cannot give myself to
their backs.”

(The Waves, said by Neville, one of Bernard’s friends, p. 70)

Secondly: an individual or narrator’s sense of being detached from

him/herself, separated within.

Thirdly: a fragmented natrative structure, here given direction by

11
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the inexorable march of time reflected in Natute a seascape, and
culminating in the death or prospect of death of the central figure.

Tn 1938 there appeared in France another novel that was to shape
the feelings of a generation or more, Jean-Paul Sartre’s story also of a
would-be writer, Roquentin, who wishes to write a biography of the
fugitive assassin and nobleman Rollebon, who survived the French
Revolution. "1

Rollebon travels the world, returns to marry an 18-year old at the
age of seventy and is finally accused of treason and impsisoned where
he dies. But Roquentin fails, like Bernard, to complete the work, leaving
behind his own diaries instead. In these diary entties he records his sense
of detachment from reality, from the wotld of objects around him,
becoming, in its Otherness, literally sickening, as the title of the novel
implies: Nasusea, La Nansée. The single word that Roquentin finds to
describe this overwhelming external world is “Absurdity” (La Nausée,

p. 182):

Absurdity: yet another word; I struggle against wotds; over there 1

touched a thing.

The thing, the things he touched, were physical reality. Looking at a
tree’s roots he says: “The root ... existed only in so far as I could not
explain it. Knotty, inert, without a name, it fascinated me, filled my eyes,
brought me back over and over again to its own existence.” (La Nanusée,
p- 183. Translation mine)

In this wotk we have moved a stage further towards scepticism,
non-belief not only in the adequacy of language to connect and provide
understanding of reality, but scepticism towards reality itself, for the
world of things is without any meaning, hence absurd. Thus images and

the feelings images may tepresent, which had provided the Imagists with

12
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an anchot, a world that words could capture through discutsive reduction,
have now assumed a quality of impenetrability, irrationality or non-
rationality that defies language. Roquentin fails to write his book. We are
left with his fictive reflections in the diaries.

The scepticism that seized these two key Eutopean writers, Woolf
and Sartre, in the first part of the last century is paradoxical because
both #se language to display doubts about the adequacy of language.
These observations lead us to the characteristic featutes of a philosophical
movement that dominated Europe in the years leading up to and following
the Second World War, Existentialism, of which Sartre was a central
proponent. The first is, then, the use of language, not only in philosophical
texts, but more influentially in literature, to throw doubt on the power
of language to enable human beings to understand, rationalise or even
cope with an ominous, often threatening reality. A consequent second
feature is the Existentialists’ doubts as to the existence of any Higher
Being, any Divinity or Supreme Meaning to which we, trapped in Time
and armed only with feeble words, could gain access—even if the Higher
Being did exist. This is the situation that Sartre termed “Absurdity”.
What is absurd has no logical sense, is contradictory, contrary to what
we call sense. The Absurd is also laughable or even funny in its flaunting
of logic. So it is perhaps not surprising that alongside the novels of
Sartre and of Camus (for France was the heartland of the movement)
we find comedy, or at least drama that does not follow any previously
established genre, not tragedy, nor comedy in the sense that we can laugh
at the rather sad characters depicted on the stage but plays presenting on
the stage people who are absurd in the futility of what they do. I am
thinking of the drama of Samuel Beckett, an Irish Professor of French
who wrote in both English and French, of Ionesco in France, of Harold
Pinter in England. Beckett’s Waiting for Godot of 1955 shook us and

shocked us when first played in England. (I saw it in London when I was

13
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sixteen.) Endgame (1957) seemed still more pessimistic. Pinter could be
funnier— The Dumb Waiter (1960) for example. But there always lurked
menace, the threat of violence behind the everyday banality of dialogue
that dislocated communication rather than connected, as in Pinter’s The
Caretaker (1960).

Tt was with this literary world and sceptical tradition that the recent
Nobel Prize winner Gao Xingjian became familiar as a student in the
Beijing Foreign Studies University. To conclude my considetration of
Chinese Western literary interchange I turn to a consideration of the
novel that was awarded the Nobel Prize for Literature, Lingshan, ot in the
English of Mabel Lee’s translation, Sou/ Mountain. " In a longer exposition
one could consider others of his narratives and naturally, his plays. But
here T shall concentrate on this complex novel that was first published in
Chinese in 1990 and appeared in English in 2000. In this wotk we move
to a final stage in the spectrum of Chinese-Western literary interchange,
beyond transctiption, beyond translation as re-creation and translation
as adaptation and effective new creation, to the point where foreign literary
wortks read by the author in the original language act as inspiration for a
new work.

Lingshan is the story of a journey, a journey up the Yangtze River
into the mountains of South-West China close to Tibet and back to
Shanghai, yet ending with a seeming return to the snow wastes of a
mountain. The narrator, an author, had been diagnosed with cancer and
it is from under the threat of this, as it happens, false diagnosis, that he
decides to re-join life, fleeing less from death, now that its imminence
seemed lifted, than from the separation from life that writing had drawn

him into.

I had gone against real life because T was simply stringing together life’s

manifestations, so of coutse I wasn’t able to accurately portray life and

14
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in the end only succeeded in distorting reality.
(Soul Mountain, p. 12)

But his purpose is not simply to experience “life”, to encounter
people as he finds them, to wander in ever mote temote parts of China.
He is on a conscious search for the origins of his culture, eatlier forms
tecorded in what folk-songs are still extant and sung, peoples and
individuals who still adhete to earlier customs—religious figures and
religious orders that still practise Daoism and Buddhism and remember
the ancient narratives explaining the principles on which human existence
was founded. Yet even as he searches for the Soul of his country in this
sense of its earlier and most ancient beliefs and insights he is in search
of his own soul. But it is not only his soul that he seeks. He tries to
confirm his continuing earthly existence (if not to fulfil it) in a series of
curiously disembodied yet passionate sexual encounters and dialogues
with women—in theit number almost a sequential and at times
supernatural encounter with the Feminine, the Female Principle, he and
they together manifesting the eternal Yin and Yang of human existence.

Setting out from under the threat of personal Death through lung
cancer, he repeatedly encounters death and suicide, suicide particularly
of young women who have been persecuted by society or mishandled by
men. These are examples of brutality, an aspect of human behaviour
that runs through the novel as a kizmotif. Moreover, the narrator keeps
moving on his journey to the very edge of existence—in the mountains,
in primeval forest, in severe weather, in what he calls towards the end of
the novel “deathly loneliness”. Expetiencing people like forest rangers
charged with guarding the Giant Panda from extinction, recluses
tremaining from vanished monasteries who can still sing their incantations,
encountering women who are wandeters and social outsiders, hearing

tales of bandits, pitiless and beyond the rule of law, he is exposed directly
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and indirectly to death at every turn.
In its first-person reflections and description the novel might be

described as a vast monologue but the natrator, the “I” also cteates other

selves, a “you’:

You know that I am just talking to myself to alleviate my loneliness.
You know that this loneliness is incurable, that no one can save me and

that I can only talk with myself as the partner of my conversation.
(Soul Mountain, p. 312)

Yet we also learn that “you” may have created “she” of whom there
appear to be several. Indeed in his description of the emergence of self
from the primeval collective consciousness of the first woman, Niiwa,
who bestowed the first man, Fuxi, with his life and his intelligence

(p- 307), we learn:

At that time the individual did not exist. Thete was not an awareness of
tearing oneself, knowledge of the self came from another, was affirmed
by possessing and being possessed, and by conquering and being

conquered.

If an absence of self-awareness characterised the eatly stages of
human experience as reflected in this Chinese myth, the novel appears to
be expressing an advanced stage in civilisation whete the narrator himself
has lost a sense of single individuality and through reflection and writing
on that reflection is creating further selves. This self-reflection reaches a
climax in one of the final chapters (chapter 72, pp. 452-455) when the
narrator encounters a hostile critic who accuses him of nihilism, of

believing in nothing. The nartator, now “he”, replies:
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He says he actually has no ideology but does have a small amount of
nihilism in him, however, nihilism isn’t the equivalent of absolute
nothingness. It’s just like in the book where you is the reflection of I
and he is the back of you, the shadow of a shadow, Although there’s no

face it still counts as a pronoun. (p. 454)

It is as if language, through its availability of pronouns signifying
different persons and perspectives, is able to go beyond the limitations
of reality. Roquentin, Sartre’s fictive author in La Nausée, is overwhelmed
and sickened by the Otherness and the material substantiality of the
physical world outside the self. The famous passage when Roquentin
stares at the root of a tree in its alien Otherness seems almost to be
echoed in the passage in Sou/ Monntain (chapter 65) where the narrator
photographs the skeleton of an ancient tree that seems to menace him
like 2 “malevolent demon”. It is less its Otherness that threatens than its
frightening affinity to “the dark aspect in the depths of my soul”
(p. 413).

While Roquentin’s biography of Rollebon is never completed,
Sartre is able, through the fiction of the diaries, to use language to depict,
if not explain, the predicament of the individual who finds himself
mentally blocked by the disparity between self and world. Gao tries to
overcome the dissolution of self #hrough language, conducting an inner
dialogue and reflecting upon himself through the distancing effect of
addressing a second person and looking at himself as a third person. His
conversations with a woman—or women—sometimes take the form of
a conventional dialogue o, pethaps better, a dialectic alternating between
words spoken by the narrator (or “T”) and words spoken by her (= “she”).
Pethaps, unsurprisingly, what the women he encounters seem to have in
common—and in common with himself—is their loneliness.

So while Gao as narrator succeeds in exploiting the possibilities of
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language to capture the dissolution, or perhaps bettert, the duplication of
self as intetlocutor and as the self observed, he also longs for a language
that could reach déeper into the human soul. This is how I understand
the ostensible purpose of the journey, the search for ancient folk songs
which he hears and records in a scene of encounters: with the Yi singer
and Yi priest who still use their ancient language (pp. 117-119), with the
aged former Daoist priest (pp. 290-299), and in the songs of the old
Master of Sacrifice (pp. 237-242).

Ttis as if these ancient songs ate a constituent part of the Soul that
he seeks in his journey to the Soul Mountain, a constituent part expressed
in language.

Closely related to this element of his search is the search for his
own past, fed by his memories—memories of the house of his childhood
(pp- 210, p. 325), which he tries to revive by the visit to the old people’s
home where he believes, and indeed he finds confirmed, that his aunt
died (pp. 322-324). But memorties bting with them difficulties of the
same kind encountered by Virginia Woolf’s Bernard in The Waves:
Language seems inadequate to contain these memories, yet it is only in

memoties that you find self-identity in the vastness of humanity:

Although you were born in the city, grew up in cities and spent the
larger part of your life in some huge urban metropolis, you can’t make
that huge urban metropolis the home town of your heart. Perhaps
because it is so huge that within it at most you can only find in a particular
cornet, in a particular room, in a particular instant, some memories which
belong putely to yourself, and it is only in such memories that you can
presetve yourself fully. In the end in this vast ocean of humanity you

are at most only a spoonful of green sea watet, insignificant and fragile.

You should know that there is little you can seek in this world, that there
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is no need for you to be so greedy, in the end all you can achieve are
memories, hazy, intangible, dreamlike memoties, which are impossible
to articulate. When you try to relate them, there are only sentences, the

dregs left from the filter of linguistic structures. {p. 329)

But sentences are all there are:

You create out of nothingness, playing with words like 2 child playing
with blocks. But blocks can only construct fixed patterns, the possibilities
of structures ate inherent in the blocks and no matter how they are

moved you will not be able to make anything new. (p. 351)

And he reflects on how he might find a language that can transcend the
limits of its own syntax and grammar and give expression to what then
becomes a list of almost the whole gamut of human emotions (pp. 3511).
Interestingly he says that this language should not “distinguish between
subject and object” and should “transcend pronouns”, the very part of
speech he uses in such a masterly fashion to reflect the fluid line between
subject and object. And it is in this concern with overcoming the gap
between subject and object that we find the affinity between the narrator’s
thinking, the cutious dissolution yet duplication of self and the Daoist
and Buddhist philosophies that he encounters as a leitmotifin the novels.
Staying at the Daoist Palace of Supreme Purity he leatns of the Daoist
doctrine of mutual respect for subject and object which achieves oneness.
The old Head Daoist states:

For Daoists, purity is the principle, non-action the essence and
spontaneity the application; it is a life of truth and a life tequiring absence
of self. (p. 403)

19




Translation Quarterly No. 35

Daoist mysticism as depicted here bears some resemblance to the
Buddhist ideal of achieving an absence of emotions, evoked by the steady
beat of drums, bells and chanting (pp. 439-443), which the narrator also
encounters.

Thus there is a counterpoint between the disappearance or conquest
of self that charactetises two of the ancient religions of China that the
narrator encountets in his exploration of and search for “Soul”, and his
own personal experience of a duplication of self—or even a multiplicity
of selves that regtessive reflection induces in him at one point (p. 151).
The Daoist has overcome the quest for goals. He learns from one Master
whom he encounters (p. 277): “it is the absence of goals which creates
the ultimate traveller”, and indeed the narrator confirms this from a more
practical point of view as he travels along: “life itself is without goals,
and is simply travelling along like this” (p. 342).

This is the meeting-point, then, between the narrator’s own quest
for Soul as self-discovery and discovery of Soul in the ancient philosophies
of China, the Han myths of human origins, and the mysticism and
dissolution of self in Daoism and Buddhism. It is also the meeting-
point between ancient Eastern mysticism and twentieth-century Western
scepticism that Gao must have first encountered in his university studies,
a scepticism with regard to human access to any Higher or Ultimate
Meaning in the writings of Existentialism, which I have encapsulated in
reference to Sartre’s La Nansée, scepticism towards the capacity of
language to seize the complexity of a reality that defies the necessary
structures on which language depends to create meaning, seminally
exptessed in Woolf’s masterpiece, The Waves. In Western thinking
profound doubts about the meaning of life, which accompanied and
followed the two devastating World Wars that ravaged Eutope in the
first half of the century, led to a deep pessimism mitigated, however, by

the ability of wrtitets to formulate that pessimism in fictional narrative—
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and in the case of Beckett, like Gao a student of French philosophy and
literature, to give visual reality in drama. This ability flies in the face of a
scepticism towards the inherent capacity of language to penetrate or to
represent reality, a scepticism foreshadowed ptior to the First World War
by Hofmannsthal and which, in my opening example, the Imagists,
inspited by their encounter through translation with classical Chinese
poets of a thousand years before, sought to avoid by a concentration on
simple language focussed on the singular manifestations of life in images.

Gao’s familiarity with the debates that exercised Virginia Woolf
(who, incidentally, like some of the female characters in Sox/ Mountain
committed suicide by drowning), the French Existentialists and the
dramatists of the Absurd who followed them in the late 1950s and 1960s,
seems to have been a source of inspiration for this novel. In the self-
reflective chapter devoted to the confrontation with a critic, the narrator

is accused of a defective imitation of Western Modernism:

You've slapped together travel notes, motalistic ramblings feeling, notes,
jottings, untheoretical discussions, unfable-like fables, copied out some
folk-songs, added some legend-like nonsense of your own invention,

and are calling it fiction. (p. 453)

Defiantly—and almost jokingly—the nartator retorts that if it’s not a
successful imitation of Western Modernism it must be Eastern.

I have attempted to indicate how the quest in the Eastern mystical
teligions that are presented in this novel, Daoism and Buddhism, for an
overcoming of the distinction between self and others, between self
and the world, can be related to the anxieties of sceptical Western
philosophies of the catly and mid-twentieth century concerning the
divorce between self and reality and the capacity of language to penetrate
dnd hold fast that reality in its fluidity. These are two central, organic
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links with Gao’s search for Soul, the meeting of East and West. The last
link is also my third theme; the expetimental use of language and textual
structure. In the novel’s apparent structurelessness, held together only
by the narratot’s journey, and in the accompanying self-conscious
reflections, syntax and textual coherence are pushed to their limits. Gao
has absorbed the Furopean modernist tradition and gone beyond it. It is
for this reason that I chose Son/ Mountain as my final example of the
spectrum of literary and cultural interchange through translation, a
spectrum that begins with the transcription of a work, and moves on
through translation as re-creation in a new language to translations that
have become new creations. At the end of the spectrum we have an
example of how one author’s intimate knowledge of a foreign culture’s
writings can inspire, beyond translation, an innovative work within a
second, receiving culture.

Let me close by asking a question that follows logically from my
own argument. Where does Mabel Lee’s masterly translation itself belong
in this spectrum of literary interchange between China and the West? It
is a question that is particularly pertinent to ask here in Hong Kong, the
commercial meeting-point between East and West, and increasingly, as
this Conference demonstrates, a cultural meeting-point. Certainly her
translation is a re-creation of [ngshan in English. But could this translation
of Gao Xingjian’s Nobel Prize-Winning novel in turn spur new creations

in Western literature? I leave that as an open question.

* A keynote speech delivered at the Second Tsinghua-Lingnan Translatio

Symposium at Lingnan University on 5 June 2004.

Notes
H See Lawrence Venuti, The Scandals of Transiation: Towards an Ethics of Different
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Reflections on New Dimensions
in Translation Studies *

Liu Ching-chih

Abstract
Many of the papers presented at this Symposium deal with

English-Chinese translation, focusing on specific micro-technical
issues. At the present stage of development, translation scholars are
only beginning to experiment with a micro-philosophical approach with
regard to English-Chinese translation, trying to work out a theoretical
framework for academic discourse on the subject.

The theme of this symposium — “New Dimensions in Translation
Studies” — compels us to conduct a comparative study, defining “old
dimensions” against new ones. In order to simplify the discussion, I
shall take xin-da-ya as representative of the old paradigm, while
various dichotomous modes of thinking will represent the new ~ these
include domestication vs. foreignisation, formal vs. dynamic/functional
equivalence, semantic vs. communicative translation, translator
vistbility vs. invisibility, and the idea of cross-cultural translation.
The old concepts of xin-da-ya lasted for a century, surviving well
into the early 1990s, while the new dichotomies only began to be
discussed in the past couple of decades. In fact, xin-da-ya were the

standards set down by Yan Fu mainly for translators of literature and
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the social sciences, whereas the new modes of thinking have developed
in connection with translation work involving languages other than
English and Chinese. Furthermore, the “new modes” have made much
use of insights in linguistics and cultural studies.

Apart from seeking to re-interpret xin-da-ya, we need to go one
step further to explore new horizons, aiming to find a direction for
developing our own brand of translation studies. During the past 10
years, many of our translation scholars have conducted research on
the various Western schools of translation theory — including the so-
called philological, hermeneutic, linguistic, skopos, cultural and
deconstructionist schools. It is high time that we studied in greater
depth the translations of our masters such as Yan Fu, Lin Shu, Lin
Yutang, Fu Lei, Zhu Shenghao, Liang Shigiu, Yang Xianyi and Gladys
Yang, David Hawkes, etc., with a view to understanding how these:
masters opened up the field of “translation theory” through their own:
translations. Furthermore, comparative studies of the masters'
translations, such those of Shakespeare’s plays by Zhu Shenghao and
Liang Shigiu, Honglou Meng by David Hawkes and Yang Xiangyi
Gladys Yang, Jean Christophe by Fu Lei and Xu Yuanchong, etc.
will eventually help lay a foundation for formulating our owi

theoretical framework in translation studies. However, before w

embark on comparative studies, we need to first strengthen out
translation criticism, since it is the bridge between translation practic

and translation studies.
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Over the past two decades, we have witnessed in China an increasing
trend in deploying Western translation theories, and this has been
extensively regarded as a fashionable course of development for
translation studies. This is reflected in the theme of the first Tsinghua-
Lingnan Translation Symposium, held two years ago, which was entitled:
“Translation and Interdisciplinary Studies”. ™ The theme of this second
conference, “New Dimensions in Translation Studies”, ? further indicates
this force behind translation studies in China and Hong Kong.

In this symposium quite 2 number of papers pertain to translators
and translation development in China during the past century. The old
concepts of xin-da-ya {Z7EFE, which have survived more than one century
and developed well into the eatly 1990s, are the standards set by Yan Fu
B%18 mainly for the translation of literature and the social sciences; by
contrast, the new modes of thinking, as mainly represented by the vatious
dichotomous pairs (such as domestication »s. foreignisation, formal s.
dynamic/functional equivalence, semantic »5. communicative translation,
visibility »s. invisibility) and by the idea of cross-cultural translation, have
largely derived from translations involving pairs of languages other than
English and Chinese, and have made much use of the insights in linguistics
and cultural studies. If we take xin-da-ya as representative of an old
paradigm, then the various dichotomous modes of thinking represent
the new dimensions of translation studies. At the present stage of
development, adopting the perspectives of the latter, translation scholars
in China and Hong Kong are only beginning to experiment with a micro-
philosophical approach with regard to translation between English and
Chinese, trying to work out a theoretical framework for the academic
discourse on the subject. Is this a cotrect path which will bear fruit in the
years to come? Before we search for an answer, let us examine some

characteristics of translation and translators in China over the past century.
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A Utilitarian Approach

I will start with Yan Fu, a thinker in the late Qing and early
Republican petiod when China was experiencing much humiliation in
dealing with the Western powers and Japan. Translation for Yan Fu and
other translators during this petiod was a means of rescuing China from
becoming a colony of the Western powers and Japan (fx guo giang bing =
EJ5& %) and, therefore, translation in China at that time was not primarily
meant for cultural exchange. It was one of the reasons why China did
not have an Occidentalist type of scholat-translator comparable to
Sinologists in the West, who tregard themselves as “cultural ambassadors”
with an in-depth knowledge of Chinese history and culture. China was
too poor to be able to afford Occidentalism and Occidentalists in the
first half of the twentieth century. This historical background of a fu gno
giang bing utilitatian approach had a direct bearing on translation studies,
i.e. it was one of the factors which delayed the progress of translation
studies in China.

The translation of Marxist-Leninist works after the founding of
the People’s Republic of China (PRC) in 1949 and the demand for a
great number of translators and interpreters beginning from the late
1970s, when China started its “reform and opening-up” policy of the
“four modernizations”, also served deep-rooted utilitatian purposes.
During the twentieth century, the history of China repeatedly indicated =
that translation was viewed as a means to strengthen the nation and that

translators were intellectuals engaged in translation for patriotic reasons.

Devoted and Learned Scholar-Translators

There were of course translators in China who were involved in
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bi-cultural and bilingual activities due to their love of literature and culture.
Translators like Zhu Shenghao 2RA: 5%, Xiao Qian ##FZ, Yang Xianyi 15
E 2% and Gladys Yang, belong to this categoty. They all had a great
devotion to their work and their interest was in English-Chinese or
Chinese-English renditions, not so much in translation studies. They
were spating in offeting their opinions on translation, their views showing
a brevity similar to Yan Fu’s xiz-da-ya. In fact, they were the most qualified
people to develop a theotetical framewortk for E-C or C-E translation.
However, they chose to let their translations speak for themselves, rather
than devise a complex theory. To them, translation was a job they had a
passion for.

They were also learned scholars, who translated: Fu Lei {5
studied European art history in Paris and toured extensively in Europe,
studying in great detail a great number of masterpieces of painting
and sculpture at museums, art galleries and chapels; Yang Xianyi spent
several years at Oxford University studying Latin and Greek; Xiao Qian
was a reporter for the Da Gong Bao K/NHR and a talented writer; Qian
Zbongshu $%§# &, an Oxford graduate in Greek and Latin, had a
photographic memory and was a highly capable linguist who was
proficient in five languages. Apart from Yang Xianyi, who earned a
living by translating Chinese literary works into English for the Foreign
Languages Press in Beijing after 1949, the others were all freelance
part-time translators, translating literary works out of a passion for
them. When these translators wrote prefaces for their translations, they
shed some light on their views and their expetience, but these were
vety brief. For example, Fu Lei wrote: “As far as the effect is concerned,
translation is the same as the copying of a painting: what is aimed at is
an affinity in quintessence over resemblance” (Liu 1981/1990: 68-69).
Lin Yutang #ZE4E, echoing Yan Fu’s xin-da-ya, set three standards for

translators to follow, viz., faithfulness (xin), readability (da) and
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aesthetics (ya) (Liu 1981/1990: 32-47). Similatly, Lin Yiliang ¥k P55
(penname of Stephen Soong Chi), a translator and translation scholar in
Hong Kong, set three conditions for translators to obsetve:
comprehension of the original work, mastery of the mother-tongue, as
well as a vivid imagination (Liu 1981/1990: 83-111). Yang Xianyi on
many occastons stressed the importance of proficiency in languages and
of profound understanding of the cultures with which the translator is
involved. ) None of the masters duting the eatly and middle of the
twentieth century ever recognised the importance of translation studies
and none of the old masters’ requirements of and standatds for being a
translator went beyond Yan Fu’s xin-da-ya.

In fact, when we compare Fu Lei, Lin Yutang, Qian Zhongshu,
Zhao Yuanten #IT(E, Hu Shi #13#, Zhu Guangqian %%, Lin Yiliang,
etc., with Western Sinologists, we can justifiably and comfortably call
them “Occidentalists”, because they were learned scholars of French art
history and literature (Fu Lei), American literature and culture (Lin Yutang,
Hu Shi, Zhao Yuanren and Lin Yiliang) and German aesthetics (Zhu
Guanggian), among other things. These are all great masters of translation
and scholarship and their translations should be the soutce of inspiration

for our translation studies in the twenty-first century.

New Developments

Following China’s “reform and opening up” policy, translation,
both as an applied and as an academic discipline at tertiary institutions,
has grown in importance throughout China. During the two decades |
from the mid-1970s to the mid-1990s, translation programmes and
translation departments were established one after another at tertiary

institutions in Hong Kong. In Mainland China, translation progtrammes
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wete normally provided by English or foreign languages departments;
however, since the mid-1990s, more and more undergraduate translation
programmes (or even translation departments) as well as postgraduate
institutes of translation and interpreting have been set up to cope with
market needs. By its very nature, university education is academic and
research-otiented and therefore courses have been offered not only in
practical translation but also in the academic discipline of translation
studies (Liu 2001). As a result, since the 1990s, a group of “pure theotists”
have emetrged and we have started to have two types of translation
professionals at the university level: one teaching theoties and the other
teaching translation practice.

Works on foreign translation theorists and theories have also been
in great demand in China. The Shanghai Foreign Languages Education
Press published in 2001 a series of twelve titles on “Foreign Translation
Studies”, featuring wotks by Susan Bassnett and André Lefevere, Basil
Hatim, Christiane Nord, Peter Newmark, Wolfram Wilss, Eugene A. Nida,
Gideon Touty, etc. (for a full list, see Appendix 1). This series of twelve
titles is indeed a needed and timely addition to Masterpieces of Western
Translation Theory (Chan and Chang 2000), published by the City University
of Hong Kong Press. There ate of course many more works on
contemporary Western translation theoties published in book form or
as articles in journals and papers in proceedings. It is impossible to discuss
all these publications here in this papet. However, the facts mentioned
above will suffice to show that the current trend of translation studies is
predominantly Western-oriented. There may still be works revisiting sn-
daya with new interpretations, but they are really the minority rather

than the majority. ¥
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Translation Criticism:
Foundation of Translation Studies

However, translation studies should be closely associated with
translation practice and translation criticism. This is comparable to
Chinese literary studies, which is based on a solid groundwork of literary
criticism and historical studies. The two voluminous works on Chinese
literature, one on Chinese classical novels by C. T. Hsia H&F (C. T.
Hsia 1968) and one on Chinese left-wing writers by Tsi-an Hsia B2
(Tsi-an Hsia 1968), will serve as good examples. These two mastetpieces
are in fact outstanding works of literary criticism. Obviously we need
similar works of translation criticism, so as to lay a good foundation for
our translation studies.

There are a few good wortks of translation criticism which are based
on the “old concepts” of xin-da-ya. “David Hawkes’ English Translation
of The Story of the Stone” by Lin Yiliang (Lin 1976) is an example. In it
Hawkes’ translation is subjected to a detailed and thorough scrutiny. Lin
Yiliang was a Honglon Meng §LHEEZ scholar and a practicing translator
himself; he was therefore able to spot Hawkes” miscomprehension of
and mistranslations in The Story of the Stone. Another example is Qian
Zhongshu’s “The Translations of Lin Shu” (Lin Shu de Fanyi MEFETE
%), which is an outstanding piece of criticism of the “old school” (Liu

1981/1990: 302-332). There ate quite a few other articles which can be '

used as references for developing our own brand of translation studies,
although it is true that the scope of these works of criticism mentioned
above is largely confined to the discussion of literary and linguistic aspects,
lacking the magnitude and latitude of the Western translation theories
such as those of the philological, hermeneutic, linguistic, skopos, cultural
and deconstructionist schools. These schools have expanded the

theoretical base by involving multiple disciplines.
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It should be noted that there are hurdles for us when we develop
our own translation criticism. The first of these is that probably there is
not a platform for discussions and for translation scholars to air their
views. In Mainland China, university teacher-theotists need a lot more
than the space available for their articles to be published. In Hong Kong,
the situation is the opposite: as far as the Translation Quarterly is concerned
there has been a constant shortage of contributions of good quality,
especially articles written in English, over the past nine yeats. The second
hurdle might be translation scholars’ proficiency in foreign languages.
For example, some articles written in English by Chinese translation
scholars published in some “core” journals of translation have been
embarrassing, to say the least. The third hurdle for Hong Kong scholars
is the criteria set for the Research Assessment Exercise (RAE) by the
Research Grants Council (RGC) of the University Grants Committee
(UGC) of the Government of the Hong Kong Special Administrative
Region. ® The policy adopted is such that, for example, book-reviews
published are not counted as research publications. University teachers
in Hong Kong have been pressurised by a new university apptaisal culture
imported from the United States, which has setiously interfered with
their teaching and research. Ironically, such an appraisal system has already
been abandoned by university management in the States. In Hong Kong,
the managerial culture of universities during the past decade has
andergone a profound transformation. It has been gradually sucked into
the world of finance, commerce and business, with more emphasis on
cost-effectiveness and value for money, as remarked by Professor Nigel
Reeves in his article presented in this Symposium: “Translation is an
essential support service in international trade, never more so as
globalisation gathers pace.” It is blatantly true that translation and
translation studies are rapidly becoming part of commercialism and
globalisation.
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Globalisation of Translation Theories?

Globalisation is a trendy word and it is now a powerful force in the
areas of finance, industry, culture, fashion, commodities, management,
etc. In translation studies, there is also a voice advocating globalisation,
i.e. emphasizing the “common characteristics” in translation theories.
The voice stresses that even if there are special features in different
languages, such differences are only reflected in the applied theory of
translation, but not in pute theory (Xie 2003: 9). Such a view contradicts
the fundamental relationship between translation practice and translation
studies. As I understand it, all theoties are detived from practice and
translation theories are tied up with the languages used in translation.
When we talk about translation studies, we should associate them with
the languages involved and we should have a thorough undetstanding of
the history of the languages and their cultures. Translations of works by
Confucius, Qu Yuan fiE[i, and Cao Xueqin BT are definitely different
from those of works by Chaucer, Shakespeare and Romain Rolland.
Depending on the languages used, the end products (translation theories)
evolving from the translated wotks of the writers mentioned above will
have different perspectives and contain different semantic, philological,
linguistic and cultural nuances. If translation theories are to be deduced
from translation practice, then our translation studies should provide 2
different but complementary perspective as compared to that of our
Westetn counterparts. I am not quite sure if, in the course of developing
translation theories, we can get away from substantive translation criticism
with special reference to translation practice involving the Chinese
language, and proceed by merely copying Western theories.

In learning from the West, China has made many (some vety
serious) mistakes from the mid-nineteenth century up to the present

Some have been corrected and some have been re-adjusted; but there aré
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still others which remain. The mentality to learn from the West has taken
a deep root in the minds of the Chinese people, especially in the educated
sector.

Globalisation is fine when applied to travelling abroad. It is very
convenient to have Euros which can be used in a great many European
Union member countries. The globalisation of telecommunications is
very convenient too, which connects us with our friends all over the
world. But in culture and languages, globalisation is not necessarily a

good thing and should not be encouraged indiscriminately.

Concluding Remarks

“The moon will have to be rounder and brighter” in China, if we
ate to build up our own framework of translation studies. There are
many masterpieces of translations for us to explore: we have several
versions of translations of The Story of the Stone, Jean Christopbe,
Shakespeare’s works, La Divina Commedia, Ulysses, etc. We should
encourage translation criticism, from which we will be able to gradually
build up a theoretical framework with Chinese as the core language
involved. We should welcome discussions employing high quality
examples, so as to ensure that the theoretical structure is closely reflective
of Chinese language, culture and tradition.

Translation in China over the past century was largely a history of
a utilitarian approach. It was, on the whole, also a histoty of emulating
the West, and this is still true at the beginning of the twenty-first century.
And such a mentality dies hard, unfortunately. While globalisation brings
nations closer in certain aspects, it also has an adverse effect on many
Other aspects of our wotk and life. We should indeed absotb useful ideas
trom the West, but we should not ignore our own language, culture and
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tradition. After all, China is a great country of translation and therefore
there are abundant sources of inspiration for us to draw on to develop
on translation studies with special reference to Chinese. For this very
reason, translation practitioners as well as theorists in China, while
experimenting with a micro-philosophical approach adopted from the
West as mentioned eatlier in this papet, should explore their own heritage
and potential and work out their own theoretical framework.

Let’s start with translation criticism.

* Closing speech delivered at the Second Tsinghua-Lingnan Translation

Symposium at Lingnan University on 6 June 2004.

Notes

M The first Tsinghua-Lingnan Translation Symposium was otganised by the
Department of Foreign Languages of Tsinghua University (Beijing) and
the Department of Translation of Lingnan University (Hong Kong).

B The second Tsinghua-Lingnan Translation Symposium was held at Lingnan
University in Hong Kong from 5-6 June 2004,

Bl The author visited Mr. Yang Xianyi many times at his residence in Beijing |
during the 1980s. On many occasions Yang told the author the importanes
of proficiency in languages and the profound undetstanding of the cultures
with which the translator was engaged.

¥ For example, thete is one book by Shen Suru entitled Oz Xin-da-ya; and the
author’s “Preface” written for Transiation: A New Foous also touched upon
xin-da-ya. See the Refetences below,

B The University Grants Committee [UGC] is a setup to allocate funds i
seven leading universities in Hong Kong. The Research Grants Coundl

[RGC] is a sub-committee of UGC looking after funding for research

activities of the UGC-funded universities. The Research Assessmenl
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Exercise [RAF} is held every three years to assess the research achievements

of those universities,
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Appendix 1:
“Foreign Translation Studies” Series (R4 MBI #E)

1. Susan Bassnett and André Lefevere (2001). Constructing Cultures: Essays on
Literary Translation ST UHSIE—— B EEa01E).

2. Basil Hatim (2001). Communication Across Cultnres: Translation Theory and
Contrastive Tesct Linguistics (AR BE——F v 5 o 31 HEEESS)

3. Christiane Notd (2001). Transiating as a Purposeful Activity: Functional Approaches

Eplained (HEIETT F——TTIREMIRREL ).

Leo Hickey, ed. (2000). The Pragmatics of Transiation (38 T E2ELFZE).

Peter Newmark (2001). Approaches to Translation (BFEEIRELEST).

Wolfram Wilss (2001). The Science of Translation (G222 RAREEL 7).

Peter Newmark (2001). A Texctbook of Translation (B272).

Basil Hatim and Tan Mason (2001). Disconrse and the Translator (FERSEHIE

).

.9. Eugene A. Nida (2001). Language and Culture: Contescts in Translation (355 6

Xb— P EEER).

e T

10. Gideon Toury (2001). Descriptive Translation Studies and Beyond (Wl B2
B HA).

11. Geotge Steiner (2001). After Babel: Aspects of Language and Translation (i 5
& ——FE S DR ).

12. Mary Sncll-Hotnby (2001). Transiation Studies: An Integrated Approach (G5
HE—Hr ).
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Abstract
From Fou Lai’s Translation to Translating Fou Lai (by Serena
Sheng-hwa Jin)

Fou Lai, one of the most dynamic and influential translators of
the twentieth century in China, was a writer, an educator and an art
critic. Of his five million words of translation, fifteen of Balzac’s novels,
including Le Pere Goriot, Eugénie Grandet, La Cousine Bette, and
Romain Rolland’s Jean Christophe have been regarded gs
masterpieces. In his lifelong career as a literary translator, Fou Lai
had constantly endeavoured to achieve the goal of “fluency of writing,
richness of expression and subtlety of colours” in his works.

The author of this article is the translator of many of Fou Lai’s
English and French letters addressed to his son Foy Ts’ong and
daughter-in-law. These letters, together with other letters addressed
to Fou Ts'ong’s piano teacher and father-in-law — the renowned
violinist Yehudi Menuhin —are all included in the Complete Works
of Fou Lai. Here, the author is able to trace the characteristics of Fou
Lai’s style of translation as reflected in his own writings, thus creating

a basis for comparison and analysis.
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Abstract

The Textual Turn and the Future of the Linguistic Approach (by
Li Yunxing)

This article starts with a critical review of the development of
Translation Studies in the past 50 years. It argues that Translation
Studies features three major approaches due to the inflow of ideas from
different disciplines, and that the linguistic approach took a textual
turn in the 1990s, which points to a new research paradigm. The article

then elaborates on the prospects of the paradigm in terms of research
method, scope, procedure and corpora.

—  MEU R AR B R R

LSRR BRI T 5 8% st WA
HRgEst ( comparative model, process model, causal model ) =1

(Chesterman 2000: 15-21) « #FLIER W R WEHXRHEL, 5

R ELTRRTLRTEB S A DR - FE T - 38
PR IRB IR R A PR - SR LT O B 5 P

EIHIFSIBIR - REEK S R TR G S - fly - (b
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(HRET) B=+7

FRREH AR PR IR ST RE R A R SR B R -

HH AR ERE - PR IE AR B s DU E i mm s
SR (donor discipline ) RHEMUZE S S « 37/ EERACRIS &
REEF - AEHH - NABENSME - BHEM R - H
KIFVNE © HAN > Hermans (1998: 155) fij#isa = (ELfEAS
S8 -EEEEE - LEEEE) | gpe. A= B Gl pE=
AL - FIEE (2000: 40) WL EAE DI 7B S - &
SRR R - i ORI R . AT IE
VURBREAR 2 b A SR AR Bk —EN 5 E2mEe;
PRI A AR - 1

TR R B R 6 R A TR S BT S LA - st
SREEESER - BB EENES L EEns . kS,
AR RN - AR g 2m s .

B BT (S B e B S e B B 2 5 AR
FEOMBURE - R - LRI R A F R
A IR RARAS - T BB S R R A 4 ZFEE
B SALERMI ST B = A A B S O PR RS T — 28 [ )
[ DS 5 R pr e -

4 B
=

= SRBIEAIRE AR

AERERANHRE  TEROLE  BEE - mRER
FRERE BB -
RENERSENET SEEERR—EHS L
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a’ﬁ%ﬂ@_ﬁ?ﬁ?%ﬁﬂﬁﬂﬁ%ﬁ" (Fawcett 1997. 19) wygw
ﬁ%ﬁ%ﬂ%éﬁ%%ﬁ%@?ﬁﬁ EE%%%‘?%iE@@%H’J

ﬁﬁﬁﬁfié’ﬂ‘l‘ﬁﬁqﬂﬁﬁwﬁﬁ " (Catford 1965, 49) ERER
f?s%%%ﬁé% ﬁ%ﬂ%“ﬁ@ﬂ%#@fﬂﬁ%%ﬂ %%ﬁﬂﬁﬂ%;’ﬂ%@
RIS ( BI9MIT Malone 1988 ; B amEs = 2000: 73-85)

% B HE e mgy = =f = . — o
_ FH;B%EEED%FHWEEE{%FH%ZIEIB@ES% ' BlRE e
%ﬂﬁ]ﬁéﬂ@%ﬁ ° %EFBEH%EPH@%???E@% /

theory) BB 58 - HTEEA] (cooperative Principle ) K TEER
(presupposition ) %ﬁﬁ%ﬁ%&fﬁlﬁﬂ%ﬂ%?ﬁ@? (4 Hatir;l .

SE ey 1=
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@EE%E’JEYE@%‘%E% P EME B e ‘%§g=§%@¢5@;
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B“assnett Al Lefevere (1990) Efﬁ?%giﬁﬁ%‘#%iﬂgyft%
S};{b?;fﬁ’ﬂgﬂﬁﬁfﬂii%‘f%% 3 Eﬁ%%ﬂ%ﬁﬁﬁéﬁ%ﬁﬁft*ﬂ%
;.: : TR s B @H?%EH%‘%%YEEEEWM@PH%?
\%ji{f g ’@EJL){E@E?E’JEBE ° T fﬁﬁfﬂfﬁﬁéfﬁﬁ?@ﬁ
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A PR B A B R 5’&5@%%%@%%*%%@/321&%%@ °

(‘% s = = SFE 4 3
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%#%W%’M&E%%ﬁ%ﬁf—ﬁﬁﬁm%ﬁ%ﬁ‘%ﬁ%
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ﬁ%ﬁﬁﬁ%%%%mﬁﬂ%m’%%%%zoﬁﬁ90$ﬁu%
%%%W%#%Xﬁ%ﬁ——?ﬁﬁZ%ﬁmﬁo%mﬁmmﬁo
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EE%*DSUEZ&%E%EIQ ’ %?IE’%%Y{B 2 %jfbﬁ@iﬁ_%aﬁﬂﬁ
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R BELU 2=
‘ E%W%EH%W%%%E ° R4 Holmes (1972) AL 7
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otiented ) E’]ﬁ%ﬁﬁ‘%‘ﬁfﬂﬁﬁ ( function-oriented) RIHES . Eag=
?)Eﬁf%\fB@%f’?%%@i@%@%tﬁzﬂ@%ﬁ% . “Nﬁ}?fbﬂfeﬁ%“a‘ﬁ’ﬂﬁﬂ%
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o DIES % (general) BRI (partial ) FBIZBHE - 1709
o Fﬁ%E—E?%iﬁﬂi{tifﬁRE@%EW@E@HE’J%@%EEIVE
e - EMERRIE LSRR SEHEME  EmMhREy
IR P e A T B BE TR RO 4E

—ELk - BRI T EE S B R LR L - R
HIBERILAT R - SEME RS ARG - HREE - 58k
A S PHRNBHEET T SEPEwEE ER# e - ¢
B hENEE @E%H’\JWEH&W&Z——EE%%%E~%
B R RIS E RIS R R R s b B R B R e a =t ( paradigm )
HIFERF % » PIRRER 2RI SR 1 S R B H T A S R R A% EAe
HARHE -

FrLL > #epEHER MR RERE LW RBE ST
M7 BEERENE SAGIRBARE T — B #8858 = ER 041 8
A PRI IE SEA T 38 R M 18 53 e A —BALARL B IR A RE G 1
DIRERYWIZERE - A Holmes (1988: 177) Frel it e B
72" (socio-translation studies ) o E%Efﬁﬂﬁ%?@%%%ﬂ’ﬂw
%= BRTEESBIROBERN TS BERE - AR
FER EEE%BQ%%T%EE%@WE)\%?%%E@B?%EP ' EEE
BIRITEH EH SR E - AR BEAE T H AR, B
BIfEH Bjﬁ%ﬁﬁ%%ﬁ%‘%@%ﬁ%$%‘f§é%u&i‘#%%?ﬁb%ﬁa g
KB » ﬁfﬂiﬁtﬁ:ﬂgﬁgﬁ%EPH/‘JE%E%*’:{-@E@EEE%%T%?E
HIEEE - BMEE RRIBEVEILLEE 5 S5 R 0T 1A B R E - 24
AR e LR R (R BN B EE 2 RE G B R 5 B
RICHISE © EOREE T EERThAE - AR - RS AR
HIR L - FERZER EEEGRERBRR L EAER - E4]
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B Basil Hatim FT Ian Mason 1990 FEBERI Disconrse and the
Translator « 14 ERE RS L E S 2 s FERERR e R B
R RIS HIERE BERE A st e 5 22
B ERE BRI e g -

TEBIRIIHAESIR (skopos theoty ) ¥ ¥ 483 A B2 sen=s
IR (4 Gentzler 1993 ; Fawcett 1997) - BNEES THREIR
ﬁﬁ%ﬁéﬁ(\iﬁ‘%%fﬁﬂﬂ’ﬂﬁﬁ& (Reiss 1997, English translation:
Chesterman 1989) > {E’.Efﬁﬂfﬂ’ﬂ%ﬁiﬁf‘féﬁﬂﬁ‘ﬁ%iﬁ@ﬁ%@?ﬁ
FIZ R HE ST BIBE © LA Justa Holz-Minttiri (83 B2097T 5
FEBHE (actional aspects ) B AT 4 Y34 5
(biocybernetics ) 147 B 25 AR e Rt T 7 4E 9 AN 13
AMETERIBME (Notd 1997) « @
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HAIRTE T WS TIRRT 2 b -
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(HEZET) F=+1H

B EEEEYEER ( earlier linguistic theories of translation )
FTEBRYLESE  EEFEHMFEESE (translation
linguistics) » {B{BRE MBI E MR - WHRHRAIE
(G AT ST SRR o (BN R T —— HR DA
oHISESAAIZE R ( differential semantics and grammar )

WER - HTiERE— RS R . IR AIIIEE -

B i e — SOLDIAE - DR - MBS PSR KR

FRHIHA -

ERGEAREEBEE IR T “FRHINES2MEE
UM CWEFESE ﬁ@*ﬁ%ﬂgﬁﬁﬁ’“ - BN “WIFRFES
B SEEE TSP AMOER AR
%w%ﬁ%ﬁﬁgﬁﬁﬁwgﬂ@ﬁ%ﬁﬁ%ﬁE"J@%ﬁff@;’ﬁ  BETH
SESENS  MEBIIESR - HX M IEREMIE R S 2
R R BRI & SULFITREHERS - EERBSERES
% —ERFETEAYZERE /714 - Basil Hatim #1 Ian Mason ELiK—1&E
Halliday ZH#y3AE AR S A | A FIHIERSE - {E Munday
(2001: 102) BHEEME © IR RERBURE - BfEE
ﬂ*ﬁ? RFIEERES (ESEVAMOEN) » MR R AN
BLEE SR THELY o AIEFEMRIMNEE ERIEENES (1 #
ﬁ@ﬁ - g - RYE ‘EAsER M OREN
A& o EEHMTEES AR - BER RICH B
B > BETE% EIRERSULAIER {EAER g R
IRE SRR & T B AR RS T U B R RS AR
2t SEHIERTCHEERE

|

e SRRNEEEaRR

nu_;:. SEREENERES AW AENTIEE - 55— R
BUIRERAN - AN TEERRENEEE=a  BIER IR
MEZ - BHASNCRENE RS - EEEiol SE=iiEeE T
GRS - B _E{EEETEE (text configuration ) f}*ﬁqlﬁ,ﬁnﬁgj
(EFE S - (F RN R L R A o — bR = - A i 0 F & FIE
RHORREEAENHE - EWY > LHES % . 5e Fa =
BIEG BREE M—FE SR - il

EUTRASEARNITER  REESRE— = 5
HEL @B522CMAREET  SERRECHINED
aR e ST ITERAR IS HET BRRESE - BRI S TE it e — (b
RESEEES | (index) - MBMEEBIER—HEENESEE » 1
ERRRER EEEDA e thme - &

Snell-Hotnby (1995: 31) AE R aER (integrated
model) - FREIE LI REBIHITHRE B BRI Ze it e | A szl
— it ERR - EEEASEAEE EY N R E e E R eI )
& HAHER T EEBMARRAER it - BENE Eifi
THIREHIE (gestalt) MAMBRMVETR  HEBOBSITE
SAny - BERIREEREIRL S, SUE - th A DR 8 (L B R

o~ BE5ET ik
HRBIFEHIF (DTS) B Holmes (1972) i » —E#HER

BT AR R R R VT S TR S BT vk - M Ak
EE S H BRI (MRERERN) » MR AR
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#E o MR TITHIMBE R T o (B R EEE S MR RN E
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(—) EFMREEMZFRETERIFREN L - B
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(Z) Bk EmEses ERR S BRI P A B sy
M%UMHF ﬂﬁmﬁﬂ¢%@ﬁﬁmW%@%%@m%MI

° VTEHEE mﬁ@k@imﬁ@/ymﬁfu&@%%m;ﬂ
Eﬂiiﬁjunc:ﬁﬁﬁﬁﬂﬁ % (A1 Verschueren 1999) » B Bk =
SUREH LB (A1 Chesterman 1998) - o MR ez A

1 o SR B T O B 2 A 2 T
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BOOK REVIEW
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Classical Chinese Literature
in Translation:
New Perspectives on Old Traditions

Wang Mingyue

One into Many: Translation and the Dissemination of Classical Chinese Literature
(Approaches to Translation Studies: Volume 18). Edited by Leo Tak-
hung Chan. Amsterdam and New York: Editions Rodopi B. V., 2003,

369 pp. ISBN 90-420-0815-6.

Rarely explored in the field of translation research is the translation
of canonical works from one language into many. One into Many: Translation
and the Dissemination of Classical Chinese Literature is the first anthology of
its kind in English that deals in depth with the translation of classical
Chinese texts into a host of Western and Asian languages: English, French,
German, Dutch, Italian, Spanish, Swedish, Hebrew, Slovak and Kotean.
One into Many provides comptehensive information on the translations
of classical Chinese texts into various cultures and combines the latest
ideas on translation to explore the area of translation studies.

Apart from the “Introduction” and “Conclusion” written b§.7 the
editor, Leo Tak-hung Chan, this anthology is divided into three sections,
which are entitled “Beginnings”, “Texts” and “Traditions” respectively.
In the “Introduction”, Leo Chan attempts to provide us with 2 new

methodological tool for translation studies: the study of multiple
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translations. According to Chan, all translations can be regarded as
complementary to their originals, or “aftetlives” of the originals in the
new cultural milieus. Reading all the translations alongside the original
language text can not only reveal the polysemantic possibilities of a text,
but also offer information on the changes in translation styles, taste and
ideology over a petiod of time. On the one hand, this methodology can
show the combined strengths of the two latest translation theories—
reception-minded and deconstruction-oriented theories on translation;
on the other hand, it calls for the collaborative efforts of all scholars, for
few are well versed in more than two languages.

The first section, “Beginnings”, is composed of three articles and
introduces the first translations in Europe of two Chinese texts—the
Haogin 3fman and the Mingxin bagjian. Kai-chong Cheung’s “The Haogin
ghuan, the First Chinese Novel Translated in Europe: With Special
Reference to Percy’s and Davis’ Renditions™ reviews the history of the
reception of Haogiu 3huan in Europe and compates the two English
vetsions respectively by Percy and Davis. In his “Modetn Translation
Theoty and Past Translation Practice: European Translations of the
Haogin 3huan”, James St. André argues that where a translator is informed
by an “orientalist” perspective (to use Said’s now famous term), the
tesulting translation would seem to work against Benjamin’s notion of
the “afterlife”. After laying the theoretical ground, St. André compares
the two English versions of Haogin 3huan, illustrating that Percy adopts a
“mote open attitude toward other cultures and is mote likely to produce
the kind of translation Benjamin calls for”’; by contrast, Davis, who holds
an “orientalist” attitude, tends to “produce translations which go against
Benjamin’s idea of what a good translation should strive for” (p. 61). In
his “The First Translation of a Chinese Text into a Western Language:
The 1592 Spanish Translation of Precious Mirror for Enlightening the Mind”,

Hing-ho Chang studies the transmission of Mingxin bagjian into various
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cultures, gives a biographical sketch of Juan Cobo, the Spanish translatot,
and concludes after studying the Spanish version that the book was co-
translated by Cobo and others, and that Southern Min dialect left its
imprint on the translation.

All the four articles in the second section of this anthology (“Texts”)
attempt, to a greater or lesser extent, to compare the original Chinese
texts with the translations in more than one Janguage. The multilingual
compatison proposed by Leo Chan in the “Introduction” is testified to
in this section, especially in the two atticles by Laurence K. P. Wong and
Birgit Linder. The section begins with Andr¢ Lévy’s “The Liaoghai 3hiyi
and Honglou meng in French Translation”. Lévy first examines in great
detail the French version of Liaoghai 3hiyi, then introduces the translation
of another well-known Chinese novel Honglon meng and compares a
passage from David Hawkes’ English translation with three French
translations. He concludes from this illustration that “Honglou meng has
at long last found in French a rendition not unworthy of its greatness”
(p. 95). Honglon meng is the subject of another article in this section,
Laurence Wong’s “Voices Actoss Languages: The Translation of Idiolects
in the Honglon meng”. Wong approaches the problem from three different
aspects: lexical, phonological and grammatical. After comparing the
English, French, German and Italian versions, he demonstrates how
Hawkes has successfully translate the idiolects into English. Paula
Varsano’s contribution moves the debate from prose to poetry. Entitled

“Emptiness-as-Ambiguity: Hybrid Poetics and Francois Cheng’s
Translations of Tang Poetry into French”, it enumerates the poetic
strategies adopted by Cheng, and highlights the empty spaces deliberately
created in his translations. In her “Miss Cui Takes a Hermeneutic Turn:
Yingying ghnan and Its Various Translations and Retranslations”, Birgit
Linder uses Popovic’s concept of “shifts” to compare the Dutch, German
and English versions of the Yingying huan, and concludes that “[T]he
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hermenéuﬁc approach to literary translations allows us to look at

from various perspectives.” The translations she discusses, “taken t ! th
as a hermeneutic circle, provide a more comprehensiV; und - i -
of the Yingying xhuan’ (p. 173). s

The third section of this volume, consisting of six articles, add
the reception of Chinese texts in six “Traditions”—Korea’ S rilsses
Holland, Germany, Bohemia/Slovakia and Istacl. In his “The 'Ijra:v f 'en,

of Chinese Philosophical Literature in Korea: The Next Genemstiaotlo’fl
Young Kyun Oh observes the dramatic changes in the Korean ttanslati(zln ’
of classical Chinese texts in the twentieth centuty in relation to the ris:
of the vernacular. He distinguishes two groups of translators: those of
the pre-1980s and those of the post-1980s, whose attitudes toward
translation are almost contradictory. Evangeline S. P. Almberg’s “From
Apology to a Matter of Course: A Century of Swedish Translation of
Classical Chinese Poetry (1894-1994)” describes the history of the
reception of Chinese poetry in twenticth-century Sweden, illustrating
the changing attitudes of Swedish translators from “apology” to “a matter
of course” and the increasing interest of Chinese poetry among Swedish
teaders. Another rich European tradition of classical Chinese translation

the Dutch tradition, is addressed by Wilt L. Idema, who has himseli’T
translated many traditional Chinese texts into Dutch. In his “Dutch
Translations of Classical Chinese Literature: Against a Tradition of
Retranslation”, he demonstrates how Dutch translation practice has
shifted: where translations were once made indirectly from other Western
languages, this now has become rare.

The remaining articles in this third section cover a wide range
from the German translation tradition to other cultural traditions whose,
encounter with classical Chinese works has hitherto perhaps been less
well-documented. In her “China in German Translation: Literary

Perceptions, Canonical Texts, and the History of German Sinology”
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Birgit Linder provides a rather detailed review of Chinese texts in
translation in Germany from the seventeenth to the twentieth century.
She concludes that “in three centuries of German sinology, the
establishment of a translated literary canon was influenced by cultural
currents of the time, political events in China and Germany, and
philosophical—ideological factots” (p. 273). Marian GAalik’s overview of
“Tang Poetry in Translation in Bohemia and Slovakia” provides an insight
into a less well-known tradition. Galik suggests that important cross-
cultural influences have been brought into play through translation; Czech
readers, for instance, have gained much from the religious and aesthetic
values of traditional Chinese literature. Hebrew is another linguistic
tradition with which readets in the Chinese translation field may be
unfamiliar. In her article “A Critical Survey of Classical Chinese Literary
Works in Hebtrew”, Irene Eber passes personal judgments on the quality
of two kinds of Hebrew translations: those translated from intermediary
languages and those translated directly from Chinese. She notes Hebrew
readers’ interest in Chinese literature and draws the conclusion that a
translator should be equipped with both linguistic ability and cultural
awareness.

In his concluding article entitled “Translation, Transmission, and
Travel: Culturalist Theorizing on ‘Outward’ Translations of Classical
Chinese Literature”, Leo Chan offers a critical appraisal of several studies
of the translations of classical Chinese texts in the past decade or so. He
brings forth a new metaphor of translation—travel, which can reveal
the processes of cultural communication via translation in a
comptehensive way and sharpen out perception of translation against
the global backdrop. By using the translations of Chinese literary texts
into a multiplicity of foreign languages as examples, Chan first examines
“what” and “how” the Chinese texts were transmitted in their “travels”

to other cultutes, then criticizes some Chinese scholars’ distorted, ot
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somewhat hegemonic, attitudes towards the reception of ¢ i
C@ese literature in other countties. At the end of the articler;mlanofs 3
that it is futile to expect some “original essence” in Chine , slconc A
transmitted by the translation; nevertheless it is a relief ze .
that “translation enables cultures to be shared”. e
In the past half century scholars have begun to study translation
from many new perspectives, among which the cross-disciplinary research
method of combining linguistic analysis with cultural studies h
flourished. In One into Many, comparisons are made between origin ZIS
and translations as one takes into consideration texts in their cugltu:r’l Sl
fanv.n:onments. To sum up, One into Many, which is substantial in conteni
indicates an integration of theory and practice and provides a ne ,
approach to study translation which involves looking at the translatior:
of canonical works from one language into many. All the contributors
are well-known scholars in the field of translation, Sinology or cultural

studi . .

dies. This anthology is a good reference book for Sinologists, cultural
.. . ’

critics and translation researchers.

About the Author
Wang Mingyue teaches at the Beijing Language and Culture University.
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Guidelines for Contributors

Translation Quarterly is a journal published by the Hong Kong
Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being considered
for publication elsewhere. Once a submission is accepted, its
copyright is transferred to the publisher. Translated articles should
be submitted with a copy of the source-text and a brief introduction
of the source-text author. It is the translator’s responsibility to

obtain written permission to translate.

Abstracts in English of 200-300 words are required. Please attach
to the manuscript with your name, address, telephone and fax

numbers and email address where applicable.

In addition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive

or methodological issue may also be submitted.

Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to

consult the MLA Handbook for proper formats.

Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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6. Th
ere should be a separate reference section containing all the

10.

v;orks referTed to in the body of the article. Pertinent information
should be given on the variety of editions available, as well as the
date and place of publication, to facilitate use by the readers

All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability for
publication in Translation Quarterly. Care should be taken b
authors to avoid identifying themselves on the first page, in thz
top or bottom margins, or in endnotes. A separate cover pagrge with
fhe title of the article, the name of the author and his /her
institutional affiliation should be provided.

Book reviews are to follow the same format as that for submitted
articles; they should be typed and doubled-spaced, giving at the
outset the full citation for the work reviewed, plus information
about special features (like appendices and illustrations) and prices.
Unsolicited book reviews are as a rule not accepted.

Contributions should be submitted in both soft and hard copies
to Dr. Leo Tak-hung Chan, ¢/ o Department of Translation, Lingnan
University, Tuen Mun, Hong Kong,.

Contributors of articles will receive three complimentary copies

of the journal, but these will be shared in the case of joint

authorship. Book reviewers will receive two complimentary copies
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