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Abstract

Translation Lost in Oblivion: An Investigation into Xu Siyuan’s English Translation of Wang
Chingwei’s Poems (by Shikui Ma)

The completion of a translation project does not necessarily mean the end of the inter-
action between the original writer and the translator. Shortly after Xu Siyuan (Seyuan Shu)
finished his English translation of Wang Chingwei’s Poems, Wang became the arch-traitor of
the Chinese nation, and hence this translation practice became a life-long humiliation to the
translator. This paper aims at analyzing the context of the English translation of Wang's po-
ems, the reason why Xu was selected as the translator, the view of the British poet T. Sturge
Moore about Xu's English translation, as well as Xu s principle in translating Wangs poems.
Through an investigation into the history of Xu's translation of Wang's poems, we can have
a better understanding of the the complexity of translation, as well as the mutual influence

between the original writer and the translator.
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FEBEHEE > FEAE O SCHEE (NEEAZFda) o BRIE—sFRRESnN
R - BRI (E) hé4aEAREn=mHERES R — » i
SRR FeiE —BREER Y - FF B EEEN B R AR AR - (HZRR T I
FHiE(E A0 RN - FF REREUIR > YEEEEY - (S5 KB RElE
HRR R AL E B -

ERHXEE TR EBN S - BT s AE > TSRS R E R
W/ VTR EE)YAEESE - tMEEFREEREANENEE (/MRS (Hours of
Leisure) » JERFIESZL DUKEIR EFIE KA 025 F TRE > BRI B F B
R EAFFIEEZR R » il Bl A FsE s BN 2 EE S - B MNP EEE &
NEE - R T 2B R ER] (Arthur Waley ) » {HILERARYGET EEERG - AC
RENKEBNE RERPIRE U > AR “HiahE 25T BB (the English
remains his ) (Moore in Wang 1938 » I) » {EZ Mt &K S5 [C BB E HEN EIEEE A
HY o

BRI SRS RENE TEEN G - BUEKREMEHRERT - THES
B (HR O G ) ROl TR RIS R AR - BB TR
ML R E BT E BTSN A S E R R RTE - NEHTEERNRETF
ZHHERETEEST o (Moore in Wang 1938 » 1) Jp = HAVEEAHFEE R - 2
A KB EE— EREE REIES TR (58 SRRty EsR » sy () /N
s APIRE AT I S R T RS

BENF S OISR KL - PR EEEELU R ERTFSRACHE AN E
WIERS - B/ DA NEETZ B > T LB &R A s T -

h - PR EE IR RERE

JaE (FFE) AR - FFEREGE 48 T 8 CIR Y BB B A BT
CRFES - 0 H B E T B AR SR YR R ER > BIAFEE R E 2 B - 20 5 Tafae ke
TR O EAIEERE - FENEBEE T - FERY o CHERT AR & S R 2
WHERNBRIE - SEFERHSEEEN "BUaR +w A7 BR T —JE > 1R
HHEPUEAY) - BEEEEG SR RS TREREE o B AR EEIR AR
¥ Sy JTHE  SRBNEREE B BEAETE - BV R - BT BEAEERG TR
BRI AEAEFPEAR - R AT RE & R s (I RV ElEF " (Shu in Wang
1938 » VI) « fRIEEEERVEEE - J15% (FFEE) ARG - FF Ak E /i E R £l

REBUF R EERIAY)...... ERHIEHEI AR (E G R A IR B A
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GEF A o ELUFEFCRENEE RN - LY - 2R A E VS
EHEN ARSI < JEFFANTERIA Y NEEREREE S - AR
EREENERHP S - MERBEFHENEREE > e —RAREvE
% - 21 (Yang 2015 > 142)

AL (&Y (PR HEB R N HY(ERE - FIG PSR FEAESE S - FEET
BEIEERNRE - BE 30 HEN B2 R TN EZ R TS ERELESE
HIE4 - BB ETE A SCEERIEF ANFFE -

B SR BASE B AR - SE5Chi (EFER ) (B DA G (S s FnEE T Yy (AT
FPEE) RUA FpficiE - BERE T H AT 80 1 0 SIREFER HAVEELLE - HRIER 1930
2 AIES « SERFRZE SR 55" (poems) 1 “FE" (sonnets®)) {IH(5F < Fi—
B ELHEE /B 5550 1897 2 1930 4 » B/ 14 BRAIERY (B AE) 5 2%
HEt 16 5% » AITERS 1910 2 1920 4 o AUGTsaEaA v] DU O E R FHARY BRIk -

EEYEEFFFEEGST "B SR FEIFAIEERE (strict standard of fidelity to the
original)” (Moore in Wang 1938 - 1) - 5F B EJIEH CAERNEET "SRR IREAVEER
JELE (endeavoured to preserve the peculiar flavour of the originals )” ( Shu in Wang 1938 »
V) o HFREFENSIE R EMTRE - (EEE0ENRE - SFERS RIS TN -
HAEEEFIE MTEA gHaE(0 - HNEREENESENER - SFREZAER
Bl URENSEZE2FRE - 1o a DB » SFE9AZIEEXRE
R EFIEAE N BAEE “FE)7EE S DS TR GHNS B AL B2 FR Y SRR ELIE 3k 2 4
(the western reader can catch some glimpse of the serenity and placid joyness of the chinese
soul )" (Shu in Wang 1938 » V) »

AR ZIE AR R - (BERE T EN A G = 85N - SRR FERT
A > e IEE - EIESEENE AFEY - DERHEREN (O hH) —FF
SRHEYPOTT Ryt

TR EGH T

EAEEEN -

ST —H

NE/VERE -

Among the crowd of Yen I chant elate,
Tranquilly, I enter the prison-house.
To die on the sword, what a rapture!

A fate truely worthy of a young head. (Wang 1938, 16)

FT5 I ETTHYRERFA T AREHE%E > DL “among the crowd” (fEABFH) 2387 545460
HIs e TesF P ELi /L o N FRESCRATE B 3 BT Y SR sE R T3
B [T HEE RN EVRS YR LS - W15 [SCE=ATHEERBIA TEORE L » |
DIAE HEUsE FHE T LR A RA - 31 B ENVE S @R B (S ] — o E 5
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Bt

HHRFRZET R DR HAVEEEEAPEER - 20 CGRIG) —sFrym T - B “ff
EHina o —EERD  FFEEEESE S “Oh, I would I were a shooting star/l would
then glide to you in the twinkling of an eye!” (Wang 1938, 19) =5 A AFTLEE=F
W MHEFRISERERE TR FANELTFHEEER - 5550 (F78) AT 16
B FET O HR GRS S E R A o B BRSNS N TR H B
it > —AC B WREEE B LB DU S - IR ORERPE T MHES -

HFEERHTEENESE - FTREDCANTEEZEERR - E1EE AR
Fr - EEFEMETEE - f£2F 96 HY » BISCAL S 16 HEME - 37 EBEININAEE
Fy 63 i » S ESESTINERN B —F - SRR B ARA IR P 8E
shee AN o PREVEASEAT - ARG —E R RAVILEREME 10 fr - S3FEDIRH RS UL ~ X
B RS M AE T mEMNAT - AR SRS IR o FFREEE
REIFEGEH > E—ZBHLH R ERAES “EET R AER e S UERE
PP IIR PR A R - P RAVHEEEERIE T LG R e -

—

—
VAN i Nm}

BB NEATAERE SR - B LAEEIR - (8 G (IS FHEE LR AR R > F18 IS AIER
PEAESEZR T RS ENREEERPS - HFERLBUEZEE « sF AS DR
A o ®F R ETEE T RN S R AR R o Y —(E3RE - EEBImBUAB AT E
ARG FE - Rt T RhTE - FEGE LM - JOUR (57E8) 1R TR
B U - RO EROR R H RS SE R — R Em AR E - BT
Foth 5 Pog a0 - (R DITPESRAVIPEE « AT R ARHE S
By AR » R T R — I IR B LT S e - AR R
8 75 (F8) fUmBEEERRIE TEIR B3k - (CHRRDREUE - (FrEE) BT
BHURIE S EHEE Ty > IHIC R L BORaVEMTRE DA HAVEERERE ST - &RE
FREX E#ars 530 - B8 H AYRERE2 0 E ¢ S0F el H VBRI £ ot g L
i HHERAEZEN AR - SEMENROITAGEINE IR A - BRI
ERFT Ry o I LABRBhIR M D IEE  E ZERTIREN R (R o LT AR R T
R RV ERIER AR -

ESH -

ASLFTAZEH 2021 FEHEEASGERWIFTRE “EARisi i Saah i SR a il
EEYTIE” (FHEERSE © 21YJA740026) &Y -

pag -
W SIS R A B R E SRS R FRIEE -
Bl SIS R AR R E SRS R R R -
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Bl FFEERE 5T 82 h “sonnet” (TVUTHEF) - AESHMEZIR -

SE U

Hsu, Sung-nien. 1932. Poemes et tseu choisis de Wang Ching-wei. Pékin: Impr. de la Politique
de Pékin.

Tsen, Songming. 1922. Essai Historique sur la Poesie Chinoise. Lyon: Jean Deprelle.

Wang, Ching-wei. 1938. Poems of Wang Ching-wei. Translated by Shu Seyuan. London:
George Allen & Unwin LTD.

Yang, Zhiyi. 2015. “The Road Lyric Martyrdom: Reading the Poetry of Wang Zhaoming
(1883-1944)." Chinese Literature: Essays, Articles, Reviews 2015 (37): 135-164.

Yang, Zhiyi. 2023. Poetry, History, Memory: Wang Jingwei and China in Dark Times. Ann
Arbor: University of Michigan Press.

FEEPE - EFERIE - 2011  CERERT) o 05T © BISS AR -

F2JKEE - 1980/2024 - (fE ANMEEL A Z (Hapieat BESe4:) - (F§#) - https://www.doub
an.com/group/topic/30593416/7_i=1609717jeEwDUY.

FFEREK 1996 - (Graez) - dbat © ATt -

P EE - 2011 - (FERPE A 2P REEE T B SU b E i — a1 B B Je 4 A B 22 iy AR A
BF) o (L) 50 246-253 -

EHSORE - 2018 - (PREMSEFEERE) - EIN © B A BSHIRRE -

L - 2007 - (EREEEBUTAEAN) - K + HIECEAMART -

PEE 2021 o (TTERFFREEENS) - TR (BERRLURARSE S HH5E
W) o iR ¢ LBRORERHARL L -

BhfE - 2020 o (AN —3E CER#EmRIE) 19/\FE) - SHESR - (FEKE
) > 211-217 - Jp5t + PEEFS -

FE12E - 2016 - (MBI R HIfORSE NS BSCERAYEE ) - CEBIBTE) 1 45-
55

sRsEE - 1991 - ([EH) - Ab5T 0 NRSCEMARH: -

Foxa ~ FFERE - 1997 o (—{EHREZRVERAEE ) - (S24k) 3 1 103-110 -

LB - 1930 - (HERMEESRE) - 1B 1 RBAHE -

HA ¢ 2006 o (EEHEBEE) - TS5 0 (RRITER) > 231-247 - B3 T
FROCEH R, -

BEiE0E ~ B - 2017 - (BB B L HEEE— (1947-1950)) « KN : AT AR
Rkt -

ik o 2018 « (FEHE AW ) - L5 TUMNHARTE: -

:FFM ] © 1997 - (FPESbER) - B @ FERATHER AR L -
R - 2019 » (e BB ) - 2UE @ FEPRECRE TR -

ﬁFEE'E% PIEE ~ B - 2019 o (AMEBLA Z (Hdy) o BUE @ FEPRECRE TR
e
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https://www.douban.com/group/topic/30593416/?_i=1609717jeEwDUY
https://www.douban.com/group/topic/30593416/?_i=1609717jeEwDUY

Bt

FTGHE © 2023 - (BFAFFEE - $EUIR 24 ) - (R &) > 2023. 11.30 -

AP - 2024 - (B2HRFAEFEE) - (FE) 3:28-30

TRIPEE - 1982 - G H B IRIY) © (BEEWTIE) 4 1 58-62

BRE - BEETUREE - 1943 o (FMAVEMNELRS) - BIA PRI = -

sk o 1991 (s - SosgssEEl (E)) - ssE= > (E) > 336-359 < dbat A
EROCERHARAL -

HEFase - 2017 - (KPR E SR EE — NP 25 ARIRER ) » MORIE ~ SRIAE
G (PEERERR AR P BT EE) > 451-457 th EigEEE AL -

PR - 2016 - (GEERISTAETH) - #IDLEE - (BEREELCTE) » 59-67 -
JB5E : JUINHHAREE -

RIZ 0 2024  (TRIPEAVETFLH ) o (FECSCER) 6 1 75-88+74

12
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terly 112: 13-40.

Abstract

A Visual Grammar Analysis of Issue Covers from Books from Taiwan Translation and Publi-
cation Grants Programme (2014-2024) (by Qi Lyu)

Backto 2014, the Ministry of Culture in Taiwan launched the Books from Taiwan Transla-
tion and Publication Grants Programme. Since then, there have published issues introducing
the essences of original Taiwanese literature to promote its multilingual translations and pub-
lications overseas, and to enhance its international visibility. With the reference of the frame-
work of Visual Grammar, we took 48 issue covers from the Programme (2014-2024) for case
analysis, to examine and reflect upon their representational meanings, interactive meanings
and compositional meanings as well as the effectiveness in shaping the image of Taiwanese
literature overseas. It can be found that those issues, with the help of visual narratives, make
senses via cover images and echo with certain texts in each issue, to present Taiwansese liter-
ature to the world with diversified charms and unique qualities and with highlights, hotspots,
and selling points in specific time and places, so as to enhance the affinity and understanding
from international readers. Meanwhile, it is necessary to stay vigilant against the intricate
and sophisticate political endeavors from the intiator of the Programme by means of visual

narratives from the issue covers.
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— 58

2014 FEDUFE > PR EHIE " S EEERS E AP EHE T Books from Taiwan [EZE i
FEHERESTEE (DU T fSTE BFT) » EEEE ARSI &8 N TR ZEHIEES
JRAISCERAE S (TR D EIESCERAER) - BRI A DM IR ot
R~ EHRE - A RS ERE R > DE T RAE R A
FLE M ARG - DU BB NS RBfEEER ER » f27h E  E H E SCERN ERE A
& 3 2023 4R > SHEH TS BRI 2 HRB 2R SCASNE BFT 2.0 5135 o +42K » BFT
LR 482 AFEFE - BE 291 EIRFSCEAElL ~ 108 BB CERE AL K 83 Hi8E
BEf  CRFTEL 348 EEFEBSARMER] 37 (BB Z ML - R 29 (EREfE - (5L
b5t 2023 )

HEP R RN EER SR - “HE G R ERRE R R — R R 2 5L
{B" (EERBSE - A8 2023 5 199-200) » ®[3H "5 0 HWERK - JTFER > #ERE
FUEHET A ZE I AR E - BI0ER R - BEREE (2012) ~ HIEE - 5EfH (2015) - ZI%E -
FRICHE (2020) ~ SSF (2020) ~ TEFESE - fAEE (2023) ~ 9T ~ AT (2023)
E R EREE ~ TR - BT - SRR 4 R R B R
B~ (KOBEA) SETEETE - (JLFEEH) SR EEm - (BEEET) SAH
-~ PEE VNIRRT - e E (ETR) HmESEMET T HE R
of B 2 I SRR R BT A o TR B =S I S BFT i AR 2IAE
(2017) DL BFT (2014-2016) Asfil] - ZZ2 T [EEF IR HIREESEREHE > 15> A
2016 LR (=B SCEAEEE) #f BFT S4ENEN R A — €/ - E Hakirsefl
SR RREE I EE -

AT DR SR A R PSS » BEEY BFT [EEhRMEHEE ST R 4L 48 HHTIY)
HIHE RIS - WHERIAE - BEDHS - FalgE =fEERn o B m#ETE
BEHT > ENEREHBESR - DHEENEEES > B - BRI EH A
R > THR R B E M S S R R TR R B R 2 N HSCE R M 558
AT -

= - bigERst

SRS S - AW ZFTLAEER BFT B E et ST R(EZE - RN %
sTEHTHEEE S EEB L EEMTE R ENRs) - AMEEFETE - mHA
EEEE B EGNEE - AR T "EEFINET AEEIE  FREES YR
sEtEER T - AT EE -

HAEIME - AWt7eLER BFT HAITILIARIEET 48 JT e m > Hh © & 17
Wi EEET] L SFET 1 SET 9 B - BRI - AR
O BIBFAETTER T ¢ 1) feRfE GISA - B E SO - FEEPG - A E
3315 2) TV EFREAT 4 B J8EH T 3 B - EEETIREONETIE 1]

14
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(EARFIHRFE R R - 8RS - NS R st - B8 D - BEEHEZ
WS R/INR 5 3) R - BEEERET S BBEEGT 4 4) HEREEE DT A
FEE BT (BRBRAER) o B B mRslEesst (BRERAHET) 33 0 5) fathiish
i AT RS 10 1Y 7 (EFE Gy - 4827 TSI KR EE Y 9 HHE
F e & S A -

A EEEGEL T HERER 1) (CHEEEEESE - BFT B REHRERT
STV =EENHAEGRE T EENHERER AOERNBERER ?2) EH
HRETEERS S & 0 BFT EEEHE ST RSB EEE B R T A
AFFE R 7

FylalE FACRTRE » ST £ Z R Z ey 704 « B9 0 % BFT48 8Pt
HHEL T 2 4 S IR ARE T FIAERS 5 22 » IRARELEERS (iR o > B 9 HAFIYES
IR S A A 2R 0 = (8 4 & R HAR FERY 4Rl = 4R S B TEE R #T - 48
GEHERSRHE O &5E Bty AT o B BET FIE AifE = (E4E SRy B B i £ =22
FEETINEEERAN i » 450 RaltRHE > 3 BFT P s mseE TRERa S 8 - B°=
o rh B 2 E M S BB I SR RIS TR -

KRR EZR4EEE LY Kress £l1 van Leeuwen (1996 ; 2006 ; 2021 ) &2y
TEREEL  HERIER NN SRR B E T — 80 et

= -~ HiwiERE
BB EEMRN “H SRR EZE” (Kress and van Leeuwen 2021 » 7) » 55 [E
G o im s A T E A SRR 9R 240 - MBS E B 28 - Kress fl van Leeuwen
SIS TS 2 R A AR B AR LS TNRE ~ APEDIRERIZERIIAE - MHIEHREE T
A AHESR - AR EG A - EREEHEHER - DUEENBEEER=
{4 -

3 HRER

P E S (representational meanings ) PS5 YT 2RI % - DUR[EIE:
AR REEY) - SRS HREEEEE (narrative structures ) FIE 45 (conceptual
structures ) 235 > #[&E 1 Fi7~ (Kress and van Leeuwen 2021 » 55) < Kress A1 van Leeuwen
51T 2813 (participants ) ZKI5(CHEEITTZ © (Kress and van Leeuwen 2021 » 47 ) 7
BEERIEEAT » S28F R DIEA - DI R BREHREY) » MRS Ed
SHE 7 AR A MFEE & (vector) ZKZETT (Kress and van Leeuwen 2021 » 45) o

BN TEIRI S - B(ERE - B2 EE R R EERE &
FEIRV4ETE (Kress and van Leeuwen 2021 » 55) » $7EE451% 0] HE{E#EFE (action pro-
cesses) ~ SZJEBFE (reactional processes) DAK =B EHHEFE (speech processes and
mental processes ) SRE T o BF AR ZHEE G HPHY 2 B 1 RS 505 B a8 5 51 TH)
%5z & (Kress and van Leeuwen 2021 » 58) - 7 JEZEA2 /245 B G i {E 5o DA E
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B%

SBUE 2 ML HSCEHE AR S T2k & (Kress and van Leeuwen 2021 » 62) © S3h
FLLHEEIE S RVEEFm - TR MR R UES EEIENP X 2R S BT S T
Bk A& (Kress and van Leeuwen 2021 » 63 ) o

WEREEE LTI ~ 80— R4S BT 5 JE M U7 [ & B BRI EE SR Y 450
(Kress & van Leeuwen 2021 » 55) « 04y B4r5E45RE ( classification structures ) ~ 47745
f# (analytical structures ) FIZ/84EHE (symbolic structures ) o 43 FE45RERE T IS B0
2 EHERIR - TSR IIRE S HE 2 P E BRI (G - MEEBEBAEEER
£ FRETSBEENES - MEEHFE (Kress & van Leeuwen 2021 > 76) ©

— #FEE H £ |
BeilEiETE
#

ER#
— maus [ 58
B

2.1: FINEENELE (Kress & van Leeuwen 2021 )

32 HEIRE

H#EF (interactive meanings ) 5834 [E {5 £ i 1 A8 BB E 188~ AV A R (%
(Kress and van Leeuwen 2021 » 113) o fq$#fi (contact) ~ tH&FEHE (social distance )
REE (attitude) ~ 1HRE (modality ) 3 > A& 2 Fr

P 2 I E RS BT T ASHI R R - 70 R EL (demand ) FIFEAE (offer) {7
Mo prEfEEG S BEEN AR (URFEE) BETR “RE FLERErE 20K
BT R ARG Y RA{R (Kress and van Leeuwen 2021 > 117) 5 &5 E G268
FH WERYIEFAEA—" mEE TR 25 & (Kress and van Leeuwen
2021 > 118 ) -

e rEEE L ESAERE - BEI T 2 T RS EETE TREAVREIEYE « /7 HITR (close
or personal shot) ~ H1& (medium or social shot) Fl#z& (long or impersonal shot) ° 3T
e (N “FsiRid” ) ERA SRS SAVEEE S - yMEaERET R (U8 8
PRFRSRTE" CRFPR ) o HRAT 2RI RS S RE LR R (PR SRIE A
BRER B  PESAZEHEAYIEE) - MEsF - ARGEE T EH S
— (HIMEF#EES ) (Kress and van Leeuwen 2021 > 123-124)

REJT RS 2 3 FASBIEE FRCAYREEE AR - 70 & FEIREE (subjectivity ) Al
FIERERE (objectivity ) ( Kress and van Leeuwen 2021 - 143) > Fii#& EZH A (perspec-
tive) 2¥H (Kress and van Leeuwen 2021 » 129 ) » 1% F3EFH{TEHI A (action orienta-
tion ) FIERE T E2HY A (observer orientation ) ¥R ( Kress and van Leeuwen 2021 » 144 ) o
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b B R S A E R RESE © 1A )y Wi - — U2 KAEAE (horizontal angle) - ELFEHI
R (frontal angle ) IR (oblique angle ) (Kress and van Leeuwen 2021 » 134) ; 55—
HHEEHAE (vertical angle ) » EFEJFR (high angle) ~ “Ef1 (eye-level angle) ~ {0l
2 (low angle ) (Kress and van Leeuwen 2021 » 138) - &M= » /KAEAEHEIR S0
T2 ARS8 (involvement ) » RHFFEAGHE (detachment) ; 2 E & (AR
TR IFERAARETE EASHETS) (viewer power ) @ {IfR(CREIH FAGHETT (participant
power ) » “ERFE T HBEEEFERHML (equality ) (Kress and van Leeuwen 2021 »
138-139) »

B RE (modality ) §G 3 &G 2 H MRV EEREECERE - EFEEFEAE (colour
saturation ) ~ &5 [E (colour differentiation ) ~ f5¥ &S ( colour modulation ) ~ |F
BEFEE (contextualization ) ~ 4HEFFRIEE (representation of detail ) ~ ZEHE (depth) ~
HEHARE (illumination) ~ 7=f& (brightness ) ZEZ5 (<28 (Kress and van Leeuwen 2021 »
150) - [RIARIE - bR ——E2WES -

— HEEE

BHEE [

SF(| || =
| | | |

BE !

1

=||H
i | | =

[ wm | e |

2.2: GEEFENEZE (Kress & van Leeuwen 2021 )

33 BEER

fE & (compositional meanings ) ({5 R &R AVREREL S > DU EIGEH
TCRBH F T Z AR S R —(EH B2V %H#8 (Kress and van Leeuwen 2021 > 179) ;
B rREEGER R ER S CEE AR E AT (205 2021 0 41) - EEE A
—{EAE B R A S B AR R R AR A B R - 02 + EEfUE (infor-
mation value ) ~ fEZ21%E (framing ) FIEEEM: (salience) » #1fE 3 /s ° (Kress and van
Leeuwen 2021 » 216)

EiE B it E T 2 ER T EERE G S SN R e EREE - SFETE
G 2 R BT S TR A R nYEE L (Kress and van Leeuwen 2021 » 181) « B 53 &
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¥m4EHS (oppositional ) FIHL&ERE (centred) o BIE AT Fy/E— 4451 (left —right)
I E—"T 451 (top —bottom structure ) » 73 HIIE ECL K —RHAEE (given —new ) FIH
TE-BIE & (ideal -real ) 5 2FH4M T .0 —E&45HE (centre —margin) F=HE4E
##% (triptych) (Kress and van Leeuwen 2021 » 216-217) < @& B/ ~ & L ~ BHAVHE
TTRAAMENEESHERE -

HEAME BB BER FEod ey BIE Gt R » M T ERERE EHERER
BT EZ (Kress and van Leeuwen 2021 > 181-182) - T[4y &4 E( ( disconnection )
H1H#E (connection) - RFij=E Al i# A HE (segregation) ~ 73 (separation) FIfFAE %
EL (visual contrast) EIH ; (& v @BEE S (overlap) ~ Fli& (integration) FIREER
(visual rhyme ) &R (Kress and van Leeuwen 2021 » 216) »

FEMREEGITR (SBEAEFRNG DL HEE TR NEERS]
HIR[EIRENE - B (S B AT R R AALE ~ M/ ~ (8 (BE¥) B - 81
&~ JEIEERZEARREIN (Kress and van Leeuwen 2021 » 182) o ZAZEE M 0] 4y By N
2t (maximum salience ) Flfg/NEEZEM: (maximum salience ) (Kress & van Leeuwen
2021 > 216) -

TR
L-T %

Ho- R i 1R
—EEEE

=l
|

1
oz
o

T

i .
o
4

RE L

EE S

e
1

Ho s [ wa
A sxamEn |H mmun
BRI

1

(e |

2.3: HEEEFENELE (Kress & van Leeuwen 2021 )

WEETS > SUERAHEERIER (B - AT - BHS REES
R FEEESWREGHFETENE - BERS ? IS5 8 MR &=
KU A G HE 7 SRECR - EREE (2012) GigH ROtk 7B B itk -~ "2
flg” SRR HERMEA - “ER SET A BRI - REgE G TR LGB IU(E
JHEYA e ¢ BTEIE ~ FEHE (2011 - 58) JRMERIREEE "BR= S0 IEEE" FHAM T
TR  pEfR - JBIEIE ~ BESEIRL (2017) SRR EIGR S R EMATEmAE >
FEAL GRS AU S AR R RS = s (FR0P s ~ 7ot - Ein) fEE
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GEREE TS > D5 E T HERESE -

FMeS RIS » RS A BRI ITHVERS: - 53 58EHS R TR L
BRE ~ BRHEBEER ARG E RN Sl R R AR B R R/ S
IR - S A ATV EI S SRR 2SI TR T - BT

HHRGIM S - B REWAYIZ LR i 05 B S B R i h S22 (Forceville & Urios-
Aparisi 2009) > 1R RZ O B IR RERS ~ FFOR UL S AT AT B A BT
A1 (Forceville 2009) ; A AEREMIEFAANNHHES - 8RR - BEEE
EH - IR ERSEETRNRAEN > R HEH e aiE -

BRSNS » il = {4 8 B0 8 P R 15 A2 By Y 7 A ] RE AV &S & 8 8E - foil4n -
HIRERNSEE - BERAEREE o] (E R U8 B r R A S hh g B A > o] @i
o REEEE - FROR AU S - MBEREEHEEMENERERG > LHEENEM -
e EERE - BRI L BRI RS RE RS LY - TIARTH AR - SRR A
B R S RE T R SE © B RAVEE - BN - BUR R R 22
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Abstract

Reflections on Douglas Robinson’s Theory of Daoing (by Qiang Fu)

Douglas Robinson's theory of daoing translation is based on binary opposition of West-
ern rationalism and Eastern collective interactive experience, misreading the traditional Chi-
nese discourse of Dao by confusing Dao with the internalization of social norms, ignoring the
repression of the translators creativity resulting from the social conformity. Robinson also
misinterprets Bourdieu s theory of social practice. Hollowing out the interest and power rela-
tionship in the field of translation, Robinson deems the embodiment of social habit as the only
way to optimize a translator s expertise, embracing the translator’s high degree of subjection
to norms. The somatics of translation formerly characterized by resistance to the bondage of

norms turns to subdue the translator s subjectivity.
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Rz Mt S 2R B LHEER O SHEIEMRN "EEnEE - HEERER
AEFLLEFARH LS - Diao (2016) 30Ky (FIEE) “HERPE T8 EERE &
T HEE - UE - Ao o BEHRIEREER BT R S R
(EEEEAICE DT A SN 24 - 5 (2017) 4845 T “HEeFam” B EIEEITAVE
EmERA 0BG © TE - 825 T B ORISR IR T B R RRRLE, o A
AR ERAE R AT - 18R T EEE S R AR R AR R A TR
BHRRRE T 8% NRRATEEEIR 5 -

PRI > AE “EEEmT HVEARRES - — LR MR RSB B i - R
“ET BlEZ . ET BARESBATSI LA EENAERE ? T LR A IR ETE
EME T RS AR ERIG ? EsERT P RO Y S - 18
B ERLRERAEEN ? AT EER RS TR AR IR NS - AT AR
Rz E I A AYRHE - EEEHE TR ESE ERERT VAR - R HE
LR B B e (g T e B e R e SR,

-~ " WEAHER

SRR AR PR R E S B N YA eI A Y (T B
BIE e o ¥ “fiE k" (effortless action ) AVEFIR EEEZ A M (Bdward Slinger-
land) (Robinson 2015 > preface) - {fEREHEK » /S TEIE FIERHYLEIRAE o "I
F AT R BB B A3t 5 B SR tR AR i 1T SRR R o e 2 PR B Y 0 L4 -
BB EEIR e R G » BURHSG T H ARV RUEE” (Slingerland 2003 » 7) » {H “fi
R SR B WA R T - A LAY R TR E I RAREE » SRR E
IRIE ?” (Slingerland 2003 » 6 ) ZEEE BHICLEETT (Roger Ames ) ~ i A4E (David Hall )
ZAEREEEEREIEUR - flEEEE LT MR A L O R
AP

SEE M RERE" AR RS T P M E R TS YRR - REMEYE
FETARS R BEEE T "5 B R BVt BRI T L o S EEEE
PR HHEE AL > MR AR R TIRIEE RV T H - TR ES — s e E ok
fE I EHER TR R R > — I HSGEE OB AR B EEEIIE
1T Rsat B H—H% (Robinson 2006 » 38-64) - ZEEiffe ! “REEGREE" AW {EZ
[PiAie i B4 = 500 B AR AT « (EHEE I 3 ME A &R (Waley)
T2 “B" iEF the Way » i "B LHEIARRGREHENER AN « ZBE P DL
e E N Em IS A B - 12 (B2 E) TS A ERRAREREN - &

=N
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BREEPHERE R AN FERENE - JoEtER T HE - S E R ERTFE RN Bk
fie - 5 H i B A & ER 2 (ZP8EET ~ FRHE 2006 » 17) - 1583 > EHEE
VIR B A B B VS (Event) o F—B B AR IR HA B4 1
BN ~ B BB N EE B I ERER (AR ER o MR
SRR (BRSO 4E 2006 0 20) o (ERSELE IS HAFEAVIER - XHHEE R
ik e “KEPE—RERS  MEAEMRERESBBNERNS - 228K
HY” (CZZ8E80 ~ RHE 2006 » 23) - Firal "7 (HE2aKEasik - "7 AZ/EAERess
Eprh TP R (ERS R E R VB RE - SRRl S E ) - R E b ERE AR
BV O R E - EERERR G o TEMMIER - GEEL) WE SN ER(ESE
AR B P YL 2 IRV ASER T B - B RREL - BF (ERELK) —ik
T 4RSS (deference ) (RSB BR A ERE HATEEAVREMEIER - BEUHEIEHITT R
FURMERSRE S E VISR M A\ 1735 FEERRE - B "Rl B¥iEEE B EYRIK
FERAAAY EBREGD - "Ry A2 S et B R LR T B S IHIE © FRLL - (R
AR AR E B B2 - AAABREEIENE AL g LB ERY SR -

LU E NI EZ BB AR R R ER o MR AEE "2 M 3
akam Ay ~ BRI (ZP48HT ~ R 4E 2006 > 24) o IR HFET » EEHL A
TR a0 AL BEE TR SO AE REEE M g A E
AR E RS R TR ET BB L A E RV EMENS - B - EFAER A7
WELEEN &Ry “C A7 BIERELZA - RS EH TR - B8 - 58
= BRARHEFERM: (Robinson 2015 5 73) o Rilt{ERIE SV AR —HHAT L
HERAY 0 e ME BTy R T R B AR f s iy RN
B TREEN BEHEN P EARRSLOHEEA - T MR AR

SEEARE DO RS | ABIEECHI - MRl AR ARV EEEE S E T B R Ak E
CA B SCEANEERE T > B2 SGEE SR A B B E » M8 b
JE > FOTREAEEIFSOAE R NIBHIE - s K “BHIA ¥15E" (face equivalence ) (Robinson
2015, 67-68 ) » iEfEIEITHEREERHIAVE LS (affective-becoming-cognitive projections )
NREH SR - M EErRe NS R “M8L" i - BrRefVEEREEE BB
52" (transfeel ) HAME EAVIBERUVENL - RILATEEEY “BHET A —C HBHVERE
TEEEHE - (CHIPIRE PER R Bt g PEILE - BRERES M s » RSN ST o Bl
SRS ERYIE R (Robinson 2015 » 72) - JELEF &% (B{ESEF
FHibe O —BeEEsz )UEIRA AYIB RN - £ B IREV B RS FIEEEaI: “Bam” AUt
@riEEL (Robinson 2015 » 74 ) -

EEEHRER » Bt FEEZ 2B LT B - KMV ER - ARWEE
BE(L AEERFFEEES] (Robinson 2015 > 95) - E—HEABIEEE “EEE
[E" (ecosis) (EffR B EFRGEEMRNZM AN D) A1 “EHHIE" (icosis) (RFASHL
EHEHRS EEAENZEHAD) - B NEEHER T EN MO o EE R
FHHERE T BBV EE ~ 5[ E TBEOAR ~ TFSCAREE DL PR O 8 -

e EEESRE I L AEEIIERELARRE - BHELH & (GERERIEEZEN

= I

\|
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BEH a8t EEESIUE - TESMEHESCOR - B (R ETT SR EE
AR E MG ENE - Fra BT TR E - [HBEE - (e - A e =6
1TFT9EHETE" (Robinson 2015 » 192-193) - EiFEMAERAEERES [ MR AR
BRI > (R ERCA ERRHER T - DUERERAER B TR R ER > RS R
WE - EEm T A AR R B B 2 A R

= BREEMRE

B EEPREGTERE > WEEFEAETBEETERE > BEBASE
IV EEM NIRRT B35 2 - AT 8 B AR m i A7 AR u] [
B o —J51E » fle B B AR R M N A B &9 2R R
o EREALKRNTES - B —HH > EHE WoREE (EF) RSN S
HIRARE RBLN T E 280 e - Bl > GEfELK) 551 B “E4Er > EE2 > Y
2o Bk EEE o BEMELR B TS U1 S BT mEsE M R L
"o pEEELEAERR 0 2 R T > ERAE R DUREHIAYITE) (Robinson
2015 > 176) - fifEEERHIEN - saa Sk BhEdE “EY/EEEE ET 0v5Em
FHEREA: (the plowing of dao” s field) » -+ W& (FEFtE—fEE A
VEEY SRS, ) DARSIEHARY 75 (entelechially ) (A58 E(5E3" (Robinson
2015 > 177) - dEiyE » BARFRIVEUS B AN ME 2 B B iR E Y E R O
BIFTTHEI AR 2 S A IRAE - R BRI I HI LSRR oK E - FLEED
sl S MHEBLEW O MR R R R ML B AR N A R B E O
Y o FRFIAZEEERY - FSHIERAED - ERHEDY K" XOEEEIE ?

Zae—i% o E B EMMATEY “E SRS W T K IEAEIRE
SRJEASE(E - WARTFAETERMNABIT R o B NFoR > E AN "B Bros Sl
SLERTEREY “FEEARA" (Entelekheia) (Robinson 2015 » 177) » {efEIAE » “FEEK
7 Bh WA —ENENERT (en “WN{E” +telos “HAY” +ekhein “HEHE" ) o fFon
BT ENERT - E—NEN ENREEY SNSRI S SRR EYE A e E
KBNS > “BIEOIE R ZESNOER" (FEETF 2023) - hptEsh > MiEs 77—
ESEAERYSE AR (FENGAYBRNG ) - MY miEiE (MR dhiT) RiEgH
ZEAINHT - Fan(ERSEINTE E S > EME RESELENS AH AR B
Mok B AVRERE - AR REE T E—NENREN - (BEIEEItEA LS TEE - £i2
TS T SRS AR PR A E R IR A E 058 - T

FERMFEE] E ISR S o RRELER AR EFE - HER 2 “E RAE
& bR —TE I brIRE - EIL TR KRR AAERESHAREE - “EefEE
HENIEAERES - BERENIAE AR E g 2 FINEE NS g ET - EEA
A B e RAISEEMN SRR BT (REEME 1996 > 159) - S TH#E— T2 © "%
o > FEMD - HEME - AIFIRE" © MER - TS AR ZEEE AE
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ZaHF% REMAYCHZ A Kb Z 385, BEfA n k2 Z a8 » 1 diEsaey
TR A 2 Ry (B AE P DB MR SRR HY5E FIRRE - FE T B2 > B8 ABES “(EMRATIE »
OB BT FEEEAFMNY ~ [BURE RV (FR1EE] 2001 » 158-159) - [EZ
BTy B B AERES > WA RRPR e IR - IEA215€E; (2006 -
60) FTE © “EFEREANY SRS R (E AT RS BB GRS » i ASCE 240
VT H B SRR ISR IR A 2 H 38 28 A Ry A IR AR T R SRR o e
BER T E AR FIERAYATAE - (EASCE 2N R A 5 A RE i 2 DY B SR A s <
B2 ERz E HmE 7 R HREARERERTE

SR DS S aHiE E - SR B E R R AT BRI A -
HEU 2 HUZ2Y) (Robinson 2015 » 43 ~ 44 ~ 46 ) - {HE 1 2 Fr A LflES F—TE 2110
NZHEEEm “E" - HARAEHEEAERPI R "8 (L - &EE(E ~ RiEkit - 2
Az T RN T A ABRGERNE 2B TR - BE - ZoT c EREaNEEEY
o SUKESEE R/ NSEHE - FEHEEE o IERREK IS HEEAES M > ATl
TEETAA BAHIIE - SEE - 2 “E" WAMS RN - mIEEA
o BREET T REREER R AR B ARHIGEE o A AR E A R R
MABILE (A - 485 ~ BERE) RENIEFRATES (BAiEZ 2022 - 231) © %
B AATE - RSB A ER TS TR S EAE ST P AR E
REELARAES] - FEE ZAHIBUR MERC—TEHAVAE )" (Bt 2022 > 231)

AR E] > fEREE AR - IEEEEEENNL > BEENEREEAERMIE
ETRE A DR B A YRS S/ D - A B E S e e B R L - S Y
IRFA EEE E{LAYASEE (Robinson 2015 - 15) » fliFFET-HY “FfiE " 5% /% acting without
acting > 1§ “FrARYEIRERET TSR AV E ] £ 5E B B BV S UE T (Robin-

THRFPHI5ES: - TR R T HAEFELE EAVEIRATRE” (BAHZE 2022 > 232) - 41
REET 2 “E LSRR U AR RURAYES - A SRR G e e A B
EM - CERRBIEEREET R FEE (EEEE) KA CHIRRERZ T gRE - &
Ry A -

[ &ET 2 "l M S R S S AR R MERSRA] - E R AR
e PR R A ERVEER - (HHMESEHREEEEAIR - E&TEXK > A
HEME R SRS T A E S e PO (1T ) > MR EAE > 852
B TR ("R - &l - BT REMES - &0E - ARRE | RS
HriEiE " o A AEERER E - s EHY R o ST Iad (S A BE -
fit & —F5RE - LGRS T2 E - EEAHEY > A7BEAl—5 7%
DL ‘sgsg2iE RfikdE o 1EIL - EECPHERE] T2 BAr - R AMIHECE ~ B8
TT R MUE T {EA AT SRR - $1E (EEREAD Ay EEEE - BaE 28 R
FIEERE" (B5EHZE 2009 » 92) - BEF ARy © “E TR ERIRER ERIVRE » R
EEAEZAZEAHEE - M EEREV SRS AL ZER > H
e EL R BT ROR AEE A E A ARREL” (Robinson 2015 > 64) « iSfEUAT AT &

45



58

HTTHIARE -

FEffZE 27 WS PTESER AL ERGE - DU OHINIEE SRR - 412
ER(EREHY "8 lhERRZ 07 HIITE - AR ACTRARE - EE
ERE TR R RSEAVIEENEA > AR TS SO BB S R AR SR A
BHERHT - L THIE T DIERATEREZEN 0 EEs THEE - EENERE
FlEh (FRFZEEL 2015 0 29) - &0~ 1 ~ BERZIBFEE "M SR peh TRERHEM
I AR - HEP B ERMBEER (FIEE 2015 - 28) « fEEKMEEEST T
By O RN BLUSCESEMRTEYE - e LUSRRATE TSl ~ 2248 - kg -

VO ~ ERAEAN T,

FEREBRENR - MFTHeHNY “EeE" S DRIAAEIEEE (habitus ) &R %
OB A TR (B - AR EPTERIE R EE RS e (ks -
Ly ~ SEAR) W8 ER IR EEEE - M3k > “EIFSHEM T - Akl
JEEEIEE BRI R B RAVERLE  fla0 > MERFREHRAIE GRS R - DU EMTHEL
BNV IERE - FAE L EYERERE P A RIFEARE > WHE—
HABE KL A E g ERe T N SEERRZER > fdT-- e A A
TEARERSEH UIEE R R =385 /7" (Robinson 2015 > 169) -

PEfEELIE (Simeoni) (1998 > 33) 38k > LAY T ENFTH A ERERSE
EHEHHENT S AR FEHEEER - BEBASHPHERR - FrARTITEEA
TH SR - SR T ARSEBEETEL NG S - IBER EEE RS
4% — (Robinson 2015 > 186) - fif¢H “C A" sSEHE S #E— DR
H BINETEBCEGR - IEEEN AT R AT R ERF G - (HFTARE
0y “BEEAR" ERL TR IRIEHE (Robinson 2015 5 186) - flid 2L » 35
ERME fET ELREE Y W BNMEBEC RS > BIEERESIE S A SR E - ]
EE RS P BB B 2B (Robinson 2015 > 111) « 3855 I SERAHE—IR
BRI Bt e A REAYERER 5> (Robinson 2015 > 113) ©

No] SR > “HEiEm EAT DI S TRt A A R - AT EHE A REE)
{ERSBM SIRIRAT eI > SRER(E AN B LB R AR T e LR - B8 ERE—
fE S LA FEN: - EEERERN TR L > MM REE SR EEEER > &
BETR A SRS gm0y B B R 1 o (BE—CRRREERTRE L A AWUREEREE AR T
AT -

SEEREEIAE A TR T S R (BEESER T M S F
HFEESEE LRSS - MAEERTERN "SR IR — @ Zim b g
o MRS EEARNEER - 3% - EBETMPRIVERER - “F—ESERNE
MR R T R E AR R TP (FRERZIS ) DldEdn o (845 A MISBHsk -R A E 5
B IR EAYEE T DU BB R B EHHE”  (Bourdieu and Wacquant 1992 > 117) -
RER > WA EETE - SEAIRA —ERWE SN > EEFREA/REE
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K (HgBEeir) - tEER (HER%) BSUEER (FF - 7 SULES -
FHERFGFE) - BEHGR - PREEAMERAVEEISRE S & A Dl e EA
BUATEERY “EBEHE A" (conative capital) (Robinson 2015 » 181) - {HEE @ {T81E
o AN B E A g Pk 5 | FINHE Lo p s AR RN A frT T 2K 2 BRAT YR
W KB AR FBN TN AT BT & S A TE R A ~ sHE B TR = - RE AR
AR EETEEESIRP EEANEZ/ G - SEPRIAEMAE 8" B S
HHEHTEREY RT3 (field of power) - AT EERHTHE ST (1ERIRANTTEIE
FEHRGSUE - +HE -~ FHRER) FE T (Kt S iHS LAY E e R dE
77) (Robinson 2015 » 169) - HZ I » Bt FEHSHF (Hermans) (2007 » 118) ®i5
HZ T RS AR © “HEARARR UL ARG Rt g2 (HHHEGREFEAIER
VEGERNBUARE T8t GRENR (G - HEA BRI ERER - Wt ghersen
HERE S o WARDBE

et G B PO AT SRR B LA S EEE A T - WRUERR BEN A
HYRE AR TE R R TR EI R B AR o (HREAE 2 — LRS- R E
[l > B VR AT REME 2 BIHI4Y - BRI B RIHE - ERWRE hE—EA
EUEMER EIERNEE" » A LA SR EZEE (Pym 2014 » 68) - [E# ( Toury )(2007
249) 585 - MREAIRES AR RIEBET o BN BB SEE R EETNET Bl
TRESFRE T RESE - NWEEEGGAEEREIREINER - TRy
S A 0 W R TR E (SRR S S B R FEREE R e — R VR R
(LAB At HIFFRBHVEERS ) =~ F4SHEERE - K80 SRRV SRR IRA%49” (Bourdieu
and Wacquant 1992 » 142-143) (LG ARIIEER T “HALE A Z R SHHE
HOZEREBEEEENA - DUIBEEHEA B 59FE 1858 B CAVEEEIIN AR A" 17E5h
ERFRAERY (Toury 2007 » 250) - AAd|EIEE B ENARE S &N —EE © AFEE
TEAR AR A 2 AP R IR 25 05 - & fTEE 4 @ sriEH4 A (Bourdieu and
Wacquant 1992 > 115) - iZtFEEEFA » (E T EIEAREI R Rt A 0E g7
Rk “FEAR” - KRR ST EZR PP AR f 55 b R R AG By Fe 4l -

TEFEES RS BEH TR “FENEAGREE" (BRI
GURHME AR ) B RIS RSP ERE” GEE T ER RV T EEN B
[ZJE) H:ERERGEEEAS S/ EisZ (Robinson 2006 » 15-38) - fy [ 2EEE# TRGM:
HEBEROA AR X PEE T TGEEEE © S DA EAVE R
BN BRSSP HUE R BRI GE E (Robinson 2015, 172-174) « “iEER" Al
T “FENEASRE" (BN PENERIPRERE - DL (FEEZE) PEE
HHTR SR R © E055E X BO G Easiang - BRI ORI RREL ~ 17XE
KA > Gmee—SRkaE o fEEFRGEE (B CRfERBAE ) W Z T - R E8JRED
MR SR T RS0 - Gl RSO E A ZEAR RN - RME X BiGEE
A (Robinson 2015 » 66) = “WEE " T » TERBEEEE AR SO REZ BEARM,
HEMBERR - HOREARERERERR » FUERZISE S REEIFEE -
[ EE RS R ERE IR THE RIVE HZEH - HNFIZRZEAIFERH - 8
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BT E RA TEIRS SR8 AT R AR B AT GG AV RIS M R - BT R A T B
@I TEE LB CHY T NI THVERE » MAEEIERY - EERZEaE 0y H R
EFHAEIEIATEL - EHERT - 2/ 0EN AR aE S MR BRTEI RS - “HEE
12" mgErEE RIEHE (" (Bourdieu and Wacquant 1992 » 131) - = » fT81E AT DA
BB SRS E CAVEERETRE » BEERFEERE - ERR g - WA ET
BhE A B IR 8 B BB R AR A - M A RES B EIERES -

HEEENE  SEMBE (BEZE) PO T — &Y Eais et (40
“FREIEEC” ) o BlE DALEE IR YR A B R MR B - SRR
PR AR MOATERAY “MER ST (intellectualist bias ) (55 » A EAEE EmIEII M IR
REHANEBAGHE - H T —ER g UL BRI SRS - 24T T H
HENRAGRIS I EER A R UG ESE - B LISCESR - AliEMERE ez
B ENHIEREESE (K 2021 > 161-169) - BEFR{TENE HE G 2 MHYRTT - 38
It s DR R HA T Bl o

TEPRETEEE EEN - WMIER G TR S AN B S e B A TE-ET -
BAEMMEENASENRR T > HE T g4 R ENEEEER" (Bourdieu and Wac-
quant 1992 » 135) ° 4% Sela-Sheffy HYFEZEE I » BIEEREIEN NeEE0vE%
TEEHE - 1T RE B TR A o] R RIS B E A A & 7 YT
KRR - ERMHEEFE (FEH 2012) - [EES1HEE Z RN R H it G opiay Brs
P (Bourdieu 1990 » 60) -« 557k F AL & &8 R A H 5L B R By i 2 2R
EEEREEERFHERENEZRER - HILBNESEEEEAT RNVERRE
TR 5 - SEEEE ST G LR S A Ry - BT ER R A B ERAR I N AV B R R A
Bt Rt oy B R S A B B R A o AT 1B S P V4SS A S SRR 7 -

2 F A PR LA S LR B s e o H A A Y R PR MR B ey 205 - At
MEREE A EEREEEE o SIS - IR A S R A
R4S T I B —(E O PR 2 E PiiE ST R &YRYSEIE?"  (Robinson 2007 »
26) - $HENIEFRM (Lefevere) BEBAMFRE AN “ZH%4" MBI REA-RAAIREME
TIBERETRY “RZ4&" (the System ) Z k% - BEREEM IS - BIFIEAREETTE R
WHEREE ORI SRR ~ hOrRYEE S AR SR A T M B &Y
(Robinson 2007 » 31) - ZRF MR(EFEH “HEifim KA rREEEEE B 5 (LERHERES)
ISR ? EED R BEBEEMEE T B L e S8 LS E RN E -

sl Fy - “Bir \NEEMTSIE P A B 2 T 97— BUE RRE DL 221l
RIE FRTEREUAI7 " (Bourdieu 1988, xvii-xviii ) o BEmEEEE A MR P22 AV
A o BHAIERAE GBI T 2E AR - BT - 45 - (LM RS
B NNERETFE - EEBNTIREARE RGN 20 H4C 00 F(4) - HtEAI “Fl
R FEEED O - EERMLGE TR MR U S BB e
FLHRER o AR E KR FIHEAMTH S T (P RORHIREE - 12 it =X
AT BN TG o (HPE TR HRES RS R R A AR - A/ DEREEE
AR AR O T EIIANES ) (B A I B E R R (W
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2008 ) - #EE A H WEPS TR B G b (BUTEE 2013) » — RIS se A 4
Gl (228 ~ B 1S 2015) » ZRE HAICR ARV IREL T 3RAE A 2010 FERMEABEL
TAEtR - AEHTHVER G508t > SEE RS IR MR M B8 (K - B {54 2015) -
HEREATE > “WRRSREET HHE R LAY E AR B P B AT SR R L
MZE T HEZHEEENTEE (BT 2022) - ZEEIR(E RET RN APk A
IR - £ TSNS AR E TR - B SRS ERFRSEM
AETHVEEES - FFRE AN R EE — R L e ERE B R oK e
TR AR - PHSHRSEE "SR AHTZE

h -~ &R

FEHEAZUTERESE Y, 1 AEHNERIRS - By "B ey
BV ERBET R e D B e T AR Y | o EEHEIRE T AYIRRIOTEELE
e SRV R Z SR i I E T G PN G =1 b Es Sy el Vg N SRt = I
RE R EN R ZUN T ET B RS -

EE AL — IR EEREE TATIEHY S~ BT~ EET M  DUSER
BRIt~ EEEAVAERE RS 7 d e s T T e B R SN E S EA iR
PRI - EAE B3l > BiE "HEANERNEE VAL B RAGTaH iz
B SR FTAR B A5 T PR 2R o oo SIS B A P ERVE AR BCI A 2
T EMSBENERGUER (WU 2012 > 143) « B SIS A 25 S I RH (A EiEE
e R R E » IBREAIEA - S E R ST B R
DA PrEARIRIVRTT - ReE iy LA M e R Ry — M i Y A ] -

PSR ERE AR (RS et A B AR RIS IR & - BRI
P b s P G B R B M RS - (LRI S R B S an Y & T e
> EEERIER A SRR B FRENEE - IR DR S 4 SRR A SR A -
IATIRR R T R R FO JEE S SO A Y IR RE 5 >t AT B L R e 12 2 Y AR AR B
R HHETENE  RMELAHMEE A AREEET R L2 G820 - fEH
{E ARV G HET L AR SRR I B A TR R S L - AR R sl
BR—IEERE Bl “FEIET KE > R - BE - ZoTAvdhi GUsREE” 75
HEAE -

EEHE

ASCATHIFEHE R ORI A I E "t SENFEIIE T RISk
hAREFERNFIITE” (UIHSWS - CYB240273) 5if) -

S5 3UR
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LEETT ~ R 4E - 2006 - (EANEA: R S2FE Ty (1)) » b5+ B3R
e

R © 2008 o (AR S TR —EmE ey GEREE) ) - (WHZH/NEEER
BRI ) 1: 95-97 -

PRz ~ IS - 2015 - (GEAGED » SRS R — BNl BEHEEE ) - (R
SNEHEE) 5:3-8 -

BICHL - 2006 - (Z 155 FEEEBTRTSER) o 050 - PRI ERIE AR -

T - 2023 - (op BT SR EHUE F T HY HAVEmASHE ) - CHELERATE) 11 75-102 -

BULEHE - 2013 - (ARREIEEEAYID iR BT K7 8 — AR AL - S BP0 X
¥ ) o (ERONEWTZE) 9 33-38 ¢

HRIK © 2012 o (SLEMES): Aot &g ) - B+ HRsEsCHiRet -

PRIEEL - 2015 » (RS EAYZREEERE) - J05T @ TS WAt -

ETT © 2012 o (EMEML G838 —Sela-Sheffy HUEEERZER ) - (SNBWIFT) 5 ¢
82-91 -

£ - 2017 - (EREPAYHEET S —FFF 28 (The Dao of Translation) 471 ) = (1
ERENEE) 1 74-78 -

SAHERE - 1996 - (JFIAfERF ML) - JL50 + TR ERE AR -
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Abstract

A Study on the Identity of the Group of Obscure Translators: Traits and Reasons (by Wen Liu
and Jingmin Fu)

While numerous obscure translators exist in society, they remain largely unknown to the
public. As translation studies has long been paying attention to its transmission rather than its
applicability, the current research on translators focuses predominantly on renown individuals
or their groups rather than the occupational group of obscure translators. Consequently,
a research gap exists on the defining traits and underlying reasons for the identity of this
translator group. Given translation applicability, this paper centers on job roles of obscure
translators by utilizing data from translator (including interpreter) postings on a recruiting
website as research material for quantitative analysis. The research findings demonstrate
that their identity exhibits multiple characteristics, primarily including an extra—translatorial
identity, obscurity and symbiosis (veciprocally beneficial expansion). Subsequently, the three
key elements of Actor—Network Theory (ANT) are employed to explain the formation of these

traits. Finally, their societal effects are expounded alongside recommendations.
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Abstract

This study examines Western pharmaceutical advertisements in two Chinese newspapers dur-
ing the early decades of the twentieth century: Shen Bao (Shanghai) and The Chinese Mail
(Hong Kong). Despite the contrasting sociopolitical contexts of Shanghai’s semi-colonial sta-
tus and Hong Kong's direct British colonial administration, pharmaceutical companies ap-
plied similar techniques for introducing unfamiliar products to Chinese consumers. Analysis
of advertisement content, visual imagery, and linguistic strategies reveals shared approaches
across both markets: sophisticated brand name translations balancing phonetic and semantic
elements, identification of new health “deficits” requiring pharmaceutical intervention; and
cultural localization embedding foreign products within familiar Chinese traditions. These
consistent marketing strategies resulted from Shanghai’s dominant role as China’s commercial
and advertising hub, combined with Shen Bao s nationwide circulation reach. The study doc-
uments a distinctive center-periphery dynamic, with advertising materials created for Shang-
hai often repurposed for Hong Kong with minimal adaptation. This pattern demonstrates how
commercial networks transcended political boundaries, creating standardized approaches to
cultural translation that circulated throughout China s fragmented treaty port system. The
findings suggest that economic imperatives and practical marketing concerns often overrode
political differences in shaping how Western medical products were presented to Chinese con-
sumers, creating unified commercial approaches to cultural translation despite diverse so-

ciopolitical contexts.
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1. Introduction

The early decades of the twentieth century witnessed a transformative period in China’s
engagement with Western medicine. As foreign pharmaceutical companies sought to expand
their markets in China, newspapers served as vital platforms for introducing Western medi-
cal products to Chinese consumers. Contemporary reports of newspapers in major Chinese
cities, including Beijing, Tianjin, Shanghai, Wuhan, and Guangzhou, found that “the foreign
goods advertisement occupied sixty-six percent” with “medicine occupying the largest space”
(Ge 1927/1985, 180). This quantitative evidence demonstrates that pharmaceutical advertising
was not merely prominent but dominated Chinese commercial media, establishing the founda-
tion for foreign medical concepts to penetrate Chinese health culture systematically. Western
pharmaceutical advertisements were “unique, rich in both images and text, diverse in format,
highly frequent, and long-lasting, leaving a deeper impression on people” (Ng and Zhang 1995,
112-13). Beyond simply marketing products, they became instruments of cultural translation
that contributed to the formation of hybrid medical knowledge (Zhu 2024).

Shanghai and Hong Kong represented two distinct gateways for Western influence in
China during this period, each with unique political and social configurations that shaped how
Western medicine was received and marketed. Shanghai exemplified semi-colonial influence,
where foreign powers established concessions and Western financial institutions controlled
much of the economy, creating what Wu (2014, 1vii) describes as “not merely a political con-
cept of semi-colonialism, but also an economic reality.” The city was “born out of Western
commercial enterprise and organized in its economic life largely along Western lines” (Mur-
phey 1953, 1), making it a unique environment for cross-cultural commercial exchange. Hong
Kong, by contrast, operated under direct British colonial rule, characterized by more central-
ized political control and frequent social tensions (Ting 2017, 130-35). These contrasting
sociopolitical contexts created different environments for Western pharmaceutical marketing.

The newspapers that emerged in these cities both reflected and shaped their distinct so-
ciopolitical landscapes. Shen Bao (Fi%), ! founded in Shanghai in 1872 by the Englishman
Ernest Major, quickly grew to become “one of the largest and most influential commercial
newspapers in Republican Shanghai” (Huang 2014, 114). Its circulation “peaked in the 1930s,
with over 150,000 daily readers” (Gibson and Ville 2024, 140), and its distribution reached
nationwide (Huang 1988, 144). This extensive reach made it an ideal platform for Western
pharmaceutical companies seeking to penetrate Chinese markets. The Chinese Mail (& 7
#E7 H #f), (] established in Hong Kong the same year, was one of the earliest and longest-
running Chinese-language newspapers in Hong Kong (Yeung 2014, 164), reaching readers
locally and across “Chinese coastal cities and Southeast Asian countries like Singapore and
Malaysia” (Li 2022, 356). However, while occupying an important position in the early his-
tory of Chinese newspaper development (Toh 1990, 63), The Chinese Mail operated primarily
as a regional publication with influence concentrated in South China, contrasting with Shen
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Bao’s national reach. Meanwhile, both newspapers maintained relative independence from
direct governmental control, which enhanced their credibility and “reference value” for their
reporting, especially on social and economic matters (Qiu 2003, 124).

These newspapers became laboratories for cultural translation of Western pharmaceutical
advertisements, where Western medical concepts underwent complex adaptation processes to
suit local contexts. As Falk (1994, 162) observes, “[p]atent medicines have played a central
role in the history of modern advertising,” introducing not only new products but also new
conceptualizations of health, disease, and the body. This process involved multiple layers of
transformation that went beyond simple linguistic translation to encompass visual, conceptual,
and cultural adaptation.

Many studies have explored this topic. Emblematic of them is Huang’s (1988) sys-
tematic analysis of medical advertisements in Shen Bao (1912-1926), through which Huang
discusses how these advertisements reflected the medical culture and social life of Shang-
hai. Similarly, Wu’s (2009) analysis of Dr. McLaughlin’s Electric Belt advertisements in
Shen Bao illustrates how Western medical concepts required fundamental cultural adaptation.
These advertisements featured muscular male bodies that were unprecedented in Chinese vi-
sual culture, representing what Wu describes as “imported and modified body depictions”
(Wu 2009, 113). Zhang’s (2015) analysis of Dongya bingfu (ZRIJE K, literally “sick man of
East Asia”) imagery reveals how pharmaceutical merchants strategically appropriated nation-
alist discourses of racial weakness, with products like Ailuo bunao zhi (X2 #Mii T, literally
“Ailuo Brain Tonic”) promising to cure both individual bodily weakness and national shame
through Western pharmaceutical intervention. Li and Zhu’s (2022) analysis of medical adver-
tisements in The Chinese Mail demonstrates how this cross-cultural translation process op-
erated through the reshaping of Western pharmaceutical discourse by integrating Traditional
Chinese Medicine (TCM) terminology and cultural concepts to make foreign products cultur-
ally accessible to local consumers. Bai, Li, and Zhang (2022) demonstrate how antidepressant
advertisements strategically grafted Western pharmaceutical products onto TCM explanatory
frameworks, describing depression through TCM concepts such as “stagnation of Qi due to the
depression of the liver” while simultaneously introducing Western notions of neuropsychiatric
disorders. This visual and conceptual hybridization exemplifies how pharmaceutical adver-
tisements contributed to “an eclectic theory of the human body combining ideas and terms
from both Chinese and Western medical traditions” (Huang 2014, 146), revealing how West-
ern pharmaceutical companies adapted their marketing to local contexts while concurrently
reshaping those same contexts.

Despite fruitful research on Western pharmaceutical advertisements in newspapers, most
studies have focused on single newspapers within individual cities, with Shen Bao in Shanghai
receiving the majority of scholarly attention. This narrow geographic focus has limited our

understanding of how pharmaceutical marketing strategies varied—or remained consistent—
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across different political and cultural contexts within China’s fragmented treaty port system
and complex (semi-)colonial conditions. This study, therefore, compares advertisements in
Shen Bao and The Chinese Mail during the early decades of the twentieth century, examin-
ing how Western pharmaceutical companies navigated cultural translation challenges across
two distinct colonial environments. Rather than assuming that the contrasting political con-
texts of Shanghai’s semi-colonial status and Hong Kong’s direct British administration would
produce fundamentally different marketing approaches, this analysis reveals unexpected com-
monalities in how pharmaceutical companies presented their products across both markets. By
examining shared patterns alongside regional variations, this study illuminates how commer-
cial networks and practical marketing concerns often transcended political boundaries to shape

the cultural translation of Western medicine throughout China.

2. Transadvertising of Medicine Advertisements

Advertising Western medicines in China required more than linguistic translation; it de-
manded the adaptation of foreign concepts to local cultural frameworks. Western pharma-
ceutical companies faced a fundamental challenge of conceptual incompatibility, which Xu
(2024, 1) frames in terms of cultural boundaries: “when foreign medicine crosses borders, it
causes the disorganization of local classification systems.” This incompatibility rendered for-
eign medicines potentially threatening—mnot merely in physical terms, but in moral, political,
and social dimensions as well.

The concept of “cultural translation” provides the analytical framework for understanding
this adaptation process. Huang (2014, 117) defines cultural translation in medical advertising
as “the hypothetical or metaphorical analogy between a ‘host language’ and a ‘guest language’
by way of interpretation, appropriation and allegory.” Crucially, Huang emphasizes that this
translation “does not merely refer to the literal translation of advertising texts” but operates as
a broader process of cultural adaptation that functioned within “an ambiguous middle zone”
where “Chinese advertising agents and the Chinese branches of foreign pharmaceutical com-
panies played the key role in filtering and re-fashioning the content of advertisements” (Huang
2014, 117). These intermediary actors strategically “added Chinese elements to original ad-
vertisements in order to boost sales,” ultimately creating what Huang describes as “an eclectic
theory of the human body combining ideas and terms from both Chinese and Western medical
traditions” (Huang 2014, 146).

Additionally, Li (2022, 346) proposes the concept of “transadvertising,” defined as “the
process of reproducing or reframing the medical discourse of Western medicine in the Chinese
linguistic and cultural context, mainly via translation.” Li’s concept extends Huang’s cultural
translation by emphasizing the media-specific processes and institutional mechanisms through

which cultural adaptation was accomplished in newspaper advertising. Transadvertising op-
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erates through “thick translation,” encompassing not only linguistic conversion but also visual
elements, cultural references, and narrative strategies that incorporate “non-linguistic media-
like images and typography” (Li 2022, 346).

The significance of these cultural translation processes extends beyond commercial suc-
cess. As Huang (2014, 115) demonstrates, this “hybrid discourse effectively changed the im-
ages of both Chinese and Western medicine” and had ““a far-flung influence in China beginning
in the late Qing” with an “importance [that] may have exceeded the impact of ‘professional’
medical knowledge circulated through professional medical journals and institutions.” How-
ever, Zhang’s (2014) comprehensive analysis of advertising counterfeit medical products pro-
vides crucial historical context for understanding the limitations and complexities of cultural
translation in pharmaceutical advertising. Zhang’s research reveals that what appeared to be
successful cultural adaptation was often systematic deception designed to exploit local cul-
tural values and medical traditions. As Zhang (2014, 241) concludes, these advertisements
functioned as “cultural texts carefully constructed by intellectual elites, aimed at influencing
popular consumption choices and shaping consumer demands.” This finding suggests that
the cultural translation processes documented in pharmaceutical advertising must be under-
stood not merely as cross-cultural adaptation, but as commercially motivated manipulation of
cultural symbols and values.

These cultural translation approaches worked in conjunction with Xu’s (2024) concept of
the “TCMization of Western medicine,” creating what Li (2022, 351) describes as “juxtaposi-
tion of two different medical discourses” within individual advertisements. Wong (2000) iden-
tified specific strategies—including “naming the nameless” and “identification of deficit”—
that served as practical tools for this cultural translation process, establishing distinctive brand
identities while medicalizing everyday experiences through culturally relevant concepts.

Drawing on these interconnected frameworks, this study examines how Western medicine
advertisements in Shen Bao and The Chinese Mail operated as what Huang (2014, 117) iden-
tifies as crucial sites where “commercial strategy of cultural translation” became “key to
the emergence of new knowledge of the human body in the early-twentieth-century Chinese
press.” These advertisements functioned not merely as promotional tools but as sites of cul-
tural negotiation where Western medical and hygienic concepts were reinterpreted through lo-
cal frameworks while simultaneously introducing new ideas that gradually transformed those
frameworks. By analyzing these advertising strategies within the broader context of cultural
translation, we can better understand the complex processes through which Western pharma-
ceuticals gained legitimacy in Chinese markets while simultaneously transforming Chinese

medical knowledge.
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3. Shared Advertising Strategies in Shen Bao and The
Chinese Mail

Despite the distinct sociopolitical contexts of Shanghai and Hong Kong, Western phar-
maceutical advertisements in both cities’ newspapers demonstrated remarkable similarities in
their fundamental approaches to cultural translation. These shared strategies reveal the com-
mon challenges that foreign pharmaceutical companies faced when introducing unfamiliar
products to Chinese consumers, regardless of the specific colonial or semi-colonial environ-

ment.

3.1 Brand Name Translation Strategies

Phonetic translation prioritized sound similarity over meaning, selecting Chinese charac-
ters primarily for their pronunciation rather than semantic content. Brand names were “trans-
lated by sound only” to maintain neutrality and avoid “any possible variation of purchase
intention due to favorable/unfavorable meanings” (Chow, Tang, and Fu 2007, 30). This ap-
proach maintained brand recognition across languages while potentially sacrificing meaning-
ful connotations in the Chinese name. Bayer aspirin advertisements exemplify sophisticated
phonetic translation. Rendered as Bai ‘er asipiling (FFE-[1] 5]ULEE, literally “Bayer Aspirin”),
the name approximated the original pronunciation while using characters with neutral or posi-
tive connotations. Chang (2008) documents how the German pharmaceutical company Bayer
carefully developed this phonetic translation after entering the Chinese market, then vigor-
ously defended it through trademark litigation against Chinese companies producing similar
products in the 1930s and later.

While primarily phonetic, Bayer’s transliteration strategy revealed a sophisticated un-
derstanding of Chinese linguistic culture, incorporating subtle semantic elements that en-
hanced the product’s market appeal. Although Bayer vigorously promoted the product under
its official name “[A[E]UCEE" (asipiling), the early twentieth-century Chinese pharmaceuti-
cal landscape witnessed a proliferation of variants, including “faJHTLEAR” (asibilin), “FaJH
UCE2” (asipiling), and “[H] E]UCHR” (asipilin), which appeared across various pharmacopoeia,
medical textbooks, and commercial advertisements (Chang 2008, 119). This orthographic in-
stability reflected both the fluid nature of transliteration practices during this period and the
challenges foreign companies faced in controlling brand names in China’s decentralized mar-
ket.

Bayer’s insistence on standardizing the official name served multiple strategic purposes
beyond mere brand recognition. The company’s legal battles against counterfeiters hinged
partly on establishing clear trademark ownership, making consistent nomenclature essential
for intellectual property protection (see Chang 2008). The character selection itself demon-

strated remarkable cultural sensitivity: si (5]), beyond its phonetic function, carries conno-
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tations of control, management, and official authority in classical Chinese usage, while ling
(22) resonates deeply within Chinese medical discourse, suggesting not merely efficacy but
spiritual potency, miraculous effects, and the quick relief that patients desperately sought (Zhu
2017). This final character particularly evoked traditional Chinese medicinal concepts where
ling frequently appeared in the names of remedies and panaceas (Yu et al. 2018, 497).

This careful attention to both phonetic accuracy and implicational resonance exemplified
a broader pattern in early pharmaceutical marketing in China, where successful foreign brands
balanced linguistic familiarity with cultural meaning. By embedding positive attributes within
the very structure of the Chinese name while maintaining recognizable phonetic similarity to
the original, Bayer created a linguistic bridge that allowed Chinese consumers to domesticate
this foreign medicine within their own conceptual framework of healing and efficacy.

The second prevalent approach is semantic translation, which prioritized meaning over
sound, selecting Chinese characters primarily to convey product benefits rather than to ap-
proximate the original pronunciation. This approach communicated therapeutic functions di-
rectly to consumers who might not understand transliterated terminology. Advertisements by
Kwong Sang Hong (E4E1T) in The Chinese Mail exemplify this approach. When market-
ing medicines produced by New York’s G.W. Carnrick Co., Kwong Sang Hong branded the
products according to their effects rather than transliterating their English names. “SECRE-
TOGEN” became Qiangwei xiaohua wan (585 JH{E A, literally “stomach strengthening and
digestive pills”), while “KINAZYME” was rendered as Feilao wan (fifi#5 ., literally “pul-
monary tuberculosis pills”). Importantly, these advertisements typically included the original
ximing (P54, Western name) alongside the semantic Chinese translation.

This approach positioned medicines within familiar Chinese medical frameworks and
created immediately comprehensible product identities in a crowded marketplace. For utili-
tarian products such as medicines, “consumers will focus more on the practical and functional
aspects of the products” (Chow, Tang, and Fu 2007, 34). The inclusion of the original Western
name alongside these semantic translations maintained a connection to the product’s foreign
origin, which could convey prestige and authenticity. This balancing act resembles what Wu
and Chan (2007, 314) call “the attempt by the advertisers in using the standard/global means
of advertising while catering to the regional interests, appeals, and affiliations in terms of the
language, content and design in the advertisements”. The balance between function-focused
Chinese naming and origin-indicating Western naming reflected the complex positioning of
foreign medicines in Chinese markets, where both therapeutic efficacy and foreign provenance
could serve as selling points.

Hybrid translations combining both phonetic and semantic elements became another com-
mon approach during this period. Emblematic of hybrid translation is Scott’s Emulsion, one
of the most advertised medicines in both Shen Bao and The Chinese Mail. “Scott’s Emul-
sion” was translated as Siketuo rubai aoyu ganyou ()5 #. H Z F AT H, literally “Scott’s
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Milky Cod Liver Oil”), combining a phonetic rendering of “Scott’s” (Siketuo) with a semantic
description of the product as “cod liver oil,” while also adding a reference to its physical char-
acteristic (“milky”) in the middle. This approach balanced brand recognition with meaningful
product description.

Additionally, hybrid translations often incorporated the medicine’s composition or ef-
fects into the brand name. The translation of “Dr William’s Pink Pills,” a medicine advertised
in both Shen Bao and The Chinese Mail, exemplifies this approach. Rendered as Weilianshi
hongse buwan (FBET-41 (M, literally “William’s Red Tonic Pills”), the translation com-
bines a phonetic rendering of the doctor’s name with descriptive elements indicating both the
product’s appearance (“red”) and function (“tonic pills”). This translation strategy reflects a
broader pattern in pharmaceutical marketing that positioned Western medicines within famil-
iar Chinese medical frameworks. Li (2022, 349) found that bu (##), meaning “to reinforce
or nourish with tonics,” was the “highest-frequency lexical item” in Chinese translations of
Western medicine brand names in The Chinese Mail. This prevalence was not coincidental but
reflected deliberate marketing positioning that framed Western medicines as strengthening or
nourishing supplements rather than purely curative treatments. As Liu (2022) notes, phar-
maceutical companies recognized the marketing advantage of using characters that resonated
with Chinese medical thinking. They often aligned their products’ formulations, packaging,
and advertising with Western medicine to emphasize novelty and scientific credibility; mean-
while, they used traditional Chinese terminology to describe the efficacy of their products,
claiming that the medicines were mild in nature, unlike the harsh toxicity of typical Western
medicines, and therefore more suitable for the constitution of the Chinese people (Liu 2022,
116).

The translation of Western pharmaceutical brand names into Chinese represented a cru-
cial first step in making these products accessible to Chinese consumers. In both Shen Bao
and The Chinese Mail advertisements, abovementioned patterns emerged in how foreign com-
panies approached this challenge. Companies typically employed a combination of phonetic
translation, semantic translation, or hybrid approaches that balanced both elements. These
strategies were interwoven in the Chinese brand names that appeared in both publications,
creating recognizable yet culturally meaningful identities for foreign products. The strate-
gic similarities reflect the common challenges Western pharmaceutical companies faced when
communicating foreign brands to local Chinese markets, regardless of whether they were op-

erating in semi-colonial Shanghai or British-controlled Hong Kong.

3.2 Deficit Introduction and Identification

Western medicine advertisements in both Shen Bao and The Chinese Mail frequently
employed what Wong (2000, 218) identifies as the “identification of deficit” strategy, where

advertisements “must identify some need or ‘deficit’ for the consumer, and then explain how
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the product will address or remedy that problem.” This approach was particularly evident
in advertisements for medicines targeting specific conditions, where defining and framing
health problems became as important as promoting product solutions. Typically, this strategy
involved a systematic three-step process: first establishing the existence of a health problem,
then connecting that problem to broader concerns about physical weakness or social adequacy,
and finally positioning the advertised product as the definitive solution.

Kidney medicine advertisements provide particularly clear examples of this approach.
Huang (2014, 126) analyzes how kidney medicine advertisements in Shen Bao identified
“shenkui/kidney deficiency” as indicating “weak sexual ability, even impotence.” For ex-
ample, Doan’s Kidney Pills advertisements typically began by describing seemingly common
symptoms like back pain, frequent urination, and fatigue, then systematically linked these ev-
eryday complaints to kidney weakness, before presenting the product as the solution. This
framing strategy was particularly sophisticated because it connected Western medical con-
cepts to traditional Chinese understandings of kidney function while introducing new problem
definitions that expanded the potential customer base beyond those with obvious illnesses.

The advertisements for Santal Midy in both newspapers demonstrate how this deficit
identification strategy operated through increasingly dramatic visual and textual messaging.
These advertisements employed powerful imagery of suffering figures to represent those af-
flicted with gonorrhea and related conditions, creating a compelling narrative progression from
disease identification through social shame to potential redemption through pharmaceutical
intervention. The remarkable consistency between Shen Bao and The Chinese Mail adver-
tisements of Santal Midy reveals the standardized nature of pharmaceutical marketing across
Chinese publications.

Figure 1 in Shen Bao exemplifies individual physical suffering through its depiction of
a figure in extreme physical distress—body arched backward, arms outstretched—suggesting
intense suffering. The accompanying Chinese text reinforces this visual agony by describing
“urinary and genital disorders” (Wulin baizhuo F.;#k[H %) as “unspeakable hidden ailments”
(Buke gaori zhi yinji N a] 25 A\ 2~ [&¥2). The text employs vivid metaphors, comparing the ill-
ness to being shackled (Zhigu f£#%) and detailing symptoms of “swelling, pain, and discharge”
(Zhongtong linli FEJEM3E). B! Figure 2 in The Chinese Mail employs virtually identical im-
agery, depicting the same contorted posture and physical agony. This combination of dramatic
visual representation and evocative language would have powerfully resonated with sufferers
of these stigmatized conditions.

Figures 3 in Shen Bao escalates to mortality warnings through death imagery. It de-
picts a skeletal death figure (labeled Linbing 5, literally “gonorrhea”) embracing a nude
female figure, explicitly connecting sexual health problems with mortality. This macabre im-
age serves as a stark warning that untreated venereal diseases could be life-threatening, using
the universal symbol of death to transcend linguistic barriers. Figure 4 in The Chinese Mail
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Figure 5.1: Santal Midy, Shen Bao, 2 Figure 5.2: Santal Midy, The Chinese
February 1934 Mail, 3 September 1939

mirrors this exact visual strategy, featuring an identical skeletal figure in the same threaten-
ing pose toward a human form. However, unlike Shen Bao’s passive female victim, Figure 4
presents a muscular male figure who actively resists the skeletal death figure, positioning him-
self defensively with his back against a large Santal Midy bottle. This gender shift transforms
the narrative from inevitable victimization to potential masculine resistance, suggesting that
men can fight back against disease through pharmaceutical intervention. The positioning of
the Santal Midy bottle as a protective barrier reinforces the product’s role as a shield against
death, while the male figure’s musculature emphasizes strength came from the tonic.

Figure 5 intensifies this message by showing two nude figures bound together by heavy
chains, with iron balls labeled “}#Jp5> attached to their ankles. The positioning of the figures is
particularly significant—they appear to be in an intimate embrace or struggle, with their bodies
intertwined in a way that straightforwardly references the sexual transmission of the disease.
The male figure’s anguished expression and the female figure’s face covered by her hands
create a dynamic that suggests both desire and entrapment. This powerful visual metaphor
illustrates how venereal disease enslaves both partners in a relationship, dragging them down
together. The iron balls and chains create a visceral sense of weight and immobility, suggesting
that once infected, both partners are condemned to suffer together, unable to escape their shared

fate. The chains and fetters reinforce the textual metaphor of gonorrhea as shackles (Zhigu 12
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Figure 5.3: Santal Midy, Shen Bao, 23 Figure 5.4: Santal Midy, The Chinese
May 1935 Mail, 5 March 1939

%), while the shared suffering of the two figures suggests that these conditions affect not just
individuals but couples and families. The stark nudity of both figures also serves to emphasize
their vulnerability and the intimate nature of their affliction, making it clear that this is a disease
that strikes at the most private aspects of human relationships.

Figure 6 in The Chinese Mail presents a striking departure from the bondage imagery of
Figure 5. Rather than depicting the tortured entanglement seen in Shen Bao, Figure 6 trans-
forms the sexual encounter into a scene of potential salvation. The female figure embraces
the muscular male figure in what appears to be a tender, protective gesture rather than mutual
suffering. Most significantly, the male figure reaches upward toward a luminous Santal Midy
bottle suspended in the sky, suggesting divine intervention or hope descending from above.
The accompanying text reinforces this redemptive narrative, promising protection “from any
venereal disease” (Taobi yigie hualiubing zhi gongji HEEE—YJ{ENIEK 2 ZE). This linguis-
tic shift from describing symptoms to promising prevention represents a crucial evolution in
pharmaceutical messaging—moving from fear-based deficit identification toward hope-based
solution marketing.

The visual rhetoric employed in these Western medicine advertisements demonstrates a
sophisticated understanding of how to navigate cultural sensitivities while creating urgency

around stigmatized health conditions. Through powerful visual metaphors, advertisers like
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Figure 5.5: Santal Midy, Shen Bao, 8 May Figure 5.6: Santal Midy, The Chinese
1935 Mail, 19 March 1939

Santal Midy successfully bridged Western medical concepts with Chinese cultural understand-
ings of disease, shame, and bodily suffering. From individual agony (Figure 1 and 2) to mor-
tality (Figure 3 and 4) to shared bondage (Figure 5 and 6), the series of advertisements creates
an escalating narrative of consequences that would have been particularly effective in a society
where such conditions were difficult to discuss openly.

These advertisements reveal how Western pharmaceutical companies adapted their mar-
keting strategies to local cultural contexts, using visual imagery to transcend linguistic barriers
while reinforcing textual messages about disease and cure. As Wu (2009) demonstrates, visual
imagery serves as a crucial bridge across cultural understanding gaps in medical advertising.
The dramatic representations of suffering bodies in pharmaceutical advertisements exempli-
fied this multi-layered approach by simultaneously identifying the deficit (the disease and its
symptoms), creating emotional resonance with potential sufferers, and positioning Western
medicine as the modern solution to age-old problems. This marketing approach ultimately
demonstrates how commercial interests became the primary driver for popularizing Western
medical concepts in Republican-era China. By employing what could be characterized as uni-
versal languages of fear, suffering, and hope, pharmaceutical companies successfully created
new markets for their products while simultaneously transforming cultural attitudes toward
health and medicine, illustrating the profound capacity of commercial advertising to effect

broader social and intellectual change.
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3.3 Cultural Localization

Western medicine advertisements in both Shen Bao and The Chinese Mail frequently in-
corporated Chinese cultural elements to make foreign products more accessible and appealing
to local consumers. This cultural adaptation strategy represents what Wu and Chan (2007,
314) describe as “the attempt by advertisers in using the standard/global means of advertis-
ing while catering to the regional interests, appeals, and affiliations in terms of the language,
content and design”. Scott’s Emulsion exemplifies this strategic approach through its Chinese
New Year advertising campaigns, which consistently featured prominent whole-page or half-
page advertisements with explicit New Year greetings and special promotional offers (Figure
7). These advertisements achieved cultural resonance by directly connecting the product with
traditional Chinese New Year customs and deeply held parental aspirations:

Parents use money and fruits to wish for their children’s health and well-being [in
the New Year]. But such gestures are merely superficial. Starting from New Year’s
Day, if you regularly supplement your child’s diet with Scott’s Emulsion, they
will surely grow strong and healthy, promote development, and avoid all illnesses,
thereby achieving lasting health and well-being. !

By positioning Scott’s Emulsion within the familiar cultural frameworks of filial devotion

and parental responsibility, the advertisement transformed a foreign product into a modern
expression of traditional Chinese values.
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Figure 5.7: Scott’s Emulsion, The Chinese Mail, 7 January 1933

The visual dimension of cultural adaptation complemented these textual strategies through
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the incorporation of Chinese aesthetic elements that resonated with local artistic sensibilities.
Western pharmaceutical companies deliberately employed traditional Chinese artistic motifs,
calligraphic styles, and compositional approaches, creating visual harmony between foreign
products and local cultural contexts. A particularly sophisticated example appears in an adver-
tisement for Santal Midy in The Chinese Mail, which cleverly employed the visual metaphor
of “a crane standing surrounded by a flock of chickens” (Figure 8). This image references the
Chinese idiom Heli jiqun (BETTZEEF), which signifies exceptional quality or standing head
and shoulders above the competition. The advertisement proclaimed Faguo laopai, heli jiqun
CEEZERS » #517ZE8%, literally “Old French Brand, A Crane Standing in a Flock of Chick-
ens”), using this culturally resonant metaphor to assert the product’s superiority over compet-

ing medicines while demonstrating sophisticated understanding of Chinese cultural literacy.
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Figure 5.8: Santal Midy, The Chinese Mail, 2 May 1939

This sophisticated integration of Chinese cultural elements—both textual and visual—
into Western pharmaceutical advertising demonstrates the companies’ understanding that ef-
fective cross-cultural marketing requires more than mere linguistic translation. These adver-
tisements represent examples of what contemporary marketing would recognize as compre-
hensive cultural localization strategies that address both linguistic and cultural dimensions of

cross-market adaptation.
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4. Shanghai as the Center of Pharmaceutical Advertising

Production

The shared characteristics of Western medicine advertisements between Shen Bao and
The Chinese Mail, despite their publication in different cities and sociopolitical contexts, can
be explained through the hierarchical commercial relationships that developed within Repub-
lican China’s pharmaceutical trade networks. Rather than reflecting coincidental similarities,
these patterns reveal how Shanghai’s emergence as China’s pharmaceutical hub created a
center-periphery dynamic that fundamentally shaped advertising practices across the entire
Chinese print media landscape.

Shanghai’s dominance in pharmaceutical advertising was built upon a robust commercial
infrastructure that had been developing since the early Republican period. The proliferation
of advertising agencies demonstrates the growing market demand: Shanghai Guide statistics
show an increase from five agencies in 1914 to nineteen in 1925, reaching twenty-five by 1936.
The “Shanghai Guide” reported forty-three member companies in 1933, with total agencies in
Shanghai likely numbering between one to two hundred (Lian 2017, 4). The “National Survey
of Advertisement Industry” conducted by Shenshi Telecom Agency in 1935 further confirms
Shanghai’s advertising dominance, revealing that most advertisement agencies—both Chi-
nese and Western-run—were concentrated in Shanghai, while only four Western advertising
companies operated in Hong Kong (Shenshi Telecom Agency 1935, 121-23). Commercial ad-
vertisers preferred to work through advertising agencies because these intermediaries secured
special discounts from newspapers, making the placement process both more economical and
efficient (Du 2016, 195-96).This thriving, competitive advertising market demonstrated that
“advertising had already become an important component of modern Shanghai business oper-
ations, worthy of significant financial and human resource investment” (Lian 2017, 4).

This established advertising infrastructure provided the foundation for Shanghai’s dom-
inance in pharmaceutical advertising, which resulted from a convergence of three critical ad-
vantages that created powerful incentives for centralized marketing production. The city’s role
as the China headquarters for major Western pharmaceutical companies concentrated both in-
dustry decision-makers and marketing budgets in a single location, creating unprecedented
economies of scale for advertising development.’] As Wu (2014, xxii) notes, these multi-
national companies established their Chinese headquarters in Shanghai because “Shanghai’s
foreign concessions had the longest history, and the city served as the most important trad-
ing and commercial center in the Far East. These companies typically established advertising
departments to promote their products, employing professional copywriters and artists to cre-
ate advertisements.” Simultaneously, Shanghai developed China’s most sophisticated printing
and advertising infrastructure, with Reed (2004) documenting how the city’s modern printing

facilities and commercial art studios far exceeded the capabilities available in other places in
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China. This technological advantage meant that even companies with operations in multiple
cities found it economically rational to concentrate their advertising production in Shanghai,
where superior facilities could produce materials for distribution throughout their national
networks. Finally, Shanghai-based newspapers, particularly Shen Bao, achieved national cir-
culation and establishing advertising standards that regional publications naturally sought to
emulate. Shen Bao, as Wang (2007, 68) comments, was “with the most substantial financial re-
sources, the most magnificent premises, the most advanced equipment, and the largest market
share not only exerted influence across major cities nationwide but also enjoyed a prestigious
reputation internationally.” This combination of national circulation and international recog-
nition made Shen Bao the logical choice for companies seeking maximum impact from their
advertising investments.

These structural advantages created a self-reinforcing cycle of innovation and excellence.
The fierce commercial competition generated by Shanghai’s concentration of businesses and
media outlets drove continuous advertising innovation, with Zhu (2000, 101-2) documenting
how this competitive environment made the city a center for creative advancement in market-
ing strategies. Consequently, Shanghai newspapers became the primary channels where the
most novel and sophisticated advertisements appeared, further cementing the city’s position as
the standard-setter for pharmaceutical advertising throughout China. This centralized produc-
tion and distribution system explains why identical advertisements frequently appeared in both
Shanghai and Hong Kong newspapers simultaneously, as evidenced by Anusol’s hemorrhoid
suppository (Figures 9 and 10) and Waterbury’s cod liver oil (Figures 11 and 12) advertise-
ments appearing in both markets with minimal adaptation.

A revealing example of this Shanghai-centric production system appears in The Chinese
Mail’s advertisement for Mizhi moluwo er minyu ganyou jingwan (F S &4 S 2 A T H
B, literally “Morrhuol with Secret Recipe Cod Liver Oil,” see Figure 13). Despite appear-
ing in a Hong Kong publication, the advertisement’s distribution information tellingly prior-
itizes Shanghai, noting that the product is available at Shanghai zhongxi ge yaofang (|-G
PE#5EE 5, “various Chinese and Western pharmacies in Shanghai”). Even more significantly,
the advertisement’s bottom left corner bears the mark “Chinois Shanghai,” providing concrete
evidence that this material was originally produced for Shanghai newspapers and subsequently
recycled for Hong Kong use. This practice of repurposing Shanghai advertisements for other
markets reflected the economic logic of centralized production and the acknowledged primacy
of Shanghai as China’s pharmaceutical marketplace.

This centralization of pharmaceutical advertising production in Shanghai had significant
implications for how Western medicine was conceptualized and presented throughout China.
Most importantly, cultural translation strategies developed for Shanghai audiences became
the default approach for all Chinese markets, including Hong Kong’s distinct colonial en-
vironment. While this standardization created operational efficiency, it potentially reduced
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Figure 5.13: Morrhuol Cod Liver Oil, The Chinese Mail, 13 May 1905

sensitivity to regional variations in medical understanding, cultural references, and political
contexts. Furthermore, the Shanghai-centric production system reinforced hierarchical rela-
tionships between China’s treaty ports, positioning Hong Kong as a secondary node in phar-
maceutical distribution networks despite its significant role as an independent gateway for
Western goods.

This pattern reveals how commercial imperatives often supersede political differences
in shaping cross-cultural communication practices. Although Shanghai and Hong Kong op-
erated under different colonial arrangements with distinct regulatory environments, the eco-
nomic logic of advertising production pushed toward standardization rather than differentia-
tion. The resulting flow of advertising materials—predominantly from Shanghai outward to
other markets—created a unified commercial approach to introducing Western medicine that
transcended the political fragmentation of early twentieth-century China, demonstrating how

business networks could generate cultural coherence across politically divided territories.

5. Conclusion

The examination of Western pharmaceutical advertisements in Shen Bao and The Chi-
nese Mail during the early twentieth century reveals a counterintuitive finding that challenges
assumptions about how sociopolitical contexts shape commercial practices. Initial expecta-

tions might suggest that Shanghai’s semi-colonial status and Hong Kong’s direct British colo-
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nial administration would produce fundamentally different approaches to marketing Western
medicines. However, the evidence demonstrates remarkably similar advertising strategies
across both newspapers, encompassing brand name translation, deficit identification, and cul-
tural localization techniques.

This unexpected consistency stems from the centralized structure of advertising produc-
tion that developed in early twentieth-century China. Shanghai’s dominance as an advertis-
ing production hub established a hierarchical system where standardized marketing materials
flowed outward from the commercial center to other markets. Three critical factors converged
to make Shanghai the logical choice for centralized advertising development. Shanghai served
as the natural headquarters location for major Western pharmaceutical companies entering the
Chinese market. Additionally, the city had developed China’s most sophisticated printing
facilities and commercial art studios, providing technical capabilities unavailable elsewhere.
Finally, Shanghai-based publications like Shen Bao achieved unmatched national circulation,
offering pharmaceutical companies the broadest possible reach for their advertising invest-
ments. These advantages created a self-reinforcing dynamic where the economic benefits of
concentrating on high-quality advertisement production in Shanghai outweighed the potential
advantages of developing region-specific materials, ultimately leading companies to prioritize
operational efficiency and cost-effectiveness over local cultural customization.

This centralization process had profound consequences for cultural translation practices.
The sophisticated strategies of linguistic and visual adaptation and cultural localization doc-
umented in these advertisements became standardized tools for introducing Western medical
concepts throughout China. These commercial texts functioned as sites of cultural negotiation
where Western medical concepts were reinterpreted through Chinese medical discourses while
simultaneously introducing new ideas that gradually changed the same discourses. However,
because these cultural translation strategies were developed primarily for Shanghai audiences,
the Western pharmaceutical advertisements potentially reduced sensitivity to regional varia-
tions in medical understanding and cultural contexts.
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Notes

U1 Shen Bao was accessed through the Green Apple Data Center. http://shenbao.egreenappl
e.com/WEB/INDEX.html

(21 The Chinese Mail was accessed through Old HK Newspaper, Digital Collection of Hong
Kong Public Libraries. https://sls.hkpl.gov.hk/digital-collection/tc/collection_old-hk-ne

wspapers.html
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1 The Chinese text in the advertisement is “ A\ RS2 SR © 6T @ INLUERE - 1
HMREB RIS AR - BEE - B L& - BMEfZ - waEEE - #a
2B o WA S o RERTHE - 88078 - {iOAks - FREMEREIL
S o HA[7kAN{EEE - ” (“When a person is unfortunate enough to fall ill, it is as if their
hands and feet are bound in shackles. Among such ailments, urinary tract diseases and
gonorrhea are unspeakable hidden afflictions, causing swelling, pain, and discharge. The
suffering is severe. Once infected, the only solution is to seek prompt treatment. The
most effective treatment is to take the French medicine Santal Midy. With its refined
ingredients and potent efficacy, taking it according to instructions will not only immedi-
ately relieve swelling and pain but also ensure the illness never recurs.” Our translation.)

M Our translation. The original Chinese text is “ZZ 3 LA 4§84 o (503 7 e - 3%

RESHTI58 - BIR%E - Rbr—UWRE - TR KERINERE - 7

51 The development of Western pharmaceutical companies in Shanghai during the early
twentieth century is documented in _EJGHT{RPEZ51T 15 [The History of the Modern
Western Medicine Industry in Shanghai], particularly Chapter Two and Chapter Three
(Shanghai Pharmaceutical Company et al. 1988).
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Abstract

This article explores the ideological function of English translations of Chinese short sto-
ries in shaping the Western imagination of China in the late Victorian age. It focuses on the
translation anthology Chinese Stories published in 1893, which contains English translations
of ten Chinese short stories and two poems. This article first seeks to provide a pilot study
on its translator, Robert Kennaway Douglas, who emerged as a prominent figure in British
Sinology in the second half of the nineteenth century. With textual analysis of the translations
and archival research into Douglas's correspondences with the editor of Blackwood's Edin-
burgh Magazine about the publication of Chinese Stories, this article examines the translator s
choices of Chinese source texts and his translation strategies as informed by his own trans-
lation purposes and his knowledge about China. This article contextualizes the translations
in Chinese Stories within the broader history of English-language Sinology and Sino-British
relations in the late nineteenth century. It further argues that the episodic structure and rep-
resentative nature of the form of the short story played a significant role in constructing and
conveying the image of China in the late Victorian age through translation. A close reading
of Douglas’s translations reveals a paradoxical portrayal of China, one that integrated both
the dark realities of contemporary China and an idealized Chinoiserie that had long been

attributed to the Eastern empire.
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1. Introduction

When Chinese literature was introduced to the English-speaking world in the nineteenth
century, there was an apparent interest in Chinese short-length stories. Many short narratives
from collections such as Jigu qiguan 52787 (Marvelous tales old and new) or Liaozhai
zhiyi 15 sESE (Strange tales from a Chinese studio) were translated and retranslated into
English. This fascination for Chinese short stories reached its peak in the 1890s, marked by
the publication of three English translation anthologies: Chinese Stories (1893) by Robert
Kennaway Douglas (1838—1913), The Chinaman in his Own Stories (1895) by Thomas G.
Selby (1846-1910), and The Celestial Mirror (1894) by J. A. Maung Gyi and Tun-lun Hsieh.
A quick explanation for this enthusiasm is that reading and translating Chinese short narrative
fiction requires less time and effort than full-length novels. Yet the interest in and translation
of Chinese short stories is more than a mere matter of lighter labour. Sinologists argued that
Chinese short stories were artistically more sophisticated than Chinese novels, because the
short-length fiction was free from what they believed to be the tedious repetitions and dreary
details often found in longer narratives. They also believed that translations of Chinese short
stories could serve not only as specimens of Chinese narrative literature but also as varied
snapshots illustrating the multifaceted aspects of Chinese society and culture to the English-
speaking audience.

This article examines one such translation anthology of Chinese short stories published
in 1893. The anthology, titled Chinese Stories, contains English translations of ten Chinese
short stories and two poems. Its translator, Robert Kennaway Douglas, emerged as a promi-
nent figure in British Sinology in the second half of the nineteenth century. Having spent
six years in the British consular service in China from 1858 to 1864, Douglas’ expertise in the
Chinese language and culture led to his successive appointments as the Professor of Chinese at
King’s College in London, the Keeper of the Oriental Department at the British Museum, and
Vice-President of the Royal Asiatic Society of Great Britain and Ireland. However, unlike his
contemporary Sinologists such as James Legge (1815-1897) or Herbert Giles (1845-1935),
Douglas has attracted relatively little modern scholarly attention, despite his contributions to
the field. This paper seeks to address this research gap in the history of English Sinology by
providing a pilot study on Robert Kennaway Douglas as a Sinologist and a translator.

Douglas’ translation in Chinese Stories is characterized by its highly liberal translation
strategies, with free amplification and restructuring that some researchers consider the work as
“pseudo translation” (Luo 2022, 105—-115). This unconventional approach suggests that there
was more at play in the translation than simply providing faithful English versions of the orig-
inal Chinese works. While producing these translations, Douglas maintained a keen interest
in contemporary Chinese affairs in the 1880s and the 1890s, and this political concern perme-
ated into his translation of Chinese literary works. Notably, the translations in Chinese Stories
had all initially appeared in British periodicals before being anthologized into one volume.
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The fact that these translations were first published in periodicals, primarily the prestigious
Blackwood's Edinburgh Magazine (1817-1980), alongside political essays on imperial and
international topics, underscores the ideological function and significance of these translated
short stories as sources of information about China to the British readership.

This article contextualises the translations in Chinese Stories within the broader history
of English-language Sinology and Sino-British relations in the late nineteenth century. It ex-
plores how the translations of Chinese short stories served as frame-narratives that shaped the
representation and imagination of China in the imperial context of the time. With textual anal-
ysis of the translations and archival research into Douglas’s correspondences with the editor of
Blackwood s Edinburgh Magazine, about the publication of Chinese Stories, this article exam-
ines the translator’s choices of Chinese source texts and his translation strategies as informed
by his own translation purposes and his knowledge about China. The article further argues
that the episodic structure and representative nature of the form of the short story played a
significant role in conveying the image of China in the late Victorian age through translation.
A close reading of Douglas’s translations reveals a paradoxical portrayal of China, one that
integrated both the dark realities of contemporary China and an idealized Chinoiserie that had
long been attributed to the Eastern empire.

2. The Translator as a China Expert

Our knowledge of the life and work of Robert Kennaway Douglas relies primarily on three
memorial articles (Legge 1913; Cordier 1913; Brown 1998). Like many of his contemporary
Sinologists, Douglas’ professional and intellectual careers were closely linked to the Sino-
British encounter in the nineteenth century. Unlike many Sinologists who have spent decades
in China, Douglas had stayed for only six years from 1858 to 1864. Yet in those six years,
he bore witness to some of the most critical moments in China during the latter half of the
nineteenth century, which undoubtedly influenced his perception of the county in significant
ways and would in turn play an instrumental role in shaping his later translations.

Born in 1838 into an intellectual family, Robert Kennaway Douglas received classical
education before his study of Chinese at King’s College, London at the age of nineteen under
the guidance of the Sinologist James Summers (1828-1891) (Legge 1913, 1095; Brown 1998,
123). In 1858, Douglas passed the examination of British consular service in China and was
appointed as a student interpreter in Hong Kong (Legge 1913, 1095). The Student Interpreter
Programme of China, initiated in 1854, aimed to equip promising British young men with
necessary trainings in the Chinese language to facilitate Britain’s imperial project in China
(Kwan 2013). The training received by the student interpreters was rigorous and demanding,
as they had to pass at least four examinations within two years on both the general knowledge

of China and on language and interpreting skills before they could obtain their qualification as
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civil interpreters (Kwan 2013, 37—42). Shortly after his arrival in Hong Kong, Douglas was
relocated to Canton (now Guangzhou) in 1859, where, according to F. Legge (1913), Douglas
“acquired the greater part of his knowledge of the Chinese life and language” (1096).

Douglas arrived in China at a critical historical moment of the mid nineteenth century to
witness the heightened tension between China and Britain with the ongoing Second Opium
War, also known as Anglo-French Expedition to China, which had commenced in 1856. He
was stationed in Canton in 1859 when the city was occupied and placed under the joint ad-
ministration of the British-French alliance since 1858. It was within this context that Douglas
assumed the role of Secretary to the Allied Commission for the Government of the City of
Canton (Cooper 1884, 350). He was then sent to Peking (now Beijing) in March 1861 (Legge
1913, 1096), immediately following the battles at Taku forts near Tianjin from 1858 to 1860,
the entry of the British-French alliance force into Peking and the loot of the Summer Palace,
and the signing of the Treaties of Tientsin and the Convention of Peking in 1860. The smoke
of' the conflicts had only just dissipated, and the military and political turbulence subsided, but
the underlying tension persisted, ushering in a new phase in Sino-British relations. In Peking,
Douglas served as the Interpreter to the Brigadier-General Charles Staveley (1817—-1896) until
the withdrawal of the English and French troops in 1862 (Hertslet 1907, 216). Subsequently,
in June 1862, Douglas was appointed the First Assistant at Tientsin (now Tianjin) and later
the Acting Vice-Consul at Taku in October the same year (Legge 1913, 1096). As northern
China was catching its breath after the Second Opium War, meanwhile in southern China, the
long-running Taiping Rebellion was facing its fatal defeat at the hands of the imperial “Ever
Victorious Army” in battles fought in Shanghai and Changzhou from 1860 to 1864. Dou-
glas must have kept a close eye on the progress of the events, as his former superior, General
Staveley, had led military operations against the Taiping forces and recommended Charles
George Gordon (1833—-1885) to serve as the commander of the imperial army. Later in a pri-
vate letter, Douglas mentioned that Gordon was “an old friend of mine” (MS.4456 (1884) {f.
37). Throughout his six years in China, Douglas found himself either directly involved in or
observed at a close distance the political and military turmoil and conflicts that unfolded be-
tween Britain and Qing China. His engagement in the British imperial project in China added
a political dimension to his perspective on the country. What he had experienced undoubt-
edly informed his understanding of China, its people, and the dynamics at play, which would
eventually be reflected in his writings and translations.

Douglas returned to Britain in 1864 and resigned from the Chinese consular service the
following year. Though he had never returned to China again, his career and work in Britain
remained closely related to China and Chinese matters. Making his departure from the diplo-
matic world, Douglas pursued instead an academic career in Sinology, securing positions at
top academic institutions in Britain. In 1865, he was appointed as an Assistant for the Chi-
nese language materials at the British Museum and eventually promoted to the Keeper of the
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Oriental Printed Books and Manuscripts in 1892 (Legge 1913, 1097, 1098). While working at
the British Museum, Douglas produced the Catalogue of Chinese Printed Books, Manuscripts
and Drawings in the British Museum (1877) and its supplementary volume (1903). As the
Keeper of Chinese books at the British Museum, Douglas had the chance to meet Chinese
delegations in London. He accompanied their visits to the British Museum and introduced to
them the Chinese collections at the Museum. From the 1860s to the 1880s, he received Chi-
nese travelers and diplomats, including Zhang Deyi 5E{&E %%, Wang Tao &4, Li Gui Z2E,
Liu Xihong £$7&, Guo Songtao F[}&/E, and Zeng Jize ¥ 407% (Ma 2014, 91-94). He also
made efforts to maintain good personal relations with these Chinese officials. For example,
he sent a copy of his translation, The Life of Jenghiz Khan: translated from the Chinese, to
the Chinese ambassador Guo Songtao (Guo 1984, 394). One of Douglas’ most famous ac-
quaintances whom he met at the British Library is Sun Yat-sen f457[[| (Brown 1998, 128).
In 1873, Douglas was appointed as Professor of Chinese at King’s College, London (Legge
1913, 1098), where the Hong Kong student cadets—young civil servants who were selected
to serve as interpreters at the Hong Kong colonial government—received their training in the
Chinese language with Douglas before they went to Hong Kong (Airlie 1989, 12). Douglas’
authority in the field of Sinology was further strengthened through his active participation in
professional organizations. In 1875, he was elected the Fellow of the Royal Asiatic Society of
Great Britain and Ireland and later assumed the role of Vice-President in 1905 (Legge 1913,
1098, 1099). Notably, he took part in the foundation and organization of the First International
Congress of Orientalists held in Paris in 1873.

Over the years, Douglas also published widely as a Sinologist and translator of Chinese
literature, philosophy, history, and general surveys of China. His first scholarly publication,
The Language and Literature of China (1875), was a compilation of two lectures he delivered
at the Royal Institute of Great Britain. His later works include Confusianism and Taouism
(1879), China (1882), Societies in China (1894), and three translations: The Life of Jenghiz
Khan: translated from the Chinese (1877), Chinese Stories (1893), and The Fortunate Union:
Chapter 1 (1900). With his academic positions and publications, Douglas solidified his repu-
tation in Britain as an expert on China since the 1860s. His academic standing in the field of
Sinology was highlighted by the invitation to contribute an entry on China for the ninth edi-
tion of Encyclopeadia Britannica in 1875, a recognition that demonstrated his expertise and
influence during that period. His academic status was further attested in the 1880s when the
renowned publisher Alexander Macmillan (1818-1896), in a letter to the Sinologist Herbert
Giles, acknowledged Douglas as an authority on Chinese culture alongside James Legge (Ji
2023, 330-331). Similarly, responding to a letter from Douglas, William Blackwood 111, edi-
tor of the Blackwood s Edinburgh Magazine, added a note commenting that “Douglas is about
the best authority next to Legge that we have on Chinese literature” (MS.4443 (1883) f. 231).

In addition to his scholarly interest, Douglas maintained a vigilant watch on current af-
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fairs in China even when he was in Britain. He actively contributed articles to leading English
journals and newspapers, covering a wide range of topics from current affairs in China to
its cultural and social traditions. His concern with Chinese issues was evident in his corre-
spondence with the editor William Blackwood III; for example, in November 1883, Douglas
expressed his opinion on the “Tonquin question” (MS.4443 (1883) ff. 239-241), or, the con-
flicts between Qing China and France over Vietnam, which eventually led to the Sino-French
War in 1884 and 1885. With the war broke out and attracted attention in Britain, in February
1884, he offered to write an article for Blackwood s Edinburgh Magazine on “the constitution
and present condition of the Chinese army” (MS.4456 (1884) ff. 36-37). The article was later
published in the Magazine in May 1884. Between 1883 to 1900, Douglas published 25 articles
on Blackwood’s Edinburgh Magazine, of which 11 are on topics related to China, including
titles of “Chinese Army,” “Murders in China,” and “Li Hungchang’s Visit” (Houghton 1966—
1989, 877). He also published articles on China in other prominent Victorian periodicals such
as Contemporary Review (1866-2013), Cornhill Magazine (1859-1975), and Quarterly Re-
view (1809—-1967). It is also in these periodicals that he first published his English translations
of Chinese short stories which were later anthologized as Chinese Stories.

3. Chinese Stories

As Douglas explained in the “Introduction” to Chinese Stories, he had selected and trans-
lated the Chinese source texts himself, and the translations were all first published on English
periodicals (Douglas 1893, xxxvii). Previous research has identified the Chinese original sto-
ries of the translations (Song 2017, 435-467). With further search in online databases, ') Table
1 shows the titles of translation in Chinese Stories, the original publication of these transla-
tions, and the titles of Chinese source texts:

Table 1: Titles of translation in Chinese Stories, the original publication of these translations,
and titles of Chinese source texts

Contents of .. .. .
i ) Original publication Chinese source texts
Chinese Stories

Contents of .. o .
i ) Original publication Chinese source texts
Chinese Stories

A Matrimonial Fraud Blackwood’s Edinburgh Maga- | chapter “Shui xiaojie qiao-
zine 134, Issue 818 (1883) dan yihua” 7K/NH{HBEFS
1E from Haoqiu zhuan #F
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zine 142, Issue 861 (1887)

Within His Danger Blackwood's Edinburgh Maga- | “Huai siyuan henpu gao
zine 137, Issue 831 (1885) zhw” ERLSAREEE £
from Jingu qiguan % &
éﬁl‘:‘%
The Twins Blackwood’s Edinburgh Maga- | “Duo jin lou” Z§EHE from

Shi’er lou + —##

A Twice-married Cou-

Blackwood's Edinburgh Maga-

“Jinyunu bang da boqing

277 (1883)

ple zine 148, Issue 901 (1890) lang” <& EIUHEFT AL
from Jingu giguan &
0

How a Chinese B.A. | The Cornhill Magazine 41, Issue | To be identified

Was Won 245 (1880)

Le Ming’s Marriage The Cornhill Magazine 47, Issue | To be identified

A Buddhist Story Atalanta, no. 43 (April 1891) “Xue wei” g{& from Xu
Xuanguai lu 48 Z 8%
A Fickle Widow The Hour Glass (February 1887) | “Zhuang zixiu gu pen

cheng dadao” jH:F-RE &
B A 3E from Jingu giguan
S

A Chinese Girl Gradu-

ate

The Illustrated London News 100,
Issue 2770-2772 (1892)

“Nii xiucai yihua jiemu” 2
F5 A BACHEAK from Jingu

qiguan <& E]

A Chinese Poem

Love and Alchemy Atalanta, no. 58 (July 1892) “Kua miaoshu danke ti
jin” SRVl PR 5 from
Jingu giguan S A7

A Chinese Ballad To be identified To be identified

The Love-sick Maiden: | St Jamess Gazette!! To be identified

The translation anthology demonstrates a marked preference for Chinese short-length

stories, especially those from the collection titled Jingu giguan. Douglas attributed his favour

for Chinese short stories to literary considerations. He found Chinese full-length novels to be

unsatisfactory due to their excessive length and exhaustive narrative style. Even long before

Chinese Stories, Douglas (1875) had consistently criticized Chinese novels for their stock of

“same crude narration of facts, without any just representation of nature” and “exaggerated

sentiments, which always precede correct reasoning and refined simplicity” (116). Instead, he

found that “some of their shorter tales, being to a great extent purged of the cumbrous repeti-
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tions common to larger works, are better capable of translation” (117). In the “Introduction”
to Chinese Stories, Douglas (1893) reiterated his argument, highlighting that “one fault which
is observable in all Chinese novels is the want of conciseness in the style” (xviii). With these
concerns in mind, he justified his selection of Chinese short stories on the ground that “to a
great extent the shorter tales of the Chinese are free from this defect in style” (xix).

Douglas was not alone in his preference for short stories when it came to translation.
English Sinology has a longstanding history of interest in Chinese short stories. Of the ten short
stories translated in the anthology Chinese Stories, seven of them—except for “Xue wei” EE{&
and the two stories whose Chinese sources cannot be identified—have already been translated
into English or other European languages before. “A Matrimonial Fraud” is adapted from the
third chapter of Haogiu zhuan #F7%{# (The fortunate union), a Chinese novel well-known to
English readers in the nineteenth century. The full novel has been first translated into English
by Thomas Percy in 1761 as The Pleasing History via an English and Portuguese translation
manuscript; a second English full translation, The Fortunate Union, was directly rendered from
the Chinese by the Sinologist John Francis Davis (1795-1890) in 1829. An eminent Sinologist
and proliferate translator of Chinese literature, Davis also translated, in his Chinese Novels,
translated from the Originals (1822), the Chinese story “Duo jin lou” Z §#f# (which Douglas
translated as “The Twins”) from Shi’er Lou |+ _f# (Twelve Towers), a collection of short
narrative fiction by the Chinese writer Li Yu 2% (1611-1680). In Chinese Stories, five stories
were selected from the Chinese collection of vernacular short stories, Jingu giguan, which
Douglas (1893) believed to be “the best of their kind” (xix) in Chinese literature. Undoubtedly,
Jingu giguan had attracted the attention of other Sinologists who had produced translations of
its stories. According to Henri Cordier’s bibliography of all European-language translations
of Jingu giguan (Cordier 1906-1907, 1762—1796) before Douglas’s translations in Chinese
Stories, “Huai siyuan henpu gao zhu” (the Chinese original of “Within His Danger”) has two
translations in French and English; “Jinyunu bang da boqing lang” (the Chinese original of “A
Twice-married Couple”) has two translations in French and Latin; “Zhuang zixiu gu pen cheng
dadao” (the Chinese original of “A Fickle Widow”) has seven translations in English, French,
and German; “Nii xiucai yihua jiemu” (the Chinese original of “A Chinese Girl Graduate™)
has three translations in French and German; and “Kua miaoshu danke ti jin” (the Chinese
original of “Love and Alchemy”) has one French translation.

Douglas was certainly aware of the existence of these previous translations of the same
Chinese source texts. In fact, when he wrote to the editor of Blackwood s Edinburgh Magazine
in 1883 to contribute his own translation of ““A Matrimonial Fraud”, he specifically mentioned
that the Chinese original was “one of the most celebrated of Chinese novels, and is of all
others the one best known in Europe having been translated by Sir John Davis under the title
of the ‘Fortunate Union’, and by others” (MS.4443 (1883) ff. 231-232). Recognising the
early translation, he was equally confident in his own expertise and authority in the field of
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Sinology during the late Victorian age. In preparing the “Introduction” to Chinese Stories
a decade later, he commented that Davis’s translation “[was] published about forty of fifty
years ago, and have been entirely forgotten by the present generation of readers” (MS.4586
(1892) f. 142), justifying his re-translation for a new generation of readers. While Douglas
aimed to demonstrate his own academic accomplishment through this translation anthology, he
nevertheless shared a common objective with Davis’s translation, which is to translate Chinese
narrative fiction as specimens of Chinese literature and a representation of various aspects of
Chinese culture and society. This notion has been a prevailing justification for many English
translations of Chinese literature, especially fiction and drama, since the eighteenth century.
For example, Thomas Percy (1761) suggested that his translation Pleasing History presented
“a faithful picture of Chinese manners” (xv) that only a native author could provide. Similarly,
John Francis Davis (1822) believed that “one of the most effectual means of gaining an intimate
knowledge of China is by translating from its popular literature, consisting principally of drama
and novels” (9).

In his letters to the editor William Blackwood, Douglas emphasized the connection be-
tween translating Chinese literature and gaining insight into the Chinese people and society.
He commented that “there is a great deal in Chinese literature which is very interesting and the
more we know of it the better we shall understand the people” (MS.4586 (1892) f 142). With
this objective in mind, he sought to select Chinese stories that he believed could epitomize the
distinctively Chinese essence. For example, sending his translation of “A Twice-married Cou-
ple” and “A Chinese-girl Graduate” to the Blackwood s Edinburgh Magazine, he explained to
the editor that “The plot is novel and there is plenty of local colouring in it”” and that “The plot
is good and the story is distinctively Chinese” (MS.4550 (1890) ff. 15-16; MS.4569 (1891)
ff. 227-228). With careful selection of the Chinese source texts, Douglas (1893) was able to
assert in the “Introduction” to Chinese Stories that his translations were “descriptive of certain
and curious phases of Chinese life, and as accurately reflecting the sentiments of the people
under many and varying circumstances” (xviii).

In line with this general consideration, what is special about Chinese Stories is that the
publication of individual stories and the final anthology was specifically fueled by heightened
attention to the ongoing situation in China in the 1880s and early 1890s. The Sino-French War
was well underway in 1884, and it was against this backdrop that the editor of Blackwood s
Edinburgh Magazine accepted Douglas’s contribution of “Within His Danger” on the ground
that “A capital story to which the attention which is now being directed to Chinese will lend
a decided interest” (MS.4456 (1884) ff.42, 43). In his letter to the editor in 1891, Douglas of-
fered to publish “A Chinese Girl Graduate” in the Magazine, noting that “The present ‘boom’
in Chinese matters offers a good opportunity if it [““A Chinese Girl Graduate”] would chime in
with your arrangements” (MS.4569 (1891) ff. 247-248). The “boom” he mentioned alludes

to a succession of anti-missionaries or anti-foreign riots broke out in China in 1891, which
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captured considerable attention in the West. A contemporary writer commented in 1892 that
“...nothing so serious has happened to foreigners in China as the organized Riots of 1891”
(North-China Herald 1892, 1). In the same month as he sent his translation of “A Chinese
Girl Graduate” to Blackwood s Edinburgh Magazine, Douglas also offered to write about the
current situation in China for the Magazine and later his article on the riots in China was
published (MS.4569 (1891) ff. 249; MS.4569 (1891) ff.270; Douglas 1891). The parallel
production and concurrent publication of Douglas’s literary translations and essays on cur-
rent affairs in China suggest that his translation work was inevitably informed by practical
considerations and aimed to offer insights into the unfolding events in China. The generic
boundaries between translated short stories and periodical reports began to blur as both served

to disseminate the knowledge about China to the reading public.

4. The short story as specimens of China and the Chinese

To what extent the translations in Chinese Stories are a faithful representation of the Chi-
nese society and people, however, remains a question. When he sent his translations to the
Blackwood s Edinburgh Magazine, Douglas explained to the editor of his approach to trans-
lation: “in order to give completeness to my story I have been obliged to deal freely with the
details, but the plot is that of the incident in the novel which though comical is true to nature”
(MS.4443 (1883) ff. 232). Furthermore, in the “Introduction” to Chinese Stories, Douglas
(1893) openly acknowledged his rather liberal translation strategies that “these stories have
not been translated literally from the original: but while the plots and incidents have been
faithfully retained, they have been pruned and adapted to meet the requirements of Western
readers” (xxxvii). One way in which Douglas sought to “meet the requirements of Western
reader” was by making significant changes to the structural and narrative features of the sto-
ries, which I will explore in another article. In this article, I focus on his adaptation of the
contents and descriptions in the stories, which collectively contributed to creating the image
of China and its people through translations of short stories.

Scholars have taken note of the drastic changes made in the translation. Song Lijuan
(2017) identifies Douglas’s addition of passages describing characters smoking opium or women
with bound feet, elements that were absent in the Chinese original texts (438—443). Focus-
ing on the two translations of which the Chinese originals cannot be identified, Junjie Luo
(2022) analyses Chinese Stories within the conceptual framework of pseudo-translation, ar-
guing that “this volume defies the simple dichotomy of authentic translation and pseudotrans-
lation” (114). Yet, interestingly, these changes in translation did not raise concerns for late
nineteenth-century English readers, who, like Douglas, believed that such modifications were
necessary for their comprehension, while at the same time, the Chinese flavors could be well

preserved in the translation despite the changes. For instance, a reviewer of Chinese Stories
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commented that “he [Douglas] may have blotted something, but he must have embellished
much to make these exotic stories so delightful an English gift-book without compromise of
their marked nationality” (Garnett 1893, 278). As Luo (2022) rightly points out, “Douglas’s
free adaptation and pseudotranslation may have contributed quite ironically to creating an im-
pression of authenticity for its readers” (114), in the sense that the images of China depicted
in the translations aligned with or catered to the expectations of nineteenth-century Western
readers. The “marked nationality” in Chinese Stories can be observed from the translations’
portrayal of Chinese social and cultural life, which is primarily achieved through amplification
and addition of elements perceived to be uniquely Chinese. Additionally, the short story form
proved particularly conducive to framing these translations as representative illustrations of
various aspects of China in certain ways.

As mentioned above, the translations later anthologized in Chinese Stories were made
with attention to contemporary Chinese realities. The conflicts with the West and the anti-
foreign riots in China in the late nineteenth century re-invoked certain impressions of what
were considered typically detestable of China by Western readers. One such impression was
the grotesque scene of beggars in China, which has been recorded in many travel writings or
general survey works on China throughout the nineteenth century. For example, an Amer-
ican missionary observed that “another striking yet sad peculiarity was the sight of beggars
crowding on every side [of the street]” (Reid 1892, 147) in China. In translating the story
“A Twice-married Couple,” Douglas explained that his motivation was to provide “an insight
into features of Chinese social life,” specially that “[ T]The beggar system in China is one which
would repay a good deal more attention that has yet been given to it” (MS.4550 (1890) f. 22).
Possibly drawing from his own perceptions, he exaggerated the description of beggars in the
translation of this Chinese story, adding a more hideous tone to the narrative. Whereas the
original Chinese text used only a neutral term gigai Z.™5 (beggars), Douglas translated the
word as “lawless vagabonds” with added description that “[TThey exercised a social tyranny
over the inhabitants and habitually levied blackmail from them” (Douglas 1893, 129). He also
significantly expanded the description of a horrifying scene in which a troop of fifty shabby
and horrible looking beggars caused trouble at a wedding banquet. Douglas (1893, 140-145)
translated the original passage of 548 Chinese characters to a 1378-word long narration in
English, with more detailed and exaggerated descriptions, when a modern English translation
uses only 503 words (Birch 1959, 26-27).

In like manner, another notable addition in the translation is the depiction of the cruelty
of Chinese punishment, particularly the gruesome representation of the Chinese prison. In
the story ‘Within his Danger,” the protagonist was framed up by his servant and imprisoned.
Whereas the original Chinese text contained a 174-character description of the protagonist’s
experience in prison, Douglas made a drastic change to expand the description to a 1272-word
detailed account of the horrific conditions of the Chinese prison and the character’s physical
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and mental sufferings there. With added descriptions in the translation, he (1893) elaborated
that the prison “was filthy in the extreme,” that the “harder and more malignant face” of the
jailer was a reflection of “the savage cruelty of his character,” that the cell “looked more like
wild-beast dens than the dwellings of human beings,” how the protagonist was offered only a
tin mug of filthy water too foul to drink, and his subsequent agony, fever, and delirium (64—67).
These vivid portrayals led one reviewer to comment that ““Within his Danger’ has more than a
touch of'the terrible about it, and the graphic account of the awful Chinese prisons is almost too
appalling to be believed, if we did not unfortunately know it to be true” (Meade 1893, 392).
The fact that this reviewer, possibly other English readers too, would “know it to be true”
was probably because of the news and accounts that British and French officials and soldiers
had been kidnapped, incarcerated, and tortured in Chinese prisons in 1860 during the Second
Opium War. In his survey work China (1882), Douglas devoted three pages to describing the
conditions of Chinese prisons, quoting from narratives by British officials Sir Harry Parkes
and Mr. Loch, who had been imprisoned in China. Together with the quotations, Douglas
did not shy away from voicing his own strong detest and commented that “Asiatics are almost
invariably careless about the sufferings of others...It is almost impossible to exaggerate the
horrors of a Chinese prison” (64). Given this context, English readers would likely interpret the
appalling descriptions of Chinese prisons in Douglas’ translation not as fictional dramatization,
but rather as a credible account that echoed a widespread, traumatic collective memory and
narrative.

Interestingly, in the same story, the disturbing depiction of the Chinese prison was strangely
mingled with Chinese philosophical wisdom in the translation. In ‘Within his Danger,” Dou-
glas (1893, 70-73) made up and inserted a passage of a long dialogue between the protagonist
and a fellow prisoner named Lung, who claimed himself to be a philosopher. The two en-
gaged in discussions on the meaning of life and afterlife, drawing on Confucian concepts and
lessons, which reminded English readers of the respectable philosopher figure in the European
fascination with China in the seventeenth and eighteenth centuries. This addition of Confucian
philosophy was not an isolated incident in Chinese Stories. A scholar and translator of Con-
fucian works himself, Douglas systematically incorporated references to the Confucian sages
and classics in all translated stories. Names like Confucius and Mencius, as well as allusions
to classical works such as Book of Rites, become the mantra of all characters, men and women
alike.

This rosy imagination of China was reinforced by many other cultural elements that Dou-
glas incorporated into the translation. Though he criticized Chinese novels for their excruciat-
ing details, he himself added detailed descriptions of the environment, characters’ appearances,
and Chinese cultural life in the translation. In “A Matrimonial Fraud,” for example, Douglas
(1893) inserted a 188-word long description of the decoration in the female protagonist’s pri-

29 <6

vate room, lavishing on objects including “flowers of every hue and shape,” “ancient bronzes,
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cracked china, and old enamel vases” and calligraphic and painting scrolls (15-16), all items
unmistakably Chinese. In the same story, he also incorporated Chinese cultural concepts with
explanations, such as the practice of bazi /\=F% (four pillars of destiny), a form of Chinese
fortune-telling, in the plot to give a unique Chinese flavor to the story (19). In “The Twins”,
Douglas (1893) even added a well-developed subplot involving the male and female protag-
onists meeting in a garden, exchanging poems, reading the Chinese Book of Poetry together,
and an examination of composing poems on the themes from this Chinese poetry anthology
(113—114). This plot echoes the popular “scholar and beauty” trope found in many Chinese
novels that had become known in the West through translations such as Haoqiu zhuan or Yu
Jjiao li =#EZFL (Two Fair Cousins).

Through these exaggerations and additions of both horrible scenes and literary and cul-
tural excellence, the translations seem to present a complex and multifaceted portrayal of
China, one that juxtaposed the perceived cruelty and brutality of social institutions against
the rich philosophical and cultural traditions of the country. In the short story form, this hy-
bridized image dissolves into an abstraction of what was perceived to be the Chineseness,
rather than reflecting the nuanced social and cultural realities of China itself. One tacit move
towards such abstraction in the translation is that Douglas deleted all the time markers in Chi-
nese source texts. The Chinese original story of “Within his Danger” was set in the “Chenghua
era of the present [Ming] dynasty” (Ef5ARK{LAE[E]), “A Twice-married Couple” in the “Shaox-
ing era of the former Southern Song dynasty” (7R 4H 8 fH]), and the Chinese story of “The
Twins” in the “first year of the Zhengde era of the Ming dynasty” (HHEH [F{&E¢J4F) (Baoweng
laoren 1992, 371, 402; Li 2014, 24), all real Chinese era names in history. None of the phrases
were translated and none of the historical markers were given in the translations. The lack of
temporal and contextual details made the stories, characters, and descriptions appear vague
and unspecific, transforming the narratives into stereotypical representations of the Chinese in
general rather than stories about distinct individuals.

The tendency of ahistorical generalization is more evident in the 55 full-page or in-text
illustrations that accompanied the translations. More than half of the illustrations were com-
missioned to be made by a Mr. W. M. Parkinson, whose depictions of the Chinese characters
in the stories conformed to the Western stereotypical image of Chinese people of the Qing
dynasty—most notably with the men’s characteristic “pigtail” hairstyle—despite the fact that
the Chinese original texts were composed in the Ming dynasty and set in the Ming or earlier
dynasties. Song Lijuan (2017) found that the illustrations for the story “A Fickle Widow” were
in fact taken from a French translation of the same Chinese story and were actually Japanese
Ukiyo-e style pictures (447, note 1). Yet, neither the translator nor the publisher bothered to
double check the temporal or ethnic accuracy of these illustrations. The only comment from
Douglas on Parkinson’s drawings was that “They are, in my opinion, very clever though in
some case, the faces are a trifle too European [my emphasis] as I am telling him” (MS.4586
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(1892) ff. 153—154). This private correspondence reveals that what the translator cared about
was an oriental feature or flavour that the illustrations could bring to the translation and not fac-
tual accuracy. The illustrations serve no other purpose than projecting a generalized, ahistori-
cal vision of Chineseness that aligned with the translator’s perceptions, rather than grounding
the work in authentic Chinese visual traditions.

Many scholars have explored the ideological significance of the English short story genre
that flourished in the nineteenth century. Mariadele Boccardi (2008, 19-34) and Paul March-
Russell (2009, 43-52) have discussed the non-realistic orientation of the short story, which
was drawn upon the tradition of oral and folklore narrative and romance. Scholars have ar-
gued that, unlike novels that can present a panoramic and progressive view of society and
history, the fragmentary nature of the short story allows them to “embodying the voices and
fragmentary experiences” of marginalized groups: “the poor, the humble, the alienated, the
provincial, the colonized, the psychologically disturbed, children, adolescents, or women”
(Malcolm and Malcolm 2008, 7). During the age of the British Empire, the short story, such
as those by Rudyard Kipling, became an effective literary form for telling stories of colonial
or frontier adventures, thus serving as a textual practice that provides a legitimate narrative
framework for imperial explorations (Hampson 2016, 100-117). Similarly, the translations
of selected short stories in Chinese Stories were able to convey striking images and evident
Chinese cultural elements to an English readership in the imperial centre. The short story form
presents diverse characters, themes, and plots to offer a kaleidoscopic, disconnected view of
the various facets of Chinese society and culture, a perspective that can hardly be achieved by
a single novel. However, unlike Kipling’s journalistic or ethnographic stories of contempo-
rary colonies, the omission of temporal and historical specificity in Chinese Stories presents
Chinese people and society in a form of timeless, unchanging abstraction. With obscure his-
torical contexts and the ahistorical illustrations, the suggestive and fragmentary nature of short
stories contributes to the transformation of lived experience in the original Chinese stories into
stereotypical depictions of what has been, or should be, perceived as the Chinese. The liberal
translation strategies, justified by the translator’s expertise in China, sculpted the short fiction
in Chinese Stories into a display of exotic curiosities or specimens collected from China that
showcase both its most horrible and delightful aspects.

5. Concluding remarks

This article explores the ideological function of English translations of Chinese short sto-
ries in shaping the Western imagination of China in the late Victorian age. The proliferation
of English translations of Chinese short-length fiction paralleled the development of the En-
glish short story genre in the nineteenth century. This literary form allows us to think about

the issue of cross-cultural representation at the end of the nineteenth century. The preference
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for Chinese short stories in English Sinology suggests an underlying belief in their potential
to provide snapshots of Chinese social and cultural life. In the case of Chinese Stories, the
short story form, with its emphasis on representativeness and the lack of sufficient develop-
ment in the characters and plots, reduced China in the stories to a series of stereotypical and
abstracted images rather than dynamic and lived experiences. In these translations, China
emerged as a curious blend of both old and new Western stereotypes: the traditional imagina-
tion of cultural excellence, moral teachings, and literary delicacy that has fascinated Europe
since the eighteenth century was now mixed with nineteenth-century depictions of grotesque
social problems and the cruelty of Chinese punishment. Such images were created by the
translator, Robert Kennaway Douglas, whose expertise in the Chinese language and culture,
as well as his attention to current Chinese affairs, played a crucial role in the process of trans-
lation. Douglas’s first-hand experience in China not only influenced his perception of the
country but also guided his translation agenda, which often intertwined with contemporary
political issues in China. This agenda resulted in translations that carried imperialist readings
and interpretations of Chinese narratives. The Chinese stories were approached with Western
literary standards which, to the translator and his contemporary readers in the imperial centre,
legitimized the translator’s liberal translation methods to reframe the original stories to align
with Western knowledge and expectation of China.

Acknowledgement: The work described in this paper was fully supported by the Direct
Grant for Research (2022-2023) from The Chinese University of Hong Kong (Project title:
“China in Short Stories: Three English Translation Anthologies in the 1890s,” project code:
4051206).

Notes

[ My thanks to my student helper Chen Yuanyuan for her help in collecting the original
publications.
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As an interdisciplinary subject, translation studies has attracted much academic attention
in recent years, with theories and methodologies from various disciplines being incorporated.
One of the five criteria for the discipline of translation is whether it has a methodology, which
symbolizes the rationality and maturity of an emerging discipline(Yang 2000, 5). However,
there is a shortage of comprehensive treatises and comparative studies on translation method-
ology. Insufficient and unsystematic research in this area by scholars can result in a lack of
academic innovation, hindering the development of the discipline. Therefore, an organized
and thorough study on translation methodologies is urgently needed. Against this backdrop,
The Routledge Handbook of Translation and Methodology (Zanettin and Rundle 2022) (here-
inafter referred to as The Handbook) presents some well-established, and more recent methods
and paradigms contributed by more than 30 scholars, making it an essential reference for all

those interested in translation research. Scholars, students, and translators who wish to engage
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in translation research can draw inspiration from the book to conduct qualitative or quantita-
tive research, while beginners in translation studies can build a foundation by understanding
the presented methodologies in the book. More importantly, scholars and students from other
disciplines can also be inspired by this book.

The Handbook, divided into three parts, starts from both the internal (Part I) and interdis-
ciplinary (Part IT) approaches to specific methods (Part III) in translation, offering implications
for researchers and practitioners in translation research and practice.

The first chapter (by Zanettin and Rundle) is an introduction to methodology in transla-
tion studies, including methods, tools, procedures, and perspectives. It discusses the general
content and focus of other methodological books such as Research Methods in Interpreting: A
Practical Resource (Hale and Napier 2013), and Research Methodologies in Translation Stud-
ies (Saldanha and O’Brien 2013). The whole chapter focuses on the state of the art concerning
the methodological tools currently in use.

Chapters 2-3 (Part I) present internal approaches in translation studies. Chapter 2 dis-
cusses the features and applications of skopos theory used in research on appellative texts,
literary texts, and religious texts, suggesting that the methodology based on the theory is also
applicable for evaluating both student translators and professional translators. Chapter 3 deals
with descriptive translation studies (DTS) and polysystem theory (PT). DTS explores the his-
tory and culture behind the translation, while PT pays attention to the sociocultural context
of the research subjects. With DTS and PT, translation studies shifted from prescriptive and
evaluative approaches to sociological research, focusing on contextual and intercultural fac-
tors.

Chapters 4-19 (Part II) introduce interdisciplinary approaches and their applications in
translation and interpretation. Sixteen interdisciplinary and multidisciplinary perspectives in
research methodology, including anthropology and cultural translation, media studies, com-
parative literature and world literature, have been introduced, thereby broadening the scope
and enriching the paradigms of translation studies. This part highlights the benefits, devel-
opments, and features of the translation methodologies while making some recommendations
for enhancements.

Chapter 4 elaborates on the development and distinctions of the proposed cultural trans-
lation approaches from the 1950s to the 2010s, namely the explanatory approach, the reflexive
approach, the postcolonial approach, and the approach of synthesizing the earlier approaches.
By analyzing the evolution of cultural translation over four periods, this chapter ultimately
identifies the tools of cultural translation. Utilizing a synthetic method, researchers can re-
veal different aspects of explanation for the same phenomenon. Chapter 5 focuses on the
origins and characteristics of cultural studies. Exploring the interplay and influence between
cultural studies and translation studies, this chapter argues that researchers should remain at-
tentive to the connections among cultural representation, power, and subjectivity. Chapter 6
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addresses the relationship between media studies and translation studies, outlining the primary
methodologies of media studies, including quantitative research, textual analysis, ethnogra-
phy, questionnaires, and interviews. It also examines translation-related issues such as adap-
tation, derivative works, transformative cultures, mediality, audiences, institutions, and media
convergence.

Chapter 7 emphasizes how cross-linguistic and cross-cultural comparative studies focus
on the reception and impact of translations. It posits that the construction of world poetics
is expected to be more diverse and to incorporate more digital resources in the age of glob-
alization. Chapter 8 indicates that imagology primarily analyzes prejudices and stereotypes
from the text, context, and intertextuality. In translation studies, imagology can be applied to
the research of national and cultural images, developing cultural understanding, international
relations, and translation studies.

Chapter 9 points out that genetic translation studies (GTS) applies the methodology of ge-
netic criticism to translation texts, thereby simulating the translation process and highlighting
the creativity of translators. GTS avoids the limitations of technologies such as eye-tracking
software and think-aloud protocols, which may influence participants’ behavior under obser-
vation. Without being restricted to verbal texts, chapter 10 proposes that semiotics extends
to non-verbal systems, indicating that the concept and scope of translation have been broad-
ened. However, the application of semiotics in interpreting studies still needs to be developed.
Chapter 11 outlines critical discourse analysis (CDA) as a way to view translation as a social
phenomenon in relation to culture and politics. This chapter also explains the development
of CDA in translation, pointing out that such an analytical method helps us understand the
process of judgments and identity positioning.

Chapter 12 emphasizes that contrastive pragmatics is primarily used to deal with prag-
matic variability between languages. Trying to apply contrastive pragmatics into translation
theory and practice, this chapter mainly focuses on the two main research methods: prototyp-
ical contrastive pragmatics methods and translation and comparable corpora. It is suggested
that contrastive pragmatic research can be approached from tertium comparationis, equiv-
alence, and pragmatic universals. Chapter 13 proposes that systemic functional linguistics
(SFL) is a problem-oriented, applied theory that promotes the connection between translation
and cultural frameworks. This chapter explains how the theory can be applied into transla-
tion research, teaching, and modeling from the perspectives of stratification, instantiation, and
metafunctions. It also notes that SFL has expanded into multimodality, and is expected to play
a significant role in audiovisual translation research.

Chapter 14 begins with the definition of corpora to delineate what corpus linguistics is in
terms of its connection and application to translation studies. Corpus linguistics places strong
emphasis on the empirical analysis of texts, primarily employing methods such as AntConc
and WordSmith Tools in dealing with issues like concordances, clusters and collocates. This
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chapter also proposes three recommendations for the further development of corpus linguis-
tics. Chapter 15 summarizes that the advancement and application of conversation analysis
(CA) have significant implications for analyzing how communicators understand each other’s
intentions during interactions. Drawing on collected and transcribed discourse data, the chap-
ter explores the similarities and differences between dialogue interpreting (DI) and CA, with
particular attention to the interpreter’s role and positioning in DI contexts.

Chapter 16, taking culture as a social dynamic in cultural sociology, discusses the re-
lationship among sociology, methodology, and translation studies in an effort to identify the
most appropriate methods for translation research. Expanding the scope of translation studies,
the sociology of translation focuses more on the contextual factors than the texts. Chapter 17
highlights the essential differences in the application of narrative theory in literary and soci-
ology. The main areas of narratological research in translation are the voice of the translator
and reliability and ethics. Chapter 18 demonstrates that the themes of the conceptual research
include history, institutions, and theory. There has always been controversy over translation
concepts in academia, and very few scholars are engaged in the empirical study of translation
concepts, which should be encouraged, especially in translation teaching. As the last chapter in
part II, chapter 19 reveals the fact that translation cannot ignore the historical context. Histor-
ical research in translation requires a critical examination of sources, and thus, evaluating the
authenticity and adequacy of these sources is essential for selecting appropriate methodologies
and ensuring the research proceeds effectively.

Chapters 20—30 (Part III), outlining some more practical approaches, provide guidance
and reference for researchers in determining research points, data analysis, and other issues in
translation and interpreting practice. Chapter 20 discusses various types of data and data col-
lection methods that are essential for both qualitative and quantitative research. This chapter
also expounds extreme sample sizes and emerging data sources, suggesting that future research
should strive to enhance the value of research data. Chapter 21, exploring the specific concept
of ethnographic research, analyzes the behavior and social environment of the target group
through personal experience. It mainly talks about how ethnographers collect data through
interviews, observations, and interactions. The chapter describes three specific methods—
cognitive ethnography, microethnography, and online ethnography—and stresses that ethical
issues are crucial and must not be overlooked.

Chapter 22 touches upon how cognitive processes can be applied to interpreting studies.
New tools like eye-tracking and retrospection to measure the cognitive effort are encouraged
to be used in experiments. Similarly, chapter 23 depicts cognitive translation and interpreting
studies (CTIS) and its scope and methods in research, emphasizing the importance of combin-
ing qualitative and quantitative research.

Chapter 24, concerning with the basic concepts, methods, and tools of computational lin-

guistics and natural language processing, as well as their connection to translation, discusses
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how computational linguistics can be used for translator training and comparative translation
studies. Emerging technologies in this field necessitate interdisciplinary collaboration among
numerous parties (participants in the translation process), including translators, linguists, and
statisticians. Chapter 25 elaborates on the specific applications of computer-assisted transla-
tion (CAT) and computer-assisted interpreting (CAI) and their impact on translation and in-
terpreting by adopting product-oriented, process-oriented, participant-oriented, and context-
oriented perspectives. Chapter 26 advocates the utilization of audiovisual translation and mul-
timedia and game localization, with a particular emphasis on themes, such as reception stud-
ies, collaborative translation, and quality. It is suggested that researchers should enhance their
technical proficiency and skillfully utilize various technologies and tools. Research in audio-
visual and multimedia translation shifts the focus of translation away from text and toward
multimodality, which is more in line with ongoing research. Emphasizing machine transla-
tion (MT) and non-professional translation (NPT) in the digital age, chapter 27 discusses some
ethical issues such as the use of data and copyright disputes. It argues that greater attention to
ethical issues can help promote the healthier development of translation studies.

Chapter 28 explores the role of accessibility in translation, arguing that the main issues
in this field lie in the ways therein people communicate and interact with the outside world.
Therefore, accessibility is an indispensable part of translation studies. But due to the inabil-
ity to cover everything and other issues, continuous adjustments are still needed in practice
to meet the requirements and expectations of the audience. Chapter 29 analyzes the key as-
pects of interpreter education, including models, players, curriculum design, and assessment,
proposing that technology has an important role to play in interpreter education and training. It
highlights that information technology provides convenience for translation/interpreting pro-
fessionals, and makes it more feasible for “signed languages and languages of lesser diffu-
sion”(485) to be popularized. Finally, chapter 30 outlines research methods and themes in
higher education, which help enhance the students’ theoretical knowledge, technical practice
skills, and social competencies. It is noted that the pedagogy should be adjusted and used after
correctly analyzing the students’ basic situations, classroom environments, and other relevant
factors.

As it known to all, translation does not occur in a vacuum, but in a specific situation
and culture. People engaged in translation practice should develop their skills and learn about
diverse cultures and methodologies through a variety of mediums. In order to advance the
translation discipline, translators and researchers should always be well-informed about what
is currently being researched in academia, and what is commonly being practiced in the pro-
fession.

The Handbook, a collection of insights from over 30 global scholars, presents a wide
range of methodologies in translation studies across its 30 chapters, covering translation, in-
terpretation, practice, and research. It has some notable merits as well as demerits.
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Firstly, the richness of its content lies in the fact that the topics cover the development and
application of translation methodologies, offering researchers innovative approaches and pat-
terns for future studies. Secondly, the well-chosen topics in this book keep pace with the times,
showcasing the cutting-edge and applicability of computer-assisted technology and multi-
modality in translation practice. Unlike other works on methodologies in translation studies
(Olohan 2000; Saldanha and O’Brien 2013), The Handbook provides an in-depth exploration
of the internal methodologies, interdisciplinary approaches, and practical applications in trans-
lation and interpreting research. With its broader perspective, The Handbook highlights the
emerging trends, and offers recommendations supported by extensive examples, making it an
invaluable resource for students and scholars alike.

The Handbook also has its limitations. Firstly, although it presents a broad range of
methodologies, it provides limited guidance on how to integrate interdisciplinary approaches
into specific translation practices. Secondly, the selection of research methods, influenced
by the scholars’ subjectivity and preferences, inevitably excludes some other methodologies
worth mentioning. Overall, The Handbook stands out for its unique value and significant con-
tribution to translation methodology. These minor shortcomings do not diminish its utility as a
valuable resource for both translation practitioners and scholars dealing with issues in method-
ologies. Particularly noteworthy is its emphasis on the role of translation technology in en-
hancing translation quality. In conclusion, The Handbook advances translation methodologies
by providing students and scholars with fresh research perspectives and valuable references,
especially in the emerging area of multimodal translation studies.
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The changes and volatility caused by the COVID-19 pandemic will undoubtedly con-
tinue to have an impact on translation and interpreting in the post-COVID age. Against such
a background, it is both vital and urgent to reconsider the role of T&I in this unstable and
unpredictable era. As Volume 9 of Corpora and Intercultural Studies book series, the volume
Translation and Interpreting in the Age of COVID-19 edited by Kanglong Liu and Andrew
K. F. Cheung is a collection of 17 articles touching on how COVID-19 influences the daily
work and lifestyles of T&I practitioners, trainers, trainees, and scholars around the world. The
papers in the volume are logically and coherently grouped into three parts, translation, inter-
preting, and T&I teaching, with the goal of contributing to ongoing research efforts to address
the impact of COVID-19 on T&I as an industrial practice, teaching, and research field (p.vi).

This volume opens with an introductory chapter on how COVID-19 affects people from
various linguistic and sociocultural backgrounds to share knowledge and information. The

crisis has severely restricted a number of aspects of our lives, including how we establish and
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maintain relationships, how we learn and team up with one another, and the environment in
which we live and make decisions. Notwithstanding these challenges, the pandemic has also
become a catalyst to accelerate the digitization and adoption of technology in human society
(p.4-5). The challenges and opportunities brought by the pandemic will continue to impact
T&I in the post-COVID era.

Part I consists of five essays showing considerable concern over reconceptualizing trans-
lation in the age of the pandemic. In Chapter 2, Yufeng Liu and Dechao Li delve into the
metaphor transfer in news headlines to show the different stances that a Chinese and a British
news outlet used in reinterpreting COVID-19 discourse. The authors demonstrate the dispar-
ities in the use of conceptual metaphors, framing devices, and attitudinal graduation between
The Global Times Editorial (GTE) and The Economist Global Business Review (EGBR). Their
work also draws attention to the various narratives about China and the United States that have
developed in response to the various COVID prevention and control measures taken by the re-
spective nations.

The article authored by Changlong Gu is embedded in Hong Kong that encompasses a
majority of ethnic Chinese Hongkongers as well as international immigrants and workers due
to historical and socioeconomic reasons. It is targeted at describing Hong Kong’s linguistic
landscape relating to COVID-19 by drawing on a corpus of real-world data including pho-
tographed data, recorded videos and audio, and digital data on the websites. The empirical
study underscores the importance of translation and multilingual communication in spreading
information and raising awareness in this global city (p.57).

By conducting a case study on the Chinese translations of government guidance and reg-
ulations on COVID-19 published by the UK Health Security Agency, Yu Kit Cheung con-
tributing to an essay in Chapter 4 discovers that Chinese translations have been provided only
on a selective basis, with the Traditional Chinese version being provided only in 2022. Fur-
thermore, Traditional Chinese writing script has been misinterpreted as the written form of
Cantonese, which has shed light on the primacy of quality translation to show respect for the
ethnic minorities in a multicultural country, especially in the midst of the pandemic.

In the wake of the outbreak of the epidemic, machine translation (MT) has enhanced pub-
lic health communication across languages by its timely output. To discover the quality of the
COVID-specific machine translation, Sai Cheong Siu proposes COVID-19 MT Evaluator as
a tailored assessment tool. Having integrated a broad spectrum of MT evaluation metrics into
the platform, the author presents interactive visualization tools to help users analyze transla-
tion scores, compare MT results with reference translations, and identify noteworthy issues for
further investigation (p.89). This study will also aid in improving MT quality and selecting
MT systems to facilitate multilingual communication.

Six studies in the second section investigate the role and position of interpreting in the
context of the epidemic. In Chapter 6, Andrew K. F. Cheung analyzes the usage of remote
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simultaneous interpreting (RSI) from a hub or home. He conducts an empirical study in which
he has compared the RSI quality of English to Mandarin Chinese provided by interpreters
working from a hub with that produced by those working from home. He highlights that
interpreters can be more strategic in a hub context due to a perceived reduction in cognitive
burden. The findings indicate that the interpreting environment has significantly impacted the
interpreters’ performance.

Similarly, Marta Bujan and Camille Collard explore how conference interpreters view
RSI in the context of COVID-19. They have surveyed 849 respondents from 19 countries,
revealing that conference interpreters have changed their working patterns to adapt to the new
working environment, including working shorter shifts and handling handovers in more flex-
ible ways. They find that the interpreters’ assessments and perceptions of the various diffi-
culties and restrictions associated with RSI are broadly consistent. Their research has shown
that the profession of interpreting, like other business sectors, has embraced technological
innovation to withstand the pandemic’s attack.

Marie Diur and Lucia Ruiz Rosendo, in Chapter 8, focus on how COVID-19 signifi-
cantly altered the testing procedure and working methods for conference interpreting at the
United Nations, and how the COVID-19 pandemic has hastened the adoption of RSI based
on the analysis of archival documents and their own knowledge and experience. The paper
also addresses the challenges and opportunities brought about by COVID-19, the changes that
conference interpreters need to adapt to, and the demand for international organizations.

As a new and developing field within Translation and Interpreting Studies, humanitarian
interpreting is the subject of the fourth paper in this part by Lucia Ruiz Rosendo and Maura
Radicioni. In addition to providing some background information on the term “humanitar-
ian interpreting” as it is used in the context of the larger field of crisis translation, this chapter
discusses the impact of COVID-19 on humanitarian action and the work of humanitarian inter-
preters, some significant issues and difficulties faced by interpreters working for humanitarian
groups during the COVID health crisis, and give some recommendations for future research.

The COVID-19 pandemic not only enables the use of the RSI to soar but also increases
the workload of interpreters as they may feel challenging to rely on boothmates during RSI.
Against this backdrop, Marta Seresi and Petra Lea Lancos have conducted semi-structured
interviews with trained conference interpreters and explored that handover between inter-
preters became less smooth and sometimes impossible to assist the active interpreter effec-
tively (p.196), but the difficulties would not constitute as an obstacle for qualified conference
interpreters. Despite the fact that most of them would choose to solve the problems on their
own, they still prefer the traditional working mode.

Deborah Giustini, in Chapter 11, discusses the role of technology in remote interpreting
by adopting a sociological perspective rooted in practice theory. On the basis of the data
collected from language industry sources and surveys, the author takes technology as its focus
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and explores the challenges and opportunities of the technology emerging in the field during
the COVID-19 pandemic. The chapter takes a non-anthropocentric approach to discuss the
role of materiality in the interpreting industry, which raises concerns about the evolution of
technology-mediated production and consumption patterns.

On top of the proceeding articles discussing T&I research and practices in the age of
COVID-19, the articles gathered in Part III touch upon the teaching issues of T&I in the un-
precedented pandemic. In Chapter 12, Kanglong Liu, Ho Ling Kwok, and Wenjing Li con-
centrate on the technology capabilities, beliefs and learning experiences in translation teaching
from students’ perspectives and experiences. According to the data collected from surveys and
in-depth interviews of students from both face-to-face and online attendance modes, they find
that the hybrid mode is appropriate for teaching translation despite the limitations. The authors
also put forward suggestions for teachers and universities to maximize teaching effectiveness.

By gathering regular course evaluations and targeted feedback from students in both the
US and Taiwan, Nancy Tsai and Damien Fan summarize the advantages of online T&I teaching
which are summed up as 4Cs, that is, immediacy, privacy, intimacy, and democracy. The paper
further comments that online classrooms offer T&I teachers an opportunity to break away
from the traditional teaching not known for intimate interaction or lively discussion which is
imposed by Confucian values (p.248). To further clarify the advantages of online teaching,
they also incorporate the idea of “social presence” into T&I teaching.

With respect to preparation, class content and activities, and assessment of T&I teaching,
So"na Hodakova and Emilia Perez conduct a comparative case study between 2021 and 2022
at Slovak universities from the perspective of both T&I students and teachers, and paint a
complete picture of advantages and disadvantages of the translation and interpreting training
process. The findings of the diachronic study elaborate on the efficiency of particular training
methods for aspiring translators and interpreters who get academic instruction online, as well
as insights that may be used to improve the educational process in light of new training realities.

In a similar vein, David B. Sawyer, in Chapter 15, conducts focus groups with instructors
and students at the Graduate Studies in Interpreting and Translation (GSIT) program in the
Department of Communication at the University of Maryland to learn how they perceive in-
person and online instruction. His research reveals that both instructors and students have a
more favorable attitude toward online education as their own experiences grow. Unexpectedly,
despite the challenges, both groups recommend maintaining an online component to increase
flexibility and convenience after the epidemic. In view of the findings, the author advises that
T&I programs should explore the integration of online education into the curriculum.

Chen-En Ho and Yuan Zou investigate how the proximity-sensitive online chat and video-
conferencing platform “Gather” might be used to minimize some issues in remote interpreter
teaching. Following the introduction of two fictitious events using online CI and SI instruc-

tion, the authors send out a questionnaire to interpreting trainees to acquire their opinions
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and experiences with Gather, Microsoft Teams, and face-to-face training. According to their
findings, the majority of participants are enthusiastic about the platform, which can effectively
overcome the constraints of standard video-conferencing platforms like Zoom and MS Teams.

In Chapter 17, Nan Zhao explores how interpreting during COVID-19 can be aided by the
use of computer-assisted interpreting (CAI) technologies such as remote interpretation (RI),
computer-assisted interpreting training (CAIT), pre-task tools, and in-task tools, especially
automatic speech recognition (ASR). The author covers the utilization of CAI technologies in
real-world scenarios by giving a thorough overview of the state-of-the-art and development of
CAI technologies.

Translation and Interpretation in the Age of COVID-19 provides valuable reference ma-
terial for studying language services during public health emergencies, by gathering empirical
cases from around the world. Its major contribution lies in systematically documenting tech-
nological innovations and shifts in teaching models in T&I during the pandemic. Notably,
the book delves deeply into the application of remote interpreting platforms and the ethics of
emergency translation, filling a gap in T&I research within crisis contexts. However, there
are several aspects that merit further discussion. First, the research primarily focuses on cases
from developed countries, with insufficient attention to issues faced by translators in devel-
oping countries, such as the digital divide and resource inequality. Second, the study relies
mainly on qualitative analysis and lacks quantitative research on changes in translation de-
mands during the pandemic. Finally, there is limited consideration of the long-term industry
changes that temporary emergency measures might bring. These limitations suggest direc-
tions for future research: on one hand, tracking studies are needed to examine how innovative
practices during the pandemic have influenced post-pandemic industry standards; on the other
hand, more attention should be given to marginalized groups in technological transformations,
particularly translators of minority languages. Additionally, introducing interdisciplinary per-
spectives, such as public health policy, could help create a more comprehensive crisis transla-
tion theory framework. Despite these areas for further exploration, the book stands as the first
systematic academic work documenting the impact of the pandemic on the T&I field, and its
pioneering value should not be overlooked. It provides essential research material for related
fields and lays a theoretical foundation for future studies. Readers are encouraged to not only
grasp the core insights of the book but also address the research gaps highlighted here, further
expanding the depth and breadth of crisis translation studies.

To conclude, the volume Translation and Interpreting in the Age of COVID-19 presents a
collection of innovative studies that elucidate how the COVID-19 interruptions and challenges
have affected T&I as a field of research and how T&I practitioners, teachers, and researchers
around the world respond to them. On the whole, this carefully-planned and well-structured
volume offers a penetrating insight into the T&I practice and teaching in the age of COVID-19,
which is a must-read book for T&I educators, researchers, practitioners, and students.
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