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Abstract

The Sociological Approach to Audiovisual Translator Studies: The Case of Linda Jaivin (by
Baorong Wang and Huaying Ni)

Audiovisual translation (AVT) is a prolific area of research that boomed in the 1990s
while the sociology of translation emerged as a promising theoretical perspective at the turn
of the century, hence a scholarly urge to study AVT from a sociological approach. This pa-
per explores the significance of the sociological approach to audiovisual translator studies
through a case study of the celebrated Chinese/English film subtitler Linda Jaivin. A survey
of the existing literature indicates that the sociological approach to AVT studies is gaining
momentum, though not prolific, both in and outside of China. Drawing on Pierre Bourdieu's
field theory and Daniel Simeoni's concept of the translator s habitus, the case study investi-
gates the dynamics of Jaivin's translation career and professional habitus. It is argued that
her entry into the field of Chinese film outward translation was not just effected by Chen Kaige
and Zhang Yimou who chanced upon her in Hong Kong, but was dictated by the meeting of
her social habitus and initial capital. In the two phases of her translational career with 2013
as the watershed year, Jaivin's professional habitus shows noticeable changes in her selection
of Chinese-language films for translation, personal view on subtitle translation and deploy-
ment of subtitling strategies. This evinces her sustained efforts to meet the shifting require-
ments of the field where she operates, which contributes to her professional success. The case
study demonstrates that a sociological approach can enrich AVT studies by foregrounding the
translating agents and investigating the inner and outer forces that shape their decisions and

choices.
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TE S B AR RN 2 et g - APIEHRIRR & s s ik g s iy = i
TAEEEN AV EE ZE MR ALY - (PEENEE (audiovisual translation) /25 “KiZ65RE - %
B IEREAN S A EE S S e TER SR - BRENERS - SHEE "B
EOCRERE AR 5 TERATRE  IE - B EEEH (voiceover) &
FB¢ (Pérez-Gonzalez 2020, 30-33) - 1895 FFHE A AERIA T HRIFEHEE - HE R
KRG AT R E FER - 20 42 90 SR FHIA &S “BEE (" (Diaz
Cintas and Remael 2021, 1) - S - FEEB G HE VMG - Al EHH 2R
B BHE 90 FARAHEEEHERM M “BEELEE" (Buzelin 2013, 186) - H
HEF 2 —HUKE R (Michaela Wolf) 7 - H HiEIRE T & 20F RERES 53 2115 2]
TESE (5RH - JREIR 2017, 48) - SEAERE & 22— B0V /A (Saldanha
and Baker 2020 - xxiv) - TIREEEEER “TFERRZENRREHREE Z —" (Diaz
Cintas and Remael 2021, 1) » {¢EEEHL S AU 7T GIEEN AT E 28 - BAFAROMA » B
(Chaume 2018, 42) 5t » AHAHILIA > — Lo R PEEINEREL 2 i H LR SRS
PRI RES o (B T HEERE A B o EE T U 268
B ERIRVEIENTY CHHEER R TREE > EENAE A R B0 E ]
TR “SEEMIR > RN B SRR SRS (Chesterman 2009, 13) »

ARICE G T M © BN S 2 R R R e ARk a0 ] 2 BB EM
AT “tgEEET 2 ERIHIEEEN E N RRAE L ? AN SRR
T B EMIk (Linda Jaivin) WYEZEHA5T > FRETHEH 2 RCHESREEMRIIE
£ o 084 m8)G (Pierre Bourdieu ) AR EGAIPE K BJE (Daniel Simeoni ) HYEE
HEE RS - MMM EES: - BEER S - SR - ARS8
AT H B AR B RE R - DI S B R s T e B A
fEE -

=~ HERREGESERRSR

ELISERE (Buzelin 2013, 195) 5t - HATH &2 BIEEAIT T 2R T X551
(Z%) @ B - GEEFEESICEEE TR E - B (Chaume 2018, 42, 51)
APEEE - iBE 20 F » (AP IS O am e Bud ~ - FEMEE
FHTAERE ~ 1B8E ~ BEA - SIEEREESCRBERENREEN 2 HEE) 7 AEEHSE
JriEEmey “tt R e o MEEET—MEEET e TR — L ST R R RS
thEEE (digital media sociology ) IVRESAIRIEE (ethnography ) WYNFSE 7% » B 5
4~ BoEdH S SSRGS T i98 (Pérez-Gonzalez 2020, 34) - LEIEMHDEEEIFN
T B TERIER RN 2 o B RI(ES M — R RE RS B s i S R R A A T
FARNREEENEEST - Rl 2B uot  Blel A aiEsEEut e i T e
(inlE5 i — [ 5 A Al (Et R R S (2R -
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11 st HIFR - SEFHPEEE g2 E — it A EoH - HIERIE T B RSN K
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BAEEN SULRERET - BURABETARMEARS (F55&) » A ZIRGERERA
(fEFmaEs ) "RMEtrriEEmiE N EgnEEE" (Béhar 2004,85) - HE T
BE T FREEENZERSMN (Jaivin 2005, 45) - SRR » FREEFE A2
B S EN - HPINEAR - —TASETREUR - ETREEE  PREILE - BT - U5/ \HlEh
&~ FlAE TR 48 WEF 0 17 SR B AT HEEE 2% (Sun 2022a
59) - "B R HE R BB AT SRR A TS S FREE
HTAERILLPF RS » CPELE R AIIEMERA"  (Johnston 2020 » 915)  FHIAMEHAT FHY
‘BBE" HAZEG  GEESEEEAEEE - HIIERAEEER R » g0 T+
TR AT A TR -

= SdEmE BEEE &
BIPSEREAIE R (2011) BRSBTS G - BRI -
R © H— - TR T ARASRREL BB LR : [ (I08) GEA) 1+ 458
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R NEELL R IR E A —BUEEAR - SRR TN L BT R - SRR EUEE
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BAfRYE ~ BIEE ~ EEEFEPEEY o HIMHEER 2 B ESRAVEREISR (a0
2013 > 65) » HyaEA e DEER G HRISREH BF M BRRA MEY - M52 8
HBEEA B HE T EHHER G A TEEFZINRGE > B ERYAIRET
PRI T3 AR K

EBEREr (RREWTT) (1989 ) EE MM T RERE 2 F - %A EEE
SRR NS o EE RO —BBEt o BRI AR EEAR - TUFER (FE
HlE) EEWNEZE ST - W SRR - ENEP AR RIERR > RE
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4.3 FEEENVER YL
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Short Stories, Lasting Impact: Exploring the Actor-Network Model for Chinese-Literature
Translation and Dissemination in the ‘Read Paper Republic’ Project (by Anjiang Hu and
Bingxue Jia)

Drawing on Bruno Latour et al’ actor-network theory, this paper explores the actor-
network model for Chinese-literature translation and dissemination in the “Read Paper Re-
public” project, focusing on the forming and working of actor-networks pertaining to project
initiation, translation production, and dissemination. Paper Republic established the actor-
network of project initiation driven by reader orientation and precise market positioning. In-
volving the author-translator interactions and translation draft editing, the translation pro-
duction network is targeted at translation quality and translator training. Through various
channels of promotion and publicity, the multi-layered dissemination network enhanced the in-
ternational reach of translated works by working closely with actors with a common goal. This
sociological investigation of the working mechanism of the “Read Paper Republic” project

offers insights for the international dissemination of Chinese literature.
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Abstract

An Analysis of the Translation and Dissemination Actor-Network Model for Chinese Prosi-
metric Literature: The Case of Idema’s Translation of Precious Scrolls from Western Gansu
(by Wei Yao and Qian Jin)

In recent years, the translation and dissemination of classical Chinese literature has been
actively studied from the perspective of translation sociology. However, Chinese prosimetric
literature has received scant attention from translation scholars. Drawing on the “translation
and dissemination actor-network model” recently developed by Baorong Wang, this paper an-
alyzes the mechanism under which the Dutch sinologist Wilt Idema published his translations
of baojuan [precious scrolls] from Western Gansu. In the light of Bourdieu's field theory, it
explores Idema’s engagement in the baojuan translation field by tracing his social trajectory
and delineates his professional habitus. The paper then analyzes the formation and working
of three actor-networks through which the translation project was initiated, the translation
process was accomplished, and the translations were effectively disseminated in the English-
speaking world. It is concluded that in Idema's case, the mode of the scholar-translator initiat-
ing the project and the academic publisher bringing out the translation was adopted, and that

a different mode can produce different effect for Chinese prosimetric literature in translation.
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fFEE © In the first watch of the night

His heart was sorely vexed

And pearly tears soaked his feathers and down.

“Who could have known I’d be locked inside an iron cage?
And the double gate too was locked with a big iron lock!
How could I ever escape as long as I didn’t have the key?
Heaven and earth were without end and provided no way.
The owner

Refused to set me free.

A little parrot—

How could I go home?” (Idema 2015, 343)
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Abstract

On the Predicament and Pathways of Socio-Translation Studies in China (by Yunhui Zhu and
Mu Hu)

The research objects and methodologies of sociological approaches to translation stud-
ies or “socio-translation studies” have been increasingly enriched and refined. Nevertheless,
the theories currently used in the field, most of which originated in the West, often feature
Western modes of thinking and consequently do not lend themselves well to China's socio-
cultural context. Following the principle of “localizing Western theories while tapping Chi-
nese resources,”’ this article argues for integrating traditional Chinese translation theories,
the history of Chinese translation, Chinas socio-cultural context and contemporary trans-
lation practices into the framework of socio-translation studies in China. It discusses the
predicament of this field and some pathways to sociology-driven translation studies in hopes

of contributing to the development of socio-translation studies with Chinese characteristics.
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Abstract

The Reception of Jean-Paul Sartre in the Mainland of China (by Yingmei Liu and Dongfeng
Wang)

Translation is a deliberate cultural and political activity. A conscientious translator
demonstrates clear intentionality not only in the selection of source materials, but also through-
out the translation process. One typical case in point is the Chinese translation of the works of
Jean-Paul Sartre (1905—1980), who was a French left-wing playwright, existentialist philoso-
pher, and Nobel Prize laureate in literature. Fighting against the fascist powers in World War
11, and supporting socialism, Sartre was engaged in public life and committed to political par-
ticipation and responsibility. Since his works, including Le Mur, were first introduced to China
during the War of Resistance against Japanese Aggression, the translation and reception of his
works in China have witnessed six distinct phases. Throughout these stages, Chinese transla-
tors exhibited clear preferences and manipulations, intricately intertwined with the prevailing
cultural and political imperatives of each period. This trajectory highlights the societal func-

tion of translation in reinforcing the fundamental aspirations of the recipient culture.
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Abstract

This article addresses the mechanisms of translation and publication of Welsh writer Dylan
Thomas s works in China. Drawing on the Bourdieusian concepts of field and capital, it exam-
ines the global translation field, Chinese publishing field and the factors revolving around the
selection of Thomas s works for translation in China, with his poetry published in 2015 by Peo-
ple’s Literature Publishing House (hereafter PLPH) as a case study. It argues that Thomas s
works, written in English, boast considerable linguistic capital in the global translation field,
thus paving the way for their Chinese translations. By mapping the Chinese publishing field, it
shows that the current Chinese publishing field is for the most part ruled by the law of market.
The case study demonstrates that PLPH s decision to translate Thomas's poetry is motivated
by this canonical poet’s symbolic capital and its potential symbolic and economic capital for

the Chinese publisher.

1. Introduction

The transnational flows of literary works demonstrate an exponential growth against the
backdrop of increasing literary and cultural globalization, owing to the great efforts of trans-
lators. It is translation that “enables the international reception of literary texts” (Venuti 2013,
193). However, translation entails struggle of power. The production and reception of transla-

tions is constrained by linguistic, cultural, economic and social factors. The global translation
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field is characterized by a highly hierarchical core-periphery structure, resulting in an uneven
translation flow between nations with different languages (Heilbron 1999, 433; 2000, 14).
Consequently, translating into the dominating languages from the dominated ones deprived of
linguistic-literary capital performs an act of “consecration” for authors writing in the domi-
nated languages (Casanova 2004, 135; 2010, 295). Specifically, translating literature written
in minority languages into major languages allows minority authors to obtain ““a certificate of
literary standing” (Casanova 2004, 135).

Wales, along with its language and culture, has often been seen as invisible and marginal
in the world system (Cronin 2003, 139; Dijkstra 2016). Due to the minority status of the Welsh
language and culture, Welsh literature is recognized as peripheral or minor and is not “actively
present within a literary system beyond that of its original culture” (Damrosch 2003, 4). As
translation practices establish a hierarchical relationship between hegemonic and subordinate
cultures, translation tends to be done from a hegemonic culture to a minority culture. Both
Welsh culture and Chinese culture occupy a minority position when compared with Anglo-
American culture. However, “minorities are always relational, one is a minority in relation to
someone or something else” (Cronin 1998, 151). Given China’s rapid economic growth and
increasing literary influence exemplified by Mo Yan’s Nobel Prize win in 2012, Chinese cul-
ture is arguably the majority culture in relation to Welsh culture. It should be noted, however,
that Anglo-Welsh literature written in English has more visibility and symbolic capital than
Chinese. In this regard, the relational positions of Welsh culture and Chinese culture along
with the dominating status of English and the marginal position of both Chinese and Welsh
complicate the literary exchanges between Wales and China. As a matter of fact, not many
Welsh literary works have been introduced into China due to the hierarchical structure of the
global translation field and the marginality of Welsh culture.

Given this situation, the importation of Dylan Thomas’s works into China is prominent.
Yet the topic has received only scant scholarly attention: Yu (2019) examines the impact of Hai
An’s professional habitus on his agency of translating Thomas’s poetry; Yu and Shen (2024)
investigate the translation selection and consecration of Thomas’s poetry in China. Born in
Wales in 1914, Thomas is commonly regarded as an Anglo-Welsh poet whose poetry is rooted
in Welsh culture, saturated with Welshness, although his national identity is debatable (Acker-
man 1998; Goodby 2014). Often subsumed under the category of Welsh literature, his poetry
is recognized as belonging to Welsh literature in English (Ackerman 1998; Wigginton 2007).
Between 1989 and 2021, Thomas’s works have been extensively translated in China, with nine
volumes covering his poetry, short stories and prose published in Chinese (see Tablel).

As of November 2024, less than ten volumes of Chinese translations of other Welsh au-
thors have been published in China. In 2013, the Chinese magazine Waiguo Wenyi (Foreign
Literature and Art) published a special issue on Welsh literature, which contained several
translations of both Welsh-language literature and Anglo-Welsh literature. In 2015, Mizhi Riji
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Table 1: Dylan Thomas’s works published in Chinese translation

Genre Title of Translated Book Translator Press and Publication Year

Poetry Selected Poems of Dylan | Wang Ye and Shui | China International Cultural Press,
Thomas Qin 1989

Poetry Selected Poems of Dylan | Hai An, FuHaoand | Hebei Education Press, 2002
Thomas Lu Meng

Poetry Selected Poems of Dylan | Wei Bai Hunan Literature and Art Publishing
Thomas House, 2012

Poetry Selected Poems of Dylan | Hai An Foreign Language Teaching and Re-
Thomas search Press, 2014

Poetry Selected Poems of Dylan | Wu Fusheng Nankai University Press, 2014
Thomas

Short Portrait of the Artist as a Young | Chen Cangduo Lijiang Publishing House, 2014

Stories | Dog

Poetry Do Not Go Gentle into that | Hai An People’s Literature Publishing House,
Good Night: Selected Poems of 2015
Dylan Thomas

Prose Quite Early One Morning Zhang Minglin Lijiang Publishing House, 2015

Poetry Do Not Go Gentle into that | Hai An Beijing United Publishing Company,
Good Night: Collected Poems 2021
of Dylan Thomas (1934-1952)

SK4ft H 30, the Chinese translation of Rice Paper Diaries written in English by Welsh writer
Francesca Rhydderch was published by Shanghai Translation Publishing House. In addition,
two volumes of R.S. Thomas’s poetry, one volume of Gillian Clarke’s poetry and two volumes
of Edward Thomas’s poetry have been published in Chinese translation.

Given a somewhat lukewarm Chinese market to Welsh literature, its active publication
of Thomas’s works in recent years asks us to address the following questions: Why were
Thomas’s works selected for translation in China? What are the mechanisms regarding the
translation and publication of his works in the Chinese context? What roles did the transla-
tors, editors and publishers play in the production of these works? These questions are closely
related to the global translation field, the functions of translators, editors and publishers as well
as the publishing strategies. The global translation field is full of struggles and international
translation exchanges are influenced by cultural, linguistic and symbolic capital. Conceptu-
alizing translators, editors and publishers involved in the translation and publication process
as social agents, a sociological approach makes it possible not only to situate these agents in
the global translation field and relate them to the production of translations, but also to bridge
the gap between the micro and macro perspectives, exploring the interpersonal interactions of
agents and the constraints underpinning the production of translations (Sapiro 2023; Tyulenev
2025).
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Drawing on Pierre Bourdieu’s concepts of field and capital, this article explores the mech-
anisms regarding the translation and publication of Thomas’s works in China through a case
study of his poetry translated by Hai An and published by PLPH in 2015. Based on this au-
thor’s communications with the Chinese translator and editor, it will investigate the reasons
for selecting Thomas’s works for translation and the roles translators, editors and publishers
played in the undertaking.

2. Theoretical framework: Bourdieu’s field and capital

With the so-called “sociological turn” in translation studies, translation is increasingly
considered as a social activity that is “deeply affected by social configurations” (Wolf 2014,
11). Bourdieu’s field theory, which can shed light on the role of social agents involved in
the translation process and the social nature of translation, has attracted considerable attention
from translation scholars (Angelelli 2014; Hanna 2016; Kung 2021; Yu and Shen 2024). The
attraction of this theory lies in its powerful concepts including field, capital and habitus.

As the fundamental concept in Bourdieu’s theory, field structures the habitus and influ-
ences the distribution of capital. The field is a relatively autonomous sphere and a social arena
where the agents inhabiting the field struggle and negotiate over specific resources and have
access to them. The agent’s position in the field depends on the given share of capital that can
be inherited, cultivated or accumulated. When defining the field, Bourdieu observes by taking
the literary field as an example:

I would say that the literary field is a force-field as well as a field of struggles
which aim at transforming or maintaining the established relation of forces: each
of the agents commits the force (the capital) that he has acquired through previous
struggles to strategies that depend for their general direction on his position in the
power struggle, that is, on his specific capital (Bourdieu 1990, 143).

We can discern four properties from Bourdieu’s definition. Firstly, as a locus of power
relationships and struggles, field is a social space in which agents and institutions attempt
to redistribute the existing capital. Secondly, there is the never-ending competition between
established agents and newcomers in the field, both of whom struggle to acquire more capital
by taking advantage of their existing capital. This competition leads to a hierarchical structure
in the field in which the position of agents is determined by their accumulated capital, which
constitutes the third property of the field. Last but not least, the structure of field is dynamic
and changeable, which is conditioned by the struggles among its agents with different types
and amounts of capital.

A variety of fields exist in society, for instance, literary field, the field of cultural pro-

duction and economic field. The most relevant field to this study is the field of cultural pro-
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duction, which is also called “the economic world reversed” (Bourdieu 1993, 29). The field
of cultural production is structured around the opposition between “the sub-field of restricted
production and the sub-field of large-scale production” (Bourdieu 1993, 53). At the pole of
restricted, small-scale production, aesthetic, literary and intellectual criteria prevail over com-
mercial considerations, but the accumulated symbolic capital will be converted into economic
capital in the long term. By contrast, the pole of large-scale production is ruled by the law of
market and pursues short-term economic profits. Based on this opposition, Bourdieu (2008)
directly touches on translation and locates translation in the field of publishing in his article
“A Conservative Revolution in Publishing”. He analyzes the editorial strategies of large-scale
and small-scale publishers, focusing on how they select foreign literature for translation in
the field of publishing. He argues that the editorial strategies for selecting foreign literature
can be ascribed to the publisher’s position in the field: at the literary pole, the publishers im-
port translation to accumulate symbolic capital while at the commercial pole, translation is “a
financial investment geared, overtly or not, toward the production of bestsellers” (Bourdieu
2008, 147-148). Drawing on Bourdieu’s analytic model, the present study will examine Chi-
nese publishing field, identify the position of PLPH in this field, and explore the reasons for
the publishing house to select Thomas’s poetry for translation in China.

Capital determines agents’ positions in field. According to Bourdieu (2002, 280), capital
is “accumulated labor (in its materialized form or its incorporated, embodied form) which,
when appropriated on a private, i.e., exclusive, basis by agents or groups of agents, enables
them to appropriate social energy in the form of reified or living labor.” It can be catego-
rized into three fundamental types: economic capital (money and material assets), cultural
capital (education and knowledge) and social capital (networks of contacts) (Bourdieu 2002,
281; Bourdieu and Wacquant 1992, 119). Symbolic capital derives from the legitimation and
institutionalization of economic, cultural and social capital and is embodied by accumulated
prestige, fame and honour (Bourdieu 1989, 21). According to Bourdieu, economic capital,
cultural capital, social capital and symbolic capital are mutually convertible under certain cir-
cumstances. However, it is imperative to caution against viewing them as reducible to each
other. In other words, having cultural capital does not necessarily imply possessing economic,
social or symbolic capital, and vice versa. Accordingly, we should adopt a dynamic and rela-
tive approach to understand these forms of capital. This study will draw on Bourdieu’s concept
of capital to gain insights into how the various forms of capital accumulated by Thomas, his
Chinese translators and publishers influence the translation and publication of his works in
China.

65



Jinquan Yu

3. The linguistic-literary capital of Thomas’s works in the

global translation field

The international circulation of literature is generally made possible by translation, which
renders translation as “one of the dominant phenomena acting on the international market in
literature” (Brisset 2010, 74). The act of translation is embedded in power relations among
national states and their languages. “Some languages have a merely local character within
the political unit they are part of, whereas others, like the languages of colonial powers and
empires, tend to have a much broader reach than that of nation-states” (Heilbron and Sapiro
2016, 376). According to Bourdieu, capital is unequally distributed among languages, i.e.,
some languages boast more symbolic capital than others. Therefore, the international trans-
lation exchanges among different languages are “unequal exchanges that express relations of
domination” (Heilbron and Sapiro 2007, 95).

The global translation field is a core-periphery structure with asymmetric exchanges be-
tween language groups, which can be categorized into “central, semi-peripheral and peripheral
languages” according to their share in the total number of translated books worldwide (Heil-
bron 1999, 433). Occupying the most central position in the world, English is endowed with
exclusive status and power in the international translation system (Heilbron 1999, 434; Bris-
set 2017, 267). As the original language of Thomas’s works, English plays a crucial role in
their global dissemination and reception that have brought him economic and symbolic capital.
Jones (2001, 168) comments aptly:

The language of the Thomas home in Swansea would then almost certainly have
been Welsh, and Dylan Thomas might have turned out to be a Welsh-language
poet. And with his passion for words, this copious language, his endless patience,
his welcoming of metrical disciplines, what a superb cynganeddwr he would have
been. But no international reputation for him then, no triumphant American visits
and no packed poetry readings, no vast gramophone record and book sales, no
Dylan Thomas industry.[!!

Moreover, Thomas’s works were initially published in New York and London. As Thom-
sen (2008, 35) points out, New York and London are in the dominant positions on the literary
scene, acting as “the melting pot in which all kinds of literature are trying to be noticed, and
from where distribution of what is valued streams.” By publishing Thomas’s works, the pub-
lishers in New York and London have granted symbolic capital to Thomas and consecrated his
works, contributing to their wide circulation. What’s more, US and UK are the most important
source countries for translation in China, accounting for almost half of the total number (Zhao
2012, 341). Hence, Thomas’s works are endowed with considerable linguistic-literary capital

and symbolic capital, which have given them better chances of being translated in China.
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4. The Chinese publishing field of translated foreign

literature

The publication of Thomas’s works in China is necessarily related to the publishing field
of translated foreign literature in China. Below is a brief survey of this publishing field.

Foreign literature translation has been an important literary and cultural enterprise in the
Chinese publishing field. As Wang (2015, 8) points out, “modern Chinese literary history is
almost a translated literary history” and “modern Chinese literature is much more indebted to
foreign influence, especially the influence of Western literature.” The first large-scale publi-
cation of foreign literatures in Chinese translation began in the late Qing dynasty (1860-1912)
and lasted through the early Republican period (1912—-1931). Foreign literature translation
was then seen as “a vehicle for promoting social reform and cultural transformation” (Kong
2005, 120).

In the early years after the founding of the People’s Republic of China in 1949, the Chi-
nese publishing field was highly heteronomous. All publishing houses were state-owned, so
they were regulated and subsidized by the government. They were extremely politically aware
and had to publish works in line with the government’s policy and expectations, rather than
taking the economic profits and readers’ interest into account. Consequently, up till the early
1970s, the publication of translated foreign literary works was heavily censored, as China was
alert to subversive and alien culture (Tan 2015; Kong 2005). Starting from the late 1970s
when China began to implement the policy of reform and opening, the government gradually
loosened its control on publishing houses and the Chinese publishing field was transformed
by cultural and economic reforms. In this context, the publishing houses were increasingly
taking the economic factors into account, attempting to make profits through their publica-
tions. Consequently, in the 1990s there was a boom of translations of foreign literary works
and retranslations of classical foreign works as they proved to be very lucrative (Kong 2005,
125; Xu and Tian 2014, 256). Against this backdrop, 1989 saw the publication of the first
translated volume of Dylan Thomas’s poems.

At the turn of the century, with the rapid social and economic development, the Chi-
nese government adopted a policy of “conglomeration,” transforming state-owned enterprises
into market-oriented companies that have access to state resources (Volland 2016, 374). By
the end of 2010, all state-owned publishing houses in China had transformed themselves into
commercial enterprises. Since then, the Chinese government no longer provided funding for
publishing houses while its interventions in their decisions also decreased significantly. The
publishing houses made their own decisions in acquiring book rights and operated according
to the law of market. To meet readers’ interests and make profits, all publishing houses spared
no effort to enter the lucrative translation market, as foreign literature had been popular among

Chinese readers. As a result, there emerged an exponential increase of the publication of for-
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eign literature translations. According to Li Jingduan (2008), the founder and first president of
the Nanjing-based Yilin Press committed to publishing translations, 28,500 translated volumes
were published in China between 1978 and 1990, with an annual output of 2,192 books, whilst
the number of translated books published between 1995 and 2003 skyrocketed to 94,400, with
an annual output of 10,500 volumes. Moreover, the publishing houses in China have bought
much more book copyrights from abroad in recent years than a decade ago, which certainly
include foreign literary works. According to the statistics released by China’s National Copy-
right Administration, the number of book copyrights bought by China increased significantly
from 7,343 in 2000 to 16,625 in 2013.

Nowadays, the publishing houses in China have evolved from state-owned institutions
to limited corporations, with less control from the government. They are economically inde-
pendent, no longer relying on the subsidies from the government. Thus, their survival and
prosperity depend on the market. They can capitalize on the vast opportunities provided by
the market to publish translated foreign literature to improve their balance sheets. However, it
should be noted that the Chinese government today is skillfully “weaving its agenda into a new
common sense that ideology is blurring into (commercial) culture, and the haunting presence
of the state is disguised in the new apparel of the market” (Sigley 2013, 242). Hence, the Chi-
nese publishing houses of today are also required to put political correctness before pursuing
economic profits, as censorship is still common in the domain of translation of foreign works
in China (Tan 2025).

5. The publication of Thomas’s poetry by PLPH

The position of publishing houses in the publishing field has an important impact on
their strategies for selecting titles for translation (Bourdieu 2008). Section 5.1 will map out
the position of PLPH in the Chinese publishing field; Section 5.2 explores the mechanisms
regarding the translation and publication of Thomas’s works in China through the case of
PLPH.

5.1 The position of PLPH in the Chinese publishing field

PLPH is the largest and the most prestigious literary press in China. Since its inception
in 1951, its remit has been committed to the publication of excellent national literature and
translated foreign literature. It has published a variety of excellent Chinese literature as well
as representative foreign literary works from around the world, exemplified by the publication
of the complete works of literary masters. In terms of national literature, it has published the
complete works of Lu Xun, Ba Jin, Lao She, Guo Moruo, Hu Shi, Wang Meng and other
prestigious Chinese writers. As regards foreign literary works, its publishing list includes the
complete works of William Shakespeare (11 volumes), Honor¢ de Balzac (30 volumes) and
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Johann Wolfgang von Goethe (10 volumes). It has also published many series such as “The
Complete Works of Mao Dun Literature Prize” and “The Library of World Literature.” By
publishing acclaimed Chinese literature and classical foreign literature, PLPH contributes to
the development of Chinese literature and the reception of foreign literature, “enabling a new
literature to emerge and helping construct a new transnationalism in China” (Wang 2010, 12).

Although PLPH gives more prominence to classical works, it also engages in the pub-
lication of bestsellers. Since 2000, it has published numerous bestsellers such as the series
of Harry Potter, Dan Brown’s The Da Vinci Code (2004) and the series of works by Nobel
Literature Prize winner Jean-Marie Gustave Le Clézio. According to Zhao (2012, 342), the
Harry Potter series published in 2000 sold 14 million copies and The Da Vinci Code published
in 2004 sold 1.8 million copies, ranking the second and ninth place respectively in the top ten
bestsellers in China between 2000 and 2011. By publishing such best-selling works, PLPH
has accumulated much economic capital. Moreover, it has also accrued tremendous symbolic
capital. As Sapiro points out, “the symbolic capital of a publisher can be assessed through the
awards won by its authors, the most prestigious being the Nobel Prize for literature” (Sapiro
2016, 144). PLPH has been granted many national prizes, ranking first in terms of the number
of prizes its published books have acquired in China. For example, seventeen works published
by the press have been awarded “Mao Dun Literature Prize”, the most prestigious prize for
novels in China. It has also published the works of Nobel Prize in Literature winners such
as Jean-Marie Gustave Le Clézio, Mario Vargas Llos and Patrick Modiano in China. What’s
more, it cooperates with more than 100 international publishers and boasts numerous experi-
enced and prestigious editors, which brings it remarkable social capital.

As one of the largest literary presses in China, PLPH operates mainly at the pole of
large-scale production and occupies a dominating position in the Chinese publishing field.
Given that today’s Chinese publishing field is market-oriented and is imbued with struggles
and competitions, it is imperative for PLPH to seek for economic benefits in order to maintain
its dominating position in the publishing field. Meanwhile, it also takes aesthetic value into
consideration and is inclined to publish classical works to enhance its symbolic capital, which
is exemplified by the publication of D. H. Lawrence’s Lady Chatterley’s Lover (2004). The
translation of Lady Chatterley’s Lover was initially banned in China due to its numerous sex-
ual descriptions. Yet in view of its aesthetic value and world classical status, PLPH ventured
to publish the controversial novel in 2004. This act was seen as a sign that the ban on the
publication of Lady Chatterley s Lover in China was officially lifted, which in turn testifies to
the prestigious status of PLPH in the Chinese publishing field (Sun 2018, 123).

Boasting enormous symbolic, social, cultural and economic capital, PLPH is capable of
making long-term investments, waiting for the transformation of symbolic capital into eco-
nomic capital instead of pursuing immediate economic success. Meanwhile, as English ar-
gues, it is impossible and undesirable to have “a pure form of capital, which would have to be
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perfectly nonfungible across fields. ... every type of capital everywhere is impure because it
is at least partly fungible, and every holder of capital is continually putting his or her capital to
work in an effort to defend or modify the ratios of that impurity” (English 2005, 10). In a sim-
ilar vein, Kershaw (2010, 3) argues that “commercial value is constantly being interchanged
with aesthetic value” in contemporary culture. Hence, PLPH is also responsive to classical
foreign literature to accumulate symbolic capital, despite the fact that it tends to operate at the
pole of large-scale production where economic value dominates publishers’ decisions (Sapiro
2010, 425). Meanwhile, it also publishes bestsellers to acquire immediate economic prof-
its, which enables it to make long-term investments by giving prominence to time-honoured
classical literature. As Heilbron and Sapiro (2016, 396) rightly point out, “short-sellers help
finance long-sellers.” In turn, the symbolic capital accumulated by the publication of classical
literature will ultimately be transformed into economic capital and will bestow more power
of consecration on the publisher. Thus, a virtuous circle of the accumulation of symbolic
and economic capital is formed, which will constantly benefit the publisher and advances its

development.

5.2 PLPH’s selection and publication mechanisms

Thomas’s poetry in Chinese translation is collected in the “Blue Flower” series published
by PLPH in 2015. This series has collected worldwide canonical foreign poetry, consisting of
the poetry of T. S. Eliot, Robert Frost and other established poets. According to Li Jianghua,
an editor with PLPH who was largely responsible for the translation project of Thomas’s po-
etry, PLPH’s selection criteria for translation concern the literary value and classical status of
original works.¥! In this regard, Thomas is undeniably a prestigious and canonical poet and the
literary value of his poetry has gained global recognition among scholars, critics and general
readers, with International Dylan Thomas Day and Dylan Thomas Prize commemorating his
literary achievements. As some scholars point out, due to his unprecedented craftsmanship,
his poetry has been translated into more than forty languages and well-received, enjoying en-
during popularity among global readers (Watkins and Herbert 2003, 256; Goodby 2014, 217).
Thomas has “inspired literary collectors all over the world and any scrap of paper which can
be identified as coming from his pen has found a market” (Perkins 1995, 83). His poetry is
popular both at home and abroad. For example, his poem “Do Not Go Gentle into that Good
Night” acquires “the most hits on the Poetry Foundation’s website of poems” in America and
his “Fern Hill” is often cited as one of the most loved poems in Britain (Heinzelman 2015,
574). Moreover, Thomas enjoys wide recognition and influence in the literary circle, which
can be well illustrated by Bob Dylan, a winner of the Nobel Prize for Literature, who renamed
himself after Dylan Thomas out of his admiration for the poet, and by his literary influence on
the works of poets such as Robert Lowell and Ted Hughes (Goodby 2014; Miles and Towns
2023).
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By means of its original language or translation, Thomas’s poetry has circulated beyond
its culture of origin and become part of the “world literature” (Damrosch 2003, 4). According
to Thomsen (2008, 55), the enormous individual selections by critics, literary historians, writ-
ers, teachers and general readers can “make works canonical over the years.” Given the con-
tinual selections of Thomas’ poetry by scholars, critics, poets and ordinary readers, his poetry
can be considered as canonical works and himself as a canonical poet. Therefore, Thomas’s
poetry meets PLPH’s criteria of selecting literary works for translation.

However, meeting the publisher’s selection criteria is a necessary but not a sufficient
condition for the publication of Thomas’s poetry. Editors play an important role in the selection
process. As van Es and Heilbron (2015, 302) observe, “editors are the ones who make the
selection from the globally available pool of foreign literature and hence function as the actual
‘gatekeepers’ of the literary field.” Acting as gatekeepers, editors often justify their choices
according to their own tastes and aesthetic judgements of the potential title. The selection of
Thomas’s poetry is a case in point. When asked of the reasons for selecting Thomas’s poetry
for translation, Li Jianghua observes that it was primarily based on his own reading experience
of Thomas’s poetry when he was a university student. He further explains that back then he
was “shocked and hit by the language of Thomas’s poetry” and he wanted other readers to have
the same reading experience. [*! His reply seems to imply that his decision to select Thomas’s
poetry for translation arises from his appreciation of Thomas’s poetry and his particular interest
in the powerful effects produced by its language. However, his claim about the reason for his
selection might not be true. With respect to editors’ personal tastes and aesthetic judgements,
Venuti (2016, 19) argues that “personal taste is usually qualified by a sales projection” in
the publishing of translations and “aesthetic judgement is never strictly aesthetic, certainly not
disinterested; it is compromised by economic interest, but any compromise can go unremarked,
even unnoticed.” Similarly, when discussing how editors select titles, Franssen and Kuipers
(2013, 63) also contend that “despite talk of quality, feel and personal taste, while reading a
manuscript, all editors keep in mind the book’s commercial potential.”

It follows that personal taste and aesthetic judgement to some extents have disguised the
real purpose of seeking for economic profits, as is the case with the selection of Thomas’s
poetry by the editor. According to Hai An, one of Thomas’s Chinese translators, Li Jianghua
contacted him to publish his translation of Thomas’s poetry due to its popularity in China
prompted by the film Interstellar (2014) in which the lines of Thomas’s poem “Do Not Go
Gentle into That Good Night” were read several times.’) Hai An also reveals that he had in-
tended to publish the complete work of Thomas’s poetry, but Li urged him to revise his existing
translation as he wanted to publish it as soon as possible. Li’s eagerness for the publication
of Thomas’s poetry indicates that he attempted to seize the opportunity generated by the film
to promote the sales of Thomas’s poetry. Although in his personal communication with this
author, Li denies that his selection of Thomas’s poetry was related to Interstellar, he admits
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that the film promoted the sales of Thomas’s poetry in China.

Meanwhile, as mentioned above, PLPH selected Hai An as the prized translator of Thomas’s
poetry. This practice of inviting a renowned translator to translate a prestigious author can be
described as “mutually reinforcing canonicity” (Baicoianu 2016, 421). An associate professor
at Fudan University, Hai An is also a translator who has accrued rich translation experience,
having translated poetry such as The Complete Works of Samuel Beckett: Poetry, In the Stream
of Time: Selected Poems of Germain Droogenbroodt and The Frontier Tide: Contemporary
Chinese Poetry. Owing to his good translation quality and achievements in translation, he
was awarded the STA Outstanding Translator prize by the Shanghai Translators Association
in 2016. In addition, he is also a poet who is often invited to attend domestic and international
poetry festivals and whose poems have been published both at home and abroad. Having ac-
cumulated much cultural, social and symbolic capital in the Chinese literary and translation
field, he is an important consecrator for Thomas’s poetry in China (Yu and Shen 2024, 411).
As Dylan Thomas’s primary Chinese translator, Hai An grants his symbolic capital to his po-
etry, which contributes to the accumulation of symbolic and economic capital for their Chinese
translations. As a result, PLPH is able to harvest both symbolic and economic capital.

6. Conclusion

Drawing on Bourdieu’s concepts of field and capital, this article delineates the global
translation field and the Chinese publishing field before exploring the selection and publi-
cation mechanisms of Thomas’s works in China by focusing on PLPH’s publication of his
poetry in 2015. By investigating the global translation field, this article observes that En-
glish as a hyper-central language enjoys universal visibility and consecrating power. Hence,
Thomas’s works, written in English, acquire more linguistic-literary capital and more visi-
bility than Welsh-language literature in the global translation field, which has paved the way
for their translation in China. An examination of the Chinese publishing field of translated
foreign literature demonstrates that between 1949 and the 1990s it was highly heteronomous,
often constrained by political, cultural and economic factors. Yet since the turn of the century,
it has evolved from state-owned presses to commercial enterprises, increasingly subject to the
logics of the market.

In light of such global translation field and Chinese publishing field, the case study shows
that PLPH’s selection of Thomas’s poetry for translation and publication is influenced by two
factors. One is that PLPH views Thomas as an established and canonical poet, not simply as
a Welsh author, thus his poetry meets its criteria of publishing classical literature. The other
concerns the potential economic benefits rather than the editor’s personal taste and aesthetic
judgement, which reflects PLPH’s position at the pole of large-scale production as well as

its operation ruled by the law of market in the Chinese publishing field. Therefore, it can
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concomitantly accumulate symbolic and economic capital by publishing Thomas’s poetry in
Chinese translation. Moreover, by virtue of selecting Hai An, a prestigious poetry translator
and poet, as the translator of Thomas’s poetry, PLPH has granted his cultural and symbolic
capital to Thomas’s poetry and actualized the mutually reinforcing canonicity. That has helped
promote the sales of Thomas’s poetry in China and bring the Chinese publisher more economic
and symbolic capital.

This case study might contribute to a deeper understanding of translation and publication
mechanisms of foreign poetry in the Chinese publishing field, and to an increased awareness of
the insufficient representation of the minor in the current transnational translation field (Roig-
Sanz 2022). Moreover, the article expands the existing studies of sociological enquiries into
poetry translation in European contexts (Jones 2011; Blakesley 2019; Milani 2023) to non-
European contexts. By so doing, it testifies to the effectiveness of Bourdieu’s concepts to this
case study. However, their validity demonstrated here should not be generalized. It is also
worth noting that this study does not deploy Bourdieu’s concepts of habitus, illusio and doxa.
More convincing studies can be achieved if we pursue a “full appreciation of Bourdieu’s theory
and its full-scale applications to studying translation” (Tyulenev 2025, 143).
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Notes

1 For the list of Dylan Thomas’s works see: https://www.discoverdylanthomas.com/work
s/complete-list-of-dylans-works

21 Seehttps://www.ncac.gov.cn/xxfb/bqtj/2013nqgbqtj/201412/t20141202_54346.html

1 This author’s personal communications with editor Li Jianghua, 6 June 2017.

41 This author’s personal communications with editor Li Jianghua, 6 June 2017.

51 This author’s interview with translator Hai An, 23 February 2016. Interstellar is an epic
science fiction film directed by Christopher Nolan in 2014 and it was a great success in
China with its box office in China over 120 million, ranking first in the international box
office. The film stimulated a heated discussion of Dylan Thomas and his poetry in China.
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The field of translation and interpreting (T&I) studies has undergone a significant shift
in recent years, moving beyond an exclusive linguistic focus to encompass cognitive, socio-
logical, and affective dimensions (e.g., Mufioz Martin 2010; Pochhacker 2022a; Wang 2023).
This shift has been driven by a growing recognition of the complexity of T&I processes, which
involves not only the transfer of meaning across languages but also the negotiation of social,
cultural, and emotional factors (Angelelli 2004; Hubscher-Davidson 2017). As a result, re-
searchers have increasingly adopted interdisciplinary approaches, drawing from fields such
as cognitive psychology, sociology, and anthropology, to gain a more comprehensive under-
standing of the nature of T&I (e.g., O’Brien 2013; Risku 2014; Chesterman 2006).

Within this context, the edited book Translation and Interpreting as Social Interaction:
Affect, Behavior, and Cognition by Claire Y. Shih and Caiwen Wang stands out as a signifi-
cant contribution. This edited volume, comprising ten chapters and a preface, brings together
a kaleidoscope of perspectives, including community interpreting, interpreter training, literary
translation, legal translation, and the emerging field of human-machine interaction. With its
exploration of the often-overlooked dimension of affect and its complex interplay with social,
behavioral, and cognitive factors, this book aims to address a crucial gap in the existing lit-

erature and provides a refreshing lens through which to examine the multilayered nature of
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T&I with empirical studies, theoretical investigations, and methodological discussions. In the
preface, the editors underscore the importance of understanding T&I processes as forms of
social interaction, necessitating the need to explore the uncharted territory of affect, behavior,
and cognition, and setting the stage for the subsequent chapters to explore in greater depth.

In Chapter 1, Claire Shih overviews translation affect and emotion in translation pro-
cess research (TPR). Shih argues that the study of translation affect has evolved in tandem
with methodological innovation in TPR and the field of psychology. This parallel develop-
ment highlights the interdisciplinary nature of investigating affect in the T&I process. Shih
advocates for situating affect within the broader context of translators’ and interpreters’ cog-
nitive processes and behavioral patterns. Shih’s emphasis on the interplay between affect,
cognition, and behavior aligns with the growing recognition in interpreting studies that these
processes are interconnected and mutually influential (Hubscher-Davidson 2017; Rojo and
Ramos Caro 2016). By highlighting the importance of studying affect in relation to cognitive
and behavioral processes, Shih contributes to the ongoing shift in the field towards a more
multidimensional and interdisciplinary understanding of T&I, as also emphasized in earlier
studies (Mufioz Martin 2010; Risku 2014). The insights from this chapter might inform in-
terpreting studies by inspiring scholars to investigate how interpreters’ emotions impact their
decision-making, problem-solving, and coping strategies in various interpreting settings and
contexts.

In Chapter 2, Kirsten Malmkjer delves into the relationship between affect and texts,
shedding light on how the intentional decisions of translators and their affective engagement
with the source text can shape the emotional impact of the translated work and affective expe-
rience of the target audience. This chapter illuminates the interplay between the translators’
agency and the affective dimensions of texts, challenges the traditional view of translation as
a purely linguistic and cognitive process, and instead emphasizes the emotional and subjec-
tive aspects of translation. Informed by the idea of the affective potential of translated works
through deliberate translation strategies, future studies could analyze whether interpreters’ de-
cisions and strategies can shape the emotional experiences of the participants in an interpreted
situation. And if such an effect does exist, what aspects should interpreters be mindful of?
This might also provide further insights into interpreter training by raising awareness of the
emotional aspects of language and communication.

Chapter 3, written by Anu Viljanmaa, investigates the role of self-talk in the interpreting
process, focusing on how dialogue interpreters use self-talk as a cognitive and affective strat-
egy to manage different situations and their performance. Through revisiting the quotations
from an interview corpus, the author analyzes the functions and linguistic forms of the self-
talk instances, as well as the relations between functions and linguistic forms. This chapter
represents convincing evidence of the effective functions of metacognitive strategies, such as
self-talk, in managing the complex demands of interpreting and facilitating interpreting per-
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formance (Fernandez Bravo 2019). Informed by this chapter, future interpreting studies could
consider the potential interplay between self-talk and other cognitive and affective factors,
such as working memory capacity and stress management.

In Chapter 4, Zhiai Liu explores the emotional challenges faced by legal interpreters,
presenting a qualitative study based on in-depth interviews with ten legal interpreters. This
chapter highlights the unique emotional challenges legal interpreters face, such as exposure
to traumatic content and conflicting role expectations, shedding light on the specific stressors
encountered in this distinctive interpreting setting. This perspective reveals the emotional toll
that interpreting in high-stakes settings could have on interpreters and underscores the need
for interpreting studies in the future to consider the affective experience of interpreters and
its relationship with interpreters’ performance and well-being. Liu also proposes a dedicated
training program for legal interpreters that focuses on psychological education and emphasizes
the importance of preventive and coping strategies. These findings offer valuable insights
for interpreting training and professional development programs, emphasizing the ongoing
support and resources to help interpreters better prepare for the emotional demands of their
work.

Caiwen Wang, in Chapter 5, investigates the role of omissions as a strategic tool in simul-
taneous interpreting, using empirical evidence from student interpreters’ retrospective reports.
By analyzing the recordings with reference to Napier’s taxonomy of omissions, and the ret-
rospective reports of interpreters, Wang identifies the types of and triggers for omissions and
reveals how interpreters’ own voices can be “an external factor leading to receptive omis-
sions” (102). This study aligns with the growing recognition in the field that omissions can
serve as a deliberate and functional tool for managing the cognitive and linguistic demands of
interpreting (Korpal 2012). However, it is important to acknowledge the limitations of retro-
spective methods, such as the potential for incomplete or inaccurate recall (Ericsson and Simon
1980). To enhance the reliability of the findings and provide a foundation for future interpret-
ing research, a combination of approaches is recommended. These include incorporating more
quantitative methods, utilizing advanced research technologies such as eye-tracking devices,
and involving multiple researchers in the coding and categorization of omissions to ensure
inter-rater reliability.

In Chapter 6, Binhua Wang proposes that contextual and sociocultural factors, beyond
cognition, merit consideration to fully understand interpreting as a form of communicative and
social interaction. Wang also proposes an analytical framework that considers the major cog-
nitive, communicative, and sociocultural variables influencing the interpreter’s performance.
This chapter makes a compelling case for adopting a more holistic approach to interpreting
research that integrates cognitive, communicative, and sociocultural perspectives. This res-
onates with the growing recognition that interpreters are active participants who shape com-
munication through their presence, choices, and interactions with context (e.g., Benda et al.
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2022; Li, Liu, and Cheung 2023; Pokorn and Mikoli¢ Juzni¢ 2020). Following this line, future
interpreting research could expand on applying more innovative approaches that truly capture
the complex, multimodal nature of interpreting and consider how the relative weight and in-
teraction of different variables shift across contexts and settings. Meanwhile, this chapter also
opens up avenues for further exploration in terms of interpreting ethics. Echoing Chapter 5,
Wang also mentions some seemingly unethical choices by interpreters, which are actually the
outcomes of different variables and can still yield good effects on communication. Therefore,
it would also be meaningful to examine how micro-level interactions in interpreting link up to
wider social fabrics and issues of power.

Monika Ptuzyczka, in Chapter 7, presents an empirical study using eye trackers to in-
vestigate the cognitive processes involved in sight translation. The results reveal significant
differences in eye movement patterns between reading for comprehension and sight transla-
tion, indicating that sight translation is in greater need of cognitive resources and is taxed
with a higher cognitive load. In addition, Pluzyczka identifies spatial saccadic movements,
or saccades occurring beyond the text, as a potential indicator of extra cognitive resources
activation and information retrieval from long-term memory during sight translation. This
finding offers an alternative as a measure of cognitive load in eye-tracking research. Although
Ptuzyczka argues that sight translation is a different mode from both translation and interpret-
ing, this chapter still makes a valuable contribution to interpreting studies by shedding light
on the cognitive processes involved in sight translation because many cognitive challenges
are shared by sight translation and interpreting, including concurrent comprehension and lan-
guage production, attention management and time pressure. The eye movement parameters
proven to be significant in the chapter can be further examined and investigated in different
interpreting modes and settings, thus providing a more detailed and nuanced understanding of
the mental processes involved in interpreting. Meanwhile, these parameters could be triangu-
lated with other different sources of data, such as retrospective interviews and renditions, to
gain a deeper understanding of the investigated phenomenon. Moreover, the findings on the
cognitive demands of sight translation have important pedagogical implications for interpreter
training, informing the design of sight translation exercises to target specific cognitive skills
required for interpreting optimally.

In Chapter 8, Junfeng Zhao and Jie Xue explore the conceptual variations in legal transla-
tion by comprehensively examining the translation of the legal term “right” into Chinese as “f#
F1” (quanli) from a cognitive-sociological perspective. They argue that the meaning of trans-
planted legal concepts is socially and cognitively constructed, challenging the presumption
of conceptual equivalence in legal translation. Through a detailed analysis of the translation
of “right” into Chinese legal discourse, the chapter demonstrates how the concept undergoes
significant transformations as it interacts with existing legal concepts, societies, and, more

importantly, dominant values in the target culture. It underscores the role of linguistic agents,
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including translators and legal professionals, in mediating the meaning of transplanted legal
concepts. Although this chapter focuses on legal translation, the insights hold implications for
interpreting studies, particularly legal interpreting, by highlighting the complexity of translat-
ing legal concepts across languages and cultures and the need for interpreters to be aware of
potential differences in the meaning of legal terms in different legal systems.

Sui He presents a dual-model parametric approach to analyzing metaphors and their trans-
lations in Chapter 9, combining insights from conceptual metaphor theory (CMT) and concep-
tual blending theory (CBT). By analyzing an English science communication article and its
simplified and traditional Chinese translations, the study sheds light on the cognitive processes
and strategies involved in translating metaphors in popular science texts. The author identifies
patterns in how metaphors are translated under four parameters, namely, CMT provenance,
CMT projection, CBT provenance, and CBT projection, revealing a tendency for simplified
Chinese translation to retain more metaphoricity than traditional Chinese translation. This
finding is further discerned along with the analysis of the agents concerned and the environ-
ment, which together provide further insights into the decision-making processes behind these
translation choices. The approach in this study highlights the cognitive complexity of process-
ing and conveying metaphors across languages, representing a potential, valuable framework
for understanding the cognitive challenges interpreters face when dealing with metaphors.
However, when applying insights from this study to interpreting, the unique cognitive de-
mands and constraints of interpreting, such as its real-time nature and limited opportunity for
careful analysis and revision (Pochhacker 2022b), should be fully considered.

In Chapter 10, Ming Qian explores the potential for collaboration between human transla-
tors and interpreters, and artificial intelligence (Al) tools to improve language understanding
and T&I. Qian proposes a two-way symbiotic relationship in which Al assists human com-
prehension in different contexts, such as for localization and culturalization purposes, while
human translators and interpreters inform Al tools through information input. This chapter
addresses a timely and important topic of the relationship between human translators and
interpreters and Al It captures the crux of the current situation where human interpreters’
unique strengths, such as interpersonal communication and comprehension of cultural nu-
ances, cannot be replicated by Al yet, and the rapid development of Al is transforming vir-
tually all fields, forcing people to embrace it. It is agreed that the advancement of Al will
replace mediocre translators and interpreters, while those open to and able to make use of
Al will survive (Abukins 2024). Qian’s idea of human-Al symbiosis aligns with the con-
cept of an augmented interpreter (Fantinuoli and Dastyar 2022), indicating a new paradigm of
interpreter-machine interaction. This line of thought provides new avenues for future inter-
preting research, expanding its boundaries to non-human objects, i.e., machines/Al, and call-
ing for interdisciplinary collaboration (ibid.). However, little research in the field has explored
the ramifications and implications of ChatGPT and other GenAl tools on interpreting at a fine-
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grained level, such as how the involvement of ChatGPT and other GenAl tools in interpreting
affects interpreters’ cognitive, affective, behavioral, and ethical dimensions. For example, re-
search could be conducted on how interpreters navigate between the source language, visual
stimuli, and ChatGPT-generated translation when ChatGPT is applied during the interpreting
process, and how interpreters deal with erroneous translation or even unethical and biased
translation (Horvath 2022) by ChatGPT during interpreting. Take the application of ChatGPT
at the post-interpreting stage as another example. It would be meaningful to investigate how
efficient and effective it could be for ChatGPT to provide feedback for interpreting trainees
through various prompt engineering techniques.

In conclusion, Translation and Interpreting as Social Interaction: Affect, Behavior, and
Cognition edited by Claire Y. Shih and Caiwen Wang is a valuable contribution to the field of
T&lI studies. This volume distinguishes itself through several key merits. Firstly, the interdis-
ciplinary approach. This book weaves together insights from cognitive psychology, sociology,
and linguistics, enriching our understanding of the complex dimensions involved in T&I prac-
tice. Secondly, emphasis on affect. The volume’s focus on the affect and its interplay with
cognition and behavior fills a critical lacuna in the existing literature, encouraging readers
to revisit conventional ideas and embrace new perspectives. Meanwhile, as we navigate an
Al-augmented era, the emphasis on human elements and human touch is particularly valuable.
Thirdly, breath of topics. The wide array of topics covered in the book, from community inter-
preting to interpreter training to human-machine collaboration, offers a comprehensive portrait
of the profession. By exploring the different topics of T&I, the volume provides readers with
in-depth insights into the complex nature of this field.

While this volume offers a comprehensive exploration and investigation of the themes,
there are also some limitations to consider. First, the first four chapters of this edited book
extensively explore affect and emotion, representing a highlight of this volume and setting
it apart from other volumes in the field. However, the remaining chapters cover a broader
range of topics related to cognition, potentially diluting the book’s unique emphasis on the
affective dimension and its interplay with behavior and cognition. Second, while the book
covers a wide range of topics, it could be further strengthened by addressing some important
and emerging issues, such as the impact of technology, particularly ChatGPT, on the cogni-
tion, affect, and behavior of translators and interpreters. Additionally, many of the research
methods employed in this volume are qualitative in nature, and some chapters have relatively
small sample sizes. To build upon the groundwork laid by this book, future research could
consider conducting more extensive empirical studies and incorporating quantitative research
methods. Combining qualitative and quantitative approaches would likely yield more robust
and nuanced findings, allow for the testing of existing theoretical hypotheses, and provide
fresh insights and directions for further investigation.

Despite these minor limitations, Translation and Interpreting as Social Interaction: Af-
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fect, Behavior, and Cognition is a timely and relevant contribution to the field, underscoring
the importance of affect and its interaction with cognition and behavior in T&I. As the field
continues to evolve, the diverse range of perspectives and insights presented in this volume

will undoubtedly serve as a catalyst for future research and practice in this dynamic field.
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Abstract

Author, Translator, Text: Semantic Contexts and Intentions—A Dialogue on Translation (by
Yuejiang Chen and Chunshen Zhu)

This article presents a dialogue between the author and the translator, and between
teacher and student. It centres on the closing address of an academic conference and its
Chinese translation, focusing on the stylistic strategies informing both composition and trans-
lation. The discussion begins with the texts’ sound and visual appeal and proceeds to consider,
at the rhetorical level, the conception and translation of wordplay such as alliteration, rhyme,
and puns; at the level of diction, choices concerning four-character idioms and collocations,
and at the level of sentence construction, how to calibrate the degree of ‘translationese’ and the
productive use of defamiliarisation. At the cultural level, it ranges from revitalising proverbs
to intertextual connections and their implications for anticipating readers’ interpretative ten-
dencies. In this sense, every act of reading and translation should be seen as an exercise
in sharpening sensitivity to language. Thus, the educational significance of translation goes
beyond technical training: it lies in encouraging a more rigorous scrutiny of language and
a more deliberate exploration and expansion of the target language’s resources and expres-
sive capacities, thereby enhancing learners’ linguistic and cultural literacy. All of this can
be accounted for in terms of the texts’ semantic context and coherence—that is, by attributing
readerly meanings and effects to textual features—thus enabling us to discern the dynamic,

constructive interplay among theory, criticism, and practice.
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Indeed, it started with a dream when I had difficulty falling asleep one early morn-

ing almost a year ago, probably too much excited by the release of a strange thing

called ChatGPT. Somehow, my mind wandered in the twilight to the idea of or-

ganizing a conference, to see, give it a year’s time, how this strange thing would

or would not become a familiar companion for Al experts as well as lay users like

myself.
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EEH AR Bl EE 5 #22 Edwin Landseer 72 1864 4F52 AR AV HEAZEE Man Proposes, God
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TR » HERESECE VAR So I proposed:--.Quickly, they disposed, giving the
go-ahead--- » A LA 3 E BRI 5L S GERE 2 Bk - IRIZAIR VR E THYRCASZE So 1
proposed. ---Quickly, they were disposed to support us, giving the go-ahead -+ : E{AYE
“THAMT HeEREST T AR ACIRER R EEEE -
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I had proposed, the university and school were disposed to endorse the proposal.
And it is you who have composed, composing a beautiful melody of a conference,

with the distinguished keynote speakers setting the key note with their illuminating
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speeches, with the Deans’ as well as the Publishers” and Journal Editors” Roundta-
bles engaging us in forward-looking discussions, and with every parallel session

contributing its thought-provoking ideas and insights.

PO AMEE LAV M ESEUIRE Rl SSOGHA T CE F R fE
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In general, do we have to believe that the grass is greener on the other side of the
fence that separates artificial and non-artificial intelligence? And how should we
refrain from transplanting the ‘artificial grass’ as it is from the other side of the
fence onto our intellectual turf?
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In Chinese, we call such pursuit 2R, zuo xuéwen to mean ‘seeking knowl-
edge’. Instilled in the three characters is our ancestors’ wisdom if we read ‘be-

tween the characters’ to see the zuo xué wen as ‘do, learn, ask’.
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— Closing speech at ICTE2024
Chunshen Zhu

Dear friends and colleagues, ladies and gentlemen,

It has been a great pleasure to welcome you all to our 2024 International Conference on
Translation Education, on the theme of Digital Translation Studies: Pedagogy, Research, and
Publication. Thank you for your company and participation over the past two and a half days!

For me, and perhaps you would agree if I said for you as well, our gathering over the last
weekend has been a ‘dream conference’. Indeed, it started with a dream when I had difficulty
falling asleep one early morning almost a year ago, probably too much excited by the release
of a strange thing called ChatGPT. Somehow, my mind wandered in the twilight to the idea of
organizing a conference, to see, give it a year’s time, how this strange thing would or would not
become a familiar companion for Al experts as well as lay users like myself. So, I proposed.

It so happens that this is a year of double happiness, as both the University and our School
of HSS are celebrating their 10th anniversary. Quickly, they were disposed to support us,
giving the go-ahead to the conference proposal and providing us with generous funding to
make all our activities over the past weekend possible.

We are also grateful to all our co-organizers from different parts of the world for their
contributions in more than one aspect, including moral support and assistance from the China
Academy of Translation, the Chinese Translators Journal and other journals, research cen-
tres and publishers. In particular, I would like to thank our principal co-organizer, Shanghai
Foreign Language Audio-Visual Publishing House for their friendship and support, who have
literally put their money where their mouth is.

A big thank-you is also due to our HSS colleagues and students, from the Dean, to the
Director of our Language Studies Division, to our school office staff, colleagues on the orga-
nizing committee or chairing the parallel sessions, and to our undergraduate and post-graduate
volunteers, especially to our simultaneous interpreters, who are our MA students. For all these
months and weeks, this dream team have put their hearts and minds into this event, attending
to every single detail to make this conference a success.

So, friends from different universities and companies, whenever you need or look for
new colleagues or research students, or good interpreters and translators, make sure you don’t
forget to look in our direction!

I had proposed, the University and School were disposed to endorse the proposal. And
it is you who have composed, composing a beautiful melody of a conference, with the dis-
tinguished keynote speakers setting the key note with their illuminating speeches, with the
Deans’ as well as the Publishers’ and Journal Editors” Roundtables engaging us in forward-
looking discussions, and with every parallel session contributing its thought-provoking ideas
and insights.

Truth to tell, the year-long process of preparation was full of pains and pleasures. |
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thought I was in good hands and would have an easy ride until the organizing committee
asked me to compose a few notes as well. So, with honour and pleasure, I am submitting my
composition to round off the conference by taking the topic of pain and pleasure into a new
context.

Let’s imagine, at the dinner table there is a chair for instant gratification and satiation.
Would one normally choose to sit in it? If not, why? And when would one be willing to sit in
it?

Two scenarios have come to my mind. One is when one has a bad toothache and eating
becomes a trying experience. And the other is when one, like the factory production line
worker in Charlie Chaplin’s film Modern Times, is preoccupied with some business so urgent
that slow and mindful eating to savour the flavour of the food has become too much of a luxury
to afford.

Indeed, eating can be a pleasurable or painful process. But in either case, it requires
necessary mental and physical effort. So can the pursuit of knowledge.

In Chinese, we call such pursuit {221, zuo xuéwen to mean ‘seeking knowledge’. In-
stilled in the three characters is our ancestors’ wisdom if we read ‘between the characters’ to
see the zuo xué wen as ‘do, learn, ask’. Doesn’t the triad depict a progression of pursuit from
the mechanical hands-on doing or zuo to a more participatory albeit still passive experience
of learning or xué, and finally to a more proactive participation when one starts to inquire or
wen ?

But inquiring for what purpose?

Inquiry in this sense has a two-fold purpose: to achieve a decent new understanding of
something of interest, and to create an elegant presentation of this new understanding to our
intellectual satisfaction. Isn’t decency the baseline of human civilization, and elegance just
one notch above it?

The pains and pleasures of this pursuit, this doing-learning-inquiring process, is aptly
depicted by the modern Chinese scholar Wang Guowei (F-[E 4, 1877-1927) in a famous three-
stage account of scholarship in his { A [A]18]1 ) , each of the stages described with a verse
from classical Chinese poetry. The title of this great work has been rendered into English by
a contemporary scholar, Ching-I1 Tu C£2218, 1935-), as Poetic Remarks in the Human World,
which subtly suggests its relevance to our everyday lives. For this occasion, I would like to
translate the lines to this effect in English:

Throughout history, all those who have achieved great accomplishments, scholarly or
otherwise, must have gone through three stages:

Firstly, like a tree braving the autumn gusts in the night, you climb the high tower all
alone, only to see an endless road stretching to the edge of the world,

Secondly, you would never regret that your sash is getting looser while you pine away
for the one you are looking for;
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Finally, you search far and wide in the multitude until you turn around and see, all of a
sudden, she is there, in the dim of the late-night lanterns.

The pleasure of academic research thus appears to build up to an ultimate ecstasy of
Archimedes’ ‘Eureka!” — ‘I have it!” Before achieving such an intellectual explorer’s plea-
sure of discovery and creation, however, one has to dive with a pearl-fisher’s pains into an
ever-expanding sea of data to collect information and generate knowledge, and dig with a coal
miner’s pains into an increasingly subtle apparatus of linguistic expressions to ensure a pre-
sentation with elegance that does justice to the decency, i.e. the value and validity, of one’s
achievement.

Happily, we are seeing Al coming to our aid, promising to mitigate the pain and increase
the pleasure of this process of search, discovery, and creation. Unlike the ‘bad’ old days when
hours were spent on tedious library searches and exhausting note-taking, knowledge nowadays
seems to be coming our way by itself. With a few key strokes to prompt an Al tool, we seem
to be able to sit back and wait, with little patience required, for a pleasurable visitation of ideas
or a sudden flash of inspiration.

But is an Al tool an easy chair for instant intellectual satiation and satisfaction? If yes,
how stable is it that we can rest our decency on it?

With the possibility of hallucination and suspicion of fraudulent referencing looming
large behind the screen, verifying the authenticity of information and validity of knowledge
automatically provided as such becomes a new pain.

With plagiarism electronically becoming an ‘ism’ — an entire paragraph or image might
turn out to be but a handy business of copy and paste — how should we prove our authorship
and maintain the decency of our work and the elegance of its presentation?

This is another pain, for both researchers, educators, writers, translators, publishers, and
even law-makers.

But in this pain lie our academic integrity and intellectual honesty, and above all, our
ultimate ethical, moral, and legal responsibilities as a human being.

Practically and specifically, we may take the pain of literature review in research writing

for example, and ask:
1.Is the review merely for reviewing’s sake?
2.0r is it to identify fault lines in the existing scholarship?
3.0r is it to generate research ideas?
4.0r is it to justify the rationale for the research?
5.0r is it to consolidate the thinking that sustains the research?

6.0r is it to convince the reader and the publisher of the value and validity of the

research?

From the above questions, we can see an increasing human presence. It may also alert us
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to the need for an increasing human presence in Al-assisted education and academic research
as a whole. Let’s have a look at the following picture and some of the comments online to see

a recent real case.

‘Earlier today [15/02/2024], virologist Dr. Charlotte Houldcroft posted a bizarre illus-
tration of a mouse with a giant sack that sort of looks like a diagram one would find in a
scientific publication - except it was labeled with nonsense and had every other telltale sign of
being Al-generated.’

‘---people ---are asking an obvious question, “How did the paper with Al-generated il-
lustrations make its way past peer review [of the academic journal Frontiers Journal]?”’

The image and remarks are from ‘Ridiculous AI-Generated Image Of “Well-Endowed”
Mouse Gets Past Peer Review Into A Science Journal’, February 15th, 2024 -12:46 PM EST by
Philipp Kachalin, Know Your Meme; https://knowyourmeme.com/news/ridiculous-ai-image-
of-an-endowed-mouse-makes-its-way-into-a-science-journal; accessed 26 March 2024.

One can choose to be optimistic, though. Given the prospect of a more developed tech-
nology, Al may in due course be harnessed to produce more dutifully ‘honest’ thus trustworthy
texts and images, to help alleviate the pains of gathering and generalizing ‘old” knowledge to
the satisfaction of its human users as information consumers.

And constructively, reviewing the old knowledge should prompt and orient the human
user as an intellectual explorer for discovering new knowledge and presenting it creatively,
with a creator’s pleasure.

The process of scholarship may thus conclude with an integration of pain and pleasure
into appreciation, an appreciation of the decency of its discovery and creation and the elegance
of its presentation, be it a piece of research, a literary work, a translation, or a publication hot
off the press that stands in the dim of the late-night lanterns.

The process may also prompt us to ask the following questions:

1.Are we asking the machine to do the job we don’t know how to do and would

never try to know, and in this way save ourselves the pains of the learning process
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and the pleasure of acquiring new know-how?

2.0r are we asking the machine to assist with the work we already know how to
do but which we believe it can do faster, although not necessarily better?

In general, do we have to believe that the grass is greener on the other side of the fence
that separates artificial and non-artificial intelligence? And how should we refrain from trans-
planting the ‘artificial grass’ as it is from the other side of the fence onto our intellectual turf?

From our conference, an answer to those questions I’ve learned is:

Let Al do the donkey work but keep an eye on it. And let every one of us work with Al
to enjoy the pleasure of discovery and creation as a true and honest human being.

With my composition done, our ICTE2024 is coming to an end. I love this phrase ‘to an
end’: itis not ‘the end’. For our dream goes on. And we are looking forward to the conference’s
2025 sequel. On this note, may I have the honour of inviting my young old friend, Professor
Dechao Li, to say a few words? Professor Li is going to head up the organizing committee
for ICTE2025, which is to be hosted by his Centre for Translation Studies, The Hong Kong
Polytechnic University.

Bye for now, my friends, and see you again next year!
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“Author-Date” style as described in the latest edition of The Chicago Manual of Style.

10.

11.

12.

. Double quotes (

Overview

. Manuscripts should be typed in 12 point-font, in Times New Roman for English and

PMingLiU for Chinese traditional font. Allow double-spacing throughout.

. Use 10 point-font for figures and tables, which should be numbered consecutively in

Arabic numerals and provided with appropriate captions, e.g., Table 1: Interview sub-

jects.

. Subheadings within the main text should be aligned expressly according to the following

order: 1. /1.1 /1.1.1

. Start each new paragraph with a single tab.

. Quotations longer than five lines should be set off from the surrounding text in block

form, indented from the left margin with a single tab. Use font size 10.

. Notes, to be provided in the form of endnotes, should be kept to a minimum. End-

notes should be numbered consecutively using Arabic numerals within square brackets
in superscript, e.g., [1]. Note indicators in the main text should appear after punctuation
marks.

. Proper nouns and personal names, in English or otherwise, should appear in their full

original form where they first appear in the main text. Chinese names and book titles
in the text should be romanised according to the Hanyu Pinyin, “modified” Wade-Giles
or other pertinent systems, and then, where they first appear, followed immediately by
the Chinese characters and translations in parentheses. Translations of Chinese terms
obvious to the readers (like wenxue), however, are not necessary.

. Book and periodic titles should be italicised, while titles of articles, chapters, poem and

9

songs, etc., should be placed within double quotes (“ ). The same applies for titles

within titles.

(12)

) are used for quotations and special terms; single quotes (“ *) are only

used for quotations within quotations.

Ellipses come in three dots, with a space between the dots, e.g., “Jack and Jill went up
the hill . . .” and “Jack and Jill went up the hill . . . And Jill came tumbling after.”

Please use American spellings and punctuation, including spellings like -ze, -or, etc.
Dates should be of the form “1 July 2022.”
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References in the text

In-text citations in English and other languages should be as precise as possible, giving
the author-date and, where applicable, page references. Here are some examples: (Bassnett
2014, 28-32); as in Chesterman et al. (2003, 198); (see Kurland and Lerner 1987, chap. 10,
doc. 19); (Toury 1995/2012, 10).

References section

All in-text citations in English and other languages should be matched by items in the ref-
erences section, instead of listed in note form. All and only references cited in the text must be
listed. References should be listed first alphabetically and then chronologically. For Chinese
names and titles, please start a separate list or use Hanyu Pinyin, Wade-Giles transcription,
the translated title as published or the title in literal translation where appropriate. Below are

some examples:

Book

Bassnett, Susan. 2014. Translation Studies. 4th ed. London & New York: Routledge.

Chan, Tak-hung Leo, ed. 2003. One into many: Translation and the dissemination of
classical Chinese literature. Amsterdam and New York: Rodopi.

Chan, Tak-hung Leo. 2004. Twentieth Century Chinese Translation Theory: Modes,
Issues and Debates. Amsterdam and Philadelphia: John Benjamins Publishing Company.

Toury, Gideon. 1995/2012. Descriptive Translation Studies -and beyond. Rev. ed.
Amsterdam and Philadelphia: John Benjamins.

Yang, Hsien-yi 153 %5, and Gladys Yang #{/5#%, trans. 1956. Selected Works of Lu
Xun. Vol. 1. Peking: Foreign Languages Press.

Article (in book)

Fawcett, Peter, and Jeremy Munday. 2013. “Ideology.” In Routledge Encyclopedia of
Translation Studies, edited by Mona Baker, and Gabriela Saldanha, 137-141. London: Rout-
ledge.

Liang, Qichao ZZE{#H. 1984. “Fanyi wenxue yu fodian Fz% S E2EA{f #1 [Translated
Literature and Buddhist Sutras].” In Fanyi lunji Fiz%:m%E [An Anthology of essays on trans-
lation], edited by Luo Xinzhang Zg 7%, 52-67. Beijing: Commercial Press.

Article (in journal)

Even-Zohar, Itamar. 1990. “The position of translated literature within the literary polysys-
tem.” Poetics Today 11 (1), 45-51.

Keng, Shao-Hsun, Chun-Hung Lin, and Peter F. Orazem. 2017. “Expanding College
Access in Taiwan, 1978-2014: Effects on Graduate Quality and Income Inequality.” Journal
of Human Capital 11, no. 1 (Spring): 1-34. https://doi.org/10.1086/690235.
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Other materials

Liu, Zhengyan Z[1FES, Mingkai Gao 5445, Yonggian Mai 287k §Z, and Youwei Shi
S5 Fy, eds. 1984. Hanyu wailaici cidian JESEINREEZEEE [Chinese dictionary of foreign-
imported words]. Shanghai: Shanghai cishu chubanshe.

Zhu, Xi 2R, 1270/2017. Zhuyzi yulei 515848 [Classified discussions of Master Zhu],

compiled by Li Jingde ZI% =, Chinese Text Project. http://ctext.org/zhuzi-yulei/zh.
*For further guidelines, please consult the latest edition of The Chicago Manual of Style.
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