) HEESNTTTT] «» [N TT17 |

Translation
Quarterly

»

No. 48 2008

\
gl
&
=
=5 % —
= = O
= + O
II:I:II AN
I B F

Published by

The Hong Kong Translation Society

] * T



(P10 Translation Quarterly
—OO/\FEARH Y-+ No. 48, June 2008
FRMERRA » ARFCEFA] - A154EE; - All Rights Reserved

Copyright © 2008 THE HONG KONG TRANSLATION SOCIETY
ISSN 1027-8559-48



| NN ] o [T 71T ||

3% 27

Translation Quarterly

HBEEEE
The Hong Kong Translation Society

AT ¥EH Founding Chief Editor
#y%~  Liu Ching-chih
¥## Chief Editor

[f{#3E  Leo Tak-hung Chan

¥PUTHRlE Executive Editors
fii#53k Robert Neather &S Joseph Poon

EIM Ty EILENE Book Reviews and Book News Editor

g Jessica Yeung

#MiHZB® Editorial Board
2%~ (FE) Liu Ching-chih (Chairman)
[fifEpe  Leo Tak-hung Chan <:EE#E  Serenalin

72> Jane Lai fii# sk Robert Neather
L Joseph Poon m=E M, Laurence Wong
BMZEE® Advisory Board
#{S¢  Cheng Yang-ping Mona Baker
#E[EE Lai Tim-cheong Cay Dollerup
A H  Lin Wen-yueh =z Howard Goldblatt
#EFE Lo Xinzhang Wolfgang Lérscher
&R  Yang Xianyi gk Goran Malmqvist
£E#% Anthony Yu MET  Peter Newmark
#6H YuKwang-chung % 3% Eugene Nida

Gideon Toury

W Editorial Manager

ZAx#eZE Samantha Li

*



34

54

82

98

102

104

Translation Quarterly No. 48, June 2008

H#k CONTENTS

Editor’s Note

L Articles
KM P RS T B 52

Translation and Globalisation: World
Literature and Allegory

JAESE PSS
— IR 5 | 2R IR

B R A ML EL A B SR A4 3 1 B
FE#I L1 Guidelines for Contributors

BeRETPEEE  Subscribing to Translation
Quarterly

FIEIZFAE  Subscription and Order Form

o JH

Jeremy Tambling

d B

TEH - flRrEE



Editor’s Note

Featured in the present issue is the winning essay in the
2006 Hong Kong Translation Society Lion and Globe Educational
Trust Research Scholarship contest—*“A New Interpretation of
the Architectural Experiments in Zhu Xiang’s Translated Poetry”
by Zhang Xu. Readers of this article will have little difficulty
seeing that Zhang has ventured into an area of investigation of
seminal significance: the impact of translation on the
development of modern Chinese poetry. It is also obvious that
Zhang’s arguments are convincingly presented and supported
by an array of textual examples which he has meticulously
examined. Not too long ago, Zhang published a piece on “A New
Interpretation of the Musical Experiments in Zhu Xiang’s Poetry
Translations” (no. 44, 2007). The two articles can, in fact, be read
together as a sustained reflection on the work of a major early
twentieth-century poet-translator in China. At the same time,
even though some of the points raised by Zhang will continue to
be debated—indeed they gave rise to heated discussions by the
adjudicators—the article is likely to be repeatedly referred to in
future research on the subject of English-Chinese poetry
translation.

Rounding off this issue are: an essay by Jeremy Tambling,
in which he relates translation (in particular of Qian Zhongshu’s

Weicheng) to the concept of world literature as first expounded

*



by Goethe but elaborated more recently by heavyweight theorists
like David Damrosch, Walter Benjamin and Maurice Blanchot; a
contribution by Shao Lu that enunciates the possibility that the
tools wielded in the study of fuzzy modes of language and
thought can be applied fruitfully to translation studies; and an
article jointly written by Wang Xueming and Ni Shifeng which,
through a survey of the histories of how canonical works like
Ulysses and Dream of the Red Chamber came to be translated,
proposes some tentative views on the retranslation of foreign

literary masterpieces into Chinese.

Leo Chan
Summer 2008
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Abstract
A New Interpretation of the Architectural Experiments in Zhu
Xiang’s Translated Poetry (by Zhang Xu)

This article proposes to use the polysystem approach to study
the translations — in the context of creative works — of a major poet-
translator, Zhu Xiang. It seeks to answer the question of “how does
a poet translate?” Literary history has it that, as a mediator between
poetic translation and its recreation in the Chinese literary tradition,
he contributed much to modern Chinese literature, and, as a result of
the fusion of horizons, to the substantial re-making of China’s literary
texts. The critics are not at all aware of his attempt at fusing two
literary traditions. The present study examines the formal properties
of the poems Zhu translated. It investigates his experiments with
visual properties in his translations, with special reference to his
experiments with meter, line length, and the arrangement of visual
elements. Meanwhile the significance of his experiments is re-
evaluated; the functioning of the descriptive norms is also assessed,

as is the particular approach to poetry translation.
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it o SRTTE 3 S A AT R R YRR R e T 52 1k » SR BLETE
HEPE A mIE o HEARME PG R s 2 R R R R TR R
FERSE > HE MR P AT P TAY Rl  (ESE A RS >
HOB IR R AR BIREF A AVRRIEE T LU - AES S i 22
HhE A BT E B S R E PGP > Ry E R “DUEA
A7 R AR T O T E SR

B Ry i FRMESSE R —TR D - EFHTHEMAVEER L - ML
AR5 TR i FEE B QRS B B TN Z AR > T2 ES
FHE FE R 3t 25 g B B A ERE Y R R (0 > SBESH & S IR 1 S
B9 A A S AS 2 T (F HOE S 7 R 8 e - R BB R
oft o SR E EUR PR A o IEAN = A B A RS o TR EER
U o - FIEER R L TES - =T EHPIRE
i MY AR IR > FAGREF A » ZRIY S iEst e M
] o ANt SRR AATAE s (William Blake, 1757-1827) FE A
FHy (pg) (The Tiger) o JFEFSk 4 & > BHIHAEE 4 :

Ti/ger, ti/ger, bur/ning bright a
In /the fo/rests of/ the night, a
What/ immor/tal hand/ or eye b

Could frame/ thy fear/ful sym/metry? b
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X BEE-TREWN M7 (lin) BHE ZITREWN 87"
(ming) S AREET - ELERZ TS - EHNEEHE
FHERSE RSB S BRI S
IAFAERY o RIRERADE SR FIR (A — 17 "
F) ML FFARIERRMaE - SRR BRI G BT IS
AP T SCRFRG > IR R S 22 1% (acceptability) - gk
G TERTT R A S (Schleimarcher 1838/1977) Firafiy
‘S ESTREEET  (bring the text to the reader) f45EHg - ©
08 T 3 RS 3 2 T O 5 B2 e SR S 1 T T 1T 2R RS > B2
TR ERFFEPEY SR TEFGRAEENREY
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HiE R ZFEM - ERRE T - ZFEMAHEE R
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GRAEGEREEETZEE - ERAE TR R TG E
e B OEEER e LIRS FERIEERE - W B (FORE) —
o Erhl R “ER—ET o B
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HAREMBENRRE L REEEERMA T 2L
(foreignizing ) #AEETRNG » k2 PRIDCE DU i 5 /8 RS 5 el £y
“EEE SIS (bring the reader to the text) F9{EE: » &

FRE AR am e B R L2 2P b - Bt & & R 5
(Schleimarcher 1838/1977) -~ A& AT DAZEH tha i oA A =0 i
eI - 8 TR T AR HRAER
R EHRTE - TR - =FEHEAE - R
FE R 217 1Y B BROR BE B [ 55 S 58 4 — 200 T AE & BEHAY 22 4k
Eo BTTEBEERA=EM  HER T -5 17
NHEL T KHEARS” AP RE RS 5 SN =T X
T R 5 FESCRERE R hand or eye - ] hand A eye
TR G R A MR R A AR AR o RSO IR T —
T Ekka O R OGRS R AR ML - EEHAEE 0 & Y
i B SRR EHT RSB A RA AL - EH LI TR TR R ) o GE TR
TR E SRR - SRR EET “XFANEEENE
Cfffte - odite ) " - U0 SRS P R RO R B IR RS
3B ok B R A B R G LU I R € - (EE F Y U RR 2 - I
NHESE B C BT 3L » HE (S MEAs s - hRe
e S B H AR —m -

(=) EERIBAERERE RN E R

iE T 0 B R S R UR ~ Sal B A EHE A BT
4 (Samuel Taylor Coleridge, 1772-1834) WEZF (#FT71T)
( The Rime of Ancient Mariner) o FHAAEIEGE S FrEL 8 A h AH S
DR EE (R “SRsHEE" ) 0 AR R i 2 B R E SO
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AR « FarmIOA 1798 Fh (FPIE#GEESE)  (Lyrical
Ballads) - (ZERIEPHNIREFHE) (1909 AU - FFafbiln
AT (£ R RSB RS A GR AR MR SE SRR - SR A
E AT K E S A IR B o BEE R R S I
AHERE - PUREE T B IS R ET RO - 2FFIEEs > AR
e i ey Al (ballad stanza) Fpk - fEIPUTT - = ~ PUITHEH > R
Fy abeb EYZCE o Hh— ~ =7 RINES/VEH > = TR =
T4 HEIZEEREA RIS - $HELER & 625 {THURRY
ARWIELA LS8 RS RS A5 i 2 S AR R ML - PRI
EERERY AL AGZRRIEEF CHHT WUMIERTRES o RE] R
IR 5 BORER 5 58 22— B - 38 S AT FCE R A PR B A 28 67 -

Itis/ an an/cient Ma/riner,
And he/ stoppeth one/ of three.
‘By thy/ long beard/ and glitte/ring eye,

Now where/fore stopp’st/ thou me?

The Bride/groom’s doors/ are o/pened wide,
And 1/ am next/ of kin;
The guests/ are met,/ the feast/ is set;

May’st hear/ the mer/ry din.’
He holds/ him with/ his skin/ny hand,

‘There was/ a ship,” /quoth he.
‘Hold of!/ Unhand/ me, grey/-beard loon!

*
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Oftsoons/ his hand/ dropt he.

He holds/ him with/ his glitter/ring eye—
The Wed/ding-Guest/ stood still,

And li/stens lik/e a three/ years’ child:
The Ma/riner hath/ his will.
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(PRI LI SC AT AR, - ROMAY SRR B A T AR (8RR ©
JeAERE AGERERIN b > e B HERY HE5EERE - M AL TR
A S R R P AR i ) T BRSO SR AR G - HLRE R B L RGT
B E— AR R T ARy —fEAEE - B abeb Sy " 0
RAEEARI B L DL A =S A B R T - [R]IRF Aes
BT FHAAB R > Rl B R FOCUE S ARHTI - (68
E P E R EEY - BRI FCOR = F PRI T =&/
CEET  RRlE SRR =E DI > Q2B R —E =
WEN AR (1 — B R » ERRIRRFRIIYE A > (A T R E —
I > HAPERE A “ET B RIENS K H RSN o BEPUET AE
TR 17 RN DB B g B B I - T m R YL A SEAE
EAREREF R AZ R - R EEFAZEZHI RV - H
FAREEHA G “DURAD” AURERFHLEE - SCRER IR TR
Ar R B R B R O T TR R o SE Rt RRE R ME S AR
BiZesril - FHERERS > SRR EO > B8BTS S - 38
FRAVFESCANGE B ERE R SR iR o H 52 > HS LE—EaM
EOKMERIEN, ¢ FIRFE IS ERERr 2R A A EEA(ER - B
Beth I T “DURS " BRI E AT - AR R E R
BRI AT ERE I TRV € DU b =]

o R B N EH R

(—) RMFFRANEh B L E R —H
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B o b2 H & T A SR E - DOREBIIHRZE - (#
SEHRMERFHRER > (VUSRS RORBISE - AR ETE (1947
88) /I ATHYAER © S TR [ N B R SRR > EREE
SEFRE - A H ] DU 421 1L - PUS T T LAR
{5 i - BRI S AR > AR LRYERI A - FESIERY
A S SRR > B SRR o AR GNIE - ol & i i S R
HEGRAY—m - ¥ RS FHTETHEFOER T > 4l
WEFTEAERIRST - O 75 I 7S Seimaar sk - 5
A AL R R E AU BRI > S RIS LN IS - 1%
AR HERE T EF - SR T AERRE LB R ENREE S -
AR LS R B R SRR ~ SRR G, ~ B B A R & R
FEE > MAEEAME > BEACEMBEEA - AKFH TR
R TESIRAETERE S - (HEMNFHT RIEETHIMETRE IR
fice - 75 AL & LA RS IS A FRAVRAER « R SE R AIGE RS T
M58 > LSRRG EBGEREEE IR -

FERT AN o PR ] 7 B o 1 BB B SRR DA B
g R D AREME AR R B R o WA A LR
W o SEHE TP EIESR I SGE TP TR AR R o e
it TAPFERR S MEEE" - EthaEmEE R
HAS R R il — ERAEB M EE — R - FFEHRZ NG
HOMEL LA R - b2 i K E P B R &
T RERIEOR o AAGLIRHE — SR HHTR “RBEERT ERUE
RERE T~ =FAERE AT > SRS R —E 8 > [
Rr SRt B 7R T o AL “BEPRAY T ) 2 SRR A & BT A SR A AR 1
KRS - REE RIS AT > TR ERRE o U AR (BT
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MRFFEH ST FREVREE R AT R B S AL LAY -

KRRy TERFTRF AP A - BAEAFTHRE EHET
DREREB o (ERAAIERRMS - - FFTE TR
AT MUEE B o MR RET N E AR > 1T BT Z A T R
PRAANELE A - SERREE M SR FFh BRSNS G - thi
FIFRIE R AIIE RS G 5 B HEE - MERET © "FEFE

T WIREG SR R ELP] - MR PR > A REMEHEEY
R > WA EALREEE - A" - M EHERE
fATRRARF PRI HIITRY “AEC o HE{EME BRI “EHE
—RRECE > PRI o B R AR R T R R AR P A AR
A o A E R R 2 SR SR EIUR EE R - ATt B A EF
BEHE - SEFEAEE N MRS IR RRGEA -

EFTRF VGRS £ RRREBREEE © Frar B a2
—HERGEIERAEE S - EARERENGES > @R HHEEEE -
BIRURMIRI R ER K - b 330 78T 78y "% o 1
FEEHTAEERNETD T ET - TR

RN TR s TR s R T FHIER > RS
TrEEy—f - MEREERD "R BRI —0 > KM
BRI ORI © o TORBEERE R - BT A T O DUEAS IR
E o BEINE > SUEAEE R H &R R P rE s - HEE
WIEEEA SR | AN T B E 28 DU R P 0
(' HA B g A BRI o AARAE ]R3 A T =X o TR B 2 B %
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A HEERE TR AR - R ER RN EEET - B HFEI
REEARAT— FHEEEHTRENEREE - SEAEES A
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