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Editor’s Note

Featured in the present issue is the winning essay in the

2006 Hong Kong Translation Society Lion and Globe Educational

Trust Research Scholarship contest—“A New Interpretation of

the Architectural Experiments in Zhu Xiang’s Translated Poetry”

by Zhang Xu. Readers of this article will have little difficulty

seeing that Zhang has ventured into an area of investigation of

seminal significance: the impact of translation on the

development of modern Chinese poetry. It is also obvious that

Zhang’s arguments are convincingly presented and supported

by an array of textual examples which he has meticulously

examined. Not too long ago, Zhang published a piece on “A New

Interpretation of the Musical Experiments in Zhu Xiang’s Poetry

Translations” (no. 44, 2007). The two articles can, in fact, be read

together as a sustained reflection on the work of a major early

twentieth-century poet-translator in China. At the same time,

even though some of the points raised by Zhang will continue to

be debated—indeed they gave rise to heated discussions by the

adjudicators—the article is likely to be repeatedly referred to in

future research on the subject of English-Chinese poetry

translation.

Rounding off this issue are: an essay by Jeremy Tambling,

in which he relates translation (in particular of Qian Zhongshu’s

Weicheng) to the concept of world literature as first expounded
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by Goethe but elaborated more recently by heavyweight theorists

like David Damrosch, Walter Benjamin and Maurice Blanchot; a

contribution by Shao Lu that enunciates the possibility that the

tools wielded in the study of fuzzy modes of language and

thought can be applied fruitfully to translation studies; and an

article jointly written by Wang Xueming and Ni Shifeng which,

through a survey of the histories of how canonical works like

Ulysses and Dream of the Red Chamber came to be translated,

proposes some tentative views on the retranslation of foreign

literary masterpieces into Chinese.

Leo Chan

Summer 2008
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Abstract
A New Interpretation of the Architectural Experiments in Zhu

Xiang’s Translated Poetry (by Zhang Xu)

This article proposes to use the polysystem approach to study

the translations—in the context of creative works—of a major poet-

translator, Zhu Xiang. It seeks to answer the question of “how does

a poet translate?” Literary history has it that, as a mediator between

poetic translation and its recreation in the Chinese literary tradition,

he contributed much to modern Chinese literature, and, as a result of

the fusion of horizons, to the substantial re-making of China’s literary

texts. The critics are not at all aware of his attempt at fusing two

literary traditions. The present study examines the formal properties

of the poems Zhu translated. It investigates his experiments with

visual properties in his translations, with special reference to his

experiments with meter, line length, and the arrangement of visual

elements. Meanwhile the significance of his experiments is re-

evaluated; the functioning of the descriptive norms is also assessed,

as is the particular approach to poetry translation.
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William Blake, 1757-1827

The Tiger  4 

Ti/ger, ti/ger, bur/ning bright a

In /the fo/rests of/ the night, a

What/ immor/tal hand/ or eye b

Could frame/ thy fear/ful sym/metry? b

a

(a)

b

b
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 4 

l i n

ming

acceptability

Schleimarcher 1838/1977

bring the text to the reader [3]

[4] 
[5]

[6]
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foreignizing

bring the reader to the text

Schleimarcher 1838/1977

 hand or eye  hand  eye

[7]

Samuel Taylor Coleridge, 1772-1834

The Rime of Ancient Mariner
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 1798 Lyrical

Ballads 1909 

ballad stanza

 abcb 

 625 

It is/ an an/cient Ma/riner,

And he/ stoppeth one/ of three.

‘By thy/ long beard/ and glitte/ring eye,

Now where/fore stopp’st/ thou me?

The Bride/groom’s doors/ are o/pened wide,

And I/ am next/ of kin;

The guests/ are met,/ the feast/ is set;

May’st hear/ the mer/ry din.’

He holds/ him with/ his skin/ny hand,

‘There was/ a ship,’ /quoth he.

‘Hold of!/ Unhand/ me, grey/-beard loon!’
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Oftsoons/ his hand/ dropt he.

He holds/ him with/ his glitter/ring eye—

The Wed/ding-Guest/ stood still,

And li/stens lik/e a three/ years’ child:

The Ma/riner hath/ his will.
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1947:

88

[8]

[9]

[10]
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