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Editor’s Note

Readers of the Translation Quarterly may have noticed that it
has been some time since the last issue (No. 41) appeared. Some
unexpected delay was experienced in the production of the present
issue due to the typesetting of Bahaa-Eddin M. Mazid's article on
“English-to-Arabic Subtitling”. With the author’s consent, the
Arabic characters, which the article originally contained but which
could not be satisfactorily handled in the typesetting, have been
removed. This, however, in no way affects our readers’ enjoyment
of the article, which is an exciting exploration of the issue of
“corruption” in English renditions of colloquial Arabic, especially
as it pertains to the obscenities and vulgar expressions found in
film dialogue. It is the first time that the Quarterly publishes
something by an Egyptian scholar, which represents a bold move
in the right direction, just as some years ago it carried a piece by
the Russian translation scholar Evgenia Terekhova, who attended
the FIT’s Third Asian Translators’ Forum in Hong Kong and gave
her paper to the journal (see Issue 29). The reader may also find it
interesting to compare Mazid's article to Sunny Tien Yuk’s “The
Translation of Shakespeare’s Suggestive Language” in our last
issue.

In recent issues we have published several articles by young
scholars from the Mainland who chose Hong Kong as a place to

pursue their postgraduate education in translation studies. Some

vi

have already completed their Ph.D. work; others are putting the
finishing touches to their theses. In the latter category is Li Bo,
who seeks, in his article on “The Translator’s Invisibility and
Presence”, to bring a new perspective to bear on the seemingly
endless discussion on Yan Fu’s adaptive strategies in his
translation of Huxley’s Evolution and Ethics. The reader can judge
for himself whether the translator’s strong presence in the
translated text is made more understandable when seen in the
context of the current discourse on the “spirited” or “abusive”
translator by many eminent theorists in the field.

Concluding the issue is Laurence Wong’s attempt to
reconsider poetry translation from English into Chinese from a
multiplicity of perspectives. How can the translator possibly take
care of all the features of rhyme, metaphor, simile, rhythm,
personification, etc., which demand his attention, almost all at
the same time, while struggling to capture the meaning expressed?
Drawing on extensive examples of Chinese translations of poems
by Byron, Milton, Yeats and Shakespeare, he displays a heightened
sensitivity to the textual complexities that the poetry translator
has to grapple with. He is one who attempts the impossible.

For the production work on the present issue, special thanks
are due to Li Bo, who helped proofread a couple of the articles
included here; to Samantha Li, whose expertise in transforming
manuscript into printed work has been indispensable since 2001;

and to Robert Neather, who commented at length on Mazid’s

vii




article and gave practical advice on how to tackle some editorial

hassles.

Leo Chan
Spring 2007

English-to-Arabic Subtitling:
Culture and Ideology, Linguistics
and Pedagogy *

Bahaa-Eddin M. Mazid

Abstract

This study examines mistranslations and “corruptions” in
English-to-Arabic subtitling. It begins with a consideration of different
factors in the subtitling process, in particular the notion that subtitling
may be approached as a special form of interpreting in which various
different semiotic codes are involved in a complex interplay. It then
proceeds to a detailed analysis of errors seen in the subtitles of several
English-language films and TV dramas. These errors involve such areas
as literalness, inattention to context, unnatural expressions, foul
language and levels of formality in translation, and for each case-
example, suggestions for improvements are made. The paper concludes
with a consideration of key linguistic, ideological and pedagogical issues
highlighted by the examples, and argues that Arab academia should

pay far more attention to what is still a heavily under-researched field.

Introduction

The French /es belles infideles both metaphorically represents
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translation as a woman and suggests that a translation can either be
beautiful or faithful (Chamberlain 1999: 315). The faithful and the
beautiful remains a utopic ideal in translation. The Italian Traduttore traditore
(“Translator, you are a traitor”), although overgeneralized and ctuel, is
discomfortingly true in many cases. Some of the “treasons” in translation
are quite intentional, but many are not. In either case, the result is the
same: cotruption of the original in different degrees depending on how
“dishonest” the translation is. Corruption can amount to a scandal and
“scandals of translation” may appear where we least expect them, for
instance in the Aptil 1990 issue of the Courier, 2 monthly magazine
published by UNESCO to promote intercultural understanding (Venuti
1998).

Whether they are corruptions resulting from lack of knowledge or
mastery of either the source or the target language (SL and TL,
tespectively), or intentional distortions of a source text (ST) for ideological
or pedagogic purposes, such mistakes have stereotypically been examined
much more often in written than spoken texts. One area that remains
under-represented in translation studies, due to the overall lack of
attention to the translation of spoken discourse, is translation on screen,
or audiovisual translation (AVT). As Baker and Hochel (1998: 76) observe:
“The transmission of cultural values in screen translation has received
very little attention in the literature and remains one of the most pressing
areas of research in translation studies”.

The present study provides an investigation of a sample of Arabic
subtitles on English movies and TV dramas. The goals of the study
are: (i) to identify and account for some patterns of “corruption” in
these subtitles; (i) to provide some suggestions for fixing such subtitling
problems; and (i) mote broadly, to provide some guidelines for doing,
and teaching, Arabic subtitling of English audiovisual texts. To achieve
these goals, the study starts with a btief note on subtitling as a mode of

English-to-Arabic Subtitling

interpreting that mixes the spoken with the written, of subtitling as
opposed economically, linguistically and ideologically to another mode
of AVT—dubbing—and of the main constraints and pressures under
which subtitlers work. Next, the introduction touches on some problems
of subtitling and how they arise, as well as the skills and strategies that
subtitlers may use to overcome the lack of equivalence between the SL
and the TL. The investigation of the sample problem areas in Arabic
subtitles on English movies and TV dramas starts with a note on the
soutces of the data and the method used in dealing with them. Then, the
problems identified in the texts are categorized and analyzed. The
discussion of the problems and the analysis thereof address some of
the major issues in translating between Arabic and English in general

and in doing English-to-Arabic AVT in particular.

Subtitling as Translation

Subtitling is, at least partially, one mode of interpreting—the
translation of spoken discoutse. Interpreting is becoming more and mote
conspicuous and important mainly because of the ever-increasing
importance of such political discourse genres as press conferences,
speeches, press releases and negotiations, the general shift to a multimedia
culture where the written word has lost much of its centrality and the
subsequent tise of such media discourse genres as movies and TV dramas,
in addition to the evet-increasing legal, medical and social encounters
and transactions between people who speak different languages.

Some of the major insights into interpreting can be useful in
approaching subtitling as well. For example, it should be examined as

“an act of communication” or a “communicative event” (Nida 1964:

xx). In this event, at least three participants get involved: a representative
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of a government authotity or of social services who speaks one language,
a person in need of services who speaks another language and an
interpreter who speaks both languages (Anderson 1976: 210). In
subtitling, the first participant is (the human agent/s behind) the text on
screen, the second is the audience, and the third is the subtitler. The
subtitler is not as invisible or neutral as some might be tempted to think.
(For similar views on interpreting, see Berk-Seligson 1990; Fenton 1997;
Fowler 1997; Davidson 2000; Roy 2000.) The extent of subtitlets’ agency
and participation in the subtitling communicative event vaties in
accordance with personality, training, culture, text and context, and
situation. The kind of training tequired for subtitling, as elaborated below,
is a mixture of training for translation and training for interpreting,

Subtitling vs. Dubbing

Dubbing is “the technique of post-synchronization consisting in
the deleting of the original voice of the actor pronouncing the text during
the shots, and its substitution with another recording” usually in another
language (Osimo 2004). In dubbing, a form of “ventriloquism”, the issues
of “authenticity and originality” become meaningless. The dubbed movie,
drama or program, the TT, is “a new and fundamentally recontextualized”
vetsion of the original. The original, the ST, becomes a mete “blueptint,
which shifts its status from that of a finished and culturally specific text
to that of a transcultural denationalized raw material, which is to be
reinscribed into a new cultural context” (Ascheid 1997: 33). In Venuti’s
(1995) words, the otiginal movie or drama is “domesticated” and its
foreignness “minimized” (Munday 2001: 146).

Dubbing, therefore, has “a normalising and neutralising effect,

deptiving source text producers of their voice and re-expressing foreign
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cultural values in terms of what is familiar (and therefore unchallenging)
to the dominant [tatget] culture” (Hatim and Mason 1997: 145). The
“invading” movie is tamed in the receiving culture artistically, linguistically
and ideologically: “the original performance is altered by the addition of
a different voice” (Meta 1999: 80), which is borne out in the frequent
incongruities between what the real actors say (in the source piece) and
the movement of the new actors’ lips (in the dubbing).

The incongtuities are a teminder that the dubbed version is a
translation. When the actors’ lip movements in the original synchronize
with the sounds produced by the actors in the dubbing, there remains
the problem of the incongruity between the language that viewers heat,
Arabic for example, and the scenery, clothes, environment and artifacts
that normally come from a different culture, US culture for example.
The situation is even more complicated when we think of the polyglossic
nature of the Arabic language. Some of the very slangy and informal
expressions in English are rendered in a very standard Arabic, which
becomes an object of patody and mockery among Arab viewers of
dubbed movies and TV dramas. This might be the case also with
subtitling, although in a substantially different way.

There are two main kinds of subtitling: one used as a physical aid
for the hard of hearing and the other used as a linguistic aid for those
who are not familiar with the language spoken in the audiovisual ST
(Osimo 2004). We still can end up with four types if we take the
interlingual/intralingual distinction into account. In the present study,
the focus is on intetlingual (English-Arabic) subtitles used as a linguistic
aid. In this sense, subtitling provides an example of the “crossover
between an oral ST and a written TT” (Hetrvey and Higgins 1992: 159).
In films, TV dramas and other genres, subtitles are caption-like
translations into a TL. They are written versions of the dialogue, narration
and lyrics in the ST. Thus, the transfer is double: from SL to TL and
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from speech to writing. Subtitling, “being diasemiotic by nature, shifts
this balance by ‘crossing ovet” from speech to writing, Naturally, this
changes the working strategies of the translator as well as viewers’
strategies of reception, vis-2-vis dubbing” (Gottlieb 2004: 86).

In subtitling, the ST is not domesticated and the TT does not claim
the status of an original. Subtitling, rather than tame the foreign ST and
accommodate it to the target culture (T'C), sends viewers “abroad”
(Munday 2001: 147, citing Venuti 1995). It retains the “foreignness” of
the ST: “hearing the real voices of the characters not only facilitates
understanding in terms of the specific dialogue or plot structure, but
gives vital clues to status, class and telationship” (Mera 1999: 75). Whatever
is lost in the subtitles can be made up for with a little knowledge of the
SL and understanding of the context and the nonverbal communication
signals used.

In both dubbing and subtitling; in fact, in all cinematic and televisual
texts, viewets have to deal with four types of semiotic codes. Following
Baker and Hochel (1998), the four codes are: the verbal-auditory
(dialogue, background voices and lyrics); the nonvetbal-auditory (natural
sounds, sound effects and music); the verbal-visual (subtitles and any
writing within a movie or drama—letters, posters, books, newspapers,
graffiti, or ads), and the nonverbal-visual (the composition of the image,
camera positions and movement and the general flow and mood of the
movie or drama). In dubbing, the vetbal-auditoty code is silenced in
favor of TL voices; in subtitling, this code remains intact. It is translated
into the TL and translation becomes part of the verbal-visual code in
the new text—the TT.

Thus, subtitling is more economical than dubbing. The latter
requires 2 whole cast to do the speaking on behalf of the original actors.
Moreover, the new voices should be synchronized to match with the lip

movements of the actors in the ST. The economic factor accounts for
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the preference of subtitling in some countries such as Egypt (Leaman
2001: 45). On the other hand, subtitling, as already indicated above, is
more authentic than dubbing, not only in the sense of maintaining the
foreignness of the ST, but also in the sense of preserving “the integrity
of a holistic performance” (Mera 1999: 75). Subtitling does not
“fundamentally tamper with the original text; rather, it adds something
to facilitate its understanding” (Ascheid 1997: 34). One of the outcomes
of this is that it offers a good opportunity for those who want to get
exposed to a foreign language in a natural setting. Ironically, it is this
very aspect of subtitling that is responsible for many ctiticisms thereof.
In dubbing, viewers do not have a chance to compare with the original.
In subtitling, the mismatches between the subtitles and the ST dialogue,
observable only to someone who is familiar with the SL, can become “a
hindrance to the potential enjoyment” of the movie, TV drama or
program (Mera 1999: 79).

There are other differences between the two modes of AVI—the
“supplementary” mode of subtitling and the “substitutional” mode of
dubbing (Gottlieb 2004: 87). Subtitling can more easily accommodate
non-verbal signals such as notice-boatrds and non-spoken demarcations
of time and place, e.g,, “New York 1960”. However, interjections and
emotional outbursts can be more easily captured in dubbing, Moreover,
there is a lot of reduction in subtitling due to many constraints that are
discussed below. A great deal of the ST dialogue is “lost in translation”.
What is really not lost in subtitling, in the case of translating into Arabic,
is the harmony between modern Standard Arabic (SA) and the written
mode of subtitles. In 2 movie dubbed into Arabic, a dialogue between
spouses in bed in SA is very hard to believe. This is not a serious hindrance
in subtitling because of the stereotypical association between writing
and SA.

The choice between subtitling and dubbing depends on many
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factors—linguistic, economic and ideological. An ideology where the
Other should be silenced in favor of the Self normally prefers dubbing,
Subtitling results in the perception of “difference” rather than the
confirmation of “sameness” and identity. This may lead to “a considerable
loss of pleasure during this experience” (Ascheid 1997: 34). Viewers will
differ in their perception of the two AVT modes depending on their
familiarity with and attitude to the SL. Some will be upset by the “cultural
discount” (Hoskins and Mirus 1988; 1990) that a foreign progtam, movie
or TV drama undetgoes when it is dubbed or subtitled. Thete is obviously
less discount in subtitling. Yet, subtitles distort the cultural and linguistic
aspects of the foreign progtam, movie or TV drama in their own way, as
will be demonstrated below.

Constraints on Subtitling

Subtitling is “a form of gist translation”. There are very “tight
constraints” in terms of time and space (Hervey and Higgins 1992: 159).
Only a limited number of characters/letters are permitted, or feasible, in
a subtitle (some 32 characters, two lines maximum) and the viewer of a
film must be given enough time to read and understand a subtitle and to
“absotb the visual image which it accompanies”. Moteover, a minimum
time must be allowed between each two subtitles, “even though the
moving image is continuous” (Lewis 2004: 106). To further tighten the
constraints, a good subtitler will aim at reproducing not just the meaning,
but also the “characteristics of the oral style of the ST”, e.g., “social
register”’, “tonal register”, “dialect” and “sociolect” (Hervey and Higgins
1992: 159). It is sometimes almost impossible to capture everything in
the ST dialogue—false statts, tepairs, overlaps and whispers, to mention

only a few features. It is also very difficult, though extremely
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commendable, to ensure that the subtitles do not obstruct viewers’
enjoyment of the ST (Bogucki 2004).

A very serious challenge to subtitlers, and in fact to all translators,
is whether to translate a taboo word in the ST into an equivalent taboo
word in the TT. Taboo words ate just one part of the stoty. Any cultural
ot ideological element that is alien ot not acceptable in another culture
remains 2 problem in subtitling, To domesticate or foreignize is a question
that will be answered differently by different people in different
circamstances. Weston (2003: 148) suggests that the function of a
translator is “to reproduce in the TL as accurate as possible an equivalent
of the content and form of the SL text, having tegard, where legitimate
choices of nomenclature or style arise, to the function of the otiginal,
the purpose of translating it and the translation’s intended readership™.
The question remains open: how far should a subtitler have “regard” to
his/her audience? In subtitling English into Danish, for example, Gottlieb
(2001: 249) suggests that subtitlers have four options: total surrender
and overt Anglicism, covert Anglicism (unnatural-sounding, English
flavoured Danish constructions), adoption (use of commonly accepted
English idioms) and fully Danish idiom. The road taken by a subtitler
reflects his/her education, including the subtitling or translation training
s/he has received, his/her cultural background, including his/her notion
of the Other, as well as his/her perception of what is ethically sound

and what is acceptable in the community.

A Necessary Evil?

That subtitling is a necessary evil—“un mal nécessaire” (Marleau
1982)—should be too obvious to metit much elaboration. It is “necessary”
because not all viewers of a foreign movie, TV drama ot program are
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familiar with its language. Many of those who are find it easiet to glance
at the subtitles than decode the ST dialogue. This is not, pedagogically, a
good habit and almost every teacher of English in the Arab wotld has at
some point warned his/her students against relying on the Arabic subtitles
on a movie in English. Williams and Thorne (2000) report on how
students learning foreign language subtitling acquired impressive language
skills simply as a byproduct of their subtitling practice. On the other
hand, subtitling is “evil” because of the many corruptions and the many
distortions of the ST.

“All of us have”, Notnes (1999: 18) reminds us, “at one time or
another, left 2 movie theater wanting to kill the translator. Our motive:
the movie’s murder by ‘incompetent’ subtitle”. “The original, foreign,
object—its sights and its sounds—is available to all, but it is easily
obscuted by the graphic text through which we necessatily approach it.
Thus, the opacity or awkwardness of subtitles easily inspires rage”.
Cotrupt subtitles can be very upsetting for those who are familiar with
the ST: “It is an act against nature, an assault on decency ... a monster”
(French filmmaker Jacques Becker 1945, cited at Piette 2002: 191). (For
mote complaints and case studies of corrupt subtitles, see also Gottlieb
[2001], Jackel [2001] and James [2001].)

Whete does the corruption come from? One source that Nornes
already suggests is “incompetence”—lack of training, inability to handle
idioms, formulaic expressions and figurative language, and so on. Literal
translation and lack of sensitivity to context and tone are important
indications of incompetence: “all the more important is the tone in which
[words] are said ... Vibrations of the voice may mean many things that
are not included in the meaning of the word itself” (Baldzs 1970: 227).
The incompetence is often tolerated by filmmakers because of
“subtitling’s ancillary, even hidden, position in the film’s journey from
production to exhibition” (Nornes 1999: 18).

10
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Strategies and Skills

The pressure to give a gist translation in order to meet the spatio-
temporal requirements referred to above is another source of corruption
in subtitles. Gisting may be achieved through any of the following
strategies: condensation (eliminating redundancies automatically while
retaining the main stylistic features of the ST), decimation (abridging
expressions and reducing content), or deletion (omitting “repetitions,
filler wotds and tag questions™) (Gottlieb 1998, cited in Schwatz 2003).
In some cases, the reduction or gisting is “innocent”. For example,
someone waving “Good bye” in an English movie is intelligible enough
without an Arabic subtitle—unless it is not a simple straightforward
goodbye. In other cases, the reduction reveals either a lack of competence
in some aspect of the SL or an attempt to accommodate the foreign
culture to the local norms and values.

Professional subtitlers know how to hide incompetence when
dealing with a problem area in the ST, e.g., cultural terms, names of
places and persons, currencies, obsolete words, taboo expressions,
proverbs and proverbials, puns and wordplay, acronyms and songs. They
may use what Katan (1999: 147-157) calls chunking—the change in
size of something, e.g., a text. The size might be changed through
chunking up: from narrow to broad, e.g,, “cow” becomes “animal”,
chunking down: from the generic to the specific, or chunking sideways:
using an equivalent or a synonym. In dealing with metaphors, puns and
wordplay, subtitlers have many options: translate (if possible), paraphrase,
replace with an equivalent from the TT, ot avoid altogether (cf. Delabastita
1999, cited in Schwatz 2003). A great deal of culture and ideology can be
“lost in translation” when any of these strategies is used. Politeness is a
case in point. Hatim and Mason (1999), starting from the general

observation that politeness is “inevitably underrepresented” in subtitling

11
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(431), analyze 2 sample of French-English subtitles and find out that
there is a general preference for brevity (437) at the expense of elaborate
politeness strategies. The politeness strategies—and consequently “the
interpersonal dynamics”—of the exchange are only “partially relayed”
in the subtitles. The outcomes of this are many. For example, the audience
may have wrong impressions about characters’ tentativeness or directness
based on the subtitles (444).

In order that such strategies may be used effectively, they should
be part of a broader spectrum of skills which includes, in addition to the
basic skills of interpreting: listening attentively, getting the content and
the main idea; reading/viewing the scteen for visual and non-verbal
clues which make up the context and the paralanguage of the message;
translating/interpreting all of the above, in an effective, honest, natural,
clear manner, observing the special style of the message subtitled;
considering the register of the language of the subtitles; creating easy-
to-read subtitles which enable the viewer to absotb the ST’s meaning as
effortlessly as possible while ensuring total comptehension; and
displaying the target language version in an aesthetically pleasing,
accessible and consistent way on the screen (Williams and Thorne 2000:
219-221).

Giving more attention to teaching and assessing such strategies
and skills is likely to validate the impact of subttling on learning a foreign
language. In the case of English, which is now a “brother tongue”
(Gottlieb 2004: 84) in almost evety country, at least in the Arab world,
subtitling has had a number of important linguistic-political implications.
It has been found to be “instrumental” in improving reading skills,
“boosting foreign language skills”, “facilitating easy and cheap
international program exchange” and “cementing the dominance of
English” (Gottlieb 2004: 87) through promotion of English loan words,

formulaic expressions and chunks. Whether this cementing, which results

12
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in more and more Anglification (Gottlieb 2001; 2004) of the wotld, is
desirable of not, depends on our attitude toward English. Whatever this
attitude might be, the pedagogical impact of doing subtitling and getting
exposed to subtitles should not be underestimated. Because of the
multisemiotic nature of subtitling, it offers a “holistic”, “enjoyable”
apptroach and a vatiety of learning activities in discourse and text analysis
and translation, e.g., media text analysis, script analysis, translation, editing
and spotting/cueing (Neves 2004: 129-130).

Remarkable Gap

The “revolution” that AVT has been undergoing is borne out in
“the significant rise in the demand for audiovisual products as well as in
their availability” motivated by the “explosion” in the number of
international, national, regional, and local TV channels, the diversity of
multimedia and televisual products, and the increasing demand for e-
learning and other related factors (Cintas 2003: 193). Yet much remains
to be accomplished. Although translation of written texts is receiving
mote and mote attention as a discipline, at least as an essential course in
any department of foreign languages, and despite the growing importance
of AVT, “very few educational institutions around the globe have taken
up the challenge to teach dedicated modules on any of the translation
modes in general use in the wotld of audiovisual products” (Cintas 2003:
200). In the same vein, very little scholarly attention has been paid to
AVT, or indeed to interpreting in general, compared with the study of
translation of written texts. The volumes cited in the bibliography of
this study indicate that the gap is being filled both in Western and East
Asian academia.

The situation in the Arab wotld is different. Given the number of

13
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Arab-based TV and radio channels broadcasting (mainly Anglo-American)
foreign movies, TV dramas, serials and programs throughout the day
(e.g- MBC2, One TV, In TV), or for long petiods of time on a daily basis
(e.g. Infinity, LBC), the total absence of research on dubbing and
subtitling in Arab universities is really surprising, Still more shocking is
the remarkable lack of undergraduate courses and graduate training on
AVT. The financial aspect is not the most important factor, because
even the most well-equipped and well-financed Arab universities have
not thus far given enough attention to teaching AV'T. Some exceptions
do exist and there seems to be a growing awateness in Arab academia of
the importance of the topics and issues addressed in this paper. This
awareness is yet to materialize in a solid research base.

In order to explore the linguistics and politics of subtitling of
English televisual and cinematic texts in an Arab context, the starting
point is to push “the fact of translation out of the darkness” (Notnes
1999: 18), i.e. to remember that subtitling is a mode of translation; in
fact, a very complex one where a spoken ST is rendered in written captions
in the TL—Arabic—and that subtitlers are visible, although we do not
know who they are in most cases. The ultimate goal should not simply
be the spotting of corruption in subtitles. The goal should be to identify
and account for the patterns, rather than idiosyncratic instances, of
corruption in Arabic subtitles on movies, TV dramas and ptograms in
English—an area flagrantly under-researched, if not totally ignored, thus
far.,

The present study seeks to contribute to “pushing” the fact of
translation as a linguistic, ideological process in the subtitling of English
televisual and cinematic texts into Atabic “out of the darkness™. The
terms and conceptualizations introduced thus far may provide some
guidelines for researching this important topic as well as teaching subtitling

in Arab universities. The analysis below points to some directions that

14

English-to-Arabic Subtitling

research in this area may take, some issues it may address and some

factots that it should take into account.

Arabic Subtitles on English
Movies and TV Dramas

Sources of Data

The data used in the present study is drawn primarily from three
American movies—Big Daddy, Tempted and Lizzie McGuire Movie (LMM)—
in addition to few examples from Basic Instinct 2 (BI2). The following
notes on the three movies are adapted from Yahoo!Movies and www.
bollywood.com. Denis Dugan’s Big Daddy (1999), also entitled Gay Gess
Kid, story and screenplay by Steve Franks, starring Adam Sandler as Sonny
Koufax, Joey Lauten Adams as Layly Maloney and Jon Stewart as Kevin
Gerrity, rated PG 13 for rough language and some crude humort, is about
a young man, Sonny, who is abandoned by his girlfriend for lack of
ambition and inability to move ahead. A day later he has a five year old at
his doorstep—the unknown son of Sonny’s friend Kevin. In an attempt
to show how responsible he is, Sonny lies to the social security guy and
takes in the kid, Julian, as his own son. However over the time togethet,
Sonny begins to love Julian and it becomes hard when the authorities
eventually find out he is not who he claims to be.

Bill Bennett’s Tempted (2001), rated PG 18, distributed by Gold
Citcle Films, and starting Burt Reynolds as husband, Saffron Burrows as
wife and Peter Facinelli as lover, is about Chatlie Le Blanc, a rich man in
New Orleans, who finds out he does not have much longer to live. So he
sets out to test the faithfulness of his beautiful young wife to see if she
deserves his fortune by offeting a handsome young man, Jimmy, a large
sum of money to seduce his wife. The wife knows about the conspiracy
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and starts planning to get rid of the husband using the lover. Things
then get out of control: the husband and the lovet’s best friend is killed
and the wife arrested. Tempted is much more daring than Big Daddy, as far
as sexuality and language are concerned.

Jim Fall’s The Ligzie McGuire Movie, 2 Walt Disney Picture, is about
Lizzie McGuire (Hilary Duff) and her schoolmates who leave Disney’s
Los Angeles studio for a class trip to Italy. In Rome, Lizzie is mistaken
for a famous pop star named Isabella and she is asked to play the role of
the singer at a huge Italian music awatrd show. It turns out Isabella had
agreed to perform at the ceremony but backed out at the last minute,
leaving her singing partner Paolo (Yani Gellman) with a legal problem.
Lizzie agrees in part because she has a crush on Paolo and spends the
test of the trip prepating for the show. This is, at least in part, 2 movie
about change, maturing and the transition from middle school to high
school.

In addition to these three movies, data has also been drawn from
several other sources: BI2 (2006), an InterMedia production starring
Sharon Stone and David Mortrissey, rated 18+, is a psychological thriller
with a lot of “foul language” and some softcore. Secrubs is a serial that
features a number of doctors in a hospital environment. The examples
that appear below are taken from the episode broadcast on May 20, 2005
on One TV. Some other examples are taken from the movie Child to
Many (CIM) (Bahrain TV, Saturday, May 28, 22.00). The subtitles were
done by a private company in Amman, Jordan. The example from the
setial Full House is taken from the episode of Friday, May 27, 2005, MBC3.
A few examples are taken from the Ametican TV drama setial The Young
and the Restless (Y&¥R) (One TV, Sunday May 29, 2005, 17.00) and one
from A Wedding Story (One TV, Sunday May 29, 2005, 03.00).

The selection of sources is meant to provide a spectrum of

contexts and uses of language. In the case of the three movies, there is a
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continuum of “clean” to “foul” language, indicated by the PG ratings.
The data gathered is likely to pose different translation challenges for
subtitlers and is thus likely to indicate different patterns of errors and
strategies in English-to-Arabic subtitling,

Method

This is an exploratory, qualitative study. There are no statistics
here—just an exploration of some instances of problems and issues in 2
small sample of Arabic subtitles. I watched the three movies—Tempred,
Big Daddy and LMM—twice: once to acquaint myself with the theme,
plot and characters, and next to identify the problems in their Arabic
subtitles. Then, I checked my transcription of the English problem
utterances against the English subtitles. The instances from the other
texts came by chance. I still have a list of some hundred instances collected
or recollected. These do not appear here because I could not identify the
title of the movie or TV drama.

My comments on the sample subtitles are qualitative, based on my
understanding of the STs. Thus, none of the statements made in the
temaining part of the study should be taken as absolute or unquestionable.
This is a first approximation to a very complex research topic. Each
problem subtitle is followed by its transliteration and, whenevet necessary,
a back-translation to English. A suggestion is made whenever there is an
obvious error. Here and there, terms referring to obscenity and foul
language, too many to list in a single paragraph, are used freely, with no
attempt at classifying them. One further limitation: the paper does not
address linguistic, technical, linguistic, ot ideological/cultural problems
in Arabic-to-English subtitling.

Problems and Corrections
In this section, the major mistakes and problems identified in the
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sample texts are categorized into: the issue of formality, insensitivity to
context, ungrammaticality, unnaturalness and inaccuracy, literal
translations and foul language—an umbrella term that covers obscenity,
profanity, taboo and swearing, This is obviously an ad hoc categorization;

many of the problem subtitles belong to more than one categoty.

1. Formality

¢ “Hey” (Tempted): “marHaban”. This is the invariable translation of
“Hey” here and in the other movies. Although the welcoming gambit
occurs in many varieties of Arabic, e.g, “marHab assaa$” in the
UAE, “marHab” in Egypt and “hala w matHaba” in Guif Arabic in
general, it can be overgeneralized, producing something that is simply
inaccurate. Shouting “Hey!” at a bar waiting for someone to get him
a drink, the private investigator in Tempsed does not mean to welcome
or greet someone. Here “marHaba” becomes flagrantly irrelevant.

¢  “Good to meet you” (Tempted): “surirtu bi liqaa?ikuma”; “Nice
meeting you ma’am” (Tempred): “sarrani ittaSarrufu biki ya sayidati”.
The translations could have been more accessible and still in SA,
e.g., “furSah saSiidah”, which literally means “happy chance”.

¢ Responding to “thank you” with a nod and a smile (Tempted) and
“You are welcome” (LMM) are translated—?innak Sala rruHb wa
ssifah” and “Sala rruHb wa ssiSah”, respectively. These are again
unnecessarily formal, mostly unused, gambits which could have been
replaced by “Safwan” or “Pal Safw”, both meaning “Not at all”.

2. Context

¢ “intensity” (Tempted): “Hiddah”. Referring to the wife being seduced,
the young man hired to seduce her tells his friend that she has “this
kind of intensity about her”. The Arabic subtitle does not capture

the real meaning of the word, given the kind of character that we
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have in the movie. Layly, the wife, is profound and unfathomable.
The Arabic word suggests that she is “sharp” and maybe “tough” as
well. “?al Sumq” (“depth™) or even “?al ghumuuD” (“vagueness”)
may do here.

“darling”—the husband addressing a barmaid (Tempted): “Habiibati”.
In Arabic, one never addresses a barmaid with “Habiibati”. In most
cases, a zero address form is used with strangers. The English
endearment could have been skipped altogether.

“free woman online” (Red Light TV): “mat?ah Hurrah Sala 1 khaTT".
When a woman is described as “Hurrah” in Arabic, this means that
she is noble, dignified and chaste. The classical Arabic proverb thus
goes “tajuutu ul Hurrah wa la tarkul bi6adyayha” (“A noble woman
would rather starve than live on breast-feeding other women’s
babies”). A more relevant translation of the word would be
“mutaHarrirah” meaning “libertine” or “loose”.

“Do you want a father figure? ‘Stop pulling your sistet’s hair!” (Big
Daddy): “hal taHtaaj shakhSiyyah ?abawiyyah la tasHabi shaSr
>ukhtik”. Sonny is unable to move to the next phase of his life and
his girlfriend is fed up with this. She tells him she wants a family and
a stable life. He makes fun of the kind of person he believes she
wants him to be, namely a father who keeps yelling at his kids “Stop
pulling your sister’s hair!” In addition to the obvious grammatical
problem in “taHtaaj” (“want” or “need”—second person, masculine)
where “taHtajiina” (second petson, feminine) should be used, the
subtitle does not capture the paralinguistic features of the original
utterance. “hal turiidiina ?aban mutasaliTan” (“Do you want a
dictatotial father?”) is a good SA alternative. An Egyptian Arabic
option could be “?inti Paayzah si ssayyid yshkhuT wi yanTur fil beet”.
“Cadillac. I love it” (Big Daddy): “kadilak ?innahu yuSjibuni”. The
clitics “hu” in “Pinnahu” and “y” in “yusjibuni” refer to a masculine
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singular, animate or inanimate. This is a wrong translation, since
“it” refers to a car, which is feminine in Arabic. “?innahu” and
“yusjibuni” should be substituted by “?innaha” and “tutjibuni”,
“Hooters” (Big Daddy): “huutirs”. In addition to the mistake in reading
the final “s” as /s/ not /z/, the subtitle simply transfers the word
without looking at its cultural implication. Hooters is a restaurant
chain in the US whose slogan is “delightfully tacky, yet unrefined”
and whose success formula is “good food, cold beer and pretty girls”
(www.hootets.com).

“game” (Big Daddy): “lisbah”. This is cotrect as far as the dictionary
is concerned, but in the context of the movie it simply means
“mubaaraah”—the Arabic for “match”.

“T'am good” (LMM): “Pana bi khayr”. In the context of the movie,
the utterance is not a response to a “How are you?” Lizzie is asking
her friend to make a wish. He feels he has got everything he needs—
a trip to Italy in the company of his best friend. Thus, “la raHtaaju

shayran” (“I do not need anything”) should replace or modify the
subtitle.

3. Ungrammatical, Unnatural or Inaccurate

¢

“omnipotent” (BI2): “kulliyyat il qudra” is far more unnatural than,
for example, “tastaTii$ ?an tafSal Payya shay?” (“She can do anything
and everything”); “drug dealer” (BI2) is also unnatural and can be
replaced by the more common “taajir mukhaddiraat” (lit. “seller of
drugs”).

“really, really sorry” (Serubs): “jaddu Paasif”’. “Paasif jiddan” is more
palatable and still SA.

“I didn’t do well” (S crubs): “lam Publi Hasanan”. This must be a
misprint or a slip of the pen. The correct form of the idiomatic

expression should be “lam ?Publi balaaPan Hasanan”.
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“He’s only a wuss” (Scrubs): “laysa siwa jabnanan”. This is
ungrammatical. A noun following “siwa” should invariably be in the
genitive case. So, it should be “jabannin” or simply “jabaan”.

“You should go away a happy man” (Tempted): “yajib ?an tarHala
rajulan sariidan”. “Go away” does not mean “depatt” or “leave” in
the present context. The sentence means “You should be happy
with and proud of your wife”—“yajib ?an takuuna sa’iidan wa
fakhuuran bizawjatik”—because she did not succumb to the young
man’s magic. This is what the young man is saying.

“May I get a drink around this place?” (Tempted): “hal li rajulin ?an
yatanaawala sharaaban fi haada | makaan”. This back-translates as
“May a man have a drink in this place?” “hal li Pan ?atanaawala
sharaaban fi haada | makaan” is the accurate translation—the clitics
;’ in “li” and “?a” in “Patanaawala” refer to a first person singular.
“T am attached” (Tempted): “ladayya raabiT”. “?irtibaaT” rather than
“raabiT” is commonly used in Arabic to indicate an attachment or a
commitment. Thus, “Pana murtabiTah” sounds more Arabic.
“Most beautiful wood I have ever seen” (Tempted): “Pal khashab ul
?ajmal ul 1adi ra?aytuhu Pabadan”. This does not sound Arabic.
“Pabadan” (“ever”) is misplaced at the end of the sentence. It should
be substituted eithet with nothing at all or with something like “fi
Hayaati” (“throughout my life”). An even more Arabic version could
be “?Pajmal ma raPayt min al Pakhshaab/?anwaa$ il khashab”.

“last three weeks have been crazy” (Big Daddy): “mujanninah”. The
Arabic wotd, which does not sound Arabic, back-translates into
English as “maddening”. That the three weeks were “crazy” means
they were “crowded” (“muzdaHimah”) ot “confusing” (“murbikah”).
“Don’t die” (Big Daddy): “la tamuut”. This is ungrammatical. It should
read “la tamur”.

“roommate” (Big Daddy): “rafiiq ishshaqqah”. To sound more Arabic,
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this should be chunked up into “rafiiq issakan”—“issakan” referring
to any housing arrangement.

“little rain” (Big Daddy): “maTar Saghiir”. The adjective does not
collocate with the noun. “galiil min al maTar” would be more natural,
“be 2 man” (Big Daddy): “?if¢al ma tashaa?”. The Arabic subtitle
back-translates as “Do whatever/as you like”. The Egyptian colloquial
“khalliik raajil/ raagil” is a mote natural translation.

“mind your business” (Big Daddy): “?iStani bi Pumuurak”. More
Arabic-sounding alternatives include the colloquial “khalliik fi
Haalak” and the SA “la tatadakhkhal fi ma la yaSniik” (“Do not get
into something that is none of your business™).

“congratulations” (Big Daddy): “tahaanyy”. The subtitle could have
been simplified into the simple “mabruuk”/ “m(u)baarak”.

“you have to be smart” (Big Daddy): “yajib ?an takuun shaaTit”, In
addition to the grammatical mistake in “shaaTir” which should be

accusative case-marked as “shaaTiran”, the colloquial word does not

fit in a predominantly SA linguistic context. It has the connotations
of “cunning” and “dubious”. “yajib ?an takuun mutafawwiqan”
(“You have to be excellent/to perform well in school”) sounds more
SA.

“as if you were someone else” (LMM): “wa ka?annak shakhSan
Pagkhar”, “shakhSan” is ungrammatical; it should be “shakhSun”.
“stop yelling at me!” (Big Daddy): “la taSrukh ¢alayy”. “la taSrukh fi
wajhai” (“Don’t shout at me/at my face”) is more natural.

“Her English is good” (LMM): “lughatuha il Pinjiliiziyyah/
Pingiliiziyyah jayyd”. The adjective “jayyd” agrees with a singular
masculine noun. In Arabic both “lughah™ (“language”) “Pinjiliiziyyah’
(“English”) are feminine. The adjective should change into “jayydah”.
“ice cream” (LMM): “buuZah” and “gelato” (LMM): “jiilaat”, “Ice
cream” is already established as a loan word in Arabic while “buuZah”
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is not recognized as always meaning the same throughout the Arab
world. Interestingly, the Italian word “gelato” is simply rendered as
“jiilaati”, which is as non-Arabic as “ice cream”.

“committee” (CTM): “jamSiyyah”. “lajnah” is the correct word.
“Everything’s ruined” (Y&»R): “kullu shay?in dummir/kul shay?
dummit”. There is a tendency in SA to use the active voice and in its
colloquial varieties to use middle and ergative verbs, unless there is 2
strong stylistic reason for using the passive. Here ate some options:
“lagad dammar X kulla shay?”; “kull shee? Itdammar”; “laqad
taHaTTam kullu shay?”

“I’m breathless” (Y&¥R): “mabhuurat il Panfaas”. “mabhuurah”
(“amazed”, “astonished”) does not fit in with “il Panfaas” (“breaths™).
“?innani Patha®” (“I'm out of breath”) and “nafasi itqaTa$/inqaTas”
(“T'm out of breath”) are only two possible colloquial alternatives.
“She goes to a yoga class” (Tempred): “taHDur Saff yuuga”. “masaaq”,
“dawrah” and the loan word “koors” are more natural in the present
context.

“The cultural experience is wasted on you” (LMM): “Pattajribah ?al
HaDaariyyah khusaara fiik”. This is an unnatural mixture of
colloquial and standard Arabic. A more natural alternative could be
“Panta la tastaHiq hadihi ittajtiba al HaDaariyyah” (“You do not

deserve this cultural experience”).

. Literal

“Join the club” (LMM): “?inDam maSana ?ila nnaadi”. The Italian
pop singer is amazed at the harshness of the school principal. He
says she scares him. One of the students, a close friend of Lizzie’s,
produces the idiomatic utterance “Join the club”. The subtitle misses
the idiom and simply provides a literal translation. The Egyptian
equivalent “baqeena fi 1 hawa sawa” (El-Batal 2000: 132), which
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literally means “We have become in the air together”, is an option.

“You were in diapers” (LMM): “kunti fi ] HafaaDaat”. This is Lizzie’s
mother seeing her off at the airport, recollecting the time when Lizzie
was a kid. Now she is old enough to leave for Italy. Thus, a more
natural equivalent is “kunti Tiflah” (“You were a kid”).

“before she became populat” (LMM): “qabla Pan tuSbiH shasbiyyah”.
This should be “qabla ?an tuSbiH mashhuurah” or “qabla Pan tuSbiH.
nijmah” (“before she became famous”, “befote she became a star™).
“sha¢biyyah™ has some negative associations such as “common”,
“banal” and “untefined”.

“I am not a public speaker” (CIM): “lastu mutaHaddiBah $aamah”/
“lastu mutaHaddiBatan Saamah”. This back-translates as “I am not
a general speaker”. It should have been restructured: “la Pujiidu |
Hadii® amaam il jumhuur” (“I do not know how to speak in public/
in front of an audience”).

“the biological father” (CTM): “?al Pab il bayuuluji”. This hardly
makes sense in Arabic. It refers to the father who begets the child
rather than the one who brings him/her up. So, it could be translated
as “?al ?ab illadi ranjab”.

“a big sales meeting” (CTM): “?ijtimaa$ Dakhm lil bay$”. “?il bay$”
should be replaced with “?al mabii¢aat”,

“I am a swan that is about to kick the bucket” (Fu// House): “Sala
washak ?an Parkula ddalw”. The subtitle not only fails to capture the
allusion of the swan song, but also gives a literal translation of the
English idiom that means “to die”—*“yamuut”.

“Don’t leave me in suspense” (Y&R): “la tatrukni Sala PaHar min al
jami”. This is one of the best subtitles from all the texts mentioned
here. The English expression “in suspense” could have been

translated into something like “la tatrukni PantaZir” (“Don’t leave

me waiting”). Instead the subtitler added an idiomatic expression,
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that is very relevant and expressive, from Arabic—“$ala PaHar min
al jamt” (““on a hit tin roof™).

“You look like her sister. Two peas in a pod” (LMM): “Pant tabdiin
ka Pukhtiha”. The ambiguous subtitle skips the idiomatic “two peas
in a pod”. Possible corrections: “kama law kuntuma Pukhtayn ?innaki
tushbihiinaha tamaman” or the idiomatic “fuula w inqasamit” (“two
halves of a bean”).

“serial killer” (BI2): “qaatila mutasalsilah” (lit. “a killer in chains™)
should be replaced by the more Arabic “qaatila muHtarifah” (“a
professional killer”).

5. Foul Language

¢

“Frix mel ¥ me! F*¥** mel” (Tempted): “Daajitni”. The Arabic
word means “sleep with me”, which is a euphemism for “have sexual
intercourse with me”. “She didn’t have to £ him” (Tempted) “lam
takun muTTara li muDaaja$tih”—“muDaajah” is the noun from
the verb “Daajat” (“He slept with”). In both cases, the English fout-
letter word is chunked sideways and replaced with an expression
that is twice removed from obscenity. It is in SA and not exactly the
word that might be used in a sexual encounter. To avoid the fun
teens make of such words in Arabic subtitles, the subtitler could
have simply skipped or omitted the word. The English four-letter
word is all too pervasive to metit any translation. Moteover, the wife
having known about the seduction plan and having decided to
consciously succumb to her seducer makes herself clear enough in
the seduction scene non-verbally and paralinguistically.

A similar strategy of using SA, whete a colloquial counterpart would
not be acceptable, occuts also in “Big Boobs” (Big Daddy): “kaaSib”;
“gay” (Big Daddy): “luuTyy” (“Sodomite™); “queer” (Tempted): “shaaz
jinsiyyan” (“sexually perverted”); “I will be unable to get it up”
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(Tempted): “lan ?aSila ila intiSaab” (“I will not be able to get an
erection”), and “you were having sex” (BI2) “tata$agharaan”
(“communizing”).

“This kind of marital shit” (Tempred): “haadihi il masaaril izzawjiyyah”.
This back-translates as “These marital affairs/issues”, which fails to
capture the “shit” part of the expression. The private investigator is
rejecting the husband’s request to keep an eye on his wife. The
investigator’s attitude toward these “matital affairs” is negative and
scornful. Thus, “Hamaqaat” (“follies”) ot “qazaaraat” (“dirt”) should
replace the neutral “masaa?il”.

“motherf***er” (Tempted): “?al waghd”/“Pas-saafil” (“villain™); “shit!”
(Big Daddy): “tabban”/“suHqan”; “suckers” (LMM): “?aghbiyaa?”
(literally “stupid”—plural, third person); “You are going down,
sucket” (Big Daddy): “sa takhsar ya PaHmaq” (“You’ll lose, stupid/
fool”); “God damn f***ing thief” (Tempted): “liSSun la$iin”
(“contemptible thief”). In these instances, the shit part is translated

using SA equivalents. None of them has any erotic overtones. They

are expressions of anger at someone. Thus, there is no reason why

their dictionary meanings should be reactivated in the subtitles. In

other cases, the f*** word is metely an intetjection. It does not have

a semantic load of its own. Colloquial equivalents in Arabic include

vatieties of “zift” (“tar”), “niilah” (“mud”), and so on. To invariably

translate the word as “ladiin” is simply wrong: “I am not a f***ing

lawryer” (Tempted): “lastu muHaamiyan lasiinan”; “Can I get a f***ing
drink here” (Tempted): “hal 1i bisharaabin laSiinin huna”.

One option is to leave an obscene word out and the intonation in
the ST will convey the emotion: “out of your f**ing mind” (Tempted):
“faqadta Sawaabak” (“You lost your mind”), “He happens to be

pretty damn nice” (Big Dadd)): “?innahu rajulun Tayyib” and “Watch
your ass” (Tempred): “?intabih ?ila nafsak” (“Watch your steps/Be.
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careful”),

¢+ To replace a piece of shit with a categorically sacred expression is
another mistake: “Why did you f***ing lie to me” (Tempted): “bi Haqq
is-samaa?” (“for Heaven’s sake”) and “God damn she’s beautiful”
(Tempted): “Pinnaha jamiilah bi Haqqis-samaa?” (“By Heavens, she is
beautiful”).

¢ Sometimes the obscene word or expression is chunked sideways:
“they don’t have dicks” (Tempted): “la yamlikna PasDaa? tanaasuliyyah
dukuuriyyah” (“They do not have male genitals”) and “he was making
me cum” (BI2): “kaana yudaaSibuni” (“He was fondling me or
pampering me”), or chunked up: “sexual impulse” (Scrubs):
“ghatiizah”, “cum” (BI2): “Pasaaril” (lit. “liquid”) and “I cannot have
intercourse with you tonight” (Serubs): “la PastaTii¢ Pan Pugiima

>

Salaaqa mataki ] layylah” (“I cannot establish/have a relation(ship)
with you tonight”).

¢ “You stupid son of a bitch” (Tempted): “ya bna al kalba al 2aHmaq”
(“you stupid son of a bitch”). The Arabic equivalent does not have
the same meaning of the English expression, of a woman who is
sexually available. Yet, the exact counterpart cannot be written

onscreen in an Arab culture.

Discussion

Some of the problems identified above are not specific to the sample
(x1s. There is the often-lamented, well-documented gap between modern
SA and the many varieties of Colloquial Arabic spoken in Arab countries.
“He pooped/he went pooping” often translates in Arabic subtitles into
“taghawwaI” (“He defecated”). The classical Atabic verb literally means
£0 26 10 a low land so as to hide and defecate and “?al £haa?iT” means a
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place where people defecate. The translation is accurate, but not natural.
The Arabic word is in fact twice removed from reality—*“tabarraz” which
also means “defecated” is more readily understandable to an average
user of, for example, Egyptian Arabic. At least it appears in medical
settings where people go for a stool analysis. Another example cited
above is that of “Big Boobs”, subtitled as “kaaSib”, which literally means
a female with big, full breasts. The word is very difficult to understand
for an average Arab. Yet, the colloquial alternative is not a good solution.
Fitst, it is not one but many alternatives, as varied as the different varicties
of Arabic. Second, the colloquial alternative would be offensive.

Thus, there are economic-linguistic as well as ideological reasons
for subtitling in SA. Using a standard wotd for something that would
sound offensive or obscene in its colloquial version removes most of its
obscenity. Moreover, SA is the only guarantee a text might be accessible
to all Arabs. Colloquial varieties of Arabic still lack the codification and
orthographic systematicity necessary for being used in writing,
Notwithstanding the many problems in teaching SA at Arab schools and
universities, the dramatic deterioration seen amongst media people and
graduates in general as far as writing in SA is concetned, and the increasing
shift to English in domains stereotypically associated with Arabic, the
association of Arabic—Classical and Standard—with Islamic Arab
identity is still strong,

The function of SA as a means of couching obscenity should be
emphasized. We have seen that at least two of the sample texts— Tempred
and Big Daddy—ate obscene and profane enough, viewed by an Arab ot
Muslim, to merit a substantial amount of distancing and reformulation.
The seven dirty words that wete prohibited from use on broadcast media
in the United States and populatized by George Carlin are used freely in
informal settings in English. These are: “shit”, “piss/pee/ poop”, “fFFF”)
“oprRrceriiksucker”, “motherf*er” and “tits” (http://en.wikipedia.
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otg/wiki/Seven_dirty_words). Moreover, as Jay observes: “We know that
infants come into the world ready to learn a language but what they learn
depends on where they are; French children learn merde, Americans learn
shit, and Japanese children learn £usobaba. In a racist community, a child
will learn words like honkey ot nigger” (Jay 1999: 23, original emphasis).

Such “obscenities” cannot be subtitled into any variety of colloquial
Arabic, for the reasons already mentioned above and also for the strong
censorship thereon in Arab TV and cinema. Censorship on obscenity
and sweating has always existed in every community. In an Arab context,
more specifically in Egyptian cinema, the most important areas “kept
under state censorship ate religion, sexuality and politics”. The 1976
Egyptian censorship law forbids, among other things, “obscene and
indecent speech” (Shafik 2001: 33). Until recently, censorship on obscenity
remained very strong even in countries as liberal as the USA, France and
Spain. Tn the USA, for example, such censorship was only relaxed in the
late 1960s, whilst the United Kingdom, France and Spain relaxed
censorship only in the mid-1970s. In the USA and Germany it is now
“constitutionally illegal to censor films”, even though censotship may
opetate in the form of content rating (Haywatd 2000: 54). The existence
and scope of censorship is not simply an issue of how democratic or
how unthreatened a country is; it is also an issue of how distant religion
and state ate from each other in that country.

In Western, particularly US, movies, there seems to be a continuous
increase in swearing—“cursing”, “dirty words”, “profanity”, “bawdy”
and “foul” language, “obscenity”, and “cussing”—a very long list. Overall,
festrictions over profanity seem to be decteasing while swearing increases
In everyday discoutse, as well as in movies and on television (Kaye and
Sapolsky 2001). It is no longer the profanity of what is repressed or
forbidden; it is the profanity “of the visible, of the all-too-visible, of the
More visible-than-the-visible” (Baudrillard 1983 126, cited in Chin 2004:
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45). These generalizations should be qualified and located within a socio-
historical context.

The “pervasive language” of the movies, even their “brief
language”, Wood (2003) argues, “has gone a long way towards thinning
out the cultural barriets that gave cursing its real power. Once it is
everywhete, it ceases to mattet”. A more profound development has
occurred, not at the level of pervasiveness of curse and swearing
utterances, but at the level of their pragmatic functions. In a
comptehensive study of the subjectification of cursing and swearing from
Old to Present-Day English, Arnovick (2000) points out that the discourse
gente of cursing has undergone a “transformation of desiderative wish
into expletive expressive”. Unlike the traditional, deontic, declarative
cursing which has religious and spiritual roots, cursing today “does not
base itself in a spiritual or religious institution”. The “profane curser”,
ot anyone who happens to use expletives and obscenities, “may intend
no blasphemy”. To shout “Damn you”, for example, requires “the
psychological state of anger rather than desire for divine retribution”
(Arnovick 2000: 90).

It is true that “obscenities” proliferate in many classical Arabic
treatises and pamphlets and fable books—the “uncut” Arabian Nights is
a good example. Some of the most dignified classical Arab scholars discuss
sex openly and talk about sexual positions, genitalia and sexual diseases
and so on. Yet, whethet the words they used were regarded as obscene
ot not should be further explored. For it is the way a word is perceived in
speech ot writing rather than how it is defined in a dictionary that counts.
Most such classical works ate banned today: you hear of them but you
nevet really find them in their uncut versions. It is also true that obscenity
and sweating can be found almost everywhere in Arab teen and
underground text and talk—in toilets, in SMS texts on TV, in Internet

chat forums and mailing lists. Yet, mainstream media in Arab countries
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do not admit obscenity or swearing unless “filtered” or “slanted”. Slanting
occurs in the form of resorting to SA and the different ways of chunking
that have been mentioned above. In anothet context—in the translation
of pop fiction—it may take the form of complete avoidance or omission
(El-Bataaynah 2003: 248-249). Double entendres and innuendos,
suggestive looks and smiles, erotic dancing and body language and
symbolic representations of sex, e.g,, inserting a2 money note in an ATM
in a commercial for Viagra, are pervasive in today’s cinema and private
TV in the Arab world. Yet, the Arabic language used does not seem to
have changed as rapidly.

In subtitling an ST where there is an instance of obscenity or
sweating, the subtitler should take the following into account: the status
of the TC in an international context, the telation between the TC and
the SC, the cultural restrictions on translators, clients’ intentions and
requitements, and the flexibility of target culture and its linguistic policies
(Oltra-Ripoll 2005: 89-90). To be honest to the ST under these constraints
is a difficult task. Yet, honesty does not seem the most important issue in
translating—at least not when rigidly defined. “Attitudes are gradually
changing, and in today’s translation studies the status of key concepts
such as equivalence and faithfulness are being more and more questioned”
(Oittinen 2000: 8).

Important factors to consider when striving to achieve equivalence
include the reasons for and the ultimate goals of translating—to
accommodate or to get exposed to a TC—and the context of the ST
and the TT. We have seen that many of the obscenities in the STs are
ot really obscene and there is no reason why they should be subtitled
“Obscenely”. Yet, subtitlers of English movies into Arabic should be
morte creative so that they do not get stuck with a list of “shit” and
“F%” equivalents. The SA gambits should be relaxed so that they become

accessible to an average viewer.
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Othet problems in the sample subtitles—formality, literal
translations, insensitivity to context of utterance and context of culture,
and ungrammaticality or unnaturalness—simply require more rigorous
training in English-to-Arabic translation in general and English-to-Arabic
subtitling in particular. The strategies and skills discussed in the
introductory part of this study could be used as a model or frame of
reference in doing such training. Moreover, mastety of Arabic—a
prerequisite for the training—and familiarity with the STs and their
contexts are two important starting points in doing English-to-Arabic
subtitling. It is a sad reality that some subtitlers, especially of pirated
DVDs, never happen to watch a movie and simply subtitle from a script.
(Many of those subtitlers are not native speakers of Arabic.) This may
account for many problems identified above under the subheadings of
Context and Literal translation. It sounds absurd to attempt subtitling a
movie without exposure to its non-verbal aspects. Yet, this must be a

minor concetn for DVD pirates whose only goal is money.

Conclusion

The present study has examined a sample of Arabic subtitles on
English movies and TV dramas—taken from Big Daddy, Tempted and
Lizzie McGuire Movie, as well as some other sources including Basic Instinct
2. It has identified and accounted for some patterns of “corruption” in
these subtitles and provided some suggestions for fixing such subtitling
problems. In its theory and review parts, the study has made brief notes
on subtitling as a mode of interpreting that mixes the spoken with the
written, subtitling as opposed economically, linguistically and ideologically
to dubbing, and the main constraints and pressutes under which subtitlers

wortk. It has also discussed certain problems of subtitling and where
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they come from, as well as the skills and strategies subtitlers may use to
overcome the lack of equivalence between the SL and the TL. The study
has also provided some guidelines for doing, and teaching, Arabic
subtitling on English audiovisual texts and has noted the remarkable
lack of attention being paid to subtitling in Arab universities.

The problems, or mistakes, identified in the sample subtitles have
to do with using a formal expression where a non-formal one normally
sounds mote Arabic, using an expression that is ungrammatical,
inaccurate, of unnatural, or insensitivity to the context of utterance or
of culture in the ST. The ST is a combination of the written, spoken
cultural and visual codes. Its subtitles should take these aspects into
account. It is this kind of multi-layeredness and multi-facetedness that
makes subtitling a rich resoutce for foreign language teachers and a
powetful tool for enhancing the language learning expetience. These
various facets include: the interdependence of text and context; the
interaction of the vetbal and the non-vetbal; the issues of formality and
informality and literal vs. functional/idiomatic translation (a source of
many mistakes in subtitling as indicated above); the treatment of foul
language in different cultures and contexts and how this reflects on
subtitling in resorting to SA (for example, where a colloquial equivalent
would be unacceptable); and the shift from a written script to a spoken
text and then to written subtitles.

It sounds strange that such a rich learning and translating expetience
has not yet received any adequate attention in Arab academia. Yet, given
the general lack of concern with the translation of spoken language,
such inattention should not be surprising. It is hoped that interpreting,
including subtitling, will receive more research and educational attention
in Arab universities. Research questions that may be addressed include,
amongst others: subtitlers’ educational and cultural background and

preferred strategies, viewers’ perception of subtitling, subtitling as an
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intersemiotic activity, subtitling in relation to film or TV drama genres,
the historical context of production and reception, and possible strategies
for dealing with “foul” language without having to destroy Arab-Islamic
ideals.
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Transcription Conventions

In transcribing examples Arabic subtitles, the study uses the following symbols:
/?/ voiceless glottal stop; /6/ intet-dental voiceless fricative; /j/ voiced
palatal fricative; /H/ voiceless pharyngeal fricative; /kh/ voiceless uvular
fricative; /8/ inter-dental voiced fricative; /sh/ voiceless palatal fricative;
/8/ voiceless pharyngealized fricative; /D/ voiced pharyngealized plosive;
/T/ voiceless pharyngealized plosive; /Z/ voiced pharyngealized fricative;
/%/ voiced pharyngeal fricative; /gh/ voiced uvular fricative; /q/ voiceless
uvular plosive; /w/ voiced bilabial semi-vowel; /y/ voiced palatal semi-
vowel. Long vowels and geminate consonants are shown by doubling the
relevant symbol. The symbol * stands for one letter in a four-letter word.

This is mine unless otherwise indicated.
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To be or not to be, that is the question.

—Shakespeare

Abstract

Translator’s Invisibility and Presence: A Case Study of Yan Fu's
Translation of Huxley’s Evolution and Ethics (by Li Bo)

The past few years witness the shift of focus within translation
studies, and the translator’s subjectivity is thus pinpointed. The
current paper aims to elaborate on the translator’s subjective role
in the complex translating process with reference to Yan Fu's
Translation of Huxley’s Evolution and Ethics. In the first par,
the author reviews the research on translator’s subjectivity in Chini
and the West with an emphasis on the reflections on the translator's
decision-making role among Western translation theories. The
second part, with the theoretical support from part one, undertakes
a case study of Yan Fu’s translation and his strategies — namely)

substitution, explanation, and translator’s notes.
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He in celestial panoply all armed
Of radiant Urim, work divinely wrought,

1 Ascended; at his tight hand Victory
The isles of Greece, the isles of Greece:

Sat eagle-winged, beside him hung his bow
Joved and sung,

Whete burning Sappho And quiver with three-bolted thunder stored,
and peace,
Where grew the arts ot And from about him fierce effusion rolled,

i
Whete Delos rose, and Phoebus sprung:
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AlPs changed since I, hearing at twilight,
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The first time on this shore
2

The bell-beat of their wings above my head
Trod with a lighter tread. (13-18)
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poetry = the best words in the best order” ( “Eﬁ%;ai‘]ﬁ,@;iif
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Whose woods these are I think I know.
His house is in the village though;
He will not see me stopping here

To watch his woods fill up with snow. (1-4)
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T'have come to the borders of sleep,
The unfathomable deep

Forest where all must lose

Their way, however straight,

Or winding, soon or late;

They cannot choose,

Many a road and track

That, since the dawn’s first crack,
Up to the forest brink,

Deceived the travellers,

Suddenly now blurs,
And in they sink. (1-12)
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fall” ) » FEARF FHREL, BER T %8 (antithesis) »

ERF R AR R SR ( chiasmus )
tise by sin, and some fall by virtue”
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The trees are in their autumn beauty,
The woodland paths are dry,

Under the October twilight the water
Mirrors a still sky;

Upon the brimming water among the stones
Are nine-and-fifty swans, (1-6)
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Childless thou art, childless remain; so Death
Shall be deceived his glut, and with us two
Be forced to satisfy his rav’nous maw.

But if thou judge it hard and difficult,

Conversing, looking, loving, to abstain

From love’s due rites, nuptial embraces sweet,
And with desire to languish without hope,
Before the present object languishing

With like desire, which would be misery

dread,
And torment less than none of what we
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Then both ourselves and seed at once to free
From what we fear for both, let us make short,
Let us seek Death, or he not found, supply

With our own hands his office on ourselves;
Why stand we longer shivering under fears
That show no end but death, and have the power,
Of many ways to die the shortest choosing,

Destruction with destruction to destroy? (X, 989-1006)

BRI T E N T R - HEMEEE fns g
IR — I S T AR BT BERGSRARR S &
SEFIRE B IR IR s R4 T . UREEE B 1SR E AN T
EREERL > BEAs AT LU —fk H#& - ER%
—THT J:%Ef%@%‘ﬂ:)&ﬂ@?}%mﬁ$§ﬂfé¥§m¥a‘% o JRFFE
—IRETAT - GFH—BAFFHS ; ERERRB AT - 7
ANTEE » f?%‘ﬁﬁ??%%ﬁﬁﬂi@%ﬁﬁ%’@%fﬂ?ﬂ? * “or he not
found” J& “or, if he is not found” BYEWE ©  “That show no end but
death” ZBH{R{E4) (relative clause) > &8s TaA (antecedent )
“feats” o “Of many ways to die the shortest choosing” B A
G EERIT RS AT ; RN S REB 4] - B “Of many
ways to die is the shortest choosing” HY&HE - PR b i
AR E BRI R - HIfE Rk —17 A F B s
R LB YR S A ST “Destruction with destruction to

destroy” Ht#y “Of many ways to die the shortest choosing” 47
Aij ] - HE FEgpug .

“... have the power / [-..] Destruction
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(wEET) B+

with destruction to destroy” ° P2 SBEREEE o SERRTT VB & 0
Hhed)/ DBRRRER - ® gER  wr ( CBE ) K&
o wAEE (AR BB D SERE— 0 BRI BB
( “Jdestruction” ENER®) “per” “destroy” ) “EER”
( “destruction” -+ HIFEC) T ° HRER  FE
“Jestruction” FEFET (death) ° #H M “Jestruction” ¥EERK °
ER—F %Z‘%%ﬁﬂﬂT?ﬁ%%ﬁ?%ﬂﬁ%ﬁ%ﬁlﬁ—‘ﬁﬁﬁﬂﬂ ?
T8  FREAHENER wEH SRR “to destroy
destruction with destruction” ; “with destruction to destroy
destruction” 3 “destruction with destruction to destroy” ° K&
ERAE—E CEERER - BERWAR) WFABE
(RER > ([EEEREREAKFARF) MpB=E (EERE
ERAH—E) HORR B = S “destruction” HERTE > —HE
e ZEIIE (fambic) HFH “destroy” TRIER ° FER ARG
TER T EEREOIHERS ° FEEE > AE-ER
o DA D3 HERHBABRE » BREAK
3~ RA B RAEL A gl (REMBNGE) HEt o &
sEAFIEEERR (61 S S A S T B DY s &
FABRSE > AR EESFAFERERZE AR Z
B WEESZRE AR MEERRE - REEER
Ll?%%ﬁﬁ?ﬂﬁﬁﬂﬁ%ﬁ%@zﬁﬁﬂiﬁ » LB DE E RIEL
?%*?Ef’ﬁ%‘ﬂ"]ﬁ!bﬁ?ﬁ%ﬁ?%%?@%‘ . BRERAHME HEW
Bt o NEg EATERAE - “RpmEghf 1T
h A B AT S EE LR L3RR - T 2RHERY
oK - AR LN - AR B B Bk - E
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%gﬁ C EERRATE - ety ¢
\B’ﬂﬁfﬁ gGE GG e
RELHE » HASRE s -

—————

RIEF 5 Bt >

BRRENG - Az (R ) (' “The Second

F—HIRERT : e

The i
best lack all conviction, while the worst

Ar i i
e full of passionate intensity.

“The best” ] “the worst”
HE ATUE (5E
5] R %‘%$’19892

469) =R “ ¢ =7
i mﬁﬁiz;g;fw@u%%  SBEFBIFR T BIe T
s ot TE (RFHTEHERRR - fokrh ( 24-26) By “+E
b %{ﬁ@%ﬁi%ﬂ’ﬂﬁ%” 'R "EEE *ﬂ
}%‘ BELLVERE - BRI BRI T ik -
AN ENERN e a =Y RYUNREBNFR ; &

EHEHBTIIASE - B RSIER T - BUERNLE (i

FHE) ( “Sailing to Byzantium” i
E:Z"%'I'Ehe ;al;c;n-falls, the mackerel-crowded)sfs” E:ﬁilii;{gi :
sl 8 £ N 51
86) eﬂ;&ﬁzzﬁﬁﬂ% P ERAREE (RS 1991 58?
m¥ﬁ’ﬁﬂ%%f%@§ﬁ’%ﬁgﬁﬁﬁﬁ”’xﬁﬁﬂT
ﬂﬁ’ﬁ%“mi Tﬁ%wﬁﬁﬂ%’”@ﬁ7¢@W%%o
s “‘%@%ﬁzggﬂi —# REABEE AR
ﬁ%ﬁxwé%m%,ﬁ HOBAIEY - BEREI T BEONEE > ey
S RIREETR R BRIGTER : B
ML < ERHE - BN s

salmon-falls” s

PR BECZR O W
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(HZ2ZET) HENE+=8
AEESRIERE  HRERERERZA - ﬁﬁ?;i;i;
p—EEANME  HgURELRTF BEREEN (BE
) -
Sutely some revelation is at hand;

Surely the Second Coming is at hand;

The Second Coming! (9-11)

8 o s — BRI TE o sF A “Surely” RIERITZHE ﬁ'ﬁ*ﬁﬂ;
@%;E,;;ﬁ; : “Some revelation is surely at hand; / The Sec;x;ﬁ
B BT ’ i -
Coming is surely at hand” © ﬁﬁJF}’?@E}JZ{‘& ﬂﬂ_tfum ":r :)t ;ﬁ e
MEREAA “The Second Coming” - EEFTE

FT $9RITHE - | :
B EAEEE (B - A - 1989: 469) 1

IS BT R EEE
FERE R AR BT -
EEEE !

=FERIFES  BREML hREMRFRFITEIE -
D HERNF (24-26) HI3EER

AR - BN SRR
AR - BEE PRI -

PR !

4______---IIIIIII...IIIIIII

MERS B ik

REW UK BIERIfTHIBEE - Bin—fEEss ; HRIREE
K" g E%E@ﬁiﬁﬁuﬁg o ]
W@E@W@ﬂiﬂ?%ﬁ’ﬂﬁ@  REELME . RERIES
il “%%*fgﬂi}ﬁﬂlﬂﬁﬁﬁﬂﬁgﬁgﬁ C REMES ( (Bm
RERIE) + 2001: 589) . B E S HIfES sy thie .
5~ B FERFT fizt+nEs; BEMERRIEA 8l
TERF 1R Ano g - ﬁﬁﬁﬁgﬁﬁﬁﬁﬂ'y%ﬂ TR R T
B R - BES BEHTNE - DAZERRYy <E§E%ﬁﬁ2§§i§ﬁ@%>
(' “The Lake Isle of Innisfree” ) Bp %A%ff’q‘%#}ﬁﬁ%  f
HERH LS - %WW%@EE@E‘@W%%FEH%E@%% :

I will arise and 80 now; and go to Innisfree,
And a small cabin build there, of clay and wattles made:
Nine bean-rows will I have there, a hive for the honey-bee,

And live alone in the bee-loud glade.

And I shall have some peace there, for peace comes dropping slow,
Dropping from the veils of the morning to where the cricket sings;
There midnight’s all 5 glimmer, and noon a putple glow,

And evening full of the linnet’s wings,

I'will arise and 80 now, for always night and day
L hear lake water lapping with low sounds by the shore;
While I stand on the toadway, or on the Ppavements grey,

Thear it in the deep heart’s core, (Yeats 1950 44)




I T —

(WEF) BN+

AHTF B Rifigs
EETREAMTFET 2N - XA RS R BB SRR A ot
T (EREE) - Rk (BRINE) - BRTH (# BERLBRERBER IR -
M) TREZHHA - FAEE—HIHE—ITHRREE ( T "will | |
a'rise” ) FIEER ( “and'go | to ‘In | nis'free” ) ° DASERR ~ 3% | TEEZ =55, *ﬁ%%%ﬁﬁﬁﬁﬂg .-
A Gambus) ISR » VAT "And” BUERHTH) | oS smm me g e j; Zﬁﬁﬁi%%
{78 ( “And 2 small cabin build there ...” “And live alone E%")’ﬁg&ﬁ%tﬁﬁ@:ﬁﬁ@%¥%,@,?ﬁl§
“And I shall have some peace there ...” “And evening full | = ("B | Bugp k| g ) n’ fﬁil sz ‘ :?
of the linnet’s wings” ) IEMEISHIATIR » 01 HRETEAIH T - SEEAOM% - SRR T A » Ej%iﬁfzc\i %Eﬁ -
= ; B “T will arise and go now” HJEE BIj 5 (R SLRR R 2R 52 Fﬁﬁiﬂi%gﬂﬂt?gﬁ% s 2 ﬁt§§ﬁ§7£%+=¢w A E’JE?@E%
WL - ) ey By R E EE
R EREEEET  FRHERERYE - DEAREIE BT - % ( BEESER) (o
s (PTARRIR) (BRE% - B - 1989: 465-66) bl 579-80) 25—gf; - & 1991
RAEHSET > EEWHHAS - IR —F bk s »
BE—ENET SRS RN — s
SHATEER  —HERE +ABEGET kg
BERAE - ETEEHTE - B R -
RS A R
RAGBIEE  CHRE TR SR -
U EI BRI T
FRE—HPIRE  EFR AR &g %E - "FIEEREEE - o R E T : -
PR R RSB AL R RS - | ~%lﬂéymﬁ’/ﬁﬁl¢@l~%lﬁﬁf' ; o
% X8 | 285 | B - o AT
RRABHSET - RARED - %%¢(w@riﬁhlzm)&%(<E@w§%%>
TRk F B I F—f » e L g T )
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(WE=H) EN+H

pER | B | R | BE
pheey | WS | TREIE
7 | AR | BOCE | WK
Ry | S | 2 -
1 | dany | ki o | EAM
Bt | fu | Kog | fTRERA -

—=iE  —iE - SFEARER  MEERANXE ( T
s - “FEET ) WREE - P REREHER - BT
sFRG . ‘i f AT RS FEE TR
EE U SR T - E—TRR HRME RS LR
W REEKFRR EFVEXBESEMET - AT
BIGHELTRRT -

e MGEAREENEES - i "B REH
WERE C EAKT “imagery” MAHAF “image” ©
“WiEFESERYE -BE -BE-R
8 T - SEETRE - FTERERNERERBOTE M
RBESH  RBOE ST IEEARERE RREUBER X
%, REERER - R - ASERTE  AEHRE (visnl) B
& . [ (auditory) 4 - BE (tactile) 52 - AR (olfactory)
BE - W& (gustatory) H52 - Bi (kinaesthetic) FH 11 g
wie > B2 (LEEREES) SEKLEKES - ©Y LUREE
(Ezta Pound) H (H1E) ( “Ts’ai Ch’ih” ) B3 B

“Imagery" N %‘n y

The petals fall in the fountain,
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w S ———

RETR S Bz

The orange-coloured rose-leaves,

Their ochte cling to the stone, (Pound 2003; 286)

fﬁ%ﬁ%@ﬁﬁ% » BRRERA B RS o st i ;
RERBTEERE BT : i

FIEE R
RHLEUBOBRTE R -
HBRHELS L -

WEHERE (%AD) ((5EH) (iE% - Fm
TLEHR  BABNRSES (&
BEME e A TES -

1989: 746) A
PRIEESIINE) - AR

TERV%E R -
WAL B -
T A Fg .

Rt BEER ]
Metro" ) :B = (1E {Eﬁﬁﬁﬁﬁq]) (' “In a Station of the

The apparition of these faces in the crowd;

Petals on a wet, black bough. (Pound 2003: 287)

B sz WA~ - Epmss BB AR -
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—_——_y

(mEsw) gt

N BpepE BB LB

sy

rEmrEE (A% I - 1989: 744) ©

)\ﬁ%ﬁ%@i‘uﬁﬂﬁdﬁ%ﬁﬁ ;
iﬁ?ﬁ?ﬁﬂ@%@ﬁﬁté@%%ﬁm 2

HLATBEET “apparition” , SPRT A R » B9 f R ERHY

LS BABERE R T FEHES |
pIgp e (William Shakespeate ) gl e R A -

1f you can look into the seeds of time,

And say which grain will grow and which will not ... (Macheth, 1, i, 58-59)
say

RER— BT
R PR ST - RER e

Boeees (k23 » 1999: 610)

T  F—
———— L
REER (REE 1955:8)

o R 2 - TR
T, SR

A (ERA 1955 9)

ﬁﬂ%%ﬁﬁ‘éﬁ%i%{tﬂ’ﬂ%ﬁ 1
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f—kifE AR AR wh— R

T

MER SRR
B (RETK 0 1968: 23)

RPAMREEFET RHEANET  ERT—HERE > B—EF
e (FEATH » 1999: 15)

weatiness
Can snore upon the flint, when resty sloth

Finds the down pillow hard. (Cymbeline, I11, vi, 34-35)

B AEHTIR A RESTEBRBERY L |
DLULATHE - & HEEAR A AR BRI AR - (REFES
2001: 153)

FENSB LR A LT - B ABEERML LR
B - (RETL 0 1967a: 105)

Or, if there were a sympathy in choice,

Wat, death, or sickness did lay siege to it,
Making it momentary as a sound,

Swift as a shadow, short as any drearm,

Brief as the lightning in the collied night,

That, in 2 spleen, unfolds both heaven and earth,
And ere 2 man hath power to say, ‘Behold!’

The jaws of darkness do devour it up:

So quick bright things come to confusion. (A MidwsmmerNight’s Dream, 1,1, 141-49)
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|

T

(mEsH) sutH

AHT B RiTRZ
EZ%’Eﬂﬁiﬁ%ﬁ‘%‘!ﬁﬂﬁ'ﬂﬁﬁi¥’§ﬁt’ﬁ#ﬁ?ﬁﬁ%ﬁ’z’1% B BR RABT BT g
R —H BT —BF  —HREhNERER B HHER EASEEEEEEL S ?J%Mﬁ%%ﬁm
£ “ o AlEe ,
B AT ERAT KR BRCRRR R i e e I - AR e
W1 o RETEEMOECERT LHE  SERER R MREEN—55  BEUERTSHET AR
:[=] A -E' o 141
PR TR - (REE 1997:14) ERER BN ? S B BT ]
R AR B T SRR (EEREC B o e e o
0lds: make
B — R + TRt SRR L
enamelling,

59 > UMBE BB JesRiE > RE T BENRY &
NEERTRSR BE ! BB mEnE O REREFRT [
%@%%ﬁ%ﬁ%@&ﬂ@ﬁﬁ&?&ﬁ . (REH > 1967b: 30) i e itans

(Yeats, “Sailing to Byzantiaum”, 27-28)

The grimy scraps

=EEIXT B ( “Swiftasa shadow, short as 2 dream” ) ° Of withered leaves about your feet (Eliot, “Preludes”, I, 5

g ( “If you can look into the seeds of dime ...0 ) ~ETEA ’ »L,5-7)
( “weariness can snore upon the flint L) %%EEK%N:EEEZ} Rl e M .

5 - RS RN BEERREA MEEHBR EF T P T B [
%ﬁ%?ﬁﬁ%ﬂﬁ%ﬁ%%@ﬁkﬂ?@ . IR EY) - SR

And then the lightin :

g of the lamps. (Eliot, “Preludes”, I
= = = 3 51, 11-1
FERIE — T2 RS - O B - — AR YR ERRIRES &

SARETET o 0 HIGEREC e EEEET BRI £—pIfy “goldsmiths” + “hammered gold and gold ing”
HERE AR - LSRR R REE  HWRA - RHE '+ /govld/ fERAME “gold” HRE - /'mm.e/ ji) “;namelhng
T~ RAMERE I RERER T {BAE AN (/hem.od/) F “enamelling” (/rnmm °an./) I::*gam;ered
? N 8 O [ i 5 5 . x o :&UE/\J
A BHEREE—REBE e ) wraps” A1 “scraps” - B4 » SUHFER o SRATHY “steams [/stiz mz/|
o mpmEEEREE - BHZEE EEBRHIR and stamps [/stemps/]” A /st/ ~ /z/ ~ /s/ ~ /m/ B ;
R — R 5-LHERg “Swift as a shadow, short as BEREVZE  LHRWSE - EEETHE ﬂ—x s
IE=ATH ' WNE R B &2
2 dream”  FEER “HRUIE - SEAE EE EmE o Sl W - BAERERE (HFERES » 1997: 25) - 8 ﬁ‘%j; "
- i = ZERERRL
86

87




ﬁ

RETF B Bt 2

P_E “

(BBFEH) F0+2M

No place of grace for those who avoid the fac
e

B e R R A R AR B
k Iﬂ? = o= )
ﬁﬁm%#ﬁméfﬁ% No time to rejoice forthoseWhOwalkamon th )
B EEHEIEIR IS voice, (V, 11.19) & the noise and deny the
e AR S S
. Euﬁ%ﬁ¢’%¥%%%ﬁ§§m’$MMﬁ =5
— g BB RE RN REEERRRER - BURRANES . NS HINR T BERRE » &
Rk RIBHETET XK - “Blown” 8 “blown” IffE %'u CER—H By
« " &R T “b ”
b b g y T rown” Ei
R R R R AR - e :an VB 5 BT “Blown” LATHR /b/ KBTS /n/ shss
v brown” FEHE  BEATHY “stops” B2 “steps” DIgEg {
N s* DIBERH “st.” .

EEREREGHNT - KR (BXKEH=) (“Ash
Wednesday” ) HIFERFER

Blown hair is sweet, brown hair over the mouth blown,

Lilac and brown hair;
Distraction, music of the flute, stops and steps of the mind over the third staif,

Fading, fading; strength beyond hope and despair
Climbing the third stait. (IT1, 17-21)

Whete shall the wotd be found, where will the word
Resound? Not hete, there is not enough silence
Not on the sea or on the islands, not

On the mainland, in the desert or the rain land,

For those who walk in darkness

Both in the day time and in the night time

The right time and the right place are not here
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ﬁfﬁf'"-pS" BRUEVIE © B (TR “hair” - RATHRE
W;;?alor ﬁ;ﬁ%@ﬁ@;@gﬁ “despair” - BHEITHEE ‘;tair" {31k
hai;,: ‘n“;)r;i;{‘jfﬂ;%:ﬁﬂ'ﬂ “Blown hair” - “brown
B, %ilr —‘E:'ff:'ﬁ/:ﬁ * RPFRE I AR .

B el :‘ _TTEQ{T’P?% “found” B “Resound” iz
ety THITTNEE “mainland” - “rain land” TIEERE ; mA
{iE’J night time” BEA{THY “day time” WRfE Xﬁﬁl:%\%%/\
Pl:ih?\.;;?” ﬂ-}Zlfg?; b ;ﬁ;tﬁ‘ﬂ’ﬂ “right time” E@ZIKﬁ\E}@ rz}EZ
il face f/\ﬁ.ﬂ’ﬂﬁﬁ?ﬁé “place” - “grace” #5HIERE >
Uy ﬁgﬁgf : %h{j‘f’\]ﬁﬁ?’éﬁ “rejoice” v “voice” Fidin
. ,Wﬁg%ﬁéiﬁﬂﬁ —j(ﬁ WEREE RS T I
“silence” \(/'SaIla ik E%T%%Q@E%ﬁ P
%E%@mﬂﬂ#@ﬁ.gént(sg ) Tﬂ.%:fj‘ﬁ’\] “islands”  ( /'ar.lendz/ ) e

BEREmYT ( voicelesznclzzne rhyn;e) s il

sonant) > % A =
(voiced consonant) ; ﬁ@ﬁ%ﬁﬁﬁ&g;::i:;;zj i
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—>

(mEEA) gu+—HE

& sz ) - AR BT “rejoice”
2k 2L R R IR EA BTN il \
%f/rl'd;l,:ns/ ) ~ “voice” (/vois/) - "noise ( /no1z/ ;%Ei
PLEAERE ﬁ%mﬁﬁﬂi“mﬂw”ﬁ“wm"m%%ﬁ;;;
SCHAE] - \ A HER
. “noise” WIEERTEBWNE /z/ ° FER
W /s/ s “noise IS | g
ajeleice" » 7 “noise” —*Eﬁjﬂﬁg%ﬁiﬁﬂ’\]ﬁ%ﬂﬂﬁ ) ﬁ[‘i\i&iﬁg%%g
BEE /s/ KEE"J@H%“@?&%% /z/ ﬁﬂ%@ﬁz g
“voice” ENHHREFRIRIFD - ?%‘TE‘@E*@%%%; EE i ; L a0y
E%@ﬂ%‘@%ﬁ% /sl WIS EEEZE - A2 = : )
Rz I /z/ HASE 2" wEEt FEEDRE
J—— > I___—— i e ] | o
g ERiR o ® BEEEEREE SEFR BT BN =
. = s H ]ﬁ—f o 144]
RN EREE = ye RS \ e ’
i} HELRT R %5@%&%3’9}\%$M\@5‘L%%ﬂﬁ%ﬁﬁ[ﬁ%

BRI R/ NEURHETLT - HBRAEETE HERS

i =
mo EEATEEY R s o
e ER- R 5 -
mEms ®R-E-E° SMES NEETH
W EEAA HE :
:‘%ﬁﬁiﬁﬁ@ =l Fﬂl«lﬁ%j{_ )
=5 . IR R [EfEEREESRERT
;ﬁ (EPEEERERD flESESRNERRE

EE R RN ERN (T - IREETET) ( Childe Harold's
4 ey =

Pilgrimage) sEpuEELs 179-184 £ -
o EShEHRES (FH) (Don Juan
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» BT RIFTARGRE © R ERS - Hl

g o s » PURER
e ph R — TS SRR
A ER =%R HE H:'.@H‘Jﬁﬁ?g
TR E

Y = 86 HBTH AR °
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110)

(11

[12

‘*

RET S RiiES

R R MERAER (MBI « e REmEs) F-EE 3m4¥
ANAFIBHIEK
Leans - SIHTH BT BEAEER SR RER A
BETREREGNING - EEARTEEN BIACHISER - 48
AIEHFER % -
AREIEERRR5hL T B s A - TR IHB U BB TR A ot
#F © “... Milton writes English like a dead language.” ( “---. g
FIRIIEEE » (FRFERES - " ) 28 Eliot 1957: 141 -
BGHERER: 0 B “TUMuBissT -
PIFRERERCUR ARSI E » SRS » M TR M
B WRAHEBHET  ERAKA RIS mEmEmen
o MREREEMRE  TENEREA B ERE (FE -5
) FHERRBOINETT - B ERYE - B —AKE - @5
FUERER  BES-BY  AGST SHEATEF—8
CE > A B B R - W) e
SIRENE W B 8 (zhuang) MIB/FENS (LTS
HET ) 1B W (ang IR “iang” MIEREERS
(EREPELR) BR “yang” ) HEEF » WATHE AGFRE
—H TESETER  MARS ARSI SaRE Ry
BT~ 8 ROSROERSTEEVRITEORNE - SR B
R E W ERERRRE - MEEEE L
(shing)  “BI" (ging) - “Bf" (bing) - "W’ (ning) -
B (cing) B (fang) MBS EIEBRE - o
B2 - @EAL - BRI EN SRR RHET SN (SRR
B “quasithyme” ) FENfTZAOB4E » IEATREG LK BIIEA S 25
JRAERAZE -
B ER U TLURAEAS » ([HEEAIEA D ZRa RN,
HABRMEES -
PIRER: - SEHE (DUAEE— (i) ERRsBs ey
)~ (EOABIIE— (i) RAOOEEE) - (BeEsEs
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(mEET) FE+2M

13}

{14

3]

[16)

oyl

118)

b

{20]

21

PCEEE) HEKHE - SRR (ESuEgE) (At h

kAL 0 2001 £ 10 A) > H 47-72 B 107-127 5 (A BHEH

=) > 2005 FEEHE 4B H 1-14

MMEMTLE g - HEAER “ R EIE - RREME “Ea

WA

5 — @i F A2 “Many a road and track / [...] Suddenly now blurs,

and in they sink.” TAASREMTIRES HRA{E NS 538 (co-

ordinate clause) K : B—ELFI5SHR “Many a road and track /
[...] Suddenly now blurs”  BENFISER “in they sink” + FR{E

WH A —(EEE “and” EE -

E (BT - B1R) ¢ HEIEES Ty -7
A A - EEEN (BH2) BAE RANSNGL - 2
EEE 783-820 - TEBBILEHEMTS © KR (R AERE
ERBREE) BENHEE - BFER TorgckEE (REE) 1
HERgEE—SHIR® -

PEKEL - KEEER BEL

3 “ffty” (/ffd/) EEBRR BRRE—AERE SRR
% (labial-dental fricative) / £/ F—{EETTE (short vowel) /1/ ' 1%
AR PR -

M  RFEERER ERSHAAESH  GR=EEFY
(feet) - FHEZ SR —EMBR (iambus ®iamb) ; BEWSZ
BEHIE =44 (jambic trimeter) #J—{T ( “Ate 'nine | and 'fif | ty
swans” ) 0 BE—R—E—R—E—R—E - TREITIZAR HAFEE
AEHER -

— 528477 (binary opposition B, binarism ) EEEHE X HE AW -
£% Cuddon 1992: 89; Culler 1975: 14-16; 126-27; 225-27 »
EREER T BIsss: - “ninc” 1 “fifty” RIS TEEE “and”
EEATH CEET BN S ABERER - SERERTT - WER
1863 SFAEEHES FLEEE'J‘I‘!%?%?}CEi?!!i’&%%ﬁiﬁ%_tiﬁéﬁ
P - MR E—RERN “Fourt score and seven years
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122)

23]

124

251

28]

RMEF S Bz

. g g i i i
a ().Oul' fathets br.ou ht forth on thls Coﬂmlcﬂt, a new nanoﬂ, COnCCl.Ved
( berty, aﬂd dedlcated to the pr()poSitiOﬂ that all men are Created q al

mn I_J : . equ .,
http //Sho WCaSe.netlﬂs/ﬂet/ W eb/creati \% e/lincoln/speeches /

gettysburghtm ) &R “Eight " TE
: y-seven” [ “F
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Of Renewed Interest:

The Early History of Translated
Fiction in China

Leo Tak-hung Chan

Patrick Hanan. Chinese Fiction of the Ninetcenth and Early Twentieth Centuries,
New York: Columbia University Press, 2004. 285pp. ISBN 0-231-13324-3.

To be exact, the present review deals with half a book, though the
subject tackled should be accorded book-length treatment. The “half a
book” refers to the four essays Patrick Hanan wrote on the subject of
“Chinese fiction of the nineteenth and early twentieth centuties,
particularly its relationship to the Chinese and Western traditions”, as
collected in the present volume. Within such a framework, Hanan surveys
the following; the translations of Western missionaties residing in China
in the nineteenth century; the Chinese translation of Edward B. Lytton’s
Night and Morning, the first non-teligious novel rendered into Chinese;
three pieces of translated fiction appearing in the newspaper Shen bao in
the 1870s; and two vernacular (as opposed to classical language)
translations published at the beginning of the twentieth century.
References are made, in a fifth essay, to Lu Xun’s translations of

Andreyev’s “Silence” and The Red Laugh, but these works are of interest
not in themselves, but as indications of the likely influences that the
Russian writer exerted on the writing of “Medicine” and “Diary of a

Madman”. As far as the present reviewer is concerned, however, worthy
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of attention are the dozen translations that Hanan examines in some

depth in the four essays.

The “missionary novel” that Hanan refers to in his “The Missionary
Novels of Nineteenth-Century China” is 2 nomenclature coveting both
original writings and translations, though other than Giitzlaff’s and

novels most of the works discussed in this essay are of the latter
by Ferdinand Genihr,

The Pilgrim’s Progress),

Legge’s
category. Hanan gives 2 listing of the translations
William Butns (well-known for his translation of
Mary Hatriet Porter, Griffith John, Timothy Richard, among others. Much
fascinating firsthand matetial is unveiled here, and one hopes that Hanan

could provide readers with a closet examination of the texts cited, many

of them not readily available to the otdinary reader without access to the

libraries Hanan visited. One would like to ask, for instance, How is the

collaboration between a foreigner and a Chinese assistant reflected

textually? Nevertheless, Hanan does offer perspicacious analyses of some

notable aspects of these missionaty translations: their reliance on a

Chinese collaborator, their possible uses, and the shift in the narrative

method over time from the earlier translations to the later ones.

Detailed, incisive analysis is applied to Jiang Qizhang’s tran
of Night and Morning, the «gigst novel translated into Chinese” in the
essay’s title. Hanan expatiates at the outset on his two-ptonged

slation

methodological tool:

The vatiation among translations can be desctibed in general terms 2s

ranging between two pools, preservation in all respects and assimilation

in all respects. By preservation, 1 mean the attempt of the translator to

replicate—or at least represent, SO far as possible—all of the discernible

features of the original wotk ... By assimilation, 1 mean the translator’s

modification of the original into a form with which the general reader is

familiar. (90; italics mine)

‘

Of Renewed Interest

After close examination of the translation’s sty]
level and treatment of cultutal references, Hanan coty ? i languagc
translation can be said to have leaned towatd the a mr:; u'des o e
of us might prefer, domesticated or naturalized) rrfcs)de ;twe .
one which Hanan is well aware of, is the weird adrni.xt:l1 e -
personalities, metaphorts, mannets and customs with C}jie 5 WCSter'n
the same text. How did the reader, for instance, react to a stnese' ones‘ -
Napoleon and the Daoist immottal Li Tieguai appear (or areorrny i 'WhICh
together? Doesn’t Hanan’s analysis reveal the inadequa enmfmed)
preser'xTatlve vs. assimilative distinction and of the (rlna;y :' -
opl?oslnons (foreignization/domestication, free/literal) on th y lr'lary
which much translation research has proceeded? "
. The third essay, “The Translated Fiction in the Early Shen Bao”
applies 1:_he same sort of analysis with reference to three nineteenth-cen ,
translations, those of (part of) Gulliver’s Travels, “Rip Van Winkle” :\unrg
(paft of). The Pacha of Many Tales. Quite a number of peculiarities
agax.n pointed out—peculiarities in the narrative mode, in the blendii:e
of 1nco'rnpatible cultural material from East and V(;est though hg
lc\(T).n;:iuslzr‘;Mis that they are more assimilative than Jiang’s 1;cans1a§ont o;
.zg d'ﬂ orning. They ate even more so when placed in i
\mth Lin Shu’s translations (like those of Dayid Cippeg‘iela’ aTc;nIz::bS(:n
Taking together. the second and third essays, one sees Hanan attemptin).
to ?et.up‘ a continuum between the two extremities of preservation ani
assnmlafjlon modes, at different points on which individual translations
of the nineteenth century can stand. Quite contrary to the expectation
Zif man?r a I..in Shu scholar, Lin Shu’s translations, singled out fo:
; i:ussm.n 1.n :he latter part of the essay, are situated at the
presetvationist” end among the five works chosen for analysis
-In “The Second Stage of Vernacular Translation” Hanan t.urn hi
attention to the translations of two French novels into vernacular Chjxsles:
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in the early years of the cwentieth century: Liang Qichao and Luo Pu’s
1902 rendition of Jules Vernes’s Deusc ans de vacances, and Zhou Guisheng’s
1903-06 rendition of du Boisgobey’s Margot la balafrée. Hanan slants his
discussion toward an explication of the formal and structural impact of
these translations on fiction-writing in China, especially the introduction
of Western narrative techniques; there is cotrespondingly less concern
with the strategies deployed in translating alien cultural material. What
both translations reveal is the extent to which narrative innovations (seen
for instance in the novels of Wu Jianren) were achieved through borrowing
from Western methods introduced through the translations. Incidentally,
the replacement of the narrator by the translator that Hanan highlights
is a point debated ealier by translation scholars like Theo Hermans (1996)
and Guiliana Schiavi (1996).
In these four essays, through textual analyses of close to 2 dozen
translations—of 2 kind which, to the teviewet’s mind, the works in
question have nevet been subjected to—FHanan seems bent on identifying
cach of the translations of the period as eithet assimilationist of
preservationist. Thus he helps correct the oft-held misconception that
all Chinese translations at the time tended towatds the eradication of
cultural references in the original text, of theit replacement by slipshod
equivalents in the Chinese context. As pointed out above, Hanan’s
evaluation of Lin Shu’s translations also depatts from the commonly
held view that they are Sinicized, acculturated, ot even adaptive. One
likely reason why such misconceptions have atisen is that much research
on Lin Shu has been carried out at the impressionistic level. Obviously
mote incisive exegetical study is needed to enable us to better appteciate
catlier translations (like those of the nineteenth century) currently kept
in museurms, archives, and closely guarded lofts of libraries.
Tt is a pity that Hanan does not dwell on translated fiction in litesaty

Chinese during the period in question. Given his extensive knowledge
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of Chinese vernacular fiction as it evolved from the Song-Ming period
onwards—as evidenced by his landmark studies The Chinese Short Story:
Studies in Dating, Authorship, and Composition (1973) and The CbinZ;
Vernacular Story (1981)—Hanan is no doubt in a unique position to assess
the contribution of the vernacular translations to the development of
the early modern Chinese novel. However, of even greater importance is
the question of how translations in the classical language interacted with
those in the vernacular, and how both related to dialect translations which
showed up in different parts of China. Furthermore, the history of eatl
‘ﬁcn'on translation in China would be entirely different if all the differen};
‘streams” of translations were taken into account. With reference to
Hanan’s fourth essay, one must note that translations of Sherlock Holmes
stories had already appeated in the late nineteenth century. Zhang Xinde
and Ding Yangdu’s classical language translation of four Shetlock Holmes
stories, for instance, was published as early as 1896-97, antedating the
Zhou Guisheng translation that Hanan discussed. The strict segregation
of Chinese fiction through the ages into the wenyan and bathua streams is
perhaps no longer tenable from the more inclusive narratological
petspective of our time,

In spite of the dissenting points raised here, Hanan’s book does
translation histotians a gteat service by showing the way forward, and it
sho.uld fuel interest in uncoveting more of the early history of u:a_;slated
fiction in China. Through probing into 2 number of catalogs compiled 2
century or so ago which ate not readily available to researchers, Hanan
has' unearthed much useful information concerning nineteenth-century
Chinese translations of English fictional works. (Parallel work on the
l-:“mglish side, dealing with nineteenth-century translations of Chinese
literary and philosophical works into English, has been admirably done

by Norman Girardot [2002], James St. André [2003] and Lauren Pfister
{2004] only recently.)
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Methodology-wise, Hanan has adopted 2 Translations Studies
approach, equipped with an arsenal of terminology now familiar to
scholars in the field. In fact, Hanan himself says as much in Chapter 4,
when he makes reference in a footnote to Gideon Toury’s Descriptive
Transiation Stadies and Beyond (104). All in all, the four essays on translated
fiction in Chinese Fiction of the Nineteenth and Early Towentieth Centuries provide
the springboatd for more comprehensive reseatch on the subject, nicely
supplementing a seties of groundbreaking publications in the past decade,
including David Pollard’s Translation and Creation: Readings of Western
Literature in Early Modern China 1840-1918 (1998), Guo Yanli’s Zhongguo
Jjindai fanyi wenxue gailun (A Brief History of Early Modern Chinese
Translated Literatute, 1998), and Tarumoto Teruo’s extensive statistical
analysis of translated fiction in the late-Qing and early Republican petiod
as presented in several articles in Japanese. Hanan’s essays desetve to be
read for what they reveal of a fascinating but undet-reseatched subject
that awaits the attention of translation critics and historians.
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