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Message from the Chairperson of the Editorial Board,
in celebration of the 50th Anniversary of the Hong Kong Translation Society

miEZ B G EWREE - TENEE G LT AT

One Hundred Issues of Certitude

It is with double delight that the Hong Kong Translation Society presents the 100th issue
of its refereed journal Translation Quarterly in its golden anniversary year.

Putting out 100 issues, by simple mathematics, would have taken a quarter of a centu-
ry had it been all plain sailing. Plain pragmatics would suggest otherwise: untold stories of
glitches, delays, setbacks and personnel changes translated into missed deadlines. It was not
without great fortune and fortitude that Founding Chief Editor Liu Ching-chih launched the
first refereed journal on translation and interpreting studies in Hong Kong in 1995 with no in-
stitutional support. The journal soon gathered momentum and its circulation continued to rise
during the successive and successful helmsmanship of Leo Chan (now Honorary Chief Edi-
tor) since 2005. Its visibility and global reach have been heightened especially by an electronic
licensing agreement in 2009 with EBSCOhost, among the world’s most prolific providers of
full text journals, magazines and other research sources online.

Over the past 26 years, the journal has striven a long way to fulfill its vision of becoming
a major academic journal on T&I studies published in the Chinese and English languages in
the world. The interdisciplinary and multidimensional topics covered hitherto have involved
languages other than Chinese and English, ranging from Arabic, French, Indian, Japanese,
Korean, Maori to Tibetan. After Li Dechao assumed Chief Editorship in 2019, together with
Associate Editors Shelby Chan, Li Bo and Liu Kanglong, new plans have come to fruition,
including a new typesetting design and a bold leap forward -Translation Quarterly is available
for open access starting from this 100th issue on the newly refurbished website of the Hong
Kong Translation Society in commemoration of its 50th anniversary, marking the commitment
of the Society and its flagship journal to knowledge sharing and empowerment.

From fortitude to certitude, we witness with gratitude the journal flourish under the stee-
ring of successive Chief Editors and prominent Editorial Board members, including but not
limited to: (retired) Evangeline Almberg, Serena Jin, Jane Lai, Laurence Wong, Lo Chi-hung,
Robert Neather, Sun Yifeng; (serving) Andrew Cheung, Lee Tong King, Li Defeng, Rachel
Lung, Sara Laviosa, Joseph Poon, Duncan Poupard, Shao Lu, Stella Sorby, Wang Binhua,

\%



Jackie Yan and Zheng Binghan. Guest editors are occasionally commissioned. Notable espe-
cially is the Advisory Board, which has for over the past decades attracted distinguished
scholars in the field, including: (late) Cheng Yang-ping, Ho Peng-yoke, George Kao, Lin Tai-
yi, Goran Malmgqvist, Peter Newmark, Eugene Nida, Yang Xianyi, Anthony Yu, Yu Kwang-
chung; (retired) Lai Tim-cheong, Joseph Lau, Jan Walls; (incumbent) Mona Baker, Cay Dol-
lerup, Howard Goldblatt, Lin Wen-yueh, Liu Ching-chih, Wolfgang Lorscher, Luo Xinzhang,
James St. André and Yang Chengshu.

All article submissions to Translation Quarterly are peer-reviewed anonymously by solid
experts in their respective areas of research. To date, we are proud to have published about 500
original articles, research essays and book reviews on interlingual and intercultural communi-
cation subjects. We would like to pay tribute to all those who have contributed to the sustained
success of the journal, which serves as the bedrock for our future endeavours to become a ma-
jor international journal on T&I studies published in both Chinese and English on our newly
renovated platform.

Cheers to one hundred issues of fortitude. It lays claim to yet another one hundred issues
of certitude.

Elsie Chan
Chairperson, Editorial Board
June 2021
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Abstract

Breaking with Old Ideas about Translation: A Push for Chinese Culture Going Abroad (by
Jichun Liu)

With the increasing influence of China in international affairs, the issue of “Chinese cul-
ture going abroad” has been raised to the status of national policy-making. However, it is an
undisputed fact that the Chinese culture that has been disseminated abroad so far has produ-
ced little effect. Therefore, how to make Chinese culture “go abroad” in a more effective way
has become a common concern for China's translation scholars. Through tracing the different
evolutionary processes of the core ideas about translation between China and the West and
with a profound rethink of the reasons behind these changing ideas, the author demonstra-
tes the significance of breaking with old ideas and adopting a new translation mode to push

Chinese culture to “go abroad”.
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Abstract

The Capital and Consecrating Process of Translated Literature (by Minhui Xu)

The position of translated literature is not presupposed but established on the basis of
both the overall volume of the capital and the relative weight of different forms of capital,
which constitute the consecrating mechanism of translated literature. Drawing on the concept
of the sociology of translation, this study aims to investigate how translated literature achie-
ves a consecrated position through the accumulation of different forms of capital. It argues
that the consecrating process needs to be scrutinized at three levels: the textual, paratextual,
and extratextual. At the textual level, the transference and appropriation of the original lin-
guistic and literary capital are examined, at the paratextual level, both peritext and epitext
are explored so as to see their functions in accumulating economic and symbolic capital; at
the extratextual level, various institutions are investigated so as to decide on their powers for
consecrating translated literature. The overall volume and the structure of the capital at these
three levels work together to form a constituting ecology for the consecration of translated

literature.
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Abstract

Re-contextualizing Chinese Military Interpreter Education during World War II (by Jie Liu)
Chinese military interpreters or interpreting officers played an important role in the fight
against Japanese aggression during WWII. This paper traces the historical developments of
military interpreter education in the World War Il context. Building upon Liu s contextual mo-
del for interpreter training, discussions revolve around key strands of education, including
the curriculum, textbooks, and training methods. It is argued that despite some deficienci-
es and confusion between language teaching and interpreting training, the Chinese military
interpreter training programs served the historical context and were a good example of large-
scale curriculum-based institutional training in modern Chinese history. The wartime training
practices actually marked the first developmental phase of China's translation and interpre-

ting education in the 20th century.
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SIS Sy YN E BE AR B A B A N A BRI K E 2 - FRRES— A
1945 £E4]) - BRI DERE A T 5 FEREM ~ B KEH B “rhEiE” S&i5 (Dr. Frank
Wilson Price ) P+ S BARR G BRI EF A 5L B —ATOE IFRBM VRS - £5
B o IR TS AAIRTIENE (BER 3.2 BELBIEEERE ) - B BEELH
SR (EIEERMOE) R ETSTREREL - EHAIZRENWERERNE > &
ZEINERAEIGEE BN R B RS © BSCER - BISC -~ Hak - T (Bl -
st~ FS0) FIOE ((ERHR) 1943 FE 8 H2 H» 5B 1K) - RPAREEY > =58
BN T FH R BEBUA/KE - 2B EE - BRI - B RERES T HE
TREHER - 1943 4 10 A 18 HAEAAN (FEZ = B3GR EE) ZRERER
TR B R RIS > MR AE A SO RS (T DR L LI A BTE B
ERAFETFIIREE 0 > HEERE BT RS 2 RS s h iR - g
S— V1B NGRS S A E R A R o LT, S BT 0 A A I
BT — S A T BT - [EIRF RS IR BB A RE IER S B 2 NPT EN “HERE
N At e

HNE R AN ZK > kT DS BdT B Y (WIEFEmRBEA - B AE -
Hhot KERSE SR ) > SNERET BRI E R - B T UE B LS Bl
SRR B LN — B B e B SRS £ - BRIBFRE — B N BB = E AR E - &
SCREE > 1943 FRGEFIL R/ NE B B EREE % - BASRIEE > IR T
B o BEEFEGHN AR TS S A T I (T CEHe Rl A %
FHZB RAREREAE - BLILHEEE > 1£ 1943 FEEKEG - BRI EREER
VOPHEAI IR SR S T B HA = (8 B VR S SRPE > 1R 1945 W) 4RER A "ot
FJISREEENPE (DUT4fs "SR ) o A% LIRAHE B EE S ST
T HEEBHIKHINEGAE - EEEIDIENE EEEHE > BT s
B BRBUN ARV SR Bt EgiaR - fssmmil a8 maEHE > 2
HE L GETE > BUS T IEA ISR - THSHEEEMENE » ZFIPEE s
RS T —ATREE IS (B (BREE OEIEE 3R ) WA BETH
FEBIE R BEFN F MR 240 582 - i3] DU B h BR85S & R AR B
BETHE R WA o EREPRYISERPIAT R IR AR E - —ERHET] 1945
IF 8 HHUHkIGFI 1% 58 L R sh i a o
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= - FREIESER | DO IPLRA

sBiE (Context) HYREEE F-HIALEE S 25T EE - BIANINMES B S X LIRED
TE & B AN (5] FE A T S s E SR A S (T e R B AR R T 7L E » B 4E Firth
(1957) ~ Hymes (1977) -~ Kramsch (1993) - Halliday and Hasan (1993) -~ &H1
(2002) ~ F478H (2007) % - f¢ B/ CHEEE - DIRZ « iR ARy gl
TEELIR” wRie T HIfE Seshi £58 (historical contextualism ) HURSCASHLadwHY 775K
WrgEEUEEARSE o M ERICIASTEE S0 R BEFHSOR (text) MRS EIREA SURHIIE
SEEEHRAUEAEZR B CHYEEE (context) & - WEURHAFE R EEHRE T RIEN T
BRSO b > AT E H A B B L Py e R SR BRI 2 [T RRI - S RlEE
B2l S is 5 R S e 8y "B ST o i —BHSTEIEAIR Y - FERE SEATTAEI
DA R B (2RNE 0 2005) -

CIEEZEE2% Liu (2014) B FHRAGEREAIE S E A EI =T (RilEE
523D EREY o TS EERE S RN R TS R AR o e TRV ERE 20
TEERWEEREA » A BRI R eER - BEREIR RN U e = AR R
ZEREREEIRAR (SRR 1) o ZEBEREAEN RS B A S —E A= AT 7E -
DAY 158 3l 22 B EL P R Y 55 5 ARSI 22 5B SAH B e » IR Bl s R s B A B
i o EEERIITEAE LR IEEE (B2 sER RSB E B TR (contextual mat-
ter ) (Liu 2020/2014 ) -

Context for interpreter
traming

Teaching-learning
[Macro-historical context:]  process context:
social, cultural, psychological,
institutional frameworks fituational, interactional,
and cultural contexts

Micro-linguistic
context: collocation,
sentence groups,
speech acts.

1: SRR HEEEA (Liu 2014, 51)

EHTL B AR IR TR B 2 (B o LR S R
BT “Zf—88" AVEERERPETELE - qDIEREHZER N = RN REER S
DR DEfER “HRE R AT o (HR A —RER A - NSRS TA 70
BRAE - HAMDBEENZIEECA S - EEE ST A &R S ST MR & &
RELERS (BRT TCBEIN BB B B3R ) » At Bl A
EEF WEET MRSV SCEBE I 0 FHNEM KGR 2 B 5 OB REIED
FERIEE o RILEEE 2 A iy “FiiisE = ARSEESE (micro-linguistic context )” 5
B Azl EARSEESE (micro-interpreter context )" ME{TAREGH A o HPHEEN—
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S

ERREE T B Bt/ CHFEREE SUEE R Dok ESAVRERE AR
BRSO R BRI T B RS R AS - ARREIPE (AT 7S
F o AOCERIEZI R R B SR CHERHUBIE HEE T REE A A IF B2 2 - &5 BT
it > FEFTEH DT = (ERE 5 IR AR A [P T 2 -

heEE

THERSR HERERR H LR

2: HUEEE | DA A ]

3.1 R ShEEsE

JEE SRR T 35 T SRIEAEIE SLHTRB B T B 2SR AR B BHETRE SE SRS A Y
FEAVANEALERIERNEEAER T - WAEEET=IER (GREE > 2013) -
1937 527 BBk mi# % - b HREFE L RP R EETE - 1942411
(HERRES ) ERIEESERIEEENZR 7 AT ~ & ~ 55 JE0UES ZEZERL
SEGAPa IR - i RS [RI BRE Z Fif TR T BB SO B S ERYRPT - TSR APaHT
[FE SRR > s ERHECOR ~ HEAMEY; )8 EE H AR 25358 b B HURIA
RSN RIE R (L T EX R eY 1% 5 - EAGRRK - [FHHBHREEBCRAVE T - Z8 LR
TR E RN o AR R > B S AT H RGBSR T - IR
B TSRS R EE o fE SO A ] B SRS AN BRI (e —F
B B8 IS E) WREEEZEITE - FhlEERPSE b~ ErE(Ea -
(SRS > o Bt SO SO PGB A R R 2 [ > PR BB P 25 R R A Pl 2
FIRTE R E AR By “ROATERT BRfAGE - JEEIRERC T DUBasa/ S Ra A 72 R s

8 -

3.2 BERBERRIR

1B “HEDA" BVRIREUT A SR BRI E TSP AT (R
HETINERHS) S LIRS SRR T R - FE 2R
RS B+ TS R G — e P T RATNEAT R - I
BRI B TRE - ELABEI 2RI A - ROIRI S B & HS -
AR - ORI A AT - B TR 0 BRI T )
% - PO IR — S B I - SBIPEAR LSTAER 8 /N - K
e I 5 ST 40% - SESBRICISG 8 » 55— MEE (AT S Mirs. Baker
FOEGERAT - WAEHEHEA LR - FIEAROL 5% M R R BHLSH
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Thit » HHEERAVE R PR RE - WRBPRAERER AR B - (GRS
15% - FBRBBRBINEEAAKGE T ZULELR - G BB RERPEE - HE
FISREE 10% - BIEFIRESIHY - IR - [HieA RS (gHE > 2004) -

g 5 - BRI AR E — B R PE ralf RTHER 2K - JefR AL IR
SfHOE HERRE A P R R B B AR AR - R - AREE - BRE - BRI B
Mo BEE - B—% > BLEER - BRFTKREARSER - SRAEREEAME
ERIRERES ~ 58 - BlEEE O mffRREEaE el -~ “WEE
o CEEMR FE - B RAE > RHMEE BT S R E — S EER
1941 57 12 [ REAEEIHN IR 255 B30 S i h S L sl - fhiBe ] sl (ShEE e
=) FREt  BEARREATHVEE - BERE DAMESTERE R TEPEZ
b (BRI ~ G - 19940 685) - EEBRBUSEMAERGT TERFER—IE
e —(E R S > TE 2 RYTBAY B SR T - BRI 2 PRV SR o F R S
ReEREESMNE (WREELD - sRMERSEMERAERE FRFGERBETEER
b

1943 FERKLAE - B E IR IPIHVAE AR TIE RS SRy E [ g H &b
—ERE B EBIZAINE - MRIXE FHEAMEE KA E W - AR TR
B EEEM SR EER TR o 5 PERE E R AR - (D)
TEEAE - BETGE G S IR AR - ZHRTEE ARAER - RE LRSS
AVEHSEGEI S BB R - LIRSS RR - F RISt A MHE
EAMPIBE R TIEERATG R - S ER B - W ARHEE LRI 2
AT R -

(6]

3: SEEES I R IEAE (12 5 TR B S5 B e B P 5 B P 155

(2) Bt - BB hasan b TIEMR R E 2R > (NIRRT b 2o/l 82 2k
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It

JRFNREIRMRRS T > Q020 (AT 2 P B SR R A S R TR - [ 4 IR T B2
B B MIEAE SRR A ] — TR RS - [CEERAY SR M A Bl 291
AL EHEGRZESS - HEREBRESEEGEFER - BAMEAY TR
(G

4: ZRILAETEEE BB FH IR

(3) BB  EaYIMAaFEER T EBREEMNEBISRI2mERE - B85
WY BEERIE 2 — - P S E MEAEE T AR S 2 B TS 5 R0y E
B BRI R AH AR SRS S TL B A R TR R B AL 0 PRIV BT © B4R
PERIEIRZ » HeknvEE 22 S M EBNRLE 2 — - B A e SRt 25
FEHNE R - S FE G BLAE B B M MR SRR - R A B iR B
HBFTR— R (EMmRE A thm A SR A 5 VB T - BRI A B R0
BRAT-LR - SRR IRIERT ) (AR S BlE 6) -

(4) EHEY - BpNEEEE B R R E - BEaMTEE S Elsw 1%
&R E /N 2 e B IS ER S (R 7) - Z2EMTECL
AREBIEETRER - MR EREET/MEEHNREY - (M5 EIIPE
ERARESAT—Y] > DUE A o] DL N Ee i o B B R B SR h B R - A2 e
HRHREPEEE » SHnRes 2 STEER > [HEER R - —HEINEE T ER%
2 aMAIWR T BEREE - iR EE B PR ER S I EE T E -

EEEH @ FETEH A FER - AiEfE S EE | PHIEE S &5 A - M
PR AT AL - R T BB R T L SR AT EAE R
OEREN TS - — OHE R IEE R I L I NERE R e Ry ek A 1t - DK
BREFEEEREZNR S EPSSHELE > MR e S E DTS5 E/ N RS
(HFEFIE > 1996)

SR ER B EE P h R ER - B E BRI SRR 7 K B AR
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& 5. EEMMERRETAIEE

&l 6: £2 B MG B 4R E 3



It

7: BAMMERERVTE NETE N RS

TIRAERSE I 2 B R P TR Y IE 5 5 AR B — EHIINESIRRE ST » E3
feF] > EEEIPLE SRR T A (e Lt -+3R) (U (-
i) FEREIDHZ LB (RR D > TEARTEREAEREERIEER TEME
R DRE R PN AT T ) BUHR AR - (EEAE M P B REWE A © (a) EELEHE
HURTHER AR A ¢ (b) TE SRR — MRS — &1 S 2Ry B A e A (ud70 )8 (role-
play) o ZETEEIER A GO (S L5 F S - W EMEAEAENE ST - IRIBHEES
IR > SRE e R BB ERMER AR “Yes - Sir (ZHY - RE) 7 - (M
k) FERERE TP EOR AR WA B afoR A ERYVTROSCEEE - B TIRTHE AR
REJT - AR AR E R ER ERCIEA R - NMRIRE B - WAV A S5
FHGEATE - BR - BRKEY) - SUSEENEERR R R

%1 (BREELEIGENR) Hi )
A3
4211148 > 1 T CPINBIRBARINN —F A% - AL )
4.2.2 BRI

423 FHE L Le o B

4.2.4 TTEERIZE g o (B SEHH

4.2.5 R

4.2.6 K BB 3Ly i

4.2.7 N —EH - Eih o BAER o foE ) B
4.2.8 BT - SR

4.2.9 (FrEfE RS

4210 A N=ETAE > £EFEH
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4.2.11 FEHERHERMH > HESEK

4.2.12 BAEURT B BRI 5 SE AT EE
4.2.13 PEERERIENE » HACIREE
4.2.14 FHB1EZZ

4.2.15 b - [ER - SRITEE

4.2.16 fiiZ=f172 8k

4.2.17 HERIH4E

4218 JEEE

4.2.19 )R HL > BN H

4.2.20 5 HER PRI FORE - msfrt o B
4221 SEEFESL - BUNF > )&

4222 &3

4.2.23 B 0 BN 0 B

4224 HEFEE > BT SRIHE
4.2.25 THERRAIME L

4.2.26 FHRRAEAE - AILEE - EARE
4.2.27 JGENGEITE)

4.2.28 FEEAETE - HEEEER

4229 FH 186 - EHEEHE

4.2.30 S A AEE) - MHE) - Y

4231 HETE)

4.2.32 HEE B E A40E

4233 ¥ > TEEMTE R

4234 (5 16 > s BN LAE
4235 FREE > AMC 0 s E TR

4236 (High) BHEYEIREE

4237 (M > AT

4.2.38 [EEHEER - B > (LEEL

4239 EHEH4E > B B

4.2.40 Pt - —EE A - B HELFIE

REARBMAE » BERZEAE LB — AN EE EEHE IR SR IE
(ESP) B53ll3E - HESBHSNITABE "8 —HF 20 g 60 FAH#EZE
FAETEEIE Ry MRS (TEFL) /Y "JEsi# 5L (audio-lingual approach) » 375557
Sl EFasis PNTREROESERE  BIESESOSIREE DR £
BT LR ERA BT E AR SE A T IR aE 2 1% - SHITiRS E2=RiE
[EGEE S P A AR b B A AU R AR BRI AG T P AR BRESE = S PR B SR LA gy
PEF I RS ATRE I AP LEAERE T > BERRE (T2 5 O R EIY
CERARFST (BTEQEE 0 2001/1986 - vii) » FEXBREELLN LD 80 ARSI NEZER L
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TR HT > BEEAG I I RS EF HEA S NERE R - MEAEE > ARSI
TR “ B HAME AR E RNV NE SRR EE) 0 R KAV E ST B R (R i N
2 ERE - HEE S PR g — E R EE ST - HANEERRE A E LR
7EENEE L (grammar translation approach ) 358 HH KAV o i8—BEIE & PR SEEEIR
TR HEEAS MW - BRI PR R B IS EE SR - TTLGR - S
RIRRCINE A T R S B IE EEOR At R - Rl FEs > iEE
PPN MRS - ANA EE - (WUHER) AR BRI - (1) HBEARR
HYEHL ; (2) [EMABRFHEBRAE ; (3) sESAUEERTT 5 (4) SHMIEA EIEE
& - 55 34 3RS (E1F 0 18 WMEFEEETIE) S ——(EERERT AR ETT -
Hersf 2 TEEPEEFIRH B ILEE (ESP) FIHEFEMENES - IEBRITEEYAE
AR R 0 TiE B RO &R (ESIT) MEEg® Ea g (AIC)
FTHESREY IR EER AR L « (S IR ARV » S (B SER2 DA e B H IR
BE EWOERE > R TERAR (BEEF) HEERVEE— 35 50
EEPORE (SEEE) a7 BREISH B MONEBEEN—ER R T BT - i —
BRERERRE F (BZE) BB NERE G 3 R AR B AL -

e EHE S GBI B NEIS B - EEF e T R B2 R AR
FIGHY57%  EEAIER - AEiniE (role-play ) /F R —TEZHER T B aR EAIERIG S E &
BEZEA - EEEH - 5B AELL 2 B 4 M AB—/INH - B BT TN S
O3 > rhlimiirEEREE (A) > FEIEEECER (B) » DIKOEE (C) @ @ik
G S EE S E P AR R VRS - MR B SE - E— T AR N EE S B
B4 > (EAEEABCE R P L =55 (three-cornered dialogue ) HYTZ &>
FEFH > WD B T s E AN A AR 53 (Liu 2020/2014) -

[tk fismE RIHEEEE © FIIERERETAIS R ARERE - EEERE (=
REEHE) ~ 96  BLFEENES  EFHNEEEH TTLIEFEE S MmE (inter-
preter ethics) ZEMNHE o & FEshE VR RBIFE ERFES - BIEF A
BRE ~ BRE - EESE > SRS RIEE > S EE R ERELFS > 5
e BT EE DE R E RV R EE - S BRI T R B B IREZE TR
JEREE R ITT B AVHRsE - MRS @ RSN R EZEFETH - 585 - 78 -
FeRE TR R AR R B [F B B A EiE — KRR » R EiEsER b iE—
HEF -

3.3 B R AR

A R R T AR B R BRI 2 R AR R R 8
R (EERER DB HBE — AT HE RS “RIRE AR - F3UE
o AV ERH R EEE S SRR BLE  Fili—iE 20-40 Lo i - 10T
& 1943 £ 10 F (EZGEERMRG) FrEoRnERRE "Siefe - TRRAIE » 55N
o BRI T AR EBRAEFE

BEEFROT (2011 > 214) [BfF > 1941 S5 M4 TR AEEHFEZ & > Par
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RESRNEEGGHEERFHFESHE - HAENEEREBZ “FEFEL
FERAFTE]” BSRE > WBGEHEENFALIy  EHREHTAEHESE - |
ERLHAIFEZ— BRI SEHHEEESR - 1 HBEF LE - FNFtERRE R
S o B BHENEAMEIMA “FEE" TR RSN - FRlEE
b 2R VT B 7 B PRI R B AR AR - S E MM BB AN R AR i B 5
HZ— o PR 2 SRR R it T — (B2 - T A NER “K
@ REEZ - BEIRE - EE AR HRERSHFERRERCER - FHEF
RN IR AR > IR R IR ERE R~ FTHA”  “E Kak
BE" %F o BRI T EEETERBIBERERE L S TH AL E - B
R B B B BLIRHH R R B AR PR ML T — A P A5 HVEE A I ES - ZAMBEE BT EaY
W R R DU ARG S B EE KR SIS AR B i - BIR BN E H 2 I8
BN AREAMTHNEEAENE (AESIEENPE) FEHE T AEEE - 1944 @Y
A B TERE (2003 0 187) AYAELAT DEREEA TN

VERREIE MR R B A R E R > LIRS REE
AL ? RHTES > DARE R > WA REER - £HRERT > HER
S POUR RN  fEAE - 12 N B E AT RECR N - AEAVEE > )RR T R
REVPUEME - B THH > WEEM—DNELZHEMER &R TET
FEERGETRAYRL

PR BRI A E TR A S S AL > (52 1944 FREIRBUFEBITE
an S HY T A& S EEE BRI BC T IEEAER - (i — D IR T EEERYsRHIE  —
SLERA TR A SHIRRYAES R - HE T E S IIEE A A AR AR T - EELOAERS
Fe i ARER o3 e 2 P BR B EE AR MBI i » B0 ERAE R IR EGR - 2 A TR ERALSTE
BETEAE A EiEenss - AL AMENE T3 > nIdig s R 1 ik > 12
M =EER AR (EERBH - 2010 - 15) - TREAEE - Bm)— P PR A s B =293 AE
bt > BN BUGTE S AL E R LB B EINR > S0 LR AR e TP R1a TR
g9 > MG AT ZERE B TR H R TR - Bin R SR A A TR
& o IRt e RES NP ABRY - FERE R BRI AE R (X
G5 1 32-1-300) > o IS B AREEIRE S (73 H1R 90 AF1255 A1)
BRESE =T NBOEARERRE - &5 S A SRR A Bt HEa BT AW
W - FERABAE 1944 1R HIRIARA T Ay 5 B0 0 3 AW 524 55 R R FAe AU RS
P - 1944 RSN B IR IPTRE - W icE SRR REHEE
(2004 - 11) SZiEkE AR S HRAERY ©

R R LIFRVEERR(E H - LS ERE - —TEREECSI T iHE
(o Z2E T CRERE WIEAY BER T EREBUFIIERNENEES -
NEEHOE PSRE - FRIELEERASRERAZEERRERE - #
TR+ fE - BOHEEEEA EETEERESRENR > —MaHA R
i > ZASRENRREE ? EARAEARF IR T —(EERAIFERERA
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FIFFEEZREY - BN T A EREE

SRR L EAEE R B O P E AR o A R FEHT H R AR B
MUmAE VBN NI B 2 ] > &R 32615 B B RS A R AR TR B 2 A O [ 1R B

Lo HEIE N O EERE -

-~ B S —B R REESE

TN ES 8l 75 4 BREE > FHERBEEDIRGEEDHERE = 2 9
SR RS Sy  (HEAEREERERE L L AR BEMESR - 5 &
& PEIERAUSE LB — RS R REE - ISR RS R ARRE - B IRvE s (H3%) O
FEERABNERER  VHER > REEMIGESUEERS B TIFAS R T - B8
HETESRSETREMN T £ —ERE L DEREE T LR 5 EAERVER
OISR 4R = - U0 FE20 > S| BEER A o M S 0 SN B i S
P SRR RIS ARAE Y 3 AES REARTNE O E DSBS - [ 20 i
THEOEERVITAERRR S EZ NGRS HEENRA > 25U RN
T HEBRIRARTING > WS BEERRE LB EHECERANL > € INEAE H
BRERE WUrEEE o B HEEEE M CRERE ARy - RS ER
IR RIS A oy A E S T B RIS AS BB ZRB R g s AR AR (2
T > 1999 ; BIFIFE » 2005) ©

HZR O PGB E AR E R IGEIR RS R M (skills-led ) 811
(L& (professionally-oriented) FfE » &M Z FHEIREECERY “H—FE" - &
RpAsE R E RN - wbs A R AR ] P A il RE A (L B IR IR AVERAE
BT NG A EoRA ST AR BT B - H RS SRR SRR A
E2 o DGERER S A (audio-lingual approach ) HYiE FIWLEAEISHEAVERFEREE FREAL L
U RRIOHY - fiE RN FIR - DUBEGE [P 2 (Eah = 2P BRI R T
5y > WORREESIZ B EIEE " " IREE I - W% HAENUREt A TR RS
g > (EHICREMEF A kel "2RE S A EAEERRBIVE TR
— ISR SO TRAVRHE - EREFRERAREE TSR R - RO 31
BRI DL S — RO E A (context) fE5% RIE I T EFTEERIHYEZ/EH] -
At rB A RIE = (SR EES R e he - sl T2 SR E TR R (T
BN BEREERERTAE "N > MR ARSI E " R E
% F=OEEERIER o =EEREEESIEEER - FEEEAR R R 2l

RS E R EAZAME T+ 2 E AT aCEEL - BE RgEE - TESHYEER
A" GER CHE” o EERE SRR E ST AR R A R E TR ER
BB —EEFRRBUT B fIREHEEENS T E M LmEE TS e R
e (FEEVUTER) Ry “Ihagd” > BIRSSASEN "PEIN BIEEAERIEHEE
B — WA E IR IEE R L — 2 SR N R B R TR -

AR E FRR BE EEEER B TGRS 18R - RS TR
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AR EHE B A TLEEE B R TR B IS A IS — e it T T A e A B s T
B o R [ERF R T B EEaaE T - bR TS B FEZIMIEMES - IF 2
SH > FERETEELIFEWEFER - B RDARMTE R FEE
B SCEE - BOMNENEET 22223 Rosendo B Persand (2016 » 28 ) {£ Linguistica Antver-
piensia TEEVTSE EREH TP EIRS] R R R B AT S S - (132
ANEBEAEEEZE AT - HIFURAEP RS R 2 & D BE
FIHRATE I - RZEITELEMIE TIEHVEE BN A SHEBEPTR - HEFITETA
TR o7 ASCFRLIRE S R o i B T BIRE R B e SRRV AR
Mo BB SRERRAIEE SRS (BRACHVEERE M — e R -

* e

W “FEEE" WHESEEA SR 2 I5E Interpreting officer —3d] - $545 1941-1945 447
B A i 2 208 ] R JES T - 3y 55 S ) SR PR30 o3 B b - I ks i B A
RHEL TR B E X e B IRE R (EFEE T ER 1/F) WESBHEA R -

2l AVG (American Volunteer Group ) B[IZEEZEFAMTZE KR PE T HERS » HHEEIFEE
FZefFRIEHEE ~ PEINIZEZ B GBI E DS - AVG HIR R R
e H 22 P S E R RIERRY R -

Bl R bR e o 1944 FHEE REUFIEE A SEE M s 5% 5 hid
uh (M EEECEAEMEE IR AT ) G LRGN e =2 > EEELT g E
[ EEEEE BRI R E M AT HEER RIS RAE ) - B2ETEE
B ARV E T - ERtma iR EH E R BIEN A - B A4 =
AT EE BRI R - FTDUC B B2 LaE - EMGE DR BEE S #eEsss)l - ]
DUEE 2 S | HE Ay A i e -

W BN ERENEE S THETEIE RN T 2ME - —RAEEHE 3000 2 4000 AR
% WHRE CER R > BEDUEGHRMN 2 B E N R B AR S 24 5000 A
(H58> 2011 > 76)

Bl B (1895-1974 4F) » ERMEH L - 85 IFEAKEREL > Pl (ZRE
Fo) HYSLEEE > PUEESHE S Mg e ERT -

[6] 3 Z[E 6 AR (GEEIIGITAE)  (BiaER) 194543 H 16 H » 55123
B B3R -

7 (FREEEIGEN3R) (N2 GEaFM))  EEmEREREEE - £
PR : P E IR E M T RS ZE AR - 053-6 152-10-3 2 -

Bl H—fEE R o B A A B BB R BUN R HIEEE 1944 JE 234 AR
Tor Bl —ZCGRMAI F A A (EFE AT (F5~F » 2013) -

B BN EREER RS PRI OSERERAN 1979 FILFEIMNREEE iRt
TLHVEE & B2 £ 31|48 DT ( The UN Training Programme for Translators and Interpre-
ters ) o [MEEFAYITRIH » PUEEE DR HLYY 4 -
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101 Efit4E 80 40 SR IEBRAERGEY - BB FERE S EEESEE
AR o SRS R L RRRDT (RRK 0 1999) » 90 SEAHHILIE - O
SRR HRBHAE B R - DARIRE Rtz LV ER R IR D (S8 F Mt i -

SH 3R
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Abstract

A Study of Stephen Soong’s Translation Thoughts and Activities (by Bo Li and Meilong Liu)

Stephen Soong (Chinese: A3 H, Pinyin: Song Qi) was a literary critic, translator, “redo-
logist”, poet and editor. As one of the literati who moved from the Chinese mainland to Hong
Kong, Soong arrivedin 1949 and dedicated himself to literature, translation and cross-cultural
exchanges. However, his contribution to the field of translation studies in the Hong Kong con-
text has been understudied. The paper aims to fill this gap. We review Stephen Soongs trans-
lation career, summarize his translation achievements, and describe his translation-related
activities. He coordinated the American book translations program funded by USIS and co-
founded the translation journal Renditions. He also initiated the Hong Kong Translation So-
ciety and later served as the President of the Society. He translated literary works and held
translation forums to promote translation studies in Hong Kong. Finally, the paper makes a

summary of and reflection on his thoughts on translation.

— ~ REAEPREI
AR (1919 £-1996 ) » JRARET » XK (Stephen Soong) > SEHAFALL
s R UK BGERE  RIE ~ R NTRELA - R RIREEFRAEREE
X~ BBIRREN o R A REBIEER &  LEERR I Z 0 1940 28
EHEARBNEEARRESE L ERNESRIEE - BRESEERAE LRAHASEE
sEEE) > BEEEEE (EANEE) - 1949 FRERE - LREEENHEE TG
SR EME (1951-1952) > BBREMEAFRRA L > HARAFGEEZEG EE > Y&
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TBET (FLISE - 1987) -

{1 By—{ir S BB OB TS~ B - ALERAEA - SRSB4
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TESRSH FARDLBI, 2014 2 CREHER) 21k » SRR MTERT - EHAE
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SR A B S A B S B FRIR R, + {E A A T S A B S A B
SEEEHE TR AR R E SRR -

SRS BRI B BB A B R R B S B e R AR -
B > A AR B T A BRI DS BRI A5 2 SR N A e T
Gt Sy AL T AR SRR AR R SRR A B AL A G T
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B G I BRSBTS R A T R S AR
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TEHEFN 1968 e A FBP AR ITE 14 - BT FSCHELL 1968 42 B35 » 43
ETH R SR A -

= RES R
2.1 RHSEE SRR EEREE) (1968 £ A1)

AOHERRVIF RS - EiEEEE - Bl - sralatem ~ SCEHEEY ~ 41220t
FEEENE » AL FES 4 EARH R RSB (F i
AGEIR 1949 SERNE - ERFIEES R EFARER - SSek RBUGE R HEHDT
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72 (Song without Music: Chinese Tz'u Poetry » 1980 ) ~ { LLI_EAAS @ FERETEFEE) (Trees
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(1976-1980) - 4H&RFA BN SR SE) - &V =F09 LIF T 2 afEHSEE
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BB S HIR 1972 67+ 1973 47 « 1976 45 « 1980 50 1981 FFA1ARENER & - o
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BIPERYENEERT ST -
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TEHETTIE MRS - BBy BRI RS - QG (RS (F - EREE T (FREL
se 0 1987 0 124) » 5340 ARHERRH > FERIESCER R - AR E A =R
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5E 0 19845 108) - 5 — RGBSR 2 h YT RS & - #ai T A o B
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=8 Ry - BREHEFEIVEE (RIZREES ) 1A & "FIENEES B0 "B
IREF TR > A RelEE a1 E - OEL HIRUWUREAVREEE" (PRELSE - 1984
110) - MIEXRZEHE HPEBRY S B8 Ry iRl E 7 7A e T P oyt - e
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(2) EREREEIT N 5 h S T ey nRE B e 5 T

fiAE s A RO LR SR AR R 2 > BEPABIEE NS ERE m] Ef T & — A
RRAVERER - B2 T ZERER H Y AR BREARR Y =0 (MRBLsE > 19745 95)
it 5 CAEREE (Potat) RstEEERVHOTERA TR fZsEay T2 - AR —f
AEAEAREE S (FRLLSE - 1981) » 35 A -

Brutal descriptions of erotic scenes alternated with whole pages discussions on
Husserl, Carnap, and other contemporary philosophers. ( Milosz, 1981, 3-4 )
—GHREANENEERS - R T EERERERAZER (ORERTE
x o BIREZAGE) - R (IREETREIRTES - ST
FEFESA R KIS WHEBEREE) MHEMBEATEER (KL LTS
ZA 0 AIUEHRAREE A L e S e LG I B o AR E
SRt BT rEtE o SR EIMEA RS KinE L0 E BR
BRI AL ) YRR RGmVRER - CRI&ZZ 0 1956 » 11-12)

(3) #FEzEh baveEs (BREALE) T ERRRHRE

(Butaie) WUEEFF TR ARHIER] - FERIERNERE T - RN EIE A SRR e S
HG A e - AR IR B R E R "R sE (A ) =i
BFEA s Hobal EEE M COE0IEE BT (MRS > 1981) -

B RHAE (OB EFE) WUSLEEAR) i) sREWRAEFE P AR - Bt
AIAVETEEAES - INEREE 2 TV PEIEYS =57 R TFIEFR KRR - 1
AR 3 Fy Simplicity > KL= HEE & Benevolence « FH¥HEFEFDAMAEE - 58
RiEEER AR A G REEEE Y - MERHEREwES () AR T
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(4) FEErply “WUFHES" TaEHEA
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Abstract

Aspects of Discussing the English Translation of Classical Chinese Poetry in Classroom (by
Xiaolong Qiu)

Translating classic Chinese poems into English is an important part of introducing Chi-
nese culture to the world. The effort has made headway in recent years, but it is a complica-
ted, multifaceted project, involving a number of interrelated aspects. The present paper evolves
around one of the primary aspects, i.e. how to be creatively faithful in rendering classic Chine-
se poems into readable, contemporary English rather than to muddle along with the so-called
poetic form translation at the expense of the meaning in the original text as pursued by some
translators, which is not helpful to cultural exchange and mutual understanding in this global
age. The discussion also explores a possible integration of the two linguistic sensibilities with

an enlarged horizon of cultural understanding through translation.

NIRRT - T edd E B EE RV A T — PR SEER - 55T @R
b R AT AR R TRV AR A G 8 - G = I AR - PSRRI S O
HREDE - N BAME-F oSt S BERE S o WEFEIE R TEEE CRY
BIREI R - AN DHREEFEE S -

EFLERE R R EFT AN E DT HAVEME TR - AEDTE R E R I R E I -
GEFEF AREENREERE "BREFRELRMEAR" (E/NFE - 1986 0 152-156) HYE
= AT AREE - PR — R PR HYRLE ¢ (EEST RS R T 2 MR
] ~ WAE—ERRE FREEISrRY - UREL MR FIHY ~ Sl B RE ISy 2 57
FJE - FEENEE B HEF Y - B RV ERZ B B C2 M BE - sei(t
JBE > AEEMUTEE - B35 -

HEE A4 {FZR E. M. Foster B i— A (/NREHEIZE) (Aspects of The Novel)  JE55HE
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Mooring by Maple Bridge at Night (F7&%)

At moonset cry the crows, streaking the frosty sky;

Dimly lit fishing boats ‘neath maples sadly lie.

Beyond the city wall, from Temple of Cold Hill

Bells break the ship-borne roamer’s dream and midnight still.
(FFhiH > 2001 » 329)

TEFFENEE —1T » streaking {E % RY)EEENERE "9 MEEC - (EEAKYE)
ST FERET  BEE > BT NEREARINIEZE TR ? BEERATE o EEEH
HUEh > HECHAE T B streaking (K against < “T AR R YRS
SRR T “YEERERA AN A ERE T T N R IR iIE R
HHIHRER T « =47 0 TR —AETEERL “cold mountains” |, FFEERY “cold hill”
EERR T still Z8 > M still T2 RTAE - FlRe—17 “EETE 7L
TORENE S BETEEE - —ETRITT > SIS - B4 St ER
fpriyiE —VIMER T “BFE - BE > FAmtbRENERTE “BE" -

Mooring by the Maple Bridge at Night (GREEEm4)
The moon setting, the crow cawing,

the frost spreading out against the sky,
the maple trees standing along the bank,
the fisherman’s light moving

across the river, who is there,

worried even in sleep?

By the Cold Mountain Temple

out of Gusu City,

a sampan comes

in the midnight bells.

(Qiu Xiaolong 2006, 83)

FERRE S AT - F T RERFVER - [RerVATmR TS o Hrplif T
F o BT EREFEFESRRE T - HOsEEEE A RNERBAE R > HH
N AMEMERE - RS B O ARSI ER (A DR RE K
FUBEST) » #EEE who BRAAHY—T5(H "HREK" T4 - BRAAEAE S — s S
HERBIFFRID A ERYSE e - IR E SR © B2 E o FRFTEE A AREE
JEEEY o /BRI TP AR (R > FERERT T e AN AR ER (HEE - it - $EAn
TERITE SUHESTTHYZHE (enjambment) - GE[RIRFHLIE Ry TR LA 5L
SRV BLETOR © FEEERRIEEA—1T > BNV B - R AT A TR
FYEETH °
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At Parting (55%)

Not yet fourteen, she’s fair and slender,

Like early budding flower tender.

[Though] Yangzhou Road’s beyond compare,

Pearly screens uprolled, none’s so fair. (54 » 2001 » 527)

HAAERTI T (E A T RREEEL ey B - £S5 EEF AREfE (Ezra Pound) B2 -
MR IR 75 AN S ) h B B AR - CHE IRy "EREN
B —(EERE SRR » B (AR BT RAE i - PR as 2 like
TP EEEHCEAFES > BEELE  EEENVESHELR - ttEC
AR E S T ESRIREF I R A — R E - s

“In a Station of the Metro” (Ezra Pound)

The apparition of these faces in the crowd:

Petals on a wet, black bough.

NBErhiE Sl eI PeIR. :

RTERE ~ PRI EROIE - GE/NBE > 1986 0 85)

B BEESF UL S INE SR A HEF R E R — R0 o MAE B o R AR
HUEIERERERE] - A TE MR > B HETIE T B R R EEFEIE T R
HAEES - ST “EERR =T B TEREME AT 2 o sREE A
T like - fEIH LR B EA -

ETEAFERN WM ESFRFER TSP ERRE TR - —fahsk
PRV E R ERSERET - ATAEARY budding flower g “HET 0 @A EEHIFM
tender /2 F% T E slender T AEHS - 55 = - VUfT4l@IESE > IRAN EHAFTERIVERE -
RIS “HEAG NS IACLEE - BREEGRE T » S EREET o7 EREA R
none & > FECATEIFERINY 45T > MATHE A Pearly screens ©

Parting GRE S 5m A)

Slender, supple, she’s just thirteen,

the tip of a cardamom bud

in early spring.

Miles and miles along Yangzhou Road,
the spring wind keeps flapping up

one pearl-woven curtain
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after another, behind which
no one matches her. (Qiu Xiaolong 2006, 121)

PR i A Y S e E B R R E - AT T E RSN ER T &
Bty - BIERRBREZHBUETICSCTERS » BEER T "R - FEETOGHE
HREZ > a2 A TOCR R R - A5 > — 1T B A
SRS ~ B - CUBESTT (enjambment ) - SERAEREIVELME - ERREEAZIRINTT
8 WREATITIMIEAE T HVE—(EFEERIER LR - FEAFRE SV SRR T
FIE - "B L —EEE B (BEANEEE R BRI T o ER TR
I NGHFHREEETE

ZARE OGRILE)

B LEAA > RIELILE -
BABER - TAEHE -
IR > FAREERL -
MEE TR > EREESE -

Looking at the Moon and Longing for One far away (&%)
Over the sea grows the moon bright;

We gaze on it far, far apart.

Lovers complain of long, long night;

They rise and long for the dear heart.

Candles blown out, fuller is light;

My coat put on, I’'m moist with dew.

AsIcan’ thand you moonbeams white,

I go to bed to dream of you. (FF 54 » 2001 > 40)

SRIVBRIVAE B T2 H] » BIfERFRRh “SRIEEE" AT > M “We gaze on it far,
far apart” » B¢ 7 ABAH 52 2 EIHVEEREE < EEEAY “we (Fkf1)” BIE =~ TUITHRAY “lovers
(BT BAR “they (Mff)” BERBAEMIA - $FEFLHE— AW - BEFLE
HUEERF P A E DI B 55 = ARBIR S > g - SEN1T » "KL BT - IRE RS RS
KITE " FERETER  EZE “KIREEAKITRE T - F5E1THY “moonbeams white
(BER)” afeauEsEit - Z28EE - ZMaXER T8 > Rl ‘9" 7 -

Thinking of the Man Far Away in the Moonlight (& 515 4%)
The moon rising above the sea

we share, far, far away

as you are finding yourself.

Sad, sleepless, in the long night,

in separation, I think of you.

The moon so touchingly bright,
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extinguishing the candle,
stepping out, I find the clothes
I’ve just put on wet with dew.
Unable to send you a handful
of the moonlight, I go back
into the room, perhaps

able to catch a dream

of our reunion. (ZE/NEE » 2003,7)

FERRE S Em AT > FEFHIAT R TR R 7 =17 > ik 7 EREEH -
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SOEEIRE PAHRRE IR FETEL - SRRV AR~ Ak - G - R T
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SERCATT - AR T AT B AR B s R R I A 0 ARG R RAEE
HESTRES > BASIR” > FEF IR ERUINT s B2 in AYBRET - T EBHYSRE - T
HAT P HRAERE G R R HE » FSSRE Y 5 ~ A e A s &S [ A =UAy 1L -
B2y BRSO EES R RS B — T TR SR BIERTATE T -

BEZHE GRE)
BEZtS > AR -
BRI > R BURE

Since My Lord from Me Parted (&%)

Since my lord from me parted,

I’ve left unused my loom.

The moon wanes, broken-hearted

To see my growing gloom. (EF k4 » 2001 » 43)

RAEE ST OESRERH - RETCEESEMEY] - fEE8E Hh ] DIER
TEIEIELE © NMEEZEHA - BERE EET iR - LT - GUEHEEEE
WINESR » BEEEAESHEETIT T - HEFEE  "BRRBEGHENEE - /H
BT LT ERT SETARESERET AR - (HEHRBRRER O 0 BE
=IENE 5 1M broken-hearted 7E5<aE 1 A [HGE G - TE5F P2 A o BBHVE » 25T W
fREE T HEFNZO - “BE" > BAZER "R T -

Since You Left Home (S5 4A)

The half-woven cloth has hung untouched on the loom
since you left home.

Missing you, I am

like the fair moon
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waning, night
after night. (ZE/\BE > 2003, 3)

AR TEm AR A R E R o YRR (F 7RIS TERDRE ¢ ARERR T - &
hEEEEE H AN GRS > TREHER T EAY R SO ST R - BT
MRS - F1TERA > MRS TREOGET - 5 T2 LA S8R
H “BESHE” (RS > A¥{E E.E.Cummings “JUAERF (concrete poetry), F51THY AT
BT S L AR T A (S A5 R

HEREXLERCERE (F0)
A PRSI > ME=H NI -
B Az > MERRITRER

Seeing Meng Haoran off at Yellow Crane Tower (%)
My friend has left the west where the Yellow Crane towers
For River Town veiled in green willow and red flowers.

His lessening sail is lost in the boundless blue sky,

Where I see but the endless River rolling by.

PR > 2001 > 143)

HFERAEE —1T 00 towers ‘@ 0 iEfE—2K 5 left the west where the Yellow Crane
towers #iEE “BEREESEIIAVIE ST P B2 T 0 "=HT HAT 0 BN BT UL
W CAAET BB T AR RELK&:  DERENIR T IRFERE T “5F
EEAN ~ ATACHYTAVET IR 2 45 =17 lessening sail & “PUIF" ? G VU7TH Where 5[H!
H e & L m sky FVfea] - & “RZEHIREFRENRIE" ? P ENTSUEZ AR
BREFEEML > 85T 0 BERNBATRHEESR T - 2R “5F - FE" st
R RZEWERT -

Farewell to Men Haoran leaving for Guangling GREETZ4)
Leaving the Yellow Crane Pavilion,
you set out to the east,
to Yangzhou, the mist covering
the water, the flowers making
a blaze of March colors
against a single sail
fading into the blue, distant skies---
Only waves of the Yangtze River
come in sight, rolling toward the horizon. (Qiu Xiaolong 2007, 45)

BRI 22 IS E R AR - BRE T B e s 1A E R - wr ey CPuEE HE
BRE HIN  AREEE T (HEEANE "mEGEIAETT S E

66



Translation Quarterly

AR BN —sEEEARIEN M > 526k (River Town) % “fE=H" &
VU AERE S T o Ir i =173% - Fl 7 WIE ST salatted - 2R 7 EHERERETE « rREfa s
R - BAMESE "=H7 F (EESRERE=H > WEEEUA - 25
s P AT RE R A IR © RERWIT B RREFFAAALIL  IRE R AHYE
% A (AR EURAERE o JEFIGE - A E AR R RN BRI
SRR T REISIM BRIt o TR AR

BEE (F8)
RATIH AL - Seeit 75 -
B A - (REREEAS -

Thoughts on a Tranquil Night (&%)

Before my bed a pool of light—

Can it be hoar-frost on the ground?

Looking up, I find the moon bright;

Bowing, in homesickness I'm drowned. (FF5{>F > 2001 - 141)

SEEEES Julie Sullivan fEfERVETHYE ERRafFfaH - “SFEEER AR UESL T
(drowned)” » FEAERZ] > FFHE ST A EENR S - 8 > EHFEBREE
BER T R H AR - ER S Bowing B48 MBI TR > BHAERE
sed A DR — (ARG - BB MEFTERYET R RE SR (ambiguity ) ZHERA(A © 55
AR > drowned —FHFFALAE IMERSE - MLOVAERE -

Night Thought (4] 3H7)

The bright moonlight

in front of the bed

appears like frost

on the ground. I look up

at the fair moon, and

lowering my head,

I think of home (Qiu Xiaolong 2007, 43)

FRE HeRERR eSS SEEEBEN BN > iR EERN
LA TE" - S AHR - hHAEEREA - HEtERFFES - EEEE
—{EFER AN - SRR REEM T E > R R R RO SOz B2
SV FR N A B R MR R P T

HBAERE FRIE RS o - RUE— DB EREETIEM - 207
HY TR - fEREEr AR T - BENESNERANE  BRATEAEERE T —E
JiH - MEPRABLEREEOL A S - BN BARFEITH - WFIFERtEEEES] - P
EREETE RS ERAEREL - DT A RE R Y - B EFIEIEEAGER
TR - FFEERL - SRS RN - AR - RIRAVIERE T E
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AR AR A RAHVERE - ST G B A AR - N FESREERY
FTTEER Richard Rorty B2 - FEBEMHY - BEH L AT RZHIER - (Rorty
1989) (it - fEEEET TR ER — AMPIRZEE T EF EEN S B —EZ
HJRERY > HREAY

AERE T > AT RRAERMEERE > LR LS mAvE %R
FEEEET o

Hepyy—ERNZER - RaESR SN RN — eV EER I EE - s
[ERE > el A FRTEE BES LRI RIS A A FAVERE - AU > S D
fig > (B RFERE R ERF AR - FH LAVEIE - REATRMEL - &%
Wit T B )R AEEE  —SERE A ERESIERANSEL 0 B
RERERE—R > AR DU M RAYE R R » AEEAN T AEEAERE - B K B
N BREBEENSMTEEE o B AMTREE Y B s s DU Gt R R - =
FESCEL KRR i > B — SRR L R IS B AT DU - {ERIERAVERE
o B ey TR 5 3 o A B A T SR e o e B S ER e B A R A TR o TR
R FBP B N B E IBREA Y -

B EREERFEFNERNS  FUS S ISR E s E M TR T A sty —(E
JiE - BV HER T R -

SE 3R
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Abstract

This article combines translation and image to explore the paratextual and textual mediation
in the English translation of political issues underpinning Yan Lianke's fiction Wei Renmin
Fuwu £ A IR (2005) and its English translation, Serve the People!. By examining the
constructed images of national politics in the English translation of Yan's Serve the People!,
this article aims to demonstrate how the lingering stereotypes towards Communist China enter
into the textual and paratextual representation of Chinese politics. It argues that the projec-
tion of the political images of China within Western literary criticism, the paratexts and the
translated text of Yan's Serve the People! coherently shows a tendency to frame Chinese com-
munist politics as problematic and oppressive with a selective focus on political censorship,

corruption and repression.

1. Introduction

Translation of politics constitutes an important vantage point for looking at the interaction
between translation and image since the transfer of politics through translation across geopo-
litical borders unavoidably includes the representations of political images. The act of transla-
tion is not innocent but “located in a specific sociocultural and ideological setting” (Munday
2006, 195). The selection of works for translation, the actual translation process and the re-
ception of translations are constrained by images of the other (Soenen 1992; Kuran-Burgoglu
2000). With regard to these images, including political images of the other, translation ine-
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vitably engages in a partial representation, which may tone down, highlight or even change
certain national political aspects in the source texts, ending up replicating and reinforcing the
established images or even stereotypes of their national politics in the target culture.

This mutual influence between image and translation of politics provides a starting point
for this article to explore the representations of Communist China in the translation and re-
ception of contemporary Chinese literature in the West. For this aim, the present study will
take Yan Lianke’s Wei Ren Min Fu Wu 5 A\ ERIE#5 (2005) and its English translation Serve
the People! (2007) as an illustrative case study. It will explore how the social-political issu-
es addressed in the source text are treated by the paratexts and the English translation, with
the purpose of revealing the lingering presence of the predominated images of “Threatening
China” and “Uncivilized China” in the textual and paratextual projection of China’s political
images in the West.

The rational to choose the translation Serve the People! for the present study is three-fold.
Firstly, it is a watershed translation that has witnessed the recognition of Yan Lianke in the in-
ternational literary field, which provides fertile ground for a translation and reception study.
As early as 1993, Yan’s fiction Yaogou de Ritou ¥/ H 58 (Sun of Yaogou, 1990) was trans-
lated into English by Bob Riggle and published in the literary magazine Chinese Literature.
However, it has largely been neglected in the West. Yan had been invisible in the international
literary field until 2007, when the English translation Serve the People! was published and
received considerable attention in the Western scholarship. Ever since 2007, eight more fic-
tional works have been translated into English by August 2021. Moreover, Yan was awarded
a variety of international literary prizes such as the Franz Kafka prize (2014) and the Newman
Prize for Chinese Literature (2020), and was shortlisted for the Independent Foreign Fiction
Prize (2012) and the Man Booker International Prize (2013, 2016).

Secondly, Serve the People! is particularly striking in terms of its political subject mat-
ter, which allows an in-depth examination of the interactions between translation and political
images. This fiction is often read as a politicized satire of Chairman Mao’s ideals, focusing on
narrating the torrid affair between a communist cadet Wu Dawang and a military commander’s
young wife Liu Lian during the Cultural Revolution (1966—1976). The politicized satire is epi-
tomized by Wu’s absurd understanding and practice of Mao’s motto or the communist party’s
core principle “Serve the People”, that is, as the commander’s wife belongs to the People, sa-
tisfying her sexual desire equally means serving the People. The satire also manifests itself
when the two protagonists achieve sexual euphoria by smashing Mao’s icons and Little Red
Book.

Thirdly, the critical reception of Serve the People! in the Western and Chinese scholarship
are disparate with regard to the political matters. According to the search results from CNKI,
the most comprehensive database of Chinese journals, Chinese scholars tend to shy away from

this fiction. By contrast, Western literary criticism pays much attention to its politically sensi-
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tive concerns. Considering the fact that few articles have been written by native American or
British literary critics, Western literary criticism here refers to articles written in English and
issued by American or British institutions. According to Liu (2007, 1), the fiction “parodies the
Mao Zedong cult during the Cultural Revolution”. In a similar vein, Ha Jin (2008, 30) inter-
prets it as “vilifying Chairman Mao, the People’s Liberation Army, and the revolution”. Wang
(2016, 52) reveals that the fiction parodies Chairman Mao’s slogan of “Serve the People”, thus
“deconstruct[ing] completely its authenticity and forcefully tear[ing] off the hypocritical veil
of certain authorities”. Moreover, Western literary criticism foregrounds the tight censorship
on the fiction. For example, Leung (2011, 78) reveals that the fiction was banned by the Cen-
tral Propaganda Department as soon as it was released. Similarly, Ha (2008, 30) points outs
that, even Yan had deleted “more than 40000 of the original 90000 words” via self-censorship,
it was still futile in the publishing context under close surveillance. This inclination towards a
political reading of the fiction in the West raises the question whether the constructed political

images in the translation and paratexts are congruent with the Western reception of the fiction.

2. Image, Politics and Translation

The concepts of image and politics have rich connotations, so they need to be clarified
before exploring the interrelationship among image, politics and translation. Image, for the
present study, is taken to be a “mental silhouette of the other” (Beller 2007, 4) and a “dis-
cursive representation [...] of a person, group, ethnicity or ‘nation™ (Leerssen 2007, 342).
In this sense, the concept of image encompasses two layers of connotations. First, image is a
mode of idea, attitudes, or perception of the other. Second, image is a representation that pres-
ents the characteristics of other peoples and countries. For the concept of politics, the present
study interprets it as a space of tensions between the ruling party and its citizens in aspects
of the way of governing and their power relations, based on the understanding of politics as
“a space of oppositions between systems and individuals, hierarchy and equality, police and
emancipation” (Evans and Fernandez 2018, 2).

Research on the image and translation of politics has attracted much attention in trans-
lation studies. Scholars frequently examine the images of politics that shape the translations
of political events or conflicts reported in newspapers. For instance, Schiaffner and Bassnett
(2010) have edited a volume in which several researchers demonstrate that the translation of
political discourse has important connections to political views of the media outlets and the
target readership. By examining the ways in which the Arab uprising is translated across dif-
ferent news reports, Nader (2018) observes that the translators’ treatment of political concepts
usually complies with the political positions of the publication, for example the lukewarm at-
titudes towards the Pan-Arab ideology. However, there are also cases that translators do not

always confine themselves to the socio-political values of their times and choose to articulate
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alternative political worldviews in translation (Tymoczko 2009; Carcelén-Estrada 2018).

Instead of focusing on the influence of political ideas on the translation, some scholars gi-
ve priority to the important role of translation in the construction of political reality or nations.
For example, Dimitriu (2016) probes into how translation strategies, prefaces of translations
and translation selections of source texts negotiate the ethnic clichés for the political and di-
plomatic benefits of Romania at different times. Similarly, Pigta (2018, 377) displays how the
selective translation of Polish literature creates conflicting images of Communist Poland from
“a threat to the Portuguese regime and a token of amorality” to “a martyred victimized coun-
try, and model of Catholicism, patriotism and heroism” in para-fascist Portugal. Dubbati and
Abudayeh (2018) also spell out how the translator as a Palestinian refugee and a Nasserist uti-
lizes paratexts of the Arabic translation to frame Palestinians as victims in Israeli occupation
and heroes in resisting such an occupation.

With respect to the English translation of contemporary Chinese literature in the West,
scholars tend to explore what literary works are selected for translation and how the ideological
intervention is enacted in the translation to cater to a particular political agenda of the target
culture. By analyzing the fiction listed in a bibliography, Edwards (2013, 269-273) reveals
that the predilection for Chinese fiction with the theme of “political dissidence” results from
“the Western world’s deep-seated antipathy towards ‘communist states”’, which in turn serves
to reinforce the fixed images of “the horrors of Communism”. In a similar vein, Bruno (2012,
262, 265) analyzes how translation selection can be determined by political values via inve-
stigating the publishing list of the English translations of contemporary Chinese poetry from
1980 to 2012. Meng (2018) delves into the translation choice of Chinese autobiographical
genre, namely “writing Red China”, for English translation by taking into account the sel-
ling points of these works, which are suggestive of the target readers’ expectation of Chinese
literary works in terms of the insiders’ viewpoint towards crucial historical events in China.

There is also scholarship on the interaction between political images and the introductions
and prefaces of the translations of Chinese literature. Taking the translators’ preface for Yu
Hua’s novel Brothers and several book reviews on this novel published by The New York
Times on May 4, 2008 as a case study, Wang (2012, 575) demonstrates that the reception of
contemporary Chinese literature is susceptible to the Western Cold War mentality in the belief
that “Chinese history is characterized by injustice hegemony and scandal”. Likewise, focusing
on the titles, introductions and prefaces of translation anthologies of contemporary Chinese
literature, Chan (2015, 50) finds that contemporary Chinese literature is inclined to be read as
“a testimony to political upheavals” of China. Lee (2015) turns to the examination of the covers
and book jackets accompanying the English translations of novels by several contemporary
Chinese writers such as Yan Lianke, Mo Yan and Su Tong. By so doing, Lee (2015, 263) shows
that the paratextual representation of a “dystopia” China as “deeply mired in totalitarian rule”

is mainly circumscribed by the changing power relation between the Communist China and
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the West in the cultural politics.

Furthermore, an array of scholars carries out a comparative analysis of Chinese literary
works and their translated texts to reveal how translations are intermingled with politics. For
example, Li (2010, 402) investigates the translation shifts in the English translation of Eileen
Chang’s fiction Jinsuo Ji, in particular the tendency to “offer more possibilities for female
transgression” in the translation, which is attributed to the gender politics in America in the
1960s when sexual norms were constantly challenged following the civil rights movement.
Similarly, Xiao and Zheng (2015) examine the English translation of China’s political history
narrated in Mo Yan’s novel Big Breasts and Wide Hips in combination with meta-texts such as
translator’s interviews and readers’ response. In this way, they reveal the mutual effect of the
expectation of the target market in terms of Chinese writers’ radical criticism of Communist
regime and the translation mediations.

The above discussions about the concept of images, politics, and research on images and
translation of politics demonstrate an in-depth understanding of the interconnections among
images, politics and translation across different socio-political contexts. Moreover, they show
the potential of case studies in revealing the role of translation in constructing and/or filtering
national political images at particular times in history in order to serve and/or resist the fixed
stereotypes.

In this context, based on the aforementioned understanding of the concept of images
and politics, the present study aims to explore the ways in which images of politics enter
the English translation and paratextual packaging of Yan Lianke’s Serve the People! and the
impact the translated texts and paratexts have on the perception of Chinese national politics.
Before conducting a detailed textual and paratextual analysis, the next section will sketch out
a brief historical review of Western views towards China’s politics to contextualize the case
study.

3. A Historical Overview of Western Images of Communist
China

As translation is a politically situated activity, we will provide a panoramic view of the
political and cultural attitude in the West towards Communist China, with a view to finding the
major factors that influence the English translation of Yan’s fiction. In this respect, it should be
noted that the term West in the present study is used to refer to America and Britain tout court
and does not indicate a monolithic Western world that holds undifferentiated attitudes towards
communist China. However, given America has played the dominant role in the representation
of the Orient and China since the mid-twentieth century (Said 1979; Mackerras 1989), we, for

expository convenience, will give priority to the American socio-political circumstances when
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reflecting on the Western perception of Communist China.

Since the establishment of the communist People’s Republic of China in 1949, the sym-
pathies towards China during the Sino-Japanese War have been replaced by relatively negative
views about China in the West (Mackerras 1989; Klein 2003; Schweiger 2007; Turner 2016).
From 1949 onwards, China has mainly been represented as “Communist ‘other”’ filled with
“inhuman practices” and “political oppression” (Schweiger 2007, 129; Cao 2014, 113).

During the period of 1949 and 1972, China was perceived by the West as “a ‘Red’ com-
munist ally of the Soviet Union at the periphery of the civilized world, and as a threat to US
national security” (Turner 2016, 95). Such representations cannot be separated from the histo-
ry and the culture of Cold War when the Washington adopted a policy of containment against
the Soviet Union and its satellite countries, including Communist China, due to the President
Harry S. Truman’s political commitment to “a democratic-capitalist ideology” (Turner 2016,
98; Klein 2003, 22; Mackerras 1989, 175-183). In other words, politics in terms of “the Cold
War split between the ‘free world’ and the ‘international communism”’ plays a dominant ro-
le in steering the Western interpretation of China during this period (Mackerras 1989, 191).
The reemergence of “Threatening China” should be seen in the context that Communist Chi-
na unexpectedly defeated America in the Korean War (1950-1953), which made China as a
threat to American political system (Klein 2003, 37). As for the prevalence of the image of
“Uncivilized China”, it not only resulted from the devastating consequences of the Great Leap
Forward (1958-1962), the Famine (1959-1961) and the Cultural Revolution (1966-1976) in
China, but, more importantly, was forged by the middlebrow intellectuals’ dominant discour-
ses that silenced the sympathetic narratives of China in the West, which were still integral to
“the geopolitics of the Cold War” (Turner 2016, 102—108; Klein 2003, 10).

However, the depictions of “Red China”, “Uncivilized China” and “Threatening China”
were downplayed in the West in the 1970s and 1980s during which China showed a hostility to
the Soviet Union and implemented the modernization policy aimed at liberalizing its market,
and China’s policies were regarded by the West as showing signs of assimilating democratic
and capitalist value (Schweiger 2007, 130; Turner 2016, 108—126). Consequently, China was
imagined as a “modern, progressive and capitalist” country (Turner 2016, 124). Nevertheless,
the idea of “Uncivilized” China resurfaced and was reinforced in the West with the suppressi-
on of the student protests in Beijing’s Tiananmen Square (1989) by the Chinese government,
as that suppression was interpreted as violating the “core values of democracy and capitalism”
(ibid., 129). Moreover, recent years have witnessed the resurrection of “Threatening China”
with the economic rise of China. In this respect, it should be noted that the increasing mate-
rial power is not the exclusive reason for the resurgence of “Threatening China”. In fact, as
Turner argues, the different political and economic development model in terms of the con-
flict between “state-led development” of China and “free market forces and private property

ownership” of the West is the main reason (ibid., 135).
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The above historical examination indicates that the persistent conflict between commu-
nist and democratic-capitalist ideologies, and different modes of development have laid the
foundation for the perception of Communist China in the West in terms of the predomina-
ted images of “Threatening China” and “Uncivilized China” since 1949. As an important site
where the representation of a foreign nation takes place, translation and its paratexts are inex-
tricably bound up with the historical and political environments and the intellectual trends of
the source and target cultures. Taking this as a starting point, the following sections aim to de-
monstrate that the textual and paratextual construction of a corrupted and repressed China by
the English translation of politics depicted in Yan’s Serve the People! fits into the stereotyped
coding of Communist China.

4. Paratexts and Image Formation

Paratexts in translation are defined as “presentational materials accompanying translated
texts” (Tahir-Giirgaglar 2002, 44). Mediating between a text and its readers, paratexts have
the potential to influence the reception of the text among potential readers (Batchelor 2018,
142). A paratexual approach to translation studies pays attention to the influential roles of
paratexts in framing the images of source cultures (Alvstad 2012; Maher 2016), images of
authors (Linn 2003; Summers 2013) and images of source literary works (Bianchi and Nan-
noni 2011; Ziemann 2019). This section attempts to reveal how the paratexts surrounding the
English translation of Yan’s Serve the People!, in particular its front cover, back cover, blurbs,
and introduction, represent the subject matter of politics in the fiction in tune with discursive
cultural images of China’s politics.

The front cover of Serve the People! features red army hat in the center of the cover and its
back cover is predominantly red in color, which evokes the image of Communism. However,
this image is interpreted in a negative way in the blurb on the back cover, which underscores
the problematic aspect of China’s politics in terms of “official corruption, leadership hypocrisy
and the insanity of the Cultural Revolution”. Such fixation on the negative political dimension
tends to guide readers to view the fiction as a political critique of the Chinese communist party
and its revolutionary ideologies.

Moreover, the blurb highlights the state censorship on the fiction. Specifically, the line
“BANNED IN CHINA?” is presented in bold, large and capitalized character and centered at
the top of the back cover, which easily grabs readers’ attention to the forbidden nature of the
fiction. In addition, the blurb accentuates the intolerance of “propaganda ministers” towards
“depiction of the People’s Liberation Army during the Cultural Revolution” when recounting
the reason for banning the fiction. In this way, the blurb constructs the image of China as a
country replete with censorship and oppression without sufficient freedom.

In a similar vein, the introduction pivots readers’ orientation towards the troubled histo-
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rical event and the repressive censorship in China. According to the introduction, three out of
six literary works introduced are sensitive and banned, which entices English readers to view
Yan Lianke as a dissident writer who mocks “military heroes”, “the Mao cult” and “a blood-
contamination scandal in Henan”. Moreover, the image of Yan as a victim of the punishments
imposed by the government is also brought to the fore. The expressions and descriptions like
the punishment of being “forced to write self-criticisms for four months” and “asked to leave
his non-combat position of Senior Colonel in the PLA [People’s Liberation Army]”, the “death
punishment”, “the propaganda department” and “edict” recur in the introduction. They lead
to consolidating the theme of totalitarian censorship since they recall the stereotypes of China
in terms of “the barbarity of its system of punishment” and the clichés of “a bad government,
describable only in ‘terms of tyranny, oppression, and injustice”” (Mackerras 1989, 57, 45).

In sum, the paratexts show a proclivity for an overtly political reading of the fiction, with
frequent references to the sensitive historical upheaval, harsh state censorship and vulnerability
of the author. In other words, the fiction is promoted in the English-speaking world for its
audacious exposure of controversial sociopolitical issues under communist despotism rather
than its aesthetic value. Such paratextual presentation of the fiction resonates with Lovell’s
(2006, 32, 33) finding that the West tends to read Chinese literature “for its political rather
than its literary content”, in particular “dissident” politics. In this context, displaying “banned
in China” on the cover of translated Chinese literature becomes an effective device to attract
target readers (Lovell 2006, 34; Rovira-Esteva 2016, 197). Therefore, it can be argued that the
paratexts of the English translation of Yan’s Serve the People! reaffirm the general perception
of China’s politics in the Western receiving culture.

5. Representing Political Corruption

Corruption in China is frequently featured as ubiquitous in the West (Jones 2001, 194—
196; Kinkley 2007, 2). However, how the images of a corrupted China are constructed and/or
transmitted through translation across borders has seldom been revealed. To address such a
gap, this section will demonstrate that the English translation of Chinese literary works contri-
butes to at least partly the prevailing perception of the widespread corrupted China in the West.
This argument is made based on the analysis of the salient differences between the source text
(ST) and the target text (TT) in terms of the overt or subtle depictions of corruption in Yan’s
Serve the People!. For the present study, corruption refers to the social level of government
officials in their dishonest behavior or abuse of political power that serve their private interest,
including privilege and bribery, as will be demonstrated in the following two examples.

Example 1

ST: Z{RFEEHRICH A T8 = LRSI L - F TR s B4 H
T (Yan 2005, 54)
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BT (Back Translation): “And once you get promoted as an official, you can get
an urban registration permit for my daughter Ezi, so she can come and live the
good life with you.”

TT: “And once you’re an official, you can get an urban registration permit for
my daughter — Ezi — so she can come and live the good life in the city with you.”

This was every peasant’s dream: to leave the uncertain, never-ending toil

of farming for the comforts of the city and a state-allocated job.
(Lovell 2007, 66-67)

Example 1 is taken from the talk of Wu Dawang’s father-in-law Zhao to Wu Dawang, in
which Zhao asked Wu to join the army and work hard to get promotion so as to acquire an urban
registration permit for his daughter. The source text does not elaborate on the socio-political
background with regard to the urban registration and the city life. However, the underlined
part of the translation adds further information to contextualize the source text, which not only
makes a reference to the sharp contrast between “the uncertain, never- ending toil of farming”
life in the rural areas and “the comforts of the city and a state-allocated job”, but also interprets
“leaving the rural areas for the city” as every Chinese peasant’s dream. In other words, the
translation explicates the socio-political context in terms of the segregation of the urban and
rural life, foregrounding the considerable inequality between the urban and rural life and the
miserable living condition in the rural areas in China. Moreover, the translation also highlights
the greater privilege and benefits enjoyed by Chinese officers since those who got promotion
in the army could obtain an opportunity to have an easy and comfortable city life with secured
jobs.

However, it should be noted that even Chinese readers who have not experienced this
historical period have meager knowledge of the urban registration permit, let alone its linkage
to the state-allocated jobs. From this perspective, it is palpable that the Chinese readers are not
expected to be familiar with this background information in the source text. In other words, this
background information is arguably not important in the source context. By contrast, the target
readers are presented with this background in detail, which suggests that this socio-political
background is considered as necessary and important by the translator for readers’ understan-
ding of the source text. Such an emphasis on this background is likely to be related to the
translator, as she is well informed of the “urban welfare and job security” in China before the
1990s (Lovell 2019). However, by inserting this background information in the translation,
the translator, in fact, contributes to the exposure of the controversial particularity of Chine-
se socio-political reality to English readers, especially with regard to the extreme inequality
between the officials/urban citizens and the masses/peasants and to the government’s rigorous

control over rural-to-urban migration and social resources.
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Example 2

ST: RAHEARIE EH RAFTRMEEILAER - ARIEMIHYZ0E - Fis AT
RATR > WEIE R HTEAR - 5T - iERE B Rbe A BRI
FrfE - EEE AR EERE RNV R R ZIH A =3 - (Yan 2005,

28)

BT: Wu Dawang didn’t know why the senior officers maintained such splendid
out-of-hours isolation. Wu Dawang didn’t know why their relatives, who stayed

near vermilion got stained red, also didn’t get in touch with each other. Perhaps

that’s where the complexity and mystery lie in the neighborhood in the officers’

compound. Perhaps some mysterious explanation lurked deep within the officers’
compound or within the larger enclosure of the barracks itself.

TT: Wu Dawang didn’t know why they maintained such splendid out-of-hours iso-
lation. Perhaps they were afraid that fraternizing in private might foster corruption.

Perhaps some mysterious explanation lurked deep within the officers’ compound
or within the larger enclosure of the barracks itself. (Lovell 2007, 35)

The context for the Example 2 is that, although the senior officers’ residences are in the
same compound, the officers never visited each other after office time. Such kind of self-
isolation is also followed by the officers’ family members, which the source text describes
as “ITLE 7 [one who stays near vermilion get stained red]. The phrase “#T/KZE 7R is
a Chinese proverb, which carries the implication that a physical environment can exert an
enormous influence upon one’s growth. In this sense, the source text indicates that influenced
by officers, their families follow suit without paying any visits to their neighbors either.

Moreover, the source text depicts Wu’s wonder why both the officers and their families
isolated themselves from their neighbors. Compared with the source text, the translation omits
Wu’s confusion about the self-isolation of the officers’ families. By so doing, the translati-
on directs readers’ attention only to the senior officers’ abnormal few interactions with their
neighbors.

In addition, the source text illustrates that Wu attributes the self-isolation to “the comple-
xity and mystery” not only in the neighborhood in the officers’ compound but also in the larger
enclosure of the barracks itself. It is not hard to find that Wu’s speculation is rather vague in
the source text. Such vagueness is largely determined by Wu’s identity and personality. As a
cook for the Division commander, it is unlikely for Wu to figure out what is going on with
those senior officers. Moreover, Wu disciplines himself not to say anything that he should not
say and not to mind others’ business in his daily life. Hence it is impossible for Wu to comment
directly on the private affairs of those senior officers. However, the translation changes Wu’s
vague speculation into an affirmative answer by explicitly pointing to the senior officers’ fear
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of being embroiled in a mode of corruption that might be caused by close personal relations-
hip. In this way, the translation turns Wu from a cautious and inexperienced soldier into an
outspoken and seasoned one. Furthermore, the translation weaves a connection between se-
nior officers and corruption, channeling English readers’ attention into the corruption in the
Chinese political systems.

It is also noteworthy that the translation changes two possible speculations in the source
text into one. That is, the vague speculation in terms of “the complexity and mystery lie in
the neighborhood in the officers’ compound” is deleted while “the complexity and mystery
lie in the larger enclosure of the barracks itself” is retained in the translation. In fact, the two
speculations in the source text are repetitive both in content and in syntactic structure to some
extent. However, such a repetition makes sense instead of being redundant. As discussed abo-
ve, it is natural for Wu as an inexperienced and low-ranking soldier to speculate about many
possible reasons to account for the self-isolation of the senior officers and their families. This
repetition, which is employed deliberately in the source text, may constitute what the translator
considers to be “uncomfortable and inelegant” to English readers due to different English and
Chinese literary conventions (Lovell 2009, xliv—xlv). Consequently, the translator simplifies
it in the translation. However, compared with the deleted part of “the neighborhood”, the re-
tained part “the enclosure of the barracks itself” is more likely to draw readers’ attention to
negative political factors. In this regard, it is evident that the translation puts more emphasis on
the political motivations for the abnormal self-isolation than the usual interpersonal relations
as neighbors.

The close comparative textual analysis of the source text and target text in the above ex-
amples suggests that the translation tends to highlight the Chinese officials’ privileges and ab-
use of power through omission, addition, explication and specification to construct an image of
a corrupted China. As demonstrated in Example 2, the translation tends to distort the meaning
in the source text via omitting some crucial information while providing additional explanati-
ons to serve the purpose of emphasizing the possible corruption hidden among senior officers
in the Chinese army. In sum, the perception of a corrupted China dominant in the West finds
its way into the translation which in turn reinforces such a stereotypical perception of China.

6. Representing Political Repression

Political repression in China is widely disseminated in the West. In British television do-
cumentaries produced from 1980 to 2000, the “absurdity” and “dire consequences” of Great
Leap Forward and the Cultural Revolution are highlighted in the West to project Chairman
Mao as “a tyrant” or “an Orient despot” and these social reform campaigns as “acts of vil-
lainy” (Cao 2014, 116, 119, 128). Moreover, the economic reform led by Deng Xiaoping is

represented as “flawed” reform that lacks “political liberalisation” (ibid., 133). In addition, the
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victimized images of student protests in the 1989 Tiananmen event are created and emphasi-
zed to foreground the “tyranny” of the Chinese Communist Party (ibid., 137). In preeminent
American newspapers The New York Times and The Washington Post released in the last two
decades after 1989, the Tiananmen crackdown is invoked as a “news icon” to symbolize “Com-
munist dictatorship” in the early 1990s, exemplify “China’s human rights abuse” in the late
1990s and evoke Americans’ memory of “China’s repression” in the 2000s (Lee, Li and Lee
2011, 335). In the area of China studies, the Western knowledge manifested in the Western
exploration of Chinese film, politics, history and governance, tends to frame communist Chi-
na as a “despotic, totalitarian, and pre-modern state” where Chinese people are deprived of
agency (Vukovich 2012, 34). Enmeshed within such a discursive constellation of a repressed,
undemocratic, tyrannical, totalitarian and despotic communist politics, this section contends
that the English translation of Yan’s Serve the People! is impacted by this discourse and shows
a tendency to bring forth ubiquitous political propaganda in China.

Example 3
ST: PR - R BRI - FEERAIRR - iR [.....] -
(Yan 2005, 149)

BT: Don’t ask what you shouldn’t ask, don’t listen to what you shouldn’t listen to,

don’t say what you shouldn’t say, this was his duty [...].

TT: Thanks to his slavish devotion to duty — Don’t Ask What You Shouldn’t Ask,
Don’t Listen To What You Shouldn’t Listen to, Don’t Say What You Shouldn’t Say
[...]- (Lovell 2007, 164—-165)

In the source context, Wu Dawang had an affair with the Commander’s wife Liu Lian.
Wu observed the rules of thumb in the army, as underlined in the source text when Liu lied to
her husband to hide their affair. In this context, the description of Wu’s obedience to these rules
(duty) in the source text serves as an implicit ridicule of Wu’s hypocrisy. On the contrary, the
translation explicitly satirizes Wu’s behavior by rendering it as “his slavish devotion to duty”,
which foregrounds Wu’s slavish mentality. Moreover, the translation capitalizes the rules of
thumb, turning them from informal guidelines into officially enacted principles. In this way,
the translation presents to readers the political propaganda in China. Since the two translation
alterations occur in the same sentence, they work together to frame Wu’s slavish mentality as
a result of the repressive Chinese army principles, thereby evoking English readers’ aversions
to the Chinese political propaganda in the army. By so doing, the translation consolidates its
construction of the image of China characterized by repressive military life.

Example 4
ST: [ BRI i b - BE B 5 — 1T BT T K ARy S

TRIRAS
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> ATEERFISEE BN | EA GRS RV L - AL
IR AR A IE KAGHUTEERET > RETEEa AR KRR
BAER > HAHyap#EFE HEH - (Yan 2005, 185)

BT : Across the notice-board, someone had written a striking line in a coarse and

honest way — ‘Fuck you all. I do not want to leave the barracks!’ On the paper strips

used to seal off the vacated dormitories, some soldiers had written a few lines of
doggerel in red pen: ‘Our Helmsman guides us over the seas, sailing where the
currents please; when the sea goes east so do we, as free as the wind and rain.’

TT: Across the notice-board that in happier days had been the mouthpiece of

discipline and orthodoxy, someone had scrawled ‘Fuck you all’. On the paper strips

used to seal off the vacated dormitories, someone else had scribbled a few lines
of mournfully ironic doggerel in red pen: ‘Our Helmsman guides us over the seas,

sailing where the currents please; when the sea goes east so do we, as free as the
wind and rain.” (Lovell 2007, 196)

In Example 4, the Machine Gunners in the Division were dispatched and wrote lines
on the paper strips and the notice-board to express their mixed feelings of reluctance and
obedience for leaving the barracks because of the demobilization. According to the source
text, these soldiers do not show any tendency to disobey the division commanders’ orders,
as helmsmen do not sail against tides currents and wind. Compared with the source text, the
translation adds the clause “that in happier days had been the mouthpiece of discipline and
orthodoxy” to explain “the notice-board”, reducing the broad and general concept of “notice-
board” to a narrower concept. Interpreting the notice-board as a prominent channel for di-
scipline and orthodoxy, the translation seems to convey a message for the target readers that
Chinese political doctrines or rules are constantly delivered through the notice-board to ma-
nipulate soldiers’ mind for the benefit of the Chinese government to control the army. In this
regard, the translation has highlighted the pervasiveness of political propaganda in Chinese
army.

Furthermore, the translation shows little interest in the emotion of reluctance by omitting
“written in a [...] honest way — I do not want to leave the barracks” but highlights soldiers’
annoyance or grievance by retaining the vulgar slang “fuck you all”. Moreover, the transla-
ted text runs counter to the source semantic meaning by adding negative phrase “mournfully
ironic” to describe “doggerel”. With the addition, the translation not only shows the extreme
sadness of the soldiers when they were ordered to be dispatched but also demonstrates their
unsatisfactory feelings and resistance against the orders by writing “ironic” doggerel. By dis-
playing the soldiers’ helpless and woeful reactions to the orders through adding “mournfully
ironic” to modify doggerel, the translation reveals that the Chinese army is a repressive place
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where the soldiers do not have the privilege of deciding their own fates and are vulnerable
to the political policies issued by the Chinese government. With these translation alterations,
the image of China characterized by repressive political system is brought to the fore in the
translation.

These two examples provide solid evidence that the English translation of Yan’s fiction
tends to construct an image of politically repressive China by aggrandizing these perceptions
of extensive political propaganda through ideological textual alterations. With a recourse to
strategies of addition, capitalization, concretization and distortion, the translations are inclined
to dig out some familiar elements to readers and interpret them in their desired direction, which
is in line with the common and prevalent perceptions of Communist China. In the case like
Example 4, the translation resorts to some distortions from the source text for the purpose of
foregrounding an image of China’s politics that is characterized by political brainwashing. In
a word, as a result of the reinterpretation of the source texts, the English translation of Yan’s
fiction becomes fodder for consolidating the negative image of China plagued with political
repression in the West.

7. Conclusion

This article draws on insights from the mutual influence between image and translation
of politics to explore what specific images of politics of People’s Republic of China are repre-
sented through the paratexts and the English translation Serve the People!. Moreover, it also
examines the specific ways in which the target political ideologies flow into this transnational
representation.

The case study demonstrates two major recurring themes embedded in the Western li-
terary criticism and the paratextual packaging: (1) an emphasis on the state censorship that
suppresses Yan’s freedom of expression and the publication of his works and (2) projecting
Yan'’s fiction as a vehement critique of Chinese Communist government and its policies. Mo-
reover, it also reveals two prominent tendencies in the translation modifications: exaggera-
ting the political corruption and repression covertly expressed in the novel and attributing it
to Communist politics. Specifically, various strategies are practiced in the translation which
brings to the fore the unequal access between the ordinary citizens and the government offi-
cers to comfortable life. In addition, they also ascribe unscrupulous and arbitrary use of power
to the governing body and depict ordinary people as subservient and weak victims who are
deformed by repressive political rhetoric.

This article argues that these translation trends are largely congruent with the overall cri-
tical reception of Serve the People! in the Western literary criticism and the packaging of the
fiction in the paratextual materials. In addition, the nuanced analysis of the translation de-

monstrates the connection between the recurring motifs of political repression and corruption
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highlighted in the translation in relation to the established stereotypes with regard to the des-
potic and undemocratic Communist China. Although the case of Yan’s fiction is representative
and heuristic, more case studies of English translation of Chinese literature in different cultu-
ral and historical contexts are needed in future studies to further shed light on the interactions
between translation and the image of China.
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Abstract

This article examines how Chinese-language self-translators have worked with co-translators
and collaborators over the last century. The first study of its kind, it surveys a vast terrain,
including mainland China and Taiwan, and places further afield. From the analysis of biblio-
graphical sources, published works and their paratexts, letters, and written testimonies, this
article details first the complex theoretical and methodological issues to be negotiated when
researching these phenomena. It then explores the marked prevalence of collaborative aut-
horship in the self-translation of literary texts in Chinese, noting the visibility or disclosure of
the collaborators’ work in each instance and across periods generally, giving also an account
of their motivations. It explores in depth the case of the Chinese writer, self-translator and
Nobel laureate Gao Xingjian, finding that Gao s work challenges a number of received ideas
about author-translator collaboration, such as the assumption that the author s involvement
necessarily restricts the translator s freedom. By discussing how diverse cases exhibit the va-
rious modes of writing in which different parties engage during translation and revision, and
how such types of collaboration are disclosed or effaced in the published work, this article
seeks to establish clear theoretical terms for the study of collaboration and co-translation in

instances of self-translation.
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1. Introduction

If one were to conduct a topographical survey of the recently-emerged field of self-
translation studies it would resemble an early-colonial era map of the world; some continents
would be coloured by European occupation while others only recently sketched, and vast ter-
ritories on the map would be empty. Volumes have been devoted to the known hotspots of
self-translation in Europe, especially the Iberian Peninsula (Dasilva 2009; Gallén et al. 2011;
Gallén and Ruiz Casanova 2018; Manterola 2014), Italy (Rubio Arquez and D’ Antuono 2012)
and France (Hokenson and Munson 2007; Kippur 2015; Puccini 2015). Initial surveys have
been made of Eastern Europe and the former Russian empire (Foscolo and Smorag-Goldberg
2019), Canada (Van Bolderen 2014), and Latin America (Bujaldon de Esteves et al. 2019).
Yet no published research in any language has accounted for self-translation across different
Chinese-speaking environments, and research on the phenomenon in China is partial in its tre-
atment. It is fair to say that when it comes to self-translation into and out of Chinese, we have
only scratched the surface.!!]

In recent years, translation studies scholars have called for less “Eurocentric” approaches
(Chan 2004; Cheung 2005; Cheung 2009; Hermans 2006; Hung and Wakabayashi 2005; Ricci
and van der Putten 2011; Rose 2000; Susam-Sarajeva 2002; Susam-Sarajeva 2017; Tymoczko
2007; Wakabayashi and Kothari 2009). Yet the notion of Eurocentrism itself has come under
scrutiny as a homogenizing term that ignores cultural difference within Europe and the inequa-
lities that indenture the poor to cultural and political elites (Cronin 1995, 85-86; Delabastita
2011, 154; Flynn and van Doorslaer 2011, 116). The instrumentalizing of Eurocentrism has al-
so been critiqued by Nam Fung Chang (2015), who finds the attitudes of some anti-Eurocentric
Western translation scholars to be patronizing and contradictory, or to suffer from cultural mis-
recognition, despite their attempts to speak for those they believe to be oppressed by Western
translation theory. Our aim is not to take sides in this debate but to draw attention to a trans-
lation zone that resists any attempt to pit an imagined East against a notional West, where
Chinese-language authors regularly work with collaborators to produce versions of their work
for a foreign readership.

This group of self-translators includes mainland Han Chinese, members of ethnic mino-
rities, and members of historic or newer ethnic Chinese communities overseas; they may be
cosmopolitan multilinguals or transnational first-generations. In this article we explore cases
of author-translator collaboration in which the author’s role extends beyond that of an advi-
sor or consultant; rather, in collaborative self-translation the author assumes the function of a
translator and is an integral party to the genesis of the translation.

We offer this overview of a neglected topic in recognition of Martha Cheung’s asserti-
on that “if Translation Studies is to break out of the cognitive boundaries set by Eurocentric
views, or Sinocentric views, or, for that matter, any ossified views, what is needed is not

just a new mindset but more material for study and for comparison” (2005, 39). As we bring
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such new material to international attention we investigate, firstly, the complex theoretical and
methodological issues that arise in research of such phenomena; secondly, the prevalence of
collaborative authorship in the self-translation of literary texts in Chinese; and, thirdly, the
disclosure and the visibility of these collaborations.

The diversity of collaborations involving Chinese self-translators offers us, furthermore,
the ability to delineate clearly the different roles and functions of co-translator and collaborator,
and therefore to clarify certain ambiguities in the theoretical descriptions of collaborative self-
translation to date. We concentrate on self-translators from mainland China and Taiwan, and in
the period since the founding of the Republic of China. Space dictates that we leave Chinese-
speaking self-translators from Hong Kong, Singapore, Malaysia and the rest of Southeast Asia,
not to mention émigré writers, for another occasion. However, we explore in depth the case
of one émigré Chinese-language writer, self-translator and Nobel laureate, Gao Xingjian 1=
{T{&. The nature of Gao’s collaborations, we argue, indicate the potential for research in this
field, when they challenge a number of received ideas about author-translator collaboration
current in translation studies.

2. Definitions, methodology, research questions

Collaborative self-translation has sometimes been considered a borderline case of self-
translation, with uncertainty as to where allograph translation with authorial collaboration ends
and authorial self-translation with collaboration begins (AUTOTRAD 2007, 95). Rainier Grut-
man cautioned: “Whether teamwork of that sort should also be considered self-translation, is a
worthwhile but complex question” (2013, 203n2). The conjugation of collaboration and self-
translation once appeared to be a contradiction in terms because it seemed to claim translation
for the one and the many, simultaneously. Yet more recently, translation research has respon-
ded to literary scholarship that reveals the high prevalence of collaborative writing that is
routinely attributed to a single author, literary research that has debunked the Romantic ideal
of authorship as solitary genius (eg. Stillinger 1991). Translators too were held accountable
to this myth of singular genius; they were expected to aspire to such “authority” by mastering
the author’s text and imbuing its translation with its singular authenticity or “spirit” (Cording-
ley and Frigau Manning 2017a). Yet a wide range of translations and self-translations once
attributed to a single person have been revealed to be collaborative endeavours (Cordingley
and Frigau Manning 2017b; Hersant 2020a; Jansen and Wegener 2013). The myth of author-
ship as inspired genius has had such a tenacious hold on our preconceptions of self-translation
because this practice was believed to be the province of a particularly rare class of literary
genius, the likes of Samuel Beckett and Vladimir Nabokov, who created brilliant works in not
one but two languages. In recent decades, however, research into the wider phenomenon of
self-translation has shown it to be prevalent in Europe from the Middle Ages and far less rare
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than once believed (Hokenson and Munson 2007). The “self” in self-translation should not,
therefore, necessarily imply a model of singular authorship. In fact, many self-translators are
no different from other authors and translators; they seek out other writers, translators, and
editors during their writing; they call on spouses, friends, and family for practical, editorial,
creative, and intellectual support.

Dasilva (2016, 25) separates out allograph translation with collaboration from the author
from his definition of “semi-self-translation” (semiautotraduccion), which is defined by a sin-
gle “fundamental criterion”, the author’s recognition of their responsibility for the translation
as declared in the work’s paratexts (epitexts and peritexts). If such information were reliable
this may be a valid strategy, however Dasilva (2011; 2016) shows also that such representati-
on of self-translation is often inaccurate, with variable degrees of opacity. Indeed, authors and
publishers regularly give a false image of a self-translation’s collaborative authorship (Anok-
hina 2019, 99—-101; Manterola 2013, 63; Manterola 2017). Some of the most prominent of
self-translators, such as Beckett, Eco, Eliot, Nabokov, and Ungaretti, have each been shown
to work collaboratively, and collaboration is common in self-translators of the region believed
to be the most active in terms of self-translation today, the Iberian peninsula (Manterola 2017).
Manterola concludes her survey of collaborative self-translation by affirming that there are as
many potential configurations of collaboration as there are combinations of individuals parti-
cipating, although texts almost always move from the regional language towards the dominant
Spanish or Portuguese.

The Chinese context, however, is vastly different, involving a language with the largest
number of L1 speakers in the world and a large diasporic population, but which is typically
the source language in self-translation. In this study, we select a number of Chinese-language
cases to illustrate the complexity of practices across these contexts over the last century. We
focus on the visibility of the collaborations that we discuss, and adapt Dasilva’s (2011; 2016)
concepts of the relative “opacity” or “transparency” of self-translation, the degree to which
it is disclosed as such in the paratexts. We apply these terms to refer to the disclosure of the
collaboration, to its opacity, its transparency. We also disambiguate theoretical discussion by
applying the terms co-translator and collaborator along the lines suggested by Cordingley and
Frigau Manning (2017a); we offer many examples of each, arguing that a co-translator is a self-
identifying translator who is recognised as having this role by the parties to the translation. A
collaborator, on the other hand, belongs to a broader category, and is one whose decisions and
work impact the production of the translated text; authors, (co-)translators, translation revisers,
proof readers, editors may all be collaborators to a project, each with differently defined roles.
This definition prioritizes the intentions and motivations of each party, the nature of their task,
and the collective understanding of how the work is shared. It allows, nonetheless, for cases of
misunderstanding, when one person’s comprehension of their work or role differs from how it

is perceived by others.
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This study takes a historical approach. The methodology began by comparing the small
body of research on self-translation in Chinese published in European languages with the lar-
ger body of research in Chinese. Major discrepancies in the recognition of self-translation
involving the Chinese language between Chinese and non-Chinese language research were
discovered. Extensive bibliographical research was made to discover instances when the aut-
hor and translator of a published work is one and the same. Chinese was found to be the
source language in the vast majority of cases. If this was anticipated, it is surprising to dis-
cover that collaboration is quite prevalent — more, it appears, than is disclosed in published
self-translation between European languages. Unable to quantify this intuition, research into
the phenomenon was extended by reviewing prefaces and notes to published self-translations,
published letters or commentaries by self-translators, editors or their acquaintances. If the opi-
nions in these sources is by nature biased, reflecting their author’s point of view, they none-
theless allow one to gauge the intentions and motivations of authors and their collaborators,
and thus to define the nature of the collaboration, and the roles assumed by each. Where manu-
scripts, typescripts, corrected proofs, or electronic files arising from such collaborations have
survived, this evidence may be used to corroborate or falsify personal testimony. However,
care needs to be taken because, as genetic research has shown — and as discussed below — this
evidence can also give a distorted image of the creative process when, for instance, the person
holding the pen is relaying the words of another (Hersant 2017; Hersant 2020b). Furthermore,
historians and archival scientists have long recognised that interpreting archival evidence ne-
cessarily introduces subjective bias as the researcher builds narratives around the relationships
between documents, their authors, and the parties they evoke (Ketelaar 2012). Exploring the-
se questions will be crucial to future research into the self-translating practices of individual
authors who write in Chinese, particularly in an era of collaborative writing technologies that
archive phases of the creative process and the participation of each person. This article is the
first attempt to offer a broad context for such research.

We offer this study of collaborative translatorship in the hope of stimulating new ave-
nues of research into Chinese-language self-translation in general, for there is a fundamental
need for translation studies to address this blind spot. The Bibliography on Self-translation
(Gentes et al. 2020), the most up-to-date listing of published research on self-translation used
by translation studies scholars, contains just over 50 entries for published research on self-
translation in Chinese and 3 PhD theses, less than 3% of the approximately 1800 entries.!*! The
CNKI database, the most comprehensive database of research articles published in Chinese,
yields 208 articles on the subject, to which can be added 6 monographs, 14 PhD theses and
14 articles from the Airiti database and Taiwan Citation Index, which identify relevant work
published in Taiwan. Only 23 of these titles have been communicated by researchers to the
editor of the collaborative Bibliography on Self-translation. Chinese-language self-translation

studies research has made no impact upon any general discussion of self-translation published
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in English-language handbook or encyclopaedia entries on self-translation (eg. Anselmi 2012;
Cordingley 2018; Grutman 2009; Grutman and Van Bolderen 2014; Montini 2012). In terms of
research not in Chinese, although on occasion Eileen Chang (Zhang Ailing 5% ¥5) has been
mentioned in passing within general discussions of self-translation, and while numerous arti-
cles have discussed individual Chinese-language self-translators, there has been no attempt to
account for the phenomenon across the Chinese-language or within any one Chinese-speaking
region or community — and certainly not from the perspective of how self-translators collabo-
rate with others. Researchers in mainstream translation studies have passed over Lau’s (1995)
entry in the Encyclopaedia of Translation: Chinese-English / English-Chinese Translation;
this is a missed opportunity, for not only is it one of the earliest analyses of self-translation
published in English but it focuses on Chinese-language self-translators.

If Chinese-language research in self-translation regularly refers to the debates of the in-
ternational community, the opposite is not the case. The Bibliography on Self-translation in-
cludes work on 9 Chinese-language self-translators as the primary subject of the research on-
ly. Consulting research published in Chinese using the CNKI database, Airiti database and
Taiwan Citation Index, this number grows to 19. Further self-translators are cited in general
accounts of self-translation, although discussion of collaboration in cases of self-translation is
rare across the board, even if work on Eileen Chang often notes that her English texts were
revised by C.T. Hsia. Indeed in both Chinese and non-Chinese-language research, over a third
of research titles are devoted Chang, the author of fiction, prose essays and scripts who came
to prominence in Shanghai’s turbulent 1940s and moved to the United States. Yet current re-
search, in all languages, does not accurately reflect the number and variety of self-translation
practices in China and Chinese-speaking societies, in its diasporic and emigrant contexts, or
how it might play a role for contemporary globalized authors who write in Chinese. Without
claiming to be comprehensive, we hope to stimulate future research by selecting the following
examples of author-translator collaboration and collaborative self-translation that attest to the

variety of practices over the past century.

3. Republican-era self-translators

The history of literary self-translation in China is at least as old as modern Chinese li-
terature, which is generally dated from the founding of the Republic of China (1912-1949).
Compared to later periods, we find that collaboration in self-translation in this period is less
likely to be formally recognised. Interestingly, we find more examples of this among self-
translation between Chinese and Russian or Japanese than between Chinese and the languages
of Continental Europe, a fact that merits further scrutiny.

Lu Xun &1, regarded in the People’s Republic of China (PRC) as the father of modern

vernacular Chinese literature, produced translations that are well-known and much studied
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(Lundberg 1989). Predominantly of Soviet and Eastern European literature, they were mostly
relay translations via Japanese. Much less well-known are Lu Xun’s two self-translations into
Japanese. Not rediscovered until the late 1970s, “Kong Yiji” L2 (Kong Yiji) (1922) and
“Tu he mao” S {15 (The Rabbits and the Cat) (1923) were published in a Beijing-based
Japanese-language newspaper. In a diary entry from December 1922, Lu Xun notes “translated
my own story into Japanese” (KEf#, 1979, 141). The stories are opaque self-translations:
they were credited to a pseudonym more often associated with Lu Xun’s brother, Zhou Zuoren
FEE AN (REEFRE, 1979, 145). According to the recollections of Shimizu Yasuzo J&57KZ =, Lu
Xun orally translated while Shimizu wrote the translation down. In this instance, there is no
record of any further role Shimizu Yasuzo played in the production of the target language text.
Yet, as we will soon discover, the job of transcribing an aural translation can involve a degree
of reformulating that surpasses the usual redacting of an amanuensis.

The case of Lu Xun is representative of a discernible trend in this period: though Chinese
authors regularly self-translated, they often were not recognised alongside their co-translators
on the cover, title page or in the paratexts of works published outside China. A typical example
is one of China’s most successful literary exports from the period, the venerated comic author
Lao She #<, among the leading literary authors of the mid-century. He taught at SOAS
University of London from 1924 to 1929 and spoke and wrote English proficiently. We have
not found him formally credited as a self-translator in any of his English-language texts, but
it is nevertheless clear that he was deeply involved in the creation of several during his US
sojourn (1946-1949).

The genesis of Lao She’s The Yellow Storm is a particularly romanesque tale of an aut-
hor’s active — albeit opaque — participation in an allograph translation of his work. He wrote
this ambitious trilogy in Chinese as Sishi Tongtang VUtH[E| 5 (Four Generations Under One
Roof), though initially only the first two volumes were published; the first 12 chapters of the
third volume were published in the review Xiaoshuo yuekan /N5t HH| from May 1950 to Ja-
nuary 1951 (Bady 1974, 304), leaving 13 chapters unpublished. Lao She then talked through
the complete manuscript with Ida Pruitt, who was fluent in Mandarin but not literate in Chi-
nese. The resulting text, The Yellow Storm, was an abridgement of Four Generations, since
Lao She apparently deemed the trilogy too long for an American readership—but also a colla-
boration, since Pruitt’s contribution to shaping the text was considerable (So 2017, 580-582).
The English edition of The Yellow Storm contained abridgements of all three parts of the tri-
logy, including the 13 chapters that had not been published in Chinese (some 20% of the total
manuscript). These chapters, however, were never published in Chinese because Lao She’s
manuscript was lost. Then, in 1982, a new Chinese edition of Four Translations included a
Chinese translation of the last 13 chapters based on The Yellow Storm, while translators of a
“complete” 2017 edition consulted Pruitt’s translation manuscript (found at Harvard) to rein-

troduce other deleted materials. A similar if less complicated fate awaited the unpublished
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Chinese manuscript of The Drum Singers, which was lost in its entirety and back-translated
from the English. As a consequence, “Lao She’s collaborative approach to working with his
translators [...] and the absence of a complete Sinitic-language manuscript for either text [ The
Drum Singers and The Yellow Storm] have forced scholars to treat the English language trans-
lation as the most authoritative version of these novels” (Iwasaki 2015, 122).

While the author is not credited in editions of Pruitt’s translations, Pruitt recorded his

involvement:

He would come every evening at seven o’clock and we would work until ten...Our
method of work was unusual. Lao Sheh would read to me in Chinese and I would
type in English. He knew more English than he would own to. As I typed I said
what I was typing. Often he would challenge or correct me. Knotty points we
discussed. (qu. in Iwasaki 2015, 131).

Here, Lao She is evidently performing a degree of mental self-translation that relied upon
and modified the writing and verbalizing of the translator, who could not read the original.
He in turn articulated some of his own self-translation which was committed to paper by his
collaborator. An active partner to the translation process in real-time, Lao She engaged with
and sometimes challenged the translator’s decisions, which tended to the literal and direct
in the first instance. In a letter to his agent, Lao She worried that Pruitt “would, for example,
insist to keep the Chinese flavour as much as she can which makes her sometimes write broken
English” (qu. in Iwasaki 2015, 131).

The situation contains elements that Hersant (2017) has shown to be common to author-
translator collaboration: firstly, that authors often become involved out of fear that their work
will be misrepresented or otherwise betrayed, and, secondly, that the person holding the pen
is not always the only one doing the translating. Furthermore, Lao She’s comments together
with his active participation in the revision of the translation (as witnessed by the manuscripts
at Harvard) reveal an element of what Anselmi defines as “editorial self-translation”, that is,
“translations resulting from a process of revision or supervision or retranslation on the part
of the authors prompted by their dissatisfaction with the existing translations” (2012, 61). But
this would tell only part of the story, for Lao She was intimately involved in the composition of
the translation from the outset, as Pruitt’s account above confirms: the process began with him
reading each word aloud, shaping each word with his own voice, giving it intonation and stress,
and providing a reading performance that in turn influenced the translator’s appreciation of the
text’s poetic and semantic patterning, which he subsequently commented upon. His objections
to Pruitt’s attempts “to keep the Chinese flavor” show him guiding his translator towards a
fluent, domesticated translation. This case is instructive in that it tests the limits of what may
be termed “collaborative self-translation”, for despite only minimal evidence of Lao She’s
handwriting on the manuscript, testimonies of both translator and author reveal him to be a

co-translator of his own work.
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For Chinese Communists in the 1930s, Russian was perhaps the most important foreign
language, and the most prominent case of self-translation between those two languages may
be that of Xiao San 7§ = (pen name of Xiao Kesen 7§ 72 #%), also an instance of an opaque
collaboration. Xiao, who spoke several foreign languages, also used for his Russian publica-
tions the pen name Emi San (in homage to Emile Zola). While studying in Moscow at the
Communist University of the Toilers of the East, Xiao began to translate his own poetry into
Russian, which was published in various journals and collections, sometimes after alterations
were made by his friend Aleksandr Ilyich Romm, brother of the famous filmmaker Mikhail
Romm (5EfH, 2011, 122-131). Xiao is credited as self-translator on numerous occasions, but
not when Romm or other Soviet poets are named as the translator. Biographies and memoirs
of Xiao’s life explain that he would read out loud his Chinese text to Romm and offer a rough
translation into Russian, which the native speaker would then rewrite. In such instances it is
most likely that Xiao is an unacknowledged co-translator of his own work, for the Russian
texts would have been always based on Xiao’s own Russian drafts or oral translations, since
he spoke fluent Russian and they likely did not speak Chinese.

Curiously, when Xiao’s collected poems were prepared by a major Chinese press, they
discovered some twenty poems in Russian translation for which no original could be found. In
what is perhaps the first documented case of a self-translator appearing blithely unconcerned
about the authorship of his “original”, or perhaps because this man of state was too busy to
ever maintain a record of his own poems, when Xiao was asked to provide Chinese versions
for these poems, he simply asked his bilingual secretary to produce them. A few of these may
be consulted in Xiao’s Collected Works (McGuire 2017, 189).

Many writers of the Republican period practised self-translation occasionally, such as Lu
Xun, Dai Wangshu {5 £7, Ling Shu-hua ;Z&£{#E and Hsiung Shih-I (Xiong Shiyi) SE=,—,
or intensively, like Lin Yutang #AzE& and Eileen Chang (Zhang Ailing). Chang was among
the most popular authors of her day and in recent years her reputation has grown in China and
abroad. A writer of fiction, prose essays and film scripts, Chang made her reputation in the
tempestuous climate of 1940s Shanghai before she emigrated to the United States. Her practice
was complex, and for several of her works she generated multiple versions in Chinese and Eng-
lish, resulting not only in major discrepancies but also in substantial uncertainty about which
texts should be considered originals, since she constantly “re-evaluates and recontextualises
her own works by expanding and even undermining her original formulations” (Li 2006, 99).
Not generally considered to be a collaborative self-translator, some of her translations (e.g.
“Jin suo ji” 4:$H2C [The Golden Cangue]) were heavily edited by C.T. Hsia (Hsia Chih-tsing,
Xia Zhiging E & %). Chang’s case is also instructive for delineating the sometimes blurry
lines between translatorship, co-translatorship, and other forms of collaboration in the writing
process. Because Hsia was not a self-identifying translator but one who understood his role to

be that of an editor, and even though his editing did in certain instances require acts of transla-
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tion, he was performing the function of an editor and anthologist, and so was a “collaborator”
to the translation process without being a co-translator. Thus, in the case of Chang, it is not
unusual that she and not her collaborator is the recognised translator.

If it is common not to acknowledge the Chinese self-translator’s involvement in publi-
cations outside China during this period, within China the Anglophone T’ien Hsia Monthly,
which ran in Shanghai from 1935 to 1941, was pioneering for its recognition and promotion of
local self-translators. Among the earliest literary self-translations from Chinese into English is
the three stories published in its April to May 1937 editions by Ling Shuhua (Ling Hsu Hua).
Two of these (“A Poet Goes Mad” and “What’s the Point of It”) credit the collaboration of
Julian Bell, Virginia Woolf’s nephew, then residing in Wuhan, while the third (““Writing a Let-
ter”) credits only the author. These translations occur between Ling Shuhua’s translations of
other authors and her best-known English work, Ancient Melodies, during the course of which
“fiction was transformed into autobiography and the fictional characters became extra-textual
real people” (Hong 2009, 85), changing third-person to first-person texts. This provokes Hong
to suggest that perhaps even then “autobiography [was] the stereotyped genre for a third-world
woman to reach the global print market” (87). Other authors who published self-translations
in T’ien Hsia include the playwright Yao Ke #k52 (credited as Yao Hsin-nung #{3EE2) and,
collaborative self-translation is recognised when the poems of Zau Sinmey (Shao Xunmei Hf
JA)3E) are credited with his name alongside that of the well-known British translator Harold
Acton.

4. Self-translators of the PRC

While the early PRC, often known as the “Seventeen Years” (from establishment in 1949
to the beginning of the Cultural Revolution in 1966) partook of a “socialist cosmopolitanism”
which provided state sponsorship of literary translation both into and out of Chinese (Volland
2017), self-translation in this period seems to have been rare indeed. Needless to say, the Cultu-
ral Revolution put an end to all but the most ideological literary translation until the late 1970s.
Since the end of the Cultural Revolution, the practice of self-translation has to some extent re-
covered in the PRC, although the cases of foreign-based self-translators are more numerous
and prominent. The practice has remained marginal in the PRC, especially when compared to
the Republican Era, to Hong Kong or Taiwan, or to Chinese-language writers further afield.
Future research will no doubt uncover more examples of collaborative self-translation. Ne-
vertheless, while the Republican authors were deeply concerned with questions of translation,
and many of them practised self-translation to a lesser or greater degree, the seven decades of
the PRC seem thus far to have produced few comparable projects.

Still, PRC minority authors represent one source of self-translations. Authors in large but

non-Han literary languages within China such as Tibetan, Uyghur, and Mongolian, are over-

96



Translation Quarterly

whelmingly bilingual, often at a high level. Since official patronage and career progression
can be enlarged by writing in Chinese, and since readership in Chinese is much wider than
in any non-Han language, Chinese is often the preferred medium of literary expression for
non-Han minority authors (Maconi 2008, 182). This has also led to numerous instances of
self-translation. Most prominent of these is perhaps the contemporary Tibetan author Pema
Tseden #¥EA H, who is also well-known as a filmmaker. Contrary to the examples of con-
tributions by Republican Chinese authors being elided from collaborations in works published
outside China, minority authors in the PRC may be more likely to be credited by their Western
collaborators when the latter are motivated to improve the recognition of minorities abroad
and advance their rights and socio-economic conditions at home. Indeed, there is the long tra-
dition of anthropological collaboration in self-translation that underpins a lot of translation of
ethnic minority literatures in China, now also coalescing under a “mother tongue” designation
(Bender 2017, 946-951). This occurs into Chinese, when speakers of minority languages work
together with Chinese scholars/translators on Chinese language versions of native texts, or in-
to other languages, when non-Chinese anthropologists collaborate with minority authors and
self-translators. One salient example from this rich tradition involves the Yi poet Aku Wuwu
fuf 8 55 5%. A member of the Nuosu (Yi) ethnic minority, Aku lives in the Liangshan (“Cool
Mountains”) region of Southwestern Sichuan, and is an advocate of “mother tongue” poetry;
he has sought to bypass Chinese and translate his Yi language work directly into English, col-
laborating with American Sinologist Mark Bender (Bender 2005). His political affirmation of
this ethnic identity was developed recently through a project of indigenous poetics, the col-
laboration with the Nuosu elder Jjivot Zopqu to write down the oral (and partially written)
traditional Nuosu text, The Book of Origins (Bender and Aku Wuwu 2019). If Aku someti-
mes appears as a collaborator with Bender (“translated by Mark Bender, with Aku Wuwu”),
in this publication, as in a number of others, the text is promoted as a co-translation with the
author (“translated by Aku Wuwu and Mark Bender”). The transparency of their collaborati-
on advances the goals of their project, for the translator brings the credibility of his position
and affiliation with a reputable institution of research and teaching (he is a full Professor at
Ohio State University), and the author is naturally assumed to have a unique access to the
complexities of his source text, authorizing the translation.

5. Self-translators in Taiwan

Modern Taiwanese literature emerged during the Japanese colonial period (1895-1945).
While several authors produced Chinese versions of their own Japanese works during and
after the colonial period, we have not discovered instances of authors co-translating their own
works. Documented cases of self-translators working collaboratively are more visible after

1949, when the Chinese Republican government relocated from Mainland China to Taiwan,
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bringing with it the greater part of the educated, cosmopolitan cultural elite. Several of those
who were to become the most prominent authors from Taiwan were children when relocated
with their families. Having received cosmopolitan educations, many subsequently also moved
abroad or to Hong Kong, or sojourned there before returning to Taiwan. One such author was
Pai Hsien-yung (Bai Xianyong [ 4% 58). Pai spent three decades at the University of California
Santa Barbara, and a number of his works are set in the United States. He might therefore also
reasonably be classed as a Chinese American self-translator, but, given that his reception has
overwhelmingly been as a Taiwanese author, and since his best-known work, Taipei People,
is set among Taipei’s post-war Republican elite, we include his work here.

Fluent in English, Pai co-translated a volume of his short fiction between 1976 and 1981
with his UC Santa Barbara colleague Patia Yasin, a collaboration that is rendered highly trans-
parent in the paratexts. Issued as Wandering in the Garden, Waking from the Dream: Tales
of Taipei Characters, and published in the USA in 1982, these stories were then “carefully
redacted; isolated words and phrases [were] revised” (“Preface” 2000, x) for a 2000 Hong
Kong bilingual edition entitled, like the 1971 expanded Chinese collection, Taipei People. In
her translator’s note, “A Word from the Co-Translator”, Yasin expresses deference towards
the author, likening her own role to that of a performing artist: “as far as I was concerned,
Pai Hsien-yung was the composer and I was whatever musicians or singers each of his pieces
called for” (Yasin 2000, xxviii). The editor, George Kao, on the other hand wrote of his role
that it was one of mediation:

to steer the precious cargo that is the heart of the story between the Scylla and
Charybdis of disparate accents and imageries, to help achieve a tone and a texture
of language at once natural and precise, intelligible in English and faithful to the
original, that will move the reader when the original Chinese does and not cau-
se him to laugh in the wrong place. This means ameliorating an occasional verbal
gaucherie and eliminating incongruities that might produce the wrong effect, whe-
ther these resulted from over-fidelity to the Chinese text or too free a helping of
the riches of the polyglot American tongue. (Kao 2000, xxii)

If the co-translator Yasin projects her self-image as a faithful interpreter directed by the author,
here the editor Kao presents his role as that of guaranteeing linguistic and cultural fluency for
the target audience. The reedition of the work serves to consecrate its importance, justifying
the extra space accorded to the translator and editor to communicate to the reader their role
and hand in the writing (less remarkable is way they position themselves as subordinate to the
author).

Pai also separately produced a single story in English “Hong Kong 19607, which he sub-
sequently self-translated into Chinese. Like Chang, to whom he is often considered a styli-
stic heir, Pai thus belongs to the very restricted class of Chinese-language bidirectional self-

translators. Their projects nonetheless offer a salient point of comparison in terms of illustra-
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ting the different roles that collaborators assume within the genesis of a self-translation: while
Chang remained more resolutely individual during the process of translation, Pai integrated a
co-translator into his own self-translation process; and though the translations of each involved
editorial intervention, in Chang’s case C. T. Hsia took a more active role. With another Taiwa-
nese author who resided in the U.S.A., Yii Li-Hua jAZL%E, Hsia acted as a co-translator and
he is credited as such, transparently. Hsia’s case illustrates that just as authors engage different
modes of writing when exercising different functions in the collaboration (author, translator,
reviser, proof-reader), the reality of the editor’s work and how they understand their role should
determine their classification in the collaboration as a co-translator or not. Having said that,
just as is the case with the author, whose translating is often the occasion for a degree of re-
writing, designating the editor’s exact role can become more complex when there is slippage
between their modes of engagement with the text.

The penchant in recent works for collaboration to be rendered transparent (evident in the
paratexts) reflects the contemporary trend for promoting the involvement of the author with the
expectation that the translation will be more marketable because it will be perceived as more
authentic. If there might be a temptation on the part of the publisher to efface the translator
entirely and pass the work off as a new “original”, the formalisation of translators’ contracts

and the concomitant delineation of translators’ responsibilities discourages such erasure.

6. Gao Xingjian: challenging orthodoxies in

author-translator collaboration

The Chinese writer, self-translator and Nobel laureate Gao Xingjian, self-exiled in France
since the 1980s and a French citizen since 1988, once said in an interview: “I loathe Chine-
se who write like westerners — including grammatically! You’d think you were reading bad
translations...” (Bretonniére 1993, 136; our translation).’] Gao’s early theatre has often been
said to introduce a European, absurdist style into Chinese, yet he nonetheless rejects the emu-
lation of a “Western” literary style or syntax in Chinese. The point underscores the substantive
differences between Chinese and European languages, which render choices about translation
even more complicated than when translating between European languages. Bridging this wi-
der separation of cultures and languages has motivated many collaborations between a Chinese
author and a European-language translator. Future research in this domain may determine if the
increased distance between Chinese and European (or other) languages and cultures encoura-
ges greater freedom or risk taking by the collaborators. This would challenge the view that the
author’s involvement inherently restricts the translator, a view regularly affirmed, from one of
the earliest examinations of author-translator collaboration — “In accepting active interference

from the author, the translator reduces his own freedom and the potential for his own reading of

99



Anthony Cordingley Josh Stenberg

the source text” (Vanderschelden 1998, 28) — to one of the most recent — “In author-translation
collaborations, the translator’s freedom to make decisions is much more limited than usual”
(Manterola 2017, 191). For now, we offer one such example, a collaborative self-translation
between Chinese and European languages that has the potential to disrupt the assumptions of
translation research that is premised upon translation between European languages.

Gao has written plays, novels, poems and essays in French and Chinese. His known self-
translations include four plays written first in French and self-translated into Chinese: Au bord
de la vie (1993) / Sheng si jie FFE5 (2001), Le Somnambule (1995) / Yeyoushen 1] # i
(2001), Quatre quatuors pour un week-end (1998) / Zhoumo sichongzou AR IUEZ (1996),
and Le Quéteur de la mort (2004) / Kouwen siwang WIFEFET (2004). In 1989 Gao and Mi-
chéle Guyot co-translated from Chinese his play La Fuite, although his own participation is
not recognised in the peritexts when it was published in 1992. On the other hand, Gao’s most
intensive collaboration has been highly transparent, namely his work with the French trans-
lator No€l Dutrait, who translated with his wife, Liliane, for many years before her passing
in 2010. Their collaborative translations include the celebrated novels La Montagne de I’ Ame
(1995) and Livre d’un homme seul (2001), the volume of short stories Une Canne a péche
pour mon grand-pere (1997) and non-fiction works Pour une autre esthétique (2004), Le Té-
moignage de la littérature (2004), and La Raison d’étre de la littérature (2008). Together they
also translated three plays published in a single volume Le Quéteur de la mort, L’ Autre rive et
La Neige en aoiit (2004).

The working method of Gao and the Dutraits has been discussed in the preface and/or
translator’s note to the published work (eg. Gao 2016); it has been explored in numerous inter-
views with author or translator/s; and each has written on the subject in separate publications.
They worked as a trio: Noé€l Dutrait, a Sinologist with a stronger command of Chinese, would
make a first rough draft that was as faithful as possible to the source text; Gao would be invited
to read Noél’s draft, which he would revise, making suggestions, which Noél would integra-
te, adapt or reject; then Liliane, who had experience as a professional copy editor of French,
would revise the text for fluency and natural expression. Their work reflected Gao’s attitu-
de to self-translation, which he once described when commenting on the self-translation into
Chinese of his own theatre:

But for a new version in Chinese, what I do is an invention. I want no trace of the
translation to remain, as if it were an original: it is a new creation. The Chinese
version is a rewriting of the same play. In no way is it a translation. (Gallo 2018;

our translation)

For Gao self-translation should be creative rewriting, which leads him to encourage the trans-
lators with whom he works to take liberties they would not normally allow themselves. He is
typically not credited as a co-translator of the French translations, rather he assumes the role

of a reviser within the process. Yet Noé€l Dutrait has made it clear that Gao has been an integral
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partner in the creative process:

As always with Gao Xingjian, the translation took place by means of a constant
back and forth of various suggested versions. In the first instance, the author as-
sures the translator of his absolute faith [in the translator], pushing him to dare to
depart from the original text and be linguistically inventive. Then he annotates the
translation, suggesting this or that correction. This climate of trust between aut-
hor and translator allows the translator to enjoy the real pleasure of writing in the
knowledge that the author will always find a solution, one that is often better than
the translator’s own.) (Dutrait 2011, 8; our translation and emphasis)

Dutrait’s comments align with the sentiments that Gao has expressed about his creative
attitude to self-translation and the freedom he encourages in his own translators. The down-
side of this for Dutrait is that taking such risks left him feeling exposed to accusations, from
Sinologists in particular, of committing errors or distorting the original (Gentes 2017, 409).
This anxiety would presumably be assuaged somewhat when Gao’s attitude is publicised in
the book’s peritexts, or when Dutrait explains their working method in a translator’s note, as
in the 2011 Euvre compléte of Gao’s poetry. If Gao was not acknowledged in some early
collaborations, this contribution of a Nobel laureate is now celebrated. Indeed, when the aut-
hor commands significant cultural and symbolic capital, publishers today are more likely to
acknowledge their participation, often publishing the translation with the common epithet “re-
vised by the author”, or even allocating space for collaborators and co-translators to recount
the process and render the collaboration transparent (as seen with Pai). This contrasts with
the dominant mode of contemporary publishing, which regularly downplays, even occludes,
a work’s status as translated.

Unlike cases of authorial surveillance of the translator, the Gao-Dutrait collaboration is
founded upon a relationship of mutual trust and respect. The author licences the translator/s
to continue their writing project in another language within a relationship that resembles what
the Cuban writer Guillermo Cabrera-Infante termed his “closelaboration” with Suzanne Jill
Levine (1991, 47), a practice that exemplifies “mediated self-translation, or of four-handed
translation, in which the final text sometimes appears as the joint work of the author and his
or her translator” (Hersant 2017, 95). Many French translations of Gao’s works have come
to have the status of second originals. For instance, his intimate relationship to the genesis of
the French version of Lingshan [Soul Mountain] helped justify relay translations into Greek,
Spanish or Brazilian Portuguese from the French La Montagne de I’Ame rather than from the
Chinese original. In fact, Gao himself encouraged the French version of his works to be used
as the source text when an accurate translation from Chinese could not be guaranteed (Dutrait
2011). Little research exists into such mediated self-translation by Chinese-language writers,
and it is surprising that the self-translation practice of China’s most recent Nobel Prize winning
author has received so little scholarly attention in China. [/ Certainly, Gao’s encouragement
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of his translators to take risks and transgress the constraints of allograph translation challenges
received views that an author’s involvement limits the translator’s imaginary.

In the quotation above, Dutrait affirms that knowing that Gao will revise his translation,
but being encouraged to follow his own intuition, liberates him “to enjoy the real pleasure
of writing”. This idyllic vision is nonetheless somewhat clouded by the translator’s comment
that he “know(s] that the author will always find a solution, one that is often better than [his]
own”. On such an account of collaboration, whatever freedoms the translator may enjoy in
the moment of creation, the author will get the final word. This echoes Gao’s belief that the
second version is no translation but “an original [...] a new creation” (quoted above), which
implies that a newly-authored solution holds priority over a conventional translation, and the
author over the translator. The capacity for authors to assert their authority, all the while pro-
claiming the originality of the translation (because it is more than a translation), reinforces
the image and discourse of the translator’s subservience, which underscores how situations
of author-translator collaboration can jeopardise the “translator creativity” or “translation as
rewriting” regularly celebrated in current translation theory. And if, in the case of Gao and
the Dutraits, this is less sinister or controlling than we have just made it seem, research into
author-translator collaboration has shown that some translators are more effective in defending
their own interpretations while others are more easily persuaded by the author (see Castro et
al. 2017; Cordingley and Frigau Manning 2017; Hersant 2020a). Indeed, the psychological
mechanisms of affiliation, friendship and loyalty are highly complex, and personal testimo-
nies should always be viewed with a critical eye. Researchers can become more confident of
their conclusions when such evidence is supported with close textual comparison of source
and target texts, and if possible a study of the translation’s genesis to help discern the role of
each party during its composition.

Furthermore, Gao is a highly talented artist who has translated himself not only between
different genres but into different media. As a visual artist, he has collaborated on works of
cutting-edge electronic literature. This new frontier for research into collaboration in self-
translation has opened up with the advent of digital authorship and the internet. Digital self-
translation in Chinese literature transcends geographic limits and can be thought of as self-
translation for electronic literature, only it does not limit itself to the literary. Electronic lite-
rature regularly involves collaboration between multiple authors, and one salient example of
collaborative self-translation in Chinese is one in which Gao played a modest part. The Chine-
se poet Yang Lian 55 and John Cayley, a pioneer of electronic literature, who is also literate
in Chinese, made a digital adaptation of Yang’s long poem Dahai tingzhi zhi chu KJGIE 122
& (Where the Sea Stands Still), which was written in Sydney in 1993 and published in 1995
by Cayley’s Wellsweep Press in a bilingual Chinese-English print edition (see Baynham and
Lee 2019, chap. 7). That English text was not produced by Yang but by Scottish translator

Brian Holton (who regularly consulted the author), although Yang was intimately involved in
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its adaptation, fragmenting and reworking the bilingual text for recomposition in HyperCard,
HTML, and live performance. One recent analysis of this collaboration categorised the piece
as a hybrid modernist text that shows “Cayley’s approach to programming was profoundly
influenced by his understanding of parallelism in classical Chinese poetry and by Poundian
modernism, which was itself shaped by Pound’s reading, or misreading, of classical Chinese
texts” (Edmond 2019, 95). Furthermore, this electronic work, a transparent and truly global
collaboration, contained images produced by John Cayley and none other than Gao Xingjian.
Gao’s role in this collaborative self-translation is defined by his visual art practice, which can
nonetheless be considered a creative and intersemiotic translation of Yang and Cayley’s work.
The final electronic text, with its algorithms that self-perpetuate the poem, render it impossible
to say whether Chinese, English or machine code provides the source text; rather the poem is
continuously reborn in translation, with each intervention by the medium autonomously and

incrementally affecting each collaborator’s contribution.

7. Conclusions

This essay represents a first pass at a promising subject. We have scanned the globe for
Chinese-language self-translation, grouping authors by their historical period or geographic li-
mits, ascertaining trends in collaboration and its disclosure. As the first survey of the field, its
lacunae and limitations are many. It is likely, for instance, that pre-20th century self-translation
pairings with Latin, Vietnamese, Korean, Japanese, Manchu, or Mongolian have escaped our
attention. [ We have concentrated on literary translation only, and have therefore excluded
other forms of self-translation that are likely to reveal instances of collaboration (eg. children’s
literature or theatre and film subtitling). The very extensive practice of self-translation by Chi-
nese academics (Chan 2016) merits further attention, for it is often conducted in collaboration,
even if for many reasons — not the least of which are the author’s desire for professional ad-
vance and pressures generated by the institution — the work of co-translators and collaborators
is often uncredited or simply thanked (sometimes vaguely) in the acknowledgments.

Remarkably, in every one of the periods or regions studied we encounter relatively high
instances of co-translatorship and collaboration in self-translation. In looking for reasons for
this, it is noteworthy that in terms of self-translator biography we are speaking mostly of those
who are originally from China or Chinese-speaking regions. They seek to make their work
accessible either because they have migrated (eg. Chang, Pai) or because they live in multilin-
gual or multi-ethnic societies outside of Mainland China (eg. Gao). The most obvious non-Han
group are those writing in minority languages such as Tibetan and translating into Chinese for
the purpose of reaching a wider audience in the PRC and the broader Chinese world. The
other direction—of Western, Russian, Japanese, or Southeast Asian authors translating info
Chinese—seems rare, therefore future discoveries in this domain and information about the
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nature of any collaborations will be worth pursuing.

In terms of visibility we find that in the Republican period the self-translator’s contribu-
tion to the translation is frequently not recognized in published translations outside China. We
have documented cases of “opaque” collaborations in the language pairs of Chinese-Russian
and Chinese-Japanese; future research may resolve whether or not this phenomenon is indeed
more prevalent than in the English language pairing, or between European languages in gene-
ral, and what historical factors account for this. In collaborative self-translation from Chinese
into European languages since the 1980s we find that authorial co-translation is typically reco-
gnised in the paratexts, reflecting the high value accorded today to the perceived “authenticity”
that the author adds to the translation. Furthermore, in Western societies, factors such as the
emergence of “migrant literature”, public policies of multiculturalism (which aim to accom-
modate pluralism and cultural difference), not to mention interest in hybrid, transnational or
globalised identities has each contributed to an environment that welcomes and valorizes the
participation of the Chinese-language author in the translation of their work.

Gao Xingjian has affirmed that one of the reasons that compelled his creative approach
to self-translation is the great difference between the languages and cultures of China and
France (Gallo 2018). This insight resonates with the motivation frequently expressed by self-
translators working in Chinese, namely their desire to collaborate with a native speaker to
ensure the fluidity of their work in the target language — which might otherwise be termed its
domestication. This is notable given that due to migration and English-learning by Chinese
speakers across the world the body of Chinese-foreign (especially English) bilinguals is very
large. Yet the evidence suggests that the prevalence of collaborative self-translation in Chinese-
language self-translation arises not from a relative paucity of competent translators working
from or into Chinese but from substantial differences between Chinese and non-Chinese li-
terary languages, cultures, and readerships. This hypothesis remains to be tested; it may be
confirmed or disproven with the constitution of a corpus of wide ranging, fine-grained stu-
dies that compare source and translation texts and their individual geneses. Indeed, only when
translation studies has given Chinese-speaking self-translators sufficient attention will it be
able to affirm with confidence whether or not moving between Chinese and other languages
necessitates more active rewriting than between European languages, and whether or not this

in turn stimulates greater innovation and creativity in self-translation strategies.

Notes

1 We use “Chinese-language” rather than “Sinophone”. While acknowledging the important
stakes of the Sinophone turn (e.g. Shih 2007), the result has also been to make it difficult
to use “Sinophone” to simply denote language use. For one thing, the term has beco-
me geographically ambiguous, sometimes excluding and sometimes including the PRC;
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for another, it proposes a “precarious and problematic relation to China” (30), making
it inappropriate to many of the self-translators we are considering. The authors consider
“Chinese-language” an adequate description of the texts examined here, since the gre-
at diversity of spoken Chinese languages (Cantonese, Wu, Mandarin, Hokkien, Hakka,
etc.) has had limited albeit fascinating effects on literary writing in modern Chinese, the
diversity of which is not greater than that of written English, and which largely remains
close to a Mandarin-based standard.

Two works are listed “[in Chinese]” are actually in English, and the article “Possibilities
and limitations of self-translation” by Wook-dong Kim is in Korean (so we excluded it
from our count).

“Je déteste les Chinois qui écrivent a I’occidentale — y compris grammaticalement ! On
croirait lire de mauvaises traductions...”

“Mais pour une nouvelle version en chinois, ce que je fais est une invention. Je dois faire
disparaitre toutes les traces de la traduction, comme si ¢’était une version originale : c’est
une nouvelle création. La version chinoise est une réécriture de la méme picce de théatre.
Il ne s’agit en aucun cas de traduction.”)

“Comme toujours avec Gao Xingjian, la traduction est effectuée avec un aller et retour
incessant des différentes versions proposées. Dans un premier temps, 1’auteur assure le
traducteur de sa confiance absolue, il le pousse a oser s’éloigner du texte original et a
faire des trouvailles de langage. Puis il annote la traduction en proposant telle ou telle
correction. Ce climat de confiance entre 1’auteur et le traducteur permet un véritable plai-
sir d’écriture pour ce dernier qui sait que 1’auteur trouvera toujours une solution, souvent
meilleure que la sienne.”

While two articles exist in French, the CNKI database gives no evidence of Chinese-
language research on this aspect of Gao’s writing, partly due to Gao’s alienation from the
PRC cultural establishment and the resulting chilling effect on related research.

Italian Jesuit scholar Matteo Ricci’s On Friendship 38X 3% (Jiaoyou lun) furnishes a
good example of early Chinese-Italian self-translation.
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