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Editor’s Note

Some old themes are revisited in the present issue, though
new ones have surfaced, involving issues and problems that are
sure to engage our attention in the years ahead.

Jointly written by Liu Zequan and Zhu Hong, both of
Yanshan University in Hubei, “Interpersonal Metafunction as a
Framework for the Comparative Analysis of Translations” is a
brilliant study of three translations of Dream of the Red Chamber,
by David Hawkes, Yang Xianyi/Gladys Yang, and Bencraft Joly,
in which the authors pay attention to the translation of discursive
features rather than that of individual words and expressions.
Borrowing M. A. K. Halliday’s categorization of the three
metafunctions of human communication, Liu and Zhu combine
rigorous theoretical formulation with perceptive linguistic analysis
of selected passages, building their argument with statistical
figures collected on four different facets of Grannie Liu’s character
as presented in the novel. The criticism of translated fiction has
seldom been carried out in a more incisive fashion.

Cay Dollerup’s essay on the new vistas opened up by
technological developments in our world, such as the Internet and
new translation software, is required reading for all. By “all” I
mean not just those who engage in translation work, but also
teachers of translation at educational institutions, as well as those

who rely on translators to reach potential customers and market



their products. Novel phenomena that will most certainly affect
our lives as translators—in the immediate future if not at the
present moment—are systematically introduced and explained
by Dollerup. Among the most exciting of these are unheard-of
things like “short-lived texts”, “targeted texts” and “international
texts”. He is right in saying that “traditional Translation Studies
thinking has not prepared us for this reality”. Whatever can be
imagined can become real.

Zhang Xu presents probably the most comprehensive
discussion to date of the poetry translated by Zhu Xiang in the
1930s. While the importance of Zhu's translations is widely
acknowledged, the extent of his achievement in the field of poetry
translation has not been adequately assessed. A recent graduate
of the Baptist University of Hong Kong, Zhang has graced the
present issue with a masterly analysis of Zhu Xiang’s
experimentation with rhyme, rhythm and a variety of verbal
echoes and repetitions. His essay promises to revive interest in
equally influential poetry translators of the period like Xu Zhimo
and Wen Yiduo, and prompt extensive re-examination of the
special character of poetry translation in China in the twentieth
century.

Recently the Executive Committee of the Hong Kong
Translation Society has been reviewing the future directions that
the Translation Quarterly is to take, especially considering the heavy

expenses incurred in publishing it four times a year, as well as

vi



the abundant human resources that have to be put into the editing,
typesetting, proofreading of some 450 pages per year. Members
of the Society have enjoyed, over the years, close to 200 articles,
essays and reviews free of charge, as the journal is posted to all
who register as members, Life or Regular. In order to keep this
journal going, we welcome suggestions from those who have read
it with pleasure, and those who have utilized it as a venue for
making their research known to “kindred spirits”, concerning how
we can keep it going, perhaps even extend its influence beyond
the immediate circle of translators and translation scholars in Hong

Kong. Your views are most highly appreciated.

Leo Chan
June 2007
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Abstract
Interpersonal Metafunction as a Framework for the Comparative
Analysis of Translations: With Reference to the Character of
Granny Liu in Hong Lou Meng (by Liu Zequan and Zhu Hong)
Dialogue is a method novelists resort to in their effort to portray
characters. By using the dialogues of the multi-faceted minor character
of Liu Laolao (or Granny Liu) in the Chinese classical novel Hong
Lou Meng, this study sets out to investigate the extent to which the
three English versions of the novel succeed in representing the multiple
aspects of the old country lady. The framework of analysis adopted is
Halliday’s interpersonal metafunction of utterances while the criterion

of comparison/contrast is House’s interpersonal equivalence.
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AR o Eﬁiﬁﬂﬁé’ﬂjz%ﬁéfﬁ C MBS FIERRCAELEL - /N IRREE
B A YIFIEEEE”  (Brown and Ford 1961: 375) » H§%5 A%y
R EE S RESE B S A\ VST RUR - Wi - “MERH
HA e ANV OB RIF TR (MRELSE » 1976: 52) -
iﬁElE%HE@E?E@JXEﬁﬁﬁ{ijﬁd\aﬁﬂﬁﬂ'ﬂﬂ%#z—" ([
BB (R ) RO B 05 Hh ks
Afmﬁﬂﬁ Bt AVIREEME M o “HEAYER KT R
HEEREEFE - XEEERINWEERE" (ZER#E > 2003a:
8) » HE L HHEFTHVINRAVES ZEEM - BTN
HER/NREEEEE S BIF R RIER I EA"  (Wong 2002:
247) - "B [AN FFE/NRZE 0 ATRER - BB #HiE
HOEHEEE S BIF A m st s oh iy (GRLEZE) » (H k-
263) - B - (FLEEEE) BT 448 (M AW ({A7KHE - 1986:
29) - FEAYEA B CEEHAME M - faEEE T ELIE S
BRI E H A —A7 « —EFIRBAK - =BT - DI
EEEGES » #EEAOBLMETEME “FEZHT A/ NAY) -
CHROAEEE ) [RIR 5 S B P A8 6 1 A 538 AR o A g B B 288
5 0 FIBECA TERESNSGERTIE AR - Hhn F Ry 1892
1893 FAEFWRHIIRAY ~ HIATOEEI B RFIRIHHEEF] (Bencraft
Joly) WEERI A (RIAEER) (LAT’F“'%%@ o (ESEEYZ
ﬁﬁR;%HjT%EB’JHU 56 [A] o B AN fy 5t 4 H g2 B KA 93
—ZHEMERY gé;@ﬂﬂﬂ"]ﬂ%ﬂ%/\ﬂEL (Gladys
Yang) GraEny 120 [a] (FLEEEE) (DU faREGRE) » —2HEE
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e RERE T s B - FERME - ASCERS
SRS B 1R R R IR R L - T AERR P B H RiTRIwT
FeiE st AR AT S AR AR M E T 5 o S LR AT = (SR AAE
HRGE S APRIhRE T A R A B GL - AbnEgsE (TR b
B ABEASE > i R MR E R — (e B AR > R
SN R B R (IR EE -

HIRCRMIIRERE 5 285 - 565 A —KMEIRE - AIBEET)
fE ~ NBRDIREMIFERRIORE - Aral ABRIDRE » $8E “FRESFREA
FEM G NE B EENA IEEIIIRESN - BAGREHTE
M 573 ~ HIAL ~ B - BN FYOAEE Fohee” (Bt
0 1989: 105) - i —IhREEFRSHERGHNAGORR - G
R A EREGR - BIREESE R HE R R P e A e
FIRIBALR - 58 —DREFERE R TR S B2 RO IE A - Fean
Marco BLAFFEIS T /TR E T A BRI » R 158 — 5 AE
AHE SRS R E I - O HFSHEMF A #RER AR TR
Ry s BT R AIAC KRR PR (1L T LAY IGEE. (2001: 1)~ Hatim A
Mason (1989; 1997) DURHIHRERE 5 52 HY R RS 73 H7 B a Ko ¢
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RERES (FLMEE) ROGEARETOIED - [HE—RZr2 -
SREM (1994) DIEEAME "SRR —EEET" F2IEETP R
W RO T A8 W ERYRTRE - it S EE S SR BRI
NP S I BUAE (8 5 T £ L R SR Ry B e h ik R R 1
TR SR ANEN RS > B 1R AR SR M R R R R S VR 2 st B fe [
& NEEAMNPMA RS S ARES] - (H2MAET7E U
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CRLEEZ) iy AW R AWIRERERIBHZE M 2 - ASCE R AR
RERE i T BRI =t — HARBIT R IREREETT 04T - 2K R Bk
IEAEAFITE RS T~ (ERA R A G AP R NEERE R
B R House 1y " ABRASE" FRHEZC LU T — (8 S5

(5% ~ Brp M) (EH¥LE LA R RF G
2 » House (1998: 64) 58 #EFTHI AR B EERIILE
RS - EIERZ SRR EEZIAE - FhlE RS IREES 1
NERDhREERG R AGEHE - (IS MREH 1S IREERE = ALt
FIFHRBA(E . -

=~ GHPHELRIE ST K

(STHE0) higRI B R AR LAY > 2B 5 - i
RI7E (KIMEES) HORS AW R BOR N - (R
EEYAY RS FEA BRI GRS 0 B
SRR > R T EFREARN AR (FE
W0 2005)  NRTPBIBEHIBE S X BR S CEE
(6] O B TER AIa] » SRR AR FE 2 P A 2
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113 1 119 [BIES At SRR LRI - BooE iR - ASGERL 120
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o SOCGRERHETT RIS 2t o ARSI B REAE T RIAY R
BEE ~ mHENFENREHERAEE RN AYIT S - dadiE
IERERE T BUAIBARAET - PR BeRE [ SR — (E DR A AR
ThEEFE SR F[F] - DU # = (EFEAAE A3 BRI RERF 1S
& o BATRARERAMIIRER = 2AABEThRER RS - 70 HITE MR
ARG RESE =8 71 » ARERRS T ~ FESORh BB RE R RE 56 T 5%
ERIBRThRE > i N RS DUE B R TP E B AR - {8
13— o R D RERE i T A R DhRE R G (F Ry AP SCE &
H BB A HE L B R L B R L R TP S Y 5 o
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(mood) -~ [ERE (modality) ~ FIEE (vocation ) FIREE
(attitude ) (Eggins and Martin 1997: 242) » ASGEEVHEH 1y =

{El—7EE ~ GERMNIERE - fEH B RATEEEEET ARThae 4T
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REE B REHY — R AL - $BIL - FRAPT R LURE R I 5 & 0 Ry Tl e
TS T RO ~ T E O R BRI 58 = 7 R fhAs o ASOHGES
TR AREEE ([FE - 11) > BIABE AZ M —ERRRHT
FRAYTEEE 7R HBGRRA R LSS ~ AH A& - 35 LRI EE

R RBHE (FrEBRR) Mt g s (Rn AL -
WA 73 ) RIAKE « EERENISERERE I RNES - “HEEELH
B m AR ROREES ARSI FARE - B ERY AR AR AN
KIS E 2 AR (SR > 20032: 6) » A
A Y2 AR A AR A B0 1 B 2 P S 2 By [ R i P o g
FHBLG o HR o GERIER ABEE R E 2 HAEREE T &
HEREH > “FREE T 5 - BEE KRBT RE R e
A2 EE R ARRGR (R8T > 2002: 25) - —figzK
o FERGE /N REGELRY o S R FSERGERYE PRGR” FE
R HRFEEMAE “BEH" R - HRFEEREEE LR
T FER O ARG R FER - 5 HTEE
Ao SRR A BRI R B - A SR R RE & AL ] B SCAIRE SR
Rt o BA - [FREE AR E R — (S EEA R - 1F
ABSE T > a5 H R a8 R o R 0 A R R A
B B Edr S P ESRE TR IERERE SR SR E A
HEUEHREENEBAMARETA GBS > 1989: 119) - &
FHERERHE HAAERE - AU RS TE (1994) HIEREATI
HIE 7 - K H o RFRRAFEZERBER (possibly, probably,
certainly ) ~ #H3¥ (sometimes, usually, always ) ~ #7% (allowed to,

supposed to, required to ) FIEFE (willing to, anxious to, determined

to) VU JTHINCART & » BERE A P BB A TR AR R
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AHEZEL X - QBRI - BRI EREZE (RS - Ik
Gh o NVE TR R G REE SR - BlEgis fEATREn “IERekEm”
(1994) (401 think ..., 'm sure ... 55) o B [ A @2
ot BN LR SRE S R FEMEE - RER BRI HE
HAR AT ETAEHE HHEL -

T~ g3 B i

CGRLMEES ) hBUREAERYHIS KB 2% - (B2 R A i
5 > Rl AT ERRE SHarEE B 1~ T RZAIAIENS - 1
2R B AR B A BT AOSPAT 2 08 2 E e e ~ sORBOETE T
Mg R FERRE AR ETAE E R L
o RREECE IR BRE A I EFEREA - EETR
Bl ATE B E 2 \%éﬁitﬁ S T —EZELI A -
F 1 VI TRIRBERFS G ~ WA E PR R R A g 2k
ESENEPNGZ kS

1~ SIRBHR RS REZEE A Er#E

REES BIRRERIE S &

FN (I8 ~ S R) ¥ AT > Rk L
FEAERE A B - A5 ) ZafE BB - DHLRA
FEEN (ER - BIHSE) /N DEFFEYY ~ A
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(—) fERRE

Bl — R AETEE ~ BLUEH - G P08 TR R
e (ERAKRE) #1550 FrbUESFa 735 K
& o iR EA N e - Al ORI B TR ERERT
SERLEE M A T BCEE TR (EROE - 2005: 221) - fE
Rl MAERGE AR SRR GREEE - BAGIK - it
o R EIE A EE  FAAERNR - Rk "BEHRCR” /e
=HHES - RREERIEEL - WERHE RZRITER - & 2 K3
IR B LCIE S 5~ AMPRIR SR G A B A gﬂ’] 18 3 T AN LA
8 WA RO B K = 3 e MR

x® 2~ BRI R RERAGEFEME

FERR ABE BREEE
HE BE [:8°4
g2 B ik
g | B |2 WhE: TME | 2 | son-in-law; 2 | son-in-law; 1 you mean scamp
FEd H|E =T little varmint little wretch
SR B |1 kA |1 we country folk 1 | we villagers 1 us country people
b i
8| | H 7 your Ma and Pa; | 8 | your father; my 8 your old father;
y d your fath y y 1d fathe
i FeFGa my daughter 2; daughter 2; this my daughter 2;
SETEAA she Lady Wang this lady Secunda
BB | M| 24 31 26 16
R | it
8|5 8 9 9
i
it |1 0 4 0
i
|2 4 2 7
L
6 k2, H 1 might 3; will; may 3; ’'m sure... 1 may possibly;
R 9 ight 3; will; 9 y 3 9 y possibly
| % 18 probably will would 5; may 4
4 never never; always
B0 1 2 lway 0
# 1|0 2 has to; have to 2 | mustn’t; was to 1 was to
b
=0 4 have to; 2 | willing to; will 4 should; will; T
[ wouldn’t; must; hope...; T only
shouldn’t wish...
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(3% 2 FAFTT LIS - FERMEL 2 A\ G BRI AR - JFOCBE A
HIER = A I AME a0 i B BerOREEE - A0 “hh&” - IR
" ~ RIZET o BEEEMWIMAREDR TREE—
BT o SRR T —EE - WikMmERBEEAR - —
il “TMEsT" BAEMEE - HAE MRS ~ iR T BE
ERRIEEBIMAG R HENNEE - BN R LR EE -

“little varmint” 1@ 7 —{E7f ABR ~ HEFRMEER RIS -

“Little wretch” (#53%) # “you mean scamp” (&) ik
TR AR RUER - HHFRIZE - LHZE mean —
A E R et ZE > TEEESE ROV
R EE T8 .

fERERIGE L ZMEREAYHE B E EEFECCAHERTE
DL o 1 ERRAIAG R R ARG EE RGN - AR - M - i
i RIVEER SR HEAER - = EEAP R ESEHRERITRIE SO
Frghn - BT fERE A E M &SP AR G B - fEEERE
b JFRSCHE AR RS - [FOURAD A FIRFE KRR 58
B MERE - EEMARRENReGEERT - WEAET
7 B B Bh B A AR =R 1 8 - (HERSCAIGE A T R ERI TS RE
Al ol B3 WATHIA TR T AEFSE NBEDRERT R SRR
¥ ERYRE - HERMARERL M EEH A SHE L3
SRR S A7 AEAH RS2 5] o DRI RIVBE R SC A 251 A Pt 2 B i
X——#% > WA RERFE R ESRE N RTRER st — & Bl R
X——%% > KFE NHAG T

g > IRBIEEF W - BRI > BB—(EA R EWEY
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5P R SNZ 2 RV - (R R/ NRIRHE - BB R R
g o WZWSTE T A0S AT DMERE o B T SR EE N ERE 0 R T
FERLIE AR R o B LR DS - BRSO NE | AN e (PR S
BRRTIT < sERZH - mithE 2 AR AgEZEER
RE T - R Tt o (EEFF 0 1982: 91-92)

18 B B AE T B 2R N A IR I A PR S IRF A Y — R » BB
HANGEEZEH - EERAIE &R ~ FERGREE - F5 R I ERE
KBEIEZR A - BRGNS HURERM IR EER
2" o BEEEOMTIRAR M R AR o &k
RS S i A - HtRPMAEZ “ERBkE" - EERY)
HhEEE > FEACR MBI o AR DLESE SR S AR SRS E] TR
We ? | EER

Now look here, son-in-law: probably you will think me an interfering

old woman; but we country folk have to be grateful for what is in the
pot and cut down our appetites to the same measure. When you were
little your Ma and Pa could afford to indulge you; so now you’re grown-
up you spend all your money as soon as you’ve got any, without stopping
to count the cost; then, when it’s all gone, you start making a fuss. But
what sort of way is that for a grown man to behave? Now where we live
may be out in the country, but it’s still “in the Emperot’s shadow”, as
they say. Over there in the city the streets ate paved with money just

waiting for some-one to go and pick it up. What’s the sense in rampaging

around here at home when you could go out and help yourself? (Hawkes

11
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1973 [vol. 1]: 151-152)

HHAEE  BRAFEERES > EEOAEFHRE - —25
Hma “SEF RS R " > I RLIERER “probably ... will”
¥F [ SCEATIIT {56 5 S8 B8 JRy Bt - B R ] DU IRG T A PR 3 B2 A R
B - (HEERERY T FEAIHEERGS © 5900 - [RSGRE R ATERE “1E
kg AT o BSGERAINE T —EEER “AIRA FIRE
MRS E  WEEREREERREERE ?” - JEREK
PP —flE R > BLFCCRRE SRR - AL HAERE “nRE” I
could —FARYFHRA NS » fHELZ T - ERFEAHE] Ay A B[SO
JE - S LEF N I —E I e Y AR

i

ﬁ-l’:

Don’t pull me up for talking too much, but who of us country people
isn’t honest and open-hearted? As the size of the bowl we hold, so is
the quantity of the rice we eat. In your young days, you were dependent
on the support of your old father, so that eating and drinking became
quite a habit with you; that’s how, at the present time, your resources
are quite uncertain; when you had money, you looked ahead, and didn’t
mind behind; and now that you have no money, you blindly fly into

huffs. A fine fellow and a capital hero you have made! Living though we

now be away from the capital, we are after all at the feet of the Emperor;
this city of Ch’ang Ngan is strewn all over with money, but the pity is

that there’s no one able to go and fetch it away; and it’s no use your

staving at home and kicking vour feet about. (Joly 1892 [Book IJ: 91)

12
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TESHE B FE RAVE R - &R - WA " sl B 5 1
BERFRNE” — AR ER - BE 15 5 — (I WS 7 25 e Y B T B SR
SR T — A AR 2 BRI RGE » FERGE R AT -
Sh - EE I SGGER B R AE R o A1 AR A EE
ERET" BMAFAELREREMEAIRENE o 1 “able to” {FIEREHE)
il E a2 “HREJIMT - MR o &R AR B A EE A
IRE S A SRR - A S SR o R i R — R Al T RE ME TR S S o D

“staying at home and kicking your feet about” F14f)5d F 5 FF Y
g BRI MR BALR o I » 32508 A HE R (5% Hi
NI ANBRERR - MR 153 ERE TT IS )

You mustn’t mind me butting in, son-in-law. We villagers are simple
honest folk who eat according to the size of our bowl. Your trouble is
that your father gave you such a soft time of it when you were young
that you’re a bad manager. When you have money you never look ahead;
when you’ve none you fly into a temper. That’s no way for a grown man
to behave. We may be living outside the capital but we're still at the feet
of the Emperor. And “Changan’s streets are strewn with money”’—for

those who know how to lay hands on it. What's the use of flying into a

huff at home? (Yang and Yang 1994: 110)

B BRRYRE ROE AR S 80 HHE T RESEE B A
PREFSE © BASE A — (R e m i A R RE BB mustn’t 32 T (€
B FH — RN P AR R BIL RE SA Rl BRI fe R 15 A am e
AHEERVE?” - PR ESRE T EIEASEN - FH EAIFE T

13
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FERR e S0 5 22 HIRE SR ©

(=) ERZRt#E

—EERENT - BIREE(E Ry — W ZaSE - KE a4 AR5
dro MR -HEEENE A > HE2RAEAE > RS
fw s ~ ZHCAEE > RBE > BB - R ERIV0 o AEREEAYRE SRR
NEE > FERE PR H 2 R ARG BGE - Fon ] RE R E AR R
A ARG - B 2R AERs o MBS ST K T
Bk > DIERIERRUHRAG 7 =+ WR TR RS - AR
Ak > BECIDEH “EESERYBREELL R TR T I SRR € -
AT 3 Pl n] DUG £ _Ealtig SeRelt DU — (B R AR R E I I -

£ 3 FIREBIERZHERIEEREME

wouldn’t; ought not | 2 | must; shouldn’t 5

to; would

may; must; should;
shouldn’t; have to

AR B BERH
2% 2E 58°8 X
R e it
HFE | | B | 14| kE 4 4 |5 | gentlemen; mydear | 9 | gentlemen 2; 13 | My dear sister-in-law 3;
FAA - o iy 2 1T 3; you 6; your sister 2; you 2; gentlemen 2; my old
[l 25 KE 2 your 3 friend 2; you
1y~ IR EBG 0 0 0
izl 1
fih |8 | fihFE & %ER | 6 | the people at the 7 | your stewards; 7 | those gentlemen; your
o1 M gL 2 gate; your little your nephew2; nephew 2; him
nephew; him 2 him
| |4 17 24 9
£ |
5|3 2 3 9
i
if |0 0 0 0
i
& |4 5 6 9
1
| B |5 | E3:mALLh: |13 | Ithought..; 9 | might; could 2; | 12 | can; shall be able to;
| % e perhaps; could 3 can’t 2 could 3
0 0 0 0
|0 0 0 0
i
p=S
]

4 ‘i%f%iﬂfé 3
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# 3 HIREAM - =EEEA R EE B RR E R SN A R T
X H B LHEHEEARRFEIH 40% 0 2R
P HEAE A ARG (you, your, him ) {EfRUMIERLAY - £
PRERIFRETLE - WIRATE B TR o e T ARREEEE Rk
ARG AR HBEMEER » TR B HEREEE
= BHZNME you ~ Wi him Fl—{f your 2RARRF S 7 HIH
By T~ CREONLT -~ CIRET S BESEE SRR - EIE -
FHE L PEAESRRA S R A EEN A - 7
FAZRRENE » NAEA)THsT"  (BRERE - 2003a:17) » BHEIER
P 75 A St (VR 22 AR K IR B S P S e 7 R 2k B H SR B A
AH - B REFPRMES LB E R —E
BTN T A ) 0 DL S HH 80 2 2 3 7 AR PR R L I s = A B
B EREARMR-EREEE-HEES > EUTRE
R E N ERE LAY —(EHREE -

[FIkE > Bt E e B BRI - B2 MR - G A
%EJ?)ZE’JT% B (EAREE T S E A EASERR > A

HRRENAE TIREEEAR" iy “IRE" & — Wit R aumE
IFEERL T “my old friend” > RGN HELAR » B 152 MR
THIBRINSE THCHE 5T A E AR -

TERBREE | = (HEEARIE S — B A B il (ER

~ 5% [ R B SR HH R R AT B T SO — B - B a3
%Eﬂﬂ’aﬁi‘y e IBOREE RAE AT - FER » BRIRIEGER

fElEReFE > = EEANR S — % A HELA FEEF

w=rmERRER > HREREMENERNERERR > =@
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AR A B F SO E - Horp o FOERPRAYE B E KB
i i ST e

3t T T Ml B R DAGE AT 3 = 8 5 A IO B BE
= R BE S — B

B R R ARHERE A ) - HHHESER A KR ZE 35 ATLL
FARA R AR EEEMTEEERT -
(HE5T > 1982: 94-95)

e

FEiZ ¢ Well, of course, first and foremost we came to see you, but we
were also hoping to pay our respects to Her Ladyship. If you
could take us to see her, that would be very nice; but if that’s

not possible, perhaps we could trouble you just to give her our

regards. (Hawkes 1973 [vol. 1]: 155)

157 © 1 came specially to see you, sister, and also to inquire after Her
ladyship’s health. If you could take me to see her, that would
be nice. If you can’t, I'll just trouble you to pass on my respects.

(Yang and Yang 1994: 120)

e - D’ve come, the fact is, with an object! (first of all) to see you,

my dear sister-in-law; and, in the second place also, to inquire

after my lady’s health. If you could introduce me to see her
for a while, it would be better; but if you can’t, I must readily

borrow your good offices, my sister-in-law, to convey my

16
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message. (Joly 1892 [Book IJ: 95)

18 Je B R T 0% i B 22 Y R I AR IR 1) — B~ i A L Bt [ml
BAGRRBHTEATETT o ME#s “HEHEMKEIRY -

WERLEAK” W HEE PR MR TR FER - 22
ATHAREE" - —REABEEEE - o/ 0 FBRMEE
HSFRE - AR AE S AIRETE - & DG Hi it 5 TR O B A e R A il 2
AEEL L - 1 —EFEAERYE AN SR - A2 BELURERY
A EyE bk > FEE - SEBCERT > AR > REMOH
FERA - FEREME IR R I - A R RT - IR SR
T aE R > BERASHOOEE - TEMTRT 1 B &) B ¢ BRI RR 67 -

YRR RS REE AR LB (7 - (O T e SR A
— RV FR AT REMERIIERER A perhaps ~ could 55 > 2K E
PG SN L HERE I R B T HIZK » 2 T e BEHY ABRESSE -

[EE R — Bl o A — R B YRR R (3
AREHBIRY D ) o BEEASE O T —pk o 7% 1r B A R SRR
RIGENHEE » EIEREREFRIEE R 2 - AR — A must
& T ORI E NIRRT gEN: - 58 BFCHY " ANEE >
(RS FEEERE T Ay BB T FEFELAT o AN o M my
dear sister-in-law FlI my sister-in-law B YA > {2 BloRy 97 i
R “mART AFGE (ZIERE > 20032: 17) - BEREHAYRERERE N
PHIHEATS N E ~ J%aK - 1M & A E Ml B 7 vk 5 2 B OO 1
BRI ZE D LB RINR - VORETH - ATDEARE
FHYHEB LR -

MHELRLIN 5 - B i lGE LA EE - BEBEA 7 ARACE (R
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BT - RN T EARERE  PEHERER A T R R
[ R A1 31 1 RERA Y B8 BB AN Ia & > AR "8 BB T
sister © —fRAVIFEFIHLE S A sister —FEA HIK" AUERE
] DIE LI RETRIE 221 » (E2 SERm AR A 2 Zz;L% ESPE
[Eag o W HitEmGERE R T "EET Az B
SRR E - E AR

BEAh > etk —Ard will BUEERI 2 > MEARER SR L EE must
55 - Bt EEARYER - 50 T rIRet - BFCSGERMR - o]
R R R - A ER N R RIS RE R A
PREHEAER -

fJ il

(=) fERy/IME:

B RS g CEIPY o THESCEITI o DA
BEN - BIRERIIGREEEN - th— B 5EEIRN R
M MR - W HES 8 gk — s T B AR
AN ME— I H AR AR RTECE ]~ B 1T~
&~ ok > MiEERE BT o SURAIGE - HE > "HEE

ThA o HICRERER @A T (HISO > 2005: 183)
MRS AR E AR 0 E ORISR S T REE B BTN RO
B MEREEE0 o mHEATE o A EE BRI AL > 51T
RAIEETT - M RE RS R A AER - AN - #ERME
H TE [EEH B &AL A M2 BRRE ST

& 4 HBREREE T LN EARGLEEETT 7o EARED - Ik
= (EEEAE T LL -
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4~ BIEEIER/ N LRFRREREMET

HE | AR BEREG
He | 2R [:9°3 22X
= B &=
= | ¥ | 10| ZFEE 2 |13 | mylady; Your 15 | Goddess of Long 16 | star of longevity;
N || AL Ladyship 4; miss 3; Life; madam 4; miss your venerable
A i 5 you 3 G; you ladyship 2; miss 5
i~ H |6 | ZE 3 | Your servant; a 5 | Old woman Liu; an 6 | an old hag; Old Liu
2 & 292 stylish old ‘un’; My old flibber-tigibbet 2
S name...; 'm... 2; we
1 fih | 17 | Z4nah 13 | ayoung lady; an old 15 | an old woman; a 16 | an old dame; a
g [ F 5 /NME dame; she 2; her 2 young lady; the girl; young lady; this
& 3 EEE she 2 young lady, Jo Yi
& /M 2
§ g8 | P | 100 129 123 68
AR
& % | 18 13 16 16
i
it | 4 6 9 9
i
B |8 32 19 82
e
W | 6% |12 | ErErR 52 | shall certainly; may; 40 | must 5; would 8; will; | 52 | mightn’t; must 6;
1| % £ RRE would hardly; would certainly could 7; may 4
3 ER 2 couldn’t 5
9 4 K 6 never 2; often 2; 3 always; sometimes; 1 often
KR Y
=" %) sometimes; always often
# |1 B4 4 | was to; should; is to 4 | should 2; mustn’t; 4 | should; is to; must;
ought to isn’t to
i g
B |3 | g2 471 |13 should 4 I'd like 10 | T wish...; would 2; 13 | have to 2; T would
[ ! to...; must; will 2; I'm longing to...; will like to...; will 6;
have to; would 3 needn’t; I'd like
to...

ek 4 LI - TR EE b = FEAII IR T
BRI ST ik > (EAE B2 | R B T A E R
aHA 0 MR AR U005 > 41 "My name ...7 ~ "I'm

ST TERERIIFGE o BN R T BGL RE R A B E R 2 R
JFT > (H & R BR AL RE SR I B ) » = {El A T Y B ] R AT
AR - (Hifr (ERE SRR A BTN - 8 LR W BNE
LR, RO EA U R G T /R - (H RS R R
B RS - CHEEREZE T 5 FEHE > A
B EE RN AR - EBENRE L FOU BB

piss
&
&

ANy
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HISCH PTG % » A0 H BT B FTOR A B R SRR 1B REF
FEOPRERR R EME S E RO H A 7ML R T
—SEH E ALY A S REASHS > 41 would hardly ~ shall never be
able to ~ I'd like to ... & o M » JFCH HIER Y FRBERAY G RE R 11
AN —— B o TIPS —{E ] ) 5K B A R
RS E

JFC : dEEERL - (EEF > 1982: 524)

FE7% * Your servant, my lady! (Hawkes 1973 [vol. 2]: 267)

1 ¢ Greetings, Goddess of Long Life! (Yang and Yang 1994: 780)

i ¢ My obeisance to you, star of longevity! (Joly 1893 [Book I1]: 235)

iR RE M — AR - B AR E E R IR 25

ERKT RS —JERIEENY - BAR ] EEET #Ei
JEEATEEAER - W - BEABRASERSE - BWIEEE - —(E

“BERT SR mHKEWE - HE > BNRMSER T
PHIGE P - P DA 4 ik D 0E — P AR IE e L - R BE D At 9 4%
i SCNERBEAE - RIRFHER R E R E Y - it - B
HISMAHESEN  WHEESED e wm” ERNTFIR - M2
e T —EfEEA I ERE “Your servant” > FEKH OB
RN BEE R A NERE & E A E TS E
O B FER AR - Y “EEE" WREEMER T my
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lady > {HEE{E 1] TIPSR AR E A LR )22 - 2 E R E B H
BT NS - LT > R iE A R @ ok BHE
R A TEET RS . "Goddess of Long Life” (5
) Ml “star of longevity” (&%) #EHERE "SE H¥H
EENEE - g SR 7P 30b > H AYEE S HE S B R
Goddess (Zgif) 2 @ AL » (HER AN star ZIHBLZE

“R WIFEEIRT T o star of longevity S @A NEE > [KIlL
R REMEREI AR ABRE R - [FOUTHY “EHE" MR EEE
TR BHERREAEFER - HIEL > BN TEE
R WERHES “MTEE" o T RSHEA—p] -

3 R mREAUS > CEERFEANRE - (ST
1982: 536 )

Bl IE T RIS SIS % > N - SRR T
UNET o RREE—BlG  BREEE KW T R M
uhRE - EERH TR AR AR GE > M HCEE R
g o MR E (liw) 7 A 4 (niw) 7 BIRES - B E
o R O AH R - YR EEMGIINE ZYIELS
A 0 SIR T AEREERVE T E LT T ARIRSR - AT, - & A)5,
RN ERIR - FE L > FHEHCEHEBERE SO

FERE © My name it is Liu,

I’'m a trencherman true;

I can eat 2 whole sow
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With her little pigs too. (Hawkes 1973 [vol. 2]: 288)

i ¢ Old woman Liu, I vow,
Eats more than any cow,
And down she settles now

To gobble an enormous sow. (Yang and Yang 1994: 800)

&% ¢ Old Liu, old Liu, your eating capacity is as big as that of a
buffalo! You’ve gorged like an old sow and can’t raise your head

up! (Joly 1893 [Book II]: 251)

fEsgRAM A L EEMAG R HRE R RbGR ) - BT
Ay B R SO ORFF— 3 B FOCT Y E R K "My name it is
Liu” - W H » R 7 EEMEEREER - AR E true/tru:/ H
too/tu:/ > Fy T{EREFUC R MO TUR » KAt 5 CE -
SHE/NEZ R o EE R DI HRREE A RS G R —
BRIV - B E RS R AR SR EAEAVE vow, cow, now,
sow (EfTHEE /au/ 80) -~ H "BEFAE A LB E K% AIREIE
WENEE (P8 0 1998: 274) - SEARGEIEIN T — =B
o MHA R RS AR ERHL IR S e
R T BRI S ~ TR e a LA - Al LER
NG R ER T ARYSE - BEESE > B#RARFEIWNE
BEIIHT o Al EE SO BRIIRE o S5 R &)
ol #s MBS o (HEHEEE g AR
C EELIEESE > DLHAE M AR you o RSO EY Bt sk

M B
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T o o RS A BEE AT o

(M) fERs R B

NS A T PO 5 o R 1 B — SRR - TSP it A R
Alpaige —EAGREEN N T - L EHEFG T
i A By o it “TEEIEGEEAURA] - REMUHSE AT H
FIPREAT 2K > OB RAIRE N II BN (FFEIL > 2004:
112) - =BT - HROME - BEIMA AL > BT
> RIS BT AR ST - Bk (RLMEEE) EERyIUs A
Py o @ BLpE M S A o (HAE LS AT e S E
JFCCNBEDRERFEIATSR © FRAAEHIBIERE] 755 56 [|] T ks
BE RIS R L S — L -

5~ BIBEIERBm R RE BT

FEER A% o923 y]|
HH i 55°4
e R
JEAH ~ | | B | 21 | AFAhaR 2 16 | ma’am 9; miss 3; you 5 14 | madam 7; miss 4; you 4;
SEh | BA | TR Lk BRTy 14 your
54 B |3 | #®MHEZE A | 3 | us country people 3 | us farming folk
it
fth | 28 | #4548 | 27 | the young lady; Mrs 23 | a delicate young lady; Zhou
i T2 hkE AR Zhou 2; Mr Lian; they Rui’s wife; her father; she 2;
her; they
5B | B | 39 51 49
|
5E | 14 12 13
fi5
i o1 0 2
f5E
& | 2 19 12
e
1 | o e HiE 39 | could possibly; would 6; 19 | can 4; must 2; would 2; may
.G R 2; &3 may 5; would probably; 2; maybe
maybe
B |2 | (AN BREES | 3 | never 3 3 | never3
e
Y 2 ought to; must 1 mustn’t
ied
= |3 TEH2 7 ought to; I'd like to...; 8 shall have to; must; had to
[E mustn’t
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ek 5 WMTATLAEH > B AR RE R AR SO 3
i o HORE I T EE A AIREER > a0 "l M 1
K2 - 1w A PR R R B e B 5 i FERR SR b > Wl
AR A A B 5 SR L RSO 2 0 BERH AR RAHZE AN K (HREIERE

RANRAR @RS > H B ERR S T - Eir e SRR A
HE B o DLk - EREP R MRV R R & I SGI B
A H - FEH R A RR RG> EFRAG S Al
{4 must ~ ought to I mustn’t ;EFHAT L TERYFE o BGEFFHRTH
il e > FE we A R E WM RR T ERARML > HEER EER A
S AFE T EbE BT

B HIAGRTIAE » (RMIZ5E > SEIRERZE - Foatitmb
JRGEL A - BRI B 77 7 - IR B SR A (8 7 5
EEIEEHRME > DG T - AR HFE? (EE
FT 0 1982: 1582-1583)

T 1 Well, if you’re willing -- and that’s the only if -- then you can
both come to our village. I can keep Miss Qiao-jie hidden and
at the same time I’ll tell my son-in-law to send a man with a
letter (which Miss Qiao-jie must write with her own hand)

straight to Mr Lian. Once he arrives on the scene, everything

can be mended well enough. (Minford 1986 [vol. 5]: 342)

157+ If you want to spirit her away and don’t mind her coming to

my village, I'll hide the young lady. I'll get my son-in-law to
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find a messenger, and she can write a letter in her own hand
for him to take to her father, so that he comes back at once.

How about that? (Yang and Yang 1994: 2510)

B B B SR — B EE o BT EE - MHB A FRR R R
BT BIEANAZHER > TEHEE - AL IUZAE A
By R RS REGEEA » (E R DA i 2% SR IR - A
FERATSCH M ST DA “BEEIE" o IR R
HIALZBEE B R E AR o MiEREREL > 5ER S E M HaR 156
(F3SE|

TR R - “hEEHRT WA ABIELHAK - A

“Miss Qiao-jie” ~ “Mr Lian” - #fESRFEE T AT RIE 53 -

ERNAS#EENEEEHERIE ARG -t B E
#2H “the younglady” - “her father” BHEEFSHIMHYACZZRAGR -

{ERBRAIEREAITIE [ > BT aE - BEah—d must
A SHIOY) » R T R ERER WEEE - AN
TEENFEE » TSR can HAHEETRE K must - 1 G HEREE
SR ERE -

BRAh > RS RR “— B EEIA o — YR EEE
T SER DR e R E R - RS T — MR A

ERGFRE? T N AT A RN — R TS - WEIREAITE

IS ERE A ] AT - Rl E LT 2 A E O -
AL > AN MBS R AR S R I - —%) “How about that?”
(EE—BE > ERERNGESEN THESREE LA BHE -
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ARE &

%g

AR RS AER B S A ERER R © LR -
FRISHEE = - 8 (L) o - SOURD BRI
T T AT AR MRS R T = A
BUE - SEIAMY SISO RFRGS - PREH > 5 > 2
R B PO R RO 6 > SR (L A0RE B R
HUSCHRRESTT « S AVIRES M AL Bl » (AR —E 3 R
HEBRAS RS IF £ LB 55 SO SOHERTE SR - BB (B (L7
T > SREAEUSRRREA - TE - BRI
T E R < IR © RS A R
S NBEIIRE » BIBLERITE S LA BRI - AR MK
AR FESAEESE o WA AR
BP0 RE A R L PR T i FTREMELL B H 07
IR S ASCLI AR R S, - BN —AIEER “TE 1
B EARHFCCER SR A £ TR AR
BB - ATBHR B BRI - B TR
SIS R RS © R > St
AR ISR, - FFHBAOIRIB T o - BRI EA
VR T 2 BB L R 6 P B AT R
B (AT REBREN LA - R GERIE 1L
B RECL > (EAERR AR | AV H B - IR
AR EEBLARES  BETR K FRE R
B (HBITE » 1976: 66) - BISEAERFREFCE RAIE R L
JEE o

il
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ABEThRE Em Al DUE B — (B ER e Ak B s 2 S IRE = 1Y
ANEThaRe @ik ia HWREREE - (il HARsER B A &k - FH
RF > SEE PR HEREARE B ELER 2 A BRI OB RE 7 A UAERE -
PARRIRATIR - ASCEEIL (L) B2 AP rhay—(E/ N A Pie
frite - H{EEA ABRThRedEmis — TRETRREEN DT - HIR
o EERE TSR = B D RE R n] DU R IR RRFE T E o » 5 1R
HIER T TEH - BMTRESE 2 M= ) ARG - HREI B G B R 2
FEIARREE » DIGEBERAT « S BT RRE LU B AR R 4L R -

R

M AR 2006 1 H 7 HE 8 HEMALKER AR “HEahEE =2
Bffaiad e LEE - MR g EREHNERES -

B RSO 2005 S E R ST IIEE L) o S
A EHEEHY AN R ERIDTFE” - HEHEST - 05BYY028 -

B REERYATR > BUEEAEIE —SESCBIT o (AR ME MR R E T Y% 40
[ BT 40 [EIR SR TR 5 113 [\ (JHAEREFEIN) M
119 [a] (RERERFVIAH ~ P gl NI HEREE) -

W HR (RIEE) RIRAR — » I B EEREE AR 2 E A A —
B BEEFA-EREAAR2E N FERAR GLEE) - ASGERIY
1982 £ N RSCERHARfE HiRf) CRIAEER ) e H = e s A TAHRAIY
W9 ER IR B EIRY 22 A FEA SRR #E Y -

ol “TETRERE 2 {E EL AT ) AU = (EE A Y
FHRAZE - HAFSER AT EA IR R -

O R R TREAE B A S HIFGE T AAE - ARV R B
iz > HRFE—FERERAVA T BERENIPGEEE AN RS ER ATk

M BRI > FOCAERR Bl ¢ R ARSI AR —EE o |
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R THERIEE IR SEREAR o SRR » — IEREE T HIAR - AR
ERAZ TR RERTEY > B EFIREERHEE - RS E
EA O > ERARH TSR - FERANHHERAK > RS
WEANME > OEXE THEE—HT > BETENRBTSELES
b TEEREE T AL > P MR B —ERS T © TASE—E
JEF > WABRHHRMEAE RN > I R AR M R IR AR
AR E N o BRI -7 (B 1982:536)
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Brave New Worlds
of Translation ™

Cay Dollerup

Abstract

This article discusses changes which have been or are being
introduced in practical translation in today’s globalised world. These
changes have far-reaching implications for Translation Studies, for
professional translators, and for the teaching of translation. Most
innovations are connected with the introduction of computers. The
author takes a look at computers, at the influence of the Internet, and
then presents an example of the “Internet translation” system available
in order to demonstrate that, in principle, it may be used by
unscrupulous translators. Subsequently, attention focuses on the
translatability of source texts. Most texts are not meant for translation,
but the present increase in international and global exchanges implies
that more (and more varied) texts than ever before are to be translated.
Finally, the author stresses that in the future translators must be more
conscious of their linguistic, cultural, and societal responsibility and
obligations in order better to fulfil their roles in the societies in which

they live.
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Introduction

In today’s globalised world, most practitioners and theorists focus
on translation as a means of communication. This is legitimate but also
restrictive. Here I shall concentrate on another role which is, it seems to
me, too often ovetrlooked.

Language professionals should be more aware that translation is a
means for respecting and defending the specific and central defining
values of both source and target languages and cultures, despite the
enormous changes that are under way globally. These changes will affect
all aspects of professional language work, and students, scholars, and
teachers of translation should take them into account when they prepare
for future careers in translation.

One major reason why scholarship pays little attention to these
factors is that much thinking on translation, notably “theory”, is still
concerned with issues relevant exclusively to translations of texts for
cultural and religious elites. In general, academics fail to take heed of the
fact that, at least since 1945, such texts have come to constitute an ever
diminishing fraction in practical translation work—at present far below
of 0.1% of all translation work wotldwide.

The rules of the game in translation work have been changed radically.
This is abundantly obvious when we consider that most modern utensils,
appliances, and machines are made by companies that operate internationally
and therefore market their products with manuals and instruction books

in a multitude of languages. This involves much translation activity.

Computers and the Internet

Within the last twenty years, we have seen enormous changes in
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computers. I acquired my first one in the early 1990’s. It boasted, I dimly
remember, of 64K storage on a floppy desk.

Today’s professional language workers will have electronic
dictionaries in their computers and immediate access to the Internet: we
should all be thankful to the Briton Mr Tim Berners-Lee who changed
the world by inventing Internet and putting it online at everybody’s
disposal for free, without demanding royalties and applying for a patent.
He created it on his own while working at the European centre for (civil)
physics in 1990. The system was designed so that large numbers of
physicists (sometimes several thousands) could closely monitor projects
in which they participated. Approached with caution, the Internet of
today offers much assistance to the language professional: corpora such
as the British National Corpus, encyclopaedic access to “Wikipedia.org”,
and immediate checks of many national databases, to mention only a
few. The very existence and depth of the Internet probably makes for
the dissolution of copyright in the traditional sense, which hardly deserves
a better fate, given the rigid ways it is often handled by legal experts in
the West (see Chiu 2004).

In translation contexts, we may note that many search engines
on the Internet offer instantaneous translation between e.g. English,
Spanish, German, and French (but not Chinese (yet)). We may have a
look at an example. I find an article in the Spanish national newspaper

“El mundo™:

Tres soldados estadounidenses y un traductor han muerto y otros dos
soldados han resultado heridos en dos atanques con bombas perpetrados
en Bagdad, segtin ha informado el ejército de EEUU. En un ataque con
bomba realizado el lunes en el sur de la capital iraqui murieron dos de
los soldados y otros dos sufrieron heridas, segin el Comando Central

del Ejército. Junto con ellos también fallecié el iraqui que les hacia de
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traductor. Previamente, el Ejército habia informado de otro ataque,
ocurrido el lunes también, en el oeste de Bagdad, en el que un soldado

murié y otro resulté herido. (E1 Mundo)

I copy it and dump it on the “language tool” of the English-language
homepage of “Google” and ask for a translation into English. Within a

fraction of a second I get the following rendition:

Three American soldiers and a translator have died and other two soldiers
have turned out to be injured men in two atanques with bombs
perpetrated in Baghdad, as has reported the army of the USA. In an
assault with bomb realized on Monday in the south of the Iraqi capital
two of the soldiers died and other two suffered wounds, according to
the Central Command of the Army. Together with them also there died
the Iraqi who they was playing the role of a translator. Before, the Army
had reported of another assault, happened on Monday also, in the west
of Baghdad, in which a soldier died and other one turned out to be

wounded.

Posing as a cynical translator, I revise this solely from the English
version and within a couple of minutes, I produce the following

translation:

The American army has reported that three American soldiers and an
interpreter died and two more soldiers were injured in two bomb attacks
that took place in Baghdad. In a bomb attack on Monday in the southern
part of the Iraqi capital, two soldiers died and two others were wounded
according the Army Central Command. The Iraqi acting as their
interpreter also died. Previously, also on Monday, the Army had reported

a similar attack in the western part of Baghdad in which one soldier was
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killed and another one wounded.

But will this procedure be used in the real world? Will professional
translators base their work on poor machine translations? 1 doubt it.
This type of translation makes about 80-90% of the contents clear to
surfers on the Internet (Archer 2002). But most websites do not appeal
beyond the limited clientele of surfers and will hardly attract serious
translators. On the other hand, we should be aware that it is there: three
years ago I heard the then estimate, namely that 10 million pages were
translated in this fashion per 24 hours. The year before the figure cited
was 5 million. The figure must be rising and it is probably astronomical
by now.

It may be that this type of translation will never work with Chinese.
I believe it will, since it seems that Internet translation is taking in more
and more linguistic and contextual indications of individual words and

phrases. So ... perhaps by 2015?

Source Texts

Intended for translation or not meant for translation?

Source texts are also changing the status in terms of translation. 1
guess that most readers of this article have, at some stage or other in
their lives, translated texts—for instance as students—that nobody would
dream of translating in “real life”. In my lifetime I had to do many
assignments in translation classes that were unrealistic, such as excerpts
from literature that would never have made it into any foreign language
in a “complete translation”. They would not have been translated in that
form and never with the purpose in mind, namely to check my foreign-

language command, in professional contexts. I suggest that this was not
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clear to anybody in previous ages, neither to translators, nor to teachers,
nor to students.

Today more language professionals are aware that most messages
in a given community are not intended for translation and will, in the
vast majority of cases, never be translated (although the odd translation
of this type may well be made to show something risible or unfavourable

about another culture).

Controlled language

This is particularly obvious to large companies which produce texts
that are indeed intended for translation: a well-known means for making
for easy translation is “controlled language”. Controlled-language texts
are produced mostly within large international corporations that produce
many source texts that are to be translated.

Controlled language is characterised by strict adherence to a number
of constraints: These are, for instance, that the lexicon is limited and
field-specific. Furthermore the “senders”, usually technical writers, must:
(1) keep sentences as short as possible—and never longer than twenty
words; (2) always use active verbs; (3) use the imperative; and (4) use only

three nouns in a row (see Mogensen 2004).

Exemplification
Let us have a look at an example of instruction written in controlled
language, which often comes with an illustration (the figures in the

parentheses below thus refer to a drawing).

Loosen hose clamp (1).
Remove hose (2) from connector assembly (3).
Remove bolts (4) and the washers from the connector assembly.

Remove connector assembly (3). Etc.
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Let me add that I know of no non-Indo-European language
targeted in the use of controlled language. But perhaps 1 should be

cautious about saying so because of:

Translation Memories

It may well be that “Translation Memories” can cope with controlled
language outside the Indo-European languages.

The principles behind a Translation Memory are shockingly simple:
once a given segment (a sentence or a period) in a source text has been
translated, the source-text segment and the corresponding target-language
segment are stored in the data base or computer.

When, say after a couple of years or wecks, an identical source-
language segment is to be translated, the previous translation is
automatically displayed on the screen. It can then be used, rejected,
corrected or improved by the translator, no matter whether this translator
is the one who originally made it or another user, be it a successor or
another translator working under totally different circumstances and with
totally different texts, and who has access to the same data base (e.g. in

the same international organisation or corporation).

Exemplification of Translation Memory work
In order to see how Translation Memories function, we may have
a look at an excerpt which repeats the same sentence once in a

(hypothetical) manual:
Press the black button on the left hand side of the panel to turn on the

player. When the player is switched on you insert the CD-ROM. If the

player does not start: call our repair workshop. The warranty covers
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only repairs done in our repair workshop. Press the red button on the
right hand side of the panel in order to turn off the recorder. If this

does not happen right away: call our repair workshop.

It is rendered as follows:

AL MEFRIN B TR R L DL T BRI A - E B AR B R
t’ o FEARAOEHE - AIRRE G RRERE) © R R M VHEB R
FT o RIEHEEIERPNERMIHMEEE I IFETRIMEETT R - F5%
TR L TR AR (O F #E AR PA RE ik as » AR R BETLRN
JE - FEBREMAHEBITRT -

There is no doubt that Translation Memories will affect future
translation work. There are Translation Memoties in China but I do not
know the extent to which they are used. In the West, they are used by all
international firms that have in-house translation, all international
organisations, and virtually all commercial translation agencies, including
many that work with “cultural texts” except “high literature”.

Although they are ultimately based on human labour, they are also
labour-saving, and they are largely “anonymous”.

This also corresponds to modern source texts. Today most of them
have not one, but many senders—just think of an innocent instruction
manual: it is actually based on the work of engineers, of people who
have designed the tool in question, etc. in the country in which the machine
was produced. Their information and knowledge has, in turn, been
encoded in a linguistic form and edited by many hands.

This anonymity or lack of personality is also found with target
texts. As a rule of thumb one might say that this becomes more and
more evident, the longer and more complex the target texts are. It goes

without saying that a tender of 2 million words for a factory is not made
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by a single translator but by a team.

Sometimes this combines with a multiplicity of target languages:
in the European Union which has, at present, 23 official languages—
most products are packaged with multilingual manuals, etc. A product
destined for the Scandinavian countries only may marketed with a
brochure in three languages. At the other extreme, my personal record is
a staggering 40-language booklet! No single agency, let alone one single
translator, can handle such a multiplicity of target languages. The
translation work is outsourced by the manufacturer, the distributor, or
some intermediary agency: the translation assignment and all previous
translations that may be relevant are passed on to the free-lancers or
agency translators; and all this material is to be handed back, together
with the translational product, because it is all the property of the

company that paid for the translation.

Translation Memories, clients, and translators

Many clients see a major advantage in Translation Memories: they
do not have to pay translators for doing a whole translation once again,
just because the manufacturer adds a new button: In principle, the clients
can pay the professionals for translating only the one petiod or paragraph
that describes the new feature. Of course, they may send along the context
for supplementary information.

Conversely, translators who work into their B-, C- or even D-
languages will see a major chance of improving translations: Provided
clients are aware of it! If clients fail to see this advantage, for instance,
because they are swayed by financial considerations and therefore do not
allow translators to revise previous translations, there is no potential for

improvement and stylistic gain.
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Synchrony and Translation

Today much translation is synchronous and I believe that this will
apply even more to translation work in the future.

In recent years, we have seen a number of internationally successful
films that have appeared worldwide on the very same day. This has
involved incredible amounts of translation work among subtitlers and
translators (and actors) who have rendered the speeches of these films
into national languages. The possibility of simultaneity in publication
has even been vented in the field of literature (Chiu 2004).

It is not obvious to the layman that it also applies to political life.

There is simultaneous publication in all official languages in
European Union legislation and United Nation resolutions, the latter
appearing in six official languages: Arabic, Chinese, English, French,
Russian, and Spanish. Once again, I have to add, in principle.

Many laws and resolutions refer to texts and segments in prior
translation retrieved by means of Translation Memories. The wording
of such previous translations often has to be followed precisely. This
makes for very closely knit combinations of texts in which it is hard to

distinguish between cause and effect, source and target texts.

The Short-lived Texts

As I put it above, virtually all human utterances are transitory and
will be heard only by a few others before they fade into oblivion.

In the field of translation, this perspective on texts and translations
is new because traditional Translation Studies thinking has not prepared
us for this reality: today we must learn to live with the fact that many

source texts in the modern world are short-lived. Sometimes this involves
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both source and target texts at the same time: a technical manual is
outdated the moment a new featutre, such as a new button, is added to
the product, and the second the sentences describing the functions of
the button are published in the source- and target-language versions of

the (new!) manual.

The Targeted Texts

I mentioned that many technical texts are often made for products
sold in many countries. Yet national guidelines may differ. Local and
national salesmen and lawyers know this. They add to translations or
they delete features as necessary. At the same time, the “core text” as it
were, will be accompanied by, to take two extremes: a national text (from
the country of origin), or an internationalised text. In the latter case, it
may be “denationalised” in terms of, for instance dates, measures etc. so
as to allow for easier localisation (Esselink 2000); yet it may also be a
blend of English and some other language (usually that of the producer);
or it may be a “core” that offers only the essentials and expects local

experts to fill in the “nationally required” information.

International Texts

In our time and age, there are also articles circulating in the
international commercial market place that deal with e.g. photographing
birds. Such articles are so technically sophisticated that the “beautiful
stuff”, the “window dressing” about the colours of the birds and their
environments is immaterial to the core message. In these cases, there is

no “translation” in the traditional sense either. The local, national editors
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or journalists who acquire the right to “nationalise” the “core message”
(e.g. what kind of photographic material to use and the information
about favourable lenses and angles for taking pictures of birds) merely
add material of their own on the species of trees and flowers that birds

flock around in the local woods, forests, or urban parks.

The (Non-)Tasks of the Translator

I do not see any tasks for future translators in the area covered by
the present-day Internet translations. This is clearly a mode of translation
that is useful for surfers, but since the Internet is exploding, no sane
translator will try to keep up with the pace at which it is expanding. Nor
do I see any tasks with the internationalised texts that are edited beyond

“translational recognition”.

The Tasks for Responsible Translators

Their tasks will, in my view, be connected with a respect of the
cultures, languages, and nations involved in peaceful intercultural
communication and exchange in tomorrow’s globalised world. Translators
will concentrate their efforts on culturally loaded texts, including
translations that connect with source texts which are revised e.g. from
instruction leaflets to international law. The translators of the future will
have to be socially responsible individuals who enter societal contexts
much more actively than has been the case so far. Translators must be
fully aware that they must act as language and communication specialists,
and communicate to clients that it is necessary for all parties that messages

and translations must be checked.
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In relation to each assignment, translators will have to work text-
internally to ensure that it makes sense in its totality: if many constituent
segments have been translated separately and in isolation, some texts
may no longer constitute coherent wholes.

Translators will also have to be motre aware of text-external
obligations. These are complex societal contexts which are not always of
the translator’s choice: just think of the poor Iraqi interpreter mentioned
in the article used for the Internet translation who had to mediate between
Iraqis and American troops. In other contexts, there is less personal
danger, but the task may still be extremely challenging even to teams of
translators and legal specialists who must make sure that all references to

target-language legislation are correct in instructions for experts.

Language Change

Above all, this also implies that translators must be aware of the
inexorable force of “language change”: translators will, more than ever
before, have to be language and cultural specialists who ensure that
international, indeed, global laws and agreements ate still written in a
way understandable to national audiences—which sometimes include
every citizen in a country.

This is actually a problem which is close to us today—closer than
most people are aware of: many of the international agreements that
form the basis of the United Nations date back to the late 1940’s and are
creaking with age in some of the six official languages. In the European
Union, some founding documents go back to the 1950’s, and here, with
23 official languages, the problem is enormous: the acguis, that is, the
common legislation of the European Union, now constitutes

approximately 100,000 pages per language.
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Let us hope that we can prepare the translators of the future well

to face the challenges ahead.

Notes
[1] A previous version of this article was presented as a keynote speech at The

Third Tsinghua-Lingnan Symposinm, held in Beijing in June 2006.
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Abstract
A New Interpretation of the Musical Experiments in Zhu Xiang’s
Poetry Translations (by Zhang Xu)

How does a poet translate? In the process of translating, does
he habitually adopt certain translational norms? Do such
translational norms then become characteristic features of the target
culture’s translated literature? Do such features in turn construct
new literary norms within the target culture system? If they do, in
what way do they benefit the target culture system? This paper
proposes to use the polysystem approach to address these questions
through a study of the translations and works of a poet-translator
Zhu Xiang (1904-1933). The major focus of the discussion is on his
experiments with rhythm, rhyme, and various kinds of verbal echoes
and repetitions. A detailed analysis of the poet’s translations shows
how they vary between the ever-changing norms of acceptability and
adequacy to serve the conflicting poetic interests of two different
systems. Finally, the significance of the poet-translator’s experiments
is evaluated; the usefulness of the descriptive approach and the theory

of norms is assessed.
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& AR AMIEREE  BEAESEEESMR -  EE%E
oo EfiZe (rhythm) -~ figft (melody) ~ M1 (harmony) #5715
HEEh = KR (BREEN L& “timber, tone color” ) - HfiZ
B ST PR EER o TEIEEEIE (note value) HIEF?
R - ERHES ERE i - HE - REFERRRS G - &
55 - P - REREIZEMRERE - HIEH SR EH G —
HU%ERE > DIBSEHEELE S (Boyden 1978: 8-12) - AJLAGR » BiZSEE
farE Ny ap Bl R o S E A B4 dn ) B AR R R AR -
12 NFERE SO R B B - DARRECER A (5 48 1 SRR B AL
B o arak[AlR G H Y (sonorous) ~ HIFEHY (consonant )
Bfly - HiTLAK > HREEEESCRIR R —#E (VEIZ= > 1992:303) -
EFFPEAERA S - "RBE RGNS - B EIIR T
HIET © FrlGE S N EEERRNATREEA SR RIERELT) - §F
WEE S R EMETEAE R - SRR R R B T IR A L
FITER - “FREES BT AN T RE SR GBI
F > 1928/1994: 110-1 ; VETZ.= » 1992: 304) » BT F-EL BT
JAE S » (ERIE AR BN A B 28 B 15 B f R S (0 T B SR AR -
A E S R T R SRS B S 1 B TR RE - TEBEAE 20 A
FHIPBIB AR ERIRET A - TR E RGOS R o B
H— 2SR “HEET NAUET - EERIEINEE RN ST
05 B S DK B AR AR B R A 2 0 IR DUEE R - 18
A EAE T SERIET EESCE (BH—% 0 1926/1990:
140-1) - WEUIMIER - shEE AR E(LIVEES =6 - il EERE
AT = ] 2 B B e B S A+ 5 AR o 5 AR B YU SRR -
{EH 85 R IR E) - B SR ELAEFNYE
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ARAEMEE R E TR ET T A (£ 1979:
259) -+ AR EE IS 3 I H S A 5 AH A A AR E R T =X -
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HEHL -

& OE

T R TR LE I R
“FEE A RAEERERFE (internal thythm) " (FR7E
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FEE > 1926/1983: 58) o H BT HYER 28 AR # AR 4R S B RE
BHAETIRY - FRT RS EE S EIRM & ORI R R E TG
R I ZORMIRRE R - R MERECTET "R mE > s
B (SRR A ER R R TN B AT - SEEAR
BERERFER T ORETRT WURBREMAR (770 1979:24) > [
IRFE R N PAE R Z RURF 2R R A BN - e
ARAURSHL T > BT (RESCHER?) > SER—ETE AR
BSOS HRERE" (R > 1934:79) > HIESORRIIFHE - Ha)3E
B HGA (FHE) ERLIY S R ERGRURTE - MERth 25
T~ ANEMES > HILEABEEFETRE - EMEAHIRE A
FEM TR AR B ERIII R TP S LU ER - fER=E B LB 2 MR RSB AP
FEFT I RFIRE - ARWIGE R R E R B AERS - ARl ERE—
P9~ 7R~ JUs 4~ +25 0 EEERTHETINNE - BRI
1T AR ET B — 5l > BIERF 2R T Rar 8yt - =
aer {7 DA 8 R R 8 o S5 T DA B TR B A Y ) AP
o~ i SIS BT o s T AREF AR (S
o~ T B R

FER R R R L B AR B A S S5 - e
F o UCREE LR - B CE P G REYIN > A
IFRFENZHERA T ELE B NREEN— + Frasil]
FARREMSEIE L L AMAALE T EET”  CORilll > 1934:19) -
BREARFF N BB R B e R AR AN L&Y - A eSS R AR R
RFEAEEE T EVRNES > MBS R ERETE
B > W RENRE S B S KT8 AN L8 - W I0E
KA TR - AR ERIMOSCEEHERN TR EH
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RIS I1TE - A LR Ea (g ) - (fEdadh) - R
SR ) %5 EFFHIESSEIFRE SIS - FRRlE CRoddh) fSET
B~ N~ T T F RS HEEEER  WEEN
55 ey (FeF ) —FREWAGE bl (B3R - 1934) Wik AfT
{H0E o IF AR E & N H O S E CRYRFE (UL > 1931/
1985: 121) - FEARRLRBECHESTS e KE K
IE” (R 0 1929) o RARMIEE 2 B A B oy BEF EH AR
EERIE BT R RS2 » B0 L HE R B8 & A IS | AGERT
B AR R WA T AT R R - MAIEREARE A R —
FAHARYEE R B R A S B D > S B R AR
RO B AL AR o 2 s 5 MO 35T - — MR 2K &) T A
7 FEEF IR R S e - RELIGEII AL - h
AR R 2L RBNGEN - B “HoE sk
(FH—% »1926/1990: 137) - FRREEREE AR - ARMEERF P
ML BB R IR E - (EEREERG TP B EE T - EE R
HERIEE » EFFAFTEFIORE » @E I AZeE - a9
BURHI AN — AT ~ 29005 ERiss A FREEES -

SR T 3 S S B SR S B A 3 TR P e R R B
REFESr e o MR RFTERIGE S NE R S F - HlEMS » i
HE EHRR XOR I E R S S LETE B RBER) - EEEH T
H L] 13 AL ICH (BEEE ) (Cuckoo Song, 1226) -

EFFI AT

SUMER is icumen in,

Lhude sing cuccul
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Groweth sed, and bloweth med,
And springth the wude nu—

Sing cuccul

Awe bleteth after lomb,
Lhouth after calve cu;
Bulluc sterth, bucke verteth,

Murie sing cuccu!

Cuccu, cuccu, well singes thu, cuccu:
Ne swike thu naver nu;
Sing cuccu, nu, sing cuccu,

Sing cuccu, sing cuccu, nul

FR |HT | AR
i | 55 |
B | B | B | BITE
oA | s —
B | O 1

BRE [B5E | T
SR | R

R | EBE 0 | BERE | 728 -
M | LERIE |
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ARMIERRS A SR BL AR R

B 0 | IR | BOEF
B | HfE !
S| E o | UREY | R
W B | (4R > 1936: 145-6)

TE3E B FC 0 RIS iy SEAF BOL AT RF T - HAS R R LR
B B B AR EOEAH AR © s UGE I B BRARE R 1
IEMERFFRETEIANR - FFERCREE - [FIRERE S B RCE L
HRETE - R ORE MG B B AR K B AR FEAAE
SRk FE BRI RN SCRETS ISR BV SAZ - TR S B UR
AT o HAPNE G AR Ju:/ EAREEEIRAUIE - H /s/ &
PR S e S IE IR (M U A - BT SRA  SPIE ~ SHEFIY S B
RREN /m/ -~ /o/ > o/ FEEEHR - EREGEAFRBE
SRR L SEER /0/ ~ /o) ENEFF N SR ~ TRik - TR
AENZ AL ¢ 10 /b/ ~ /g/ FRIESBEREREERE o qAEHIEE
BT > 38 SCREPE(ERT OIS SGREE R B » #6 NAIRFATERY

SRR ) 3 e 0 G /R B A R A B A8 R R -
TN TIH SR A RE (E 5 o (G IR R A BR85S SR A B 5 - o
FERE A (ERR T - 5l B O SRR OB 2% > (e =R [ —
Trafd > BRI Rear e ih (RHBRAEREIRRE) - BTIRK
Bl ~ 75~ JNFAEE o BRIRLEHH 77 o B R A RFT - SCRTAH
JERBETH — M — A ay rE il o ERre AREREI R
D= gl e o B MR EE LR S THECE U B 2AE
ER R N o RIS R A — e Ay S A o R
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RS - kg T HETR R - R EREAEER &
TR HE B L s T B R0 ?Ix%zﬁéu%%%/@%fﬁﬁj
EEIRE - B NEIEEINBERET ERE —E
HIRLEARTIE" (TR - 1926/1983: 57) -

ER o BUE DB B A ERAYRHT M E R T AT
BEA o RETEERE B Rl R E R E iR L E
(ﬁﬁﬁ% » 1864/1998) » B R - RNV RILFEBREN “—IB=

CRESACR - RMELE R BT SR - RAE AR
av*r% (BeermRE—) (1924) HEM R - HE MMz
(REBUEFHK ) (Mother’s Tears) HIHEEf :

I |8 | SR

e |E% | Bk

NI MR

Pl |21 | | 1%

—FE | 6L [T

TE [t | 5T

HAE [ZE+F B9 T - (Rl 1924:5)

ity HL A G A AR A IR S - 58 1 RO R E SR ATRE 2GR
“FrSERIASE RIS > AR RARAEET R > 1924:1)
AR UK AR SRR B A RN BTEE
FERstA "5~ ~ "mRT - ETT GEHERERFER >
[[Dp=Ap e st L LEOREE S5V E SRS SPNEIE- 23 547 SIE Bii )iINIES D)
AL - EEFE R RN EEEERE > OB AR R
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TT3CHEZE - AR L A AR 4535 - BERRRTIUIT 2 AT 0 ik
KAJYIor = EEEE M - AAGERRE 4R8I R BRI IG FAE
TR EE RS  RTE T SRS EI R
R RE P EER R REE RS FES1h
SIS AN (VEILZ 0 1982: 310) - iE HAEMRIEAE T
MR AP A S R RIS R R R T E A - TEE T
ERE - AR —dR T MEMAEGEFRA T —EH=7F
o W S E A o HA) U T - TE A BRI
15 h B E A R GRS RSP (£ 0 1979:
259) « AR TR T YEE RN FA > SEMESTE
o iR E TS ERER LR s R
FFFTORE S S EESIE - FEEN > THEAREEARKEEE
A B A6 S R RS > NS NG E T S S SR e — N ]
AT AR S T W 2% > 08 EHEFFORE. “fE TR S
T MEBEAYE - MEEESRSRENEREE - EREEE
RIS T L4 EERRES  AE BRI SRR - &2
EHEIEEH T O 2R G R A D F L AT EL
TN (PR > 1931: 13-4) < EiE gz a4
AT > B G4 G R RS I

ERE E R S A AT R o HEERARY
EiZZEARMRE T —EmE - 2 o] DU 5 (E P 8 R R A
SLEIZE - BRI EAE R - SR E A M E G L
BRI > AEH EE TR s 2 B A R Y B R (1
TR HTAS ER A AR B A fE i 443 > M (E H A RE TR E RS
B BARERE R (S AR - RMNIRYIE fE R B %
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FEE R R LB R IR - FEHE » & —FE R ER
R A& AR RFam AT @R - T T s i - & 2 a] DUt ERE
S FF AN T B4 (Alfred Tennyson, 1809-1892) By (&% )
(Summer Night) Tl o 5230 scsl VhatH#E) 158 1057 - (F
AfitE) (1936) REMEk -

Now sleeps/ the crim/son pe/tal, now/ the white;
Nor waves/ the cy/press in/ the pa/lace walk;
Nor/ winks the/ gold fin/ in the/ porphy/ry font:
The fire/fly wa/kens: wa/ken thou/ with me.

W5 | KLY | [T |20 | EHEY S

EGE BR[O | ES | BB

T |t | PRy || N [RZE

Vi |BET ¢ IRt | EdEk | [FIRE (R - (R > 1924: 3)

TE A e Ryl 2 M E IR (U R AT RN - A E B
FIZERE - AR ZMER - tIEE EEFFREE A il fE
o AR S RO EESE R EHY o MIAYRF R TC I & R E AR
HEREHTE - LIS E - ERE RN EE B E
A THRHIRE (FUHRE ~ ARBRR > 1993:451-2) - EEVIHIATA
I — 6 R EREEE N > ST RS IER

(B=ATERIN) > REAWHER - FracEE AL m iz R g
VSRISEEE R
AR B SAESME R A R - ol B A — A
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8 0 (BAEE Rt SCGE — SRR - R TR BH R EH
FREIVETZ - BRI RAEFATEREZR LTS %
TR LS E - RIMEEREZ LR - NRETER
BEAT > BCCEEERBEIEIZET o SR BEIRE T
(EF7>1979: 259) - IMEfE#GE LAVEE(L > SO 5 RS
FAMIRFAVENZR ST AR  [RIRFARMIRYRR RS S F i@ A T 8
Ay o E A (ERITEEA —E =50E) - SRS
A AR TR R B S T B RGNS TR AT EA L2
BRI AL > DISRILGRET I ~ Wi AR 1 RAE
AR 1T BH B R R A8 S B SGREESE B - DAGE B fig A {F
AT SR - & R Z HHERC R E NS - R R AR
Ar ek AR FEE R TR IR » oMt — 1T — (B
TN RERCR - RISEY - EETIEEE R ha S
A SERTT LU A AR RN S 448 - IRy MRS
ME > SERRACGE A R B 2R R R R — R ARG R 7 (f]
HI7 > 1983:10) - AIFSREERRAVRH TR IR > AT BRI =5
B EAH R BRI B - B AR AT ISR E B T EOFP I RCR © AR
I8 ey e AU - BRRER S o RN YR SSELNTEE - O
HOB APV ET 2 2 PREL S i AR Y 0 W) & -
RARIZER - ARWILERN R E MR > 55 J73E KPR B A
EZ IR » HARAE RIS LRI B R - (Hf S REFe /iR 1%
PSR SRR E o MOH RIS - KRR A A
AR EFRUCR - EMApE R I LIE L - FE A
FEIE A A & _EIUS RAFRUAIREIOR - HER Rt e B — i
FEEErE B T E i BRI RE SRR B A BRIt H R R
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BT YET BER AR R FENEIEYE L
A& SEMEZ AN ER R PRI AE M -

=~ BRSNS LR e 5

B RO AR 2 - AR T E TR O E
o HRRAE e E EERE R P EGRA - A
- WHEN > FFrhEEsERcE) > FRRVETZ MRS - A TR
ar K EIZR A S LALE © S8 TREITH A] DUEIR B A S i — %
i > RAAEIERTRR ZPREE ARG (expectancy) - HITERERT
—HJRF IR —4) > SR — AR AR RT— ) > SE R A LUK
INsRER AR EE 4 - AR R R R SRR AP A - R
AT T o ARSI o BIRA_E T SRR AR
T R B S SR R DA S /Y o A DGR B AE A RN AT
TRIVELR - BRralE SRR EZA - HIFHE K FERE i A [F —
TR OuFokifls ) WEES LB GRS T AR S5E
J& o SETEE EAYECE A R R R B P R S LU - S
CHBCGE S W Rz - FHE EEHERR G 05 HI 2 S m—
A JLR AR RPSZ A IE R - SRy E I R
R 2 5 -
BN Fr BRI B TR R B AT it — SRR - fEE T
EREETE > CHEREERRRE  REEREE - f13
—YIF A E R FEET R ST A ST - (A
REEE—F T BMERE" ORI > 1947/1993: 80) - i
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IME > AP R R ERE R e N B - P EIEE]
TEAHTRR > (PTG - AT CEHBRFAVNG - #
HARAMIEREE" (A > 1937/1993: 38) o (MR S b2 FE A
B FR B ST LT s R 4 M B A AORE SRR BOT i A RS R
A o BT SR A O R A 22 B Y 1 S B A o N AR
—REF AR Z @Y AR - R 6 H R HE BV R RYE
B o U HARAR WIS R A HE SR I U e s RS - SE RS |
HE TR S E R A~ ERFUR - IEEFGEBARARIHES
B AEHRBIHTRE b CHERPE RIS CASH R M o RS
Spencerian #8 ~ HEERFFAE ~ +/L1TRFES ~ Triolet Sestina ~ HXGEEHS >
Yol > DU S RTIE R (G4 > 1929/1993:186) - (%5
il £& R A9 BN E FF R B B iy R AR - SO TR BLAREF AL
g o AT DA T R A (A SR YR SR (A - AR B RE VY RS 1
aflRF o Sl RS E R A B e RS
BRI EIRE > S SRR K ET AR & 0520 - B Rk
aer B SR R B B — B A — 2 kT R R SR A R T =
TETRFE A v i PE A R G A E R e - RS 8 A i
HEEER -

TR R B AR A DARE B S R R DR R — B0 TER R WS SCEE R
B AT St AT R P PR IR LATT R B BT - 38 R KRR
SR ) A H B A S A DL R BEAL RO © DA R AL AR B 2
— Rl DR AT - SIS TR A AE AR - @ MR TT AR R
BT TR ZER  sE R T A R R R B E A RS B
it - fredHE S CRREER b ARG MR MER 2 EA
FiT 89 AR Bk - R T BRI B B B X S 5T A Al AL R
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(foreignizing ) FRERME (Venut 1995) - st s ol S

PEPEALAg R b - R RGN T = R E M B A
2K o PRI Ry R R B R A — SRR Al A -

AWM —ELFESRIE R 122 & ek HEHHERERT R RTED
(BRJH » 2004: 2) - FAEFEE (BRERERK—H) (1924) -
PR 52 8 IR B AT Y B R R A SRS 2 8 - 2R B E i I A RS L
) > HRER RIS AR GEISREE  1982: 126) ° fEMIRYSC
B > A BT AR F CEIE R - WS IHE
B TR — e AR R MESE TR - Mt B R
{LiB3K - #EAYARER - FER BB AT AR b - SRMfER ISP =C
BhaHE S EERFEE U REIR - e EE kR
R FEE b 15 20 A L 0 33 SN B R AT AR B - TEMIAYEF 2 S R B
B R BIE X SR IMNE GRS TR - G5 B E MY
(FatEeE) PRGSO - TRARETLM AR
fEEEZ (rhyme-schemes ) i — -

(BAMEE) PRFEAER WX

g # X 8| Pl &
TS aabb ccdd 10 9.01%
IR abba abba 3 2.7%
e abab 19 Y
R abch 3 19.82%
Hfg 11T | ababcdcdefefgg 4 3.6%
abbaabbacdecde 2 BIANTTRIIERS
E #7477 | abbaabbacddcee 1 3.6% | B:cdeded B
abbaabbaccdeed 1 cdecde
B aaba 17 15.32%
H 51 45.95%
& it 111 100%
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AT R AR W R A T E SRR M T B AL
i (FOME) LAEE (54.05%)  HDUZHEBERSIT
Bllferss > K 19.82% @ EFERE > 5 15.32% ; HIGEELT
2 0 Al 9.01% ¢ SHINEREAFIE AR IUTTHEAS 7.2% © 1Ei8 % HE
AT > ZHRER R BEA > bR R e R
AR EIR - 55 JI s s a5 SE S A R L - T sE
PR SR 2 MR Y R R R E A Y G T - SR B
BB FHREIEE O B A AR A - B S AE R S P ISR E Y
SCERAEGEL TR - A i G IR E SRR - i R R B
EHEERS -

SR E RS BB N T RS RE - HmER
2R — AP RV EE > A TEEEE - REAngeh
B — % > BELHTLIREET K o R EREE K
EMERAEUR  ARNEERNEFTBANIZERZ - AR H
P 5w BB > S R B 2R Rt B o SRR TR AR B S
ACLER B2 PR 1517 (enjambement) WYFL > (EFFERE
BRPEHE R RIERVEETTR - MBS - TR LA R R
B WES RIS SRS SR - BT T AW AT
EE > ERMAAER AR T RLRE E 7 (R B WA R P A
TRE T ARl EE R B o5 2R, - BRI TP IS R AR B R (> BT
LERORAIIT > IRORTE A HE HL 5 1 W Tl v SR AR AT T T 1Y
FEtha o ERE T ARMAEMFARE o B SRR LR
W o IRFITT PRACEAL USRS - 55 LE SR E AR I AE R R R ER
B CE (RS T A U AR - BfE 2 KRR B RE 2 AP Y AR A
2
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EREMEE R 0 B () DU e T
foat o WRHIR SRS “BHOMT (rhymed couplet) (1926:
10) 11 (AR » ) -

PR SR 2
R 2t R PR

AR T BT FERBIERT . WO BART 0 BT ES
# (£77 0 2004: 173-86) - FFEFIAFEZICEHHA] - nlEA -
AN3t8h 35 TR i R O T A 2R 2R Y R %EP—E‘ﬁﬁT%@J%j(
By » E ¥ i AR IR RS OB S B RIP =
EARRE T RS 7l ARYPEEE - B2 0GR mT LA 75 (8 B (8 ek
B BRI At B S EE R Y 7 U TR & TR AR Ui A\ S R ER
A o AN EE SRR A2 E (John Lyly, 1554-1606) iy (H#
FRY  (Cards and Kisses) -

b

fﬁnﬂ

—K | B | i | FERE | BEC o a
| By | fEEEE - |t | AR a
fih [ET |HCH | S8 | §i& b
BESL | #ERT | HURRT- | i b

TET o || OE | | EE c
[ | VFHO | 9EEK | A F |EREC o
SHE B | R | EE d
WA | | | E R d
Bk MR RS | Ei e .
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fis [INBE | BERR T | —fE | EE - e
By o [SEfR | | WS ER . f
A | WERF | BERE | BT [ /L ? £ (Rl > 1936: 157-8)

[ AT THE (heroic couplet) - TR TEEH
TG - FRITTEE - E AR T =0 BOE A R S T AR se ]
EERYZERE SR (epic) FIRRHKHY - #eE P 2GR ERIVE T
a0 (R L E KBS R R R BRI AS & 0 Rk
EEE L WAEETEHRER" (BREXR > 1931:26) -5
R R RS D2 T F e ar B g 8 =0 R s 8
PRI P T 3 58 e AL R A R 2 B 0 B 2 B = Mo
] o BERAEEFAIETE =PRI == A R R
R R fEaG Al S D R E A (R
1999: 147) - jff HAEAL T RIERHIAIEREF - R L2 - arInE
ar o CIAEERE R T ik B — a0 - 1 HAE R L R
REZE A BT K SAT - B R a3 B B R R MR ™ -
AEIMNBIE EERF R BE A TP IR sE AR T M B B AU 5 - fEIER
WER T DT PR EFR R EE - FTEERF S
i (FREEVIITER A NEE) - ER AR NSRS+
TEEE o FERIEEB L - HT R ER T —HIEEHE (feminine
thyme) © “#fE" M “BE" - WEEETARKEREE T EAE
I REE 2 o SERITTIFSCAE At last he set her both his eyes— / She
won, and Cupid blind did rise > KREIFIEEEFET S > FUE eyes Hl
rise & A WY (I8 BE B AR TR o AAROR R R 18 B B [RIRF R A B 5R AN
(EAE SRR P R B i 2 FUR FTRREHRI ME R (Boulton
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1982: 50)  {E¥EEH “HEMAIEEIZEHEES TR - L
FEksE N7 (40 1978: 133) - BRI e iR i EE
HREE R — T2 LR - M T AR HSFR < BR S RE A i A 1 R K
5o a s AT IS (masculine thyme ) 22 - S
WEA TR EHCE - BWHSKEEM /n/ > /n/ FeE
B CHEE ERERAMOWEET > i /ian/ ~ /ien/ Hil
RA-GT M - fa ARSI DARTE » [§# Rl B0 - RIS B
o B BRI R SoE AN > R A FREEsE Y 0 8
IR T EA E R BRMFEBUEREIE REZE - 5B
A S AR A B A Y 5 B AR S A - iR e R Lt W
TR B R ORFE— 2 0 BRI R R R B SR 57
BB OREERAET o

HRAE LR 2 AR - vTRe R i 1 A X8 L i M
X BREEWERE RS RE R P R i R B RE S W RO R (1
fEAEIT IR S M A 0 WS AR SRR o T8 EEANE Y
IS R 20 IR UG R 72 35 i A % A AR BT Y R R
R TEEEH - BAE MR Fl—EaribRiT IS
RS - TR (FE) it E TEEP - ASEFE G
ERRATRERRY > EF R T e IR 0t B 4G H R R AT R AR R =L
()10 1979:16) A1 (FEAE o PR » FFZ) -

EECTEIRR PSS
PEZC RS » SEANZIA -

IR RS > Fh wT - R FERENY 0 R 2K



ARMIERRS A SR BL AR R

aher o HRT BZERY (170 2004: 173-86) o ~ BREEERE
JCEAERE > RDEM - EREE PHPYT RS\ o R IR
B RS IEAS A) 2 GELR » 1989: 133)  « ANiiE THFE
TP AR AR R P REBRIS B % R R - RRTER
WAV EER AT DUR B p) S AR FERY AT - (81T 5 TR P PR AR B
Hrim AR FREFFERM - WM ERETEREE R (B#) (0h
Lovely Fisher-Maiden ) -

KEERY | Z | &R

R 5L | B AE | WAL - ¥
BET | | B
KEH) | LM |58 — b

RS [ABAE | B -

B | B[R d

BKIE | BHER |EF c

MBI | K | 7588 - d (4> 1936: 126-7)

R =6+ AT > BESGRRUES I & R Al - SE TS E
G B RSB A o T AR R o R SRR T TR
W5k > Hep BRI HINEY > TV ET 8 EDE
FHEIERIE S o EHBEALPE L FRET R BTN =FEH - 4
0 EH — I = RN — i = S AR HRS 15 =B (DL
A SR EFaEES = ARVERER - O 1
Reokah e (E ] LB e s - A8 —8RY /an/ BHILRE NS
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5~ B SRS (JEEEAE > 1995: 206) SR AR T B
CEETE /ou/ » iEMEEEIRYRERE AR IREIMN ISR - #6 AEIRE
2 o [F)IRF B A A R BR AR 2 - R BRI A 2 v A R B T
Lo ERse A —HERE R A - FFI—H F EmEseE o 18
OHE ERRES — RS fE MRt e AT R IRE - PR R G
HFTE B REAIRE RS EESE 77 (1995: 217) - FIREE R
RIFFESCHYETR » NS E BRI T SO R ZF N BRI ST 3R
W AORAE A SR T o A AR B 7R - MEGREEERR - SETHIBLR
WERERRRI R - H AR T A E A R R R B R 2 a4
Y > T ELATE AT DU RS SE Y - G FH 8 AR R B Y 0 =k U
e -

MZGEE MR - S BT RN - PSR
A R SR RIS LA IR RIS - B E BB A - /2
ErEiE » FEE LB RTE E RSP A R TR
L EAE T — Sl i i - DABEEEERE TR S R R AR
At R A A 54 # (Bernard de Ventadour, 1150-1200) {9
GEFEEEEE ) (No Marvel Is It) -

38 PEEEEETRAT LA

PEARE I A I 1547 - I
TR F R A R 1.
HllH LR AR ——
R - JIGRELANE 0 B «
B At — ) BAR AN d
FEPIE IRME— AU d



NIRRT B e Se B QR

BEAE/LBH ARG - c (R > 1936: 97)

AR E R ERRRE B A RIS S B A
RUE AR > HH BT AR fE5R — (Bt > LIRZEAY ang #RPH
i > SRR B SRR RITE 8 R EEANR B PRS-
A o SR PR I — RS B - R MRy — B T ket
KREZEHIRGER /un/ > SIIRERE /u/ - 58 SRR i
frEE A EL R AU B2 2L 2 i P - R B vl - HEe
T R EENAHEPRR - TR A B R e R o TR
WP o A58 AMEER  DERAET=EHESRE - B2
il EEHH G B TR RKERNER - REFEN
b E AL LR - TT5E R BB R R AR & - LT AE
FERIR TREA S IR ER T B VET BUERS GRS -
HEGEMHEMERS - WEMPIES Ml E S H
i~ PSRRI - 55 LAE N R & -

Y

4~ “SHEBRT WRETBZ KB

bR T RERSN > SRR EME (repetition > SURCE ) AEEFR
HUSER] - EE B CEE R F R R AR TR - %T*”E‘*
F 2R TR - INERIE R A AL R RRCIE W EEN T -
AILUZEAMIAER > W DUZEIREEN D HE &fﬁﬁﬂ:i
6 A DUB BB A R - Al DU REH S £ E - 58
TEFE TR S Ay B R EE T - Rl (E R =oK% (H%E
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B MRS TR - EEEEREE LR TSR ENY) K E
Bt - 11172 B SR — o ~ SR AR -

e o R R e ] 1 P A B U SRR T B A AR R s b
FRZ > EMREFECEER TR - BoeRMERTTE
R © AOMEEVS LUy CHEREK) (A Sea Dirge) BeR#AT >
PrEEFEERERIS > BB T /m/ ~ /n/ ~ /n/ SF3%{EEE R
Pesg R iR 18 W - £ 58 LREFURFRE ~ PSR
M B EERE T I NETEE - BRFEATY - RS R
[FJRF thIR 5 S N2 JE (Boulton 1982: 63) -

Sea-nymphs hourly ring his knell:
Hark! now I hear them, —

Ding-dong, bell.

iz ARt 2
% o
JEwE > M ——
N Mgt Yy S (R > 1936: 161-2)

TR TR e B TR AR AR o S E R
IFRFHIIEIE 2 R B S A E R - B R A =0T B
FRPUTT - R A ERFFET > MRS TR G EEWE - P
RIS E B - HRFERFAR REMEER N FEAIEER
EERM T — 2 e BRI AUBRE > RellEBRA T S8
{18 5% 28 e 35 2 S B - S TR 1 AR A B LV B IR D O B



NIRRT B e Se B QR

B NInZEEE b — A IR AT | - SINGFT ang JE
—RENBBEE -HEE - ENEDG P EEE - =8
LR O 7~ "mET T ) VBEHIER
T - T EL SR S R SR fan fan A R HH — B R B & 2
e AL N RS EA RS (BT > 1937/1994: 27) -
S8 Bk A —(E B S R PR T HE - ALAEIRIS - AR —THER EAREERY
B 0 LR BRI SIS R ALK N BRI R — 1T 1
ﬁFﬁUﬁfiﬁ%rﬁJ%@ﬁﬂ i e i S R SCAE S I A 428 1Y)
o REEEERE RIS F EE# RS ERCERE
5’.??%2[51(&9}‘@% THEEES T (S "R
H G o TP RETR R RR AL o TR R REHE A — (N
W o ARG RAENEERNE > 2RI
AR AR B A AR -

HIGREMREZEA S EFE N - G ABEMUR G iy
B JE > — MR RIS - OB RKERIR RS - ANMhERTS A (H
$ei ) (Dirge of Love) - JRFFFHELAIRYH#EEEE AL > BB
ababcded © JRFFILRTET - FEERFE —HiE

[FI R - [FIERIE - SE.Li
R/NV/NEE /N /NN
B X A POH i ——
ERE - EARIE > BAYE -
R/NV/NEE /N /NN
BHARORMER ST -

WHHERE A1 - RRAH
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& IS TR |
BEIERIE L > st
R - (49 0 1936: 165)

ERARF ) SRR AN RIRYRESE - AR PRI A4S - 1T
e =l = E R o B E R RVEN TR R B A TE R B
U Fh T W AEEY - XhathE o BHE UK
PR CPEE-ERE  ERESEIENRST (£
1979: 7) - iafk H RN R T REERFAUER AR 245 © I ERTRI
Bigrrh— T 9EGE > BRI O AR - fEimtEE
HFFAT R FRGE A R RLEE - B TR HINET > EAZ L L
BiA)ZCATBIR > AR R AERE 2 PN L PE L AT RS O R % - 20
RET LR > PEREHARES - PE > EREFTER
RS S EACR - KRN &S T &S - e —HT
B - HHAE "R TEBLRENEZET Rl > 1934/
1978: 124) - PICHSE AR E G R 2 RE M AURE = S5 AR 1R
H o BiZ=fel] - AR DER S e T iR i

LR TR HSEEREA -

Not a flower, not a flower sweet
On my black coffin let there be strown;
Not a friend, not a friend greet

My poor corpse, where my bones shall be thrown.

fEAL - fEARE > S
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NIRRT B e Se B QR

PRIKIK SPIKIK ISP

S NARHYSEEIMAE L5 -

EEE o EEE > HAH]

PRIKIK SPIKIK ISP

AT A Ry BAR R i —— (IR > 1936: 166)

e e B R A R A SR > ANIRESE A o RLEERE TS
TP EERUR - INERRE B RERETT T RUR AR EEIRE > AMEHEH
BTAF > HUEEFIAE - MEhki o BiREERETE
IR o FLAE R IR S A o R TP 2 L
HE Y B REE e o HPIC (Bl ) - BEFER
BB F AR & —E R AR
B o SISMEBERE S AFF P IR AAGE - R ERAE
A (EF701979:73)  RXRAERH > SPERDELGER - ¥
DGEHA L RESS BORT I AIRE B 2 ~ AR RIENN 20 - IBAER
FEHRTR e AT SRR o iy ELOE 1 i A A Rk
HE o RMEAE B R IRGE R — R - " JUEE TR
FHRERE L PL iR R — B oS Ry NIRRT o P S B IO
TR - e Bt A e ROE th L S 0 - SR BRI - Bk
R AKAE"  GBITCE  1956/1994: 11) o SEFESEINAE AR
BRI ROR 2 - BN AN EZ MR - Al n]
DUt A BSOS i a8 S HE A o R P UGRECEE S E A - fE
FEo I FHERB AR R B > HE SRR a3 L - fE S R
ZRG R LA R - (EM A —TEAIGESE - IERE
REUE ~ {85 A R ZCE N ER - SRS —EE R
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WG & SRR e R R R T RE B A Y H S e IR IR
e o
HARFE AR EE A HEE T - AthEREEN
“Du bist wie eine Blume”  ( (fRAFLL—27ER ) ) 55— ¢

i EL— 4B 5
SR MR SURE
st - (21877
BERAT L - (R > 1936: 124)

i R PR B B AR A R 0 S ERE S R T R R GEE
ST TR o Hp A TATRY “EHE - MR SCRET - HIEX
2 So fair, so pure thou art » FESCA1 “WRZE" WhN—{E “XKE"
Rl 2 LR ETEIT I 5 58 BRT )UHBL— REE - A iR
B R KE - N3EE”  (HIFESUE So lovely, pure and fair) >
LR OR R GG AR R A I A - OB BHEDS S 5 - 8 f R
HYE A > ATDAE R SR ARy - ] DU (E & e
—{E/ NN (accidental ) o 58 BRIV ik —E Al it
IFIERBLRE S Frrh aE 41 & 12 Rt b ok L PRS2 R -
HRh 2R B - SRR By EE 520 18
PEPERTHRBR T REF R AR S » 58 R ORT A (5f  h ry  58
JZ= (Boulton 1982: 87-8) - AtEEVSLLLEERY (FheR ) (Under
the Greenwood Tree) - 35 RiET » REAHEREREHA “Aal
FUEET (R - 1934/1978: 12) BYGRE E B 5 {€4NP B >
Noee “H—EEENEE" (AL - FEE /1T HfRk
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NIRRT B e Se B QR

PiTse = AEE - J5 LR e EERAR “EATT (F
B - BEREUERN NP

Come hither, come hither, come hither #GE5. » /AHGER > /AHGER

Here shall he see no enemy SEHTT
But winter and rough weather. JEANEE
ARE /MW Ff 5

(IR > 1936: 167)

o H A Gwega HERT A NE - FEAR A =17 HR T
SHEAFAIH SR - KEHERERIUT - KPS —1TEE il =
(EFIEHIEA 5" (er) F o AR ATNEE R > 5 ETEH
NPT B ZATR 5T - R MFERVERAEE
o SERRE LR S AR S > S R — R A AN 2
F T AE VYT A O @E RSO A As
you like it » 5ESCAl—HA_EATE AR — T8 - FEEERRM - PR T2
i AS0 - 2EERE AR ENEZEL - itz
TR =55 BT = =5 FEBETE R
—E=FFM - BEECRIT = =F5 0 - AURAES 2/4 8
KR > R TS E A

XXX /XXX /XXX
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XX X

JAA FE -
XXX/ XXX/ XXX
LRE AR FHR -

Horrp 2 fE/ SRR 1 (B3-S FFRH A S E A I o B
AR BATEE > AN EARIT B EENY) 2R (XX X)
{E e S e RS R R e ok — T R S A SRR » i T
Ao B R AR AN B R B T T -

1B MR EREARMIMED S (EFK) (1t Was a Lover
and His Lass) TERBGIZEH « B E>ZR 6

It was a lover and his lass,

With a hey, and a ho, and a hey nonino

That o’er the green corn-field did pass,
In the spring time, the only pretty ring time,

When birds do sing, hey ding a ding, ding;

Sweet lovers love the spring.

B2 16 A B fth i 22 B
WA ] » I I 5 WIS -
[E1T kA FH A o
FERR - R EBERARE
KA B - BRI - T ——
BARERIEZEE - (R > 1936: 172)
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B EWNFEXREE =ATRBMT PR Bk TR - Rk
i spring FEK “BET HEREL > ExeWE LEEW
(transparent ) FYFESL o Hh/E M %R R AREE 2R XHI5
+ o [FIREFEER T =HfFsHh - BEIE— ~ =(THs A ieE L - &
& A R EEMA - HPMEREFENEE - WA RANE
& > SO ) CIERE W RERFRAISIET DR S AR (T
WENT » 0T ——" gl 2 HE AR E A - 8 EUR R A MEER
FHM AT M ERFE S SRS Z#eE (phonemic
translation ) > LR EEEEEF S B - DIEEFECORRES
HORFE - 35 T s 0 o B0 2 [ 305t ] e (DA B P 4 sl LR
7 (onomatopoeia) > FxEHH (Lefevere 1975:22-23) - fFEH
ko HAHPERE S MIFE R B RZ R » RE T —# MR AKR]
AE £ (E [R5 Grl B AH B FE Y SEA4 ) © 110G 28 B A B S BRIV RRE 2
AIDUERERY - REMA T AN E R - G E T TE
[FEIIRANET B ERRESE - ol & IR REBIREAIEENE (Boulton 1982:
62) - EFfEANEBRIGAHE R -FAYETEK (refrain)  BifE
15 (accompaniment) - fEFEFENE (harmony) {EH] < H
BRI - WGP S RENE > (EEEENSE » WiEE
AR - k2 5 B EE B R B S a8 S - AN
FBIM AR E e - (I A SRR -

Sy F R A R R - BRI S R T
B - EMERE LA EREEE FENS PR - FAktE 8
EEENPAEERENESE  BESENERSCRMN M
W M B RN AELEHESE"  (RHE - 2001:
262) o ARECEEIRE - BEMMG - RS  SEREE
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Bk o BT RO RS AR BB B - i A o AEERE S A
el o SRR - HHHE R EEN B TR BIZ I -
EBUCHT R AMIEE BIZREEREM R = » =FAF0
FE o (HEERE R R BRI AT R SRR E TR - R
EERURTE - B AFERAVIES © BB E R ER T
FHER T B A 0 M) 05 A ) Y R (S ARSI /Y = - (i s 1 5
—{E RS DU I AR 16 4 - SRR R - piiEey
R - BERRYE & RETR R RET  (R1TH > 1996:
102) -

i HEAEAMARRR TR AR S BRI B - AE EAMI
SR NFE(ARE « HEASEAN e (BIIEIE ) (Home Thought, From
Abroad) W > SEFEEFRT—1T "BUE" K KB - M FrEe
GHRIGE AR R E R AR > R B REREHL— 1
HHBRAER - BB R TRATER] -

Hark, where my blossom’d pear-tree in the hedge
Leans to the field and scatters on the clover
Blossoms and dewdrops—at the bent spray’s edge—

That’s the wise thrush; he sings each song twice over,

R 18 U R bk

BT o e R REER AL

TRAE B CEE R E——FE0E > JU5 R T ruBce

e ERENER - HERZIERGE (R > 1924: 4)
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AR EF 1T (BIEGEEE B8 =4)) hedge BLEE =17
edge i © pear-tree NEAJRE » EEHE EAREZEH  (E(FR—E
BB RIMAAL © B - R — 2 Rk - [FH
IR X e O RE AT U BB I R AR » B =) R
B R T BRG] e MNRE SRR LR T
PR B T W (R - T HAE B T EERRE Jau/ SRR
R > HOSBGURT R —3E - #H8 o REBE SN KE
] B RS & R (F RO B RN - DU 2k #F—il¥
i A\ L ESRRERIE R o WA RNE A58 2 A R ELA#IEE
F R 2 Pt B FERE & AR A8 (expectancy norm)

(Chesterman 1993/1997) - fiERHUAYE HIFSCARRA (target-
oriented ) HYRTR » gk /@ e EATREEE - M ERIGLRHEEE
HURFER AL - ISR SE TS M B T A
TR EERAPT R BT EE”  (Schleiermarcher 1813/1977:
74) WIELG - ERRE AR SCR I B SRR AR RUR -

16 9% SCaF poo BB B BN A9 (2 B

(alliteration ) - SHAREEHEF&E — 7 5o ??Hiﬁﬂ’\]ﬁ?/\u&fﬁjiﬂ"]
ER R S R B - LR A — A AR B 5 R B R B
9H - 3 B R (F A B R S ] LAP O R B S RO < AT
&S - HEEEHER P EERYIEEE - —HEERFAEEER > N
EMFEEF R TR R TR - BB EEREE Taa
R BRI 2R » R BRI A R (R (R A i GE A
B RINACEHR T — MR o 85 RN R B P R
SHARER G2IRE - BRfl A —SE R GRS - S RGPS e GE S
B E R B - AETT A R TEEE R AR E AT - & A2 R AR
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s DRI BIG LR TEAIRS SR o ST S LAYRIRS A i
RIS R RAE R B I R (W% ) (The Seafarer) > Bl
(FOHE) (P8 B8 - RMERAESATGE © &
TETTRGEETRE » ZIFAATE 975 4 o TEARWIE HERA Fh B SO A TR B
IRFI) - WM T3 2 R B AR - HLrp e SE B E R IRETF A
M= RETE (Bzra Pound, 1885-1972) HURESUR AR - 2afdt
27 §fi » RS H A 6 B - BUE R RIEAT

/m/, /s/ May I for my own self song’s truth reckon,
/dg/, /h/  Journey’s jargon, how I in harsh days
Hardship endured oft.

/1) Bitter breast-cares have I abided,

/m/ Known on my keel many a care’s hold,

/s/ And dire sea-surge, and there I oft spent

/n/ Narrow nightwatch nigh the ship’s head

/k/ While she tossed close to cliffs. Coldly afflicted,

/t/, /b/ My feet were by frost benumbed.

/tf/ Chill its chains are; chafing sighs

/h/ Hew my heart round and hunger begot
/m/, /n/ Mere-weary mood. Lest man know not
SHR E

/b TACIE— > FRAEE—
/7h/ TANAT L0 I 26 2 it 2 B

/ch/ W55 H o g% 0 - BiiA




NIRRT B e Se B QR

/t/ i AR L SEEAMTT -
/sh/ SR > FREERE T R E
/w/ HTFEE - BEERREGEE -
/sh/ WA L - Sl T8 > DURIKE >
/t/, /sh/, [y/ ABFRA TN 1 [E] Ry A AR i e ——
/y/ EREH BB I 2 A A AT B4R -
/zh/ 18 o 7 A TP LB fe Y A CEAL

(A > 1936: 142-3)

FRFPREE =AT40 » ST THERR B CE TR - 5
INEBTH T KRERRETFE > FXSHILUARAGXTLIER -
EFEE LR EN E RS A PR R AR ER
& TR N & AIROR - WIRREBUAE#EE 1 (voice-placing) HY
AEAE » Hrh /h/ ~ /sh/ FEEE BB - SERHIER
AR PRI AER"  (GBJCIE > 1937/1994: 20) > {H L ZRRE %
RECESEIRER - gk Al DU R RAG R S A SR 5 SRR
/zh/ & R IEEEEry” (FE) - BHEHRZ /m/ EHE
MEFTA /n/ SHIVERE - HRFFHREGIFE ~ JE - §F5%%
PR RBEEREY “AUEESEN (m,0, L) - MEEER
HEMERT (L) - B AERAEERENE A doig
2 i B AT DRSS TR R RN 2 JE (Boulton 1982:
63) o HHRIME - bR T M MR N A TR
P T W 52 {8 REAR [RIAY 7 (50 ST ) T = A A 5
(A7) - ERFBRIM 24758 BRE-H1T5N (5
BT BRETFE) - HMETEEN T EMEEs - PEER - 3
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HHLEEA OHEE NS - WRBHEER— AR A S EEE =
A A BRI A T R R R R R P A EEH
- EREEERLBEG AR T -
Aot s ey - BEEEERE - B R2lE
R (il 7 B2 R AE — 8 - {5 BIIEE S I B NIRE R A DB
ia L IRIERE T B - BEwE R LRI AR REHT - €
A EE - BEFAREASEE D BREBPER > ZERE
o REFHEE FHESPAEFEE - BEIIEAH o BT
WE LRI R IR - 723 SRR E R I
oo SERBEHRE R RGN - EERAMVESTEAEE
WZEM - AR (BR2EmRE—3) 2 HuERt - &
B IR 1K - SERGEE SR AR A A R TT - 4
(fe#Tr) T "B WL - BZ2EH > 22K~ “EI% ik
VKHIZIHERZIR" o (CGHEEIH) TF EaTHARERT A
EHERE” ~ RF AV O EEEEEREET ¢ (EAREK) T
“EARTEGRATEREDDIER” ~ R EZEXES L
Bl FRR" o FF L MEMKIIREE R e E
% o QMEEEN R WAL e 2R (R A “HRERREEY
7~ “EEACEIEEEEUE" o (BATT) TR BB
FLEZE" ~ "CFRMEEIREKT - FE - FEIALUERAE
PABEF B RA > B ARBL A MIAL —F ey AARER B S ORI R A
RO B EE —MESSERAIRAAIRGR -
EHARRME RERE P AR REIN SR RABIE R
ko HREIZERFRIEE - “RMTEA SRR EE T
A E UG ~ SORREE LIRSS - BN R AR ER B
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NIRRT B e Se B QR

BRIA] T A B O FREL © SR B[R] TR B A P L E R T ALY
ATREME M A IRAY - R (E 7 &E > RERE A
Yo HRERT > HBNBRNRE LB T Rl > 1926
4) o @EARMEH I EZE B 20 AT BT R THIRL
SCiE o AHE B ER R B F R RAGE A - Sk IRACR G
B EEEEE ZA MR E RS - P00 s EE %5
B CENEENEERE ERE “HRrEE -~ HRT (B
% 1931:15) - PlEfERFE AR ERET - EEHIME BT
HBESR S IRENFFIERERE "B K > SRS RRE
AELE LW - EHREARSE AE R LAEZ RN
Hg .

ARAET B SR R - R B NIEET —EH
Ry RS o “thR” S DUESE R RS S8 e

T ET O YR o ET FEOEEE o EPEE I

B2 puattad > AT BEEE - N RE - BEETES
PIRIFHRC A > SERET ER R — > JhR B ERFETIIIK
1o (FRREME - “RI7 2B CAY SRR Y - B
REFEALPEEN S (528> 2000: 1046) - fE[EZR
B PR REYF LMK (R ) w DI e
PR 7 EFTHOEAIEIK 1 pR B E A A SR - A
B AR 2 AR R EE TR - S (iEad « ) Fras
By “FREERER T BETE > M - hE - K
TZRA s Mt - KT ZEED - FfRl - Rz - EY)
B (X -~ fLEEH > 1982: 1625/ ) -

HTET BRI AUSEBERT o R AR T B R AR B R
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i FRR R R AR AL~ iR ERYRE S A - 5T
FEREE R B <2 B (A S LR AR NI ZRER - BN & (R
ey - BE L fERMEG TR E SRR AVSRGEKE
F T E RIS - Iz BBz IR S - HREE I A TS AR
SAEE - EMAFTA P FEER SRR EE"
(%ﬁﬁ » 1935: 68) < B EATLAIMEE 14 A AR “BREricE
T W5JEY (Shamseddin Mohammad Hafiz) #) (i) (Ode) F
Bl > BEEMERERFRE PR RSB K - EEFEEE
FEENDEEE X SRR TR S EE—HE “ZH5
ST RYEERCR o (e e BT RGN B R e
HYBETE K -

FMIERHEEEAR (HRFFE) (Doren 1928) - &
(HHBEE)  (The Divan) HEZESFIEFFHEH=E » HeFEE R
A\ FEHL A E M2 (Richard Le Gallienne, 1866-1947) o

The rose is not the rose unless thou see;

Without good wine, spring is not spring for me.

Without thy tulip check, the gracious air

Of gardens and of meadows is not fair.

Thy rosy limbs, unless I may embrace,

Lose for my longing eyes full half their grace;

Nor does thy scarlet mouth with honey drip

84



ARIEERS A B R R
Unless I taste its honey, I7p to Iip.

Vainly the cypress in the zephyr sways,

Unless the nightingale be there to praise.

Nothing the mind imagines can be fair,

Except the picture that it makes of her.

Surely good wine is good, and green the end

Of gardens old—but not without the Friend.

Hafiz, the metal of thy soul is base:

Stamp not upon it the Beloved’s face.

JFCCR R rIWGIBRFT IR 5F  RWifT—6 > [T PGS - 8
BRI S I 1 THE (heroic couplet) 5 BREgfR—E4N > HAMIHT#
SPHEREE A T OEERE o ELDARIERR - AP~ WiREIREES -
AR 2 KB T EERRSR - B EAERTE TR - SEEEH
FERAAMAERR PIgE — AR -

BREANI R WIEER
BHERAE  EAREX -
[ ] [ ]

?ﬁ%?ﬂﬁ?ﬁ@ﬁ%éﬂ’ﬂﬁiﬂ%’é ’
TEEIE - BEP EHAREST -
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IR A AT - W IRRE -
RBRAAM R E—LIET

{fﬁﬁﬁﬁ%’? ’ [2%3?1125%75
AR NV B EAE LB
[ ] [ ]

ST RE 28 7 P B

134 B R A I -
o0

G LABATERA L |

BT T — I AT % -

WHANSE - B i Mk ——
[ ] [ ] [ ] ® e [ )
Kﬁ??%ﬁ%ﬁﬁﬁ*ﬂﬂﬁﬂg °

U.é?iﬁfi ' %EE’J%M@BE@% 1
%ﬁ‘ﬂﬂ;fi AEIP 5 - (IR > 1936:36-8)

BRI G AKE - RMIRER PR AL - MBS - H R
T - BT E I E - &8 RO IR A S TS
HXHHEFPREESHBEE S > B ondhh reE - 8
B RY - HES TR

i

gR:EL (K 55 PR
B M R B W P
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NIRRT B e Se B QR

BE ¢
R ®-% B-® A-®E H-8% A-K BF-R®
-3l X—w AW =E-m

ProbZOh - etk —EIRY “JELLT B JEET o {EMRGEFAUE Hafiz Al
base 35 f {18 5 FeAH R EHEAYG - AlREEEH SUS e R BN E Bl
FIFEH - HEESARE Y - RRRE REMEH T EEHE > IF
B~ R~ SRR AR ER (FRIEE
spring f1 good WMFAINVEBRAEMIASIN) - HAF "“®A" ~ “F
A7~ CBRIET EMT X HRERAVEES - W HAEE L EEARE
HEH > HOMERVER ko mo o ch FEXRE SIS HLLAIR
(TR » 1937/1994: 20) - 7 T8 BET B > DURRHG
EEJE’\J/T\L%E%?E I FFT B 2R H AR S IER] = IE A
T T (6 %8 o FF A AR - W T B IS 5 R - R St o e
NIRRT AUEANR C RFIOUEME T > 2 AREIHOR L R - I
Biate “EUhAT SRR RIFE SR T RV BAER - R T R
—RRRIE RS - BTG H 2 F R K AR
CELEET R - MBI - ANERRAYERRE E R H R R
A 5 T P R R L

ho &S A

%%%%’%ﬁmﬁﬁﬁAaﬁ¥M%ﬁﬂ’mmm#&m
HAERRIGRY » T EL BRI S B S KA TR DR -
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L R E R MERF I NIEEE - S H R R CEEREE
REEMRERAE - PO TR A BERAVHLEY © M E R R
WIRGEE > BT TEASE > BIATE - 0 T EREFNEENE
FHME > 5 M= E AT Ao EE - AR - A
Rl - R R BCRRH S R ERIEEN BT EE A
Rt F —LE A Ay ~ & > 555 o MR - HEFEREEE
B — 71 ARAMTRE R HR AL B R # S LsE BiE B 2 8
A B o R — (USR5 5 S B e B A S NB S R
SGE R S RE — AR o [FIR F R A — SRR B 4
RS > CHES BRI R HG RR Ty E e Ak
FyRers — B> JE T EA S E - AR B - EEAES R
(HITCIE > 1928/1994: 112) - 5 BEHLEIFOAHIRE - i AN HEHL
RMERRAY R AR S 72 P 7Y 9 e B2 B ] Bl e B R A 7
AR o Sl RS IESSE SR - (T B A R SR AR R
TREFF AR AMBAAIEH AT - B R R B AVEME R - EEK
FERTHR S DR GRE TR - e AR rezH e
{8 SEFR S IR TR o (Y R R R R LB R R T 1y — 25 5%
o AN —BREAT T8 W B TR OESE - AR IR 1T S0
BEREL S SRR - AR AR TP AR ~ MRyE R - R
SRR AN T RE L HGEE - BRI 2GR - WA TR AR
A PSR AR B R ARIERRS - R AtLFFRES INE B8 (L MESS
i N B 2 BT AR (i

B AL - RMAE Ry — (L EFH IFREEER - LHEM
FERE oy o ST IR R - FE Rl ERR 2t 48 PP sy AR
o Sl E A RE > R B AR R TP R E SRR BIAE
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SRR E AR BL R R

BE > TTANCARTAOHREL - BEFSHTHY 5l S B B M S A T 3R
EECR R W BB e BV RS R A%
AR WYREBRCR » B LEMESERYIE ST I R (A Hh B =
A HELE

R

]

121

131

fiERh 5 SRR - AR (P e i B T R GRS R
INATREBCR B RN RV 2R - HORFFE S 48R St
AEASEEAAR © MEoef/E LGB S 2Rl © R R
TEEE LA BBRRE - MR R B IPR At A B e BBl
BB ERYAIEHELE S LAIER#"  (Parker 1946: 153) -
FE B o] DL A G AR - RROEGH - RRBGER S o BT AR B R AR
(recitative ) FEERAEE ERYHNE - BizZEH - dhFESTRE
A o (o FHBARR AR - SRR IS B S ERTET TR AT - HRRA A W
TECOEERERT O HAERMRGER . TR g
Brfkzz » SIS - SKEGH (aria) DURIBIZ A EELPHER
BTSN ARSI 2 - A ERIRI T A ERE 1 Sty SR
ERFRIBITE R RENS - SRR PEEH IR SEBITE - I HomaRE 44
WBEY - R A SR T RINE R - i B AL - SRR (arioso)
TR AR AL EA R L FEIRRE, > 7E 19 THEACHISEI 6 e
FI R o FUARHZIR - SRRy I EHRIOKEH - BEE PORRE RUEREITE (FPEIR
ERtEE R AR > 1989: 206) -
A B R A P RIS o RBE IR B
RNV EF - SiERr Y ER AN TR
B (EHIEERYEG B o IR I DL —REEE o AT DRI
B= o (eET YRR B o iR E Y o R DR 0 5T
e LR Y R — R N REEE R R — (Rl 5 280 - fe
R TUE - iR IEE A > ATDUAR A o AT DRGSR o i
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151

(o]

B RE— i L RER AR (JEI4ERE > 1995: 211-217) -

1E (GAR) i EZEAYMER A 7S - AAOA =~ OAOA = -
AABB =+ ABAB 2, ~ OAAA Al AAAA =, - Hirf A FoR[EfET
B £RHRRTE - O FR#HTE - Nk KAYSHEF © AABB Al
ABAB R A SEIR AR o HErrfErg =X » LR AT
MREAS R TR - RS - BRI ER T A E R
flERE = > B AAOA AT OAOA = (JEREAE » 1995: 216-217)
WHE R RS HNE RS R AR R A S > AR =UE 5
+Fa) o Hihbgha e == B FRaaE s —215
+5e 0 == R —R2 T s == A& BAMBE
Ty A& A o LA A IR 0 =5 1Y
F T EIMWERCEAE -~ A~ Al s g sea) - Al
o TR A B TR R - DAL= 4]~ DU A) 8% (R > 1999:
147-8)

SR A NE R A SRS RS IEAS S = - =4 s A AR =Y A
X H =TSRRI AR E 43 B - I o SR A A - 4
A= mHAA > TR =EAE > RZIRA] > NZERE] GRE
1989:6) -

m =R fRTP RS DAL B - SRR R 13 (EERED -
ECORA T o g2 CET - e sbE TR O ERIE
TR EA RS o =80 SRR 1 R 20T
B3~ —t 4~ kHE- 5 k6~ B3> 7 A8 5>
9~ FELE > 10 ~ TRL > 11~ AR > 12~ Bk 0 13 &R (PEIREFR
e E R AR AL > 1988: 350-1)

2
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R TLERACE R
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NERSCE R - H 121 -

ket (2001) > (HRPESfezacyisiam) o dbnt - HEIE ST
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—) 1§ BREEEIRIAF - H 294-311 -

H (1989) » (FEIRFEESEAR « HHEELEE) - RF 0 REE%H
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Heade (1929/1993) - ( (EFREE) ) o H{EER - (i HIKRERE R
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Vo SIHEE - B 113-24 -

fdE (1937/1993) » (FHFRK) - CHr AR Em&ERDE) - H 35-52 ¢

£77 (1979) - QEEEFERZ) - B BEEE R -

(EEEEE) o et - hEEESE -

L= (1992) » (HRE T SE B EEE R B R R4S TR R B B [
WD) o B T (PERTE L ¢ IR ) o B/ E
AR EE RN SEL - H 303-323 ¢
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H 117-27 -
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— (1935) - (EolERE (+—) ) > CRllEESE) > K AEH
SCERt > H 68 ¢

— (1936) - (EOHE) - L PEBEIEEE -

— (1947/1993) - ([—2%8 (FEK) ) - ChAIKRGERERLE) -
H 75-81 °

e st

wIE F o BERBGERAER  RPBEZRXEHL
FHEEEREEXAMEENL > HATHASIEFELZ KK
BAAR > THEEFULBAEGRNER AT - #F
B B e - A (FRERHERTL) (1997) ~ (HE4k
%) (1997) %> mEALE (VEXEMEFLETE) (2004)
FomxX AR (PELBXE) ~ (FEEE) - (UFHE
wAtED) ~ (OhEREE) - (FEFAARHE) - (F4
X&) (58 ~ (HRAXE) (68 ~ (WEEHEET) (8
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to the manuscript with your name, address, telephone and fax

numbers and email address where applicable.

3. Inaddition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive

or methodological issue may also be submitted.

4. Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to

consult the MLA Handbook for proper formats.

5. Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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