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Abstract

Previous literature in corpus-based translation studies has generated ongoing controversy
regarding whether explicitation is an inherent process of translational universals or a con-
scious strategy used to address linguistic and/or socio-cultural differences between the source
language (SL) and the target language (TL). To contribute new evidence to this long-standing
debate, we conducted a comparative analysis of metadiscourse frequency and the explicitation
and implicitation of metadiscourse features in a self-built, small-scale, parallel, and compa-
rable corpus. The results of our analysis reveal distinct patterns in the normalized frequency
of metadiscourse features among the three corpora. Specifically, Chinese Corpus exhibits
a significantly lower frequency of metadiscourse features compared to Translation Corpus,
which, in turn, has a significantly lower frequency than English Corpus. Based on these find-
ings, we infer that explicitation is primarily employed as a translation strategy to navigate the
linguistic and stylistic dissimilarities between the SL and TL, rather than being an inherent,
universal aspect of translation. Additionally, the preference for conventional writing styles
and the use of specific translation strategies may contribute to the explicitation of metadis-
course features in the corpora we examined. The implications for corpus-based translation

studies of academic discourse and metadiscourse are discussed in the paper.
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1. Introduction

The phenomenon of explicitation in corpus-based translation studies (CBTS) has been a
subject of debate, with some studies (e.g., Baker 1995; Klaudy 2009; Olohan and Baker 2000)
supporting it as a translation universal, manifested in a higher degree of explicitness (e.g., more
optional connectives) in translated text compared to non-translated text in the same language.
On the other hand, other studies (e.g., Becher 2010; Puurtinen 2003; Zufferey and Cartoni
2014) contest its universality. While Blum-Kulka (1986) proposed the explicitation hypoth-
esis, and it has been considered a translation universal in some studies (Baker 1993; Olohan
and Baker 2000), Qverés (1998) and Olohan and Baker (2000) provided evidence to support it.
However, additional research by Puurtinen (2003) and Baumgarten et al. (2008) proposes that
explicitness is not exclusively an outcome of the translation process, with considerations such
as target language conventions and cross-linguistic disparities potentially influencing it. This
encompasses the cognitive complexity (or processing strain) hypothesis, the pragmatic risk-
aversion hypothesis, and the source-language transfer hypothesis (Kruger 2019). Although
the heightened explicitness observed in translated English is supported by empirical evidence,
there is significant disagreement regarding the factors contributing to the explicitation process
leading to a more lexically and grammatically explicit outcome (Kruger 2018, 2019). It re-
mains challenging to precisely anticipate when explicitation will take place. To address this
ambiguity, the present article aims to contribute new evidence to the debate on explicitation,
particularly focusing on its role in the domain of metadiscourse.

Exploring the meaning of language, particularly ideational, interpersonal, and textual
meanings (Halliday 1985), becomes crucial in understanding the extent of explicitation in
translation. Therefore, explicitation in a text involves the explicitation of ideational, interper-
sonal, and textual meanings. While some previous studies (e.g., Blum-Kulka 1986; @veras
1998) focused on explicitation related to cohesion and coherence shifts in translation, others
(e.g., Klaudy and Karoly 2005; Olohan and Baker 2000; Papai 2004) identified additions of
linguistic and extra-linguistic information. However, there is a dearth of research investigat-
ing the explicitation of interpersonal meanings in translated texts, particularly the relationship
between the text and its reader and writer. Metadiscourse devices are interpersonal resources
that writers employ to organize discourse, engage the audience, and signal the writer’s atti-
tude (Hyland 2005). Hence, studying the transformation of metadiscourse from Chinese into
English may provide insight into how interpersonal meaning is explicitated in translated texts.

Furthermore, while some previous CBTS studies have used either comparable corpora
(e.g., Olohan and Baker 2000) or bi-directional parallel corpora (e.g., Klaudy and Karoly
2005), little research has concurrently compared metadiscourse in parallel and comparable
corpora to investigate explicitation, providing a means to recognize transfer effects (Kruger
2019). To fill this gap in the existing literature, the present study utilizes an aligned small-scale
translated parallel corpus (i.e., the original Chinese research article introductions [RAIs] and
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the translated English RAIs) to explore the explicitation of metadiscourse, and a comparable
corpus (i.e., the translated English RAIs and the non-translated original English RAIs) to ex-
amine the differences in metadiscourse usage between translated and non-translated English

texts. The research questions addressed in this study are as follows:

1.To what extent do the translated English RAIs tend to be more explicit, compared
with the non-translated English RAIs in terms of the use of Metadiscourse, to

organize the discourse and show writers’ stance?

2.How is explicitation realized through the use of metadiscourse of the translated

RAIs influenced by the source texts?

2. Explicitation

Explicitation, initially introduced by Vinay and Darbelnet (1958 cited in Shuttleworth
and Cowie 2014), refers to the technique of making implicit information in the source text
explicit in the target text. Blum-Kulka (1986, 19) further developed this into the explicita-
tion hypothesis, which posits cohesive explicitness observed in both source language (SL)
and target language (TL) texts, regardless of differences between the linguistic and textual
systems involved. She suggests that explicitation might be a universal strategy inherent in
language mediation, employed by language learners, non-professional translators, and profes-
sional translators alike (1986, 21). To investigate the explicitation hypothesis, Klaudy and
Karoly (2005) analyzed the semantic variability of reporting verbs in English-Hungarian and
Hungarian-English translations, confirming the asymmetry hypothesis of explicitation. Ac-
cording to this hypothesis, explicitations in the L1—L2 direction are not always balanced by
implicitations in the L2—L1 direction (Klaudy and Karoly 2005, 14). Specifically, obliga-
tory explicitation shifts (i.e., syntactic and semantic transformations) tend to be symmetrical,
while optional explicitation (due to stylistic preferences) and pragmatic explicitation (due to
cultural differences) may not always have a corresponding balance in the opposite direction.
Klaudy and Karoly (2005) identify the transfer operations involving explicitation as specifica-
tion, division (distributing meaning components over several words), and addition. However,
they also acknowledge that explicitation and implicitation are just two of several methods for
addition (Klaudy 2009). Becher (2011a) modified the asymmetry hypothesis of explicitation
by advocating the abandonment of the notion of “translation-inherent” explicitation (Becher
2010). In summary, explicitation is understood as either a natural, translation-inherent and
language-independent procedure, a by-product of the translation process, or a conscious strat-
egy consciously employed by translators to address linguistic and/or socio-cultural differences
between the SL and TL (Perego 2003, 68).

Studies related to explication can be categorized based on their approaches: those using

3
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parallel texts (@veras 1998; Séguinot 1988), comparable texts (e.g., Olohan and Baker 2000;
Puurtinen 2003), and research combining these two methods (Papai 2004). Qveras (1998)
analyzed two corpora consisting of English and Norwegian translations of fiction, examining
whether the level of cohesion increased in Norwegian-English and English-Norwegian trans-
lations. The study revealed that explicitating shifts outnumbered implicitation in both corpora,
supporting Blum-Kulka’s observations. However, Séguinot (1988, 109) found no evidence of
a tendency towards explicitation on the lexical choice level, with English-to-French transla-
tions generally using less precise vocabulary than the source text. Given the contradictory
findings concerning explicitation in target texts compared to source texts, Baker (1995) sug-
gests using corpora of original and translated language to uncover evidence of explicitation
in translation. In their research, Olohan and Baker (2000) compared the occurrence of “that”
with reporting verbs “say” and “tell” in non-translated English texts and translations into En-
glish, finding a significantly higher frequency of reporting “that” in translated texts. Utilizing
four comparable corpora with controlled registers, Kruger (2019) presents compelling evi-
dence refuting the transfer hypothesis. Instead, stronger support is found for the pragmatic
risk-aversion hypothesis, although the cognitive complexity hypothesis remains a plausible
factor. Xu and Li (2021) compared the syntactic complexity between translational and non-
translational English across four genres (i.e., fiction, news, general prose, and academic prose),
discovering syntactic explicitation in translations. However, they observed no significant dif-
ference in syntactic complexity between translated and non-translated academic English texts.
The drawback of the most of the aforementioned studies lies in their exclusive use of compara-
ble corpora, which might not offer sufficient means to identify the transfer effect. Papai (2004)
used parallel and comparable corpora of Hungarian and English literary and non-literary texts,
confirming the explicitation hypothesis, with translations being more explicit than the origi-
nals, as well as non-translated texts in the target language. Song (2022) employed parallel and
comparable corpora consisting of two versions of the Chinese translation of The Lord of the
Rings from Taiwan and Mainland China, along with the originally produced Chinese text. The
results showed that explicitation occurred in both versions, with the Taiwan version exhibiting
a higher degree of explicitation than the Mainland Chinese version. In the present study, we
follow Papai’s (2004) and Song’s (2022) methods and explore the causes of explicitness in the
translated RAIs.

3. Metadiscourse and Explicitation in Translation Studies

Metadiscourse refers to non-propositional linguistic elements in a text that do not con-
tribute to its propositional meaning but assist the writer in making claims and engaging read-
ers (Hyland and Tse 2004). It helps writers establish a relationship with their audience, signal

their attitude, and organize their ideas coherently. Scholars have investigated metadiscourse
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from the systemic functional perspective, with Crismore (1982) analyzing metadiscourse in
social study textbooks and non-textbooks. She found that metadiscourse may function to help
students understand the textual goals, the whole organization of a text, and the writers’ un-
derlying attitude embedded in the text. Hyland (2005) classified metadiscourse in academic
discourse into interactive features including transitions, frame markers, endophoric markers,
evidentials and code glosses, and interactional features including hedges, boosters, attitude
markers, engagement markers and self-mentions. Table 1 presents definitions and examples
of metadiscourse features based on Hyland’s (2005) model.

Table 1: A model of metadiscourse in academic discourse

Categories Functions English examples Chinese exam-
ples

Interactive metadis- | Help to guide readers through

course the text

Transitions Express relations between main | However; therefore... NMY...mH...

clauses

(not only...but
also)

Frame markers Refer to discourse acts, se- | Firstly, secondly... B (firstly)
quences, stages

Endophoric markers Refer to information in other | Following, the above- | T~ 3 (in what
parts of the text mentioned... follows)

Evidentials Refer to information from other | According to... R#E (accord-
texts ing to)

Code glosses Elaborate propositional mean- | For example, in other | #t = 2  (in

ing

words ...

other words)

Interactional metadis-
course

Involve readers in the text

Hedges Withhold commitment and | Could... TJHE (could)
open dialogue
Boosters Emphasize certainty or close di- | Indeed, obviously... TCEHE (espe-

alogue

cially)

Attitude markers Express writers’ attitude to the | Unfortunately, interest- | EEZEHE (im-
proposition ingly... portantly)

Engagement markers Explicitly build a relationship | See Figure 2... 1H& (see)
with readers

Self-mentions Explicit reference to the | 7 we... FeAl'T (exclusive
writer(s) we)

(Source: Hyland 2005; Mu et al. 2015)

Metadiscourse can play a vital role in organizing the text coherently, potentially making
the text’s meaning explicit. However, in Chinese, cohesive devices (a form of metadiscourse)
that explicitly indicate logical relationships between sentences are rarely used (Becher 2011a;
Lian 2010). Instead, logical relations are implicitly embedded in the sentences. Thus, when
translating Chinese into English, the implicit relations between sentences and the interpersonal
meanings of the text need to be made explicit using metadiscourse. Coherent and logical rela-
tions in the translated text can be achieved by adding interactive metadiscourse devices (Becher

2011a; Blum-Kulka 1986), while persuasive and interactional meanings can be explicitated by
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inserting interactional metadiscourse devices (Hyland 2005).

Although research on explicitation related to metadiscourse is limited, cohesive features
(including transitions) have been studied in translation as indicators of explicitation (Blum-
Kulka 1986; Hansen-Schirra et al. 2007). For example, German texts have been found to con-
tain more logical connectives, endophoric expressions, and focus-marking elements compared
to comparable English texts, along with text-building strategies involving the overt encoding
of the writer’s persona and the addition of modifiers and qualifiers (equivalent to hedges in
the metadiscourse framework) (Baumgarten et al. 2008).

Explicitation is regarded as a translation technique where optional interpersonal, ideational,
or textual meanings are spelled out in the target text (Murtisari 2016). Pisanski Peterlin (2008)
found that not all metadiscourse was translated from Slovenian into English, but a significant
number of items were inserted in the translation for explicitation. However, she also ob-
served that metadiscourse is used more frequently in English originals than in translations
from Slovene. In this paper, we aim to compare our results with Pisanski Peterlin’s (2008)
to determine whether explicitation is a translation-inherent and language-independent proce-
dure or a conscious strategy employed by translators to address linguistic and socio-cultural
differences between SL and TL.

4. Variations of Metadiscourse across Languages and
Disciplines

Metadiscourse exhibits variations across languages and disciplines. For instance, Finnish
authors use fewer metadiscourse connectives in economics texts compared to native English
speakers in similar English texts (Mauranen 1993). Similarly, attitude markers differ sig-
nificantly in applied linguistics articles written by Anglo-American and Iranian writers (Ab-
dollahzadeh 2011). Such differences may reflect distinct cultural norms, values, and belief
systems (Golebiowski 2002; Dahl 2004). Studies by Loi and Lim (2013) and Mu et al. (2015)
found that interactional metadiscourse resources in Chinese academic discourse are less em-
ployed than in English academic discourse. The lower density of metadiscourse in Chinese
research articles is attributed to the reader-responsible nature of Chinese writing (Hinds 1987).
Hall and Hall (1990) suggest that Chinese represents a high-context culture, encoding most
information implicitly, while English belongs to low-context cultures, explicitly stating infor-
mation in the text. Li (2011) argues that English and Chinese differ in message-transfer mech-
anisms, with English being form-oriented (hypotactic) and Chinese being meaning-oriented
(paratactic). This leads translators to modify lexical, grammatical, and stylistic features in the
translation process to align with the target language’s typical features (Denturck 2012). Conse-
quently, due to the varying metadiscourse choices across languages, translations need to cater
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to the target readers’ expectations and cultural context rather than being literal equivalents of
the source text.

Despite numerous contrastive studies on metadiscourse features across languages (e.g.,
Abdollahzadeh 2011; Dahl 2004; Mur-Duefias 2011), limited research has been conducted
from the perspective of translation studies, with some exceptions (e.g., Pisanski Peterlin 2008).
Pisanski Peterlin (2008) examined the translation of textual metadiscourse features from Slove-
nian into English and observed that 70% of the translated metadiscourse features were retained
similar to the original Slovenian texts. However, translators made insertions and omissions in
the remaining 30% of the metadiscourse features. Her study only compared two metadiscourse
features (endophoric markers and frame markers) in Slovenian geographical research articles
and their English translations. Building on the existing literature, our study aims to perform a
relatively comprehensive contrastive analysis of more metadiscourse features in OC, TE, and
OE research article introductions (RAIs) in the field of Technological Sciences. The primary

objective is to examine the causes of explicitation in the translated RAIs.

5. Corpus and Procedure

5.1 Corpus

This study seeks to investigate the factors contributing to explicitness in translations by
examining metadiscourse features in RAIs within the domain of Technological Sciences, com-
paring original Chinese (OC), translated English (TE), and original English (OE) texts. To en-
sure data collection is appropriate for addressing the research questions, the following criteria
were established:

(1)Focus on Cross-Linguistic Comparison: The study exclusively examines the use of
metadiscourse in a single field, Technological Sciences, to avoid any disciplinary impact on
metadiscourse usage (Hyland 2004; Samraj 2013).

(2)Corpus Selection: A small-scale parallel corpus was formed from bilingual journals
sponsored by the Chinese Academy of Sciences. OC RAIs were written by native Chinese
speakers and then self-translated into English, with the translations subsequently edited by na-
tive English professionals. A comparable corpus was created by combining TE articles with
OE research articles from an international journal. Only articles from Anglo-American insti-
tutions were included, and those with Chinese authors were excluded (Yang 2013). Specific
information about the corpora is provided in Table 2.

(3) Consistency in Articles: All selected articles focused on empirical research and con-
tained sections on introduction, methods, results, and discussion. Articles were published
between 2009 and 2013, with four RAIs randomly selected from each journal annually, re-

sulting in a total of 60 RAIs in the corpora (available upon request). While the corpus size is
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relatively small in terms of word count, it is deemed acceptable for similar studies on discour-

sal features in CBTS (Becher 2011b; Pisanski Peterlin 2008). Due to the lack of appropriate

software for metadiscourse analysis, the manual analysis of the small corpus is manageable.

Table 2: Corpora sizes

Corpora| Journals Number of | Number of to- | Number of to-
texts kens kens (per text)

oC i [E R - #E RKEEF (Scientia | 20 21,793 1,089.65
Sinica Technologica)

TE Science in China Series E: | 20 17,995 899.75
Technological Sciences

OE Acta Materialia 20 18,909 945.45

Total 60 58,697 978.28

5.2 Corpus Annotation and Analysis

The metadiscourse features in the parallel and comparable corpora were independently
identified and manually annotated by two researchers using the model presented in Table 1. To
identify explicitations (= metadiscourse additions) and implicitations (= metadiscourse omis-
sions), we followed Becher (2011b) and Pisanski Peterlin (2008). Explicitations were iden-
tified when metadiscourse in the target texts had no equivalent in the corresponding source
text segment, and implicitations were identified when the source texts’ metadiscourse had no
equivalent in the corresponding target text segment. A coding reliability coefficient of 0.87
demonstrated a high level of inter-rater reliability and indicated a satisfactory agreement be-
tween the coders on the metadiscourse features’ annotation.

Subsequently, the raw frequency of metadiscourse features in the parallel and compara-
ble corpora was statistically tested using the log-likelihood (LL) test for significance (Marco
2018; Song 2022). While Kruger (2018, 2019) recommended the Multifactorial Prediction
and Deviation Analysis (MuPDAR) method, log-likelihood analysis can also be employed in
this study. The rationale for this choice lies in the broader range of language features under
exploration, unlike Kruger’s studies, which primarily focused on the complementizer “that.”
In the log-likelihood test, higher values indicate a more significant difference between the two
frequencies. For a 95% level of confidence (i.e., p value < 0.05), the critical value is 3.84;
for a 99% level of confidence (p < 0.01), the critical value is 6.63, and so on. Therefore, an
LL value lower than 3.84 implies that the differences do not reach the threshold of statistical

__9

significance. The symbols “+” or before the LL value indicate overuse or underuse in one

corpus relative to the other corpus.
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6. Results

We began by comparing the frequency of metadiscourse features in the OC and TE, which
together form the parallel corpus. This allowed us to identify metadiscourse features in the
OC RALIs that have been explicitated in the TE. Next, we compared the frequency of metadis-
course features in TE and OE, forming the comparable corpus. The purpose was to determine
whether the translated texts exhibit a higher frequency of metadiscourse feature usage than
the original English texts. As the raw frequency of metadiscourse features in OC cannot be
directly compared with that in TE and OE, we followed Huang and Qin’s (2015) suggestion
and normalized the raw frequency for a meaningful comparison between the corpora. Table 3
summarizes the statistical results of the metadiscourse features’ comparison in the small-scale

parallel and comparable corpora.

Table 3: Statistical analysis of metadiscourse features in the parallel and comparable corpora

oC TE OE Parallel Comparable cor-
corpus pus (TE vs OE)
(TE vs
. 00C)
Metadiscourse
features Raw Per 1000 Raw Freq. Per 1000 Raw Freq. Per 1000 LL value | LL value
Freq. tokens tokens tokens
Interactive
Transitions 152 6.98 153 8.50 179 9.47 +2.99 -0.95
Frame mark- | 37 1.70 35 1.95 64 3.38 +0.33 -7.24%*
ers
Endophoric 4 0.18 1 0.06 6 0.32 -0.07 -3.72
Evidentials 186 8.54 190 10.56 284 15.02 +4.25% -11.40%**
Code glosses 50 2.29 76 4.22 89 4.71 +11.54*** | -0.48
Total 429 19.69 455 25.29 622 32.90 +13.84%%% | _]8.39%**
Interactional
Hedges 25 1.15 28 1.56 73 3.86 +1.23 -18.60**
Boosters 49 2.25 48 2.67 13 0.69 +0.71 +23.13%**
Attitude 4 0.18 7 0.39 5 0.26 +1.50 +0.44
Engagement 1 0.05 2 0.11 4 0.21 +0.56 -0.58
Self-mentions | 6 0.28 7 0.39 49 2.59 +0.39 -33.39%%*
Total 85 3.90 92 5.11 144 6.98 +3.24 -9.12%*
Grand Total 514 23.59 547 30.40 766 40.50 +17.06%** | -26.65%**

Note: *** p <0.001; ** p <0.01; * p<0.05

Table 3 reveals that, in general, the normalized frequency of total metadiscourse features
in TE is significantly higher than that in OC (LL=+17.06), indicating explicitation of metadis-
course features in TE. However, the normalized frequency of total metadiscourse features in
TE is significantly lower than that in OE (LL= —26.65), suggesting that explicitation is not
an inherent feature of translation (Olohan and Baker 2000, 142) in terms of metadiscourse, at
least in this small-scale comparable corpus.

In the parallel corpus, the normalized frequency of total interactive metadiscourse fea-
tures in TE is significantly higher than that in OC (LL= +13.84), showing explicitation of
interactive metadiscourse features in TE. Specifically, the normalized frequency of eviden-

tials and code glosses in TE is significantly higher in respect than that in OC (LL = +4.25 and
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LL = +11.54, respectively), indicating clear explicitation of these two metadiscourse features
in TE. Although the LL value of the normalized frequency of the remaining metadiscourse fea-
tures does not reach statistical significance, their normalized frequency in TE is slightly higher
than that in OC, except for endophoric markers. This result suggests that all metadiscourse
features, except endophoric markers, have been explicitated to some extent in TE. The moti-
vation behind explicitation may stem from communicative risk avoidance and cross-linguistic
differences, areas that warrant further exploration with respect to each sub-categories.

In the comparable corpus, the normalized frequency of both total interactive and interac-
tional metadiscourse features in TE is significantly lower than that in OE (LL = —18.39 and
LL =-9.12, respectively), indicating that explicitation is not an inherent feature of translation
in terms of metadiscourse. Among interactive metadiscourse, the normalized frequency of
transitions, endophoric markers, and code glosses in TE is not significantly lower than that in
OE, while the frequency of frame markers and evidentials in TE is significantly lower than
that in OE (LL = —7.24 and LL = —11.40, respectively). In interactional metadiscourse, the
normalized frequency of hedges and self-mention in TE is significantly lower than that in OE
(LL =—18.60 and LL = —33.39, respectively), while the normalized frequency of boosters in
TE is significantly higher than that in OE (LL = +23.13), indicating differences in linguistic
features across languages and cultures. This result will be further discussed in the next section.
The normalized frequency of engagement markers in TE is not significantly lower than that in
OE, while the normalized frequency of attitude markers in TE is not significantly higher than
that in OE, indicating that both TE and OE use few of these two kinds of metadiscourse in our
sample.

Table 4 presents the frequency and percentage of explicitation, implicitation, and literal
translations of metadiscourse features in the parallel corpus (i.e., Chinese corpus and Transla-
tion corpus).

Table 4 reveals that the majority of metadiscourse resources (73%) have been literally
translated from Chinese into English. In other words, most of the metadiscourse features in
TE have equivalents in OC. Overall, the percentage of explicitation of total metadiscourse,
interactive, and interactional metadiscourse features is higher than that of implicitation, indi-
cating that metadiscourse features are more often explicitated than implicitated in the parallel
corpus. However, the explicitation and implicitation percentages vary across sub-categories
of metadiscourse features.

It appears that the percentage of explicitation is higher than that of implicitation for ev-
identials, code gloss, hedges, attitude markers, engagement markers, and self-mentions, in-
dicating that these metadiscourse features are more often explicitated than implicitated. On
the other hand, the metadiscourse features such as frame markers, endophoric markers, and
boosters seem to be more often implicitated than explicitated. The transitions have an equal
percentage of explication and implicitation.
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Table 4: The frequency of explicitation, implicitation and literal translations of metadiscourse
features

Metadiscourse Explicitation Implicitation Literal translation

features Raw Percentage | Raw Percentage | Raw req. | Percentage | Total

Freq. Freq. Per-
centage

Interactive
Transitions 27 15% 26 15% 126 70% 100%
Frame markers | 8 18% 10 22% 27 60% 100%
Endophoric 0 0% 3 75% 1 25% 100%
Evidentials 8 4% 4 2% 182 94% 100%
Code glosses 30 37% 4 5% 46 58% 100%
Total 73 15% 47 9% 382 76% 100%
Interactional
Hedges 10 29% 7 20% 18 51% 100%
Boosters 12 20% 13 21% 36 59% 100%
Attitude 3 43% 0 0% 4 57% 100%
Engagement 1 50% 0 0% 1 50% 100%
Self-mentions 2 25% 1 13% 5 62% 100%
Total 28 25% 21 19% 64 56% 100%
Grand Total 101 16% 68 11% 446 73% 100%

7. Discussion

The comparison of metadiscourse features in the present small-scale parallel and compa-
rable corpora in the field of Technological Sciences has generally suggested that explicitation
is a translation technique consciously employed to address linguistic and/or socio-cultural dif-
ferences between the source language (SL) and target language (TL), rather than being an
inherent feature of translation (Becher 2010, 2011b; Perego 2003). This result challenges
the previous view that explicitation is a translational universal because of increased explicit-
ness in translated texts compared to non-translated texts (e.g., Olohan and Baker 2000; Papai
2004). Previous studies that argue for explicitation as a translational universal often focus on
a single linguistic feature (e.g., reporting with “say” and “tell” in Olohan and Baker [2000])
rather than relatively comprehensive features like metadiscourse. Additionally, genre might
also influence the explicitation (Xu and Li 2021). Pisanski Peterlin (2008) found that a literal
translation strategy is predominantly adopted in academic discourse translation, and metadis-
course is used more frequently in English originals than in translations. In contrast, our result
shows that 73% of metadiscourse features in OC were maintained similarly to those in TE,
suggesting that the usage of metadiscourse features in Chinese academic discourse has been
transferred into English. This explains why the frequency of metadiscourse features in TE
is significantly lower than that in OE because previous contrastive studies have shown that
Chinese academic discourse adopts less metadiscourse than English academic discourse (Mu
et al. 2015; Loi and Lim 2013).

Table 3 indicates that only the LL values of evidentials and code glosses in TE are signif-

11



Congjun Mu  Jingyi Li  Jiaojiao Hong

icantly higher than those in OC. Therefore, we will discuss these two metadiscourse features
before the others. While the frequency of evidentials in TE is slightly higher than that in OC,
it still deviates from the rhetorical conventions in OE. English-medium international journals
require the review of previous studies to be as comprehensive as possible, while Chinese-
medium journals restrict the number of references and citations due to limited space (Ren et
al. 2001). Multilingual scholars, especially Chinese scholars unaware of these conventional
differences, are often criticized for their parochialism and lack of sufficient literature review in
their English writing or English translations of the original Chinese manuscripts (Flowerdew
1999). Thus, complementary evidentials and citations related to the target international dis-
course community might be inserted in English translations to bridge the gap of cross-linguistic
rhetorical conventions. Evidentials function to support writers’ propositions and are usually
used to justify the writers’ statements, helping establish a credible identity for the writers of
the manuscripts (Hyland 1996). Therefore, the explicitated evidentials in TE might represent
a reliable and persuasive identity in the international academic discourse community.

As Hyland (2007) points out, Anglo-American writers seem to be more community-
sensitive and willing to elaborate on concepts with examples and further explanations. Conse-
quently, more code glosses are added in TE compared to OC, bridging the gap in this metadis-
course feature between OC and OE.

This convention helps the target reader immediately grasp and comprehend the intended
meaning. Furthermore, the incorporation of these code glosses, along with transitions and
frame markers, enhances the writer’s responsibility in the English translations (Hinds 1987),
thereby achieving intra-textual coherence.

Many previous contrastive studies (e.g., Abdollahzadeh 2011; Mu et al. 2015; Hyland
2005; Hu and Cao 2011; Mur-Dueiias 2011) have pointed out that the use of metadiscourse fea-
tures varies across different language, cultural, or disciplinary communities. The explicitation
of metadiscourse recognized in the parallel corpus might be a result of the stylistic difference
between Chinese and English, as well as the Chinese tendency towards a relatively low degree
of cohesive explicitness (Becher 2011a).

In our study, we observed that transitions and frame markers in OC might align with the
tendency referred to by Becher (2011a). Since Chinese is a paratactic language that relies less
on conjunctions in syntactic construction compared to English (Li 2014; Lian 2010), more
transitions have been inserted in TE (8.50 per 1000 tokens in TE > 6.98 per 1000 tokens in
OC) to facilitate the target readers’ understanding of the logical relations between sentences.
Similarly, we found that more frame markers (1.95 in TE > 1.70 per 1000 tokens in OC) were
inserted in the English translations to explicitly convey the sequence and stage. This is because
the sequential act in the Chinese source text is sometimes not as obvious.

As noted by Pisanski Peterlin (2008), a word-for-word translation can result in an am-
biguous, stylistically marked, awkward, or even unacceptable structure. This seems to be the
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case with the translation of hedges and boosters in the present study. Both hedges (1.56 in TE >
1.15 per 1000 tokens in OC) and boosters (2.67 in TE > 2.25 per 1000 tokens in OC) have been
explicitly used in TE. However, the raw frequency of boosters in TE is significantly higher
than that in OE, indicating an overuse and a deviation from English writing conventions.

In research articles, including those in the field of natural sciences, the aim is not only to
present content-oriented and informative writing but also to persuade the audience. The use
of hedges is considered a vital indicator of interaction between writers and readers (Hyland
1996; 2005). English academic writers employ hedges to downscale their commitment to
a proposition, indicating uncertainty about the truth of a statement and leaving negotiating
space for themselves. By anticipating alternative viewpoints or admitting the subjectivity of
their position, the writer shows politeness and respect for others’ opinions.

In contrast, Chinese academic writers might view academic writing more as a means
to disseminate knowledge rather than an arena to construct knowledge (Hu and Cao 2011).
Consequently, unlike English academic writers, Chinese academic writers tend to use boosters
to highlight shared knowledge in the same discipline, support their findings, and stress the
significance of their research (Yang 2013). In the Chinese rhetorical tradition, it is noted that
it may be unnecessary for a writer to construct knowledge, as they believe that their authority
demonstrates the findings (Hu and Cao 2011; Yang 2013).

Another important aspect worth discussing is self-mentions. Although more self-mentions
are added in the English translations (TE), their frequency is still significantly lower than in
the original English texts (OE). There are reasons for this difference. Firstly, academic writ-
ing, especially empirical research articles, often emphasizes impersonality (Lester 1993, 144).
Therefore, translators tend to avoid excessive use of first-person pronouns such as “we” and
“I”in the English translations. Secondly, the Chinese word ASH}5E (this research) is typically
translated literally as “this paper” or “this study” (as seen in Example 7). However, in OE, it is
often accompanied by the first-person pronoun “we” to visualize the writers’ identity. Profes-
sional Anglo-American writers believe that first-person pronouns can highlight their critical
thinking and ability to make hypotheses, effectively conveying individuality and creativity.
In this way, providing the writer’s voice on the hypothesis reflects their stance and highlights
the importance of their contribution (Harwood 2005). Due to the relatively low frequency of
endophoric, attitude, and engagement markers in our sample corpus, we will not discuss them
further in this paper.

8. Conclusion

Previous literature on translational explicitation indicates a controversy about whether it
is an inherent translation process or a technique used to address linguistic and stylistic dif-

ferences across languages and cultures. This paper contributes new evidence to this debate
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by comparing the frequency of metadiscourse features in self-built small-scale parallel and
comparable corpora in the field of Technological Sciences. The results demonstrate that the
normalized frequency of total metadiscourse features in TE is significantly higher than that
in OC, indicating explicitation of metadiscourse features in TE. Thus, supporting the explic-
itation hypothesis, which posits an increased level of explicitness in the target text compared
to the source text. However, the normalized frequency of total metadiscourse features in TE
is significantly lower than that in OE, suggesting that explicitation is not an inherent fea-
ture of translation, at least in this small-scale comparable corpus. These findings align with
Becher’s (2010; 2011b) conclusion that the explicitation of metadiscourse features arises from
established linguistic contrasts in styles and communicative norms. Additionally, the trans-
lation strategy employed in academic discourse translation, whether word-for-word or literal
translation, may contribute to the negative transference of Chinese metadiscourse features into
English translations. For example, the overuse of boosters in TE might limit negotiating space
with the audience, leaving an unreliable and unpersuasive impression on readers.

The generalizability of these findings should be approached with caution due to the small-
scale corpus and the narrow area of study (metadiscourse in RAIs in Technological Sciences).
Nonetheless, the results provide valuable theoretical insights into the translation studies of
academic discourse and shed light on similar phenomena (metadiscourse) in other language
pairs. As explicitation is a feature of the translated text, translators may employ both inter-
active and interactional metadiscourse to make interpersonal meanings explicit. The findings
also have practical implications for professional translators and teachers of academic discourse
translation. By considering obligatory, optional, and pragmatic explicitations, translators can
improve their English translations of research articles, enhancing the intra-textual coherence of
the target texts and increasing the likelihood of acceptance in English-medium international
journals. Particularly, novice translators of research articles might benefit from explicit in-
struction on how to employ metadiscourse features to explicitate interpersonal meanings in
their academic translations, thereby enhancing the acceptability of their translated texts in the

target discourse community.
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Abstract

The issue of women has featured significantly in Chinas modernization process, garnering
widespread attention since the late nineteenth century. La Jeunesse, as a prominent jour-
nal representing the New Culture Movement in twentieth-century China, actively contributed
to the construction of the “New Woman " identity through its translation and literary publica-
tions. Chinese women translators such as Xue Qiying, Wu Ruonan, Shen Xingren, and Xi Zhen
voiced their perspectives and contributed to the shaping of this new gender identity. By exam-
ining their translations and the accompanying para-texts and meta-texts, this research aims
to uncover the gendered process of voicing the “New Woman” through translations. Their
work is analyzed within the Chinese writing tradition of Dao, with a reevaluation of women's

awakening and their situated dilemma between self and discipline.

1. Introduction

La Jeunesse, better known as Xin Qing Nian (375 4F) in Chinese, founded in September
1915 by Chen Duxiu, was one of the leading journals at the early twentieth-century China.
Chen (1915a, 13-18) declared in the very first issue that the journal’s objective was to serve
the building of a “New China” that was “self-reliant rather than servile”, and that the journal

aimed to promote ideas on human rights, biological evolution and socialism, all of which, he
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opined, had their origins in France (Chen 1915b, 19-22). Since the eighth volume from 1920,
LaJeunesse explicitly declared its support for and collaboration with Soviet Russia, dedicating
a special column to “Russia Studies”. In 1923, the journal’s publication became rather fitful
when it effectively turned from a “monthly” to a “quarterly” and declared itself the official
journal of the Communist Party of China. In 1926, the journal terminated publication.

From 1915 to 1926, while its mode of operation and thematic concerns went through sig-
nificant changes as it rather suddenly came to prefer commissioned contents (Editors 1918a)
over open submissions and veered from world literature to Marxism and Leninism, La Je-
unesse remained consistently dedicated to the construction of a “New China” and actively
advanced new ideas of politics, economics, and social liberation along with its agendas for
language reform, i.e the promotion of vernacular Chinese in literary (and, as its editors would
not hesitate to add, social and political) expression. Its influence on both the May Fourth
Movement and New Culture Movement, as we now know, was immeasurable and practically
laid the discursive foundation for the development of the Communist Party.

The idea of a “New China” was further enhanced by the journal’s promotion of the “New
Woman”, who is cast as a vital participant in reshaping the familial and national order at the
age. In 1916 and 1917, La Jeunesse opened a special column on “woman issues” in its second
and third volumes, with its “Editors’ Notices” encouraging the fair sex to voice themselves.
The editors pointed out that women constituted half the population of the nation, burdened
with weighty responsibilities within the family, but their voices remained unheard. They criti-
cized this systematic ignorance of the role of women within the family and its impact on public
affairs, which were dominated, as it were, by men like the editors themselves, who “felt it im-
proper to speak for that fair half of the nation”, let alone their thoughts on education, careers,
marriage, divorce, remarriage, relationship between daughters and daughters-in-law, single
women’s life, contraception, politics, legislation as related to women. Although the later vol-
umes of the journal ceased to accept open submissions, its commissioned articles continued to
promote women’s issues.

Despite the substantial number of translated articles featured in La Jeunesse, only a total
of four female translators were engaged in the conversation: Xue Qiying (birth and death
years unknown), Wu Ruonan (1886—1973), Shen Xingren (1895-1943), and Xi Zhen (birth
and death years unknown). Nevertheless, as a microcosm of the development of a “New
China”, La Jeunesse did explore the possibilities of diverse social identities in the modern
era, inclusive of the typically concerned motion “New Woman”. The voices and dialogues of
these four indigenous female translators responded to the era’s call for women’s participation
in social activities, embodying the proactive responsibility of a new China’s social order on
the inner and outer realms of family and nation.

Arranged in the chronological order of their publication, the contributions by these four
translators are detailed as followings:
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Table 1: Four Chinese Indigenous Female Translators’ Publications on La Jeunesse

Translator Translation Author Year Volume | Issue
.. . 1915-1916 1 2,3,4,6
Xue Qiying An Ideal Husband Oscar Wilde 916 5 3
. . 1918 4 6
‘Wu Ruonan Little Eyolf Henrik Ibsen 1913 3 3
. , . 1918 5 6
Lady Windermere’s Fan | Oscar Wilde 1919 6 .3
Shen Xingren Bjernstjerne 1920 7 5
The Editor Martinius 1920 8 1
Bjernson 1921 9 2
Xi Zhen The Cultural Move- | Hernley and | 1923 Quarterly 1
ment of Communism Nadezhda 1
Krupskaya

Through a comprehensive analysis of historical archives encompassing the translations
and their accompanying para-texts and meta-texts, the gendered dynamics underlying the rep-
resentation of the “New Woman” in the process of translation can be unveiled from the perspec-
tives of topic-selection, and the tension between the female translators and male intellectuals
as the two engaged in conversation.

Women’s self-awakening and their dilemma between self-expression and social discipline
(rooted in the Dao tradition) will be re-evaluated in terms of the “inner and outer realms” of
national life, of which “women issues” like women’s education, careers, marriage, women in

politics etc. were a major part, as admitted in the Editors’ notices mentioned above.

2. The Inner and Outer Realms: Family and Nation

In the 1930s, Qian Mu (2013) emphasized the importance of using contemporary histori-
cal materials in researching Chinese history within the genealogy of local philosophy. Qian’s
contention is not a very far cry from Foucault’s (1977) “genealogy” of history, which also con-
cerned itself with meticulous documentation of historical details and incidental specifics. If
one is to take heed of their suggestions and return to the La Jeunesse texts, one can see that the
contemporary discussions on family and public lives and, by extension, concerns over “inner
and outer realms”, were actually deeply rooted in Confucian traditions, as manifested in the
“Editors’ Notices” to the “women issues” special column.

In discussing the “intellectual tradition” in Chinese culture and history, Yu (2010) high-
lighted its internal logic (reflected in the traditional parallel stress on personal cultivation,
organization of the family, governance of the state, and rule of the world) by examining the
dynamic interactions between classical philosophies (like Confucianism and Daoism) and ac-
tual social practices in reality. Similarly, ideas on “New Woman” and the reshaping of gender

roles also developed as a result of the shifts in traditional responsibilities in the domains of
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family and nation. These new gender roles are embodied in the work of these four female
translators who, through their translations, showcased women in new social positions in pub-

lic as well as private realms.

2.1 New Citizenship and Family Responsibilities

The translations by Xue Qiying, Wu Ruonan, and Shen Xingren were all theatrical litera-
ture. Through the genres, language, themes, and narrative structures of their translations, they
directly reflected women’s experiences. By employing tensions within narratives of marital
relationships, intergenerational dynamics, and also romance and love, their translations show-
cased new possibilities of women'’s roles according to the spatial order. Xi Zhen’s translation
was published in the later period of La Jeunesse, which had shifted its focus to political the-
ory. Her translations included speeches by a German representative by the name of Hernley
and Lenin’s wife Nadezhda Krupskaya at the Fourth World Congress of the Communist In-
ternational. The speeches centered around public education and represented a historical fact
of female speakers and translators participating in political discussions on social reform. It
reflected that in the realm of “nation”, women can be active citizens dedicated to public de-
velopment just like traditional men.

The involvement of “New Women” in national politics and public affairs undoubtedly
marked a significant achievement in women’s liberation. However, at the same time, since
women were traditionally expected to “bear an unsurpassable responsibility in the house-
hold” as introduced in the above Editors’ Notices, it became necessary to consider how “New
Women” should position themselves within the redefined responsibilities of the modern fam-
ily and nation. These questions constituted the subject of active dialogue and exploration by
translators who bridge eastern and western cultures.

2.2 New Marital Relationships

In the “Translator’s Note”, Xue (1915a, 34) observed that the play “An Ideal Husband” is
essentially about individuals’ shortcomings in their moral conduct. She emphasized the impor-
tance of having a compassionate and forgiving heart, and particularly registered her concern
over the relationship between husband and wife, revealing her special attention to gender and
family relationships.

In the play, two female characters are prominent: Lady Chiltern, a paragon of virtue
with a seemingly perfect marriage, and Mrs. Cheveley, a cunning and devious woman whose
marriage ends in failure. Lady Chiltern loves her husband devotedly and strictly adheres to
her role as a wife. When she discovers that her husband is not as perfect as she believed, she
leaves their home in anger, but she eventually chooses to trust and to love, deciding to stay and
embrace her imperfect husband. Her husband forgives her impulsive departure. In contrast,

Mrs. Cheveley is socially adept and calculating. She actively engages in political activities,
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using manipulative tactics and employing money, power, and the promise of love to further
her own interests. Despite all her schemes, she fails to succeed and ultimately lost the love
she sought, leading to her lonely escape.

While Wilde’s depiction of British Puritan-style moral norms and China’s traditional Con-
fucian values belonged to different ethical lineages, An Ideal Husband displays a similar or-
der of “female in charge of the internal” to that upheld by the Chinese tradition. Even Lady
Chiltern’s not-yet-fulfilled departure requires her husband’s “understanding™ for resolution,
so it can be said that the new marital relationship advocated by Xue for mutual understanding
and support adheres to China’s traditional gender norms. In practice, although women as in-
dividuals with independent personalities had come out of obscurity, their positions in society
hardly changed.

2.3 Maternal Role: Small Household and the Collective Value

Wu Rouman’s translation of “Little Eyolf”, published in the “Ibsen Special” (4th volume,
issue 6) of La Jeunesse in 1918, was featured alongside Hu Shi and Luo Jialun’s translation
of “A Doll’s House” and Tao Liigong’s translation of “An Enemy of the People”. The “Ibsen
Special” introduced an exploration of the classic dilemma of “what would happen after Nora’s
departure”, sparking discussions and contemplations about women’s departure from and return
to the family domain from personal, familial, societal, national, and global scales.

Thematically, “Little Eyolf” presents the dilemmas of a woman’s multifaceted roles within
the family. The accidental drowning of Eyolf, the child of Rita and her husband Alfred, exac-
erbates their marital conflicts: Rita has believed that the son took away Alfred’s love, while
Alfred has thought Rita failed in her maternal duties and led to the son’s death. Alfred’s young
sister and her boyfriend, facing love conflicts, temporarily live with Alfred’s family, and their
presence has helped alleviate the marital tensions between Alfred and Rita. After resolving her
own relationship issues, the sister moves out with her fiancé, and the conflicts between Alfred
and Rita intensifies. Ultimately, Rita’s care for underprivileged children in the community
leads to her reconciliation with Alfred.

In terms of her position in the realms, Rita embodies multiple roles: “wife” and “mother”
within the private domain of the “small household”, and “mother” within the public domain
of the “larger community”. Practicing maternal roles from the inner to the outer sphere is a
premise for her being recognized as a “wife”. Therefore, the transformation from “wife” to
“mother”, and the extension from the “small household” to the “larger community”, as from
private to public, still requires the acceptance and recognition of her husband to achieve her
own value.

This transformation and extension fall within the La Jeunesse’ narrative framework of
the period (Chen 1915b, 19-22), which was guided by evolutionism and eugenics under the

discourse of the nation, harking back to the meaning of La Jeunesse, “new youth”, introduced
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by the journal’s founder Chen Duxiu, who was influenced by evolution theory. The depiction
of “New Woman” in this narrative correspondingly emphasizes the nurturing and supporting
role of women as “mothers” for the next generation, aiming to serve the “future citizens” of

the nation.

2.4 Identity Contradictions: Spatiality and Priority

Shen Xingren’s two translated works showcased the complexity of intergenerational rela-
tionships, presenting conflicts between mother and daughter, father and daughter, and husband
and wife. These narratives depicted the contradictions of different societal expectations and
the corresponding normative orders.

In “Lady Windermere’s Fan”, Mrs. Erlynne, who once left her family for love, has a
reputation of being a “social butterfly”. Her daughter, Lady Windermere, misunderstands her
husband and leaves home, accidentally leaving her fan at the house of her admirer. To prevent
her daughter from repeating her own tragedy, Mrs. Erlynne claims the responsibility for the
fan, concealing her daughter’s attempt to leave. Eventually, Mrs. Erlynne and her fiancé leave
for another place with her ruined reputation, while Lady Windermere successfully conceals her
departure and reconciles with her husband.

The departure from home in “Lady Windermere’s Fan” presents a contradiction in women’s
spatial positioning, i.e. their positioning in the different realms mentioned. On one hand, the
departures and returns of both Mrs. Erlynne and Lady Windermere occur between their hus-
band’s “home” and a potential new husband’s “home”, signifying a movement within the par-
allel dimensions of the “inner” space, yet reflecting modern ideals of free love and marriage.
On the other hand, while “departure from home” represents a new possibility for women to
explore their free will and independent personalities, Mrs. Erlynne sees her own departure
twenty years ago as a tragic experience, cautioning her daughter against making the same
choice.

Lady Windermere s Fan (Wilde 1995) also highlights the uniqueness and sacrifices of the
“mother” identity. In the fan incident, Mrs. Erlynne and Lady Windermere have a conversa-
tion equating the “mother” identity with the ideal: even if their husbands love other women,
they should always be with their children. When Lord Windermere reviles Mrs. Erlynne for
abandoning her own child, Mrs. Erlynne even replies that being a mother has made her suffer
too much and that she would prefer a childless life. Wilde (1995, 64), however, added a note
expressing that she was hiding her true feeling with this line.

This reveals that Mrs. Erlynne bears the burden of not fulfilling her role of a mother,
which is part of her two-decade-long tragedy. Similarly, with plays such as “An Ideal Hus-
band” and “Little Eyolf”, “Lady Windermere’s Fan” focuses on women’s positions and respon-
sibilities “at home”, portraying the experiences and exploring potential values of the “New

Woman” as daughter, wife, and mother. While Mrs. Erlynne and Lady Windermere do not
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cross from inner to outer spaces, they contribute to the affirmation of self-awareness and free-
will for “New Women” through their pursuit of love. This lends voice to the modern legitimate
order of free love and marriage.

The story of “The Editor” expands the narrative to the public sphere. The play tells a
small family’s story: the wealthy wine merchant Mr. Evje, unwilling to get involved in polit-
ical matters under media pressure, plans to cancel her daughter Gertrud’s engagement to the
politician Harald Reyn. However, Gertrud decides to leave home to support her lover’s career.
The happy ending symbolizes family unity: here love conquers everything; Evje, Gertrud and
Harald are united to confront public threats and fence off rumors. There is a special case of
woman’s departure in this version: on the one hand, Gertrud moves out of the private domain
to support her lover’s public endeavors; on the other hand, her move from the “father’s” home
to the “future husband’s” home demonstrates that her public values still rely on male influence.

Although each of the plays has a different performative, interpretative framework for
the spatial positioning of “New Women”, they collectively constructed the order of women'’s
social identities, with the highest being the maternal role in the public sphere, followed by
the family’s maternal role, and then that in the private sphere like wife or daughter. These
normative orders are incorporated as part of La Jeunesse s discourse of shaping new identities
for “New Women”.

3. Self and Societal Expectations

The textual narratives of the translated plays in La Jeunesse by Xue Qiying, Wu Ruonan,
and Shen Xingren demonstrated a significant criterion for “love” in the individual’s fight to
realize their self-worth. The pursuit of love in the plays seemed to be a self-evident path to
achieving their values. In this way, love as an abstract emotional-spiritual reference pointed to
self-experience, awareness, and personality, transcending gender differences. It was a crucial
embodiment of subjectivity and the exercise of subjective initiative.

Similarly, in the translator’s note to “The Cultural Movement of Communism”, Xi Zhen
also emphasized the mutual interaction between spiritual strength and practical movements.
She declared that social transformation cannot be carried out without the cultural spirit, and
communism as a cultural movement is the most advanced and universal movement. Indeed,
in these texts the subjectivity and subjective initiative embedded in love and social activities
constructed the tension and struggle between self-exploration and self-contradiction that the

new women experience.

3.1 Love and Social Boundaries

Historically and anthropologically, western feminist theories, regardless of their politi-
cal and philosophical stances, are believed to share the common view that women deserve

25



Shuhui Yin

the equal rights of marriage, education, work, voting, etc. and should be visible in the mod-
ern world (Donovan 2012). Different approaches have been applied by different feminists,
but at the core of each there is the essential stress on self-awareness and self-awakening. In
discussing women issues in early twentieth-century China, Sudo (2010) held similar views
on women’s right and power in the family and the nation. As the Chinese word “quan” (f#)
can mean both “right” and “power”, its interpretation was not clearly defined within the con-
text of women’s individual choices: the “natural duty” of motherhood or the rights and pow-
ers of womanhood. Its discussion was thrust into a broad perspective at the very start, with
multiple possibilities in interpretation. As regards “women’s rights or power” and their “self-
awakening”, however varied their approaches, critics have a common concern with women’s
interpretations of “love”.

Selection of these plays to be translated and published in La Jeunesse aimed undoubtedly
to reflect on modern marriage and romance through the lens of women’s spatial positioning.
They demonstrated that new women, in their pursuit of love, are able to reexamine and reeval-
uate their relationships with others based on their personal experiences. While these plays
suggest that public affairs were no longer exclusive to men and that the “New Woman”, with
her capacity for “love”, can be an active part of the narrative of the era and the nation, it is
noticeable that the female characters’ interpretations of “love” still prioritize the will of their
husbands and children.

Translators’ interpretation of “love” also revealed the multidimensional tension between
the meaning of source text and their personal understanding. Xue Qiying stated in her trans-
lator’s note (Xue 1915a, 34) that the purpose of the translation was to promote compassionate
love that encompasses family, society, and the nation, rather than focus solely on romantic
or friendly love. Seen in this light, the “happy endings” in the translated versions of “Little
Eyolf”, “Lady Windermere’s Fan”, and “The Editor” go beyond individual family reunions
and harmony. In these versions, all the female characters’ “love” tended to be more aligned
with the indigenous Confucian concept of “broad love” for the public rather than an individual
level of “self-awakening”, “self-pursuit” and “self-realization” as might be inferred from the
originals. Taking into consideration the journal’s editorial stance and the translators’ notes,
one may see the selection as a collective response by four woman translators to the public
discourse on a new China in general, and “New Women” in particular, with their possible new
identities as glimpses of hope for a better, more progressive nation.

Under the influence of spatialized Confucian norms, specifically the dichotomy of “outer/
inner”, or “public/private”, realms, “love” presented, often self-imposed, a dilemma for the
“New Woman” rather than a mere awakening as the original plays invite us to think. If “love’
is the key criterion for evaluating their self-worth, these women will continue to struggle within
the existing Confucian gender norms of becoming a better mother for future generations, and
a better wife and daughter-in-law to maintain the balance between family and public affairs.
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In other words, their “self” will “always” be secondary in their “choices” under the guise of
“proper love”, as men now (their husbands and fathers) and men in the future (their male
heirs) have the historical and anthropological responsibilities for public good and the nation’s
long-term developments.

While “love” bestows new women with personal, subjective, and valuable identities, in
practice they remained confined within traditional female gender norms. Most of their public
activities revolved around supporting and assisting men in public affairs or fulfilling their
maternal duties in either private or public, nurturing and raising the next generation. In other
words, the spatial crossovers achieved by the female protagonists in the translated plays did
not fully lead to a “boundary crossing” in terms of power relations.

In the quarterly period of La Jeunesse, organized by the Communist Party of China, Xi
Zhen’s translation on thoughts of communism can indeed provide the reference solution for
women involved in public affairs. However, the gap between “the private” influenced by

Confucian norms and “the public” guided by the communism still needed to be further bridged.

3.2 Perspectives of Gender and Power

La Jeunesse not only represents the voices of translators themselves but also embodies
a dialogue involving translators, editors, readers, and other caring groups. The para-texts
that accompany the translations can further reveal some of the self-contradictions the woman
translators themselves were having on the idea of “New Women”.

On the special column on “women issues” in 1916 and 1917, the editors (1916-1917)
claimed that it is inappropriate for them as men to speak on behalf of women. However, later
in the first issue of 1918, one of the editors, Tao Liigong (1918, 23), stated that there are too
few meaningful and valuable articles on “women issues” from the submissions received. He
then proceeded to comment that if educated men are prone to falsehood in life, how could
one hope women, who have been bounded for thousands of years, to free themselves? La
Jeunesse stopped accepting open submissions after the fourth volume, and it is notable that
starting from the fifth volume in 1918, the journal serializes Shen Xingren’s translation in
every volume until 1921.

Shen Xingren’s first appearance in La Jeunesse is of the publication of “Lady Winder-
mere’s Fan” in the sixth issue of volume five in 1918. Tao Liigong (Shen 1918, 52-53) added
a note explicitly introduced her original on reading this story for killing time in hospital; Shen
translated the story for fun after she recovered. The final version was proofread by Tao, and
the Chinese title “Yi Shan Ji (3& 530, Story of the lost fan)” for “Lady Windermere’s Fan”
was suggested by Hu Shi.

Now, the standard, if any, for judging whether a woman’s voice is “valuable and mean-
ingful” can be quite ambiguous if not altogether misguided. Does Shen have a voice because

of her own merits, or is it because of her husband Tao Liigong’s connections? Whose voice is
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speaking in Shen’s translation? Does the voice speak for her own concern on women experi-
ences, or is it simply a vicarious expression of Tao Liigong’s concern on the right standards in
life, or of Wilde’s significance in literature, or a mixture of all of the above?

A major part of contemporary translation theory, according to Munday (2001), has con-
cerned itself with the voice and role of translator, from multiple perspectives like linguistics,
culture, identity, power, social structure etc. The questions raised above, it should be quite
clear now with the benefits of hindsight, can only be partially answered, but if one is to follow
the advice to return to translation practice (Bassnett 2011) and analyze the movement of the
texts, one may expect to approach the crux of the problem.

The para-texts that accompany Xue Qiying’s translation of “An Ideal Husband” reveals
the editors’ inconsistent in standards for the “meaningful and valuable”. In 1915, Chen Duxiu
attached an editor’s note to Xue’s (1915a, 34) translation expressing his appreciation by way
of introducing the translator’s professional and academic background. In 1916, however, Hu
Shi wrote to Chen criticizing the translation, to the effect that it did not meet the needs of
expected readers, and that the translator herself might not understand the value of Oscar Wilde
(Jiang 1993, 474). Chen in his reply, interestingly, reversed his attitude and claimed that Xue’s
version had indeed many slips and mistakes (Ren et al. 1984, 183). Subsequently, the journal
stopped serializing Xue’s version, with the play left unfinished for the journal’s readership.

On the point both men’s accusations, while Xue includes Chinese cultural items in her
translation, thus domesticating Wilde to a certain degree, she does not commit major semantic
errors. In the early twentieth-century, translating was still practiced as a major exercise in
rewriting, a trend that was quite visible from the large number of translated works published
in the period. The criteria for the assessment of translation were as debatable then as they are
today.

Hu Shi’s attack on Xue Qiying’s Wilde and endorsement of Shen Xingren’s version pro-
vide an important hint to his standard of evaluation: who is eligible to interpret Wilde? Hu
Shi and Chen Duxiu’s exchange over Xue’s translation implies, as Luo (2014) has suggested,
that they believed that they, rather than the translators themselves, had the authority to define
those “needs” for expected readers — the authority, that is, from the male intellectuals’ per-
spective. The right to interpretation, whether to disparage or to defend, rested in the hands
of men. Manifested in this exchange was a contextual, or rather conceptual, gap between the
incipient concept of “New Women” and the true, social “New Woman” who could speak for
herself.

Whereas Xue promoted a modern marriage and a harmonious new family with her trans-
lation of Wilde from 1915 to 1916, Hu Shi in 1918 launched a special issue on Ibsen (Editors
1918Db), inspiring a century-old conversation on women’s dilemma as embodied in the female
protagonist “Nora” of “A Doll’s House”, including issues ranging from individual awakening,
the modern political system, legislation on women issues in both private and public domains,
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and gender hypocrisies etc. Put in this perspective, Hu’s attack on Xue’s translation seems
contextually more sensible: Xue’s concern rested with the family, the “inner realm” so to
speak, and Hu was obsessed with larger issues pertaining to the “outer realm”. The attack,
now it become apparent, was none other than an enactment of the traditional Confucian gen-
der order, with men in control of the public and women in charge of the private. This is indeed
the very paradox of La Jeunesse’s endorsement of New Womanhood: while male intellectuals
encouraged the exploration and expression of this new identity by women themselves, they
expected women to behave as expected, if not entirely according to the traditional social roles
of the disciplined “proper woman”.

The idea of literary reputation is sometimes quite indistinguishable from the adjacent
concept of usefulness, and Hu’s Ibsen may arguably be better known and more “meaningful
and valuable” than Xue’s Wilde. Considering women'’s real experiences in Xue’s times, how-
ever, they were nurtured to be moderate and conservative when it comes to familial affairs
like marital relationships, in contrast to the decisive attitude of male intellectuals in the meta-
narrative of the nation and the public. In terms of voice and power, La Jeunesse’s discourse
on the New Woman exhibited a glaring gap: women, who were historically and traditionally
disciplined within the family domain, started to voice their concerns over and experiences of
family issues, only to be criticized for their “limited” and “less valuable” visions and insights.

4. Dao in Literature and the Space of Voices

Walter Benjamin famously claimed in 1923 that the translator’s task is to reveal the “in-
tended effect” of the source text (Benjamin 2000, 15-23) and not to serve the receivers’ expec-
tations. Hu Shi and Chen Duxiu, writing to each other a few years earlier about Xue Qiying’s
version of “An Ideal Husband”, clearly thought otherwise. For the two masterminds of the
New Culture Movement, translation must serve political and cultural purposes.

Both Chinese and western philosophies generally acknowledge, according to Yu (2013),
the existence of two worlds: one is the world of reality, known as “This World” or the “Phe-
nomenal World”, and the other is the transcendent world, known as “Other World” or the “Real
World”. Man’s purpose in life is ultimately to negotiate between the two. Western philosophy
since the Enlightenment has been marked by a secular descent from the transcendental world
of the “divine” to the phenomenal, “human” world. Similarly, traditional Chinese intellectu-
als have emphasized “inward transcendence” of the self through their pursuit of the Dao, that
nebulous summary of practical paths and methods, spiritual principles and abstracted philoso-
phies. In traditional Confucian culture, for example, an intellectual’s pursuit of the transcen-
dent “Dao” should ultimate serve the realization of the worldly “Dao”, which is the sum of their
values and standards for “saving the world”, “governing the world”, and “managing worldly

affairs”.
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From this perspective, western modern intellectuals after the Enlightenment who turned
their gaze towards the humanly and traditional Chinese intellectuals who pursued the worldly
“Dao” shared a high degree of similarity in their ways of perceiving the world and their at-
tempts at changing it. Yet it is precisely on the idea of “transcendence” that Chinese intel-
lectuals displayed what Chang (1999) has identified as their “split” or “dualistic” character-
istics. Nurtured in the Chinese classics while at the same time steeped in western learning,
they imported the concept of “transcendence”—and the related idea of “self-awakening”—in
their vehement criticism of traditional Confucian values while at the same time judging west-
ern modernity from the perspective of the Dao. In other words, when Chinese intellectuals
from different educational backgrounds in the early twentieth century came together, united
by the common goal of constructing a new China, they failed to compromise one fundamental
difference between the Chinese and western notions of “transcendence”: from the divine to
the human, western “transcendence” emphasized individual values directed towards the self,
while the idea of “self-awakening” advocated by Chinese intellectuals highlighted collective
values that individuals contributed to the “New China”.

The translations in La Jeunesse discussed above reflect the same split on women issues.
Besides Hu and Chen’s exchange on Wilde, Wu Ruonan’s translation of “Little Eyolf”, which
appeared in the special issue of Ibsen, organized by Hu Shi himself, also infers women’s sit-
uated dilemma. Wu translates all female courtesy title “Miss” as Nii Shi (==, female intel-
lectual), echoing the collective responsibilities Rita has taken for the big family of the society.
The spirit of Shi in Chinese culture has enriched the meaning and the identity of “Miss”, as
Shi (Yu 2013) holds the spiritual belief of “self-cultivation, family harmony, state governance,
and world peace” following their pursuit on the Dao.

However, Wu Ruonan’s own writing has an obvious shift of focus from the nation to the
family. Before the 1911 Revolution, Wu (1904) urged the two hundred million female compa-
triots to follow the example of Joan of Arc in France and Hua Mulan in China to save the nation
and people from the crisis. Since 1912, however, Wu started advocating for women’s “natural
duty” (Wu 1912), calling on the new women to reconstruct the modern family in monogamy
(Wu 1919). Unlike Shi, whose pursuit of the Dao targeted the public, “New Women” as Nii
Shi were trapped between the family and the nation.

5. Conclusion

In the early twentieth century, La Jeunesse was a major part of a general discourse on new
China, introducing a multitude of translated works to promote new ideologies. It contributed
significantly to discussions of the identity of “New Women” and advocated for active female
voices. It also served as a platform for Chinese female translators, who through their close

engagement with the works of Western masters such as Oscar Wilde and Henrik Ibsen, lent
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voices to the emerging identity from a feminine perspective.

Translators such as Xue Qiying, Wu Ruoman, and Shen Xingren primarily engaged in
rendering stage plays with a special emphasis on women’s experience within the modern fam-
ily and nation. They advocated for the gender-neutral equality of the “self”, promoting values
of self-decision and self-responsibility in love. However, the Confucian gender hierarchy
with “women in charge of the household” was deeply ingrained, so much so that they stressed
women’s traditional social roles as “mother”, “wife”, and “daughter (-in-law)”. In contrast to
male intellectuals of the same period who ostensibly rejected Confucian traditions while sur-
reptitiously conforming to Confucian values, these women’s attitudes towards reforming the
“family-nation” social order were relatively conservative. Although Xi Zhen’s translation of
the speeches of Communist International published in the later stage of La Jeunesse coincided
with a mature phase of political theory and directly manifested the practice of “New Women”
in public politics, the gap of women’s positions between the family and nation was yet to be
further connected.

The awakening of their “self” and contributions to the modern family and nation were
situated with the practical dilemma of this gap. The selection of the plays and their translation
elaborations harked back to the traditional pursuit of the Dao, inheriting the Shi spirit of be-
coming a better individual for betterment of the collective. With the abstraction and vagueness
of “love” and “quan”, the voice of “New Women” was still muffled inside that gap between
family and nation: better heard, one must say, but perhaps not quite “meaningful and valuable”
enough.

Note

The page numbers of translations and articles in La Jeunesse, Zhongguo baihua bao,

Woman's Messenger, and Shaonian zhongguo are referred to the version of the database “cn-

bksy EEIHHZE5]”.
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Abstract

A book title is not only an important instrument through which people get to know the work, but
also the bearer of many functions to serve the purpose of communication. However, book title
translation, especially Chinese translation, received scant attention in research. This study,
therefore, attempts to address this research gap by examining three translation versions of
the titles of Agatha Christie’s Poirot series, thus identifying the translation techniques in use,
the trends in the application of techniques in different times, and possible reasons behind the
trends. Guided by functionalism, all titles collected for this study, original and translated,
are annotated according to their functions, and are thus compared in order to discover the
techniques in use. The application of the techniques is calculated by the percentage each
technique takes up within each version, based on which the trends are then summarized and
discussed. The study discovers that explicitation, implicitation, added expressive function, re-
duction, and replacement are the five techniques in use in the Chinese translations. Moreover,
although explicitation remains the dominant technique, most of the application of techniques
seems to fluctuate in different periods, which is due to textual features and the combination
of various social factors. This study concludes by summarizing the major findings and by
comparing them to similar studies, with suggestions given for more researches on the Chinese

translations of book titles.

35



Yufei Shao

1. Introduction

Titles are perhaps among the first elements that come into people’s view when choosing
a book or a film. Studies focusing on the translation of titles mostly center around the ques-
tions of what titles do and how they are translated. For instance, Nord examined book titles of
various languages and sources and came up with six title functions: “distinctive”, “metatex-
tual”, “phatic”, “referential”, “expressive”, and “appellative” (1995, 264). And Davies looked
at how titles of Agatha Christie’s works are translated, identifying “literal translation” (2008,
10-15), “explicitation” (15-18), “reduction” (18-20), “change of meaning” (20-21) and “re-
placement” (21-25) as the five major techniques and summarizing the general trends specific
to different languages.

However, the overall attention given to title translation, book title translation in partic-
ular, is scant. Moreover, among all the literature collected for this study, few combined the
functions of titles with their translation, and few are relevant to the Chinese translation of book
titles. Therefore, the present study seeks to address these gaps by answering two questions: 1)
Viewed from the functions of Agatha Christies’ detective novel titles and their corresponding
translation versions, what are the techniques in use? 2) What are the trends in the application
of techniques in the three versions of Chinese translations of different times? And what are
the reasons behind such trends?

This study will thus examine three different translation versions of the titles of Agatha
Christie’s Poirot series, taking skopos theory as the perspective and Nord (1995) and Davies
(2008) as the analytical framework. After reviewing previous studies (see section 2) and clari-
fying the methodology (see section 3), techniques in use in these translations will be identified
(see section 4) with their percentage calculated in respective versions (see section 5). The data
will be analyzed with various socioeconomic factors taking into consideration. Ultimately,
the study will show that explicitation, implicitation, added expressive function, reduction, and
replacement are the major techniques and that although explicitation remains the dominant
technique, the trends in the application of techniques almost invariably fluctuate when seen
technique-by-technique in different periods. This has much to do with the features of Agatha
Christie’s titles themselves, the development of Chinese literature as well as many other so-

cioeconomic factors.

2. Previous studies

This section will examine relevant literature on title functions and title translation. Gen-
erally speaking, there are relatively few studies concerning title translation and among them, a
considerable amount is related to film title translation, which, to some extent, is different from
book title translation that this present study seeks to explore. Through reviewing literature,
research gaps will be identified and research questions will be raised at the end of this section.
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2.1 The functions of titles

To understand how titles are translated, the first thing is to know what titles are for, that
is, the functions of titles. Jovanovi¢ (1990, 213) maintained that “the title of a work of art (a
novel, story, poem, feature film, play, etc.) is, probably, the most important word, phrase, or
even sentence, of the work of art it is the title of”. And it followed that “the importance of the
title stems from its function as a title”, which “depends on its role in communication, language
communication, first of all, artistic communication next” (213). “Language communication”,
in Jovanovi¢’s definition, is “a psycholinguistic phenomenon whereby a speaker or a writer
(an addressor) attempts to convey to a hearer or a reader (an addressee) a message” (213).
Therefore, “the function of a title is to improve and facilitate communication and, hopefully,
prevent misunderstanding of the text (of the novel, film, poem, play, etc.)” (213). However,
not only is “artistic communication” (213), as part of the communicative role upon which
the function of a title depends largely undefined, but also the relationship between language
communication and artistic communication is not made clear. This could be potentially prob-
lematic, since in some titles the artistic effect generated by some rhetorical devices or symbols
may obscure the meaning of the work’s content, thus disrupting the title’s proposed function
of facilitating “speedier, better processing of information” and “a better understanding of the
linguistic information” (214).

Nevertheless, Jovanovi¢ has pointed out title’s function in communication which is wor-
thy of reference, despite the broadness of the term. Nord (1995) and Davies (2008), respec-
tively using skopos theory and dynamic equivalence, identified the functions of titles in a
similar way, taking into consideration the titles’ formation, the titles’ functions in relation to
the author and the reader and some artistic features. Nord first pointed out that titles have
a “communicative effect” which depends on functional markers that “indicate the intended
functions to the target recipients” and on certain “structural features” which are “determined
by literary conventions and intertextual relationships existing in a particular culture” (1995,
262). A further step was taken to identify detailed title functions. Nord identified six functions
of atitle in total: the “distinctive function” which means that “each title has to be distinct with
regard to the culture-specific title corpus it forms part of”, the “metatextual function” which
means that “each title has to conform to the genre conventions of the culture it belongs to”,
the “phatic function” which means that “each title must be appropriate to attract the attention
of its culture-specific audience and, if necessary, to be remembered over a certain period of
time”, the “referential function” which means that “if any piece of information is intended to
be transmitted by the title, it has to be comprehensible to the respective addressees with their
culture-specific world-knowledge”, the “expressive function” which means that “any evalua-
tions or emotions expressed in the title have to be judged in relation to the value system of the
culture in question”, and the “appellative function” which means that “any appellative inten-
tion has to take account of the culture-specific susceptibility and expectations of the prospec-
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tive readers” (1995, 265). Based on the corpus study of “more than 12,000 German, English,
French and Spanish titles and headings of fictional, nonfictional and children’s books, short
stories, poems, and articles published in scholarly journals” (Nord 1995, 262), Nord classified
the first three functions as “essential functions, which are derived from the general charac-
teristics of the communicative situation in which titles are used”, and the last three functions
as “optional functions, which are determined by the specific circumstances under which one
particular title or type of title is used” (1995, 266). Similarly, Davies (2008, 4-6) presented
a three-fold classification of title functions, including the “identificatory function” (4) which
requires the title to be convenient and distinctive, the “informative function” (5) which pro-
vides information on the genre, the author and the content or features of the book, and the
“vocative” (originally mentioned in Biihler 1934, quoted in Davies 2008, 5) or “cornative”
function (originally mentioned in Jakobson 1960, quoted in Davies 2008, 5) to “evoke a re-
sponse in the readers” (Davies 2008, 6) through various linguistic means. Both Nord (1995)
and Davies (2008) further specified the communicative function of titles raised by Jovanovié,
but in comparison, Nord’s classification (1995) seems to be even more meticulous and orderly
than Davies’ (2008), since Nord (1995) not only stipulated what the functions are, but also
distinguished what textual or linguistic features manifested in a title are considered to bear

these functions in the latter part of her work.

2.2 Book title translation: Strategies, techniques, and trends

Having discussed the title functions, the problem then comes to how titles, specifically
book titles, are translated. In a general sense, studies on this front center around the summa-
rization of translation strategies or techniques, the examination of the trends in the strategies,
techniques or other translation phenomenon related to book title translation, or both.

There are studies that summarize the strategies or techniques of book title translation,
focusing on a particular translation problem in the title or the translation of a particular type of
book title. Pablé’s study (2005) falls into the former category. It examined the Italian trans-
lation of one title, The Importance of Being Earnest by Oscar Wilde, with emphasis on the
renderings of “earnest” since the word is not only an important concept that the play centers
but also a pun with the name “Ernest”. Pablé summarized four translation strategies, namely,
“leaving the character names in their original orthography” (2005, 318), preserving the origi-
nal orthography while retaining the wordplay in the name (319), replacing “earnest” with an
Italian name that also indicates a certain virtue (319), and finally, “making the rendering of
the naming pun a topic of minor importance” (319). In depth though it is, this study is perhaps
in essence, more related to the translation of puns, proper names, and along with them, the
cultural elements manifested in the translation versions than to the translation of a work’s title
in general. The study of F-BH7T (1994) falls into the latter category, focusing on how titles of
foreign literary classics should be translated. It proposed that “literal translation” should be
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given priority (EHHIT 1994, 24), although translators should take care not to be too redundant
or too literal (24). Translators may “either [apply] free translation or the combination of literal
and free translation” (FHHIT. 1994, 26; my translation)!!! when necessary, but they “should
make changes based on the original title” (FRHIT 1994, 26; my translation).”) The study does
shed light on how to translate book titles into Chinese, but perhaps more empirical supports
instead of selected individual examples are needed to back up the author’s propositions. Chen
et al.’s study (2012) is the combination of the two categories, since it examined the English
translations of the titles of traditional Chinese medical classics with skopos theory as the per-
spective and cultural words in the titles as the main focus. Based on the features and functions
of the cultural words (Chen et al. 2012, 1317-1318), the study identified “transliteration”
(1319), “literal translation” (1319), “literal translation with annotations” (1319), and “adapta-
tion” (1319-1320) as the major translation strategies apt to realize the translation purposes as
well as the functions of the cultural words in the titles. The study made an attempt to combine
title translation research with skopos theory. However, it perhaps shares the same problem
with the study of F=HHIT (1994) in that its rationale of identifying these translation strategies
remains unclear, since it is difficult to ascertain from the study whether the translation strate-
gies were derived from the empirical study of existing title translations or from the experience
and observations of the authors. Moreover, some of the English translations used as exam-
ples were not provided with auxiliary information such as the translator, the publisher, and the
publication date. This could be potentially problematic, since there are certain disputes in the
translation of terms related to Traditional Chinese Medicine (Z2223% ~ Eii53E 2021, 27) and
some traditional Chinese medical classics, represented by Huangdi Neijing (5575 N%X), may
have different English titles translated by different translators at different times (27-30).

Some studies examined the general trends or tendencies in a certain title translation phe-
nomenon. Frank’s study compared Australian children’s literature titles with their French
translations and moreover translations in other languages in order to look at “the degree of
similarity in patterns of translation regarding generic prioritisation, explicitation and simplifi-
cation” (2005, 111), the relationship between the original title and the cover, the phenomenon
of copying titles, and how Australian specific terms are rendered (111). The study discovered
several general tendencies. As manifested in the translations in many languages, “translated
titles rely on the original titles” and there are few instances of free translations, but “there is
evidence that generic prioritisation influences the degree of explicitation in translated titles in
the form of clarification of animals featuring in children’s stories” (134). Also, the translations
tend to “downplay local specificity” (135), that is, terms which highlight that the original work
is Australian seldom appear in translations (135).

There are also some studies that examine both the phenomenon of interest and the trends
in such phenomenon. Davies (2008) looked at the translation techniques and their trends
based on title translations of Agatha Christie’s works. The study identified “literal transla-
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tion” (Davies 2008, 10-15), “explicitation” (15-18), “reduction” (18-20), “change of mean-
ing” (20-21), and “replacement” (21-25) as the major techniques. Moreover, it summarized
the most commonly used techniques in the respective series of German, Spanish, Italian and
French translations along with a general tendency based on all the translations examined
(Davies 2008, 25-32). Davies’ study (2008) is enlightening for studies on similar subjects
since its identification of techniques and the summary of the language-specific and the general
trend is clear, but there still remains certain problems. For example, Davies’ summary (2008)
of trends seems only to be a general description without statistical numbers to demonstrate
the proportion of each technique used. Moreover, the trends appear to hinge on the rather
specific techniques instead of the author’s previous identification, which could potentially
blur the connection between the previous sections of identification and the summarization of
trends. Unlike Davies’ study (2008) which only provided a descriptive summary of the trends,
Egorova et al. (2017) and Farghal and Bazzi (2017) all combined qualitative and quantitative
approach, presenting the trends in their phenomenon of interest through statistics. Egorova et
al. studied the self-translations of Nabokov’s short-story titles and summarized several types of
transformations, namely, “semantic narrowing” or “specialization” (2017, 788), “particulariz-
ing specification” (790), “compensation device” (792) that leads to transformations, “semantic
broadening technique and creating a wordplay” (795) that leads to transformations, “broaden-
ing of meanings” and “metaphorization” (797), “modulation or semantic development™ (799),
“semantic reduction” (801), “contextually-antonymic translation” (804) that leads to trans-
formations, and the phenomenon of leaving certain titles untranslated (805—807). Further,
the percentage of translations with transformations are calculated with the high percentage
of which explained. The authors also specified the percentage of each type of transforma-
tion that appears in all the studied translations in order to “[invoke] the studies of translation
strategies” (Egorova et al. 2017, 808). Farghal and Bazzi (2017) studied the Arabic transla-
tion of 100 English fiction titles. Five translation procedures and their respective frequency
were discovered: literal translation (60%), “adaptation (20%), use of related words (12%),
paraphrase/explication (5%), and transliteration alone (3%)” (Farghal and Bazzi 2017, 114).
Further, comments and critiques as to the occasions of application and the effectiveness of the
translation procedures are provided. These two studies on the whole, attempted to identify and
thus classify a certain translation phenomenon before taking a further step as to generalize it
into a trend demonstrated by numbers. However, they share two similar problems. First, their
taxonomies of the different types of translation phenomena are not made clear. In Egorova et
al.’s case (2017), there is an overlap in the distinctions between different typologies. And in
Farghal and Bazzi’s case, the observation that “adaptation can be placed on a continuum be-
tween extreme departure from the source text and minor deviation from its semantics” (2017,
124) makes the distinction between “adaptation” (114) and “use of related words” (114) blurry,
since the latter can also lead to the change of meaning when synonyms are applied. And sec-
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ond, the trend presented by statistical numbers is not given much attention as compared to the
section of identification and classification. In Egorova et al.’s study (2017), the analysis of
the trend seems only a supplementary part of the article since it takes up a relatively smaller
portion compared to the identification and elaboration of the transformation. As for Farghal
and Bazzi’s study, although the quantitative aspect to some extent manifested “the translation
tendencies in reproducing English book titles in their Arabic editions” (2017, 119), data on
more dimensions (such as time, different translations of the same title, etc.) are still needed to
demonstrate a fuller picture of the tendency or trend of English-to-Arabic title translation.

2.3 Summary

After reviewing relevant literature on book title translation, several research gaps will be
identified. First, book title translation on the whole is relatively overlooked, since few articles
relevant to this subject are found in high-quality and peer-reviewed journals and databases.
Secondly, more and further researches on the Chinese translation of book titles are needed.
Most studies reviewed in section 2.2 focused on translating English titles into European lan-
guages. The area of English-to-Chinese translations of book titles needs further exploration,
since the existing literature either gives a brief outline of how book titles should be translated
(FHETT 1994) or the principles and critiques of title translations (e.g., | ¥R 1992; Ei#
# 2008; 7B/NE ~ HH{E A 2005, which, for matter of relevance, are not reviewed in sec-
tion 2.2), few conducted empirical research on this subject. Thirdly, many studies of book
title translations either put title translation into the background of other translation phenom-
ena (Pablé 2005 and Egorova et al. 2017), or take the specific linguistic features of titles
as the starting point of their research, few considered using title functions instead as starting
points (the validity of which will be mentioned in section 3.2). Based on these research gaps,
the present study attempts to tackle two research questions: 1) Viewed from the functions of
Agatha Christies’ detective novel titles and their corresponding translation versions, what are
the techniques in use? 2) What are the trends in the application of techniques in the three ver-
sions of Chinese translations of different times? And what are the reasons behind such trends?
The first research question seeks to explore translation techniques in use in translating the titles
of Agatha Christie’s Poirot series into Chinese by looking at the functions demonstrated in the
source texts and target texts. Its answers will serve as the foundation for the second research
question, which seeks to explore the trends, that is, the frequency of the use of the techniques,
and explain the reasons why these trends occur.

3. Methodology

Having identified the research gaps and raised the research questions, this section will
explain how this present research is to be conducted, which includes justifications to the re-
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search materials, the introduction to the perspective of this study and its analytical framework
as well as the procedure for data collection and analysis.

3.1 Titles of Agatha Christie’s detective novels and their translations

Agatha Christie is a British detective novelist who has produced “more than 60 detective
novels as well as six other novels” (Davies 2008, 1-2) under the name Mary Westmacott,
together with many short stories and plays (2). Her books “have sold more than 100 million
copies and have been translated into some 100 languages” (Encyclopcedia Britannica Online
2023). In fact, she has been listed in UNESCQO’s Index Translationum as one of the most-
translated authors (Davies 2008, 2; UNESCO, n.d.). Therefore, the popularity of the author
and the fact that her work is widely translated are the reasons why her detective novel titles
become the research material of this present study. Moreover, as summarized by Davies (2008,
6-10), Christie’s novel titles cover a wide range of translation phenomena which will provide
abundant sources to the study of title translation. Limited by the scope of this study, only the
Poirot series among Christie’s whole collection of novels and plays is selected, with 39 novels
in total.

As for the translations, this study has selected three versions published at different times.
Version 1 consists of 37 books out of the 39 Poirot mysteries, and it was published by Guizhou
Renmin Chubanshe (&) A R HK T, lit. Guizhou People’s Publishing House) in 1998. Ver-
sion 2 consists of 34 books and was published by Renmin Wenxue Chubanshe ( \ FR3CEZH AR
*t, People’s Literature Publishing House) at around 2010 (since different novels in this col-
lection were published at different times, the above date given is only an approximation). And
Version 3 consists of the translation of all 39 books and was published by Xinxing Chubanshe
(¥ £ Htt, New Star Press) at around 2015 (which is also an approximation due to the same
reason with Version 2). Even though different versions consist of different number of books,
it will not affect the study of techniques and their trends since this study aims to only examine
the characteristics of the existing translations and the trends will also be calculated in the form
of percentage (see section 3.3 for detailed discussion on the procedure of this study). There are
three considerations made when choosing the translations. First, in order to remain consistent,
the translations have to be published versions in a collection instead of being translated in a
scattered manner by various translators or published by various publishing houses. Secondly,
the status of the publishing house is considered, as is the case with Version 2. And finally,
the publication dates of the translations also matter, since the study of trends requires that the
selected translations should be published at separate periods and that the latest version should
be quite recent so as to make the research up-to-date.
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3.2 The perspective and analytical framework

Having introduced the research materials, this part deals with how this study can be the-
oretically realized. Specifically, in section 2.3, one of the research gaps mentioned is that few
studies have connected the functions of titles with the study of title translation techniques,
which is what the present study aims to do. The rationale for linking the two together is func-
tionalism and skopos theory in particular, which is selected as the perspective of this study
and which will be elaborated below.

Functionalism maintains that “texts are translated and received with a specific purpose
or function in mind and thus the most important point for any translation is the purpose of the
target text” (Wang 2012, 472). Skopos theory, as introduced by Vermeer, holds that “given
that translational action is a specific form of interaction, it is more important that a particular
translational purpose be achieved than that the translation process be carried out in a particular
way” (Reif and Vermeer [1984] 2014, 89). In other words, “it is the ‘scopos’, i.e. the purpose
(or scope) of the translated text, that determines the translation process” (Nord 1991, 93).
The reason why functionalism and skopos theory in particular is taken as the perspective of
this study is that as mentioned by Nord, there are several areas where skopos theory could be
applied for research, one of which includes “specific text types or translation types” (2012, 34)
in which titles could be included. Nord has also selected titles and headings “as a case in point”
(1995, 262) for the application of the functionalist approach. Therefore, from a theoretical
point of view, it is feasible for the functionalist approach to be applied to the present research
on title translation.

With skopos theory as the perspective, to take a step further, the analytical framework of
the present study shall be clarified. This present study seeks to build on Nord’s (1995) clas-
sification of title functions and Davies’ (2008) study on translation techniques in her corpus
of the title translations of Christie’s works. Nord maintained that titles are “function-marker
carriers” and so translators should “choose those markers which are known to the target read-
ership . . . or to provide the target audience with the necessary clues to the interpretation
of any unknown markers” (1995, 262). Moreover, translators need to analyze the situations
where the source text and the target text are used, and then make comparisons so as to “find
out which ST features have to be changed or adapted in order to produce a TT which is apt to
serve its purpose” (Nord 1995, 262). This lays the theoretical foundation for the comparison
of title functions between the source text and the target text that the present study aims to do.
As for the title functions, this study will adopt Nord’s (1995) classification since hers is the
most orderly and meticulous one as mentioned in section 2.1 above. However, this present
study will only look at the “optional functions” since “essential functions”, which, “common
to all titles” (Nord 1995, 266), appear to be the functions without which a piece of text would
be recognized as other text types. Since all the translations examined in this study are already
published titles, they certainly possess the essential functions and therefore these functions
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will not be examined. That said, it is now necessary to identify the textual manifestation of
each optional function (see table 1 below for each optional function and examples found in
the titles used for this study).

The referential function of a title “hinges on the referent, that is, on the real-world phe-
nomenon described in the title (or text)” (Nord 1995, 275). The referent could be “information
on the topic or content of the co-text”, “information on linguistic characteristics of the co-text”
or “information on the conditions of the communicative situation including sender, recipient,
and (intended) text function” (275).

The expressive function of a title includes the “emotive subfunction” and the “evaluative
subfunction” (Nord 1995, 276). The emotive subfunction is the “expression of emotions, e.g.
by means of diminutives or superlatives, by reference to feelings . . . or to involvement, e.g.
by using the first person singular, etc.” (276). The evaluative subfunction is the “expression
of quality assessment, e.g. by means of positive/negative connotations, evaluating adjectives
or adverbs, etc.” (276-277).

The appellative function includes the means of “attracting the reader (a kind of advertis-
ing function) and that of guiding the readers’ interpretation (a kind of instructive function)”
(Nord 1995, 278). Appellative function is demonstrated by “poetic and rhetorical means”, by
“presenting attractive content elements”, by “alluding to familiar stories or myths”, by “using
addressee-specific language”, by “presenting an interesting evaluation of the referent”, and
the use of metaphors, symbols, allegories, aphorisms, and quotations (278).

As for the analytical framework for the techniques, this study attempts to build on Davies’
(2008) taxonomy as mentioned in section 2.2 due to her study’s similarity with the present one
in terms of research area and material. However, due to the difference of perspective and
language pairs, certain adjustment to her taxonomy will be made in the present study which

will be demonstrated in section 4.

Table 1: Optional functions and examples

Optional function Example

Referential function “Murder” and “on the links” in The Murder on the Links
(1923) are referential function markers because they provide
information to the content of the story.

Expressive function “Mysterious” in The Mysterious Affairs at Styles (1920) is
an expressive function marker because it is an adjective with
evaluative tendencies.

Appellative function “Murder” and “Mesopotamia” in Murder in Mesopotamia
(1936) are appellative function markers because they form al-
literation.
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3.3 Data collection and analysis

In this subsection, how data is to be collected and analyzed will be elaborated so as to
blend theory into practice.

First, the titles in the three translation versions will be extracted and these titles, along with
the original titles will be annotated. Guided by Nord (1995), the annotation will make explicit
the optional functions in both the source text and three versions of target texts. Several markers
will be used in annotation (see table 2 for examples of how markers are used in annotation).
Certain parts of the title will be underlined followed by capitalized letters “R”, “E” or “A”,
which respectively stand for referential function, expressive function, and appellative function
that the underlined text demonstrate. If different pieces of text in the title all demonstrate
a same type of function, then numbers will be used to distinguish the occurrences of each
function from one another. A plus sign behind the number means that this function which
appeared in the original title is enhanced in the translation. Likewise, a subtraction sign means
this function which appeared in the original title is downplayed in the translation. If a piece
of text demonstrates more than one function, commas will be used to separate each function
(along with the number and the plus or subtraction signs that describe it). If a piece of text has
multiple interpretations as to the functions it demonstrates, different functions are separated
by slashes. Parentheses are used to enclose other annotation markers. Those immediately
following a piece of underlined text in the title contain all markers that describe the text’s
functions and related features, while the separate parentheses placed at the end is used to
contain annotation markers of the entire title. Thus, after extracting and annotating all the
original and translated titles, the data collection procedure is completed (see appendix for the
data of this study). Secondly, with Davies’ (2008) taxonomy of techniques as reference and
by comparing the annotations of the source text and the target text, the translation techniques
will be identified along with what kinds of functions this technique translate from the source
text and what functions are actually added, deleted, or preserved in the target text through
the application of this particular technique. Up till then, the first research question will be
answered. Then, the trends in the application of techniques, that is, how frequent a technique
is used among all the techniques in use in a particular translation version will be calculated
and presented in the form of percentage shown in figures. Possible reasons behind the trends

will be analyzed. Thus, the second research question is also answered.

4. Techniques in use in the title translations of the Poirot
series

Having elaborated on the methodology of the present study, this section seeks to present
the techniques in use and their features in the title translations of the Poirot series in order
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Table 2: Markers for annotation and examples of how they are used

Marker Example

Underlined words In Death(R1) on the Nile(R2), “death” and “the Nile” are underlined because
they are function markers.

Capitalized letters | In The ABC(A1) Murders(R1), “A1” means “ABC” demonstrates appellative
“R”, “E”, and “A” function, and “R1” means “murders” demonstrates referential function. In
Three Act(R1) Tragedy(R2, E1), “E1” means “tragedy” demonstrates expres-
sive function.

Number In Lord Edgware(R1) Dies(R2), “Lord Edgware” and “dies” all demonstrate ref-
erential function, thus “R1” and “R2” can distinguish the different occurrences
of a same type of function.

Plus sign All three versions translated Murder in Mesopotamia (1936) into T &% 7 3k,
which is annotated as &L (R2+, A1) 3k (R1-) (A2). “R2+” means that “t
£ demonstrates referential function as does the original title, but this function
in the translation is enhanced, since the original does not supply the detailed
information of a tomb.

Subtraction sign Version 1°s translation of Death in the Clouds (1935) is ZE &y Z&, which is
annotated as ZE 1 (R2, Al) 71 (E1) Z& (R1-). “R1-" means “Z£” demonstrates
referential function as does the original title, but this function is weakened, since
“death” in the original is more specific than “a case”.

Comma In The Labours(R1)of Hercules(R2, A1), “Hercules” demonstrates two func-
tions (“R2” and “A1”), thus they are separated by a comma.
Slash In Peril (R1) at End House(R2/E1), depending on interpretation, “End House”

may either demonstrate referential or expressive function, thus “R2” and “E1”
are separated by a slash.

Parentheses In Cat (R1)Among the Pigeons(R2)(A1), the first two parentheses enclose an-
notation markers corresponding to specific pieces of the text, that is, “cat” and
“among the pigeons”. The last parentheses, separated from other annotations
and placed at the very end of the title, contains the annotations of the title as a
whole. It means that the entire title demonstrates appellative function.

to answer the first research question (Viewed from the functions of Agatha Christies’ detec-
tive novel titles and their corresponding translation versions, what are the techniques in use?)
Based on Davies’ taxonomy (2008) as well as the observation of the characteristics of the
data, five techniques have been summarized: explicitation, implicitation, added expressive
function, reduction, and replacement. Each technique, as well as their features viewed from
title functions will be separately analyzed below. All titles (original or translated) used for
exemplification in the text could be found in the corresponding table in the subsection and in
the appendix at the end of this article.

4.1 Explicitation

Explicitation is defined as “the phenomenon which frequently leads to TT stating ST in-
formation in a more explicit form than the original” (Shuttleworth and Cowie [1997] 2014,
55). Definitions and discussions concerning explicitation more often revolve around the ques-
tion of whether explicitation is a translation universal (Hirsch 2020, 456-462; Marco 2018,
88-90; Zufferey and Cartoni 2014, 361-363), the answer of which is not the purpose of this
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study, although there are many instances where explicitation is in use in translations. This
echoes with Davies’ (2008) findings with only slight differences in terms of where it is in use.

As shown in table 3, three instances where explicitation is in use could be summarized:
increased explicitness based on existing functions, adding new functions, and narrowing down
the multiple functions that the source text suggests. The first two instances occur in the elu-
cidation or addition of referential functions, while the third one could be the narrowing down
of other functions (expressive and appellative).

Table 3: Title translations with explicitation in use

Translation ver-
sion code(s)

HraRE i (R3) BVFRR (BD) ZE(F R1H) 1

Source text Target text

The Mysterious(E1) Affairs(R1/R2) at Styles(R3)

Hr=EInEE (R3) = (ED ZE R1H 2,3
Poirot Investigates(R 1) BOETRZE RD E (R2) 2
Peril (R1) at End House(R2/E1) BEUGE R2) #F (B2) % R1-) 1,2,3
Murder(R1) in Mesopotamia(R2,A1) (A2) 8 (R2+, Al 23 (R1-) (A2) 1,2,3
Hercule Poirot(R1)’s Christmas(R2) ﬁ% (1;3 %‘E;ﬁ(i%?;%% ﬁ;?) (R3) e é’ 3
=0 ' = >
H iEE RD B—XFE (R2) 1
Sad Cypress(Al, A2) HilE RD 2 (R2) 3
One, Two, Buckle my Shoe(A1, A2, R1) 8 (R2) FHH%ZE R3) 12,3
Five Little Pigs(R1, Al, A2) I (R2) FHEZE (R3) 1,2
The Hollow(R1/E1) %é?:éffg%)(ﬁﬁlifl) S g
Taken at the Flood(A1) fjﬁ g )E};%%RZ) ;
Mrs McGinty(R1)’s Dead(R2) ERCT (R11) Z3E (R2) 1,2,3
- ) 24 Ea (RI4) A2 (R2 1
Hickory (R1) Dickory Dock(Al, A2) ﬁ%igig ) J%_ ﬁfi;ié) ) 3
R2-) 7K}t (B2 1
Dead Man(R1)’s Folly(R2/E1, R3) (A1) ?Ef ERI))E%%ES (R)2+ [9) 5
Cat (R1)Among the Pigeons(R2)(A1) P (R3) 5835 (R4, E1) 1

Source text Target text Translation ver-
sion code(s)

The Adventure(R1) of the Christmas Pudding(R2, | ZEi#h F (R3) A% 5E (R4) 1,3
Al)
Third Girl(R1) 28 (R2) ZBF (RD) 1

, SRR (R BV (R3) 1,2
Hallowe’en(R1) Party(R2) FEmi R 58 R3) 3

IR (R2) MY (A2) 1

Elephants(R1) Can Remember(Al) 1% RD M (R 33

Note: For markers used on titles in this table as well as in the following ones, see section 3.3
on how titles are annotated.

First, there are translations that make clearer the existing referential functions. Source
text markers that demonstrate referential functions are preserved in target text with increased
explicitness. For example, in the title Hickory Dickory Dock (1955), “hickory” actually refers
back to Hickory Street where the student hostel is, which is also where the case took place. This
referential function is preserved in both Version 1 and Version 3 and rendered respectively into
“HNERE2AE 4 and “LLfZ B A, which, on the basis of the existing referential function,
become more explicit than before. It can be observed that Version 1 seems to be even more

explicit than Version 3.
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Secondly, there are translations that add new referential functions which is the most preva-
lent instance where explicitation is used. For example, the title Hercule Poirot’s Christmas
(1938) does not indicate what exactly will happen at Christmas except for the implicit hint
that there might be a case where Poirot’s name appears. However, this inference is made ex-
plicit in Version 2 “BEZL &7 25" where “Z£”, an added referential function marker, indicates
that something does happen. Some added referential functions make the information of the
book itself clearer. For example, Poirot Investigates (1924) is translated into “}7 & #RZEE”
by Version 2, with “££” as an added referential function making it clear that the book is a story
collection instead of a novel consisting of only one story like other works. Sometimes, when
the original title is an allusion to other works or nursery rhymes, that is, a title demonstrating
appellative functions, the original appellative functions are lost in translation, while referen-
tial functions are added to clarify the case mentioned in the book. For example, Sad Cypress
(1940) is taken from a line of Shakespeare’s Twelfth Night ([1623] 2009),1*! the allusion itself
and the alliteration the title creates are the two markers of appellative function. However, Ver-
sion 1 and Version 3 respectively render it into “H £ EHJ—XFE" and “H HEHITE”,
where explicitness increases at the expense of appellativity.

Thirdly, there are translations that narrow down multiple functions in the original into
single ones. For example, in The Mysterious Affairs at Styles (1920), “affairs” may either
refer back to the love affairs or may simply refer to the case, that something has happened at
Styles. However, the two different referential functions are narrowed down only to the latter
as “ZE4 (Version 1) or “Z&” (Version 2 and Version 3), which all make the translations less
foggy than the original.

Referring back to Davies’ study, the present study echoes with her findings in that she also
observed instances where the translation “seems to specify a particular interpretation whereas
the original title leaves some room for doubt” (2008, 15-16). And the findings support her
claim that “the decision to clarify what was originally left vague may detract from the appeal
of the title, for such explicitation means that the slightly tantalising and mysterious quality of
certain titles is lost in their translated versions™ (18), as is the case where multiple functions are
narrowed down or where appellative functions are lost. But still there are discrepancies, for
example, in the Chinese translations so far observed, few versions use explicitation because
“what is obvious to a British reader may not be so to readers from other backgrounds” (15).

4.2 Implicitation

As the opposite of explicitation, implicitation is defined as a “stylistic translation tech-
nique which consists of making what is explicit in the source language implicit in the target
language, relying on the context or the situation for conveying the meaning” (Vinay and Dar-
belnet 1995, 344). As observed from the translations collected and as table 4 shows, implici-

tation as a technique is in use mostly in two ways: implicitation of the referential function and

48



of the appellative function.

Translation Quarterly

Table 4: Title translations with implicitation in use

Source text Target text Translation
version
code(s)

The Murder(R1) on the Links(R2) =l AEE (R2) BYSEE (R1-, 1

ED

The Murder(R1) of Roger Ackroyd(R2) | ZE£t (R2) 5% (E1) Z& (R1-) 2,3

Peril (R1) at End House(R2/E1) BELH R F (E2) ZERI1-) | 1,2,3

Death(R1) in the Clouds(R2, Al) =1 (R2,AD) 27 (ED) & (R1-) | 1

The ABC(A1) Murders(R1) ABC(A1) EE#%Z (R1-) 1,2,3

Murder(R1) in  Mesopotamia(R2,A1) | #&: (R2+, Al) &k (R1-) (A2) | 1,2,3

(A2)

Cards (R1)on the Table(Al) R R (R1, Al-, A2) 1

Sad Cypress(Al, A2) THFE (Al-) 2

The Hollow(R1/E1) 7% (E1) %% (R1-) B4 (E1) 35 (R3) | 2

Dead Man(R1)’s Folly(REL, R3) (A1) | i (R2-) Wk (E2) I

Elephants(R1)Can Remember(A1) K% (R1) By (R2) 2,3

AN ML (R, R3-) 1,3

Curtain(R1): Poirot’s(R2) Last Case(R3) = R AR (R3) 3

First, some referential function markers are made implicit in the translation compared to
the original. For example, all three versions render The ABC Murders (1936) into “ABC 5%
Z£”, where the referential function marker “murders” in plural form is changed into singular
form. This, though to a relatively minor extent, obscures the feature of the murder (whether
it is a serial murder or a single case). Another perhaps more representative example is the
translation of Death in the Clouds (1935), where Version 1 renders it into “ZE 1 &72£”. Again
the source text referential function marker “death” is only partially transmitted to the target
text referential function marker “Z&”, since the information that the case is a murder instead
of, for example, a theft is downplayed and thus made implicit.

Secondly, there are certain appellative function markers that are made implicit. For ex-
ample, Elephants Can Remember (1972) includes an appellative function marker which is the
allusion to the myth that “elephants have long memories” (Davies 2008, 12). However, this
appellative function is lost in Version 2 and Version 3 “ K Z2[HYz&%H", since the Chinese cul-
ture does not include such a myth. As aresult, the target text may evoke the interpretation that
“elephants” really have something to do with the case, which in fact, is not what the source
text suggests, therefore this extra interpretation actually makes the target text more implicit.

Implicitation is not detected by Davies in her summary (2008) of techniques. Its use in
Chinese translation could be attributed to the translators who might want to attract more readers
with a rather ambiguous title, or to the characteristics of Chinese lexis where for example, it

is difficult to deliver that more than one murder happened in the story while avoiding the
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wordiness of the title as in the aforementioned example of The ABC Murders (1936). The
uniqueness of Chinese culture and its difference from Western culture could also explain why

sometimes implicitation is in use between source and target text appellative functions.

4.3 Added expressive function

As shown in table 5, an interesting phenomenon detected in the three translation versions
is the added expressive function conveyed through an additional adjective that is not present

in the source text or a noun that has evaluative tendencies.

Table 5: Title translations with added expressive function in use

Source text Target text Translation
version code(s)

The Murder(R1) on the Links(R2) SRS (R2) #Y5EE (R1-, El) 1
The Murder(R1) of Roger Ackroyd(R2) | ZE£E (R2) & (E1) & (R1-) 2,3
Peril (R1) at End House(R2/E]) BELLE (R2) 27 (E2) & (R 1,2,3
Death(R1) in the Clouds(R2, A1) =1 (R2, Al) 27 (E]) & (RL) I
Murder(R1) in the Mews(R2) (A1) B4 (E1) & (R2) sE45ZE (R1) 1,2,3
Dumb Witness(R1) JLER (ED) AIEB A (R1) 2,3
Death(R1) on the Nile(R2) [EZR (R2) FAJ1Z (ED) Z (RD) 1,2,3
Hercule Poirot(R1)’s Christmas(R2) HESE (R2) &7 (E1) ZE (R3) 2

MR ST (R2) B DN{ES (R1, E1) 1
The Labours(R1) of Hercules(R2, A1) T % R2) (B (RLED | 3
Taken at the Flood(A1) e (BL, R1) JEE (R2) 2

, B (R2-) 2 (E2) 1

Dead Man(R1)’s Folly(R2/E1, R3)(Al) T (RD (S (R2T, E2) >
Cat(R1) Among the Pigeons(R2)(A1) FE (R3) 583E (R4, E1) 1

£ (ED) 3 (RD) 5E (E2) & (RD) L3
The Clocks(R1) T (ED) 5 RD) 3

As observed in the translations, the application of this technique hinges on a referent,
which means that the added expressive function either takes the form of an adjective that
modifies a referential function marker or is also a referential marker itself. In the former
case, a rather prevalent phenomenon is that the added expressive function is related to the
nature of the case. These added markers almost invariably revolve around words such as
“EE, AT, 12”7, indicating the fogginess of the case or that it involves great misfortune. For
example, from the title The Murder of Roger Ackroyd (1926) itself, no signs show that the
murder might be complicated and problematic to solve, but Version 2 and Version 3 all render

“m’f

it into S5t 22 which informs the readers as such. In the latter case, a referential function
marker also becomes an expressive function marker. For example, The Labours of Hercules
(1947) is rendered into “jii {f 5 #HHY 'S DH{EER” (Version 1) and “HiEH ve - /& HY S )
{EZEE”

mythologies which the Chinese translations fail to get through, therefore the translation

(Version 3). The referential marker “labours” is actually related to Greek and Roman
“L’él_?él

T{& 45" demonstrates a more salient expressive function aside of its referential function.
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This phenomenon is not detected in Davies’ study (2008) of European languages. The
added expressive functions might be motivated by certain conventions of the Chinese lexis, or
simply the wish to attract larger readership. In modern Chinese, it is sometimes rather awkward
and difficult to use a single-word character, for example, rendering Hercule Poirot’s Christmas
(1938), into “EEHEZE” or “HEHE >~ 22 where, without the added expressive function marker
“Z¥” in Version 2, the whole title would seem rather unbalanced or unfinished. However,
titles like “fE48 1 FAYZZE” may as well be translated into “[E4%;7 FAYEEFYZE” which is
a solution accepted by no version examined in this study. Then the reason the former title is
favored over the latter could probably be attributed to the former’s conciseness and, perhaps
more importantly, a description of the case instead of a plain report have better chance to

succeed in arousing the reader to open the book.

4.4 Reduction

Reduction is defined by Molina and Hurtado Albir as a technique “to suppress a ST infor-
mation item in the TT” (2002, 510). Davies labeled it as omission, “where elements contained
in the source text are not included in the translation” (2006, 84) which will be taken as the
definition of this technique in the present study. Some scholars, when defining techniques,
take reduction as illegitimate (Davies 2006, 84—85; 2008, 18; Molina and Hurtado Albir 2002,
503-505). However, this study takes similar attitude with Davies (2006, 84—85; 2008, 18) and
Molina and Hurtado Albir (2002, 509) that reduction is not necessarily a wrong technique, as
will be explained after analyzing the reduction in use in the Chinese translations.

As table 6 below indicates, all three optional functions of a title can be omitted. Apart
from this, there is also a special instance where reduction only exists on the linguistic level
and therefore does not affect the demonstration of a particular function. In some cases, a ref-
erential function marker is omitted. Some, consistent with Davies’ observation, are proper
names which are “often left out of the translated titles” (2008, 19). For example, Curtain:
Poirot’s Last Case (1975) is rendered by Version 1 and Version 3 as “fffi%<”, where the detec-
tive’s name is absent. Among all the translations examined, only one case uses reduction by
omitting an expressive function. The referential function marker “End House” in Peril at End
House (1932) is considered to also have an expressive function, since the word “end” gives
an ominous feeling much related to death. However, all three versions translated this title into
“P&EE #3522 where the original marker becomes only a referential function marker in the
target text and the additional shade of expressive function lost. The most prevalent application
of reduction occurs in the loss of appellative functions. Some appellative functions concerning
rhythmic patterns are discarded. For example, the alliteration in Murder in the Mews (1937)
is omitted in “WAEREHE RS ZE” which is a translation all three versions accept. Other appellative
functions concerning allusions, when translated literally, are also lost. For example, Five Little

Pigs (1942) alludes to a British nursery rhyme that is not known to Chinese readers. Therefore
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when rendered literally as “71£/]\5%” by Version 3, the appellative function is omitted. And
as for reduction that does not change the demonstration of functions, there are only two in-
stances among all the examined titles. These two instances invariably involve proper names,
and parts of the names are omitted. Thus the name “Roger Ackroyd” is only partially ren-
dered into “ZE £ (Roger) in “ZEfE%EEZE" (Version 2 and Version 3) and only the last name
of “Hercule Poirot” is kept in “Jf7 )R B FEZEE0" (Version 1 and Version 3). As mentioned,

these reductions exist on a linguistic level instead of a functional one.

Table 6: Title translations with reduction in use

Source text Target text Translation
version code(s)
The Murder(R1) of Roger Ackroyd(R2) | ZE£E (R2) %E (E1) & (R1-) 2,3
Peril (R1) at End House(R2/E1) BEUGE R2) & (E2) Z (R1-) 1,2,3
Murder(R1) in the Mews(R2)(A1) B (E1) & (R2) EH4%%E (R1) 1,2,3
Appointment(R1) with Death(R2, A1) JET (R2) 4987 (R1) 1,2,3
. —_ 2% (R1) BEGE (R2) % (R3) 5L L3
Hercule Poirot(R1)’s Christmas(R2) T (R2) 5 (E) % (R3) 5
Sad Cypress(Al, A2) THFE (Al-) 2
Source text Target text Translation
version code(s)
Evil(R1, E1)Under the Sun(R2)(A1) [ T (R2) BYFERE (R1, E1) 1,2,3
Five Little Pigs(R1, Al, A2) AE/NE (R, A2) 3
e v (R2) BY'S (S (RL, E) 1
The Labours(R1) of Hercules(R2, A1) FHEE 0 (R (EEE RLED | 3
, £ (R2-) 2K (E2) 1
Dead Man(R1)’s Folly(R2/E1, R3)(A1) T (RD (0% (R2E.ED) 3
Cat(R1) Among the Pigeons(R2)(A1) aBEE (R2) FiYHH (R1) 2,3
, HERIHTR R1) AR (R3) 1,2
Hallowe’en(R1) Party(R2) BRI RD T (R3) 3
Elephants(R1) Can Remember(Al) A% (R1) AY5EE (R2) 2,3
. o IESE (R1, R3- 1,3
Curtain(R1): Poirot’s(R2) Last Case(R3) 53 (R(l) fﬁ%% ®39 3

As observed above, there are several reasons behind the application of reduction. The
reduction of proper names, be it the reduction on a linguistic or functional level, may be at-
tributed to the wish of making the translation “more accessible or acceptable to the target
audience” (Davies, 2008, 20). The reduction of the expressive function and the appellative
function may be attributed to the difficulty of rendering such elements along with the original
idea of the source text, and, on a larger scale, the difference between English and Chinese and
the difference of culture. Therefore, reduction in these cases could be seen as more of out of

necessity instead of an error.

4.5 Replacement

Some translations under observation seem to be quite different from the original. In fact,

they seem to be the translation of an entirely new title. This replacement technique echoes with
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Davies’ findings where she also discovered translations “not translating the original title at all,
but instead replacing it with a new title which bears no relation to the original” (2008, 21).
It should be clarified that replacement and reduction are defined as different techniques even
though certain titles may use both of them. Reduction is to delete certain components in the
original title thus these components do not appear in the translation. Replacement, however,
is to substitute the phrase or the title in the original with a new phrase or a new title in the
translation, which often deviates a lot from the literal meaning of the original. According
to Davies’ analysis (2008, 21-25), replacement mostly involves allusions or other cultural-
specific references in the original title that are either difficult to transmit to the target text
reader, or is of little relevance in their culture, and so these components are either avoided or
replaced with “familiar quotations or idiomatic phrases from the target language” (24). The
Chinese translations listed in table 7 below are mostly consistent with Davies’ findings (2008),

and this will be explained below.

Table 7: Title translations with replacement in use

Source text Target text Translation
version code(s)
Poirot Investigates(R1) B (R2) 4282 (R3) 1,3
Lord Edgware(R1) Dies(R2) AMEECEE (R3) 2,3
Cards(R1) on the Table(Al) &l (ALRI 23
HfEE RD B —KFE (R2) 1
Sad Cypress(Al, A2) H [ RD HFE (R2) 3
One, Two, Buckle my Shoe(Al, A2, R1) FEE (R2) B4 % (R3) 1,2,3
Five Little Pigs(R1, Al, A2) U (R2) EEA%ZE (R3) 1,2
A R1) B (R2) 1
Taken at the Flood(A1) e (E1, RD) #E (R2) 2
TEAKHERE (AL, A2) 3
. . SPEIEEATE S (R1H) S ZE (R2) | 1
Hickory(R1) Dickory Dock(A1, A2) IRk A (R1D) S8 % (R2) 3
, fE (R2-) 2 (E2) 1
Dead Man(R1)’s Folly(R2/E1, R3)(A1) S R ALAY ;
Cat(R1) Among the Pigeons(R2)(A1) K& (R3) 5¢E (R4, El) 1
The Adventure(R1) of the Christmas Pudding(R2, A1) | i [ (R3) AYZLEE (R4) 1,3
Elephants(R1) Can Remember(A1) EIE R2) HYfEs (A2) 1
Poirot’s (R1) Early Cases(R2) ZmEA (R3) 1,3

Most of the Chinese translations with the replacement technique in use encounter prob-
lems posed by the appellative function in the original title. A nursery rhyme, an allusion to
other literary works or an idiom sometimes constitute a whole title, and in these cases, it is dif-
ficult to find an equivalent word or phrase demonstrating the same or similar appellative func-
tion due to the difference of readership and along with it, their different cultural backgrounds.
Therefore, the application of replacement is oftentimes the replacement of appellative func-
tion markers in the source text with new referential function markers in the target text. For
example, the title One, Two, Buckle My Shoe (1940) itself is actually a nursery rhyme that is
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not familiar to the Chinese. All three translation versions render it into “ZFE&3H A2 which
only consists of referential functions derived from the story instead of keeping the original
appellative function. However, there are a few instances where the appellative function in the
source text is preserved and the replacement technique is only an exchange of equivalent ap-
pellative function markers between the source text and the target text. For example, Taken at
the Flood (1945) is an allusion to a line in Shakespeare’s Julius Caesar ([ca. 1599] 2009).[4]
Version 3 of the Chinese translation “l[§7K#£} applies replacement with a Chinese idiom,
and in general it is consistent with the meaning and effect of the original appellative function.

There is, however, a certain instance of replacement that does not occur in Davies’ find-
ings (2008). Some translations actually discard the original title altogether and translate in-
stead the title of a story in the story collection or the title of a chapter. Poirot Investigates
(1924), as a story collection, is rendered as “FEfH4ZEZE” by Version 1 and Version 3 which
is in fact a translation of “The Kidnapped Prime Minister”, one story in the collection. Lord
Edgware Dies (1933) is a novel, the title of which does not contain appellative functions that
could potentially impose difficulty in translation. But Version 2 and Version 3 took “A Human
Document”, the last chapter of the novel as the real source text and thus the translation is “ A
MEECE%”. We will not go further into the analysis of the reasons behind these applications of
replacement due to the lack of supportive materials.

4.6 Summary

In the subsections above, we have identified the five techniques in use in the title transla-
tions, namely, explicitation, implicitation, added expressive function, reduction, and replace-
ment. As mentioned in section 3, this study is based on Davies’ taxonomy (2008) of tech-
niques. However, “literal translation” (Davies 2008, 10—15) mentioned in her study is not
considered as a technique in this present study. The reason is that this concept itself encounters
certain controversies. For instance, Shen argued that “literalism means word translation plus
syntax transplantation, imposing SL s peculiar syntax on TL words, treating TL as a syntacti-
cally UNPATTERNED system” (1989, 220; all italics and capitalization original). Moreover,
the confusion of this concept could be demonstrated in Davies’ (2008) discussion of literal
translation. For instance, L homme au complet marron (Davies 2008, 11) is considered as the
literal translation for Agatha Christies’ 1924 work The Man in the Brown Suit. However, the
French translation actually changed the word order of the source text, since it is marron that
is corresponding “brown”. This means that perhaps her conception of literal translation is not
the sense that each word in the target text should correspond to a word in the source text in the
exact position but is opposed to that of free translation. This confusion over literal translation
imposes a dilemma to this present study. If Davies’ (2008) conception of literal translation is
adopted in the present study, the following section of calculating the trends in the application

of techniques will be less convincing, since many Chinese titles are literal translations in this
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sense. If literal translation is taken by its stricter sense, and in essence a transplantation as
what Shen (1989) has argued, then due to the difference between Chinese and English, hardly
any translation could be counted as literal. Therefore, the present study does not include literal
translation as a technique.

Another observation involves the different demonstrations of referential, expressive, and
appellative functions in the source and target text. Referential function remains the most flexi-
ble, which means that it can be either added (e.g. certain instances of explicitation), preserved
or deleted (e.g. certain instances of reduction) in target texts. Expressive functions are more
frequently preserved or added in target texts than deleted. While appellative functions, due to
the difficulty they impose on translation, are usually lost despite some rare instances where
Chinese translations actually add new appellative functions.

Having identified the techniques and viewed them from the perspective of functions,
the next step is to examine the trends in the application of techniques in the three translation

versions respectively and the implications behind the trends.

5. The trends in the application of techniques and possible
reasons

This part seeks to answer the second research question—what are the trends in the ap-
plication of techniques in the three versions of Chinese translations of different times? And
what are the reasons behind such trends?—which is largely built upon the answers to the first
research question through statistical data as shown by figures.

As demonstrated by figure 1, the dominant technique in use in the three versions is invari-
ably explicitation. Implicitation remains the least or the second-to-last used technique among
the three versions. Added expressive function maintains the third or the fourth place. Re-
duction comes after explicitation in Version 2 and is the most used technique together with
explicitation in Version 3, but is in fact the second-to-last used technique in Version 1. And
the use of replacement demonstrates a drastic decline followed by a drastic increase. A clearer
demonstration of the trends in the application of each technique could be shown by figure 2.
It could be seen that explicitation, though a mostly dominant technique, is actually on the de-
cline, while the use of reduction, on the contrary, is on the increase. The use of the other three
techniques is changing. With a closer look at the average percentage of the application of each
technique, the order the five techniques from the most used to the least used could be given:
explicitation, reduction, replacement, added expressive function and implicitation.

Having identified the trends, the question then comes to the possible reasons behind them.
The top three used techniques seem to suggest that giving the readers of the translations a clear

picture of the book is the most important consideration, overriding perhaps the concern for pre-
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Figure 1: Percentage of the use of techniques among different versions. VI, V2 and V3 re-
spectively refer to Version 1, Version 2, and Version 3; E, I, A, RED, REP respectively refer
to explicitation, implicitation, added expressive function, reduction, and replacement.

serving the original title’s aesthetic elements that are oftentimes difficult to translate, which is
also consistent with Davies’ observation that “a general concern for clarity and accessibility,
in preference to subtle allusion or obscurity, seems to underlie many or most of the choices
made” in her corpus (2008, 32). This could also be proven by the low application of implicita-
tion and added expressive function. The reason may be that Agatha Christie’s titles themselves
imposes certain difficulties in translation (Davies 2008, 6—10), for example the prevalent use
of allusions. Given these features, practically speaking translations with clear meanings are
easier to be published and presented to the public instead of ambiguous ones. However, if the
trend is viewed in a technique-by-technique manner, the reasons may become more compli-
cated. It could be observed that the year 2010 (that is, approximately the time when Version
2 was published) seems to be a turning point. Therefore, the reasons behind the fluctuating
application percentage of techniques shall be discussed from two periods, that is, from the late
20th century to 2010 when the use of explicitation and replacement is on the decline, while
the use of implicitation, added evaluative function and reduction is on the increase, and during
the 2010s when the use of explicitation, implicitation and added evaluative function is on the
decline while the use of reduction and replacement is on the increase.

The discussion of the reasons behind such trends could not be separated with the general
background of the times. Since the adoption of the Reform and Opening-up policy, China has
become more open and more connected to the international community. The impact this has
on people’s lives is that the material possessions are more abundant than before and people are
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also looking forward to a richer spiritual world. Not only were many famous foreign literary
works retranslated and introduced to the public, but also literature from more countries, by
more authors or from more schools that were previously unfamiliar or unknown to the public
were translated and published (FZHEH% - 22,38 2005, 401-404). Also, during this period,
translation studies as a discipline was established followed by a series of theoretical innova-
tions as well as the establishment of various translation-related institutions such as translation
unions, schools, and publishing houses (FHE%: - Z#;7E 2005, 405-421). More specifically,
as 5f%5% (2002, 53; my translation) observed, “Chinese detective stories experienced two large-
scale translation upsurges since the May 4th Period, one during the May 4th Period, and the
other from the 1970s to the 1980s”.1! Therefore, the period from the late 20th century to the
year 2010 is influenced by the development of translation in general and the development of
detective novel translation in particular. The declined use of explicitation could be attributed
to the growing recognition of Agatha Christie and her work due to the open atmosphere of
the country and the mass introduction of translation. Also, the adaptation of Agatha Christie’s
novels into movies increased her fame among the Chinese public. All these rendered explicita-
tion somewhat redundant, since Christie’s name labeled on the cover can sometimes speak for
the book itself (e.g. informing the readers that her work almost invariably involves crimes and
detectives). The decline of the use of replacement is probably related to the previous versions

of translations. There are also many translations of Christie’s works preceding the publication
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of Version 1 but for various reasons were not selected for this study (see section 3.1), and these
versions seem to fix the translations of the titles of certain works, especially those famous and
classic works of Christie’s. Therefore, in order to remain consistent, replacement as a tech-
nique that could potentially make the translation differ a lot from the original is less used lest
certain “replaced” titles cause unfamiliarity and subsequently, decreased readership. Thus,
the technique of explicitation and replacement gave way to other techniques like implicitation
and added evaluative function which seek to attract people by means of aesthetic or emotional
appeal.

During the 2010s, the development of the Chinese economy and society were more rapid.
The Internet and related technologies were becoming increasingly common and inseparable
in people’s lives. This brought more opportunities for people to find out Christie’s works and
even get access to the original versions. Moreover, the wide variety of books in the market
as well as the rise of new forms of literature like net literature all brought forth fierce compe-
titions with Christie’s novels which were written in the 20th century and possibly could not
catch up with the trend in the rapidly developing 21st century. Added by the fact that people’s
proficiency in English increased and some may prefer the original works instead of their trans-
lations, applying certain techniques like implicitation and added evaluative function that seek
to potentially attract readers from the linguistic level may not be enough. Other methods like
republishing or retranslating the novels, advertising, or utilizing the attention brought about
by, for example, an up-coming movie or TV series adapted from Christie’s work may be more
effective. Therefore, the use of explicitation, implicitation and added evaluative function was
on the decline during this period. And as for reduction and replacement, the reason to their
increased used could probably be explained by the polysystem theory. The genre of detective
novel is imported from the West through translation starting from the late Qing dynasty (7%
S 2002, 53-54). However, due to various social factors (555 2002, 54-55) and “the abso-
lute opposition between the popular and elite culture” (55; my translation)®! during the May
4th Period, original Chinese detective novels failed to flourish. All these placed translated
detective novels at the center of the polysystem of detective novels in China. However, the
position of translated detective novels is gradually moving from central to peripheral with the
reconciliation between elite and popular culture (5855 2002, 55) and the development of do-
mestic detective novels more compatible with the situation of present-day China ({££]] 2011,
219-220; 555 2002, 54). Since the position of translated literature could also influence the
act of translation (Even-Zohar 1990, 50-51), therefore accompanying this shift, the translation
of detective novels will also generally shift from “[being] close to the original in terms of ad-
equacy (in other words, a reproduction of the dominant textual relations of the original)” (50)
to creating “non-adequate” ones (51). As techniques like reduction and replacement more or
less try to delete certain elements related to the source culture, the increase of the use of these
two techniques can thus be explained by the growing influence of original Chinese detective
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novels challenging the translated ones.

To sum up, the trends in the application of techniques have been identified by looking
at them separately and within each translation version. The reasons behind such trends are
also discussed, which on the one hand, can be attributed to the features of Agatha Christie’s
detective novel titles, and on the other, are largely related to the practical considerations of the

readership and other complex socioeconomic factors.

6. Conclusion

This study, by analyzing the three translation versions of the titles of Agatha Christie’s
Poirot series, has attempted to understand the techniques in use in the Chinese translations
of book titles from the perspective of functions, and to take a step further, the trends in the
application of techniques and possible reasons. Upon survey, five techniques are commonly
in use, namely explicitation, implicitation, added expressive function, reduction, and replace-
ment. These techniques, when compared to those discovered by Davies (2008), demonstrate
commonalities as well as uniqueness. Explicitation, reduction, and replacement are techniques
common to Chinese and European languages when encountering certain difficulties imposed
by Agatha Christie’s titles. However, implictation and added expressive function are unique to
the Chinese translations, and even certain instances of explicitation and replacement demon-
strate some variations from those of the European translations. This study has also explored
the trends in the application of techniques seen from the perspective of translation versions and
different techniques themselves by means of statistical data. It showed that on average, the se-
quence of the most used to the least used techniques are explicitation, reduction, replacement,
added expressive function, and implicitation. The fluctuation of the techniques’ application
is governed by not only textual features of the source text titles themselves, but also various
socioeconomic factors that has influenced the relative position of translated and original de-
tective novels in the polysystem of Chinese detective literature as well as the readers’ profile
and choices.

The study did manage to look into the Chinese translations of book titles from the per-
spective of functions and to combine the classification of techniques with statistical data while
analyzing the trends, responding to the need “to extend the study to translations in other lan-
guages” (Davies 2008, 2) and for “more extensive statistically based studies” (32) mentioned
in Davies’ research (2008). However, limited by the scope, there are still many titles and their
corresponding translations of Agatha Christie’s works that are not examined. And more stud-
ies are needed to analyze how titles of other book genres are translated so as to get a fuller and
firmer picture of the Chinese translation of titles.
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Notes

1 The quotation is translated from “BV &% » BV EH Z45E" (FHATT 1994, 26).

(21 The quotation is translated from “M\ Ef JERERVESRE | o TR (FHEIT 1994,
26).

31 The title is an allusion to “Come away, come away, death / And in sad cypress let me be
laid” (Shakespeare [1623] 2009, act 2, scene 4, lines 51-52).

4] The lines are “There is a tide in the affairs of men / Which taken at the flood leads on to
fortune” (Shakespeare [ca. 1599] 2009, act 4, scene 3, lines 216-217).

BB The quotation is translated from “rRE{EEESCEE FIU DIARLEEE T /AR
S TRV —IRAE A B - EA—KARAE 20 HECHY 70 F] 80 A (6
S 2002, 53).

(6] The quotation is translated from “iFE{A LA B4R ST GESE 2002, 55).
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(EHNLE) SHEREERED) - (SNEE(EBEE) 5 26-33+4 -
HHARE - FECEES (2005) o (PEIEEESCESE) - d0aT - ALK ARG -
BRI (2011) » (HEMEZR NGRS RS ) » (TEIHEEREE) 4 1 205-220+224
THATT (1994) » GERINESCER AL REAAHY R ) - (PEUHIER) 60 23-27 -
BLIEEE (2008) o ( SCERFALIERERTENGE © Rl ) - (SNERRE) 31 (1) 0 68-74 -
SRAE (2002) o ({EBRSCERAE T ERAY R KR T B0 R o ) - (PEIENRE) 23 (3) ¢
53-55 -
RANE ~ EATEA (2005) - (FEEEHEIFAEEE) - (BHiT5t) 1 160-165 -

Appendix: Original titles and their three corresponding translation versions exam-
ined in this study

Below is a table containing all the original titles of Agatha Christie’s Poirot series exam-
ined in the present study, their year of publication as well as the three corresponding translation
versions (each version listed here also corresponds to Version 1, Version 2 and Version 3 men-
tioned in section 3.1). All titles, translated or original, are in annotated forms. For the meaning
of markers used on titles, see section 3.3 on how titles are annotated. An empty cell means
that the translation version is not available. “S1” or “S2” means the translation is the same to
Version 1 or 2.

Title of the original work Publication year | Translation version 1 Translation version 2 Translation
of the original version 3
work

The Mysterious(E1) Af- | 1920 HrZEEHT (R3) BYTHEL (B]) | HrZ=EHriER (R3) &5 (E1) | S2

fairs(R1/R2) at Styles(R3) ZEH (R1+) Z RI1+H)

The Murder(R1) on the | 1923 S RERS (R2) HYEEE SE RS (R2) d5ZE (R1) | S2

Links(R2) (RI-, El)

Poirot Investigates(R1) 1924 EH (R2) 1242 (R3) BEPRZE (R1) £ (R2) S1

The Murder(R1) of Roger | 1926 FEfE SOvRRHE (R2) ZEfE (R2) 5E(E) ZE (R1) | S2

Ackroyd(R2) AL (R1)

The Big Four(R1, E1) 1927 PURBEDE (R1, E1) S2

The Mystery(R1) of the Blue | 1928 E ORI (R2) AR B (0P[5 (R2) 2k (R1) S2

Train(R2) R

Black Coffee(R1) 1998 Sk R1)

Perii (R1) at End | 1932 BEUGHE R2) & S S1 S1

House(R2/E1) (R1-)

Lord Edgware(R1) Dies(R2) 1933 AMEECEE (R3) S1 S1

Murder(R1) on the Orient | 1934 FOTHRE (R2) #E7%%E (R1) | SI 81

Express(R2)

Three Act(R1) Tragedy(R2, | 1935 =% RD 7841 (R2, E1) S1 S1

El)

Death(R1) in the Clouds(R2, | 1935 Edr (R2, Edr (R2, Al) d7% (R1) S2

Al) Al) ZF (E1) & (R1-)




Translation Quarterly

The ABC(A1) Murders(R1) 1936 ABC(AI) 32 (R1-) S1 S1
Murder(R1) in | 1936 HE (R2+, Al) Z#k (R1-) | SI S1
Mesopotamia(R2, Al) (A2)
(A2)
Cards (R1)on the Table(A1) 1936 fEE i (R, Al-, A2) JEERE (A1, R1) S2
Murder(R1) in the | 1937 B (E1) & (R2) A (RD) | S1 S1
Mews(R2) (A1)
Dumb Witness(R1) 1937 A (R DB ED AT R1) S2
Death(R1)on the Nile(R2) 1937 JEEET (R2) A& (E1) S1 S1
Z RD
Title of the original work Publication year | Translation version 1 Translation version 2 Translation
of the original version 3
work
Appointment(R1) with | 1938 SELC (R2) 4957 (R1) S1 S1
Death(R2, Al)
Hercule Poirot(R1)’s | 1938 FE (R1) B (R2) #62E ZEEIE (R2) &F (ED) % (R3) St
Christmas(R2) R3) &
Sad Cypress(Al, A2) 1940 HERE R 9 —KTFE TEtE (A1) H JIEE (R1)
(R2) HFE (R2)
One, Two, Buckle my 1940 FEE (R2) AR ZE (R3) S1 S1
Shoe(Al, A2, R1)
EvilR1, EDUnder the | 1941 BT (R2) YFERE (R, S1 S1
Sun(R2)(A1) El)
Five Little Pigs(R1, A1, A2) | 1942 U (R2) 3% ZE (R3) S1 /NG
(R1,A2)
The Hollow(R1/E1) 1946 Z24] (E1) Z = (R1+4) 7% (ED)E (R1-) B4 (ED 3 | Sl
[R3)
The Labours(R1)of Her- | 1947 HREE TR (R2) AV Th (&4 R A
cules(R2, A1) (R1,El) % (R2) 1Y
LIS
(R1,El)
Taken at the Flood(A1) 1945 B (R1) JEUE (R2) Eidn (E1, R1) 3 (R2) JEAKHE S
(A1, A2)
Mrs McGinty(R1)’s | 1952 EEA T (RI+) Z3E(R2) | SI S1
Dead(R2)
After(R1) the Funeral(R2) 1953 ZE18 (R2) 1% (R1) S1 S1
Hickory (R1) _Dickory | 1955 SR e (R1+) SR LIz
Dock(Al, A2) (R2) (R1+) 3HRE
Z (R2)
Dead Man(R1)’s | 1956 HE (R2-) 3k (E2) SEAN (R1) FYEEE (R2+, FBRRE
Folly(R2/E1, R3) (A1) E2) R3, Al,
A2)
Cat _ (R)Among  the | 1959 R (R3) 5EZE (R4, E1) S5EF (R2) HrY5H (R1) S2
Pigeons(R2)(Al)
The Adventure(R1) of the | 1960 Eih E (R3) AU (R4) S1
Christmas Pudding(R2, A1)
The Clocks(R1) 1963 £ (E1) §# (R1) %E (E2) & £ (E1) §# (RD) S1
(R2)
Third Girl(R1) 1966 AE (R2) LB R F={HCE RD s2
Hallowe’en(R1) Party(R2) 1969 HEEIATR (R AR ZE | SI BRI

(R1) AR
(R3)
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Elephants(R1)Can

1972

B (R T (A2) A R1) 19585 (R2) 52
Remember(Al)
Poirot’s (R1) Early 1974 Zm#ZA (R3) S1
Cases(R2)
Curtain(R1): _ Poirot’s(R2) | 1975 MESE (R1, R3-) HRDERTF (R3-) S1
Last Case(R3)
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Abstract

The Strategy, Function and Efficacy of the Peritexts in Giles” and Minford’s English Transla-
tions of Liaozhai Zhiyi (by Liang Zhao)

Among all English translations of Liaozhai Zhiyi, Herbert Giles’ and John Minfords
translations received the most reviews from Western readers, which to some extent shows that
the two translations are well-accepted by readers in English world. What set them apart from
other previous English translations is that their translations are rich in peritexts which make a
large proportion of the two translations. Based on Genette's Paratexts theory and Batchelor's
latest research in this field, this article examines the main function of the peritexts in Giles’
and Minford s translations and their efficacy using qualitative method like closing reading and
questionnaire survey. Looking closer to the two translations’ peritexts, including covers, ac-
knowledgements, prefaces, introductions, notes, illustrations and appendices, we summarize
five main functions of the peritexts. to reveal to some extent the translator s or commissioner’s
translating aims, to show the translator s or commissioner s peritexts strategies, to spread Chi-
nese culture, to consciously or unconsciously manifest the contexts of source text production
and target text reception and to provide specific material for further research. In addition, the
article, through contrastively analyzing readers’ reviews on these two translations’ preritexts,
proves that the efficacy of the peritexts in Minfords translation is much better than that in

Giles’ translation.
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SRR —RS » SRRSO A RE R BN B SCA - BRI g B
BEHF SRR EBTE o YNBSS 28 f_E RSO (R — e FE > R AR
EEN » EEEE N B - RIS NS S Y R S AR s A )

CIEREEst) 7E R R B HSCE /NI ERE 2 7 NETERNAAE S - =8
AN o BRI (2014) iEt o (WIESFEEEE) B 1784 S HaELIR » F] 20 4D
Ko CEH 20 spESNEEERNGESL - b IEEECHER S - wE8R A - RS
KIME » BIEE (John Minford ) FEAFIZEEE (Herbert Giles) EARNEISCAKA R
EE o EBNEANNEISCAMEE LIS > tHE R EE AN RIS SIS A 2
ThRE o BEAh » BERIEFEARTE GoodReads (2FREAFFAY) Fl1 Amazon (EEfFAE
PEE) FAEEE R S o ] RHAATEEEE PR o SiTiE LAk am
BRENBISCARNFRE - v DR ARNEISCARRA -

= ~ BIWSINEIDCA A ZEEAR

Genette (1997) $2H “BISCA” BES LK » — B MNEE BRI R A S R HATEEEH
FEHHYEFHELT TIRASRST » 55— DAL im R (A it oT RSB E R RISCAR Ry
THEE - iR R IHEESEEEIEMS » Batchelor (2018) {F Translation and Paratext
—EHERT/M4ET Genette Y “RISCA” Ham o FiAlEEET T BISCARE RV R HIIE
F o DA R EERE - PRIE T 2 A EHVBIER LR SORAVAH M ~ PRET 1 e RieE e i
FPAY R BRSO » s R AR B T BRI RSO EE ST SR T - BE
BEENEER(E P HYEISOAAZEN & » Dimitriu (2009) 227 1940 £ 5 2002 F[HIE4HE
FHIEREHRAY 20 ESCEEMIGE SRR AR S - 4045 TSRSV = RIhEE » MM H
EEATE N2 EHERERR A IO - ey N B R AR E -
Escudero (2022) ¥f 1877 A% 2018 [ ARAYI S L Ehae +PUfTas PE DL A sBa A |y
S4 TEATE AT 7 oo el RiE terE S I EEMEME N A ER AR - 2
EREMER—TE)TE BT SRR - hEFE T RISOR S EEETT 5T
TS A S ERYRSE - Bk (2016) HHEHEE TP AV EISOAR R HARFEE T &R 0 2R
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th SR FENNGRIT T BIRE RISOAAE Th BUSCER SN P I A - B ~ SIEEF (2017) 15
Y BISCABFE 20 HH SSRGS = 22 B IR R - BB B P sl RN AT T
FRISCRTFEHIENED - h1& > —HEERE > A05E400N ~ R (2019) ~ 2RIEMe ~ RER
fr (2021) ~ HRHE ~ FLL (2022) FERECCAAEAT > st g il - SO millEEsR
W8 > H I B R AR BT ATHAE K A AR FE AR 2 7, » Hou (2013) DL (EIEHEE
) MEETTHERA LY > RAIZHE 7 ZEATRISORAT RIS ILIAE - MEd AR E s
D3RRI RO AR BSOS - (e =R CATRE B8 W EREA A EISOR - FIFHE
SCRFEAYIESL - B4 - digfEd - THEAAEBGR T BERCRRHEEERNE
AP REDHAE - —ERE LT [ EE R RGE AR - 0R®E - FEE (2020)
FIEREAR ~ BHEE (2022) DL (EFRHEEC) A1 (WIAREER) B3R RG] - EHHE
RS T E P ESCRRPRERITIRE - IR - EEFAR ENRIORERIHE R
AFHIE ~ RIRESCERRG1H 18P EOUE - REFEEIR - (eEREAT) « hITs &
HE LUGE B A FHIEEEF IR - RAEERISORATY R IE -

Lucia Aiello (2013) /R - &AW EZ 2 FIEGAYE Y > M7
SRR 2R TP R A ] Ay o NI > TRl A B8 T SRR SUAT)
REAE HAVRBRESE h AV EERIE L s RIEIE HE A W IS RSO R E - 5941
BT8R A A AL B AVREE & BE — (i A R ARSORATRHE - 4 RE EA T
CEEAR [EIEISOATE H RSB T HUH » Bt - ARl (IR SESE ) BIsEAMES
KNEISCA g5 - SEEZE LN =ERE © (1) (WIEFERE) MeEANECR
TRESAWRLE 7 (2) BLENEDCREA TRV 7 (3) MEANRISORR AL ?

= - EERANIRREA RIS RS
3.1 $E

AT (U 1) MACERIEE  ESERICRAER - TREEHL | B
BFRGD) - (R B S IR & HIR B S RO RN -
FISAHT (R 2) S5 LT TIES  EESSEQREE  ERTEMEET T
B SRS PR TRIEET - PES R A - ERSREEG PR
BEE > BETFENREER MR ARES | TEISRORBE  BEX
FREEHT » OEUTFRIFERET -

3.2 fRERE R

ERAFENREE L TS E - BEEELSEANENEREEZR T
IREETE RSN B (MIAREESR) HUEAER - ZRBSEE N TEE A NVELELE -
SEE AL - AT R 525 DU M 4R 0 IR e s AR B R (R
AEATE  BMEERHENENEE - SEANWREEERNEFEEE - tE
HEEE DURSRE S Rl - I8 BIEATERTZ M B Rt st /48 1 RSO R A
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TRANSLATED

AND ANNOTATED
BY

1 B3R (1880) |

ERAVRR B & ~ SREAEELUR (WIFREER) HIREBERE - s T eI R ES
RATER - MR —EENRER S SRR (B IERLt - A SR
LA ATE - B e S S/ Nl 2 RAYR T -

33 HHRNFE
EEAmEE TSR T OF) BEENFS - EREE > BISAKRK -
R R E e RE EgRMEDL - BEFENAERSOR LRV ER -
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Sra nge Tales from a Lhinese Studio

&l 2: BdsEA (2006) EfmH

NECERAG AR PR A TR N BV ORI > B MER BN A4S B A
HEERR - SEERH P EATE Y 4E TR BH AHS R Z RS - 54
ISR B P S IUE TIftskT > P EE RS > BamEy - S8l T2
(WIZEEEE) T2 « A SR - JCHAREIARHESS (1989) v A —HFEAER:
IR HARE o FTRAMAVEEA AVt 25 Tl ARVEERE - 80005 (MR E
At ) B e
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3.4 i

BEEARIS I 4000 Ry > Hibwa T3a i - (R EsE) ~ (F) B ERFS -
BT R M 4EE T E B 4 T H C IR A SLE T 5 E P A S
MmaEsx (MIFEEER) - B EsEERN T HCiE (BT B AR S A a0
ALK > Z1&FIH T HCRYERE EAY - B BHEIETEE A T (WIZsER) /it
fir e HAR B At - 5 —Hir BT TRy (R EEE) - i SEsmarem
BIERCE T (WIFEE) ZBE > FR e IESETN IR E AR IFREGS - &%
EEUTEE ARESE L (MFFER) FIFs -

FIEESCATE £t 7000 R > BRESHIAE AP ~ PECCERELE ~ (IR ) SEEAYH
fe ~ BEAIH T HEREMG R ~ A BEE CE SR A R I C AR ~ SRS HcE
A ~ REEICEMLS - BIEE (WISEESE) AV - WREESOR ~ BIEERIEE AL -
A RS HAEEE - HEEZ T FIEARTS Y (WIREER) B afmeE s
> AR - CHEE (WEFEER) PARIIUE « SREERIE AT R A
78 RER B A ORI R Y R B R R AR S BT -

3.5 5

AR FnE SN AT ATSIEE 61 fE - SESCHIEE 731 iz - 3 31000
G o T AKRE - B ENEEFEEAE “Planchette (({a/Mil]))” EEAEL SV » %
#4155 eE FARE » SR SH)—FF 2 “The Loch’ a Country and the Sea-market
(CEERIET ) )" - AL 16 RelhE - ERASEERES - AUt EE gl EH
HrE CHVMHEBE SRR - EEAEE T H - —2FEE-SNEH - 28
IR - =25 AVIRVARRE - TORGIEAEE - IERWGEE » NEPEARYE
MRS CREEATE -

FIEEAHYAT S sE A EEE HIGESY 150 AxH - gt 37000 5356 - EEANEEAR
e ZE Y= SRAE TS + BT A o R Al [ B o R R B S R YRS - TR (A FH R
i e IS — RSB R B AL - Rl BRI E YY) ~ sthE -~ BUA ~ SULEAERE
S o KEAEREIEEEEL AN - sEEESE - FRREA RERE MG
R - DUt s S R B A TR B - By T RESwE BEEEHRRIA AR - BItafEf—Lt
B = Y AL B G B A M B FIE RN “iishR (Glossary) " Sl
TEEANAERE > Ha0 o “PER#] (The sword as one of the principal weapons used by Taoist

exorcists )" ~ “@F} (golden elixir with magic power )" °

3.6 FE[E

MR AR - BEEAIE S PR 98 fEdEE - AT — AT A IR B
 [FIPEEE SRR R T YRS ~ AR - IRETRIES - St v a4
RITRRG IS SE R IR 4a 308 - Sl & H R S BRSO » J3R T SN
HE A ENBGERRSE -
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3.7 ek

BRI, A EENE T (EFEER) PrYTERELE S HEAT I R
AR BAER AR AN EE - HEEaEmg (WFsts) SEPAR “E5tinE - BE
THEE" AYMIAL - SZe AN 8% B P4 TSR BT - 28 (i) —&FH
FAEEE - W 2E (BWISEFRAEIR) —SChry 11 (E5A #EE - DTS BT s
XHiEEEAYGENEE G - REEF SN BEAN R E Tt EE e
* o BB (FRSER) S IR s AR (Pban « Rl ~ (£ @ik
B ETIREE AR SAER T T DURE - H VS E s Ll By S A 1 -
b griE A S ilrsE AR - AR - WE - DIRBEEESEERTS PR T RIFEER -
RpEr R~ (Fan B ~ ORI PUR "SR YBER et sd S A Al - RS fsE B A
BhoHETERT % gt TEENVER -

I ~ WA NEIATIEE
4.1 REBREN

Vermeer (1989 ) 58 s (EAn[EIEE1T Rl H BV LS B3RS — H VAR EDEFIZ 58K
BT RINEILARRIVEER o BN B IR GRS AR R A X2 © Genette
(1997) RIFRREISCARIEE T DL A T MEIE /AR OTHY B Ve AR © REETFE
HEHEEREE LA 4Hr EEIhRE R AL -

BEEARRS  BIE (W7EER) R AEEERTRIEBFEENES - ZEE
SNEENETREER > TR BEAIERE - TR ERTK > Hif
B ABSIH YRR 2 0 EIE H Y - Nord (2018) 205 » EEdolgefZE=(EEHN » —
MRS ECAEFRRR S B EEATE BB TR » =Wk
i 7 BN SRS A T B R B EE SUARAY R R 1 - 223 (1880) 7EHEFEAME S i
B ISR o (ERE R B EVR B EAVE RS T — (Y R B S - REFE
BRI R EE RN AFTELEE ~ B2 T o« IEFRAVEEAR Y » il — A BRI R 0 E ]
ANMBEZRNHEVIER » AMIUEERESE - BEEZHETR AT BRI &£ /E AT
EFIZRTTHY - FA i T —L6508 - BV R ERESCEHETEEN S E 2B
WEETEN: " ERANRICAEWH IR T AR AP R R
BSALHVEL M R VB SERIALET - 0 E A RS R s A S A g 7 23— E
BENWFEIP S - St fFE Vermeer (1989) f2HAVENEHMN 2 — » B HEEESEAE
H e R T (PE46 B St E H iRt A RRERIER) -

BIEEAE LA R E M Y AR S AR 4R - 51 ABHBAC #2517
FGHRR - 7R E—ERET AT A RIS - sEEERE EH N REL R
BOR—E - RISHREEETE “EFEPEE S EE - 0 Rl BRI E
BER" - NoRgiRI EARTEIMER A S ASCRIYREER (FEE - 25
#2022,89) <" ZKH Goodreads {5 # Tracy (2012) S RRiEEEM S » REEADVERE
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ARGRAIG 7 > IR T & FAEZRTEIE - 3% Laurie (2017) FoRBaEEd tuith
FleE T REAT 500 RErEHY 104 1 - B2SCHM 58 - SRR TSIm 1T BREREL - AYHERE
T RESGS SRR - iR BIEEEE R IR AR HAY R - HE T
CIIZEEESE) P ATalm sy SRR A B - SR B Tz 3= -

4.2 BRI RIS SRS

ZEREK 1880 4 FH P Thos.de laRue & Co. iRt < &8& R - [6—H kR 1882
FEHRR T 2 ET BT Historic China and Other Sketches —2 - 28¥fLL » lAZEFAIAE]
ARG TN o ] SRR S B A T N RIDCASRES - iR st E
HIBISCASREISE » “BR TIPS ~ B8 ~ &~ 253082 - BEERETEANNSE -
KL iloeE ~ FAFR - hlE -~ EPREEES - REERETEZNER - AR
B CFIEEEER - BRER - (FmEE -~ SR DUk "yl s il
A1~ BHSEMTEE AR S (TieiR - 2 2022 > 89) < RIREANRISIAEK
W8 B A I ST (R A AR T Y B AR - BIEEEEER > BISEASINRISCARAE e -
PRI AR E » MEEEHVEICASRIS L AE » S RE =570 -

4.3 BERESIL

Snell (1995) SXAbIE—MERIE AAER  BIRERATFGRERNZZAIAVEEN > =AM
BRI T AR - MRFESE U A BRI —E 7 R E M EREIREE W
MRS - APVERTECE - 2ZEET (1845-1935) » (RHEERS > BilEes > WPJ5
TrEET I SRR - 1867 4 » ffF K— BN ERET BB EECERE - 1R > EEEE
TR S EIH S EE RN - BISHSE ~ A EEEL(F 26 FR[E5EE - [HEH% - 2
ITERINS KRR BPOEL: ~ Hh > RE 30 R - 1Y 1935 SR HT - sk A&l - §lE%
[FIPE T 4A TR ~ RS eI B S » P TR - I (2019)
wo by > BRI TP SO B RO AR AR E RIS - o BSCEA R AR
wk o RHERE « HESUEH > SR - 28 EEREEMR - 78 EEAEE D
B e LU R ER R o B -

BIfEf > SREIERHEERR ~ §lEEs - EEDIBRE T BAC AL (AR ) 7 (4
TIEE) Ml - G R B B E A A TH o M seE A R B R O
FREEE R SR RS2 > 1968 SRR » JES R — RSB - BBTRAY 1S 5
B - BT E UG - #5F 7B U NGR (ADEREEE) - Rt 1977 SERT{ESERS
I FEEENIE RIS N SGEM LR - M RIS B TR AR (IER
a6E2) M (HTIE) THVEN TS - 2006 ££2 2016 4 ME LB AN s BT KER
SRR AEERRE AL ~ R SR B S B R T OCBY 0 IRIRR o R BRI AR
% - BItRTEAYBSE S K L S S R (R Ay T AT Ay h B - Wi
Y SRR thEE S B AV RRGREDRERAE T H A - TCHEAE s Ry T SRR
NS 2 AF (IIEREER) HUREAT » R AR PSR MERER 2 -

FHERM TMEEATATERERE > KRR ESUERE ST B 11 Wi
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EQHNEZNA @S 2 L LETE w: Sp

EHE () | BIEE ()
R BB EHIE 24 12
#HE 34 12
ITEVE EHIE 44 7
JE\ (5 I ES R (a5 114 55
JNSH 6 3+1 B5E
W 41 O+1 E5g
PEES 15 12
] 9 4
NSRS 74 140
AR 6 24
R ~ AREM/A) 29 22

F—TERVERREE - B3R 2 AR LW R e T rEINEE R T P EUE
A5 5 > Her DUEA EE R MR ~ NBNISCER IR RiE H - WIRR SR i
TRBEPE T SUEBA N EIRY FEOT R - HRERNEE MR EERZINER - B
[EfSPE 5 sl R A M AR (SRIEY ~ 14558 2016 > 105) » WIILEEHE Feim T EY
ALTTRAEERE —ERRE AR E A ERE (iR ) SEFRIVRERSUEA

4.4 RIS AEER B FOCA R EER

Dimitriu (2009) 585 - AE » EEEA M EFE S RS04 ER/E B SO 27 5k
IR o SFSCEA R S - BT B EEE AL AT A E oy M iR s 4l
TR A NV R EAWE (WIZEees) HViBERE - DIBBhEEE T MR (F i R I
B el A S5 o HRHIEEEAEASRE R E2AE R ZEBHEERT R
A W E SRR

TEHFOLEE" BRI ASHER TS - EEFE ERESIP R
HISPE TR ZRIFAVRE - "L ERT 2 E 18 HAURHIPUKR - FETEA T FRE
FAT B TR B AN L F AR - B R — T LATE J7 B R Al A 1 25 FLRE
SRR RABUEELS - (EEER - B4 LURGESE R (I 2017 > 41) <7 4
B (2007) £ “FAAHHFOER" ERPEONEET » FEHN—ESC2ELEIN (B
SRS EE ) BRC T HPEI S - A4 VERY 42 FIEEE R (1837-1901) DATEE]
Hrp S EnY s —5 R IE R RIS EL A5 R B3 (1840-1842) Fifh - DA/\ B E ¥
FPEIAVE A RIS EE (1990-1901) &57F - B0 - 4246 R Igetsy “REF" -~ “K
AN—5F" ~ TERT T WHREE” BR TP AR R EIE S - EEHERY "
5% - BBEHT (1880) fEHEALE T FRRMEHREH S HF B ERY T #EFTE
FEETENIEMRAF RS (Hence, too, it undoubtedly is that many Chinese customs are

ridiculed and condemned by turns, simply because the medium through which they have been
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conveyed has produced a distorted image. ) °

FIGEAERS 14 4 (1991-2005) 58K » * 2006 FEHiR - = - PEICE
HCEBAAT 20 48 - 1 EERMSEOURRG S H AL - BIAI T 27 MK Hig s - &
AEEIET ~ BPTEIE - JLnTE BRI B E R B SRR TP Y B
7R RE ST AETE SR PRt RIS E LY E A AT - (FiEh T
g SbsEEF - FETHIBEE S - et TR B - REIT SR EET R
TREVKETHERET - T (AR SE3R) 1B R P B OGS /RISl 2 (F - Fe&E T EUL
TLE BRI AREE “EARREE" ZFRE - B AIeE I Vs A
R EEER -

bR 7RIV R A GBS - R AR RGE T 42 A nhli BT R Y
HESULEET - BIERE (2006) AFHEAE S PR - “BEETANMER AR &
WRYERTE T 22 EHTENEEIT RE(FE (HEF - PREMZ(TIEE - (Giles’s version really reveals the
limitations of the taste of Giles’ time, which dominates what he considered he could possibly
do. )" DL “ME" R KO - BEEAMEE 7ESCTRTER M 5 S T ER
HSEEt & M7 BN IRST -

4.5 SRELHBIRT ROk

Batchelor (2018) 585 > iRFEISCAME Ry EE S HIRTFE R ZA] 70 Ry Wi 55— JEbiT5e
FERICA B se HAS > WistlE 7B AR RSO - EFeEs 2
FE— (R e A B BB 5 N SE Y - WEAEH 2 RSO A SR SCATT R AR -
FFWIURBEISOAE R R A HAVEY TS © [NIE - BISOR AR Ry Z RIREAT SRR
Piin > WAEMSTHIAMAREMEYHIEE - thal > BICRATLUE By 1R S2HISC
7 - RGBSR S 7R BIRIRA A - 10 sEARDCAS R
FRET(E BB IBHER B SORRI I RREE 52 ~ 0T FRe X H bt B B B R HH R S8
BESGE AR A EEAE R ERER - 2EA 1880 Ak et 15
EHRENFTE SR - TEEEREEFA T HEEFE AN AR EL - 2010 £/
RV ERRAAERT SR I T s B EEC AR E B BN ERCARHY (IIEEE)
SEAMIEAAR (WMIZEEE) MEPHSCEMSRE - EBENRDCREE REA TR (IR
AEH) BOERMTIEAVERRL o FIRE - BIREAD ReEE Rt TR DRI RISOR > (FREEEEL
e N B AR -

Batchelor (2018) %R > FEE AR L RIS ] LU AT A A B A P EE
BEF— o FRHBEMESEHSUESTIAMTEENSEE 52 X ASRERE
B TEE - BEANBERANEDCAT S AL SUER M4 (R3R 2) sEE B
HHUAWH T REERAMRAREET ~ B E0 - BRI - theetautses SR
BRSNS e 2R LS B AUBFE R » ILOD - IBEENEBISIA R E TR L - thA
BEEALNCZ ] » HARISCA G534 % F ol (O3 1 P BA SN it 1% > 72
IHHEAER (e B b P B R ATEEES - B At 8 TR AR S - B EHGE
ARTETIRE] - MEEE (WREER) 2l 7 EA > Aot g (S PR Al
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WHTR -

A~ WRAANRICARA

FER IR T NRICRNS » SVAFEEEEE B A2 E] T NRISCAN R
BLIURZE| T B8 - B T EEERER R G R NECANR S EEE D
M T R EEAE N RISCATT RS 2252 > 286 DA [E S R ARRE - SeE T3 - i
HaE—{ERCERIRE ¢ In two translations, translators use “peritexts” such as footnotes,
endnotes and illustrations to give readers extra materials to let them have a full look of the
original story. Do they influence your reading? If yes, could you please specifically tell how
they affect (help/attract/discourage/hinder---) your perception of the corresponding trans-
lation? M [fHH5A A RAYILEEE AR A R - ARIRHIFEEK > RERUMB
SE S SIATRHHIIR o B RE R T AR

AHFEEER A A Y (BREE) RACHEH P HYBISCA SR Z REZ AR & - BRHL
(B2) FHAE=(EFRN * (1) A GEE R FHICEBRR R Dok (82%) FHE -
MRS (WEREER) BAE - (2) (%) NESEAR - HEpkaiEi - APtk
FEFEEE] 2 T EDIUE S EREE A i siBRkAV AL LA - BB B AT B s E el 2 ot
RIFEELER - (3) (B2EE) WISANEICATTHIERS ZRECK - I LAHZRFZENEDCA
HEERZAE o BRI R A A A S T Ay BRI SR (TR
TR - EREATRRS - B2 13 H > FEN -ShEAREGET T R
KFs 98 > EREFFRESE PR S UEE SR - KA TEE - A -

By THHFESERAEE BRIk T - S8 S Fe B T B R o H o 228
FAEEFE ~ MR - e - B2E  2EERE  BEETHEE RS UL - AFE—
B - HAASEE] 18 (73 P SRR R R 3 F o BRI T N BSOS EE A
WelalfE 18 {y - HfAREE 17 (7 - 2BEN[EIEYEET 891 (E5LsEHE - £ 22 18
I 2BEREAEE -

f

%20 18 I ZHEAAEE

jull

B | 4R | CREE | B %’? B

A 7
T onwa | mas | EISHR

EREENH | B | o | mian | prs | EESEH
£ e (iviee e | STEMEREE
B S| BLER T

RS ARER | s

BHGET 0 IBEENEER “Yes" » WRINEICAE R EA MR IRESE - 2
AL BB Ry - v R WEISCRE AR ER oy 58 & H B R L & A A R BN
o R ENEE TR/ IR - MIFERRE R Rt MR GUHERY “FE SIS by
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= ENMEREEMMAIRERE - EAEE B M S At R AR SR Y R S = A
HEHI S ETTE - W—ArE & © “The footnotes provide valuable cultural context,
enriching the reading experience. They help in understanding the nuances and historical back-
ground of the story, making it a close second.” - S5—{i7 & th35% T 2EDIAVEREL @ “It had
extensive footnotes and endnotes that were very helpful in understanding cultural references
and historical context. This added a lot to my appreciation of the story.” - FtIEEM= » =r
A AR A AR S H R E A - KPP PE SRS A R E A E]
Tl s i E A] DUE B BRI B S iy s o PR — 38 HEE] ¢ “because
the illustration helps me in imagining the scene while reading.” °

R HERE S K H 2R E NEAIR - & T ERRERENS A Gk
2% Amazon 1 Goodreads Jy#kEE » UgEE T 2022 42 3 H 30 HLLRG (WIZ5stE) 2
SAMBEEAE B 0 AR 34 & ~ 189 ik » HA B RINEISCARRTE w77 Bl Ry 9
1% ~ 56 ok - DLEBUR R - WRISCRERZZEE 788 - IEWAFE Genette (1997) At
i WARE(EENFREREF S o IMIERE » LR EN
HEE T WEARIS - SRR - fEE - SRS ISR BRI R B
mlREURR 3 -

% 3: AR RSO A S am

B (%) | GRS | BIEE (R o &EET R LB
%@ 6 17.6% 31 16%
RIS 0 0 32 17%
BE 0 0 18 10%
%;% 3 9% 0
B 8% 1 3% 0
Bit | 9 (EEER 26% 56 (PREEfE:Fam) 30%

HADL EEERL > FfLL “introduction” ~ “footnotes” - “notes” ZF EEA|TE » £
Antconc 1] KWIC ( Key-Word-In-Context ) Tool #3238 & B RINEI AR Ew /A A S A
PEHIEHC - fEEEN R B - Rk 4 -

BSR4 HorEEHEEANRSOR Y T IEmf & m e - HEFEANRISCR
s T IEmE ~ AR o TR B EEEE R E T BISCARN AR - HApEER
HEERE ~ AT S ~ FEEHEENF 2R K - 2KH Goodreads [ JiEE Ming Yen PHAN
(2018) SR ARIEEARREERE - FISAIHEE N EE E THEENREER - AiERET
— (B SE RIS R EESR - SKE Amazon HYZE S Bucky K (2013) RREEAEmE E HA
B E S AR R E A EHY P TR - W SEEEZH P - s =ERM
= BEAEWESHEE o 53 Laurie (2017 ) ~ Nigel Jackson (2012 ) ~ Alwynne (2012 )
HhP B E TR HYERE - SFEERIS - RER - MUK B 5 Re IR e
B E'E o ZKH Goodreads HYEEE Gabrielle (2019) AIE#HERE © “FIsEAR L 100 Z5(
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R 4 WA A S A RN RSO S 2

RS [-E 2

FEFRE highly informa- | comprehensive/interesting /help-
tive/generous/ valu- | ful footnotes
able/wonderful/interesting/outstanding
introduction; fun his-
toric /interesting/extensive

/many/wonderful/invaluable
and even amusing  foot-
notes/notes/annotations; an-
cient/enjoyable striking/ beautiful
lithographs/drawings/ woodcuts;
highly informative forward

; placid
R cultural notes
BERE badly rendered and childish illus- | notes were outdated; badly for-
tration; biased footnotes matted; small print; poorly for-
matted; hilarious footnotes and
comments; clumsy format

SRR T 19 HACIREIRARIRE » IR E G R MY E - AR
FIne NEOIRE & oMK - RAVEEEER AR - AlREAN -
2KE Amazon HYFE# HK (2021) f5H > BERARATAIS MSCRFEARIERE - ALEiE
REEFRE - ([HEEEEN —FRahafil -

RS I AR TGS ¢« (1) BISANEDCAF NS
AR nEEMEE > CHRAEE A AT EE - BERANE ORISR TR
SEEHERIER - (2) BIEANRIORET T ECU b E RSB R AN B SORHSUH
Koo (3) BREANEDCAE—ERRE Elei T3 AR - MEFEANRISORA
ARESTEEIEE ALY - (4) BRANEISOAR S — L B A b s (0 AW RIRE R0
AEME - HE R EISMNEB BT U SL B S E BRI R - M BRI IR
Hl > ERRANBOR T HYER 7y R A EE K -
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AP Genette BISCA PRI E > EAGE T (IEFER) WEANEISIANSR
WS ~ THEERIZGH o MIsEAFTRANANRI X ARISEA—2 > FEAEEHE - (FEAEE
HRS T 2GBTS SRR TREIRIT B o BN RSO SRIS I T HRThEE - B
MR ENEICAFE O - RUREENECABSORRRS « EBPEEE -~ 18REX
A ER BRSO FRZ 5B IR0 R HRA 2B IR R AR E R - BLREEARNEISIARRH
ME > BEANANERISCAEEES TELIEARNEE » NRISCRIRATELR » H
FIFS CI7EEEsR ) REFTARITH B LA SesE ey — 2 -
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Abstract

Interpreting Textbook Compilation at War: Forty English Lessons for Interpreting Officers as
a Didactic Tool for Training during China’s War of Resistance against Japanese Aggression
(by Jie Liu)

War interpreting studies as a burgeoning sub-field within the broader domain of inter-
preting and translation studies has received increasing attention in recent years. This article
zooms in on the wartime education narrative constructed by interpreters in the China the-
atre during the Second World War. Chinese military interpreters or ‘interpreting officers’
have played multiple roles and made indelible contributions to the victory of the Allies during
China s patriotic war of resistance against Japan. This article reviews interpreting textbook
compilation as a core didactic practice for the training of Chinese military linguists after the
outbreak of the Pacific war (1941—1945), with particular focuses on didactics and pedagogical
approaches. In early 1945, a textbook titled Forty English Lessons for Interpreting Olfficers
began to be used as the core teaching material in the military interpreter training centres in
Chongqing and Kunming. This article analyses the basic characteristics and corresponding
teaching methods of this textbook to further reveal the educational concepts, training ideas
and specific practices it espoused. This article also reviews the early development of China's
modern translation education (especially with regard to interpretation) in the first half of the
20th century, trying to rediscover the role and function of interpreter training materials dur-
ing the War of Resistance and further demonstrate the contributions of Chinese intellectuals

with foreign languages as their “weapon”, with the invaluable intellectual support of other
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anti—fascist countries and peoples across the world, to China's victory.

—_ )?',"‘E"

ZAEAC F PR AR S I TR R SR R BA DA Rl e R R R A E R
25 R SV EERAZ YR o [BDI0E S 2 e an FT PR RO 2 AT R BN AU B 4R e
B FIAON. - ATRAAR 2 By S B R B BB B S O “— i - BB
PR R Bt 2 B e B R R R 2 i AR R FEARILRER
F o P REILEFE - PLHEE - B35 RESLRNE - mEREHIT & EAR e
FEA BB P N EEEAE VI ZE ] - ARSI HER Y (Rl R E R R
#1%) FEERBUGETECR R T EZR RS 'E RO mEsiE —i IRy 9c
BT (B (BB EIGEEHER) —F ) 1B (39%) #EAES
R AA4RE RS ~ BE I SMAEE TS T T HE - AR B TR
ERRERENY EEER AR N EE P EERE (BE) SR LE
SRETAE

B P YN SR AR L R R E (& B = TAYH IS TR (purposeful act) » &
PG ERNHNEY —  HEZHBEENHEBERE (Baker 2006 » 5)  2HIHLEL
R EEREEY > EaE b EEREE > WER S (EE 2 HE o M
PR ERERE L AT SEE G A TR B AR R T
BRI~ SEREE R R ARE - bt HERR ARG TR AT A E R - F
el AR A - BkF Y — V)RR - o B sRE 1 #NEE T R EFIEEZG R - EIGEI
SnEh A H R R T (EEYEEE - EEREEE ) WERRAERREAE
B S TIMI—EER - BUAZ - BB E(FAVE S MEAIE A R A8
koo MR REERAEREE Yol h T BUERE > IEATEE - REBELR ) ERAE
BEXFHNEZR - MBEAEFEF - CEEE T AMEZEHES B BN E R =it - R8RS
[ PRS2 B A DUB B B2 AV EE R B R 1R B - BEF Ay E S EHRIE
HY ~ IRERSEfE A ~ W EIFECE, #OEER PR SR - 5 i E P R B B B i 5L
FOEPERTELFHIEESR T 522 » BfFIRIGICEIZESN (S HEX 2011 5 FI£E 2021) -
HEFENEEEARFED A A CNER REEER TR Y — » SIS
BIVE SR Y - RS 0 ARV SRR BT BREE BOb P Ay 4 < 14k
TER - BB | B AR ST - AT DA SE M FORBRIART B (32%) &l
BEMEARTER ~ JNABLER S - 2EPUEE - B RBUS B S B H R B 7= 25
THEBEZESIIGHIL - KDL 1945 TRV LB By (BN E QsETLEENT+
#R) (Forty English Lessons for Interpreting Officers ) > A3 LLE%BAE BT e s »
AR H A AR BB FE I BUE T0k  E—PERBM P R SR E S - 1R
PREAELEGMHOZE © BN > ASCE TR e FPE P EERAEEERE (FhlglsE
BE) #EFIHNEARPRE - EBHUEI NS B A E FHELTIRE - #E— P imedE R
HIER(DTHY “IMERES" ~ A SOEPRTBI R BN RIVE B )50 - H B
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W HIME L HTERR -

SFTRR > ERETRAEER R ES L INERE R SR L > 2T
AT A B LB o IS — Al =B s —5EAI[RISCEE (Peking College) »
MBS RE - A RHERHER > MR —FrEER - EtEhIT AP E-FHE
[RHFESEAE G I EFTRER » BB AT - FEHR R B 2 DUEp A1 (1840 -
1945 £F) HYEHERER > PRI EESUERRN A" FEEL - FERLIHE - TREUFES
RS =R > DL CPRERRNEET R BRI - BRI TR ~ £iT ~ S
{EFEA PR WHEEE TR (HEhH) GIAPETT 18 HHECRAIEHY T R -
EFHHVERRSE) - B EDUNGEA TSR L > RIS PRI EEEE
PEI AL MalE AP T H 5 i S B & I B o E 59 IS 48R Y E
& > M2 1937 FHAZF = EEHEDF - IR HE RN - hEEEHE
- BN EERE CHSR O FRBFTOLERE - D22 EEeE
FRIG—EREEEILFECHIETRIE - 52 1941 £ 12 5 > XOPREFRE - 5P
SARE AR > b 32 HEENE A EEESEE (BRBEGESETHUIEE) -
RE3H > ZEFEESEE (Joseph Stiwell) ZRFEIE(THEIEE SR - ARG
“BEBG(FAEERRFRIR - T BT LS AR SRS 2B R 2
oo o BB i By T SRSV P T B S Y A R P R T LB B R RS RS
YA EE ) - iE AR Y B PR BRI st (i th i — D ArAT 1~ 55~ SE=RRAVEEREE - =
B2 S - BUG ~ SN~ A0S T IR (RRERTR - 2t - TR G
FEEREMT > e NHAVEH - AP ERR RS E R - £ 4IEIEE (CBI theatre)
HERER T — i g N AE PR S -

= BB R REBMER

1 1941 FEEUEFMIZEAB (AVG) HEEETEZE 1945 FHUEEH] > ERFHEIR
BUNEEZ B G RERY] - EEMHBER 7R 29It - AT emEt - 23
et SRERE T 16 S0 > EEEEMR T 6 U1 AR - 1 - BPE T UGS R AT 4000 4 (F]
# 2021) - EEZHIEE BARLENKE S S FHAHIARR A S GBSV ATRA S
A3 W 22 = {18 H B FEJ Y B SR B A S SR 1R > 3 TC 22 o 4 BB Y B BT A
B AT IHIEEE (interpreting officer ) » RyBBSAHFAAISC BRIy ~ 5% ~ HHES
TR T A IHEE SR IRE - R IR EEAERGZE ~ fEHEIFEN - 5lll6R b B B Uy T 544
TEEEM > B E REIMRT - F AR T S R Y SR LR
Brstfm - L = (EPREL - SLRAE M RS E - EREINFE R R R 5
SR - B = (EPEE IR IERE A A E - B EESEA SR E g - R0 B
B R B R fsE s gs T s A BIERAER - (E SRR EE SRR - B(EHI1%R
BRI EBLER - EEMHFBECBIUE S EREISE - B HUaR %4 s o Lk
TiE > WEBEMEES "B Z—2B20EE8RE% - LEEMBEESE - HIE
s LR RO THYRIIRZEY) - BB BUEF A E M E o & > BgE
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A EREE RS  SRIEEE - R HEE T AR T H#E S - BRI BE N E
b R BER B MBI E RS - v DR T =40 FPEs R AR o B RRFSNE
By (FEAEAEFEHELEGETTEE) -

W ESCATEE - BRI RO A I E A S B & - NI EATE 185
RIERE - BRTHSHE ~ mRt SR E - BREBUN R EE RN D SEE T EBRRGR
B FERAR —E 2 HE B - RSB YIS E B B EHUS T BRI
R e LHAESREAYE - B IPEE LR E T 1 (DrFrank Price) FyEHY35EH
BB BN T » 1 1945 W4 T P EER AL B — AR O S ISRBr— (B
BONEYESEIN138) (Forty English Lessons for Interpreting Officers) » i D206 By
G - BrFERNEER RE A AR A L sE a8 » Er] DR PR AR OERE
[ EACEHEIE P (RTE 1) -

EARBMPHIE—ERIHME S 4HE ¢ (a) BLEEEAHRARYHTAY EEEEFIE+  (b)
BRHE—EAE 2R 0 HE SR A Ol (B8 2021) - HAToES2 4
SUEELERE > WEEMEAEAERERS - PraEE DR =08 3lsk 7
A BEMGRE—R > —FENK  R—EF A 2T TR - R 4
FEEIFEE ~ DY - B - AN - VS REEERG - B EEREEN (FE)
HEMREE SRR - PIsCH RS - SHMNEE S BRI N T/ B EAERE Y
FENBUE - BIFEEH - 165 - BHUEESFESRE - 2EMENEIEEESZE - |
B R BT EZ G/ B P B SE B AR A AR o e LAF - EERTE RO AR S - S8R
ENARTFEE 2 S EI » 19441945 4 > R HBie i BRiS L P B » Rt s2 i
REERNE, - ERFHVEREBUR NG 1944 e REfEmFEEF A ALEE » HfER
HostesElEES (A FEE) - BB E e e AEiRENEAER
Bk e

TERy— A= E R ERE - S PRI EE 5552 % (Adult EFL Learner )
HYBE B ISR » LS (BB EIEEMYT5R) (LUT M (U-3R)) 7/
SEE MR BRSNS N4RDE - HEIREIE T EVIEES T E - BB T LUT 2
RS

2.1 BERMEARRY - AEMEESEER—R

BHo o (U15R) AR H R R A EHE RN P = NEEEE (LIEE
BAERTR) o REFF > B H/NE CRPRTR S MBS (F 2 BRI 2 402 RS
FREHIS P EEEE L Ak fy L8 - #E ARERE - B BEEIE LS —IINENEEES
FIRE S FRFEEL - SAMEART RSB mF H ezl (/K8 - ghoh > #
RERIPEE BB R i A E T e Azl » Bt ARSI SR AR AR A B B
(B8 57~ 38~ B) [BE - BEREEAF I ARIEE (ESP) HFMOIFET IS - FEE
TCLAE RS & TAFNE R T4R - BEGHESES S TIFHRNSRER - BREEE
BrAe0E ~ E N R EHEE ~ BRFEIE - U - GEITE g | AR
sEEA (49100-120 FrEaljnsdzE ) » ¥ M0 - CIBEARE (oral/conversational language )
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4. 2. H% (TABLE OF LESSONS) :
4. 2. 1. Introductions, Greetings, Army Ranks ( WELL BEGUN IS HALF DONE. WHERE THERE IS A
WILL THERE IS AWAY )

4. 2. 2. Military Organization and Administration

4. 2. 3. Military Camp. Discipline, Security. Courtesy

4, 2, 4. Travel and Transportation, Personal Equipment

4. 1 5. Geography and Terrain

4, 2. 6. Purchasing. Labor. contracts. Personal Service

4. 2. 1. Comumumications - Telegraph and telephone. Postal. radio. military

4. 1. 8. Medical Service. First Aid

4. 2. 9. Hostel and Camp Service

4. 2. 10. Office Work. Business Matters

4, 2. 11, Mulitary Installations and Equipment. Weapons and Ammunition ( CHARACTER ARMS A

MAN AGAINST TEMPTATION AND EVIL )

4. 2. 12. Conversations with Govemment Officials and Local Leaders ( CIVIL OFFICERS SHOULD
NOT LOVE MONEY: MILITARY OFFICERS SHOULD NOT FEAR DEATH --- Chinese Proverb )
. 2, 13, Chinese Restaurants and Foods, Social Entertainment
. 14, Reconnaissance and Scouting
. 13. Finance, Exchange, Banking
16. Aviation and Aerial Warfare
17, Maps and Mapping
18. Legal Matters
19, Motor Cars. Motorized equipment
20, Sino-Japanese War and World War, News Agencies, Current Events
1. American History, Government, Life
22. Repairs
23, Military Intelligence. The Enemy, Prisoners of War
2, Chinese History, Government, Thres Principles of the People
25. Engineers and Artillery
26. Military sanitation, Public Health, Personal Hygience
. Naval and Naval Operations
18, Life at Front, Guerilla Warfare
29. Western Etiquette, Military Courtesy
30. Physical Education. Sports, Recreation
31, Military Operations
32. Chinese Customs and Social Life
33. Agnculture, Industry and Economic Development
34. Letters. Documents. reports. Translation Work
35. The United Nations, Diplomacy. Parliamentary Procedure
36. Military Abbreviations
37. Personality. Life Philosophy and Ideals
38. Army Service Forces. Supplies, Chemical Warfare

39, Military Training. cavalry. Metereology

R I T I e e
P
=

4
4
4
4
4
4
4
4
4
4
4
4
4
4,
4,
4
4
4
4
4
4
4
4
4,
4
4
4
4

. 40. Onto Tokyo! Together to Victory. Freedom and peace

I (B E Y sEIU-T-3R) Hik

TEUAR - tod - BEITE M AR B BHETT ARG (sentence pattern drills)
FBLEE T A AR HEE B (Words ) i FI%E [ ) Sl A YA B & b (SR 01
—) B ARIARNEE SRR (FER 2) - EREHEEAE (R OEFE
BRI RE BRIy A - BRI R ST E RV (LIORERE) - 5HEEE AN
SEBINEER S ASRIVBRRE - Rt RARATRTHR IR - Zbal=
oy (p2) BRPAIIRE] > S E U T HRE A B R B R R (a2t
BB A RO A GRC R AR R - HFSERAHIRE T %8 K53 (f55E (American
colloquialisms ) EAFERITEE (Army slang) , SZAHZRGREE IR 15 ELip 00 i 48 S AR AR
EASSERIRAR - BN - iR EsR - HRRRYY (UT3R) > AEECHLEAGRER
B R LR
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f5i]— : Lesson 2 Military Organization and Administration
A.Words and Sentences for Practice...
What branch of service are you in? What is your outfit?

I am in the , and my outfit is the (Armored forces, artillery, Chinese

9th Army, Medical Corps, Military Police, Transportation Corps, Draftee army;

Regular army) ...

How long have you been in military service? How many men are in your unit/regiment
/division?

[ am in the (Signal Corps. Transportation Corp, Military Intelligence Guer-

rillas) ... What is your specialty in the army?

Iama (an) (engineer, pilot, mechanic, radio operator, chaplain, clerk,scout,mess
officer, medical officer, machine gunner, tank man...)

Review of conversational phrases: Isthereany  ? Yes, there is; No, there isn’t.
(...)

Would you mind closing the door? Not at all. Do you understand what I said ?
Partly; Part of it; most of it; all of it.

PELL BB R g > FEBETE o EEESEE > EA 4 - HeE
SGffTsaml A BIReR Tt - Bt R (BFEHE) RIERE ERB ARSI - BAE
R AV R B S et LGS WA NS00 - EEMIIER BB R
W HREERRAMRHE RIE - HEHIEETE > (GRy) EEgsEARMa7%ET
Hro | ARVErs A FIREE - dRBEEIE o sy AR - DUETR 98 A ORI
J& (stimulus-response mechanism ) » {E#EEES NILEIE 22 - (FR1%) BREEM MRS
BEHYERT] > EEEFEE LRSS (UM EES R EEES) - I
gt RS [ FHEEEEE (American slang ) DL EEHH -

AR EE - (E1ER) JKItE S AR E TR AR S - BRI
PO ¢ (1) BB (EHE - FER - Bk - LHENL S - 85 - FIEFzEE -
SEEREG T ) BVERL (2) B ARRMEBRGEE - BEEFIRS - EEfEtiRs -
W\ AR - HEIAR - pUENTEEE - SRS © (3) SEESHEERTT -
BFEEBUNE BT HEERGEE - B0 - 1 - EMFIELE S (4) SIFH
IS b— B BRI - R REA & ~ BRI SEAIBUR - SRR sE A
BUE ~ H HECF A FUREL (2178 2021) « PR T 5| ABERpR it - REd@sE s
OHAE RV EE B B R EEE T KPR M sy EREANZ (subject-matter knowl-
edge) R AHEECIFREHEZ 1 BRI 2 BAEEAIRAT—s (A=) - DI 2
Rl B E BB A T P ERIE “HEEEAHARFIE R (Military Organiza-
tions and Administration )" FHEHHYAEE ~ 5HEE - fiTsBAIA) Y - B2 5 e piaa s st B ag Al
etz o 5B AR T G SeEEE (situation conversation ) —— N4l E—{II EBHE
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(A) MIEEREEE (C) ZMEavHE: (5 5-6 H) > ek LIRKIEAE TR (R0
FHERRS) B FIRASAIEEES - LI EE (Role Play) BP0 (RIfir FHEE AII—
Yk B ) bl ESY -

B

A: Mr. Wang, I wish you would tell me something about the military organizations

of your country.

C: I will be glad to tell you what I know, although I am not a regular military
man. At the head of China’s military organization, as you know, is Generalissimo
Chiang Kai-shek. He is Chairman of the National Military Council and Supreme
Commander of the Allied Forces in China. General Chen Cheng is now Minister
of War and General Ho Yin-Ching, Chief of General Staff.

A: How many soldiers does China have in the field?

C: About five million, I understand, organized into various army-groups, armies
and divisions. A certain proportion of officers and enlisted men are volunteers
but the majority of the wartime army is made up of conscripted soldiers. They are
directed by officers, army commanders, division commanders, brigade comman-
ders, regimental commanders, company commanders, platoon commanders, and

squad leaders.

()

A: Would you like to hear me say something about American military organiza-
tion?

C: Yes, indeed.

A: The President of the United States is commander - in - chief of the Army and
Navy. In his cabinet are Secretaries of War (Army) and Navy, who are civil-
ians. The Chief of General Staff is General Marshall. Then there are commanding
generals in the fleets with Admirals and other naval officers under them, and the
commanding generals of the air forces. (-:--) Now we have over eleven million

men in all the armed services, fighting for freedom.

C: The China Theater is now a separate theater of the American armed forces, is
it not?

A: Yes, it is now an independent theater under command of Lt. Gen. Albert Wede-
meyer, who is also Chief of Staff to Generalissimo Chiang. Formerly the China
theater was part of the CBI (China-Burma-India) Command.

C: America’s greatest help to us so far has been through its air force.

A: That’s right. First there was the AVG (American Volunteer Group) under
General Chennault, and then the 14th Air Force. Now we have also the Chinese-
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American Composite Wing. In addition, American transport planes have brought
supplies to China “over the hump” from India.

C: We hope that American assistance in the air and on the ground will increase so

that in cooperation with Chinese forces, they may drive out the Japanese.

FELL EBIF AR 330 > (PUHER) BRI BB iosE - BA A BT EH R &
RAEAE T EREEET o CEE SRR EMRERE F IR RSB o B
1B T BRIV R » SR BBt ERany OB S b s 2 B R SRR T Y
EEEACIERE ) EAE—EHEAYEE A5 AC{E (short consecutive ) FI¥EEL15E (dialogue
interpreting ) » DUZET| (SR2K) BEERHEE BEEFHVERRES] -

2.2 BB DIRFHSNERE ) R E R MR R BB

BLEMR AR E RS - PG DR E R E BN BT ®ILEE (ESP)
& DIEERZ0527E (audio-lingual approach ) Sy FEEFEEFEG » FEMAIYE “sEES
PEELEESREST » Frhl @ yeE CIGERE NERTHAIRTRE - BINs N eEE R dulE (24 2021) -
PEAEEEE A 5 R RHAN R B E R —RENE S NS E R et T~
(AEZEER ) T ERVEEERS EEE /T ( domain-specific bilingual communication ) - EL5&
KL > BATE AR RIS ER R BT - AMRIREEE - Hrivetsfl
FORE @ B AR - B A - BREEY) - HSEENCEE RS L - £2H
EROCHVIRHE - RE AR ~ R Bl - O - DR S EEsRAE ) (ZEK 2011 5 2
£ 2021) « FEEMEVATE AT (Forward, 25 2 H ) » 4e&Fenloash 7EH (U+ER) 2
FEEEE/KRE T BN AR EEE L » BfEEL - 5B - WREEEEE - BiCEPs -
Er Bl T BN (IR AIDERE B irsE A4 2 ) % - FBTEEEE
K EEHEA S SR ES IS B E AR E - It e LIRS BB Y
S EEELGESRINEE /RTY MR AR FRINEE (S5 ) 58
HAWRE - (LEEEEERIEE TRENEM » FRZEEN S -

Tt SRR CEERRE BRI EE R T AR K - BUM BT EE B0 oy Rytsitie
FHRETIEGFETHEEECEE (dialogue interpreting ) » 28T 4R A ¥ HEE B EE M
HIEATRE (skills) FIHEVA T (role) EF AR - KEEZEE A T /HREAVEEIR
> BRERHFEEYEBMHI— KR - HR > HEEEN{T AFHFE (norms ) B1E]
2 (ethics) {EFM P ARIAMEDS K > (£ —FIAEEHT 8 LI5EAVIEAE  “interpretation
should be rapid, accurate, clear and in good conversational style.” &% » 2 L AV {ESE
B RRERAEEZEENREITEER S EErSsy) B a6
A1E o HEENR R S E0 B A mE T - Bl R L= R E R - D
B By R E R TAERIR - BUER AieinsE |1 2s W ERehn - IFERE
WEVIASEREA - BIFVEES FE TIFR 23R TELRE - OBIEAR ) ~ F 78 A
BREAEE - e RV ZE ~ SRR TR T RAH BN B - 3 B IS & 7 BURE R
7= BEEAN BRI E FRIE (525UEL 2017 5 Fredman 2018 ) - [AgHZKE » EfEDIER

sE = e R ARE B E A RS EIRME © RS T E AR R R A
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HFR - A HEERE S EMBEER LR Ll BEE “E O e st
AR (MR B Y 2825 (Fredman 2018) -

M= 20 A0 N -FECISERUFE RIS - RN ARE NSRS A
THE R EEIRE o LS RAVARRE > AR (EESHHOE) Z0HN
RERITHERL, BIEESERETT ~ BHEERRE ~ BESUbiE i - RRAVLHE - BRERE - IR
HEARERELERST (EXREE 2012, 77) o MHFEHIERE BRFETTE - NGRS [
PO ERESHIRTEETT IR - 05 ARTIINGERE ) B EERIBM R FIEA R EE AR MR L
$EEE - 20 HH4C 80 2R > BNV IR EM G R EL ST AR RE S RE ST el > 3%
JEE 17 CISERCRE B EARIVIEEE - JfE R DUTR - B2FUSOE— D8 7RIS U B RR
BRI A LSRR - R TRRA B SIS HE2E (E-learning Package) HYHIR -
KSR T SRR A A A5 e T B E SR AR A e B EIR - #5406
B (EEESAVEEREAREE T - BAFIA Eesd R v B ISR SR A AR R B AR S
L RS AERE -

2.3 AU R R 1 B ey 20/l SR A

e (UHER) BEAEM > B —EREEEHIRRA > NS EERRMEG T HE
AL R HZA BB E R EAS > TERBETERE AR PEaH T I E A
FIZEEE - BEAE - PEEEELE - BEREREFEHENS - BENRSZHE
MO EHSHEE T UL RS B A - B HATEE (B
2021) o fEDA N BRSEEEZEGIh (F1=) » FAM 0T DARN Sz 2 4R [m) tH S R AL B h =]
PLHECFH B A OB IFEEEE - THE—EEEE (A) - FEEE (Colonel
Tien) MIFEEEE (C) Bt HEHEHAVERE (p41-42) -

5= : Lesson 20 Sino-Japanese War and World War

20-B Situation Conversation

A: Interpreter Chen, I am expecting a visit from Colonel Tien any minute. He

doesn’t speak much English so you had better stick around.
)
A: You’ve been at war nearly eight years now, haven’t you?

C: Yes, and if you count from the invasion of Manchuria, fourteen years.The back-
ground of the war and early conflicts go back even further. There was the Sino-

Japanese war of 1895- -a debacle for China- -in which we lost Formosa. (...)

Japan has made serious inroads on our sovereignty. During the next two decades
Japan followed a systematic policy of political and economic encroachment.

()

C: The Japanese have put out a lot of propaganda about a “New Order in East

Asia” anda “Co-prosperity Sphere” . But we don’t think it’s very effective.
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A: Many Americans wonder why the war has dragged on so long in China.

C: The Colonel says we had to trade space for time. We made strategic retreats
and withdrew gradually to the hinterland. We have had to educate our people and

struggle against those who would serve the ends of the enemy.

A: Those were the dark days when China stood alone. Now you are one of the
United Nations and you can look forward to an early Allied landing on the China

coast.

BN AR SRERMSEBETTIRBEENEE - SRS ERE
B RAUSEAVRE - MERREENSIRER - FF - BIESDEZEET - BE
FIUAZEE > ZERHL[EIRB APy B Ay R EOCERy “— i F B EHIIR
S BN TR B B AITE T 2 R HE T BRI TR A ECS ~ R A CCEEAEER - 40
PI=Frr > fEE—HTEET - wEOBEMRZBR 2R TS —Xh i
(FRFEE) FITTEZ R HAREE S - R SRREAVERES ~ J58f DUR B R h 3251
DU H AR “SRaidbiy” BVBUAILY « SRV Z g B TR PR s
ALK EH) > B S B R B D RR IS " 2 (invisible hands ) $13E5
BV -

—fEARER - IS HYINELIEE (publicity function) JEEREVESERE - AF “Eifi
2277 M RAARAO SR RS T - (2 IDEEBR A B RE R4
— o (PER) HUEREEAE P RPUEAVEBEES o B Y YINE” E-BUSTHRE
R GIAME LaRaH > EAEEREERE > SENERAEBUSHER - FIEE
WIRMREMR G | AR EEGEAUF% - iSRG ES
AN N\ BRI SRR 2 ISRET - SR HAVEL: 5 A ERE "Rl BIZ BN
RIS BUARRET" (FAEE 2006) o BBz A B E N EE SR A S E
Yl Ane] S ORI Y TR CSOMEEE S > I ES T UREERE T
TEETTRARES -

= EEEARE - SHTHEER TR

SRR EATRBM RS R SSRGS E 7 AR - P EACE RS
BIR S ERL » EFERBN F4RAVE REFAIZE - W T8 RATH A TR TR (%
A —fEgEss - DU — (I BIEEEETIE B R A R B B R -

(PO-+38) L4mEHT (Dr. Frank W. Price) » ALERER A - 1895 ALY
AL EEEE — (BRI L 5E - FREYERTEAREES A ReiESR e ] > B
B EATREAVERFERL - TE2EER - fhE SRR 2 H s, T8 1923 F[H ]|
EUEHE > (LR PR R - R ZUE T mARAT R (4 - ST
EREEC RARTE 20 thag 30 SEAHIERL —EARFFACME - SRR ALEIRI S 1) - 8
RAKE AR REBUFETEITHIINMC IR - MFHfE U ME S I B TRERT 5T -
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EHPEREE - RFERTRABET G - fEEER - F I aBHEEEE
AR - AEEEEA BRI - MR B IR SRR - NMEREE T ASG R (BIEEE
DRESEENUER) —F o SR EIMEERERE - WENMESE S =B R - iRy
TEHEGIMEETSE R R o 1945 FHEPAE - tUSUEENOBUFERE > Dl
EARRE R E S kB =200 T e BRI E SIS —Ehi R e - RHT—
AT T EAGE - IDREPE S EERATE - titadln (ZRER) 8
LS AP B ENEEE LR - BEA REAMTEEG ~ b ~ 1 G BpE 5 Z R
AAIPESR - 1949 48 > Pk S HUSRERECR IR - B BRI kar - E#T
RIELEE /B R R AR R R A - 1952 FRIFIEEE - RRABIFALTE
HWE EEIERE - fuf R - E 2 1974 S - YiREEFN—4 > EFH
Ry RR-EEBSEG AR ER TR AT - R B R R R
Fyeh SR RAPE TR SRR IS (R T B AR AV E R - 8 L5 > 2R 20 i
L EPENTEUESORERES - HEE—BTEARASNET -

FISCHR fe 1945 S L3I SREREN DI 2 1% - B RBUNG B HEGRAR 7] LGSR
& Hastert o WS BRI ARG (R LSRN BB 7 - Rt > BIRBUE
BRI DDREE I MEE R - Wiffay RS RHETFHERE  GESIIEE - B
izl AR - BICHEN BRI » ERE RPEAE - th E e & S50
AR ESE IR R - R E S E TR - WESEE - EEE T EERTEFTE
EETHERE “GECAN BIEH - E—BIESARG T EL TEMEIE - S
T REFHVEERR -

AR REZ P RERENDES S ER S - £l H GRS 2
#TAEEZAMSGEE - t—FOEE “Zr T BARENRRY] - #HEC=pEH
\BREIEREEE - ARk EER EFEITE - trERETEA - REEAERE
BHEE o i - ATAEERIN - thEFE PRI RE - BEEIHEECE - — S EREN
BRE M HNERmE - EEANREE L (RFETAE) o RE(ESNEEA 7
s TR S - SRIGEINE N - E AR E R TR T B ERCE LS
R - sEREH/NRR - S SHER th R EFY I H AR - R PSRBT A
B T EEFAVRIRESRBEEIR - AR "Bz LU - B2 DIEE” | s —REAT L
EHRIRAE (FEEER) HmRg—F > B BRVER 3L = T ER R R
e

A Final Message from Teachers to Cadets
( Practice interpretation of this message into Chinese )
Cadet Interpreting Officers:

Your training period in this School has come to an end. Now you are going on to
the interpreter’s pool and to your advanced training in the American army. From
there you will be assigned to your special tasks and you will meet the hard tests of

field service. To each of you, we say Goodbye and Good luck!
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The friendship between China and the United States is a very significant factor
in international relations of the 20th century. This friendship is destined to grow.
There will be increasing interchange between our two countries. As Chinese in-
terpreting officer for the American forces in China, you will be able to forge new
links between China and America. You will be a bridge in war and in peace. You
will be hopefully the foundations for full collaboration after the war.

China wants to be friendly to all her neighbors in Asia, Europe, the Americas and
the Pacific. In your work, you will have the opportunity to promote friendship
especially between China and her democratic neighbors across the Pacific. The
future of the Pacific is in your hands. We are proud of you. We expect great things
of you. You have enlisted in this service to help our country and the allied cause.
Be true to your highest ideals. Do not be afraid of difficulties and dangers. Be
loyal citizen of your country, brave soldiers in battle,worthy of representatives of
the best in China, and strong builders of the post-war nation and post-war world.

Thumbs up for victory! Good trip, Happy landings and may we meet again soon
not only in West China but also in Nanking, Peiping, Shanghai and Canton. God-
speed!

Your teachers!®]

FEBEEZE Y MR H & > A/ VR RHEL TERIIIS © W EiRE
AR ESREUEEE R, EMEARBAERE - BREEF - BHAT | 1945 4 8
15 BRI > HARKREAH S EEIERE - AT T U ERFI R ZE - B85
R o —HFREIHEIRIE K~ B AT R T BB AR o Tl E AR ELA
HE B OEE T RGO - LAY > SSEE B B AR B M —
o =S R T U BEREETLER - N E A ERRVRENE - £
i iE L Bh oy — gl o BTGNS E G ) AAFEEE

U ~ &8 (eI ER A O =8

ASOEBEFTIRE S — 8 (HE) HEELER (BB OB ER) - [
BE BB AU T IR IR T SRR LB S TR IR - 15 R fe B 2|
BEN—EERE - FEHEGRET TEOR AT > OEEEEE - 588 T
HF ~ EEERMAVEES T TAEA R o (UHER) BRI > BER T it
B RS NE B NI TP AMNEZ YO - B8 T BRI T HEEI R HEME AL
AU - B —TEATIRASE LAV EY) - EEE > FHT - WYETSINRHE L
R - SHEE RS TN BESNEESS - (e T PN SR - PR —
ERE TIREE IR (HE) S0 - (e 1B PRI METTEO AR "B
BEE - SMEHREZ M S BIEEE AR E AU S HEREN Ry T INEHERA v] SRl
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B8 BB PINEEE SO - DUk "R A MERE R TR
HEt (Liu2024) -

GEHIARER - (DUTER) HUSRISECNL T RRRRENERERIE A T > LUNERE SRR R
PRI GRS - ERYFEA: BB o B 2 S eB s A ml oy BT &
IPAVIERERR K » e Aesil T EGsE = 2051y “BNEZRRIA (unplug and use)” #7H,
AL Z R R A B LA 2 "B - ilidamis —aEdlI80s - TR e > |’
R INER S (AEEERE) MEERE "M ASC FESEE O M
EP S WA Z Ry BER R M RAVECE L (EEL) "FEE" S$2EP
iE—FAER EA SRR ER AR -

20 tHEC T3 - BEEHT TP EIAVARIL - FRRTEIUREREREAR - REESNER SR
TR SR > A0S HEIRE S SRR B NE B AN B DR AR RE ARG - ZAEE
NTREFES > ARETTIREGE - ASCEEY (B L IEEIU-T-ER) ARPATEdsr =
JIFEIERE > B T e B EERARRERE (RS ) #RF
HHAVEATERE - i — 2P IR 1 BRHS R I B0 A B D E R A B R38R iR P A
SERAIIEA » (CERE SR E0H T > AFIA BT - PR ROEREERE TS -
ESCREFARSE T E R L BYEY) o B EEARENS - (HEE LR 2B
CAESUOREY (BUE T HEE) s T S SRR S R A - o HORERGE T EE
R ARAER TERENS - BRWERISESEERZETR - HIRESE - B Uty
FERIRGEE NFRACOHE SRS SRR VE SN - AR - # BB
B ERRREXA T EAENT SRS E 2 FE EhEE T ERERET "5
BB STERVEN - e L5 - BREBEAVHEDE T RUR R R ATIR
bz "=esE” At o fERPRAVEE LR B IR TR ARG R AR - RIS
Z o UK T h S s EEE - FE LR BUATEABRZE T RIS RS B R B A
AR HY LRI - EEACSCHY R - A (E B Ao 2 ER (LR CHYE]
HFHE LA A E TEGIER AR A\ R E N P B =R e H e
PRE ] R B R I S AR A R T TR AL -

* B

W “FEEE" AESE{EASCR E 955E Interpreting officer —3a] » K5 1941-1945 £ER4
A B R BUN s | PRS0 o3 B e > A IE RS 0 25 R B A R S Bk R R 4R
WEFREO (WEETEETIE) WEHBEEYBES -

R ERAAR AR - EEFAEIER | SR N B S TR AR 258 A
B A (RERUE 2017 5 BELE - $:795 2018) -

Bl B REEY Ry h BRI A O =SS #1979 4 (JR) JE= S NEEEEERE Rk 1T AV
GEEREYISE - MEEERREKEEN (PEIOEE) ABHEREEN (F
EENAESE ) o AT G r i B AR SR A [ RREL 1949 £F 2 Hifi I3 5 B
EHELHE

93



S

W RS [FEREBUNEEZ 8E 1943 4 10 HEM07 (EZGEERGE) HEEREE
BEERZ— -

B S biEeE B ek miE R PR A R R S B G R D
NE e Bl RBUN Y E B R SR B B B S B AR 75

6 ke BT AR A TRERE  EE R e HE ok —
R JE 2/ DR SRR i B B SR RE

7 REREELIRER - HEEEEES - RIS S B A EA
FAERERFN 2006 4F 2 HIEEI R [EE R EES -

Bl faE (B EEILEEU-138) (Forty English Lessons for Interpreting Officers ) »
FER1-82H -

BT 3R REIFHAMISNER S > BIASME A B R B e R Rl > B
FEASC BEANNEE - — B A E R -

ZH3UN
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FIEE - 2021 - ( EiBPEEESE RIS ) - (BHFEEFH]) 100: 25-41 -

FER - 2011 - CHAIEE FAVEREEE) - ERE (&) (BEELWIZE 2011 55 148) -
223-249 - Ly (HERERHARAL -

EREE - 2012 - (RCIFFERENFFEERRE ) BEEOIFRBEH PR ) - (SNEEIINEHR
) 6:75-78 -

T - 2006 - ( FAEBEEEMEEH F—BPHESUEER) - TRIEREEERE
JEEESE > 2006. 2. 18 °

SRR, - 2017 - (HUEKIF B/ ARy "SR WARIEE )  FERE (&) (ORSE
i - ZIUEFERR) - 2L - EEREER -

BIGEE ~ £2175 © 2018 « (BB BRI E Y S (r Bl ) - (SMNEHEESC) 34 (05) ¢
120-126 -

(EZ G BRG] - 1943 - RRBIGHEHEE - 29 © ErAtEEeEE - 5%
58101611148 -
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Abstract

Construing Epistemic Voice in Chinese Medicine Translation (by Yan Yue and Chenguang
Chang)

This article sets out to continue examining translators’ epistemic voice in Chinese med-
ical translation and validating the findings in Yue and Wu (2021). Epistemic voice is defined
in this study as translators’ discursive presence showing certainty towards a proposition in
a statement, which can indicate the degree of a writer s/translator s confidence and commit-
ment to the validity of information. How epistemic voice is heard in translated texts can relate
to various factors, but very few research has revealed its relation to the translators’ profes-
sional background/expertise. This study compares the epistemic patterns in the translations
of the Chinese medicine classic HuangDi NeiJing by two groups of translators, one with med-
ical expertise and the other without. The findings show a clear epistemic disparity between
the two groups of translators. The translators with higher level of medical expertise have a
higher tendency to utter their epistemic voice and show more of their discursive presence in the
translations, and their epistemic voice tends to be more cautious, less committed, and more
positive. This demonstrates that translators’ medical expertise does make a salient impact
on the presentation of the translated message. It is thus suggested that more importance be

attached to translators’ domain—specific expertise in translator and interpreter training.
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\gl%
Tk
i
S

— 5[F

HERET EPESERE e R SRR OREE - (R
REARI A RAE - A REEEEHI 4R (Venuti 1995; {EEF. ~ F75 2020) = 80 F£-AR (b
Hm 2 1% o SRS EEIREEA BRI - SRR H oA A EEE M
HUEES 5 » S E TR EWEE) - 2oUb - Buaf&tEit g T8 A7 Y
ZEY) (Wolf 2002, 41) » B2 &S (B5E - {FE - hkttS) ZHEAH TR R4
R BREAESESRE Z PHVEEEREE - REREEE RS » SRR
EREE IS E RS

A LG A REEER—E “GhEsEF/E” (Hermans 1996) » EEE AL ~ +1
R R HE S EE R R R E 2 R B S F R —fER4E (Munday 2013) » J#E
MBS F Ay TSR EETTERE] (Chatman 1980 ; Hermans 2009 ; Schiavi 1996 ; Horri
2010) o RIEESE 7 BT FOUAR IR B R E 2 BRE - REEP B RAEN - RmEEs
W5 o AT T SO R Bl - FERE ReR B AR I B Ay R - EEREER
TR EET RN B RIS E - (R = 2 IR B R R
% RHEYIMERE A SHEES (CHEEEGEAA BEEED) RIEEERE -

=~ BRAILS S N

2.1 SRR

A B bSINYRS SRS S e (NG PSIE e 2 2 RN E = N O ) E
SEMEDURFERLE - MOE TRy ¢ (R R I (8 e AT REMEAY S HIEL(E [, ( Biber etal. 1999
Palmer 2001 ) - PRIHZRHEE B R EES - 19I55 (Zhang 2015) » AI&GEE R0 R
EEHCEBHAENZER - B LR EEE B E  E (RES  — o — RO 0 5
BHRHIFETRIEA — « —  FEEWVECERI B TS —  FOCEHAISRR
(Marin- Arrese 2011 : 195) - @@ AT A B 2 AR R M E B 72 R B2
—REHTE - B FHRARVIATTR 2 R B REAYIAST (White and Sano 2006 ; Crismore
and Vande Kopple 1997 ; Kranich 2009 ~ 2016 ) » H.&8%4= fhE—f KRG = H &kl
Fefk & SR AT AE M R AL - 2 RN RIS - DHE GRS -
FlEmEiZ e BARERTK 41 0 BIORENTEZE (Trappes-Lomax 2007 ) » #7550
HIAVEERIE S ZE (T (Rowland 2007 ) » 1855 E % (Handford 2010) - ¥R HEMK
TRAVETEE » FEAAGRAE BEEABIKENER - TRFE O BB R L
sETHECA RS - 1B —RE T EEEE ARG AR -

2.2 ESENEE  RREE?

BB R B S ERIERE - BRIR TP REEH A - A M@ A E S A
T LB AR T2 DR H AT &K 5 B kL - BB D4EE AR [ » Him
R R = BE RIS (RCT) MR EF L 15F22 (Shea 2006 ; MacLennan and Morrison
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2012 ; Eckman 2014 ) » 3B Y o] SEMEN PR & 2 2P 55V E SE - hESNEE
RErp RS BRERE > SEPREIRAE R EEERE TRl A BEDUERRR B15
Flgg— PR EFESACUEA R L HHREEE TR RS BRI RS
SRIEGIR ¢ BUREREHER SR AR E SR ERE (% - 55
2017 ; BEG 2022 ; ZR0EE] 2012 SN - HEdRth 2009 © §F$92022) - FECCEERENEE
AR ZX BRI E AP - Be(EEPREERE P - REET T B SISO AR A i R
i o (BT EHEE A AR B L E R R R U o BRH S A\ B VRS (RE ~ T
2011 ; EEEEE 2022 ; BEEHE 2022 5 s K% 2019 5 B oCHE 2021 5 5789 ~ B FH4L 2014 5
BRTR 2021 ;5 5EEL 2022) -

RS T - TR ELS T PRSI EZ S RAESEEEGUEAT
BESER R (Rosenberg 2013) - {HiZ M —E R = i —AY B 124 - EmEn 51
—iE © FHEWRR > ERBLFEEZ A > B E G N R e R R
FAEFGERG R - AR EE By R B HRIERE R RN E AR (5 - 8
B OSE EMEAPEEATEE o NIt ASQEIRE R BRdREEEitEE
e A/ B e oy SRR A B T bR o - el —EE% o 12
B RN RN RRRENE - & S REEPEIEM—EN
FHEESmE o BLLDUETEARE > ASORSIAZRSIIREE S 20 A - o4 Bm TR =
PRET A E IR AR RRE ) BB I - REIE SR A S A4 P AL SR YRR A1 1L
HphZE LS e S EEEE T 2RAE S - Rt - ASCHRER VAR
A

1) FERANLEGEREMFE > AART B E RS R R UER A LG
EREAERE? AR ?

2) BEAFEFEANPRERTFE MR A ?

=~ RRYIREREE R OA Tl A
3.1 BAEAL

S B SRR AN ISR AR B R RS R E I o SNAERR I ETRERE =
E2rhJHER 245 (Halliday and Matthiessen 2014: 692) - #ERAETNAERE = 22 B 1Y AR
DIReH#nns - fEaiah NS H R E B ge VAT - EfAERfE & 8 &0
EE{EA (Thompson 1996 ; Halliday and Matthiessen 2014 ) » 53 f4H4% B/ Na] » 3<%
¥ 1) /NVaRIEBWGERE - 2) IFREIEIEREAVEESE - 3) BE AR LAVERE - 4)
EOAE S HVEERE > 5) B BB ERMEN - WE—FTr ¢

3.2 BRANLF TR

PRtz b - BATLGE AR BER RGN =K T 2GE—0 0 - 2hlE 8-
i~ R BB ERGAARIREAN ISR EREENRE > o5~ - (&
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positive

POLARITY
/ [SUBJECTIVE]

negative

temporal

DECTICITY

clause < =
modal
+Finite: modal operator

MOOD __[ assessed

ASSESSMENT

[OBJECTIVE] non-assessed

METAPHORIZATION [~ &XPlct

\

implicit

1: ERF1BERE £ 4% (Halliday and Matthiessen 2014 : 162 ~ 185)

(R ERRG ARSI - SEBRES  FR ey
R AR R -
% 1 [RE R ST

= | cannot, must, impossible, impossibility, certainly, surely, of course, no doubt
| will, would, can, could, probably, likely, unlikely, I think
{& | may, might, possible, possibly, possibility, perhaps, maybe
g ~ BaRETTA
4.1 BRI

ASLHEEACH R P B s (RN 21 M) I T/ NERE R - SERHEEE(R
BA B U ENE R — B UERIKA > PR R R EETE © 28
o RV EN  FEEREREUECATREEETR (UE BT M-
R TR B RN ANLSHIR S - ASUE Yue and Wu (2021) HYES
TTBARENE o 0T Tza Veith 35250 > (ESIEh S B SR RIAH S S N0RET - TS
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median
- VALUE
R
high
outer
subjective ~ low
clause { ORIENTATION_}[
objective
explicit
METAPHORIZATION

L implicit
2: PRHITI %4t (Halliday and Matthiessen 2014 )

BIEHFIEIRE - AR

R 2 FEERNE

e R (4H—) JEREE = (AH)

HHE | (e % J# % - | Unschuld and Tessenow Tlza Veith

= REY

AEE | PBEEL HHEEfH B g A B2 g 4l

5= +

WREE | TE%E4 > 20 HEREIRA SR | FEERE A - | REHIR (B ) EERKE | REBH &

= 20 LG (B2,
REK S Eii o R

5

WMEAUR > REFERENBSES = > 40 BRHE - — AT EE
B AR EERG ) A RBTES - R - IR MR EE
FET RGN > TR E A ETREEET SRR EER T HE
B0 NIt - E W H AR = B R — SRRSO (DU - APt m] Fl s i S e
SRR E

SR SCARE 2 1% o BT O EORAYVU(E SACE — D B (L © — (%Y 50 ErY-F
TTRERHE

99



mot W

4.2 T RR

55 1 PEERBEEAL © DA Yue and Wu (2021) B AYRRRINL 5 B RAEE Seaf A B R Ryt
» G ABKPE SysConce > FEEEIEILER(FECIEAFRY (7 AL R JiEs ﬂf” e
%&5‘5‘2 B EEEERANISHIFTA/ M > £k 7316 A - HFR=

D (N RH) FATRERHEMEE

N =
A =TI | VR
GE*E‘*‘% 106,778 1,814
;(I:E. Q . JBNS bl bl
PERE () S - A5 176,594 | 3,789
ZH—LEST 283,372 | 5,603
Veith 84,183 748
EQ-:H:E 48— >
EPEER (M=) Unschuld and Tessenow | 150,835 965
4H 485t 235,018 | 1,713
5 518 390 | 7,316

52 BRIREA o REEHUARE N B A A2 SysFan HIERHIIIG 4T - R

i

system | Structure [NOWSY| Summary

ClauseNo |7 GhepterSouce AuthorSource TextType Status
LefiCortext KeyWord RightContext

Textual Modal

To be done | |

ey positive. oRIENT subjective
l: negative o] I: objective
explicit
temporal MANIFEST-
DEICTICITY ATION . -
; implicit

modal

VALUE MK
MOOD o { e
claten ASSESSMENT L
non-assessed

nnnnnnn

projected

metaphorical %l:
METAPHORIZ- non-projected
SEOF non-metaphorical

& 3: SysFan SRAINLI5 3T 2457

53 SR - MBEFOT > EEERAITLEIYNRE R 7316 » FH{E/NVE
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Too much sour taste may cause over —activity of the liver and under-activity of
the spleen. Too much salty taste can weaken the bones and cause contracture and
atrophy of the muscles, as well as stagnate the heart qi. Too much sweet taste can
disturb the heart qi, causing it to become restless and congested, as well as cause
imbalance and transport food, and cause the stomach to digest ineffectively and

become distended. The muscles and tendons may become scattered.
Unschuld and Tessenow (2011 » 80), JEFE&EE&

Hence, when the flavors [consumed] are excessively sour, this causes the liver
qi to overflow, and the [flow of the] spleen Qi will be interrupted. When the
flavors [consumed] are excessively salty, the qi of the major bones is fatigued, the
muscle[-flesh] is shortened and the qi of the heart is repressed. When the flavors
[consumed] are excessively sweet, the qi of the heart pants and there is fullness; the
color is black. The qi of the kidneys is not balanced. When the flavors [consumed]
are excessively bitter, the qi of the spleen is not soggy, and the qi of the stomach
is strong. When the flavors [consumed] are excessively acrid, sinews and vessels
are worn out and slacken, and essence and spirit perish.

B 1 2R BRI AR A R Gvam il - FOUEEH AW E S H A RS
BGHREE G o BME (FREER) EESUR ARRERAILYE LR
AR b MR B R RN 2R > e FIRE Gl st amae Y22 -
{H Unschuld and Tessenow (JEHEEE&]=) FIFESIIRFF—2 @A REEMZLAILE
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B 2

HEH - EE  BVBE > IR FENE - EE

Sy ~ Gy (1997 0 12) 0 thide i

Excessive melancholy may hurt the lung, but overjoy can overcome the melan-

choly (fire can restrict the metal). Excessive dryness may hurt the hair and skin,
and cold can overcome the heat.

Unschuld and Tessenow (2011 - 109), JEf8&Ef &

If anxiety causes harm, it harms the lung; joy dominates anxiety. If heat causes
harm, it harms the skin and the body hair; cold dominates hat. If acrid flavour

causes harm, it harms the skin and the body hair; bitter flavour dominates acrid.
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If the bloodletting is excessive, the blood will become asthenic and will be hard to

TreCOoVver.
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Unschuld and Tessenow (2011: 615), JErhE&Er 5

If too much blood is let a recovery is impossible.
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However, if the pulse becomes faint, or one cannot properly detect it, or if the

pulse is rapid for a short period, though physically the patient is not disfigured,
death may still result

Unschuld and Tessenow (2011 » 344), JEfE&1y &=

When a [movement in the] vessels is interrupted and fails to arrive, or when it
arrives five or six times while a person breathes once, even if the flesh of his
physical appearance has not wasted away and even if one does not notice a true [qi

of a] depot [in the movement in the vessels], [that person] must die nevertheless.
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When the cold-evil invades the bone marrow, the brain will be invaded as the brain

is a main part of the bone marrow, and the syndrome of headache and toothache
will occur. This disease is called the headache due to attach of cold-evil.

ZE0EEY (2005 0 551) > JEHEE &
It is caused by attack of serious cold that penetrates deep into the bone marrow

that is mainly stored in the brain. Invasion of cold into the brain certainly causes
headache and also toothache. This disease is called Jueni.

B 5 FIHY BRI R R TR B U RIS - BERNE > KIEg28E
PRI PR gE Y T Bes e R RAVER BRI 9K - (HEEE R A8y T]
REMEIR SO G B BHMERIA » M OREETE I e T T AR > PR SEEETR
AIREMEE T - RIBLEEMERA will > JEh B REET RERAT S EY5 ST T
F o BEEEE certainly T TR = HIMER o

BRI o A REE S AR ERKRE - —Kalh BRI ks
B fEFRE FEESAE L - RA SR E R LR SR RIS - (HARE
CHERBITHEC R - S53R BT S S B RS MR AL 509 E LA P iRY -
15 A] BEIR] By th B B s 2 S G R BT ] S M O R > D A TR
TR ROR AESZ > BREERRAE -

—

—
/\‘\\n

ARSI ATHRERE S A LA > A ZZ BB E A S iR U575 > £ Yue
and Wu (2021) FBFFERLEE [ - B h B BIRE P2 s IIGH R B B 2SI HE
RN BT TEDRRR ML - SRR > FENEE TR (EEEPEH
HEEMECE S ) HESRMIDGHRERR - EIEENMEESRTFEEDN
58 0 ST Yue and Wu (2021) HINFZEL51E - BB + IR SUBURIE - FREZA
ISR - REEETERS > B AR > SetRiEEE - FER
BE ARV  BBIE - ASORE > FERIE R R A AT [EEETEE
BEEREAE » LHEHREMERORAVEI - NAVISEEY]  s# 2 A AT TR0 E
Fr RBE A A SR - (IR R AR HEEEA SRR -

105



mot W

[FEF - AR - AWTSTRVEREET T SNV EE SRR T EEY > 8
AR - BEERE  FENTRERTREENRERNVEERR > @IEE R
iEfEERE R ERNERAR - LEUERENHE - [ERSCF ORI AE > Ml
S HEHSAE TS EEGIENY > TRy REESE CAVESCR IR AR AL
% Ry BB sE A o ERPRIE Y HAYMERSE - B ek T A e E &
SEEERANLGIERNREZBRET > fma 5 BN AR - JEhBa =i sl
AR - HE SR H YA Ry TERIRIER - 2 1B (NEE) FRAyH
BT o RNGIE B S - SRS SV E R A QK 2 /Y > BREE R A
EEFOPARREE - 38 Byt ieflmgE — bR i T R ke R R EY
BRI

& > ASEHT TRy R Ao 15 RE e BEESFE
ATRES R SR H T ARG - BB AIHETSE (Yue and Wu 20215 Yue 2021)
el - BEEEy REEHER - BE AP - NIt - EESEHE AR
o RSO E E R A R SRRSO AR - A BRI IR S A
Ghmt ] RrP B NEAA R T RS RE A R ROt E R AR
B SRR R -

53R

Biber, Douglas, Stig Johansson, Geoffrey Leech, Susan Conrad, and Edward Finegan. 1999.
Longman Grammar of Spoken and Written English. Longman. Harlow.

Chatman, Seymour. 1980. Story and Discourse: Narrative Structure in Fiction and Film.
Ithaca: Cornell University Press.

Christ, Ronald. 1980. “The Translator’s Voice: An Interview with Helen R. Lane.” Translation
Review 5 (1): 6-18.

Crismore, Avon and William J. Vande Kopple. 1997. Hedges and readers: Effects on Attitudes
and Learning. In Hedging and Discourse. Approaches to the Analysis of a Pragmatic Phe-
nomenon in Academic Texts, edited by Raija Markkanen and Hartmut Schréder, 83-113.
Berlin: Walter de Gruyter.

Eckman, Peter. 2013. “Traditional Chinese Medicine-Science or Pseudoscience?” Journal
of Chinese Medicine 104 (2): 41-46.

Halliday, Michael A. K. 1970. “Functional Diversity in Language as Seen from a Consideration
of Modality and Mood in English.” Foundations of Language 6 (3): 322-361.

Halliday, Michael A. K. and Christian M.I.M. Matthiessen. 2014. An Introduction to Func-
tional Grammar. 3rd. London: Routledge.

Handford, Michael. 2010. The Language of Business Meetings. Cambridge: Cambridge Uni-
versity Press.

Hermans, Theo. 1996. The Translator’s Voice in Translated Narrative.” Target. International

106



Translation Quarterly

Journal of Translation Studies 8 (1): 23-48.

Hermans, Theo. 2009. The Translators Voice in Translated Narrative. London: Routledge.

Horri, Abolfazl. 2010. “Translator’s Presence in Translated Narrative Texts through Shifts
Proposed by Leuven-Zwart (3): Descriptive Model.” Translation Studies 8 (29): 7-25.

Kranich, Svenja. 2009. “Epistemic Modality in English Popular Scientific Texts and Their
German Translations.” Trans—kom. 2 (1): 26-41.

Kranich, Svenja. 2016. Contrastive Pragmatics and Translation: Evaluation, Epistemic
Modality and Communicative Style in English and German. Amsterdam: John Benjamins.

MacLennan, Alastair H. and Robert G. B. Morrison. 2012.  “Tertiary Education Institutions
should not Offer Pseudoscientific Medical Courses.” Medical Journal of Australia 196
(4): 225-226.

Marin-Arrese, Juana. 2011. Effective vs. Epistemic Stance and Subjectivity in Political Dis-
course. In Critical Discourse Studies in Context and Cognition, edited by Christopher
Heart, 257-290.. Amsterdam: John Benjamins.

Munday, Jeremy. 2013. Style and Ideology in Translation: Latin American Writing in English.
New York: Routledge.

Ni, Maoshing. 1995. The Yellow Emperors Classic of Medicine: A New Translation of the
Neijing Suwen with Commentary. Boston: Shambbhala.

Palmer, Frank R.2001. Mood and Modality. Cambridge: Cambridge University Press.

Rosenberg, Z’ev. 2013.  “An Interview with Paul Unschuld.” Journal of Chinese Medicine
103 (6): 647.

Rowland, Tim. 2011. Well Maybe not Exactly, but it’s Around Fifty Basically? Vague Lan-
guage in Mathematics Classrooms. In Vague Language Explored, edited by Joan Cutting,
79-96. New York: Springer.

Saldanha, Gabriela. 2011. “Translator Style: Methodological Considerations.” The Translator
17 (1): 25-50.

Schiavi, Giuliana. 1996. “There is Always a Teller in a Tale.” Target. International Journal
of Translation Studies 8 (1): 1-21.

Shea, Jeanne L. 2006. “Applying Evidence-based Medicine to Traditional Chinese Medicine:
Debate and Strategy.” Journal of Alternative and Complementary Medicine 12 (3): 255-
263.

Steiner, Erich. 2004. “The Heterogeneity of Individual Languages as a Translation Problem.”
In Translation: An International Encyclopedia of Translation Studies, edited by Harald
Kittel, Armin P. Frank, Norbert Greiner, Theo Hermans, Werner Koller, Jose Lambert,
and Fritz. Paul, 446-454. Berlin: Walter de Gruyter.

Thompson, Geoff. 1996. Introducing Functional Grammar. London: Routledge.

Trappes - Lomax, Hugh. 2007. Vague Language as a Means of Self - protective Avoidance:
Tension Management in Conference Talks. In Vague Language Explored, 117-137. Edited

107



mot W

by Joan Cutting. New York: Springer.

Unschuld, Paul, and Hermann Tessenow. 2011. Huang Di Nei Jing Su Wen. Berkeley: Uni-
versity of California Press.

Venuti, Lawrence. 2018. The Translator’ Invisibility. A History of Translation. London: Rout-
ledge.

White, Peter, and Motoki Sano. 2006. Dialogistic Positions and Anticipated Audiences -
A Framework for Stylistic Comparisons. In Pragmatic Markers in Contrast, 189 -214.
Edited by Karin Aijmer and Anne-Marie Simon-Vandenbergen. Amsterdam: Elsevier.

Wolf, Michaela. 2002. “Translation Activity between Culture, Society and the Individual:
Towards a Sociology of Translation.” CTIS Occasional Paper 2: 33-43.

Wu, Canzhong. 2009. Corpus-based Research. In 4 Companion to Systemic Functional Lin-
guistics, edited by Michael A. K. Halliday and Jonathan J. Webster.320 - 334. London:
Continuum.

Wu, Qi, and Liansheng Wu. 1997. Yellow Emperor’s Cannon of Internal Medicine. Bei Jing:
China Science and Technology Press.

Yue, Yan. 2021. “The role of Registerial Expertise in Translator’s Logical Choice: A Case
Study on Chinese Medicine Classic Huang Di Nei Jing.” Meta: Translators’ Journal 66
(3): 691-714.

Yue, Yan, Canzhong Wu. 2021. “Epistemic Stance in the Translations of Chinese Medicine
Classics: A Case Study of Huang Di Nei Jing. Text and Talk 42 (2): 279-302.

Zhang, Grace Qiao. 2015. Elastic Language: How and Why We Stretch our Words. Cambridge:
Cambridge University Press.

A& ~ 589 - 2021 - (EIRERCERBERE A B — s aaRansss) - NEHE) 3¢
1-7 -

HEIE - B FRE 22022 0 (BT BT o B SRR AT R R T
g0 o (RR{HAEESEE) 10 227-230

FESHR ~ =15 - 2017  (ESSUBACIRA A T e fiosE AR R AT ) - (hEdaedEy) 18 ¢
123-124 -

BRFE 0 2019 o (VAP IEHEEE A B Ethm ey - Jm e e U E BV A4 35
K)o (LiEEE) 40 1-2-

GHBAET - 2021 - (HFEEELZ T —SUTE P RIS S BBV B - MmBlE s ) - (P
BE=) 61 68-73 o

ZIRE - 2012 - (WHO ol B {5 o B S B2 it £ o o B8 4 el il 5 B PR AT L Lt
58 ¢ R ) © (h 7B &S &5, ) 8 © 948-952 -

PEEUE - MdET 0 2009 - (PEEEIFRAAMIEBRZE) o (PTHBGEEEH) 2 187
190 o

FOCHE - 2021 - CGRIGZABIEE A RREBulsy ) - (HPaBHTE) 2: 58-63 ~ 112 -

RS ~ £77 © 2020 o (GEEEIMKIoEE P L S B — LA translator’s invisibility

108



Translation Quarterly

B - { FGEIE) -

SEE ~ WFHAT - 2014 - CERSBHOIE S BUEIRERRI R — SFRTEURRIRE) « (RIS ER)
By 2:1-7-

P4 - 2022 - (T ETEHISRAAT S PR A S — (Elh 2 2 B R 1T R
SR LR ) o (LS AN 3: 4-11 -

A - 2021+ (5 —BRIIRE PR AT BRI ) © (BADTHET R B )
9:4-6-

TR - 2022 o R RIBTEIRILE B R EEREIA © MSSEEES) - (PEIETE)
43 1 107-114 -

109






Book Review of Humor in Self-translation

Nannan Li

Address: The School of Foreign Languages, Zhuhai College of Science and Technology
E-mail: 19097026g@connect.polyu.hk

Correspondence: Nannan Li

Citation: Li, Nannan. 2024. “Book Review of Humor in Self-translation.” Translation Quar-
terly 111: 111-115.

Margherita Dore. Netherlands, John Benjamins Publishing Company. 2022. 278pp.,
(E-BOOK), ISBN 978-90-272-5739-0.

While opinions may vary on the volume of research dedicated to self-translation (Gentes
2020; Grutman 2013), it’s undeniable that the specific examination of humor in this area re-
mains largely unexplored in Humor Studies and Translation Studies (Noon 2013; Palmieri
2017, 2018). This publication aims to bridge this gap by scrutinizing the interplay between
humor and self-translation within the context of migration, thereby illuminating and enhanc-
ing understanding in both fields. It assembles a prestigious array of international academics
to explore a subject of profound importance to our understanding of human expression and
communication.

Divided into two parts, the book’s first section is covered in the first seven chapters,
exploring the transition of humor self-translation from poetry to screen media. The subsequent
section, constituted by the last five chapters, focuses on reflective insights and experimental
strategies in this area.

Chapter 1 delves into the 21st-century phenomena of migration and multilingualism,
identifying them as rich sources of inspiration for translation practices, especially self-translation.
It also offers a succinct review of the existing body of research on humor in self-translation,
highlighting the significance of humor as an integral part of human life. This chapter sets the

stage for the book’s structure, which is divided into two main sections. The first section tra-
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verses the terrain from poetry to screen self-translations, while the second provides insightful
reflections and showcases innovative experimental methods in the study of self-translation.

Chapter 2 examines the self-translated poetry of four Filipino poets: Federico Licsi Es-
pino, Jr. (Spanish to English), Jose Lacaba, Jr. (Tagalog to English), Mario Eric Gamalinda
(Tagalog to English), and Marjorie Evasco (Cebuano to English). Their works are marked
by political satire, often critiquing the abuses of oppressive regimes and societal issues in
the Philippines. Here, humor emerges as a potent communicative tool, enabling a critique
of the political establishment and serving as a catalyst for social change. In this sense, the
self-translation of humor can be seen as a vehicle of social transformation. Furthermore, self-
translations of these poets underscore the influence and dominance of English over local lan-
guages in this multilingual society.

Chapter 3 focuses on the humorous puns found in Nancy Huston’s self-translated novels,
“Plainsong/Cantique des plaines” and “Slow Emergencies/La vire-volte”. The chapter aims to
dissect how Huston navigated the intricacies in humor self-translation. It delves into her mo-
tivations for undertaking these translations and employs theoretical insights from Zabalbeas-
coa’s ABC of variabilities, Delabastita’s translation strategies, and Attardo’s General Theory
of Verbal Humor to analyze the puns involved. The analysis reveals that Huston strategically
employed pun-to-pun, pun-to-alliteration, and even pun-to-no pun translations to ensure the
humor resonates in the target language, thereby maintaining the intended communicative im-
pact.

Chapter 4 explores the use of humor in the self-translations of two exiled writers and
self-translators, Ha Jin and Pai Hsien-yung. By examining Ha Jin’s “In the Crossfire” from
the anthology A Good Fall and Pai Hsien-yung’s “A Sky Full of Bright, Twinkling Stars”
from the anthology Taipei People, the chapter highlights how humor serves as a narrative tool
for trauma reconciliation and cultural dialogue. It concludes by challenging the notion of un-
translatability in literary self-translation. This study posits that self-translation is a dynamic
and innovative negotiation between the source and translated texts. Self-translators are not
merely passive conduits but active cultural mediators and co-creators of meaning.

Chapter 5 adopts a translational recanonisation perspective to examine Samuel Beck-
ett’s Waiting for Godot and its self-translations into English, French, and Turkish and those
of Alfred Jarry’s Ubu Roi and Ubu Enchainé. The aim is to explore the contributions these
reworkings make to the target canon. Crucially, the self-translations within the theater of the
absurd facilitate a rich dialogue between Western and Turkish cultural and artistic traditions.
The chapter particularly delves into specific instances to demonstrate how the incorporation of
humor in these reworkings has played a pivotal role in the quest for a distinctive “own voice”
in Turkish theater, set against the context of Western modern and written dramatic forms.

Chapter 6 conducts a comparative analysis of the original English and the Italian scripts
that Marsha De Salvatore self-translated for her stand-up comedy, one-woman shows. These
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performances revolve around her personal experiences with illness and life as a “half-expatriate”.
The study reveals the intricate mechanisms employed in crafting and re-crafting humorous rou-
tines across two languages. Notable techniques include the strategic use of code-mixing and
code-switching, as well as the mixture of tragic and comedic elements. Furthermore, the anal-
ysis highlights a significant finding: the Italian renditions tend to be more subdued compared
to their English counterparts. This difference is attributed to cultural nuances and is specif-
ically tailored to the sensibilities and expectations of the Italian audience for the humorous
effects.

Chapter 7 provides a comprehensive overview of media interpreting research, noting a no-
table absence of research on humor and self-interpreting in media settings. To bridge this gap,
this study draws upon media theories, namely the communicative ethos of broadcasting and
the authenticity contract, as analytical frameworks to examine the presenter’s self-interpreting
in a live broadcast interview from the late-night talk show La Resistencia on Movistar TV. In
addition, it adopts Conversation Analysis as the methodological backbone to shed light on the
complexities of interactional humor. The study’s findings reveal that self-interpreting plays
a pivotal role in the generation of humor, with underlying strategies and mechanisms being
brought to the fore.

In Chapter 8, the author poses a pivotal question: how can we differentiate between self-
translation and creative writing? Within the framework of self-translating children’s literature,
he suggests that the successful re-creation of humor serves as a key criterion for identify-
ing self-translation. This process ensures that the work retains its entertainment value when
adapted to the target culture. To elucidate this point, the author references the English version
of the Japanese picture book “A Rabbit Beats the Rock” by Yoneyama Hiroko. The humor in
this book is characterized by its use of anecdotes and allusions. The author concludes that the
English version qualifies as self-translation rather than creative writing in a foreign language,
as it revolves around the pole of acceptability, ensuring that the humor is both understood and
appreciated by the new audience.

Chapter 9 undertakes an exploration of the intricate dynamics of humor within the context
of autobiographical self-translation from Japanese to English. The chapter delves into the in-
evitable losses encountered in the self-translation process, particularly the intricate challenges
posed by wordplay, puns, idioms, and compound expressions, which are linguistically and cul-
turally specific. Despite the inherent difficulties, the chapter posits that the act of confronting
these translation challenges, as claimed by the author-translator, can engender a deeper com-
prehension of the source material and its cultural milieu. Furthermore, it suggests that the
heightened autonomy afforded to the author-translator in self-translation may lead to creative
gains, thus offering a unique perspective on self-translation.

Chapter 10 concentrates on humor as a device to expose the rich tapestry of multicultural,
multilingual, hybrid, and in-between identities in both writing and self-translation, which are
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perceived as pathways for identity exploration. It scrutinizes particular cases of humor em-
ployed in self-translation to understand the dynamic relationships between writing, humor,
translation, and the author-translator’s diverse identities. Importantly, the chapter conceptual-
izes translation as a linguistic and literary nomadic practice, casting translators in the role of
insider-outsiders, which aids in locating oneself within a multiplicity of linguistic and cultural
frameworks.

Adopting a ‘Memerizing’ approach, Chapter 11 delves into the creative process of eigh-
teen undergraduate and postgraduate students from the University of Salento as they craft
image-macro memes for humorous purposes for Italian audiences and then adapt them for an
international audience. The study meticulously examines the interplay between the cultural
and linguistic nuances of humor and the multimodal elements, as well as the creators’ expec-
tations, through an analysis of memes centered on food, regional disparities, and celebrities. It
uncovers the extent to which the cognitive model of the ‘implied receiver’ shapes the choice of
language and imagery. Crucially, the chapter underscores the pedagogical intent of a ten-hour
workshop, aiming to enlighten participants about the mediating and communicative essence
of translation.

From the perspective of Translation Studies, Chapter 12 revisits the intricate role of humor
in self-translation, highlighting two critical dimensions: cultural specificity of humor and lin-
guistic properties of language. A special focus is placed on wordplay, especially puns, which
are recognized as a vital component of humor. The chapter provides illustrative examples of
self-translation techniques used by Nancy Huston and Samuel Beckett to navigate the com-
plexities of puns in self-translation. Additionally, it delves into the distinctive characteristics
of self-translation, such as directionality, agency, intentionality, and simultaneity.

This book explores humor in self-translation from the time-honored literary forms of
poetry, prose, and dramatic arts to the more contemporary genres of entertainment, includ-
ing stand-up comedy and televised performances. It also ventures into experimental terri-
tory, offering insights into the nuanced complexities that arise within the realm of humor and
self-translation. More crucially, by focusing on humor in self-translation, this exploration
transcends the fundamental inquiries that surround the concept of self-translation such as its
definition and intrinsic qualities. Instead, this book serves as a mirror, reflecting on how hu-
mor can serve as a vital tool for social commentary, a challenge to established norms, a shaper
of personal identity, and a catalyst for self-reflection. Another merit is that it prompts read-
ers to consider the complexities of humor and its profound impact on our perceptions and
interactions.

Despite its contributions, Humor in Self-Translation faces certain limitations. The book’
use of case studies may not be broadly generalizable, potentially constraining the applicabil-
ity of its findings. Additionally, the treatment of humor in self-translation could be deep-
ened by engaging more thoroughly with the theoretical frameworks, thereby strengthening
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the book’s scholarly impact. Furthermore, while the book touches on the discipline of me-
dia, it would benefit from a more interdisciplinary approach, incorporating insights from psy-
chology and cognitive science. This would provide a more comprehensive view of humor in
self-translation, recognizing the complexity of humor as a cognitive and social phenomenon.

On the whole, this book is more than just an academic read; it is an invitation to engage
with humor in a deeper and more critical way. Its accessible and engaging narrative is set
to captivate the minds of advanced students and scholars in Humor Studies and Translation

Studies, offering a fresh perspective on the interplay between language, culture, and humor.
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Dialect holds a pivotal role in literary works, as it vividly brings characters to life, evokes
a distinctive local color, and delineates the characteristics of specific groups, while showcas-
ing the author’s unique artistic style. However, within the Chinese context, the issue of dialect
translation is intricately intertwined with the development and promotion of Putonghua (Stan-
dard Chinese, or Mandarin). Since the 1950s, Putonghua’s status as the national common and
standard language has been progressively fortified, whereas the use of regional dialects in pub-
lic life has faced mounting challenges and scrutiny. This evolving linguistic landscape directly
impacts the status and function of dialects in both literary creation and translation practices.

Dialect translation transcends mere linguistic conversion, playing a pivotal role in con-
structing the social, racial, and gender identities of fictional characters and reshaping social
structures and relationships within the target language culture. When introducing English and

American literary works into China, translators must skillfully navigate the regional, social,
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and ethnic nuances embedded in the dialects to reproduce the distinct voices of the original
texts. Simultaneously, they must adapt these works to the Chinese cultural milieu, where
Putonghua holds a dominant position. This demands that translators engage in intricate nego-
tiations and make discerning choices, balancing the source and target language cultures. Their
translation strategies and linguistic decisions are inevitably influenced by the prevailing trans-
lation norms and cultural ideologies of their era. As a result, translated works not only convey
narratives but actively contribute to the construction of social, racial, and gender identities and
the reconfiguration of social structures and relationships within the target language culture.

In this context, Yu’s monograph, Dialect, Voice, and Identity in Chinese Translation: A
Descriptive Study of Chinese Translations of Huckleberry Finn, Tess, and Pygmalion, inno-
vatively adopts the perspective of identity construction and leverages descriptive translation
studies to systematically examine the Chinese translation of dialects in English literary works.
This study addresses a significant gap in previous translation scholarship, which has often
overlooked the vital field of Chinese dialect translation. It elucidates how Putonghua, as the
standard language, shapes translators’ construction of various voices in the process of dialect
translation, the negotiation of social structures and relationships reflected by the standard lan-
guage and dialects in the target language culture, and the reconstruction of the identities of dif-
ferent social groups represented by both. Notably, this is the first monograph to systematically
examine the Chinese translation of dialects in English novels and plays from the perspective
of descriptive translation studies.

The author employs interdisciplinary research methods, comprehensively applying theo-
ries and methodologies from translation studies, literary research, and sociolinguistics to con-
duct an exhaustive examination of 277 Chinese translated versions published between 1931
and 2020. The book begins with a holistic description of the corpus, spanning synchronic to di-
achronic perspectives, macro to micro levels, and linguistic details to literary effects. Through
a systematic analysis of Chinese translation strategies, techniques, tendencies, and norms of
the three most prevalent dialects in British and American literature (Dorset dialect, African
American Vernacular English, and Cockney) in three classic works, i.e. The Adventures of
Huckleberry Finn, Tess of the d’Urbervilles, and Pygmalion, as well as the diachronic evo-
lution and stylistic changes of the translated language, the author unveils the intricate socio-
cultural connotations and identity issues underpinning dialect translation. Building on this
foundation, the author conducts detailed case studies on each work, exploring the ongoing
negotiation, reconstruction, and redefinition of the identity of the other in dialect translation,
along with the evolutionary trajectory of this identity across different historical periods.

This book is structured into eight chapters with the following main contents. Chapter 1
differentiates between the concepts of literary dialect and dialect literature, discusses the un-
translatability of literary dialect, and emphasizes how dialect creates unique voices and iden-
tities for characters. Chapter 2 systematically reviews the concepts and perspectives related
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to the dialects discussed in this book, including the status and socio-cultural connotations of
dialects in sociolinguistics, literary dialects in British and American novels and translations,
and the tradition of dialect writing in Chinese literature. This chapter provides the theoretical
foundation and analytical framework for subsequent textual analysis. Chapter 3 offers a com-
prehensive description of the corpus of 277 translated versions of Huckleberry Finn, Tess, and
Pygmalion published in China between 1931 and 2020 with a special focus on the translation
of Dorset dialect, African American Vernacular English, and Cockney in character dialogues.
It reveals the norm toward standardization in dialect translation and the colloquialization ten-
dency in the translation of dialogues in novels and plays in China. Chapter 4 delves into the
14 Chinese translations in which a voice is created distinctly different from the original di-
alect and distinguished from the standard language of the target language culture. The author
provides a detailed description of the various features, variants, and techniques used in dialect
translation, uncovering the general norms of lexicalization and dialect normalization. The
chapter also examines phenomena that deviate from these norms and the diachronic changes
in dialect translation.

Chapter 5 to Chapter 7 are dedicated to case studies of the three works. Utilizing the
reconstruction of Jim’s identity in Huckleberry Finn as a focal point, the author examines
the use of register variants in Standard Chinese in the translation of African American Ver-
nacular English. The research reveals that in the 1956 translation, the social hierarchy and
power structure present in the original text are inverted through the use of two register vari-
ants, thus transforming Jim, the minority other in the original, into a figure more intimately
integrated into the Chinese context, or more precisely, “a better us”. Chapter 6 introduces
a method for quantitatively measuring the frequency of dialect changes between the original
text and the translated text, as well as among different translations of the same original work.
Through an analysis of four translations of 7ess, the author elucidates how shifts in the dialect
frequency pattern of the original text alter Tess’s voice and reconstruct her social identity. Fur-
thermore, by describing the use of artificial dialects in three translations of Huckleberry Finn,
the author corroborates the trend observed in the previous case study: later translations tend
to simplify the strategies established by earlier translations that initially employed a particular
strategy. Chapter 7 investigates the reconstruction of the gender identity of the female protag-
onist Eliza in the 1945 and 1956 translations of Pygmalion. The study uncovers the paradox
between Chinese women'’s social status and gender identity, demonstrating that gender identity
in translation is negotiated and constructed rather than merely transferred to the target culture.
This negotiation and reconstruction are driven by the political and cultural agendas regarding
women advocated by the translating subject and the prevailing ideology. Chapter 8 synthe-
sizes the main findings and insights of the book with a highlight that in translations published
in China after 1949, the primary dialect characters in the original texts are frequently linguisti-
cally elevated through dialect translation. This reflects the redefinition and negotiation of the
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relationship between the other and us in contemporary Chinese society.

The most distinctive aspect of Yu’s monograph is that it goes beyond the dialect itself and
examines it in a dynamic relationship with the standard language, revealing the complexities
of the dialect translation process. One of her most significant contributions is the inclusion of
the translation of the counterpart of the dialect—the standard language—into consideration.
Yu emphasizes that dialect translation should not be examined in isolation; dialect cannot be
separated from the standard language, and all functions of dialect are influenced by the stan-
dard language. This shifts the research focus from the local, thorny issue of how to translate
the dialect and reproduce its non-standard features in phonology, vocabulary, and grammar,
to how to reproduce the tension between dialect and standard language and how translators
manipulate this tension to construct the identities of different social groups.

Whether at the micro level of lexical, phonological, and grammatical analysis, or at the
macro level of character voice shaping and identity construction, the analysis in this book
revolves around the tension between standard language and dialect. The author delves into
how the interaction between dialect and standard language in different historical periods and
social contexts affects translators’ decisions, and how these decisions are influenced by so-
cial relations, stereotypes, gender dynamics, ideologies, and language policies in the target
language culture. In essence, it provides a unique perspective that allows readers to see how
the identity of the other is constructed in the Chinese context, how this construction reflects
Chinese society’s perception of “us”, and reveals how this construction has evolved over the
past century.

This perspective enables Yu to keenly capture a translation phenomenon that previous
studies often overlook: the use of different register variants in Chinese standard language to
reproduce the tension between standard language and dialect in the original text. This ap-
proach is particularly important for the study of dialect translation between Chinese and En-
glish because using register variants to portray character identity is one of the most commonly
used linguistic means of constructing character identity in Chinese literature. Ignoring or mis-
reading this point would obscure the most commonly used and effective tool in the Chinese
translator’s toolbox.

In addition, Yu has designed a relatively complex and detailed analytical framework (Fig-
ure 2.9 on p. 54) that provides an overarching perspective to understand the various language
variants constructed by the linguistic techniques and strategic tendencies used by Chinese
translators in dealing with the challenging problem of dialect translation from the micro to
the macro level. This framework elucidates how different language variants interact with
each other to construct different language tensions of “standard voice vs. other voice”. This
framework not only serves as a reference for scholars engaged in translation strategy, translator
behavior, and dialect translation research but can also be directly utilized by literary translators
to enrich their toolbox. It can be employed in translation strategy teaching to provide practical
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guides or roadmaps for translators dealing with similar challenges.
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