Translation
Quarterly
»
No. 78 2015
)
7
)
= .
= 5=
2 -
H w
Published by
The Hong Kong Translation Society




(EI=EFT0) Translation Quarterly
“O—HF+=H FEt+/W No. 78, December 2015
WRIEFRA » REEEF AT PG, - All Rights Reserved

Copyright©2015 THE HONG KONG TRANSLATION SOCIETY
ISSN 1027-8559-77

P P P EP &P CP €9 €59 €39 €9 05> 55 553 055 055 05> 5B XD oGH o5
The Hong Kong Translation Society has entered into
an electronic licensing relationship with EBSCO Publishing,
the world’s most prolific aggregator of full text journals,
magazines and other sources. The full text of the Translation
Quarterly can be found on EBSCO Publishing’s databases.

P P P P &P 3P €9 3P &P €39 555 053 553 053 05> 05> 85> 0> > oS



]FF T
Translation Quarterly
HAMELE
The Hong Kong Translation Society

A7IF4 Founding Chief Editor
232 Liu Ching-chih

T4 Chief Editors
PR  Leo Tak-hung Chan  {fi#57# Robert Neather

i 7 FE4 Executive Editor
1EEY: Joseph Poon

HIBATESR  Associate Executive Editors
0B Lee Tong King f % ShaoLu
BLHE  Stella Sorby

#iEZHE Editorial Board
RliEs  (FF) Liu Ching-chih (Chairman)
FHIEYS  Leo Tak-hung Chan  <BEE#E  Serena Jin

22> Jane Lai 5% Robert Neather
1B Joseph Poon BB, Laurence Wong
EMZE® Advisory Board
MSCH  Lin Wen-yueh Mona Baker
F@¥TH Lo Xinzhang Cay Dollerup
HIARHR  Xie Tianzhen B Howard Goldblatt
1554l Yang Chengshu Wolfgang Lorscher
RER#F  Anthony Yu FEISR  Goran Malmqvist
A YuKwang-chung L&  James St. André
Gideon Toury

B #E  Editorial Manager
FE{EE Tony Ma



Translation Quarterly No. 78, December 2015

vl

30

65

81

H## CONTENTS

Chief Editor’s Note

ML Articles

Translatability and Untranslatability: /erery Tambling

Getting the Truth in Translation

Hybridity = Features of Classifier

Constructions in Translated Chinese

REMBEOE - LR EBERTEET
e

FI 52 YA 7 BRI
WA

PAEAL 2

Guangrong Dar



115

121

125

127

#Zaf Book Review

RS . BRI AR —
W A2 T 2 SRR O R

FEY
T4 ML Guidelines for Contributors

R ET 7 LS Subscribing to Translation
Quarterly

#] 7 # 4% Subscription and Order Form

B ] Jk



Chief Editor’s Note

The present issue of Translation Quarterly presents four
articles on a variety of themes that encompass philosophical
meditations on untranslatability, corpus linguistics, the personality
traits of translators, and the painting-translation interface.

Jeremy Tambling’s article tackles the issue of untranslatability,
examining examples from the translation of A Midsunimer Nights
Dream and readings of Paul Celan’s translation of Shakespeare’s
sonnet 105. Celan’s translation, Tambling notes, is a creative act which
demonstrates how the poem is changed from one “which describes,
at the level of the signified, to one that that works solely at the level
of the signifier”. Tambling also reconsiders the position of Walter
Benjamin, who readers may remember was the subject of a detailed
discussion in our previous issue (TQ 77), and for whom translation
is a means to “release the ‘way of meaning’ in the source text”.
Tambling concludes by considering what he terms “Hélderlinian
absoluteness”, in which the attempt to combine two languages in
one through translation leads to “the possibility of madness”.

Guangrong Dai’s contribution brings us firmly back to a
more concrete realm, presenting the findings of a corpus study on
the use of classifiers in Chinese translated texts. Focusing on the
construction “yi + g¢”’, he finds a difference between untranslated
and translated Chinese in regard to the frequency and usage of
this construction. Dai argues that these different usages of y7 ge
in translated Chinese are influenced by a “combination of source
language interference and target language normalization”. Dai’s
findings are of particular interest in highlighting how linguistic
and stylistic hybridity is produced during the translation process.

Beginning from Bourdieu’s notion of habitus (the personal
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set of “dispositions” that structure and are structured by
individual action) Chung Yu-Ling and Huang Yun-Hsin’s
study examines differences in personality traits of translators
in Taiwan. The authors compare translation practitioners with
student translators across a range of six traits defined by the
HEXACO Personality Inventory. They identify Openness as a
key defining trait of practicing translators, and suggest ways in
which this may be enhanced in the course of translator training.

Our final contribution, by Zhang Baohong, explores issues
of the relationship between painting and poetry, two modes of
artistic expression that have long had deep affinities. Focusing
on Kenneth Rexroth’s translations of Chinese poetry, Zhang
examines how impressionistic painting has influenced Rexroth’s
work, in such aspects as strategy and aesthetics. From these
observations Zhang goes on to make several proposals that seek
to exploit the interplay of poetry and painting, including the

concept of “painting-oriented translation”.

Robert Neather
December 2015
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Translatability and
Untranslatability: Getting the
Truth in Translation

Jeremy Tambling

Abstract

This paper revisits questions of translation, and its politics, asking
what it is, by reference to Shakespeare’s use of the word in A Midsummer
Night's Dream, one of those examples which helps to historicise the idea
of translation. More specifically, it looks at untranslatability, a term used
by Derrida, and asks what it means, through discussion of Benjamin,
and of Emily Apter, and Barbara Cassin’s Vocabulaire européen des
philosophies; Dictionnaire des intraduisibles, a dictionary which
demonstrates the impossibility of thinking that philosophical terms can be
identical from one language to another, and which therefore questions the
possibility of ‘philosophy’. The paper’s other major example is an examination
of Peter Szondi’s readings of Paul Celan translating Shakespeare’s sonnet
105, which produces not simply an entirely new poem, but reveals how
translation shows that poetry has changed — roughly, from a poetry which
describes, at the level of the signified, to one that that works solely at the
level of the signifier. Celan’s translation, as a creative act, writing a post-
Mallarméan poem, is compared with the impossible venture of Holderlin
translating Sophocles, and the relation of that to the idea that there can be a
translation — a coincidence of two languages — as a form of madness.

On Sunday 9 November, 2014, Catalonia, with its main city Barcelona,

voted on the question of whether the region, the most prosperous in Spain,
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could, effectively, break away from the rest of Spain, with its capital Madrid.
Voters were asked two questions: whether Catalonia should be a state, and
if they replied yes, they were asked if it should be an independent state.
Some 80% of the two million who voted, out of the five and half million
who were able to, replied yes to both questions. The Madrid government is
pledged to ignore the decision, which was interesting for me both because
just before that, there had been a failed vote for Scottish independence
(18 September, 2014), and because at the end of October 2014 I had
given lectures in both Madrid and Barcelona, and had learned from my
hosts in the University of Barcelona that though Spanish was spoken
there, the language was Catalan, not Spanish, though related to Spanish
(both Romance languages), and that, for instance, Uysses (1922) had been
translated into both Spanish and Catalan, as had other modernist and
feminist English writers such as Virginia Woolf. In taking over a text into
their language, Catalonia was, distinctively, enriching its own culture, giving
it something of what Joycean modernism stood for. As Joyce opposes
Dublin to London, the colonial centre, for everything in Ulsses, and
Finnegans Wake (1939) constitutes a refusal of English as the authoritative
colonial language in Ireland, so translation of Joyce into Catalan opposes
Barcelona to Madrid, makes it an alterative capital.'! Catalonia’s history of
translation, in the context of the language being banned under Franco,
shows a culture learning to become independent by saying it has a language
robust enough to translate Ulysses into, though there is an ambiguity here:
the culture is already strong enough to be able to absorb a translation of
Ulysses, but it needs the translation of a heterogeneous text to establish
its own homogeneity. Perhaps we should begin with the proposition of
Giorgo Agamben that “we do not have ... the slightest idea of what either
a people or language is” (cited at Apter 2006: 243), so that the claim to
being a people using a common language is impossible, just as the status

or definition of an independent language remains undecidable. Perhaps
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the Jewish Mr Bloom speaking in Dublin in Ulysses says all that can be said
when asked by “the citizen” what a nation is: “a nation is the same people
living in the same place ... or else living in different places” and then, when
asked by an aggressive nationalist what his nation is, saying “Ireland. I was
born here. Ireland” (Joyce 1986: 272). Translation becomes a performative
act, making a people, and creating a language, perhaps in opposition to a
stronger, mote hegemonic one.”

And such desire to create both a nation and a national identity, and
to translate in order to achieve those things, is only one aspect of a new
translation-industry. Because it is more the case that translation consolidates an
existing hegemony, the language into which a text is being translated is usually
seen as more literary, more central, having more cultural capital, more able
to assess the worth of translation and the culture from which the translated
text has come. Emily Apter, writing from the standpoint of New York, notes
that “the number of publications, books, book series, articles in journals
about, and journals devoted to the practices and theory of translation spiked
from 2000-2012” (Apter 2013: 4). The predominant drive in this published
work has been, inside the discourse of globalization, with which it has been
contemporary, and part, to create the subject of World Literature. That idea
is one of wuniversal translatability, which, however, Lawrence Venuti discusses
by seeing the traffic as going only one way — America, he says, does not read
foreign works, either in their original languages or in translation — and as

secretly establishing homogeneity. He writes:

the prevalence of fluent domestication has supported these developments
because of its economic value: enforced by editors, publishers, and reviewers,
fluency results in translations that are eminently readable and therefore
consumable on the book market, assisting in their commodification and
insuring the neglect of foreign texts and English-language translation

discourses that are more resistant to easy readability. (Venuti 1995: 15-16)
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Venuti’s project, which attacks “fluency” as that which makes things be lost
in translation, smoothing out difficulties, resorting to paraphrases, using
what is deemed to be colloquial English, could be called “against fluency”.
And Emily Apter’s project could be called “noting untranslatability”’. Both
Venuti and Apter contest translation as an industry which fosters the global
interests of the United States in the name of equal access to literatures; at
the same time, the example of Catalan suggests the interest that a region
has in seeing its language become a target language, both nationalistic and
also contesting the censorship of literary materials which has gone on,
historically, in Spain.

Apter’s argument for “untranslatability” responds to the “linguistic
turn” within twentieth-century philosophy, to the new attention to
language which stemmed from the work of Saussure. She claims that all
those who believe in universal translatability ignore this. Her book, Against
World Literature, is a full discussion of Barbara Cassin’s Vocabulaire européen
des philosophies: Dictionnaire des intraduisibles (2004), whose translation into
English in 2014 as Dictionary of Untranslatables: A Philosophical 1exicon she
was involved in. Cassin argues for the conceptual differences which are
carried by the differences between languages, and which show themselves
in mistranslation, and which mock claims to what Apter (2013: 41) calls
“encyclopaedic mastery and scholatly ecumenicalism”. The lesson within
her vast text, with its numerous collaborators on the French edition, and
numerous translators for the English, is that no philosophical concept
translates: all the time different languages are working with different
concepts, and mock the thought of dialogue about concepts across
languages. Apter also comments on Cassin’s sense that homonymy (i.c.
words which sound the same, but mean differently) and amphiboly
(ambivalent syntax, or ambiguity) constitute a “radical evil” in translation
(“radical evil” comes from Kant, and expresses his sense that evil cannot,

finally, be eliminated from the human, that in fact, it is what humans
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start with). Rather, Apter says, following Cassin, language destabilizes
in its very structure (Apter 2013: 25-27). The date for the first citation
of “amphiboly” in OED is 1558, meaning “when the sentence may bee
turned both the wayes, so that a man shall be uncertayne what way to
take”. In another citation of 1610, itis a synonym of equivocation, which
Cassin’s encyclopedia shows to be a synomym for the idea of #ranslatio in

Boethius, meaning:

the transfer of meaning which occurs when using the name of one thing to
designate another that has no name — this is done out of “penury of names”
and results in equivocation, since the same name applies to two different

things. (Cassin 2004/2014: 1146)

Translation, and equivocation, as both deceptive practices, then, emerge
together, while equivocation further comes into its own in English at
the beginning of the seventeenth century, with Francis Bacon, in 1605,
announcing “the great Sophisme of all Sophismes, being Aquiuocation
or Ambiguitie of Wordes and Phrase”. In 16006, the word appears several
times in Macbeth, usually being interpreted by editors of the play with
reference to the trial of the Jesuit priest Father Garnet (28 March 16006)
for complicity in the Gunpowder Plot (Shakespeare 1984: xx-xxi). The
Porter who opens up the castle the morning after the murder of Duncan
in the castle, and who begins by pretending to be the porter of Hell gate,
uses “equivocate” and its cognates five times, and when Macbeth realizes
how he has been tricked by the language of the witches, he speaks of
“the equivocation of the fiend” (5.5.43), and says “be these juggling fiends
no morte believed / That palter with us in a double sense” (5.8.19-20).
For “palter”, OED gives both “to mumble, to babble” and also “to shift,
equivocate, or prevaricate in action or speech; to act or deal evasively, esp.

for treacherous ends; to use trickery”. But if we follow Cassin, it could
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not be the case that Macbeth could ever get out of sophism and forms
of entrapment by words, and that Shakespeare knows that; further, that
readings of the play which see it in terms of Macbeth’s individual evil miss
the point, which rather focuses on the instability and radical evil which
exists in language, and the impossibility of not thinking in “a double sense”,
of being outside equivocation (the word “pun”, it may be noted, does not
appear in English until 1660, but Shakespeare’s Richard the Third says
“I moralise two meanings in one word” (Richard the Third 3.1.83), saying
that this is the activity of the devil, called the Vice: the devil certainly gets
into translation). There cannot be a clear, unambiguous access to language,
without its equivocations, for language exists independent of humans, and
it is not owned by people who pride themselves on their humanistically-
acquired grasp of language — the point which becomes increasingly central
to Heidegger, who starts an essay called “The Way to Language” (1959)
with an interesting quotation showing this from the German Romantic
writer Novalis (Friedrich von Hardenberg, 1772-1801). Novalis writes
a short essay, entirely self-sufficient, not engaging in dialogue, called
“Monologue”, which notes “the absurd error people make of imagining
they are speaking for the sake of things: no one knows the essential thing
about language, that it is concerned only with itself” and that “the whims
of language” make people say “the most ridiculous false stuff” (Wheeler
1984: 92-93). Heidegger draws out from this that “language speaks solely
[einzzg] with itself alone [einsan]” (Heidegger 1971: 111). This insight, that
language, not people, speaks, is one of those which Heidegger gives to

Lacan, who writes about the signifier:

it is not only man who speaks, but in man and through man that it [¢] speaks;
in that his nature becomes woven by effects in which the structure of the
language of which he becomes the material can be refound, and in that the

relation of speech thus resonates in him, beyond anything that could have



Translatability and Untranslatability: Getting the Truth in Translation

been conceived of by the psychology of ideas. (Lacan, Ecrits, 689; trans. Fink

2006: 578)

“It” speaks, then, something other than the human subject. Novalis, who
anticipates philosophy’s “linguistic turn”, continues: “hence the hatred that
so many serious people have for language. They notice its waywardness,
but they do not notice that the babbling they scorn is the infinitely serious
side of language”, and he concludes that the person who “lacks a feeling
and an ear for language, will find language making a game of him, and
will become a mockery to men”. “Wayward” is, incidentally, a key word
for Macberh; “weird”, as in the “Weird Sisters” who so equivocate with
Macbeth, may be a translation of the “wayward sisters”. So language works
as tricks, as turns (a turn is a trick), as a tour, and as a detour, which,
of course, suggests Derrida’s essay on translation, “Des Tours de Babel”:
tricks of Babel, where “Babel” is simultaneously the name of God (the
untranslatable) and “confusion”: i.e. what calls for translation, and where
translation is caught up in tricks, which it furthers.

If Emily Apter argues for untranslatability, she does so both to
prevent the fluent seamlessness which translates in such a way that it
increases American hegemony and monolingualism, in the name of
globalization, and untranslatability responds to language as not permitting
the reduction of any text to transmissible meaning, or that the meaning is
the least interesting part of a text. But we need to weigh up translatability
versus untranslatability, as this paper means to do. If there is one thing
worse than translating, it is not translating; as Heidegger (1996: 65) says:
“tell me what you think of translation and I will tell you who you are”.
The person who refuses translation, or who will not translate, or avows
that they will not teach works in translation, is like Novalis’ serious person
who thinks that identity, national and personal, is somehow separable from

language, and can and should be kept so, and thinks of that identity as
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already completed.

Untranslatability, as pointing to a truth about language, is an
essential concept, but so is translatability, which of course comes from
Walter Benjamin’s essay, “The Task of the Translator” (“Die Aufgabe
des Ubersetzers”, 1923), written to go with his translation of Baudelaire’s
Tableanx parisiens, which though it gives few hints for the formal question
of how to translate, nonetheless makes translation the most vital work
possible. It is crucial for two other major writers about translation,
Blanchot and Derrida (Tambling 2008). In the 1920s, Benjamin engaged,
with Franz Hessel, on translating Proust, about whom he also wrote. On
29 February 1940, Theodor Adorno writes to him in Paris from New York,
where he wanted Benjamin to come, to escape the Nazis: Benjamin failed
to cross the border into Spain, and took his own life that same year (26/27
September 1940). Adorno mentions Benjamin’s writing on Proust, and

Benjamin responds in a letter of 7 May:

you are quite right to bring up Proust. I have been thinking about his work a
great deal myself recently ... You speak felicitously about the experience of
“that’s not it at all” — that experience when time turns into something we have

lost. (Lonitz 1999: 329)F

The sense of something missing, something tried and shown not to be
what was wanted, haunts that statement “it’s not that”, and works through
any attempt at translation, making meaning what can never be stabilized
in time; that indicating that translation is a critique of the idea of time
being immanent and sequential. Translation notes the impossibility of
fixing meaning within time, and the differential nature of truth: that one
thing can only be expressed through another, one time in another time;
translation always involves a distance between two texts, two modes of

perception, which cannot be closed. If I can say “that’s not it at all”, 1
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recognize two possibilities of meaning in the language I am working with.
Such a differential sense, which means that translation must be on the side
of anachronism, that one meaning appears to have force perhaps long after
its moment of stating, in a kind of delayed reaction, is lost when working
with the sense of history as a single chronology. The words said in one
historical moment do not mean the same when they are said in another:
the argument, of course, of Borges’ short story, “Pierre Menard, Translator
of the Quixote”. To translate a text from one period into another may
require doing something analogous to trying to copy a Raphael in the style
of Picasso; but to forget the historical difference, i.e. trying to copy the
Raphael as though it was a Picasso, letting the translation take precedence
over the time of the text, involves a refusal of the past, as though there was
no getting outside the present. Translation must both challenge historical
narrative, and engage with history.

This is approaching Walter Benjamin’s ground. He takes as model the
German poet Friedrich Hélderlin (1770-1843) who translated Sophocles’
tragedies, the Oedipus and Antigone and fragments from the others, into
German in 1804, just the period of his becoming mad (he was confined
from 1806 until his death), in such a way that the two historical moments
came into violent opposition. That opposition is an image for Benjamin,
whose critical work has as subject the desire to reclaim the past to change
the present, and vice versa: for him, an image, which gives a sense of
things as they are, is never a single thing, but compound, “dialectics at
a standstill” (dialectics, because what is involved is bringing together
opposite moments, present and past), and, says Benjamin, “the place
where one encounters them [images] is language” (Benjamin 1999: 462).
The idea of an absolute clash, in the union of German and Greek, relates
to Hélderlin and his sense that tragedy shows “the fearful enormity of
God and man uniting and the power of nature becoming boundlessly one

with man’s innermost being in rage”, so that it shows “infinite unification”
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which “purifies itself through infinite separation” (Hélderlin 2009: 323).
Such a moment, which brings everything together while dissolving them
too, is like “dialectics at a standstill”’, a moment when there is an arrest of
thought, and so a momentary cessation from the idea of history as single,
increasingly univocal, progress; it is “when thinking suddenly comes to a
stop in a constellation pregnant with tensions” (Benjamin 2003: 296). An
image for that momentary arrest of thought is the text and its translation,
when, as does not always happen, the source text can be read in the light
of its translation.

As an instance of translation engaging with a different time from
that of the source text, and responding to it, we can take Paul Celan’s
rendering of Shakespeare’s sonnet 105. Celan (Paul Antschel, 1920-1970),
was born in Czernowitz, in Bukovina, still then in the Austrian Empire
(hence German was the hegemonic language). It is now part of Ukraine.
His first language was Romanian, as was his country, after 1918. He lost
both his parents, separately, to Nazi anti-Jewishness in World War II; while
he survived the labour camps in Romania, their trauma engaged him for the
rest of his life, which was spent in voluntary exile in Paris, after 1948. He
undertook translations of twenty-one of Shakespeare’s sonnets, published
in 1967 (Eskin 2004), translating from English into German, as the target
language, and the language of oppression was, of course, a political act for
him, especially when the subject of the sonnet is love of someone who
palpably cannot be trusted: perhaps the subject of the poem is the German
language, symbolic of untrustworthiness, of betrayal. This translation,
of sonnet no. 105 (for which see Duncan-Jones 1997), thinks about the
beloved, the young man, the subject of the first 126 sonnets, who is to be
praised as being constant (all commentators on the sonnet find this praise
of constancy ironic; commentators differ on the extent to which the love
of the “I” is homoerotic). But the constancy is also in the lover, the “I”, and

that, subtly, is what is being praised:

10
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Let not my love be called idolatry

Nor my beloved as an idol show,

Since all alike my songs and praises be

'To one, of one, still such, and ever so.
Kind is my love today, tomorrow kind,

Still constant in a2 wondrous excellence,
Therefore my verse to constancy confined,
One thing expressing, leaves out difference.
Fair, kind, and true, is all my argument,
Fair, kind, and true, varying to other words,
And in this change is my invention spent,
Three themes in one, which wondrous scope affords.
Fair, kind, and true, have often lived alone,

Which three, till now, never kept seat in one.

Thr sollt, den ich da lieb, nicht Abgott heissen,
Nicht Gotzendienst, was ich da treib und trieb.
All dieses Singen hier, all dieses Preisen:

Von ihm, an ihn und immer ihm zulieb.

Gut ist mein Freund, ists heute und ists morgen,
Und keiner ist bestindiger als er.

In der Bestindigkeit, da bleibt mein Vers geborgen,
spricht von dem FEinen, schweift mir nicht umher.
“Schén, gut und treu,” das singe ich und singe.
“Schoén, gut und treu” — stets anders und stets das.
Ich find, erfind — um sie in eins zu bringen,

sie einzubringn ohne Unterlass.

“Schon, gut und treu” so oft getrennt, geschieden,

In Einem will ich drei zusammenschmieden.

11
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I attempt a literal translation of Celan:

You (plural) ought / should not name Idol, whom I there loved, not idolatry, what
I there engage in and did: all these singings, all these praises, from him, to him,
and ever for the love of him. Good is my friend, is today and is tomorrow, and
no-one is more constant than he. In constancy there remains my verse sheltered,
it speaks of the one, does not waver. “TFair, good, and true” [= faithful], that I sing,
and sing. “Fair, good, and true” — always otherwise and always thus. I find, invent
— in order to bring them into one, to harvest them into one without remainder.

“Fair, good, and true”, so often separated, divided, I want to forge in one all three.

I will also give, with my literal translation, the older and traditional,
and very influential “Romantic” A.W. Schlegel / Ludwig Tieck translation
of the Sonnet (anthologized in Klotz 2009: 83), part of a project to translate
all Shakespeare, carried out between 1797 and 1833 (Habicht 1993):

Nicht G6tzendienst nennt meine Liebe! Nimmer
Betrachtet als mein Gotzenbild den Freund:
Denn all mein Singen, all mein Loben, immer
Von einem, nur auf einen ist’s gemeint.

Gut ist mein Liebling heut, ist morgen gut;

Ein seltnes Wunder treuer Freundespflicht;

Und so, erfiillt von immer gleichen Mut,

Bedarf nicht der Verindrung mein Gedicht.
Schén, gut, and wabhr, ist all mein Gegenstand;
Schén, gut, und wahr, verindert nur nach Namen;
In einem drei: welch weites Wunderland!

In ihrem Wechsel aller Dichtung Samen.

Schén, gut, und wahr; sie lebten oft zerstreut:

In einem nimmer, bis auf unsre Zeit.

12
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(Do not name my love idolatry! Never let the friend be taken as an image of the
gods: for all my singing, all my praises, always are for one, all meant for one. My
love is good today, is good tomorrow, and a rare wonder is true friendship; and so,
full of enduring spirit, it does not suit that my poetry changes. Beautiful, good and
true, is all my subject, beautiful, good and true — each name does not alter. In all
three, which is an expansive wonderland! In them, all poetry changes, is the same.

Beautiful, good and true; they often love separated, in one never, until our time).

When Shakespeate writes the second quatrain, beginning “Kind is my
love”, the challenge of the lover becomes to produce a poetry of praise

which is itself unified:

Fair, kind, and true, have often lived alone,

Which three till now, never kept seat in one.

The implication of this is that only now, in the poem, are these three things
brought together.

The Hungarian critic Peter Szondi (1929-1971), who wanted to
bring German historical and philological scholarship into contact with
American New Criticism and with deconstruction, commented on
this translation with reference to what Benjamin’s “The Task of the
Translator” calls an “intention towards language” (Szondi 1972: 5). He
argues that the intention in the time of Shakespeare (and the time of
the “Romantic” translation) and that in the time of Celan are absolutely
different, so that this basic difference governs everything in Celan’s
poetry and translation; Celan rejects “the traditional conception of
language, according to which different signifiers can correspond to the
same signified. Indeed, we can sense a desire to abolish the distinction
between signifier and signified altogether” (ibid.: 15; see also Fries and
Hughes 1983). Thus:

13
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Fair, kind and true, is all my argument,

Fair, kind and true, varying to other words

(which suggests the possibility of different signifiers meaning the same

thing) becomes in Celan:

“Schon, gut und treu”, das singe ich und singe.

“Schén, gut und treu” — stets anders und stets das.

(“Beautiful, good and true” — that I sing, and sing;

“Beautiful, good and true” — always different and always that.)

Celan’s poem offers “the stubborn repetition of his own action”, says
Szondi; he “creates a repetition that does not simply say what is expressed
in the original by the word ‘all’; moreover, by reducing das singe ich to singe
through the omission of both subject and object, he hypostatizes, as it were,
the poet’s action”. In other words, “sing” stands out as not a description of
something, but becomes the thing itself. So, Szondi says, “this is an action
that coincides with the poem instead of being its subject matter, as is the
case in Shakespeare” (Szondi 1972: 14).

Shakespeare’s sonnet makes words equivalent to each other (fair,
kind and true), in a sense that they all point to one constant lover, and to

>

“constancy”, a property in the lover (and so an allegorical name) and to the
poetry, and the word is significantly placed at the middle of the poem, in
line 7. It will be noted that the older German translation makes nothing of
constant / constancy in lines 6 and 7; when it thinks about what constancy
implies, it uses “zmmer” (lines 3 and 7 — “always”, and contrasts it with “nizmer’
(1 and 14 — “never”). Celan, says Szondi, “refuses to concede that words may
be interchangeable in this way” (ibid.: 16), as having one signified, we may

add: making the words interchangeable allows the poet to speak, however
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implicitly, of his own creative gifts (which is what the poem does, implicitly,

praise). While Shakespeare writes:

Thetefore my vetse to constancy confined

Celan translates this as:

In der Bestindigkeit, da bleibt mein Vers geborgen

(literally: in constancy, there lies my verse sheltered)

Szondi comments:

constancy, the theme of Shakespeare’s sonnet, becomes for Celan the medium
in which his verse dwells and that impedes the flow of his verse, imposing
constancy upon it. Constancy becomes the constituent element of his verse,
in contrast to Shakespeare’s original, in which constancy is sung about, and
described by means of a variety of expressions. Celan’s intention toward

language ... is a realization of constancy in verse. (ibid.: 20-21, my italics).

In Celan, constancy cannot be talked about. It is not a signified which lies
beyond the poem. The translation is post-Mallarméan, in that the “poem is its
own subject matter, and both invokes and describes itself as a symbol” (ibid.:
20). It can only shelter in itself, not go beyond itself; nor can constancy mean
anything other than the way it exists in the poem.

But this makes more striking what happens in line 11: “Ich find, erfind’
— “I find, invent”, which, however, because of the /ngue of the poem, i.e.
its German structure, may also be read as “Ich find, er find’: ““1 find, he finds”
(ibid.: 16-17). The language, not the intention, yields a sense which complicates
constancy, and one commentator on Szondi’s reading finds the same thing in

line 6: “Und keiner ist bestindiger als er”, reading that as “und kein er ist bestandiger als
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er”’, so that “and no-one is more constant than he”” becomes “and no he is more
constant than he” or even “no he is he-constanter than he”, thus introducing
another he into the love-relationships of “my love”, and threatening to undo
all constancy altogether. If the translation contains these elements which
undo constancy, that has implications for what translation is, as an exercise
in constancy: the more constancy it expresses, the less the constancy that
appears. The poem does not say “you” (dx), but it does begin with “Ib7’,
which is a plural you: who are the addressees of the sonnet? Celan puts in
quotation marks the words for “Fair, kind, and true”, which are neither in the
Shakespeare text, nor in the earlier translation; so these three attributes, or
virtues, pethaps suggestive of the Trinity as three-in-one, and divine (contrast
the reference to idolatry) become a literary formulation. Are they the “I5”” of
Celan’s first line? Are they personifications, names for the other lovers, which
include another “¢”’ (he) in their grammar? The only pronouns in Shakespeare
are “my”, with no “he”, but Celan by working with three pronouns, b, er
and Ihr (I, he and you), produces three to go with the three times repeated
and allegorical “Fair, kind, and true”, which are both #hree qualities, and yet
one quality since they are to be united, to be forged together, as Celan says,
in the last line. They stand alone, actually without any referent at all, either in
Shakespeate or in Celan. They are allegorical, either to be identified, in Celan
with those who are different from the lover (I/7), or else they are to be identified
with the lover. As all pronouns tend towards the deictic, i.e. towards breaking
down a specific reference, so it happens here: Celan’s poem does exactly what
Shakespeare’s poem says it is not doing: i.e. Celan does not leave out difference,
whereas Shakespeare says he does (ibid.: 8): the earlier version translates as “my
writing needs no shift, or change”. But of course, in saying that it leaves out
difference, Shakespeare recognizes the presence and power of difference, and
Celan’s translation recognizes that, so bringing out something in the poem, so
that both indicate that constancy and difference, neither present in the older

version, are inseparable. And the point is apparent from the very meaning
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of the word: constancy implies “standing together”; the word implies duality.
Constancy is a way of expressing not one thing but two, which must have a
separation between them. However much the zeaning of the poem denies that,
the zntention within the language disallows it.

Szondi is not arguing that Celan’s translation differs from Shakespeare’s
sonnet at the level of conscious intention; he is not consciously working
against Shakespeare. Rather, the point is that a change in European ways
of thinking about language means that it is no longer possible to write in
Shakespeare’s conventions; though Shakespeare subtly makes the praise of the
lover into his praise of his own poem, so making the poem self-reflexive, now
that division of gpoi has gone, because the poem has no entity behind it which
it signifies (there is no “young man”, who is the addressee, no Mr W.H.); there
has been a change from a mimetic intention towards a sense of the poem
as something existing within itself, sheltered in its own “constancy”, which
contains difference. One result of this is that whereas the Schlegel translation
reads as a translation, it may be said that the Celan reads as an independent
poem, though it asks for the difference from Shakespeare to be noted, so that
we read two poems, and for the difference between them. In so responding,
with the sense of language not communicating other than itself, and with the
sense that translation is baffled because the intention within language changes
as much as the meanings of words do in different times, Celan is in the same
tradition in which Benjamin works in his essays on language, to which we can
now turn.

In the essay “On Language as Such and on the Language of Man”
(1916), Benjamin writes of everything partaking of language, and language
always communicating “the mental being corresponding to it ... this mental
being communicates itself 7z language and not #hrough language. Languages
... have no speaker, if this means someone who communicates #hrough these
languages”. So “language communicates itself ’, just as much as each being has

a linguistic being, which is its language (Benjamin 1996: 62-63). There are three
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emphases: language is not for instrumental purposes, nor is it communication;
second, everything s in process of communication; third, that communication,
as Benjamin understands it, can only be of language. As Szondi says of Celan’s
translation, “it does not speak about something [constancy], but ‘speaks’ itself”’
(ibid.: 13).

“Constancy” proves to be something already in motion; to think about
the language out of which we translate is not straightforward. We can return
to the point “that’s not it”, this time through Heidegger. He writes that “in
every dialogue and in every soliloquy an original translating holds sway”;
implying that reading a text in its own language is not outside the sphere
of translation either (Heidegger 1992: 12). The text has moved on: it is not
certain that we can read any text as those contemporary to its writing did,
nor can it be thought that writing an original is different from translating:
we start with repetition, with the sense that writing an original text is already
repeating something, because a language is not coincident with itself; hence
one reading of it will give something, and another will seem to close up that
reading. Heidegger’s example is already an illustration of this: “truth” sounds
a flat term, but in Greek it is aletheia, “unconcealedness”, which means that
though things are open, there has also been something of concealedness: what
is unconcealed must have been concealed, as though concealedness came
first, so that in thinking of “truth as un-concealedness there holds sway some
sort of conflict with concealedness and concealment” (ibid.: 14). Further, the
a- which opens altheia is a privative, so that to move from concealment to
unconcealment is a loss. “Truth” (Latin veritas), so flat a concept, and exactly
what the Celan sonnet shows throughout to be so duplicitous, is a limitation
in that it pretends to fixity, and to permanence of identity; it does violence
to what is concealed, and yet, to think in opposite terms, if unconcealment
moves out of concealment, that is a process which is a form of translation. To
think of “the truth in translation” means to think it can reside nowhere else;

and that translation starts inside the source text, so that reading is translating,
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wrestling with something which is withheld, a double process of originary
translation. A layering within language makes it not possible to think outside
some act of interpretation; to have to say at all times, “it isn’t that”. This
doubleness leads Heidegger towards the word which always characterizes him:
the sense of the uncanny (unbeimlich), of the unfamiliar in language, giving the
idea that the most difficult task is “the translation of one’s own language into
its ownmost word” (ibid.: 13). That word would be canny, and uncanny at the
same time (which means that it would be uncanny.) Thinking, writing, in the
familiar language is hardest because of what is concealed within the familiar.
Heidegger is quoting from a letter of Holderlin saying that “nothing is harder
for us to learn than the free use of what we are born with”, and that “in the
process of civilization what we are actually born with, the national, will always
become less and less of an advantage”. What is proper to a native language
is also strange, concealed in it; it is hardest to think past the easy use of the
language, but that is what originary translation implies, and it indicates that
all thinking, all writing, partakes of the nature of translation, which may be
thought of as working with concealment, because what is “proper” cannot be
assumed; it is hidden.

The title of Benjamin’s essay, “The Task of the Translator” puts the
emphasis not on the work of translating, but on the responsibility that any
translator has (Benjamin 1996: 253-263). It begins by denying that the work
of art is designed for a particular audience, as if it was like a person talking
to a person. It cannot be “consumed”, it does not communicate a definite
“message” or give “information” (the topic of Benjamin’s essay “The
Storyteller”). The same point must hold for translation, which similarly does
not exist “for the reader”; the reason being that a literary work does not
“say”, and any translation could only be of what it “says”; to see this point
is to note that “translation pertains not to meaning but to language itself”
(A. Benjamin 1989: 89). That is like Szondi’s reading of Celan’s translation:

the concern is with language as the incarnation of meaning, not pre-existent
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meaning which one attempts to express in language. Benjamin’s essay, as a
challenge to think of translation as a “mode”, as a way of being, insists on a
text having “translatability”’, which means that a work exists insofar as it can
be transported elsewhere, that it can exist in a different mode from the one in
which it is written. It becomes a work by its movement out of itself; difference
giving it its identity. Its translatability is a potentiality it has in itself, that it can
move into another sphere, as when, in .4 Midsummer Nights Drean, Bottom
suddenly get the ass’s head put on him, and one of his fellow-actors says “Bless
thee, Bottom, thou art translated” (3.1.98). Bottom is more fully Bottom when
he has been translated; such a transformation into an ass brings out what
Bottom was before, only it was concealed: in such a way, we can speak of the
truth in translation. Quince’s mis-use of the word effectively, only heightens
the meaning: and it associates Bottom, meeting with the Queen of the Fairies,
with the Biblical Enoch, transformed by being “translated that he should not
see death, and was not found because God had translated him: for before his
translation he had this testimony, that he pleased God” (Hebrews 11.5).1
Benjamin insists that it is not a matter of communicating the sense
of the original text, because the text begins to exist in translation in its own
language as it enters into its “afterlife” (Fortleben) during which time, the
concept of “original meaning”, what Benjamin elsewhere calls its “material
content”, (Benjamin 1996: 297), is in process of disappearance, losing its force.
For “even words with a fixed meaning can undergo a maturing process” (ibid.:
2506), a maturing which also makes other meanings decay: “afterlife” includes
both death and life, so that “translation”, in the Biblical sense used above,
can also mean “death” (OED, “translation” 1¢). So translation has to do with
survival, with “living on”. The implications of the text being always in transit
also mean, in a way that Heidegger would agree with, that the text cannot
be thought of ever existing, even in its beginning, within a wotld of stable
signification. There is always a process of displacement. And translation, which

is always after the event, always anachronistic to the time of the source text,
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has the “task” of watching over this “maturing process”; the sense of language
moving towards a fuller communication of itself, so that all languages have a
kinship in that they are moving towards something else, which Benjamin calls
“a pure language” (reine Sprache).

Such a “pure language” definitionally cannot belong to any language
which is spoken, and will never form a totality, inherently graspable. Benjamin
speaks of languages growing until “the messianic end of their history”, which
associates them, therefore with what he calls “messianic time”: a time outside
history, or rather, outside history seen as a continuum, as a chronological
sequence, causally determined. And history, from what Benjamin says about it,
may be seen as dictating how languages should be, since it has brought languages
under its imprint, making each heavily responsible for bearing meaning, a
meaning which always implies guilt and responsibility and mourning, which, of
course, has the effect of silencing people (Fenves 2011: 241; Hamacher 2002;
Tambling 2010). Similarly, the writing of history, i.e. historicism, constitutes the
past as the authoritative source, so that, in the context of translation, it regards
the original work as enshrining a special meaning, which it wants to consecrate
and make dominant for the present. Benjamin thinks entirely differently about
the relation of past text to its present manifestation, just as Freud gets out of
subservience to a past which dominates for ideological reasons with the joke
“traduttore — traditore”’; (“translator — traitor”). He comments: “the similarity,
amounting almost to identity, of the two words represents most impressively
the necessity which forces a translator into crimes against his original” (Freud,
Standard Edition, 8.34).F Just the slightest, thriftiest, modification of the first
word produces the second, with its opposite sense, but with the implication
that the first word allows the second in as a potential. If the translator is,
necessarily, a criminal, that involves an attitude to history, to the past as Father.

Benjamin thinks that translation must begin with a sense of meaning
as futural, not in the past; and the past will be seen in the future. The task of

translation is to allow those fragments of another language in the “source
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text” to appear in another time: these fragments are not, of course, the
“meaning”, that which it is only the meanest task of translation to render.
Translation “catches fire”, says Benjamin (the terminology is very close to
Holdetlin), from “the eternal life of the works [i.e. that they are not situation-
specific] and the perpetually renewed life of language”. It puts this “hallowed
growth of languages to the test” by seeing how near their hidden meaning is
from revelation — which history, seen in chronological terms, as the march
of progress will not show (Benjamin 1996: 257). That hiddenness is their
foreignness; languages shelter in themselves things that the translator’s target
language does not contain, but “reconciliation and fulfillment” of languages
occurs in that element of a translation which quite goes beyond translating the
“subject matter”.

Benjamin defines “the task of the translator” specifically as “finding the
particular intention toward the target language which produces in that language
the echo of the original” (ibid.: 258). The translator must find, and develop a
slant towards the language into which s/he is putting another text (again, there
is a sense in which this language is future, to be created), which will make that
language echo what was in the original language. This echo is not there yet;
the target language will seem very different from the source language, but it
will be heard, so that the future will repeat, in echoing form, what was in the
past, so that this will not be lost. Indeed, the echo comes from the future, as
an echo indicates that there has been a prior sound. Translation is the work of
making nothing in history be lost, in the sense of wasted. The echo exceeds
any normal history of language development, which would, of course, exclude
the “pure language”. Or, changing the image, the translator is outside the wood

of languages, calling into it; the translation :
calls in the original [language], calls it in that unique place where the echo

in one’s own language is capable to render the resonance of the work of a

foreign language. (Trans. Nigele 1997: 33)
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The reverberation of the original is to be heard in the alien, target language
(ibid.: 258-259); translation works that this may happen; two texts will be
heard in the translation, both inside it; the translation being outside a partial
sense of language.

Here, as Samuel Weber shows, Benjamin draws on the distinction
between the thing meant (das Gemeinten) in the text, and a text’s “way of
meaning” (“die Art des Meinens” (ibid.: 259), what Szondi thought of in
terms of the “intention” of the poem) (Derrida 2002: 130-131). Access
to that is through the syntax. Yet, as Benjamin writes with Holderlin’s
translations of Sophocles in view, “a literal rendering of the syntax casts
the reproduction of meaning entirely to the winds, and threatens to lead
directly to incomprehensibility”. Hélderlin points the way. Translation must
“incorporate the original’s way of meaning, thus making both the original and
the translation recognizable as fragments of a greater language” (ibid.: 260) —
no more than mosaic-like fragments, but which can be associated together in
what Benjamin elsewhere thinks of in the figure of a constellation. To get to
the way of meaning will give priority to the syntax over that which is meant,
associated with grammar, always, as in Nietzsche’s criticism of grammar (“we
still believe in God because we still believe in grammar”), associated with the
privilege of the subject, and with sentences whose grammar supports the

subject/predicate distinction. Benjamin writes:

a real translation is transparent; it does not cover the original, does not block
its light, but allows the pure language ... to shine upon the original all the
more fully. This may be achieved, above all, by a literal rendering of the syntax
which proves words rather than sentences to be the primary element of the
translator. For if the sentence is the wall before the language of the original,

literalness is the arcade. (ibid.: 260)

The translator must go at things word by word, and such words are
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the “passages” through arcades in Paris, which so fascinate Benjamin
in the Arcades Project; because of their potentialities, because of their
separateness which leads into such strange and anachronic spaces, with
their own light shed on them from above. If Benjamin takes over the
opening sentence of St John’s Gospel, “In the beginning was the word”
(ibid.: 260), that is not to speak about God as the original creator, but
rather to say that the word has always been symbolizing, always there.
The sentence, with its sense of being a unit of single meaning, is the
wall. The image suggests the danger in translation being too fluent,
seamless, coherent, and so blocking the original. Whereas the image of
the arcade opens up gaps, recesses, it indicates that the unit of meaning
(here, the sentence) is always exceeded by the way it is meant.

The syntactical structure, the way of meaning of the text, is
where there resides what cannot be communicated. It symbolizes, as
Benjamin argues that everything communicates its linguistic being,
but it does not symbolize a given meaning, which, indeed, weighs it
down, as Benjamin says, “with a heavy, alien meaning”. The “task” is
to relieve it of that; which would bring about the “pure language —
which no longer means or expresses anything, but is, as expressionless
and creative Word, that which is meant in all languages” (ibid.: 261).
The “expressionless” (das Ausdrucksiose) is the undoing of language as
full of meaning, and in his essay on Goethe’s novel, Elective Affinities,
written at the same time, Benjamin sees it having the force of a
caesura, shattering the work in its “beautiful semblance” “into a thing
of shards” (ibid.: 340). We can then define the pure language in two
ways. It underlies language, as a way of meaning, and it is emerging,.
Put another way, it shatters the dream of a complete statement in a
work of art, and the place where this is found is in translation.

What has been said has implications for the target language,

which must be changed in the process:
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itis the task of the translator to release in his own language that pure language
which is exiled among alien tongues, to liberate the language imprisoned in
a work in his re-creation of that work. For the sake of the pure language he

breaks through decayed barriers of his own language. (ibid.: 261)

The target language, with its structures of meaning, must undergo
destruction, in attempting to realize and release the “way of meaning”
in the source text, which is done by breaking through, so releasing,
something in the target language. The target language is already
decayed, already caught up in older ways of signifying which have
dictated its way of being, making it old before it starts.

If we put this in Hélderlin’s terms, to which Benjamin is
responding throughout, then an original text must be represented in
another form. In Hélderlin’s hymn “Der Rhein” (c.1805), the gods
are the strongest, in being deathless, but they need humans, otherwise

they could not be manifest:

Denn weil

Die Seeligsten nichts fithlen von selbst,
Muss wohl, wenn solches zu sagen,
Erlaubt ist, in der Gotter Nahmen
Theilnehmend fithlen ein Andrer,

Den brauchen sie ... (109-114)

(For since / the most blessed feel nothing of themselves / Another must, I
assume, if it’s permitted / 'To say such a thing, do the feeling / In the gods’ name,

sharing it, / Him they need ...). (George 2012: 474-475)

The strongest has to be put forth in the weakest, which is what happens

in tragedy, according to Holdetlin; in the clash between god and man, the
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strongest and the weakest oppose each other, but the god is represented only
in the weakest, where he is seen in all his pathos, as the tragic hero. Here, the
absolute need for translation appears: the original represents itself in translation,
which represents what cannot be represented. And is it permitted to say such
a thing, that something can only be seen in something else? Is it not to claim
too much for translation? Perhaps it leads into the possibility of madness, in
the attempt to combine two things into one, as if they were metaphors of
each other (remembering that the Latin word translation translates the Greek
word metaphor). It is much more intense than the Schlegel translation of
Shakespeare. In contrast to Holderlin, Benjamin’s idea of translation seems
more like metonymy, where word and phrase are set alongside each other, and
what is sought is equivalents for something already in change.

Celan’s translation of Shakespeare would be the opposite of
this Hélderlinian absoluteness, whose danger lies in the dream of
immediacy with which he brings together two opposites without any
sense of distance between them. Celan accepts the difference, and in
doing so, tries to move between translatability and non-translatability.
But, if we accepted the absoluteness of the opposites, and continued
to speak of source and target languages, we would still have to think
of equivocation, double meaning, interrupting any single utterance, in
whatever language, making for untranslatability, not here because of
an inadequacy in the translation, but because the “it” which is to be

translated was itself always double, uncannily so.

Notes

1 Ulysses was published in Catalan in 1981 (Barcelona: Leteradura) in a translation
by Joaquim Mallafre (then a lecturer in Catalan at the Universitat Rovira i Virgili in
Tarragona). A revised edition was published in 1996 (Barcelona: Proa). However, Ulysses

had been translated into Catalan at an earlier date; see Lazaro (2008).
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el For the Catalan history, see Venuti (2013: 131-140); see also Casanova (2004: 245-247).

Bl The passage in Adorno that Benjamin alludes to is in Priszs (Adorno 1981: 196).

l For discussion of A Midsummer Night’s Dream, see Sallis (2002: 21-45).

Bl Andrew Benjamin insists on the crime being against the author — Freveler an seinem Autor (1989:

142). I will take “original” to mean “parent”.
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Hybridity Features of
Classifier Constructions in
Translated Chinese

Guangrong Dai

Abstract

Translated language is different from non-translated language.
It combines the characteristics of both source and target languages,
and so presents a set of hybrid features at different linguistic levels.
The present research investigates hybridity features of classifier
constructions in translated Chinese with the help of comparable and
parallel corpora.

According to McEnery and Xiao (2007), classifiers occur twenty-
nine times more frequently in Chinese than in English, and Chinese
is regarded as a classifier language, while English is a non-classifier
language. The frequencies of single classifiers, such as Temporal classifier
(qt) and Verbal classifier (qu), are higher in non-translated Chinese than
those in translated Chinese. However, classifier constructions such as
“YI GE + Noun” are used more frequently in translated Chinese. “YI
GE” can be used as an indefinite article. The present research finds that
most of the collocations of “YI GE” in non-translated and translated
Chinese are similar, though the frequencies are different. Translated
Chinese follows the norms of native Chinese, and this is the result of
the normalization tendency in translation. However, translated Chinese
still shows hybrid characteristics that are distinct from non-translated
Chinese in the collocations of “YI GE”. The parallel corpus data shows
that “a/an + (adj.) + noun” are the most common equivalents of “YI GE”,

VZa7i "o

followed by “another”, “one + noun”,

s

the noun”, “one”, etc.
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The concordancing results also tell us that “YI GE” is used in
translated Chinese when there are no articles used in the English source
text. The translators add “YI GE” according to the norms of the target
Chinese language, and this addition results in the over-representation
of “YI GE” in translated Chinese. “YI GE” constructions in translated
Chinese can be divided into four classes: “YI + GE + countable noun”,
“YI + GE + abstract noun”, “YI + GE + verbladjective” and “YI + GE
+ complex phrases”. The combination of source language interference
and target language normalization leads to the hybridity of classifier
constructions in translated Chinese.

1. Introduction

It is common, when reading translations, to feel that they are
written in their own peculiar style. Indeed, translated language has been
regarded as a “non-standard version of the target language” (Hopkinson
2007: 13) owing to the influence of the source language and the target
native language. Translated language combines the characteristics of the
source and target languages, and so it presents a set of hybrid features.
The present research focuses on the hybridity features of classifier

constructions in translated Chinese.

2. Classifier constructions in Chinese

While classifiers have been used in Chinese for over three thousand
years, the technical term “classifier” is only a recent phenomenon
in grammars of the Chinese language. The classifier was the last
to have been recognized by grammarians as one of the eleven word
classes in Chinese because members in this category cannot function

independently as sentential constituents. Syntactically, they are used
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after a demonstrative pronoun or numeral, and before a noun, as with
zhing & and go A in the sentence “shé ghing shuozi lidnggérén tdibidong”
iEgR T WE A4GAE) (“this table cannot be lifted up by two people™).
The “numeral + classifiet” construction can be named “NC” for short

(Ding et al 1961/1999: 168).

2.1 Categories of classifiers

Modern Written Chinese makes frequent use of classifiers and the
classifier is an important linguistic feature which marks lexical items as
belonging to the same semantic class. Each noun has its own specific
classifier which can indicate “shape, size, colour, movability, animacy,
status”, and other properties (Crystal 2008: 78). A classifier categorizes a
class of nouns by picking out some salient perceptual properties, either
physically or functionally based (Ross and Ma 2006: 43).

In Allan’s (1977) cross-linguistic classifications, classifier categories
can be divided into the following types: material, shape, consistency,
size, location, arrangement, and quanta (Allan 1977: 297). In this sense,
the Chinese classifier system includes the following categories: Material:
(in)animacy, abstract, verbal nouns; Shape: long, flat, round or one-
dimensional, two-dimensional, three-dimensional; Consistency: flexible,
hatrd/rigid, non-discrete; Size: big and small (Tai 1992: 589-590; 1994: 5).

Some researchers use “measure words” or “measures” to mean
classifiers. For example, Chao (1968) adopts the label “measure
words”, and defines a “measure word” as a bound morpheme which
forms a D-M (determinative-measure) compound with one of the
determinatives. Chao divides classifiers into nine groups: classifiers,
or individual measures (Mc); classifiers specially associated with
V-O constructions (Mc’), group measures (Mg), partitive measures
(Mp), container measures (Mo), temporary measures (Mt), standard
measures (Mm), quasi-measures (Mq), and measures for verbs (Mv)
(Chao 1968: 584-585). Table 1 presents all these classifier categories

and their specific features in Chinese:
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n>1 M MM i} N Listable
Mc Classifiers,
1 | or Individual v i ) * A v
Measures
Mc’ Classifiets
2 | Associated v ] ) 0 E v
with V-O
Mg Group P -—
3 Measures v & ) 0 - v
Mp Partitive
¥ *
4 Measures v # ) 0 + v
Mo Container
] * *
5 Measures v i ) 0 E
6 Mt Temporary * m " v ST "
Measures
Mm Standard
7 Measures () v K ™) v i ~)
Mq Quasi- N
B * *
8 Measures v " ~) )
Myv Measures "
? for Verbs v B ) * * v

Table 1 Types of Classifiers (Chao 1968: 619)

In Table 1, “n” signifies the numerals, “M” signifies the classifier/measute
words, “MM” indicates the repetition of measure words, “H¥”” () refers to the
“N + HJ (d) + M” construction, “N” signifies the nouns after the measure words,
“Listable” refers to the limited set of classifier words that can be listed, “v”” means

“yes”, “¥” means “no”, and “()” indicates “in most cases” or “not absolutely”.
In the present study, we consider the classifier as a closed category

word, while some measure words in Chao (1968) belong to the open category.

2.2 Classifier Constructions in Chinese and English
Chinese classifiers always occur with a number, e.g, y7(“one”), sin

(“three”), and/or a specifier, i.e., z5¢ (“this”) or zd (“that”) before the noun
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(Li and Thompson 1981: 104-105). The classifier construction in Chinese is
“(specifier) (+) number + classifier + noun”. For example:

(1) san ge rén
= & A
three (number) CLF person

three people/persons

2) wi Jia Jfeaji
N 2z TRt
five (number) CLF plane
five planes
(3) zhe su0 Xuéxiao
e il B
this (specifier) CLF school
this school
4) na san bén shii
pill = ES &

that (specifier) three CLF book
Those three books
(All examples adapted from Ross and Ma 2006: 43, and Li and Thompson 1981: 104)

English is different from Chinese in respect of the use of classifiers.
English has two kinds of classifiers (Quirk ez @/ [1985: 261] adopts the
technical label of “quantifiers”); one is the closed-class one, such as “many”,
“(a) few” and “several”, “much” and “(a) little”; the determiners “any”, “no”,
and “some”, and the predeterminers “all” and “both”. The other is the open-
class classifiers, most of which consist of a noun of quantity (“lot”, “deal”,
“amount”, etc.) followed by “of ”” and often preceded by the indefinite article,
such as “plenty of ”, “alot of ”, “lots of , “a great/good deal of”, “a quantity
(amount) of 7, and “a large number of ” (Quirk ez a/. 1985: 263-264).

In English, we can say “three persons” without a classifier between

the number and noun if the noun is countable. With uncountable nouns,
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however, English also uses an open class of words that are functionally
similar to Chinese classifiers such as “three cups of water”, “two pounds of
coffee” and “a herd of cattle” (Lehrer 1986: 109).

According to Xiao (2006), classifiers in Chinese are necessary in

certain contexts:

A. Grammatically mandatory
The classifier is mandatory in Chinese; the following example (a2) is

unacceptable:

@) = & & (@2) *=  #&
san  bén shi *san  shi
three CLF book three book
three books three books

B. Distinguishing between word senses
The same noun can be modified by different classifiers which can

differentiate word senses as in the following examples:

) — B B @ — B

yi tido xidn yi gén xian
one CLF line one CLF thread
a line a thread

C. Resolving syntactic ambiguity

The classifier can resolve syntactic ambiguity as in the following

examples:

) H B T b i F
He ldaozong  géi-le ta yi-bi  shongiing
He general  give-Asp  him one-CLF pistol

General Ho gave him a pistol.
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@ " 8 #HT 6 —  FE
He liozong  géi-le ta yi  shongiing
He general give-Asp him one pistol (CLF)

General Ho shot him once with a pistol.

All these examples show that the classifier is obligatory in Chinese, while
it is only required for noncount nouns in English. The number of English
classifier words is much smaller than that of Chinese classifier words.
According to McEnery and Xiao (2007), classifiers occur twenty-nine times
more frequently in Chinese than in English. In this sense, Chinese can be

regarded as a classifier language, while English is a non-classifier language.

3. Classifier Constructions in Non-
translated and Translated Chinese

This section compares the frequencies of classifiers and classifier
constructions in translated and non-translated Chinese to identify and explain
any significant difference. We concordanced the classifiers that McEnery
and Xiao (2007) indicate as being used frequently in Chinese, i.e., Temporal
classifier (qt) and Verbal classifier (qv) in the Lancaster Corpus of Mandarin
Chinese (LCMC) and Zhejiang University’s ZJU Corpus of Translational
Chinese (ZCTC). LCMC and ZCTC represent native and translated Chinese
respectively. These two Chinese corpora are each composed of one million
words in five hundred 2,000-word text samples which are taken proportionally
from fifteen text categories published in China in the 1990s. LCMC was
designed as a Chinese match for the FLOB corpus of British English and
the FROWN corpus of American English, and for use in cross-linguistic
contrastive analysis of English and Chinese (McEnery and Xiao 2004), while
ZCTC was created as a translational counterpart of LCMC with the explicit
aim of studying features of translated Chinese (Xiao, He and Yue 2010; Xiao
and Dai 2010). The samples from LCMC and ZCTC reflect the features of
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native and translated Chinese in the 1990s (Xiao and Dai 2014).

We also concordanced all types of classifiers (tagged as “q”) in these two
corpora. The results are presented in Table 2. The frequencies of Temporal
classifier (qt), Verbal classifier (qv) and all classifiers (q) are higher in LCMC
than those in ZCTC.

LCMC ZCTC LL Sig.
qv 2898 2607 13.73 0.000
qt 3593 3537 0.17 0.678
q 16695 16157 5.93 0.015
yi + classifier 4683 5222 32.6 0.000
mq 4047 5868 149.36 0.000

Table 2 Classifiers in LCMC and ZCTC

We also concordanced the classifier constructions: “y7 (‘one’) +
classifier”, and “numeral/specifier + classifier” (tagged as “mq”). The
concordancing results indicate that both the constructions are used more
frequently in ZCTC than in LCMC.

The classifier construction of “yi (‘one’) + classifier” is illustrated in

Figure 1 and Figure 2.

Mg L B 1&1! EH — % #E BC BR AL BT 0 B . L]

WAL 1 I T — i AT 5 VS 8 0 R 5 AT F 207 A 05 8
s 35 BB T — f A% ER G . TIF AR & 0 0 AR
BERELUK. FREGEENENEGA. RO D AT A -
3t Hy PA M .ﬁki!—%l’f@lﬁﬁﬁ_ﬂs
IR P % m B, i ﬂuﬁﬁﬁﬂhﬂﬁﬂmf LA FEE -k, HEEES . RF BH TR .
BEE. ... AT, RERA. ... Bsl, ARTE - Eea. . o AR G R el T R BT K E
ERE BB — @ NEE B, B R ehiE T T WS .
FEA% CFEO GF A, 3 - F 40 ER.
1€ AN BSBB R — ok %E .
Wof, MEBRRA-MIA. ATAL, L, MERT - F R M ARG LT,
Mef, MERAFG-AIR, AT AR, TR, M &AM T — % F A i 0N TR .
A EEG A, §—F HE B (BS. B AC T RFEEG. &N RA - F,
ot B S, MRS, R, HHERUAEO XL, R 5 oA,
MOEREET - A BE
QRO AMERNE R, EAENGE AT SRE ] -GHEhEs. REMRG LS RERAFRENE. -
B -RMKREIEWERY . S RA00 SEPE DR, =& — 8 EHbE.
—gEERFAMBENES .
2, % G BRI BER A SANER T « TEMA 0 M- F.
WEFHRT. —HE A
I LV T b T
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Figure 1 “yi + classifier” construction in LCMC
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Figure 3 “numeral/specifier + classifier” (mq) in LCMC
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Figure 4 “numeral/specifier + classifiet” (mq) in ZCTC

Figure 3 and Figure 4 show the numerals or specifiers in the
construction of “numeral/specifier + classifier” are y/ (“one”) in LCMC
and ZCTC. The following section discusses the construction of ““y7 (‘one’)

+ classifier” in native and translated Chinese, focusing on y7 ge.

4. “YI GE” in Native and Translated Chinese

The classifier construction “YI GE” has attracted the attention of
a number of scholars. Cheung (1977) compared the indefinite articles
“a, an” in English and “YI GE” in Chinese. He argued that both were
similar, but that “YI GE” in Chinese can simply express indefinite
meaning, and that its main function is to mark the existence of the noun
phrase (as in sentence 5a), or to emphasize the modifier of the noun

phrase as in sentence 5b:

(52) fib & —fH B3
Ta shi yige — xuézhé
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3sg. be one-CLF scholar
He is a scholar.
by fb B A fE EE &% W A
Ta shi yige zai méigud nianshi - de  rén
3sg. be one-CLF in America study de person

He is 2 man who studies in America.

Hu (1982) argues that “YI GE” in Chinese can be equal to English non-
definite articles (“a”, “an”) or numerals with the stress on “YI GE” or not

in spoken Chinese.

Gy & #F # @ ‘A
Wo  fan  dao yige  ‘rén
Isg. see Aspect-marker one-CLF person
I saw a man.
Gby & FH # TN
Wo  kan  dao Yyige  ren
Isg. see Aspect-marker one-CLF person

I saw one man.

But it is difficult to indicate the difference in written Chinese, so Hu (1982)
argues that if y/ (“one”) is omitted in the structure of yige (numeral +
classifier), the remaining classifier can be considered to be equivalent to the

English indefinite articles:

7a) FATIET] (wo you bé dao): 1 have a knife.

7b)y WAEEMEN (w0 kdnddo ge rén): 1 saw a man.

7c) FREAEATE (w0 ydo jie bén shi): T want to borrow a book.

7d) B TSR T (finggili you hing 3hiozi): There’s a table in the room.
(Hu 1982: 118-119).

o~ o~ o~ o~

Other research on the classifier construction (y7) ge includes Lii (1984/1999),
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Tsao (1978) and Wang (1984, 1990). According to Lu (1984/1999: 157), ()

ge can be used as an indefinite article. Tsao (1978) gives some examples

of noncount nouns in the construction of “YI + Zhong” f (numeral +

classifier) as follows: “a kind of loneliness”; “a kind of graceful manner”

(Tsao 1978: 49).

Wang (1984: 341-343) agrees that y/ ge and y7 ghong can be used as

indefinite articles and that they play an important role in the development

of the Chinese language. Wang (1990: 460) points out that many European

languages such as English, French

acted as a specific kind of adjective.

and German have articles which eatlier

All the articles are used before nouns in

the sentences and they can mark the noun quality of the words after them,

even if the words are not nouns (such as the adjectives, indefinite verbs, and

gerunds). The words after the articles can function as nouns.

The concordance results of

“YI GE” from LCMC and ZCTC are

shown in Figure 5 and Figure 6 respectively.
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Figure 5 “YI GE” in LCMC
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fhE 8T B S WA RS L H L B T R N RR 0 0 BB, Wy, EAA R B W RfER 2B R OB BR
EABEH-FBR, DERPBR D SR BE LG 86, SR M I WA M ABROES D ER .
AW, 7 Rk DEARSHE ME, XAB R EWE M RAA A PN R, MAL W T — B AT 480 0 45 MR
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FR199sEALTER T M HNBRN AR E BERABFCOC N EERBRE, £ 1
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KT occH ER R R X, moflE T 0 FH $RE FE ¥ K FE D TE BE, U9 S0 7K 65
Hi B 8 B BT — % T I8 (NTF) SR A O i |
. NTPR &0 M EF S, CANRERA AERERA R KT AER AR
ARG REFFLHE N IR HR . _
. SHEART - AU RERL VA PR A AR AS N BN, #HBEN 10 A
PRGN BB T & B 0 ik, EER ERESAMAT, #R N 7 8 bl HK
BABE N DER AR T M FARRG, UR —~t B w0 iR ¥ %%, £hE TE AR A
EXBH O DES AR T M BAERS, WR A Mo 0 AR 2 TE. FBE T AR B BAE RK AR, BR
I AR BRERK BN . BREAFBNA-RU-3 (WOE TP B — 1 LB, T YT R RV FOBE M AR iR

) 8% 8 T L 3 '
“PEABRRMEAME, BTRANMERY, BR, BEAH R
HE P REEH RN RN (FielaShop)———P ok, BE R BB D .
WA EH RR MR - IR RE R AT Ho
IBCRETHS RINFRESNER IR BN AAZEZEBRT 1 EBE T, AT AN

Figure 6 “YI GE” in ZCTC

The frequency of “YI GE” in LCMC is 2,841, while it is 3,782 in
ZCTC (LL=139.73, p<0.000). The translated Chinese texts use “YI
GE” more commonly than non-translated Chinese ones. As well as
frequency, it is interesting to consider the collocations of “YI GE” in
LCMC and ZCTC.

Table 3 illustrates the concordancing results of the collocations

(the concordancing parameters are: left: 0, right: 2).

ZCTC LCMC
Node Freq Z-Score Node Freq Z-Score
a 838 43.2 a 645 34.4
n 2259 34 n 1821 25.4
udel 666 11.6 udel 443 10.8
b 140 10.4 b 68 3.3
z 27 6.9 z 33 8
vl 46 4.5 uls 9 7.1
udh 2 3

Table 3 “YT GE” collocation in LCMC and ZCTC (left: 0; right: 2)
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The table tells us most of the collocations of “YI GE” in LCMC and ZCTC
are similar, such as “a” (adjective), “n” (noun), “udel” (auxiliary 1), “b” (noun
modifier), “z” (descriptive), though the frequencies are different. The translated
Chinese follows the norms of native Chinese, and it is the result of the
normalization tendency in translation. If we change the concordancing parameter,

i.e., left: O, right: 1, we obtain the results as illustrated in Table 4.

ZCTC LCMC
Node Freq Z-Score | Node Z-Score
a (adjective) 640 52.2 508 44
n (noun) 1728 50.8 1381 40.5
b (distinguishing words) 121 16.8 21 7.8
z (3bnangtaicr: state expressions) | 20 8.2 55 6.7
vl (verb phrase) 39 7.8 23 33
nl (noun phrase) 13 43
bl (distinguishing phrase) 6 3.4

Table 4 “Y1 GE” collocation in LCMC and ZCTC (left: 0; right: 1)

Table 4 shows the collocations of the classifier construction “YI
GE” in LCMC and ZCTC. Most of the collocations of “YI GE”
in translated Chinese follow the norms of native Chinese (such as
“a”, “n”, “b”, “z”, “vI”), and so can be regarded as a normalization
tendency in translation. However, the translated Chinese still shows
the different characteristics from non-translated in the collocations
of “YI GE”. Table 4 shows that “YI GE” in translated Chinese can
collocate with the “noun phrases” (“nl”) and “distinguishing phrases”

(“bl”) with high Z-score. For example:
Noun phrases (nl) in ZCTC:

(8) PUELR7a 26 A 1 R AT I (R SR EEUR - B H AT 1k - AT R IHER A
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R EAIUR Y f1E © (Solitude, one natural resource)

In English, “one natural resource” is acceptable, while the Chinese yigé zirdn
ziyuan —fHASREWE (one + CLF + noncountable noun) sounds unnatural

and strange.
Distinguishing phrases (bl) in ZCTC:
(9) ZEit— A A FI B SFATEE > QSRRSO B AT — R Ar i b ek IRy > T il

FIERE R BRI LRI BT o (English version of the underlined: This is a
best defensive play.)

The distinguishing word “best” in English can be translated into Chinese as
qidng you i B 7.

All these examples show that “YI GE” can be used as a noun
marker in the sentence. Its main function is not to express the numeral
meanings, but to mark the noun after its position. That is to say, we
can judge that the components after (i.e., on the right of) “YI GE”
must be a noun (the noun may be modified by other kinds of words,
such as adjectives, prepositions or preposition phrases).

Concordance results can also indicate recurrent patterns before
(i.e., on the left of) “YI GE”, and display any differences between
the two corpora. The concordancing results show a sharp difference
between the comparable corpora. Figures 7 and 8 illustrate the
collocations of “YI GE” in ZCTC and LCMC respectively.
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Window L1 RO Score Z-score
Colligating with wtag DL all
Node |  Frequency| Z-score] |
rz 402 57.4 =
vshi 435 56. 2 =
vyou 198 42. 9
ule 253 40. 8
v 869 19.86
= 276 12. 4
vf 93 11.3
udel 314 6.9
uguo 15 5.5
uzhe 24 4.6
it 22 1 i
Show
59 collocates ¥ Controls

Figure 7 “YT GE” Collocations in ZCTC (left: 1; right: 0)

Window L1 RO Score Z-score
Colligating with wtag DL all
Node | Frequency | Z—score |
vshi 294 155. 4
(= Show —

1 coliocates ! I~ IContols

- D | Forms
Save I Guery | I~ Form

Figure 8 “YI GE” Collocations in LCMC (left: 1; right: 0)

In LCMC, only the verb shi /& is used before “YI GE”, while there are many
kinds of words that appear immediately to the left of “YI GE” in ZCTC,
such as “rz” (deictic pronouns), “vyou” (vetb of you ), “v” (general verbs),
“p” (prepositions), “vf” (directional verbs), “ule” (aspect marker % 1), “uguo”
(aspect marker gio 1), and “udel” (auxiliary word de ). These items also have

high frequencies and Z-scores.
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5. “YI GE” in the English-Chinese
Parallel Corpus

The results discussed in the preceding section show a tendency for the
translated Chinese to use more classifier constructions than non-translated
Chinese, and most of them are the construction “‘y7 (‘one’) + classifier”. We
now consider reasons for the higher frequencies in ZCTC than in LCMC.

When we check the phenomenon in a parallel corpus, we find that
the parallel concordancing results show that the source English language
uses more of the numeral “one”, singular articles (especially the indefinite
article, i.e., “a” and “an”), and specifiers (“this” and “that”).

Specifiers of “this” can be translated into Chinese as “zbe + (y7) + g¢”
@M (“this one”) while “that” can be translated into Chinese as “za + (y)
+ g H—ff (“that one™).

According to Quirk e al. (1985: 253-254), the indefinite article “a/an”
can be regarded as an unstressed numeral, equivalent to the stressed “one”.
The indefinite article derives historically from the unstressed form of “one”,
and in present-day English there are still many contexts in which this numerical
function is uppermost. Thus “one” could be substituted as a slightly emphatic
equivalent of “a” in the following coordinate constructions: a mile or two (one
or two miles); the Wrights have two daughters and a son; a foot and a half of
water (one and a half feet) (Quirtk ez 2/ 1985: 273).

The following are other examples in which “one” could replace “a” or
“an”, and where the adjective “single” can add an intensifying force to the

indefinite article (or “one”):
Mungo can walk forty miles in a (single) day.
They didn’t stop talking for a (single) moment.

There’s not a (single) pickled onion in the house.

Inaddition to being a numeral, “a/an’ also has substitute and generic functions,

and it can also mark the noun. Different functions depend on different
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contexts, and “a/an” before countable nouns can function as a numeral. In
English, the common nouns can be divided into count and noncount nouns,

as in Figure 9.

concrete: bun, pig, toy, ... |

abstract: difficulty, remark, ... |

common

concrete: butter, gold, ... |

noncount

abstract: music, homework, .|

John, Paris, ... |

Figure 9 The most important noun classes in English (Quirk e# a/. 1985: 247)

In English, both count and noncount nouns can enter partitive
constructions, i.e. constructions denoting a part of a whole. Such
constructions express both quality partition (e.g, a kind of paper) and
quantity partition (e.g, a piece of paper). Quality partition is expressed by
a partitive count noun like kind, sort, or type followed by an of-phrase, as
illustrated in Table 5:

SINGULAR PARTITIVES PLURAL PARTITIVES
A new kind of computer new kinds of computers
A delicious sort of bread delicious sorts of bread
Another type of research other types of research

Table 5 Noncount nouns (Quirk ez al. 1985: 249)

In English, the cardinal numeral “one” may be regarded as a stressed form
of the indefinite article and may sometimes replace it as in the following
sentence: “I would like a/one photocopy of this article”.

The construction “a/an + count noun” is the common usage in
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English, and its equivalent in Chinese is “y/ + classifier + count noun”. For
example:
(10a) <sn=“L1E_0045"> And we had to find a way so that they could cross
a bridge without humiliation. </s>
(10b) <sn=“L2C_0045"> (M KL Lo7H 4R B — M 753k > B AP BE ST A5 i
AREKMT o </s>
(11a) <sn=“L1E_2349"> Sally did not know she had matried a poet as well
as a farmer. </s>
(11b) <sn=“1.2C_2349">[EA W H A > Wik T —HRER  BH T —
AFEN - </s>
(12a) <sn=“L1E_0168"> and I sat with my back close to a dune, while Susan
kept to the shoreline, staring out to sea or looking about for interesting
shells or stones. </s>
(12b) <sn="1.2C_0168">FEH — VLA T - FEMAIGEITEE » —& 5
GEERI > — & SR JH =5 A A HR s T o </s>

The following BNC word list shows the most frequent words in English
(Table 6): they are “a” (the 57), “that” (the 8"), “this” (the 23"), “an” (the 33),
and “one” (the 38").

N Word Freq. % Texts %

5 A 2,181,592 | 2.19 4,045 99.78

8 THAT 1,052,259 | 1.06 4,026 99.31

23 THIS 454,419 0.46 4,004 98.77

33 AN 338,743 0.34 3,942 97.24

38 ONE 290,466 0.29 3,937 97.11
Table 6 BNC word list

In the English-Chinese translation process, the numeral “one”, indefinite
articles “a/an”, and specifiers “this/that” can be translated into the Chinese

construction “y/ + classifier”, as in the following sentence:
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(13) She is an excellent teacher in the school.

TEIE B o i — A TR -

We concordanced the Babel English-Chinese Parallel Corpus (cf. Dai and
Xiao 2011), for the translation of these words (“a”, “an”, “this”, “that”, “one”,
which are tagged as “AT17, “AT1”, “DD1”, “DD1”, “MC1” respectively
within the CLAWS tagset). Figure 10 illustrates the concordancing results of
“AT1” (“a”/“an”) in the Babel corpus:

Parallel Concordance ~ [ ATI1]

File Sewch Freauency Displey Findor Info & x

<

2. </s><s n="L1E_0045"> And_CCwe_PPIS2 had_VHD to_TO find_VVI aATt way_NN1 so_CS21 that_CS22 they_PPHS2 could_VM cross_VVI a_AT1 bridge_NNT with '
I a_AT1 way_NN1so_CS21 that_CS22 they_PPHS?2 could_VM cross_VVI a.AT1 bridge_NN1 wihout_IW humiliation_NN1 ._. </s> <s n="L1E_0046"> It_PPH1 was_VBDZ thrc
|_NN2 that_CST we_PPIS2 were_VBDR able_JK to_TO bring_VVI about_Il a.AT1 peacefil_J.J transformation_NN1 in_Il our_APPGE country_NN1,_ and_CCto_TO confound.
5_PNQS predicted_VWD that_CST there_EX would_VM never_RR be_VBI a.AT pescef_JJ change_NNT in_Il our_APPGE country_NN1 ._ that_CST any_DD attempt_NN1
_0048"> And_CC anybody_PN1 who_PNQS wants_VVZ to_TO have_VHI an_ATt impact_NN1 on_II society_NN1 must_VM start_VWI from_Il himself_PPX1 or_CC herself_f
r_CC herself_PPX1 .._... </s> <Jp> <p> <s n="L1E_0049"> Almost_RR every AT1 country_NN1 in_II Africa_NP1 ._ with_IW a_AT1 few_DA2 exceptions_NN2 ._ has_VHZ n
IE_0049"> Aimost_RR every_AT1 country_NN1 in_Il Africa_NP1 ,_ wth_IW a A1 few_DA2 exceptions_NN2 ,_ has_VHZ now_RT democratised_VWN ._ </s> <s n="L1E_00!
d_VWD out_lI21 of_I122 Philadelphia_NP1 as_CS21 if_CS22 fleeting_VVG aAT1 pestilence_NN1 ._ only_RR to_TO run_VVI into_II dense_JJ shore-bound_dJJ traffic_NN1
|y_JJ weekend_NNT1 in_Il Stone_NN1 Harbor_NN1._ N.J_NP1T_ wth_IW aAT1 stop_NN1 n_II Atlantic_NP1 City_NN1 _. </s> </p> <p> <s n="L1E_0066"> An_AT1 hour_
top_NN1 in_II Atlantic_NP1 City_NN1 _. </s> <jp> <p> <s n="L1E_0056"> An_AT1 hour_NNT1 ater_|| leaving_VVG Philadelphia_NP1 ,_ we_PPIS2 stood_VVD on_II Soverai¢
oent_VWN my_APPGE college_NN1 summers_NNT2 ,_ working_VWG as_| a.AT1 busboy_NN1 in_Il a_AT1 restaurant_NN1 in_Il the_AT next_MD shore_NN1 town_NN1 sot
lege_NN1 summers_NNT2 ,_ working_VWG as_Il a_AT1 busboy_NN1 in_Il a AT restaurant_NN1 in_Il the_AT next_MD shore_NNT town_NN1 south_ND1 ._. </s> <s n="L1
|NNT town_NN1 south_ND1 _. </s> <s n="L1E_0068"> It_PPH1 wes_VBDZ a.AT white_JJ wood-frame_JJ house_NN1 of_IO three_MC creaking_JJ stories_NN2 ._, with_I\
-frame_JJ house_NN1 of_IQ three_MC creaking_JJ stories_NN2._, wth_IW a.AT1 black_JJ wrought-iron_JJ fire_NN1 escape_NN1 attached_VVN to_Il its_APPGE side_NN"
1 fire_NN1 escape_NN1 attached_VVN to_Il its_APPGE side_NN1 like_Il sn_AT1 afterthought_NN1 ._. </s> <s n="L1E_0059">|_PPIS1 had_VHD lived_VVN on_II the_AT1
Jp> <p> <s n="L1E_0067"> |_PPIS1 first_MD saw_VVD Jayne_NP1 on_ll sn_AT1 early_JJ July_NPM1 morning_NNT1 _. </s> <s n="L1E_0068"> |_PPIS1 had_VHD just_RF

linn 1A dn AT MMT whan QAT i BN A VA ID Hon AT amdranan MMT cins on ol 1€ AAGAYS | DDICT 1ni 8

2 HF_n. _w<is>

#11 r%__?é dh5i_d 423y v—’|‘ mFHED, _wiE vfM] rEEB_ViE_ Ui nfic b dEXVETN. W F

RE Y pRINIBES VRR VEIFE MM _pFE anii_ng, wRI_r A _dBUVERVEF nf_uMNTndEn, will

RE_cY pRINIEEB vRRE VX B _mM _pFE _anft ng, wRIrA _dBUVER VEFR nE_uMF neEn, wibl

EAASTEVEVER INHE N, WG dN pHS IFH V. ws> <p> <p>

LF dFEVvEN s EFE N (WRPpOE MBS ) w, wREAF dEdRER VT Y, weis>

LF_dFEVEN s ER N (WRPpLOE MBS ) w, wREAF dEdREM VT Y, wis>

RIM_CEF NE vER VEE N —H uRBSEE iR uBl vRE s, wERNH dBAVHE VEE sH_uBT _affi e

ANIBEvE VBE s - wEPFEEM ns M uF R JELE v mEX_q® uAX L, whik dE p XEF ns#nfiv—_n

BREVEF ns—_mAR NG, wRINIEVEPT U pAAIM VBB nEE vEI_uFERM nr kKinEf. w<s>

ZH_cHE dEE VT p AEEH ns, WRVEVEE VR IY dEPpFIrFE vAE nEA R B _uF i _qBF

ZHU e dFE VT p XEFH ns, WRVEVER VR _dE pHLr B v K¥ n BB R nf_uB _rik_qFF
>

500 matches [ English (United States) - Original text order Strings natching: ATI

Chinese (FAE) - F:\fanous corpora\ -bubel\Chineselcbabell txt [ 23,161 / 215,948

We find that most of the instances of the English articles

Figure 10 “a”/ “an” (AT1) in the Babel corpus

sc 2

and “an” are

translated into “YI GE”, for example:

(142) <sn="“L1E_0007”>And this must be achieved in a rapidly globalizing
world.

(14b) <sn="1.2C_0007"> T 25 FUE— IV B FRAL A0 He FULIEAT -

(15a) <sn="“L1E_0010">The vision expressed in the idea of African
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renaissance is that of the reconstruction and development of an Africa in

which people’s lives are constantly and rapidly improving towards standards
broadly in line with the best in the world. </s>
(15b) <sn=“L.2C_0010">FF I BLAYBAE » b BB Anse e — MR A R ARG 73Vl
REEGERIFE > AP A 05 KPR R B ORI - </s>
We now turn to a consideration of “one”. Figure 11 presents the concordancing
results of “MC1” (one) in the Babel corpus:

[Parallel Concordance [EC11]

'ile Search Frequency Display Window Info
PPGE interdependent_JJ modern_JJ world_NN1 what_DDQ happens_VVZ n_Il one_MC1 country_NN1 impacts_NN2 on_Il many_DA2 others_NN2 ._. </s> <s n="L1E_0028"> W 4
0086"> And_CC as_CSA I_PPIS1 have_VHO pointed_VVN out_RP before_RT ._ ore_MC1 of_|O the_AT most_RGT difficult_JJ questions_NN2 which_DDQ faced_WWD those_DD:
CS I_PPIS1 touched WD it_PPH1 ._. </s> <jp> <p> <s n="L1E_0110"> Then_RT ere_MC1 spring_NN1 Saturday_NPD1 two_MC years_NNT2later_RRR ._, I_PPIS1 entered_WVI[
opening_VWG up_l121 to_I122 anyone_PN1 _. <Js> <jp> <p> <s n="L1E_0129"> Ore_MC1 afternoon_NNT1 ._ however_RR ._ our_APPGE talk_NN1 found_VWD its_APPGE wa
"L1E_0140"> But_CCB._. |_PPIS1 leamed_WVD then_RT _ it_| PPH1 was_VBDZ cre_MC1 o_|O Susan_NP1 's_GE virtues_NN2 not_XX to_TO allow_VVI the_AT wounds_NN2 t
\at_CST he_PPHS1 was_VBDZ moved_WWN _. </s> <jp> <p> <5 E_0206"> Ore_MC1 dy_NNT1 1_PPIS1 asked_VVD him_PPHO1 about_Il our_APPGE neighbor_NN1 Masor
re_VBDR loaded_VVN on_l121 to_I122 them_PPHO2 _. </s> <s E_0274"> One_MC1 of_IQ the_AT donkeys_NN2 let_VV0 out_RP a_AT1 braying_NN1 which_DDQ set_W0 1
RG little_DAT money_NN1 left_VWD over_RP _. <js> <Ip> <p><s n="L1E_0383"> Org_MC1 dy_NNT1 ,_, I_PPIS1 noticed_VVD the_AT sole_NN1 was_VBDZ almost_RR off_Il on¢
y_NNT1 _ I_PPIS1 noticed_VWD the_AT sole_NN1was_VBDZ aimost_RR off_I| cre_MC1 o_|O his APPGE shoes_NN2 and_CC he_PPHS1 was_VBDZ putting_VVG cardboard_
rhaps_RR even_RR commit_VV0 suicide_NN1 ._. </s> <s n="L1E_0406"> As_CSA ore_MC1 physician_NN1 wrote_VWD :_:"_" Ours_PPGE is_VBZ a_AT1 profession_NN1 which_C
/_II his_APPGE parents_NN2 wh a_AT1 family_NN1 friend_NN1 offers_VVZ ore_MCT of_|Q te_AT century_NNT1 's_GE most_RGT famous_JJ pieces_NN2 of_|Q cinematic_
lof_IO cinematic_JJ advice_NN1 |_PPIST just_RR want_VW0 to_TO say_VVI eng_MC1 werd_NN1 to_ll you_PPY ._. R one_MC1 word_NN1 :_: plastics_NN2 _."_" </s> <
just_RR want_WV0 to_TO say_VVI one_MC1 word_NN1 to_Il you_PPY _. Just_RR cne_MC1 wad_NN1 :_: plastics_NN2 _. /5> <jp> <p> <5 n="L1E_0434"> Millions_NNOZ2 of_IC
_NN2 to_ll Velox_NNT for_IF the_AT then_JJ astonishing_JJ sum_NN1 q {_10 $_NN 1_MC1 rilion NNO —<Is> <lp> <p> <s n="L1E_0443"> With_IW that_DD1 windfal_NN1._ Ba
T burgeoning_JJ electrical_JJ industry_NN1 seemed_WVD to_TO say_WWVI iut_RR one_MCT word_NNT to_ Ilhwm PPHOT :_:insulators_NN2 ._. </s> </p> <p> <s n="L1E_0446"> The_
RP _ </s> <sn="L1E_0611"> Mind_VV0 you_PPY ._ do_VDO n't_XX have_VHI ore_MC1 o_IO Knotts_NP2 Berry_| NPI Farm NNT's_( Gth\cken NNT dinners_NN2 beforehand,

AN

x|
x

L,(“‘] fRI%Z _ diEt v, w;Q VZ{J:EF _ng 2 |B<] u w&j}ﬁl@ VEI_u. W _p S s Tl _u, wRI
FmE_qQUES—~I T mERIG_UESEAL, wRIEVHE VT uBH nsB u—mF _qFEn, wR_pI vE_pHTF k. 9 u
Ritc, wHV— MR qQFFL wRI_rE_ukiE il dP R vRANH_URLE n. wds>

B o dE pFH_r, wRIEA VT _uFHM ardi_u—N midin: wh_dib_vEE vn s f#_u G ni d3k_afsf v v,
—mA_q, wRIH_ VI v rXF pARE D A ) utkln. _w<s>

—mRq¥F s viERy, wE VB UER D NI kB VT _UBE%K N, wAE_diE uABZ VER Y. ws>
Hv—m%E_ q, WRIEE VI VEEnH v— mR QEF N URINEVIF dRe adBE VT y, wiirZ pKF_vEb
Hv—m% q, WRIHE VI VEENH V- mR qETF @ UESNEVIFE dZL ad RE VT y, whi_rE pBEF_vey b
Edinv—mfi qEM nf uB ve uFH r: w wRI A B nfEEnEf—BE dEv—" mEE IR n: w i
Epa¥n (whBlEn) wl uhLnRk nd a, whERHHHER r (WEPpEZ al) UBRHEERE B v) wiE_
Epafn (wHBlEn) wl uhLnHR nd a, whEAREHHER v (WEPpEE 2B URHEERE Bl v) wiE_,
< L >
B 500 matches English (Vnited States) - Original text order Strings matching: _WC1 =
Chinese (PRC) - F:\fanous corpora\f X-babel\Chinese\cbabell. txt

Figure 11 “one” (MC1) in the Babel corpus

213,161 / 215,948

Most occurrences of “one” are also rendered as “YI GE” in translated Chinese:

(162) <sn=“L1E_0027">In_II our_APPGE interdependent_JJ modern_J]J
wortld_NN1 what_DDQ happens_VVZ in_II one_MC1 country_NNI1
impacts_NN2 on_II many_DA2 others_NN2 ._. </s>

(16b) <sn=“L2C_0027"> Ti_p FA"_r B _t EM_r MHE_d K7 _v B_u
HHRE b £ w i mBEE o fBE v o nB v v
I o mBEFE a0 o _w</s>
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(172) <s n="L1E_0110"> Then_RT one_MCI spring NN1 Saturday_NPD1
two_MC years_ NNT2 later_RRR ,_, I_PPIS1 entered_VVD a_AT1
bookstore_NN1 in_II Philadelphia_ NP1 and_CC asked_VVD a_AT1
young_JJ woman_NN1 on_II a_AT1 ladder_NN1 where_RRQ I_PPIS1
might_ VM find_VVI the_AT Shakespeare_ NP1 sonnets_ NN2 I_PPIS1
needed_VVD for_IF an_AT1 English_JJ class_ NN1 ._. </s>

(17b) <s n="T2C_0110”> Wi_m “F_q UME_f —Mi_m HF X _¢ B_u BHI ¢ >
wR rE vE VT uBW s v mE qFE 0 _whl_piliv
fE_p #F_n b_f B_u—_m fV_q F#_a W1 _n d#M_v > _w 1E_p W
S e v vE v _r b_vIRE nz o TE v _u PLIE_ar
B_a T TR - _w </s>

These structural differences are obvious in translations from English into
Chinese because of the way that classifier constructions are over-represented in
translated Chinese (normally the classifiers are not required in English). Figure
12 illustrates the concordancing results of “YI + GE” in the Babel corpus:

B ParaConc - [Parallel Concordance - [—411

& File Serch Fraqueny Displey Sort Window Info BEES
2 EABESEEERERAE: "ANBERINER TR HE. FR-ANLRHE. " WBHFEREFRAAMH -2
13 WCRENT-REENYE, TEOAR-TEAEEPALOBRAHAE. TRE-TRATRE.. 1
W ERTCEAF. REMNRRN, EHZRMETTAAER. " "HREFEX-HFHBEH, FRE.

15 HET-T, LEERFFIHEHKERE AN ) ETE, ARFREREE, FRW..

16 BHEORARREHD. " FH, MRUHART RFRE. (R, SHEIOAEAGERRES HF# .

T FEANFE-ER N BREBANRE, IEFYF T REAEOFE, BERRANDORE, REBELANED .

18 ki, WERAMBREZRSBETREY, AILF TSRO TEEAREF R, TR %A MG B0 EHR ..

19 BORMUR R BN AENFR O EH. ROPCALA T SHH6.26BH ME BB, Re MoEEEEHEEEA..

0 HRRERNAROIEE, "HREHE. "RNZT SRR HEOEEA, FEWNOE-ARERT A .

21 REEAEHE RS — (TR} PH - HEPRN B ERREFTFHELERSE. RYUYLFYHECRA .

2 pERK-AFERKOFREN, RNl ORRE D HHME.  RE, EWRE LK L¥F AWEHE AT
23 Mellnside " EHF A . HAMLHERMYESHA A FHBR 2 G A X HE". S AAHEHE, N5E2 ..

24 & i} FANEH, JF-AmR- A& — Rkl YRLEALADKRD.
25 HEHR"MAT . FEVERAKEHM. EFIAFEMNHSE, REBEREXRRM. WeERH R . ¥
18 | After pausing for amoment , she lowered the handmade omament inte a small white box ., secured the lid with tape .. and reverently said . ™ | ca n't wait to see you again . &
1€ | Usually the earth ‘s magnetic field acts as a shield =
17 | Inmedicine as inlaw .. government ., and other Ines of work ., the requirements of honesty often seem cwarfed by greater needs :: the need to shelter from brutal news or tc
1€ | Ifyau get zapped by avirus and do n't have an uncormupted spars hard drive to reboot from ,, then use a friend 's computer to search the Web for a cure
19 | I keap aspars 6 2-ggabyte disk drive hooked to my PG, rel giously saving redundant copies of everything—but only aiter performing avirus check
20 | ""We had atypical day forme . ™ says Speke .. ™ We lost a Mongolian deportee .. we had a flat tyre on an aircraft . we had two drunks to deal with and some bags went mi
21 | Twe other poses were tried and | emerged from the booth to find photos of me as Indiana Jones .. a fireman from Backdraft and a wrestler being strangled in a headiock ..
22 | RomanticVenice with 15 singng gordoliers was a must on their itinerary
23 | Items mads with the real thing carrisd a ™" tag of genuineness " bearing the Bakslite name . Following drawn-out patent wars .. Baekeland negotiated a merger with his riva
24 | *That must be mine ., "" exclaims the cigar-chomping father ., as & fittle baby with a miniature cigar is held up by the nurse for him to view ({ fathers wers not admitted to the
26 | |'m sure it makes every effort o do <o ., but in an imperfect world . these decisions get mighty tricky ..
2€ | For Peter " trousers is an uncommon noun because it s sinqular at the top and plural at the battom ™ ..
27 | The reminder emergec from en unlikely place : The Richard Nixon Library & Birthplace in Yorba Linda ., Calif
2€ | Therefore it's not crazy to think about the impact of this on evolution .. ™"

- 2¢ | Ever more desperate fads are scourine Washinaton-area nawn chons in the hobe that an unknowina thief tried to cash the notebookin .. . L

500 natches. [ Chinese (FRC) - Search verd, 15t right | Strirgs matehing: =T
Chinese (FRC) - F:\famous corpora\p X-bebel'Chinese\cbebell. tzt, line: 7573 273, 187 / 215, 48

Figure 12 “YI GE” in the Babel corpus
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The source language in the Babel corpus is English. The total concordancing
result of “YI GE” in Babel is 1138, but we limited the number of concordance
lines to 500 for analysis. Based on the analysis of this large sample, the
occurrences can be classified into the following groups according to their

translations into English (see Table 7).

English original Frequency
a/an + (adj.) + noun 301
another 25
one + noun 21
the noun 20
YIGE one 18
any/no/anyone/someone 13
every/every one/everyone 12
(the) best/first/last 11
one of the pl. 11
(the) next 10
each 6

Table 7 “YT GE” and its English Originals in the Babel Corpus

Table 7 shows that “a/an (adj.) + noun” are the most common equivalents of
“YI GE”, followed by “another, one + noun, the noun, one”, etc. The following

are some examples from the parallel concordancing results.
1) “YI GE” equals “a/an + (adj.) noun”

(18a) <sn=“L1E_3255”> Terman and many other early advocates of 1Q
testing had in mind the creation of an American meritocracy, though
the word didn’t exist then.

(18b) <sn=“L2C_3255”>%'2 M FF £ W #E f 2 m Wl i A AR E] T
AlE — R AR I 2 AL & o R NI AT “meritocracy“/a

i o < /s>
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(192) <sn=“L1E_0250"> 1 pictured the palm tree as something with
feeling, something possessed of a heart that throbbed. </s>

(19b) <sn=“L2C_02507>FACHF F A ARG R — o7 A7 17 I A fir o — (A
TEBRE) L A o </s5>

(20a) <sn=“L1E_3907”>Students seized on the idea, knocking on doors,
throughout Eastbourne after school in search of sponsors to pledge a
small sum for each word the pupils could spell correctly. </s>

(20b) <sn=“L2C_3907”>E/L "7 IR a7 £ 38 > MU R A PHiRe A
TREAR B 5 4 I AR R /N B2 AR REMEREDF o ) A — 8] B 1 —
NI o </s>

2) “Another” in English includes the meaning of “YI GE”

(212) <sn=“L1E_0655"> This natural selection of mutations was first
proposed by another Cambridge man, Charles Darwin, in 1857, though he
didn’t know the mechanism for it. </s>

(21b) <sn=“L.2C_0655">Z& 5 1) [ SR FE I dy 75 — (18 QAR A A5 LI - 22 7 SC
A 1857AE T e Y > AR IS A R HAR ] o

(22a) <sn=“L1E_3201">They take organs from one body and integrate them
into another, granting the lucky recipient a longer, better life. </s>

(22b) <sn=L2C_3201"> el — 5 A B b Bt 28 B S 40 A A 5% — T
NS A (SRR R A E A — S R iy o </s>

3) Every/everyone/every one

(23a) <sn=“L1E_2180"> They were so very different in every respect: </s>

(23b) <sn="1.2C_2180">"7ehs— (W7 FHBELIL ML R AT © </s>

(24a) <sn="L1E_1348">A writer — in fact every one of us in life —needs that
mother force, the loving force from which all creation flows; </s>

(24b) <sn=“1.2C_1348">—ffl {FRX — HEEEPHE—MA — FTE—
e AR EERBLR Jr e T A AR R Ty s </s>

(252) <sn=“L1E_0391"> That night, everyone kept looking at me. </s>

(25b) <sn="1.2C_0301"> MKW |-  FHAG— M AHAEHIEETE - </s>
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(26a) <sn=“L1E_0482"> A 1924 Time cover story on Backeland reported that
those familiar with Bakelite’s potential “claim that in a few years it will be
embodied in every mechanical facility of modern civilization”. </s>

(26b) <sn=“L.2C_0482">19244F 1 H 5o i Ay B IR — M1 KPR MERERY B
Nt R > ASSE R B RV I 9 N R P A A 4E Tl B B
A B — (AR BT o </s>

4) Any

(272) <sn="“L1E_1284">Something says the public would no more want
a substitute for the first-born of the millennium than any parent would
replace a baby. </s>

(27b) <sn=“L2C_1284”> W BLt + A Sl % — [ TR 45— B B -
E M A — (A A2 BRI AS @it 1 O T OB

(282) <sn=“L1E_4768">An angry athlete is an athlete who will make mistakes,
as any coach will tell you. </s>

(28b) <sn="1.2C_4768”>{Efi] — (% B #S Er R - B B — At & 1L

Bk o </s>

5) The + (last/best/first, etc.) + Noun

(292) <sn="“L1E_3444">cight open-air performances will take place in
Taimiao, the oldest ancestral temple just outside the ancient city’s Imperial
Palace, where the last emperor, Pu Yi, was wed in 1924 (and where the New
Age musician Yanni performed in 1997 ). </s>

(29b) <sn=“L2C_34447> /\I3z 5 K HMFTERRIEST > IR IR oMY —
A AUB T 19244 AR R AR RTEAR ST B TS IR BT IR
REFLRMEC1 99T ACEF A H0) © </s>

(302) <sn=“L1E_4301"> The UK has become the latest country after the US
and Germany to join an international battle for scarce high-tech workers by
relaxing its work permit rules for overseas specialists. </s>

(30b) <sn=“L2C_4301">#& 3 B FI{EEH 2 1% - KB EmATHCR T EAA P A
AW TARRRED > BT ARG SR SR AA T BRI L — AR K - </s>
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(31a) <sn="“L1E_1310">“Imagine, we would have finished the picture
tonight”, my father was shouting. “Instead that moron suddenly gets it into
her beautiful empty, little head that she can’t play the last scene.” </s>

(Blb) <sn=“L2C_13107>“EHFH » FAM4MEA ] U?H%ﬁﬂﬁjﬁi‘é?} s AL

RIS %R TR B/ DS R TR IR AN B I T AP > B
@-ETT AR HERHT - </s>

(32a) <sn="L1E_5088"> I was in fourth grade when I told my first real joke. </s>

(32b) <sn="T.2C_5088">FK ] MU 4F AR [ IRF M 2 — Ul T —HITIE SRS © </s>

(332) <sn=“L1E_3111">BlueMountain.com is the best known, with 2,000
e-cards available and 11 million monthly visitors to its site. </s>

(33b) <sn=“1.2C_3111">BlueMountain.com/& i35 2 I — 8455 - BERHETH
2000 TH R - W HA 1100 E 8 KR © </s>

6) The + noun(s)

(342) <sn=“L1E_0024"> Nor is it to ignore the fact that some of our problems
are of our own making as we know from the record of the first decades of
independence. </s>

(34b) <sn="1.2C_0024"> A 20— (=T - Q1A LL R #2FAM B O
[ - i BB ST R TR R P IR T AR o </s>

7) No + noun

(352) <sn="“L1E_3239”>No country embraced the IQ—and the application
of 1Q testing to restructure society — more thoroughly than the US. </s>

(35b) <sn=“1.2C_3239">¥ A — B KA =B AR bE 52 2 MUEHIAR 2 2 i — B

BB R Ml s AL 6 o </s>

(362) <sn=“L1E_4397">Dodi was no playboy, Rees-Jones concluded. He
never saw him take cocaine</s>

(36b) <sn="L2C_4397">¥Hi—8 a8 & - ZMAR—EEALELT - i ®
A1 Lt 22 W 7
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8) One...the other/ One...another

(37a) <sn="“L1E_1223"> and the other was the kindly, poverty-stricken artist
for whom her sympathetic heart had interceded only this morning, </s>

(37b) <sn=“L2C_1223">% — A gAML EHRIE HEK - 4R _EF AR i
RO S IR EIE - </s>

(382) <sn=“L1E_3814">One test followed another. </s>

(38b) <sn="1.2C_3814"> it —{Hi%E —1f - </s>

(39a) <sn="“L1E_1453">Even his recreation consisted in change of study,
laying down one subject to take up another. </s>

(39b) <sn=“L2C_1453">#h 1) {HE AR T — B H &R 5 — B H 1
SRRIIETT - </s>

9) One...next

(40a) <sn=“L1E_3317”>Tradition says that the one who catches the bouquet

will be the next to marry. </s>

(40b) <sn=“L2C_3317"> MM IMENE AN o & i T — AT © </s>

10) Someone/anyone

(41a) <sn="L1E_4973”> “If your car breaks down, you will be there for days
before anyone passes by and it is tertibly hot. </s>

(41b) <sn="1.2C_49737> * WA EEA MR » Vr@ 8 ITORFEAFREA £ —
FELA - T H RSB o </s>

11) Others Types of Equivalents

(422) <sn="“L1E_1775"> These are the times of fast foods and slow digestion;
tall men and short character; steep profits and shallow relationships. </s>

(42b) <sn=“L2C_1775">#& /& AR B f A L BB AR FER IR AL 5 — (AR A%
P FPEROR BT AF AR 5 —(RIE A Z RIS o </s>

(432) <sn=“L1E_0966">Once the bug of movie stardom bites, it’s hard to

let it go.
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(43b) <sn=“L2C_0966">— BA: G # W] 2 i 2[R B ke — 8 AL RY-Lr > AP
TG R o </s>

(44a) <sn=“L1E_1478">When afterwards replying in succession to the
arguments of his parliamentary opponents —an art in which he was perhaps
unrivalled. </s>

(44b) <sn="“L2C_1478"> 1% A AE ek € L IERE T 03— W9 o b5 — fb7e
fa P R AT B </s>

The concordancing results also tell us that “YI GE” is used in translated
Chinese when there are no articles used in the English source text. The translators
add “YI GE” according to the norms of the target Chinese language, and this
addition results in the over-representation of “YI GE” in translated Chinese.

There even exist some strange collocations of “YI GE” in translated

Chinese according to the norms of non-translated Chinese.

(452) <sn="“L1E_5246">1 was playing in a puddle after a rainstorm and
suddenly felt a huge weight on my feet. </s>

(45b) <sn=“1.2C_5246">— BT 2 1% - AL LA —R/KT# DT - 2898 [H]
JEE| EARK R A TR A W £ o </s>

In the example, “yigé hénda de zhongliang” —MRKWER (“one-CLF very
huge De weight”) is strange or unacceptable in Chinese, for zhongliang is an
uncountable noun in Chinese and so normally should not collocate with
“YI GE”. As mentioned above in Section 4, Tsao (1978) argues that when
“YI GE” collocates with noncount nouns, this should be categorized as an
example of hybridity in Chinese.

On examining data from the corpus further, we find that “YI GE” construction
in translated Chinese can be divided into four classes: “YI + GE + countable noun”,
“YI+ GE + abstract noun”, “YI + GE + vetb/adjective” and “YI + GE + complex
phrases”. The combination of source language interference and target language
normalization lead to the hybridity of “YI GE” in translated Chinese.
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6. Explanation of the Prevalence of
Classifier Constructions in Chinese

According to Gil (1987), languages vary considerably with respect to
their strategies for marking (in)definiteness. Some languages use both definite
and indefinite articles obligatorily (Type A languages), while some languages
(Type B languages) only use definite articles obligatorily, the indefinite article
being optional (cf. Gil 1987: 254-255). English, as a representative of a Type
A language, is different from Chinese, which is a language of Type B. The
difference may be illustrated in Table 8.

Typological Correlate Type A | Type B
1 Obligatory marking of (in)definiteness + -
2 Obligatory marking of nominal plurality + -

3 Obligatory marking of numeral classification -

4 Existence of adnominal distributive numerals -

5 Free NP-internal constituent order -

|+ |+ ]+

6 Existence of stacked adnominal numeral constructions -

7 Existence of hierarchic interpretations of stacked n

Adjective construction

Table 8 The noun phrase typology (Gil 1987: 256)

As pointed out above, English and Chinese are different from each
other in their distinctive use of numeral classifier systems. The difference can

be a direct consequence of the count-mass parameter put forward by Gil:

Since count nouns come with a “natural” unit for enumeration, Type A
languages, possessing count nouns, do not require a numeral classifier
specifying such a unit. While mass nouns, however, have no such natural
units, hence, Type B languages, possessing only mass nouns, must make use
of a numeral classifier in order to establish appropriate units for enumeration
(Gil 1987: 258)
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Nominalization is a basic morphological process or syntactic mechanism
in English which transfers a verb or adjective into a noun. The main method of
nominalization is adding an affix to a verb or adjective, and the morphological
conversion can realize the nominalization process in English (Qu 2005: 319-
320). However, the Chinese verbs or adjectives will use new words if they
change into nouns, such as the adjective congming ¥} (wise) has to change into
conghni Y83 (intelligence) or zhihui 7 (intelligence) as a noun.

In translating into Chinese the English nouns which have been formed
from a verb or adjective by nominalization, a translator will use the verb or
adjective to translate the nouns. So the construction “YI + Classifier + Verb/
Adjective” is common in translated Chinese (Ma 2010: 80). We investigated this
construction from English-Chinese parallel corpora, such as Babel, GCEPC
(cf. Wang and Qin 2010), and found many examples, such as the following:

(462) <sn="1321">What mattered were individual relationships, and a
completely helpless gesture, an embrace, a tear, a word spoken to a dying
man, could have value in itself.

(46b) <sn="1321"> " _r FH_v 1 A_n M_u BfR_ne° _w —MH_m %&_
ad @H vHE MW v BB n> w— Ml m#BE v w—_mWFE_qR
Ron> w¥ pilf di v u A ndl v —_mH_qifin:_wH d
A v AE M _afHE _n-

(47a) <sn="6"> That Cézanne could explore such complex problems without
sacrificing the quality of his art is an index of his genius. </s>

(47b) <sn="6"> FEi_nr f£_p N_d Htt_v H_r 28l_n AB_n 1_u Rl _n
TR viatk r BM_a B_u P o> _wi v Allr KA o f_u—
fil_m RB_v o

The “an embrace” in sentence (46a) is translated into “yige yonghio” — 1l
#E8 (YI + CLF + verb), and “an index” in sentence (47a) is translated into
“yige bidoxion” —ffFRBL (YI + CLF + verb). The hybrid construction of “Y1
+ Classifier + Verb/Adjective” reflects the influence of the English source

language in the translation processes; such constructions were considered
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unacceptable when they appeared in Chinese, but they have been accepted
by the reader over time. In the Chinese language development process, some
verbs can be used as nouns, such as the words #ixvan BEBL, ydnxi 8% and

gdishan BL3 in the following examples:

(48) <sn="5">%E_r _qHMM_r BB _n BH_v & v—_mM_q&FH n> _w
Je_v BM_r Rk _n REE o 0_u —MF_m 88 v _w —MH_m ¥ _
vn e _w</s>

(49) <sn="15">FAM_r B _v 4E_p K n IF0F_d A v —T_m> _wif_v
m e W IE v 2K f—ff m & v o _w</s>

7. Conclusions

The present research first defined the classifier in Chinese, and
demonstrated how the categories of the classifier system in Chinese are
different from English. It reviewed the major categories of classifier in Chinese,
and pointed out that the classifier is obligatory in Chinese, and that Chinese
can be regarded as a classifier prominent language compared to English.

It then focused on the classifier and its constructions in translated
Chinese and the analysis drew upon qualitative and quantitative methods from
a synchronic perspective.

The case study of classifiers focused on “YI GE”. The corpus
evidence suggests that it is a feature of hybridity in translated Chinese that the

LRI

construction has formed into “y7 + ge + countable noun”, “‘y7 + ge + abstract

2 <«

noun”, “y/ + ge + verb/adjective” and “y/ + ge + complex phrases”.

The research investigated the English equivalents of “YI GE” in an
English-Chinese parallel corpus, and ended by offering tentative explanations
for the prevalence of classifier constructions in Chinese. The combination
of source language interference and target language normalization lead to the

hybridity of classifier constructions in translated Chinese.
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Abstract

A Preliminary Study of the Translator's Habitus in Taiwan:
Comparing Practicing Translators and Translation Students (by
Yu-Ling Chung, Yun-Hsin Huang)

Drawing on Bourdieu’s notion of “habitus” as the set of
dispositions that structure individual behaviour, this study uses
the HEXACO Personality Inventory-Revised to explore practicing
translators’ habitus and personality and compares it with the
result of translation students (undergraduates). It is found that
the translators and students are obviously different in personality
trait scores. Among the six traits, there are differences between
translators and students, and also between high grade students
and low grade students in Conscientiousness and Openness.
Since high conscientiousness will generally predict higher
performance in the workplace, Openness becomes the unique trait
to reflect practicing translators’ personality in Taiwan. Based on
this finding, it is suggested that translation teachers can design
personally adaptive teaching goals and methods to improve the
efficacy of their translation teaching.
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— il

BIFEMSE (Translation Scudies) H1960FA{EEE S 226H T H
(Snell-Hornby 2006 ) » 1990 UA%/E “SZ{L# A" (culeural turn)
LI (Bassnett and Lefevere 1990) » £ 5% () BRI 75 3% 2 5% /8 -
fEChestermani@ £ H) “FZFH HFJE” (Translator Studies) Hi[E
(Chesterman 2009: 19)> “FEEWFE” (Translator Studies ) FHE = {
K SUUEH ~ BAIEH ~ g g RS I > BB Agm
HIRRE TR R AT E ~ A R A —(E X AHIK « {€Chestermani@$!
HE EhiE R E - HRA “FEEIELE " (cranslators” habitus) HIRFFTR &
TRAE T Rt E G RIREE T - WA EE” (habitus) B EEE SR
EEARIFREN / REEEERAT Ky » R A A\ BRELFT R AE R ~ & ~ SUEII A
Bh B[] B -

BRFEEHERMMEE T E » £ RBEAZESE" (ranslator’s
invisibility ) (Venuti 1995 ) J& EEFRAIRE T » 355 M M AV E & HOBR
& PR AR I LEEE HERSUBEE Kk - AR &1
387 R REMETT  DERACITSE - T HE M S F T
HEIREACER A A AR | o HECE B 8] (Maier 2007: 5-6) ° TEiE
s EREOIET Ao EREE DRI G2 AETIA - FREEEEN
B ~ A~ SIHERE > (AR RN A & SRR P
PR FRE fZ ( Chesterman 2009 ) o FT A FTHIEA R (LR LB B
FEZEN ~ EFREECEIEE LI OB A4 BIRRE » DU E @
BRI > 7 “BIEERIR” (cranslation aptitude) ~ “BHFEHE”

(translation intuition) F[FHHIR ~ HFREAERFHE [ (Echu
and Dassé 2010; Shlesinger and Pochhacker 2011 ) ©
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AR R AR A NHERVRRAD - B AN FEER SRR - AR
BHIVEMELNES ~ 518 - [IEF - 18 LFRRIG 6 A\ LA [F
MR SR o IRBAR AN B G ACHT 9T & AR AN AIGE & LB - n e

(attitude) & F » HAEFH,(E7& (cognition/belief) » F5Z /H##

(affect/emotion ) 21T &y (behaviour) ={f &) (e.g. Ackinson et al.
2000) ° [A]F » REREth /2 $I3% S RAVERARAT A S JE - d A g
BLIU)E - TR LR T 015 = (8 - (BRI 2 T2 R o e EL AL
B o lANSchlenker (1974 ) HI[RIRESE ) - BEAEREA STHHIEEE 2
7% » Fazio (1989 ) th#BIBUAT 15 (accessible ) HREE BURE R B BE 2
175 o UOWIEE - ERABE Eth=E£R ARG SR EHAT
Ry WHIREIREIS A E 2 BRI ST SR PRI ZR AU ST FF (e.g. Beck 1963;
Ellis 1979 ) ° 281 » A BI1T Ry th B o] RE SG@ A IR ST T Fr ) 5ol
REEA R - (AU > PREREREHURRRINIIRIG » thRAEREREHHIRE
B~ AT R BIEEEIIIES -

IRT - BR T NAERIFREN G T 291 > IINE B A AR SR & 1 ([ 48
EARE - HREIT ARTREFZEHEEA » MEED TR ER ~ b
TERBAEIT S - M BEAT R - I - FEREIT AEH X
o JRARR T HA S SMER AR 2SN - hATRERZF “EE T )
T FREEER T MGEE A ANTE 29N th g ITEEE TR
ZIMERETE (M-S AR RGEE TR LG ~ Sl > B AREE N
{LHIIEEC © Bourdieu®=5Rk “1EE” (habitus) ARG » [ IRFth il
JZ28 (Bourdieu 1992: 170) > #4152 » A ARIIEE 7] LUE B H 4518

(E P8zt fE ~ R ) > [RIRFth RS REATIE 28 - (8 18 E L
et — {8 NI FERB A B Z RE(L ~ A& {LRIRE R - & (8 AR X
S HIME & & B 6 M r 18 B R B rh > AR — (@ B i i
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fi% ° BourdieuFl “ME1E” (dispositions ) FIME & 2GR ME “1HE > fEH A
—HH “FFERY ~ ATEEHEAY TS R4 (Bourdieu 1977: 82-83)M 0 HL &
(BN By B E 1 B A R A SR B ELTERZ L & R AAT 21 (Tyulenev
2014: 173) ° T “H1E” G (AL SRS LT ’Kaame “ A RFE” -
H2000FLI2K » Bourdieut “1E %" & @z HE AR ES ~ A
FAEE ~ 1@ - BEENBOR2E & EREBIIIT - 18 era s 22
[ & Bourdieu F5RAY “1HE " #EEFIIT ARG > 2L T —ERTN
288 > AR RS B LR - THEREAN(TE#H ) it
GG 2 A AR - BRI BhRERRE - #5 LUEE G B e e
OB EFTTIEN0ZR - Bk T RHE A\ TEER Sy 58 R T LB
1TEIRIER  BourdieuFTHREIN “IHE " @M S - BEMEHL : —
FFEET R SERIEE - WA R ITENE 7R E LB E L @R
B WL s A—REAEE ?EE@%T?EJJ%E@%MD@E °
ERMETNENEERPERE  LEREITHENIT S - B THE
PR EET EAE - BEWIG ZER R BRI - KR EaE
HH G b R EET BRI G - TR E SR OB
IR & “ AASHFE” (personality) B F + “IEE” HIBRBE B A -
A DERER RIS "R R B 1586717 (acquired ability ) #3(7 #5
o HI“IEE L (the acquisition of habitus ) A% ( Bourdieu 1977;
Wacquant 2011) > B EALERTELAE - BRI PEES - ALY
SEREIEE (Bourdieu 1977: 85 ) ©
CANREFE RO AR R A E R R AR A
& ORI o ST RS R I RE A E RIE R % - LIRS
BFfE ~ BS1EBERT BB H AR E 1 » Allporc (1961 » 5| HHall, Lindzey
and Campbell 1998: 273) £ AR LR “HERR ARG T2 RESIR
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TE BB AT 2y B FRAB R B 0 R ( psychophysical systems ) » T A&
BV 055 B0 A AR B T 1A% (dynamic organization)” o J&HEHE
BRI A NFRBER I “E 7" - EREEREE - BHATFIE R
B F 6 FH A AR B3 2 R B am " A5 AITLBh ) MEAR RS AR A A A
WTER ~ ERIVERFRIRERL - & SR AR EN R FFE o I FEE ] Lee
Ed Ashton (2004 ) 75 [KI38 AA&BRER » LeeBdAshron R “FE R EER”
(Lexical Hypothesis » Eik# 58 Fy EHE I IMEVERS R E G F N A
RFESH  WEBERPARE » QBRI ERL—HEES FE A
@WE/JTEELEEQ o JER] BB LRSI EEALERE ) - HHENEATRGES
(EFEHEEE ~ FfER g aaah 3!3@%?5 ~VhEE (8RR - WREE - i
FIEE ~ FERHIEE ~ #83E - WHIEE - L HHEE) RIS HEBIE A8
TTECES ~ AT ERER AR - H5R AARHTE JE AT 0 Ry N m B - B E 3
B IERETE ~ AR ~ RN ~ BB R BB M o Horp TIE
BN RRE - L NFR ARRFEMR - i T A RFEA
FEASRU A E 201 » (HAE UL R ER R SR BB 2 5 S LR SEZ T
AVSEYN -2 ST B S 2 2 i AN - E S E 2 D ) A
it - AR FTER A — & AR R SRR - B TR 5 2% Frai

BHIRHFEAEEL > DS SR E MR AT S - IWEER<
RIFERREAN T < (1) 3E — 3 % (Honesty-Humility ) = WIEFFE &>
FEAGREAFGMA AN > RAAEEBSEER - $REE R
R ERA B O A a7 B B o AH SO - R E RIS
NERERBC BRI LR - B5 5 7 C B @ Mgl > WER
YWWEZER » WhBEMEGEEKE G EENE - (2)16#87E (Emotionality ) :
FEM [0 B 1S 2 S 0 & DB EE 10 - BB » W2 AH G+
Fr o HEM AV E R - R BRI S5 16 fé s 2 Bz o AR A
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BEn&EHRSEEEGEREEB NS R FNSIE L BAFH
i H O BRE D et > B AHIERF BN TE G 5 - (3)
NI (Extraversion ) « WLHERFE 0 & B\ MFFE BOE AV - $
R EEREE H{E - B2 8 S B B AR ER R -
FEWENME ~ B AT - BEGREREBIERNER © fz » BD&ERR
BB 28 - ZEFNEERGREBHAL - S EERz
LR - BN IE A 9EH - (4) BIAIME (Agreeableness) = I [a] BE 2 R Ui £
FATRE PMEZX (Anger) - B0E (&) HREEHCEZ L
SEEREANMD A - BHE AR B A\ S - BT LIS AP RITE A » 2
Z o BN E(ERE) BEE B S MERPERFERIR - S
NHIFERE - BREBMO A - SR ARE R ERIRIEENER - (5)
%21 ( Conscientiousness ) = 1E I A B 1S £l i 7> & 1A K RefRI e HE b
BB - TEEREERBE - MEAAT R E AR HE R I
SE3E - MIRER GFIEN = EMmRIT - M - BOE T GRH LM
HIAETESER - B p IR TIEsCEPREIER) B AR » BB R 5E
% GEEB) SR Z SR RIRRE T HRE - (6) BIMUE(Openness to
Experience) * TEM[AE FIEF R0 & RENE BMEE B A3 - thE &
AR AR = - EHEAETREE HAEM GRS - HET
= WS BB REE R © [z AR E A A R B (R R
B > B E ERIFE o BRI E AE e R AR - BB
R TG BCTMERAO Y 2 DR A R B
fEsE M IR R A L NS E A T —EEEBERRE
(] —{lEFRs & AR A WA AE S i il R S 2 TR E A s (L - IR
R B BERFE - Bl SN RPE - B R R Im SN (R
BERE OGS MmN (SR EC —EA - NEE
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BB LA EIEIEE) )" MR AT AR « TR BB 8T A
TSRS AL AR AR B » 7T DUEETE A Ui B S el R 2 B R [ E ™ R ) 3

FEEE R IR > TR BRI R EINE I - TE e
R ERTTERONTE » SRR T LU S (8 AW A B T
B > P LABEAR LSRR o 5 T I E S » LeeBAshron (2004)
FR BT FRMERY AR B3 HEXACO Personality Inventory— (Tl
B HRENBAESRE  FIEH REN D BT ST HE E
S FOFER > EER S RENEAEERER — e
BT A -

KHFSETERFSE A b ZeHE T HEXACO AR R 2 MIBR
X WIEZHE DB R RSB R AR L
AT ¢ BIRREME AT B A A RO T o RN AR > TF5
7 ] R 2 U S — B80T (DU ) e £ R
BIRLEC (R » ECERATAIRE A A eI » A SR RS (BRRE i)
(performance) H%t o HI LA ZE FHSG AN » I 232
BB E IR A E A L BV AR bRy D)
VRS B R T ABRZAE b T D) SR {t 2 5 7 A B o

=~ WA
2.1 Woe 2 HH B e e
F5E & SHEHE B RRERER 920 R =84 T AR E M E
AR - B EAEFRAAER LS - 2 B R TE AT 25 %82 $225% )
B4 (F RS NEIN ) » DIERBTEE S E R LIFERE - 5
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B39 R E SRR E EIT G BRI AR HTHIAE
NER83N » HIFMFFTE TERTRRIZ P 38 » GIBTESEREE MR R
T H R LERE R DHDEEEE LR R M E AR
HEFLIF - NLAMIEATs FE HRar - H=

T ETE R AAR R 2R ) - BITESS —FI3RA AR s (T 7T
A AEEEERIRE C B REE MS R E G - G a8
AR EHHARARE T 0 - AR T AR B T R SE T
SAERS - ECREE A ERIRE TS - REEE 7B 8
AT DR - MRS S PR XA BB AESE -
IR - RIKE A Eah IR R M

H

22 TR
2.2.1 AMEFHE © HEXACO AR ARAEET I

HEXACO A& & {EFTH (HEXACO Personality Inventory-
Revised) Fy/SARAERFEER - POURMAFFIEREITE (Lin ccal.
2012) © WLEFRAE RSB BRI Z T IERT ELFHRBAMT
5t - BB RAFRYE BT - BRI H 20078 ~ 1008608 —fEhf
7 M ATERA B BRA A BREEE -

AWFTIERE R EEE BB A B 60 -EHEXACO A fg B R EET
TR > TERNREE A S BRI BB 201008 EHEXACO AE B EIEZTIR © 60
RERRA s Lee B2 Ashron BB £y T # AL AR - B 100 IR I
BICEHGO™E » R ETE100ERRA T o AW FEF AR 8 5E 5
WI10078 M A » SR T ANE SEAEH B At % » (R E RS B A e
IR BRI GORERR A - BRI » BFSE& BB ASHE R 100/
EHEZGORE - R FERE B2 7 P (6 FH B 2 HEXACO-PI-R AR FFE
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BRIVGOREMA o HIRAERZ ARG 0 (10 Bim A EE - 5705
W E R ) » R RIFHIEE - DIt ERA B S - EEHTT
[ > &R ZNE—BUEAE. 732880 © ZUE o Al B 5 a0 L
TR e - TEESUE ARy - BN E T BT
FZREDFNEARTR - SR FLGERRE29. 1% R E - KB KR
K AR REEE.30 » BRZBREA R EEGE - &HREE
SCAVFETE B IR BT R RS FFE & (Neo-Five Factor Inventory)

FRFHEE R 32 2 FHBATE.40 . 7118 » B/RHEXACO AR & RIEZTHR-60
REMUABER RAFHRBOUE (Ashton and Lee 2009) o FHAAZ{FIES
& RFFTEERETEE Y I - (ERSR RSB —EAER AT

(1) FE a5 ( Honesty—Humility) s BB SR ey 75 X
IR M © (2) 15441 ( Emotionality ) + AR & A —LH/)\
HIMALEERNZ <3>7T\f"i||§'c(Extraver51on>- FEERE R - HAR
DIGEHCOHIER (A ) o (4) BT (Agreeableness) : & BIAA
A R - HoBHReE E CHE RIRFFHE AU © (5) Bk

(Conscientiousness ) : R ZAEAR % HIRFRE] » 7€ LIF £ » HORRTIK
F&tifE o (6) BAME (Openness to Experience) : =8 A2 EIMNEIRI R
SERIEGE

2.2.2 RUFFAREL WA

ARFFE LU ER A O B AR SR AR (R " B R Al S T A
e LIF” 23615 - 10 Ry1007 » SRRGE AR WIRRR ARl LIER
B EIERE SRR - A - BIREESE - DIER S B MRS
o BES SR ER A TR IT’FE’J&)&&F&E@ EERI - I - AHHF5E
Fik - EHARHE FE RE SR R bt S R ER A B R T S (e SRR LI
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E{ > r\n%

3.1 F A BB 2 P
3.1.1 G LA BB

AHFFEARIE R R 2 AL RS - IR IARAE (£ 2 88 1225% (FAE
1K) BdFT25% (RiEm ) HURMREREEA » A EREARIBGE DL E S E D
BERGE S HERE LIPS E S TR LR ERAE - Sl
e B NBE Y M TR — -

A N PR A I AR
FE R TR iR

AR 19 EAUUNEE N 29.63 + 3.25 74.85 + 8.35

B A 25 F5N 5 w20 A 23.08 + 5.17 84.67 = 1.64

RENA AR L ETE SBA S HERE '
FEREE WA BT HER LR R0 B A0

LIt - WifHEE 2GR R TR -

p=(}

BN N PERI s

S (E + R
R 19 L EYNEE: 3PN 35.11 + 8.06
EUOE 20 3N L17 A 4345 + 8.24

F2 WAL ALK

3.1.2 FEHEA NFSFHE L HL

H AR FE 7 SEMR MR A SR B B R A A AR P L3R -
FEML R - BRWIDRRIERA ST  HU AT LI
ZIBST » FREENIGERE RS RE Z5ET o It > AW L EAE
SABNEMMERE - BRE 0 ARG K EEEETE
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FEER TR AR R « DUt T R A
TR T 2= -

B R A B A jgeri j=grs =
A 32.42+3.56 32.96+5.01 34.79+5.32 36.20+4.61
fic 29.11+6.38 32.21+5.45 35.84+5.43 37.75+4.24
15 45 PE 37.00+6.57 36.13+4.45 32.42+6.43 39.85+4.46
RS 31.26+7.50 34.04+6.31 35.53+5.98 36.15+3.86
PE-IRE 31.5314.01 32.54+6.02 36.32+4.99 39.10+4.32
B 30.26 £6.09 33.42+5.04 38.68+4.42 38.40+4.27

F3 NIRRT (B 25

AWFFERI B TS B BT LB 23 E 2 ANIERHRFE - BERAER
RARSRE LIRSS AR - AE—PFIfFisher” s least
significant difference (LSD) J7A TSR LI » MIRTLLEC A RHIAI 22
B0 LA T EL R LB BEE G SRR o R A A R
A NBOR D - R B b BE PR S SRR AR A B3 TR B A
MREE RS TR - DA RS 2 R -

MS F F% LR R

HAE 57.91  2.60 .06 EVEREE>REEEA = AR

(G RERR A B ) A = 41 R B B R 2 )
fig s 291.98 9.87 .00 HEVRREH = EEREE > R m S > AR A
i &t 105.75  3.46 .02 EUHEHE = SRS <NETR S = ST IREA:
PN 90.21 243 .07 HEEEE = GEEHE S AR EL

(&5 o B2 B 5 A1 = 4 8 I B B S 25 1)
ACEE-AREL 23185 9.32 .00 EUGEE = EEREE S RUSTREA = I A
Bk 319.84 12,63 .00 HEREH = EEEEE > AR EE > ETIREE

Fea NIENMERFRUB LA Szl 2 25 5

H&RIATAD > FESEARRE L BEMEEMHFEE EHEER 3
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& BLER A I BHEAE ) o oAb rE B2 AR P e R B MR A R L
FURITE ~ 1BREE ~ S PR EEAE —ae S BTE %ktﬁiﬁ%ﬂlﬁﬂ
NHGE - TBHEBRIRE - BURINE ~ BRI AFRE i S B
RE ~ TEIME K © 38R n] hE St ?’&fﬁa‘@/ﬁ?ﬁé$=  BA
R ER A A SR EEAR Y — AR PR BB IR R o T TE Bt 1 BB i1
MIERFE L - AlfR TEE B m N2 AR 2N » HEB SRS
FARARAR R ER AL » RIS RIGHE e Y E2 2 il S B I B B2 20K H S BE A
O~ BE o TR (] 1 A B & A B th H R i R B RE RS
iﬁE%%ﬁﬂTﬂE’ﬂ%ﬁﬁ WS SR - B AR 1 B R A1 m] RE R RF fz
R VEEBGE SRS E R BGEE R -

VY ~ i B

n LW

4

T

A1 Bourdieudli R H “HE—EA—HE" (B ERAEHE T 2%
Ml > Rl B 7T H AR 19 77 2O SE I BB & A (Tyulenev
2014: 172) - T “EHE" ERHEPZ— - AMEAEEMRITRZ—
RIS AIF e (RS « AR s & RO RS R R AT a0 S iRa RO TE S - A
F&ER T SBR{E AR e R 250 » B A GRS R - BEZ
BIEEERFR MRS R R EARE o B35 DR EARITT R
[ > Mz G2 R DB IS - B AT AbR T2 EIA
REETE - thgZ Bt (IR P8 B —ENTENIME
HIAEERERE - MFriEEEh - e dms - BAEE AR e
RERERCE G iR - (HEEARFRE S thEREETE
TH RSB BRI R AL (Chung 2013) » BEFREEAITZ
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VI ERFE R HINAGEE LAY - RN HEEEER -

SRT » AREETE B EEBE AR - BR T IEITEIE (agent)
OB AR RE 2N » TR F 27 I TE & AR
FE ~ PRIBALEE - th e RitER A B BRI - BIEH & {LROEIE - HR
“EE” A EREREEME - o R RS AR - TRRER - &y
THREENFEEEY > AHFEERVIP RS EEE (A EmrE
B BRGREFTRERSTE (BN AUE 5 > RIMEREARARIFFUMLARIEA -

bR SRS SRR - B b e B I A AR E A TR BN LA
FEH LR I AR MR TOF - (RIEFEMERERE N BAE e 5% A BN
BALAE ¢ Lh R 756 25 A EE I FE Fp T s B RE AR E TRIRI & 1 T
FH > ATRENERAISHE “BUFE” (Alessandri and Vecchione 2012; Barrick,
Mount and Judge 2001 ) * Z#HEHHEE » BLE{IRZE TFA T AIR RS
FHEZ B BAE > mBRRIERE S TR R AOBNEE I o MEMD FE K
AR - B SEEEEN HE T [z — “EBAE”  BEEER A
BAfE 338 5 A KA RITER BRI > LA B 7T AT 2R TR R 22 AR 1
BIOERE TORAENE - RN TIFF R - RERHIE SR
WAL DU R % BB > J7REE AR SO PR FEER R RUARAS > &M
ST 25 30 B YRR SR R R TR B R R O 8
FA 2 T P RE B SRR B N —BUEE - A REE U AR AN R
B T RAF ~ ARotEEZEE -

EIF—RAYE » AFUN#EE - SEEENHE HEERKE
[ o FHFRARE — it B P th S e i S oR By R PR " ~ R ST
WA ~ “B B AR R St " 2 SR - dEETEFTE R LA
BB SRR AR AR M LA (H 2 /D th S B i B e 2R3
R F PSR FEE A MR ~ B VRN ) 1FE /R0 B
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JEREEE S - BT ACEER ST B i isah 2 3 8 £ IR &% -
SR G B B B T B 5 S AR A 1 A ERR A 22 © R
AL — SRR R A B T AN B GRS AR
“FRE T AEAREEIERRA - DORRLE B RIREEST « EET 0 it
ST FRE T AT AR AR -

it ”

m [habitus is] ...a system of lasting, transposable dispositions which, integrating past
experiences, functions at every moment as a matrix of perceptions, appreciations and
actions.

@ Honesty-Humility: Persons with very high scores on the Honesty-Humility scale avoid
manipulating others for personal gain, feel little temptation to break rules, are uninterested

in lavish wealth and luxuries, and feel no special entitlement to elevated social status.

EERUN

Alessandri, Guido, and Michele Vecchione (2012). “The Higher-Order Factors
of the Big Five as Predictors of Job Performance”. Personality and Individual
Differences 53.6: 779-84.

Ashton, Michael C., and Kibeom Lee (2009). “The Hexaco—60: A Short Measure
of the Major Dimensions of Personality”. Journal of Personality Assessment 91.4:
340-45.

Atkinson, Rita L., Richard C. Atkinson, Edward E. Smith, Daryl J. Bem and Susan
Nolen-Hoeksema (2000). Hilgard’s Introduction to Psychology, 13th edition. New
York: Harcourt Brace.

Barrick, Murray R., Michael K. Mount, and Timothy A. Judge (2001). “Personality and
Performance at the Beginning of the New Millennium: What Do We Know and
Where Do We Go Next?” International Journal of Selection and Assessment 9.1-2: 9-30.

78



FEa EEWEE - el e R e

Bassnett, Susan, and Andté Lefevere, eds. (1990). Translation, History and Culture.
London and New York: Pinter Publishers.

Beck, A.T. (1963). “Thinking and Depression: Idiosyncratic Content and Cognitive
Distortions”. Archives of General Psychiatry 9: 324-333.

Bourdieu, Pierre (1977). Outline of a Theory of Practice. Trans. R. Nice. Cambridge:
Cambridge University Press.

—— (1992). Distinction: A Social Critique of the Judgement of Taste. Trans. R. Nice.
London: Routledge.

Chesterman, Andrew (2009). “The Name and Nature of Translator Studies”. Hermes

— Journal of 1anguage and Co, jcation Studies 42: 13-22.

Chung, Yu-Ling (2013). Translation and Fantasy Literature in Taiwan: Translators as
Cultnral Brokers and Social Networkers. L.ondon and New York: Palgrave Macmillan.

Echu, George, and Théodore Dassé (2010). “Exploring Translation Intuition: A
Triangulation Approach”. Translation Quarterly 57: 1-24.

Ellis, A. (1979). “The Theory of Rational-emotive Therapy”. In Theoretical and
Empirical Foundations of Rational-emotive Therapy. Eds. A. Ellis and J.M. Whiteley.
Monterey CA: Brooks/Cole, 7-32.

Fazio, Russell H. (1989). “On the Power and Functionality of Attitudes: The Role
of Attitude Accessibility”. In _Azzitude Structure and Function. Eds. A.R. Pratkanis,
S.J. Breckler and A.G. Greenwald. Hillsdale NJ: Erlbaum, 153-179.

Filiman, Rosina Caterina (2012). “Sensory Perception and Learning Style: The
Implementation of the VARK Model in Musical Higher Education”. In
Proceedings of the 13th WSEAS International Conference on Acoustics & Musie: Theory
& Applications. Eds. R. Riducanu, N. Mastorakis, R. Neck, V. Niola and K.-L.
Ng. George Enescu University, lasi, Romania, 81-84.

Hall, Calvin S., Gardner Lindzey, and John B. Campbell (1998). Theories of Personality.
New York: John Wiley and Sons.

Lee, Kibeom, and Michael C. Ashton (2004). “Psychometric Properties of the
HEXACO Personality Inventory”. Multivariate Behavioral Research 39: 329-358.

Lin, Wei-Lun, Kung-Yu Hsu, Hsueh-Chih Chen and Jenn-Wu Wang (2012). “The

79



(BRI Bt/

Relations of Gender and Personality Traits on Different Creativities: A Dual-
Process Theory Account”. Psychology of Aesthetics, Creativity, and the Arfs 6.2: 112-23.

Maier, Carol (2007). “The Translator as an Intervenient Being”. In Translation as
Intervention. Ed. Jeremy Munday. London: Continuum, 1-17.

Robinson, Douglas (2002). Becoming a Translator: An Accelerated Course. London and
New York: Routledge.

Schlenker, Barry R. (1974). “Attitude Statements Following Commitment to
Proattitudinal Actions”. Personality and Social Psychology Bulletin 1: 138-140.

Shlesinger, Miriam, and Franz Péchhacker (2011). “Aptitude for Interpreting”.
Interpreting: International Jonrnal of Research and Practice in Interpreting 13.1: 1-4.

Snell-Hornby, Mary (1999). “Communicating in the Global Village: On Language,
Translation and Cultural Identity”. Current Issues in Langnage and Society 6.2: 103-20.

Tyulenev, Sergey (2014). Translation and Society: An Introduction. London and New
York: Routledge.

Venuti, Lawrence (1995). The Translator’s Invisibility. L.ondon and New York: Routledge.

Wacquant, Loic (2011). “Habitus as Topic and Tool: Reflections on Becoming a
Prizefighter”. Qualitative Research in Psychology 8: 81-92.

TE&E T

8 E% (Chung, Yuling) . B rZERHKALERIER, 8l%F. FX
T EEVR, BEAE EREY.

(G##EFH yuling@mail ntust.edu.tw)

### (Huang YunHsin) . BT EHALOELR, WLHLLE,

80



BN G O 467 3 B P e
—— DL EAL AW SRR R Bl

TRAAR &

Abstract

On the Impressionist Painting and Chinese-English Poetry
Translation—with special reference to Kenneth Rexroth’s
Chinese-English poetry translation (by Zhang Baohong)

Based on the viewpoints of impressionist painting, the present paper
attempts to analyze how impressionist painting has influenced Kenneth
Rexroth’s Chinese-English poetry translation in terms of the artistic
technique, the choice of subject matter, translation strategy and aesthetic
motivation. It aims, firstly, to further explicate Kenneth Rexroth’s theory
of sympathy in relation to poetry translation and highlight the value of
impressionist painting as a method for poetry translation by tackling
some problems in interlingual translation study; secondly, to propose a
new concept of “painting-oriented translation” as well as a new “mix and
match” research perspective; and, lastly, to outline the significance of the
interplay between the linguistic and non-linguistic arts in the context of the
discussion about making Chinese literature “global”.

BEW - F 7 BT (Kenneth Rexroth, 1905-1982) &3 & {t,
EREE N 201 R0 SOEMR AR = T U E R EBNAY FEE A
“EBRIRT FFHOIRA B > RS ERR A A EREE AT (Hamill
et al. 2003: V1) B X ENEMELE - BTG HERIRIES S THA
BB L BT =R IE R R EREE T 2R R T R
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(Rexroth 1977: 116) FHERFE » fhfEas ABIFERX EM (Bynner)
WIFEET - BEIAER T BENGE R oy B AR o 20fHHD R AR T - fthEHES
IR T CEERF— B E ) FICEFERAE - T — B E) o BB
G T CHAE - PR ZEF AFHE) DU (B 2 8) P ERHh B EF AR
5 o AN RIEE TIFFUHR B UL E TER L o R THE UL
fthita B CHL T A SR T “FALA”  EREMPHE LA EEFE -

BRI R AR > "W M ERF A EEES

TEAKRIEE T (SEE 0 2003: 40) fihfy— Lk “FREREE —LEET
R B A SR E SR 2 R R A AR R AT AR BT R o A
FEFHEME AL B IS (R 0 2009: 134) o EBE(E &FF AR
BEiT (W.C. Williams ) $f H 3R QEEF— T 5 ) FMEHR : "EHAE=
HE > AEBRBIAGES BIFNFEEZT » EAERENRENEME
WIEFEEZ Y (B8EY > 1985: 122) » $HIFERAM B FFIAEER

“EEGRATBIGEA IR HRA A o HMtEEE o M ARE
B (R b )e BHERR E At H RGO Har IR B S - SR
o BEERMEE . B OBES ALK FEET o MG
NI RAZ R (A E) o BIAE KIFFRER I (2009a: 63) f5
o R MR RN B U R EERERGTA o 7 2EES

(2004: 7) BRIFHE A ER - "HiRIEBENRT LiE - BRI
EHR N E L3R - 3w BRI o B FF A SO W] DATR] R R Ry

(EFE)FZE -7 FR "WENPBRFGT Z2BRIMEEREE
AR T 2 E MR T L8R ™ (@0 > 2011: 125) it B A B A i
FEEE KRR SR - BAME BRI 7 5 2 1 =2 HH B SO/ L 8 RAIE
W - 3277 H R BN B A B ~ BRSO
S L EE 1Y) 4 7 IR BRI 78 > R EEAEE K R SR
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HIRFFE (225K 3k 0 2006 : BFAEHT > 2009 : 53R > 2010) K H “Al
BT RFSE (SEE 0 1985 0 2003 ¢ B 0 2004 ¢ A0 2009 :
BB > 2010 ¢ BFAEEL 0 2011 : EK 0 2013) - ZHEER] > JFLE
e A B M B AR S X RIS B R SR B A i ™ B Al
BT R A o R > ATRIEHAR > F R FIE FFHEEE 5
FORANAIE A TR R E N 2 that iR - EE e R
il B C B —(E A FHERIE] - SURAVAIEG A — (8 A fEEEEE R B C
HIERraEaERY » & KR “AIERGE" & tan & — EA AR A E H
BV » B H A MR AR R BN B IR » 38 RS 3 B I S 2
FE A R SE BT 2 S R B S ER STV SR A Y R SR RN 2 5
% BURTENERE PR « Rt > A SRR B RiE F A
FEEBECUE TR TR SIS ERE R RIREGER M
ARG » DURS FIRRIEEH — e BB RS -

— ~ EIGRAG AT A

ENSRIRZ 19 HAC 1% - B 20 HHC WA AT FIERT ~ B2 ) ZE i
G — RS IR S A - ERFELNEE I - RIARE K
BIE G ~ SR E M B AR o

EIRF ISR R L HE RS2 ) FOREE MEL
FOEE “OtE M (ARG ERIK - SRR 0 A R AR SRR ~ #rEI SRR
B BAEI SR » AR A DA B ER ~ B - LEF - FIRIKE
FI W EMAGEIBOH T - RO FEEE OET T RIE
o o M MEHEE - EARE NG ~ 508 - BEBEBWRGEL
MPBEARE  SREEEGPmEE(LAHEAER - &L
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WE T B QI ERE M TUEY) (R R REE 1% - B LA R PDOE B RURAC i
fEEA L B T B KRR G

“HIRIRAG =R E AR « — V) 8RB SR EER R A R
B —UIERAAENOL” (AR » 1989: 1)« VIHRH R RARIE
SEHIMRES T LR - FETRIRIRFRE ~ B3R ~ SEIRFEBRMET
REFPEE - g 2R HTRNER (55 - 2010: 62) ° R
) CEP B ) SR FIHE BRI IE R AE [F] — 35 5= A [F) A BE AN [RI R A
[FIEHR T > BBRAT 2H G 8L -

FNSRIRE S AE G B E] O B 5 5 2 FF - IR EAEHOL ~ & -
o~ B EEE o MMEL ~ ke At ERREEM
% o M MEREREENSE > MERHEERBERENEETBESE
ER—HEEF A EFEEER” (EHSCF > 2008: 32) ° (EHIRIRAE
ST N REARNIGHES - BWER - TEB B &%
FEARAMG IR FTIHI SCILATBE - LA ER ~ B - ZRETEIAE, -
o~ B~ EERMEREE -~ #E  RFE -

FSRIRAG 2 00E Ay “IRF R &l - 2 “EmIEET  BH T
R~ R AR R HI SR S £ BT o ENRIRER A
WEIER LR MR E1FRES e (B8 > 2002:50)

o ENGRIRAG R A ECERE

B RAFFICRIRE R [FE T B o MER AR Rl R R — AR A 1
1Th » EMEFEIEIT A7 RERERRE - "8 — R EEE EEF
HHHS - B CEIEEHRRE ¢ B (AR RREE S F & R
bR ECHGEE” (BFAENHT - 2009b: 138) » TEAKZIENGE 74 IR AT ABETR
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(Sappho ) FUFFIERF » fhaR - “(BIEEH ) R A EEHA R FHEES] —
Je i B AR BIRE RN NS R ERIRET] - AR EEHRAE N
G HAE R (L 2y B CARAERURET)” (Rexroth 1961: 28) & K&/
CRIEAT R RANAITEE R 2 BTATERERE 2 T e E KAy
AP E B A - KO EISRIRAG 2 RO ERS B T B LR A T E 3
FrEOahan” EITERAN ~ RO AT

2.1 SERHGS B B {8

L) B B (R 2 22 B 22 [ 72 1P 77 i Ag =B 0 — (B 28 R s (I R
45 2007: 111) » HIRIREBZGEREFRIRE - BRI TYEA
WEF AL o fth ™ B R OERY b B ERRRR P LAY 2272 - 38 R M
BYIHERA 2GR (Lucie-Smith 1986: 9) e B M 5 » ARG AT A
B~ SElE DU R B S B B VIR R BT L o WIRE SE SOV ED
DHRE GRS » 1%Z2CH0E 7 BIRERRR © MRV RZE D X E|
SRR HESREE RIS BMBRASTIER o 2 IR Z PR IO - H
A ERIgENE o AR - IR "HRFE PTRA RN A
iM—" (Rexroth 1961: 37)» AT “JRANNIREEE" ([F] 1 - 28) o T E T
BN CTRAIREER MERE ik 2 — B IR I R F e L E
1B MAADER O CRRRE - 308E B O BIRM A > B SRE &
[F] 5 527 WOV HARR R o 5223 15 25 SO By HERE A R 2 1 KR ™
(Gibson 1972: 25 ) ;@ BRAFHEE K E ) HGHERCE R HAIE - thidE
FITHR0EE - & AR SCRIE A TOIMDE A > FES M U8 »
sEEY) » HEFEMUR—ERGF AEMR « BARST (], Williams)
FTE : “MhAVEFHE SRR E S > EIREERthE 2T~ £7
(Hamalian 1991: 375) ° {51/ :
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(1) JBC : AEREHEEE > (BB 53 - )
— i (EEAEE)
# 3L : The flowers along the palace
Walls grow dim in the twilight.

(Twittering birds fly past to roost.)

FIRCH B CRELEE)Y —&F » B (§TmE7S8EE )
TERZEAIGEER o 3aHia 1 ith L& Haray AREs: E7EFI T4
BT BEAIR - FRFRPNER LG » R THEE/NLOE
15 - BB A B g o BTSRRI G R 2 ) B E T
HEGREEERN —IRERER > HAER : 8BS EHRE
AR R o HRUFEE K HEER “The flowers hide in the dusk by the
Yamen’s wall” (trans. Wu Juntao) 175 EHITEYERR MY RE R RARS 84t
3 > K8 F)FE fy “The flowers along the palace / Walls grow dim in
the twilight” » 1 & BB HIIE 2= R L 5oL - HEAEE 2 181%
Ek TR INRE LA AR - BNERE - FORE
T e B B AR L B 2 AR AR VAR PR AR T 0 R AIRGE
H B #EERIE o B RIFM R AW E R - & KFFHE
FEHAIERFZ N EE - ERAR - TEFFRREERZT) - A
VR &5 S B 5 | B (M = B ia B n R A DL R 1 B R B R 1T
PR R (R L 103) - HIEREGEMEESR L > BER -

E AR (Morgan 1972: 128) fathH « “FFHIE KEFHAIENIES, -
FEENREH A - BIE - SCCRFEE RN - TREE
EIFHRAAIE U RBUERE HEER A -7 Bk R  ERX
(B BT A P 3 ELEF AR AR ok - T BAE B A i F kA B
EI SRR B o T 1 25 0 I 32 5 B LR IR ) — 18T » A] — B R Y
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& REHT “along” —RAUMGE MG EMR PG IUEIR - ERTERAT THR
fRbE” FEIE - 58 FAIA R R EOK A EGES) - B TR B
(Tiwittering birds fly past to roost) FERIRIL-TATHI KP4 » “EEEHF
B~ ZEIVEIR - R AR ~ FEERZER” O » 2012: 47) < 38
RIFRFFEERETE Y - EthRE KT R ARt — -
FNSIRE S Rk B AEBR ER L B 5 - (BEOL bR 2
FAIERER A - TR A IR R 2808 & RS2 20 #EEKE LBk
N T RN R BRI - & el AN L & A TR 2 B 50
FEHZE CHLEAL) hAriRHA “RENEE EREZ] W FIRrER,
gt Ra » & — W R B R BB 1R S e B B R LEE -
ERAS - "B R BB EN T E R REREE - EAEIL
FREYIKIR " (Gibson 1972: 104) - [RIVEREEEIEH “ffe” BERHT
JB BN S i R Rk TR IR S PR BR IR RO 1B 5 > (BRI R 25 Ol
ESRATE © BN -

@ B (AR EES ) ROy -
— AL R
#3C ¢ The city is silent,
Sound drains away,

Buildings vanish in the light of dawn,

(BEE) @ | arE TR RE ZFE(767)Fk - BHIR I &R
BN o NAEAGE ~ KT RO o ERIFFRIERFERY
FRZA - BRE ZRIE%E » HRER - BELE (G Z L
E) MR R QISR - R EERMERSAEREAE
MERERERRHERZNEEN S VAR
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HF# % “Buildings vanish in the light of dawn” ( J5EIH K EHBENE
HE) - FBEOER T “RENR 2B MHERIEZ]” Bhy) “[alEEEE L7 (B AT
T a2 ARG B A LARIT T R ELAS S AR ORI T ) AR REAERE 0L - TR
FESL 0 FE A NEEIR BRI I AR B 1R R LR - K AT
o BREE G2 BBESOLE WY % - Y~ 2R
o RRBEWEERERRERICHE T - ZHEEERH - SRAVGE G AR
HAR AR RS B R ~ IRFRATIARE ~ 2= [H ) Rk B B RE B /K > REIST
Rl AR - ¥ AS S RZ - (ERIREOCRE - MEEER
oMb E A o AN E AR RGE S - BERES S R B A E”
(B AT « MRS~ “BHFRRR” (L8 (XEEILT))
SRR AR T 20y o hPgEaE - ey AR > o ABEfR | tha]
NIEFE —$EHYE » 3% F)aE CEERT A% 5L “Sound drains away” (& — B3]
THR) TERUIE SRR _ERY “RERE” Btk - THOHE I 155 IR
WTEHEH -

B FGE DR EAT B JE R R AR - IR R B —
ORI - @8 =R F - MeESEMEE BRI O LUR R % R
20 8 C R BN R ACH (8 ) — 2 % o R AR
OB B RSz — o

-

2.2 JER 55 1 SR R 5

RS IR BN R A IRFTR R B ~ ARIFIREE R ~ NEERE
HAFRREVMEEE - —fkm s » EMERRGZ ZEADHEBE - H
FEFNSRIRE R HIRAR » 150k 5 B R - MR 5 " — V) B ABLRERE
LR A EARERE » — V)R IO (EEF > 2009:96) ° 5t
R EEHE e R BN EET R - EMMRET - SLhmsss
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I 50 2% s B R IERA - ERIERERITIEE - BRI (FrED) RIIH
EfE0 RO TR ER AP LAOBHIEI SR > RIARZIK H R
PR IRARAY) 2082 - (0 N REIR 2 PRl 22 28 - B INENREF S0
7 FHERAGI IR > K "B BRSO RIS - RN
CHERDEH RIS IR A HERE e “ B B H i AR B E B 22 E
LA IERIERE » DORBUSMHEFHERERENSCR - BIER " &
R T B IOE “HEEFET RS AT o O kA KRR F
—LIEZHSER - il -
(3) JIC: (ITEIER. » BRSNS < )
BHHEA H > ClIfK I - )
—HtH CRAKLE)
#3C © (Cold air drains down from the peaks.
Frost lies all around my cabin.)

The trees are bare. Weak sunlight

Shines in my window.

FEFRRR) "B ¥ AT EEEER “the sun” o (HEE AR
F1 0 1 CHE S5 A EE R LR FE £y “Weak sunlighe (EES3RVHSE) © >
— T YENER G TR R H RIS DR DB -
— T3 TS H IR M AE ) ~ AT B R BRI BHE AR - (R SR TR
ERGHARE - A ALENRE - R LIRIE 1R = MR SGH T RERE
ESEE > DRE ERURIENL TS WAER DR - 18R R AT
PRI H FR S ~ R SRR A B — 2 -
H LR 5855 ] DR R IMERERIEIR UL - RIUEE A LIEBIRY
TR > BRI AT IR F R R R R A A - B HDOERYmEs —1% - HIOERIs
Wt R AN - B E S HRER Bt A FIIh o Fian -
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W B (AHERE - BERE -)

FESEEH > CBAEEE o)
— L BER)
#E3C ¢ Cold sunlight comes on the highest peak,

(The thick dust of night
Clings to the hills,)

(5) JF3C = CEMENEAIIE - ) H =8 -

16 (T AR B T )

##3C ¢ (The blue
Green plums are already as large
As beans. The willow leaves are long,
And really are curved like a girl’s

Eyebrows.) Butterflies whirl in the

Long sunlight.

FEFIIB S EIEEE B MANREEREAE che
sun” TREREERL T “H¥ (sunlighe)” » 157 1R LUER G (CHeas -
i FAIBEHQIREENE T - FRNRA— 0" FHEEH
FIRE R o (EGIAR > FBE (LA S H R BLA “Cold
sunlight comes on the highest peak ( ZE1 Y H¢HRTEBIE L) BES
BT RN A R+ K SR A R T L THE « AR
T+ SRR A “FE A R A I E A - th
B 7 U PO L A R o SLRIE I FO B 4 )
"k ERT (LM CAEME)) A8 - fleHm gE" 2
% “Long sunlight” BUAIREE T J5TRf 18— F RIS R 508 B 8 #
B3 EREAMMN HEEE (AR AT —EE
BHCHEFTTE “ B 105 b o EETECE - RIRIE - B
LIRENAETERS A -
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BB AR sa I mi 2 A - BRIE e T e
(LA &G thiE HBRERER 77 [ # 4R o St 2 BYE (T2 - {ib
FEFEEEFEER R RTEE T » (ESCAFF AR E 2K - 2K F]
Hifan B 2= M HOE TR - BB - A -
(6) JR3C : REAFROERERAEH > OHEREIESE R - )
— W CBED)
#3C ¢ By the river they are
Beating cloth for winter.
Moonlight penetrates the
Forest. (The trees are losing

Their leaves. Autumn has come

To my withered garden.)

JFEFRIH R AT RERRVER AERMF LIBERY) - ERRREF
M BEEAEHRER  SLREE T « HEAG A" 3% "moonlight” » [RIRF
AR T FHREZE PSR R F 7 iGE A i BB R B B 6 5 © Moonlight
penetrates the / Forest © “Penetrate” H ) EELI@T » —JTIHING “PIHE )"

WALE BN B—JTHEE R ERR - A - BIRCK Y
TES o P By forest” » TR LEL N3 “the trees” #1531
—E 2HHTT ERURMETERIRET - i T - & R LAl
FOERIIE R - AR BIBREE CE EFR) PRERECT -

R~ PRI R 20 ~ SO HIBIAR ~ SERARREIRD RSO © SRz - 350
FFIBFE RN R B [ SCBE R fHIL o

2.3 JE R IR SLE RS
B REIMSLIE G B - thAGEERIT A EEE > FREINER
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A A B R S - A AR S R A ERRL 2 - A&
ANTETREE 2 PRy (ERE - B E BRI SH IR - i
EEROMEE - DOREEEHTAAE - EREM - HIEH "HCRE
Framal” WRISEREERIEEEE - MR AL BB EHEEINE
ZURFR) » fhth & ARFEBIINE - SRR - AR —RRLR
AFF EHEESHED KA 2 - SRR R ER £
ERZH - LR T RNE T 46 2 208 E a7 RIERAY
BRREL o SN A B E KEIRE R R SR T R R R
B AIIEITIE  BlAD -

PER
H

(7) JE3C R L MERE > M S N ERESE <)
INATHZE A% > (RF SRS 1 o)
— A D)
##3C ¢ Red diffs, green waterfalls, all
Sparkle in the morning light.

JR )R E RATIFE LS LA RAVIE R o (FE M " ILHLIHZE " S
MR KNG > BRI TR ILAE ~ oK AR A R ORI EER - SR 6%
fEe” MLAES - SRR LS RIS HEEE - SR RER ¢ IL1E
AL+ MK » SZHHEERR - AEE S o QNSRRI ° BRI
H51tE% B “The hills were red, the little brook was blue, / A jumble of colours
now burst into view” (trans. Suo Tianzhang) NEEF H » % IR HEE
BAGOL - DAL N E B HE - RFE &% - EREH—F - 18I0
HA B FEIUAL(Red  cliffs) ™ “#ZE (green  waterfalls)”
TEREHELEPIRE (Sparkle in the morning light) » BfifHIZREL T 754)
PRt B E i LU "W B8 RUEIR - (B RABE P 77 2 B BE 2y e
(William Wordsworth ) 2 T 5F5] “Ships, towers, domes, theatres, and
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temples lie / Open onto the fields, and to the sky; / All bright and glittering
in the smokeless air” ( Composed Upon Westminster Bridge ) {£8]/{F/E % B2
KBTI LRERERE - ERAY 1AL (Red cliffs)” (] ER IR RS
AT 23R - thalGER LA A SR - SE e AR
RLEMITEAEESE ) ~ "% (green waterfalls)” IR MERE > VIBEZT >
B FFE RO AR - B - LESTOVEEHE - £
BEE > T ALK EIRI IR o SRR EE SR Fr i@
CREECTHREMR” SRS - MR BT gERE

HEHRAVES -

INAEAT A R SCAN Rl th 232 I SRR TR ~ BT T /T
& WRFESCN M M st FER R AR BN TR o (BT ERY
B ASERERI Ay - B HEH AR - WH S SN 2R E R R
FidE - (HEBEWRY “BREER" Al ARRA] - &0 - BN REIR
IRHE AT B IR - HERR R E B R o mgE S — A
FTREHREMEE “HR B (explicitation ) » A -

(8) JASC: FEE LA o (BASESR <)

— o TED
#3C ¢ A few white haired old women sit in the sun,

(Idly gossiping of the days of the dead emperor.)

JFEFH) " BEE M WMORIARESS H B B S 2R fE R SRS K &
HIFRSRIBIL » R B R SOUR” » A SCAR A g Ry “ AT E
ZH s PARAEEE SR T “in the sun ({EFET)™» EHRHIIE S
PATEAL o RN S o S 9 O 2 AWK 8 — AT AN A ER T EL ]
i T R R o G A TRRILT BRI A EE R
AR R EAEE ~ A8 PR bthEE RS T HE R
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FERENZARNGE - SR F)RE N ERE S BIEF A (T. Nashe) &F
] “Young lovers meet, old wives a-sunning sit” FHASBEERFSZ R
AR B R BRIA £ A Ay B B S MBI REHE — & R Ry S
TR B2 32 () R [R] 2R AR

2.4 (R B b L B8Rl P ATl
FNSRIRE ST R CH B - MR AN REESOL
ELE R RFIRIGER [ o MMERA - OERUR R - SEE WA - ZEfH 0 Ot
HUREE” (55 > 2010:63) » SEEEFEEVEIER - VIR 72
HIVFFEOF » HERRHBRTE LmAERER  “HIRIREZE T
SRR RMATPFIR RS - TR R(MEZ PR Ef
P 2BIHIEAE" (Walther 1993:5) o BIA—E R » RIA—ERZ
EEHY > ANFROER AT DUEE N R B R - FERFE L - fashi(l -
AN ) 2 TR B S e B AP RI A v B J S B I R - ERAAL
8~ WEEOBEEREERTES IR » &~ B %R Ess
FREESBIIZERATENR (LM > 2009: 41) « EIGIRER “EHHHEY)
BEFERPE RN B A2 IRIBRHHEI 08 - @ ZEHIERE TF BRI
& (AL > 62) A EFAIE B G AR R a2 “EE” S AR
BERATERRE o & REEFFRANEP A RIREEN G EET T
FENEEE - MR EE B A ErIEFSE CEREIEA 35T i) (Aixen
Provence ) BIAs A1 » FF5EH “8 KL —(EERAVHRLE - #i5E TR
E - fEE - BRI E - HHE T+ A M2 (Paul Cézanne) EF
BT % 111" (Mont Sainte-Victoire ) FHH “#HliiF ~ BASEELA DA HTIK
H-+” (Hamalian 1991: 291) » BIfFEREIEE & 11— » /28 KOS
BIHERE  F (1961: 40) 38Ry - "BHRERE R H M ERBLR B g KHIFFK
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EN SRR A 5 B A o —— DA AL BT ez Sy A1)

BIFRE - CRRFFA EEUE - FRFERIEBRNRIFTTE - EHEER
e ERRmEXNVERZEHE " 2P E » & KEUEFE
A R RYET LT ENRIR GBS - BlEEhE KEA TR G
Foaa NI GLRL D B E R IR (AP AGE S BTSSR - BT EEEMT
BHIRES - CREHERTE - SRRREE - BRI EY) 5 - B

(9) W3C: HEAlE > (RIEARE )

BIRM CeaFHmRELFEN)
##3C ¢ Sunset. Blue peaks vanish in dusk.

JFEF R R LR FRAEN R B A AR R (L) 2= R - IR DLT
NIRRT HZFR B © A0 "Dark  hills distant in  the
setting sun” (trans. D.R. Hales) Z&1M » L@u#%jﬂﬁ%&f« * H
BRESH A LGE” B MR R IERRT T T 2
‘I@@Tﬁ&v%@%m%ﬁ(ﬁ%ﬁgﬁ‘:ﬁj » EH R E IR PR g
BEECAFREHEGEVHR  FSEMEEL - "BIAREKZ
W AOTEE R - Rl B ik - B EE R » A A REBOR R &I
S o HIHdm BTN - HEEYE M (Qian 1995: 67 ) HILA]
R BB R EF M R BE AR E - (HATEUS IR SCR AR
Wz W8 - tHER T A S5 HER BT 85 - JEUR Lt
BAEEMER A "R UEERE > (BOKHIERE)” B9 U ¢ It has
turned cold. / The mountains grow more vast and more blue  HI#RH
B R NEE ~ Emi R BN AT — R HPH) “cold”
DhRE EFFEL T HE R LR ENE ~ ZZREEIEE - s 2FE T a8l
CIR1E-

FBIHETE C NHIGAGE ) FRan  “— V)RR EE" - EHIRIRER
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(BRI Bt/

B QIER "—VIGFESEIRE - BEEEREST (2010: 39)
A TEREARETR ) —REREGAE - BREBWRET T KER
JUEfEH - "B A G ISERE R (FIZE/M > 1996: 38) © PRI
%}EEE.TFHEEH*T\E@%%LNEJE’J FE o e iR ARRR A H R RE

» RUAIRE RGBT AR - IERAEE —EFE L - RaEsEim
BRRIRIEIIRE — B AE KSR - EHRFEFEREE 7+
AT TIRIER - il -

(10)J53C : GERFUCET A > ) W BHIE s -

— R (G
3 Huge willows in the golden

Twilight wave their long shadows

In the clear bright winds of Spring.

BT CEEST R (RS BHME  J5HES “in the
ewilighe” ENAT » fi7E “ewilight” 2 il F “golden” B A #E &2
B o ERETSIRIEERAE > BRAIKE TR - EEERER
TUOEETH@EHE D LER THEABNEEER > 25
mﬁwm*ﬁﬁf-%%Eﬁi,ka@MEM%@’%A%

0B85 B REREE  ERMEREhE RIS
ﬁﬁém’@@%ﬁ’ﬁﬁ%&%%%ﬁ%%ﬁ%@%%r%
TR T o AR B TR R R A R A 0 R
A BESS > ErHEeEaVEEOEBEN - A2
W HETE CGEREER RS ) FES (B
B2 CINEILLY) S - JEES0R * (Flower shadows lic heavy / On the

translucent curtains. ) / The full, transparent moon / Rises in the orange

twilight” » FEAIAAF 2 BLHIR T A -] B G#HLUAS T80
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il

HHEZ o B 0IE KAMEM T “orange (R )7 —3il » & (M (7
AR IE GRS “golden” » EALIERG IEWE ~ TR ~ BIEHEZ -
mt—2 - HEEEGEF AR Z BRI G a & ey - )E A E
AR o RIEEE 1B B TR s |
FNREIRE R HE R 2% MR S - MIHER AR @)
HENMEGTE - PREIRITMEEES - EEEES T &
RN S E R AT E AR RTE RIS S TR R - (RS R
TERR » TMIRETRE Wi 75 2] fih bl 2 B 00 E0 RO RO g 2 e ELH & Py 2R R 28
HEFRERCR - A0 -
(1) )5 @A) kb
MRS RS - T8 EHFR -
BETIH TS > (A A A - )
#3C : FAR UP THE RIVER
A pair of golden orioles
Sings in the bright green willows.
A line of white egrets crosses
The clear blue sky. The window

Frames the western mountains, white

With the snows of a thousand years.

PR E R A B S > G > BB
S AR T T O - B R ERR SR E T SR T > BINEE
LT “FRE"HET (white) » TEEMIL » U — il 7358
% 2 T B E A 8 AR BBRSED
(golden ) ~ % E8555% (bright green) ~ E1BRHEEH (whice) - &
FRHEREAY (clear blue) ~ T8 — H#LE (whiteM (1B 240 - B HE5E
B > R HT A AR T S O B e I B
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CEREZT) St/
U EFR g FRERIA 2 R i A PR R IR R = R -

2.5 [HIEIGEG St B R 56 d i
“EEZRMEI SN RETRIRMEE@E T - HIRIRER R

FHEAROL TN EA  FEEHEANLT —EENS R EBMLEET
METHARMENS - ZRM (H 1) BEIREE R B FRIERNH
- BEEHFALALEAE ~ 2B RE ~ BHLIIRZE ~ REEEK
R EREASRARY  M ~ A ERRR FTHR RS ~ SRR TRIAIIER ~ K
it EEBEREIRARE . V) FFZEEHE - [F5EE - 48 EA
Bz EY) o gisCA - FIRIRER MEFEF @R ES R
LR EGSENDE ~ 8~ B~ B~ ENEE - BR—EE R HE 2
EER o B RKIEEMGIRF el e SAE E ErEEL 7% - 2B
Frg A B A R IR > R EE N EE £ EM P —
g ESCRRTE S EE ~ AN HRER S - G R
HWEE  “BRERE RDURE AR > ME URIERT B R B E AR

(FF8955 > 2001:  48) o IEBIF NMIRKIER FU5% (C. Simon ) 7t © “B1F
MAERIFE % MREBZEFEEEPEER - —% - KL
—fFEFGELEFISR K (FREMAE > 1991: 347) - & KA LIGR2
A EmET B 8 1T i Al - RERY) - hREEFFE B H
B - MLUFEEN B MEAFENAE - MEFETRER “REH
L7 OB N E A ERT o EREERRGES TR TR
SOREMIFE BN (interares) FFE B o Fla0 -

(12 B EBEEFNEN  BHEM

FEAE L - RIEQREH -
SEFIRIR IR - B AR A
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#3 1 SNOW ON LOTUS MOUNTAIN
Sunset. Blue peaks vanish in dusk.
Under the winter stars
My lonely cabin is covered with snow.
I can hear the dogs barking
At the rustic gate.
Through snow and wind

Someone is coming home.

R KA SOLRAE “Sunsec (HE)” BF7) » SETHREMLIGH 2R (f
Kis “HE FRIEBNIARIREAREE ac sunser) - HANBEKENE H
A PARS IR 2 Z #5738 (stage directions) » AATRFFELE “HA L"—8
VIERH - “EHT HAER RIS - B O EEEERE L (22 RATC
o)~ RZEEE (FOCREER - [H “FR” ifR2® - BAMH -
RefSE L s L THER  thiRE TREAE - )~ BEAE
B~ SEFTERRR ~ R ASE ~ WERUIRA » 2SR (Hi -
N5 » & KA R R AIRE U RTREE CH A « ENSR) - SRILFTLIER
IERA T CHH « FIR) FERIKIEGMAZE - 8RR UE R 7158
HI SR R AR AP LA R - B g R X
af = g S EMER O QUL RA o E RERRAVRRE - AEIRING o ALF
FFCH ) GEEANE - EIEERGE) 8 (EE) (BRI HEE
BETTHIEIEEE) FIBREFRI2AIFER “Clear Autumn. T gaze out into /
Endless spaces. The horizon / Wavers in bands of haze” ; “A clear night in
harvest time. / In the courtyard at headquarters / The wu-tong trees grow
cold” FF5F « {HIF—RNIE » WERF P ERRR EK” —3 - RIfEEH
W HIENSRA A - HAESCRE (L th & A © BRI - ENSIRAEERTE
SRAVEERBALIERE > FHENBRHEEIR - AL O8Ik E Ty
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(BRI Bt/

ZEfElfg IR E E ) EAE - A E RERE P ETREE E =B
AEEERH » 20H5—H - KEFETL T EER IR
(13) i3« fEse T4k
22 IR RN AR AGR
AN > HIRTH L -
# 3 : DEEP IN THE MOUNTAIN WILDERNESS

Deep in the mountain wilderness

Where nobody ever comes

Only once in a great while

Something like the sound of a far off voice,

The low rays of the sun

Slip through the dark forest,

And gleam again on the shadowy moss.

RHEERBR > TEERER B & B AR E LB BV
% WAEEEKE TR - Bpy8 (L) EREEER » & K
Hepme = "HEARFE > K "EF THLAMEZ - mARE -
o~ NBREE - S RIESCE T2 E fFama - " BR TR RN
% 11] (empty mountain) A T BV EFSBRAT LT ( the mountain
wilderness) " ° “ (& ) E5B 21T H M B R RETERYF “goes” > T
T “comes’ » WARMEMEB— M > fLALE T —ERERIFCLE B
% (narrator-observer) ° LA “EIHIE5 A (comes here where I am)”
(Weinberger and Paz 1987: 23) " A\GEE" Khifghs “ \FaHHEE" -
MR AFHEE £ “Something like the sound of a far off voice” » & B &5
T KR - N N GRRERE 2 3 SE S TR (ERRBER EE R
PR BRI R FERT o “3 ICH “slip” —3AAREE EAER ° A (enter) th
A AR REIL - (BRI ([F L) » #888AKFE - ¥& HRiHRR
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EN SRR A 5 B A o —— DA AL BT ez Sy A1)

ZEJE > SRERGEAK ~ B BRI REELSCR B S HIIRGE H - R A
- BEE @RS - BARESE T TWAMA - Eol3 "HILEm
ML (EAGEMTRAE - FF L EMAHE A - BAER T ZEH - X
T B "LE MK

AT L > BB RZEWREE SCA IR » IS SCARTIR B #Y
AIEIE  ER OtEBE” B 1 IREE SCA AR RSB O
HY” BRI - RIANET R T RRERN EHPRE - R TR
TERIANTEZERIRF & » BRAL T EF S S I L AC R BT R RN - B3 7oLt
BRIE T AR PV SR A FIRE (R BB E [ B 35— - (RS GEE AE - 18
MR ARG TREGEE B IR EERE - W=D AGE SHER
KBTS RBTIE BT (O - thite—D 75 (# 138 & fe & SRR AR R
HIBEFEBLZERE - BB KRR F o \ A IR FF (T AE -

7

=~ EIVGIRAS A ORI BRI

i Ll EEER KEESCRIMIRE - BB BIESRIRAG E 0 21 KA
RERVREIER R - B BRI AR 2 S Bl T RIERTIE
MmN - B EEEEE KRR T T NS 2 LA th ) #EEsE
P~ BHREORMS LR R SO SV » 5555 o TS SR E TERERS o

3.1 ff ek By B2 B 5k

B KEHESERNAE N R ERER E L o MR FR
FAGER > EAILAEE THIRIE R - B RS REE "R E R
HISCERR ~ SFCRNRE R ~ BURIZ ~ &% (Guderrez 1993: 134)
MAE ANl R A B R HY5E RS b > (EH CEE/NR) OBk 3 M AT
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(BRI Bt/

LLB=EfhE ke “ e -
B EREI S LSRR — R ER - LHRMRIRER - it
CEE/N) HHEE RO R E R T iSRIREZN
AE - BRI R EFRG BEIREL] - W NEELE - B
AeE 0 B EE ERFFRIR - AIEEMIEIEER" (Rexroth 1977:
114) o F/VFRF I E o BAEITRAE S - SeRiFE QL EIRER
ENSREIR) ~ CBYREEIEIE - MIRTEND ~ CRAEZRFIRMBCETTE)
E=AEFE  NEEE - EWRE - BRERORE R MRS e 5
MR SR E B = H RN ﬁ%%@¥¢&$74%$§5’9”
(FE > 115) o & FCHYE —FRaR B TR IR AT A JRE T FH B HCE PR
ARG © REFE (2001: 225) BRE « “EERBRAREEMT & BHEER &
PRSI SRS - ELREEREE A BT A ERCER ) AR B
PRSI EAE - 7 Mtk - & REIERERA LIRS i s A &
AR ZEDE : TEZ IR EM STl fERE 1 PR RS R 2R -
REEENH C REINE —IEXER - EIEmIEmYE - HHEEV)
MR e 2 A A PR L ) B o DS TR E IR S - AR NSRRI
AT 2 AR (Mt e E bR R A Ay - » PR ESA T L AR IRA
HEE P B FE BT SRR 55— 8 22 i U AL IR AT O 15
A TRRC (F R B » PORMG A Rl - ER - 8 - B0
EEREH--" (AL 116)°
B AR AEMEGEE RS - W OEIFTRmEERER - &
DEFERZAIERNEE - B8 "AINFmEEKF ESE” (Hamalian 1991:
374) o SR AKX GIRF G R VDRE  ZEHFEIE - B8 DR
TSR T - R R R R SRR AR - e ERTE R
THAETERY T VT o M A SR B R - HIRIRE R S
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BRAGEAEE 2 By - BRIV ZRETE - (E MR E IR ARG SR
BB LthZE 2] TR FF IR B A FE e -

3.2 FHEEM R LRI
FISIRE G MR TIERIIRE £ i o) & (A A ST

FREIZIAFRE D - GEZOCAABZI LA FEBRLSFEOPSR
B AR 5 B SE T B A A o BE A R SR R R R it
b ~ SRR TR B RER AR ~ $E ~ S RAE R R M F
FHUFEM - HH Bl 1BR - BIASEEN AR AR
EHIRER « BBriier &7 ~ E@i s ai K - BASRPIRRTEY
B E0 T B PRSI R M (TS B ARG R R - AR R IR PR, Hel
G RSN ] o R E b fth £ SO RN T A - BREE - &R
B~ IR ARTER - TS LR AR SR R
TR ERY LK FF R R ~ KIEeT (2 RS KRR (B —
BE) SEITSIFER - AT o) 5 R R HE R B A
T ESES S - WA R A P EEE A AR A AR ~ AR EL A
I BRI E AT 2 R R T EE AR A AT DU L o Rl -
PR ER FRHURFRCERL - FFERE & RIS BEFioe IE R m(E
TELRRZT X ERMAIRA ~ B ~ A~ FA - ERAICHREE
H)” (Gibson 1972 17) H AR EE e A EBRST (W, C. Williams )
AURSEAEFR “no ideas but in things” MURSHE » 1535 FMFFHEIRERS F

“FEABEE YA (no ideas but in persons) : EAREE AT (no ideas
but in I-Thou.)” (ibid » 101) ;EKHVEIFHEM ~ EHIFFRAIFEE
REBSHMSIRGENWRIFE - EEBELARE - "HREREH
TMERNE BN - USRS S e PR R BAIRES - 1
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SCERVER RSB IE R EARE o 7 (FRIEE 0 2010 20) EBIEE YIS

(Levenson 2000: 195) #5iti : "E/LRB\FIFFR 1 BN L FA AV AT
BEVE - INIMAGER AR SR AV EMIE R o 7 B R 191270
FEALNRE ABSCERREL - B T4 KB NPT “ SRR £
7 (literary  impressionism ) ° BEFMERRASILAT 5 ~ A KAYEAEREELL
KRS EFEET - B2 AT LERENRIRAG BN E R Lo E T8
RPN R HLAE -

THAER 1A - B RN —AEEAH A F - (S A
ERIERENE - (HEMETHHEIER -UERER - BB 1F
EHREREE - ARSI R — A E LK EE R 5
AIERBERFEL o 7 (BHRE > 2010: 47) & KEE MERERAN
B LB RIRER = 5 O AB A > BIEBRILK » BEAK
OB LA R B thRE AT EN) o B & 1EE REVE NS
EBER ~ AEPEERT UG A TGS R 5 A R R LR hE
PR A AP i R B [ ] (BT > 20092 62-65 ) N EEHE - (H
AN SRR ST R Wi SCER A AR B R PR » & RHE Lk
FEEFRIR ] DU A EN R B IR T 0 — (AL e - “SCE & Rl
& WEFARBME " (BESE) AWML - BRA - fE — R
#F Lo BEREEEREM Al B R B - HLEM 2 AR £ th
RIRFISEEST T8 Rk sth "3 /(F” - BB WERE TS - fth "B e
IR ACHOARSE » TE MBI S LY [RIR - TRAIIREE » 2R AL B 27
AL - R A E SRR - BEREEZEENEREEER 5/
RRZIEIER R O BRI - 7 (BUZE > 2014 100) & K AL KA
WUBRREITAR - “PTEERIFREREREES - RRAEMEZBNEM
HIIRFC » 7 (Rexroth 1961: 19) & FGE B AR AR BN - th B 5 9]
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EN SRR A 5 B A o —— DA AL BT ez Sy A1)

EEET MEE - SEIETE KFERFE R ERE - "B M SR E A\ B
HEABRNPE WEEFRNZ— -

3.3 BRSNS B Tk

ETE TR A BB EIGREM » QAT RN R R 028 L REM A
A HIRBIRTERIG B 7% Bfs T8 KD BoEBfEs| » S EF
ER B IEREREE 2N TR S R )i
(Hamalian 1991: 375) » S A] i 235 FCBHGE $EN GUR0E — IS E
SRR R IE T E

FSIRE R K Efa BN E G ER > FREERNESEIME
2 HESLE TEENRBAEE MR ISTES L T &
FRER IR o M58 5 “BFEFBHNTREIR - BIgerEE -
FREMETE » 22 S g NS » BE ARG LIS
I > kA AR B Ak B B EI G2 — R (Powell-Jones 1994: 12
)o S "HIRIKBFEHWTERARAS > MiE ST 5
{9 BRAE B (Walcher 1993: 15) © 8ANE (UER #4E (2003: 85)
UHTEELRIFE (R ) AT E ISR S - "W EG2EEE  HE
IS AR A A JE R A bt - TESIEIRIR > MRS
P08 b7 BT AR 22 @At o7 R EN SR EERIG BB /Y
A AT E R RO E KO BIERT 2B iE - KRB e PR IRz
WAEBISTAZYN » B VR & R B F B8 B8 B A E IR SR AT I Y
CEVEBET 2 (EEEEERN CAEERHE R A ER
(vision) " ¢ BR{EE (R & 57 » R IAHEERIR] » & Zifi— » JRENE KRR
A “[FML (assimilability )" 8% » @RI RIRIGSH I8P AGES
(2 R2.160) $FRIFES EITE - F - BHHFEEEE L A E
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(BRI Bt/

Cataa i B - @ EISRAE E R 2= R BRI R R B
EEEFRE T RFEFRER AR “ENG” (M 2 7 LAy 20 SRS
RS0 A “FRIFMAE R E RIS > R E HE
¥ E R © (Rexroth 1970: XIID) MG ERAVHERT R - B n]1EE
KR FER BN R s B B P S B AT - BE L > "HE
KARE » BUHURRBINE - M (RRFHE) MR BT — R
o - RMLERREN R EEVVINEYA S » RS TR
o BHVEUE 7 (Gibson 1972: 128) » BlEE E » B (1961: 19) %k
“EHHEE RN G HRE FOCRZR FRED o A RAEA - R
PRSI EREERA o 7 (ST FELENRE - Bt 2B
() o ENERALBIEF IR 2B T 2 REE 00 el B O HBIRARETE
[RAEE R - AR EERE R E OB B TR - HEEREREH
LGRS R o AR OE RFREGT R o T TR BB AR AE
FAlE - I E - “RORFEE AR SOOR  HHEREHENTEES
FHENREEAH) > F R M EEE SRR (Souli¢ de Morant) FIE #2E (G.
Margouliés ) FJ¥5SGREA (Rexroth 1970: XIIT) » FHILEZK - & KAIERRES
WS B 77158 “FNGIRENH” > fihid B "I E RS - (B IR SCER
F o M FRBRBREFOURREER » REEETEARIFR - thE
KETFESUR AR RURAIH SRR (Rexroth 1956: 157) - fHiFAREREEEGE
HEVEE B LE " NFT IR - REE T ANEE —hE L
PEH MBI o - EE LRS- P NEE T 0 AIVERVAT
FythREZ 38 T RIEEAIT A" (RBRLIE » 2010:37)
FRIEEINTEE B E & 1 — R SRS BEE 77 R0 » (R 2 &
J& ~ ARSI SRR Y - SRS AR o & MR FI SRR G 25 4

4

TR » BRSNS BT IA M T — e B L - Z T Ak - DT
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— oL o AL - FEEEER L - BERAEEY “HRIREERR" 1
FOREORIG ST 1E Ry R BRI B (E AR TR, - BB R
BIVERATR TR WAHAKRBREIER THH -

3.4 ARG R ELFE
FISIREZAEAGIPI MR A TG PR R R AY) ~ BB
TEAERBU AN ~ B~ MR SR © ISR CHE « IS
~(E SR E) B (HEE) » BRE) (FEH_ ERFE) - (BRI CRBLE
EHHKTF) - =i (—BEHER) F - ERAZHREEER
EEPRE R ) o LA LR i H32) - R (SRE_EIEEZD)
F o (BIEHKRBNIIIARE - $RIIHER B MER 2 TR “#3R”
2 e ENRIRHG EHE KA R g E] 78 KEEEEM ) EAS 15
) b o R > 8 FOERRN ILKE - BIRFFELIER - (EER AL
JEVEE AR TP SEEFEAIEERIEERR  BISRE (2003: 54) FKEIHEEF
HE R BIF TR - B BIET R B ADAR R TSR
AIB—E " ELAREZR » MEZRER AN A A FR B0 (HEFS R AIIRENR
B o TS e
FEFEERIEERB AL - BRI E 158 E E KL e thiiig”

Bl 7 [ AU ~ AR iR S BE 3R AR 1 i B o T R R
SERL TR (E R RS A R B R “HI RS R R E TR
B - fEE—EE L - B R FH0E IR 2 riang 1 2= fRI2E i 51
RPZEZEA - (ERIAEAY L AE - & ECIG B hY AR IR BRI A S AR
VAR AL T ATER BN o 1 E— DA - JEARRL T ARER ELATER R I UL
HE) ~ fHERERIES S EIRE - It - B RARR(ET L THISRIRIGEF
SE S I BRGRISEN
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VY ~ HGRE

EARE ~ BB AT RAVEEE R A BRRAE - RME R
FURAGE L E R R ABEN AW ER - CERPEEE RN
BIRERCAN ~ BUREORMGEL 705 ~ BIREM R E EEA I LU R EHF
FEEARHBER 2T ot B BIEN R BRV AP K L AIF
PORMER AR BRI 78 K RIS SR o 3 R
B 48T T H ARG W HISRIRAG R - R T RS UEED
HHEEAER T o BRILZIN - T AT & B e e SO AR )RR
T SE A REELLT &8 5

@ ENGRE KA EEA [ BE B 77 v TR R E S A Rl
FF(CRRPR BRI R R TR ENRE - HME R T EE R LSRR

AE[IRE S AR 5 2 [ e 20 5 R R RAR P — SO ERRE T LL
B SCERFE 5 B H A B AR S 2 R s AT B 2l - R MR E
e R (RF(CET L ) TIEh” RIS A/ 1F” Y B8 B L AT M E

DURe G B STA LR AR o AU ER E 3 #5F AMAHT (Octavio Paz)
ASFERL AR 3 PR R 2 S5 Ry ZE RV B RIS ) - 81 g B s
FI(EE51 BYLE57K » 2010 = 9) © {EE KAVFESC R EEH AR dER
Rk - th S 21 E KB AT A (E E B AT R 3% - UL -
UETETRRE B WO BT A LR FE LSRR - MEATRRRR B AT IR RS 2 [HIRY
HBESE - SRR R 2R R > fa SO R A 2 B A AR
(AR BN E 28 ~ AN ~ 735 ~ #tiFss ) WAREHTEEAEH
B BT E (AR
@ ERREETRER B o B RERMERE - AIRGE
FEIEERIESCEA M ARREN » ERERE CEESHERAERN
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75 2 PR A (IR B4 - BN BIRAR A TIORIRE A -
TR ME AR BT L EBRTA » EER LIRS RES
BT A B RS EE R — - (A
BE o FEIGERERET 6k I DA B AN 6
SEH B TR R R TE S BRI BT A B B
SRR ATREE - RIS S SRR BRI T B
[k SEE TR SRR R IR S - RN IS S s
PIBIRE I - B R ER IR - B URER e R g
B R P T ST 2 -

® TEXEIRGEE > HREEE B ORISR MBI R
2 o HATETHE SRR AR - B A" (AT S T B
FaAHIL IR HES AT - LRSI i E S
1 EHROA— T > WS N RTINS AR S
H 1 SR B - SORAIMECRIY T BLRATD R > s
tELHCEE R o (BSCERRIRRAY “ES” 515 (LA FhRARE 402 - 1§
IR S BRN) WoAA B - TR B AT
ARG EF I B EH RSO (L - O R R
thRAESEIE - UL SRR HIE S R s
BT ~ DUULETE - SEAETER 13T O AT =

@ TESERFE R SEHE AT - MAEEE T
HIZ" AT T BBIEE TR AR R © WIS TS T Je R -
RIVES B L S B ERE A - BB~ E s SO {LEE
FIRF - MR - STRPESAE  MLZT S E
EEMRMATS R 55> B ICFR U RS
FRIYR - s R AR A UL ST - R
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(BRI Bt/

BLERERITE N2 o WIN - 877 E R FAHBRR FTEE LR T 308
FHRETah S IR BTE B AR AR K - SE R 2 23 S BB
HIBFFT YT - AL FYRE S B B IERE 5 200 Z [R5 It A B i #5a Y
i > Bk HIEE S B2 BOCER ST T IERIAEAE - 1EIREE S B lr S A AR PR
A BHEE RO AT B TR RIRE AR S S D RAVE o R -
[ SR R LU TR AR O 3 S 20l T 3 A D th A B 3R ST LY G RESE
GISTEE S

1B

E i

wo MR 2 G R R e B Eﬁﬂ;ﬁéﬁiqﬂ@])ﬂm (H1 3R BLE AT
#t>2012) ;B 2! BT JE M o v SR AR TR
AIVE) (ARSCHARAL - 2011) ©

o R (1961: 19) 7 “FEABIFER (The Poet as Translator)” —3CH#EL « “HEFFRAK
R FRET A— A C B — A S I — o A SRR S O

Tt o FRAMEE - BT IR E R A GBI B R TR o AR R

N o T R 5% 0 B Sk Al o At ) ARl R R R B R o R
SR AR AL - B RS IR SRR o

bl “TE T RS P BB R LAY o AR IRF SO AR B R
Pt S SO A B 1 i SR R AR EE Y o FEIBSERR ) o MACH R
LT KR T S BRI AV E GBI CRBE > 2009: 185) o “ 7 S S Bt U2 %
JEAEEAE A CRITER R > DUSAER B B O 0B RE8 BR » m “AIrE”
WRRE” (H 5 - 2010: 49) » “TERFRAFR D » HICH 2 RR T Al MR
F LM AR > SRR P B B LA AR e B R T —
TR B 87 0 e BB R R i B 7 20 GBRITK > 2009: 64) » “ B4 R
PEBAD B CLRY RFER IR 43 B - T2 AATBERY S BN S R a 2 4 i
—M” (Weinberger 2003: xxiv) o JKE T [CHREE - “RIEZZETFHR > MR
3C7 T MEFEA )RR AR B 1 R A B B v B SRR 2 AR T AR BIME A BRI
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FISRURHE 5 B R R

T (SE¥ > 1985: 103) °

W RS > MR AT BRI Y R R AR T AR AR M — 5 1
S B W T R AR B RO R AR IROR B RO A U I E
ZBEVEREEZ” > @A IE — B AR s s B (e g R AR o T AR
S - BEREMRIT G IR A A RS T R R T R B B SR

B EEE - IR B AN O A B A T E R E
2B =AEEAE B - OF M EZ] @ RIEMEEZ] O 8 ) d: B 2) (B
&> 1994: 137-146) ©

OO TIRIERENG o RIEEREE NIRRT T REE S o JRERBE T B O RORE S R
H AT RRAEAC (B - 2010: 38)

@ EIRE A - RN A > — R S Al AL U I AT B o T AL DA
— R~ PHET - PO S Bk SR 1 1 Oy U L o AE AL ARAE T
FEIRVE RIS AR SRR 2 BRI ) A S A B o R AR SRR R AE S B
HABAFAEHEARSE AL (Gibson 1972: 19)

m EEEFEER R4S AR (Roman Jakobson) FEEH R H1 5 BB A ~ REFRELAT R EN R =
KRB o FFBRBH SR 18 A IR 5 5 WA 9E R A MERESE 57798 - U RS 1T SR
FEFERR S ATOE - LLAIEIEE - TR ERE GRITE - 2004: 199)

B
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BT (1994) - Gy B A 4 B TR BRZI——AR AR 1 BT o« BT o ST REE) - (L
WFFE) 6: 137-146 <
BIK (2009) - (FEFEAE RV e AR BT JE7E B> - ORI TR 4R (1
BHIR) 2: 62-65
—(2011) > (P EEE S A @—BE U R AT o o v AR AT RE AR - b
A AT AL @
—(2013)» (IAIZEWIIE + 8 CP—— L wEA) WBRETFRE & EE—
DASCAEE AR Bk B ) - CILPH AR B0 (AL 10 140-144 -
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WP (2002)  CPEFE IR+ ) > =¥ - IR SCEE AL o

HSCA (2008) » CEAA T2 SCERBREN GURAG ) » CLITRATFREL SR ) ERID 1: 2933

WA (2007) > R P S Ae at ze R B LRI R ) » bt « b Bk RhER ikt o

B2 (2010) 0 CRE LA ¢ S0 VR SR AL R SR BB > CE AN RE B
FE)11: 47-51 °

WAL (1991) » LAY 7 SCE UMD - BLER © PR ER AL

TLFI7K(2010) > ClHLRFAYERACHED » dbot « ZE7E o s o Wi =W )s -

H(2012) » Ga#IBXGET) > Lot « AR M -

ZEAKRE(2006) » C 5 SR AR S A RE AR - QL SRAMEEEEE) 1: 88-90 o

Bl (2004) > CRR L AR AL AT 45 > (RHRAMNESMNE R ELER) 3: 5-8

AR (1989) > CBUACEATHR I » dbam o ol o B A 40 L it o

REER (2010) » (CEREN S EFEBAAL o PIBEMNSEERIECR) » BRET - IRE KA AL

A (2004) > PG5 BHERET ) (BERTAR) - bt « mBcEN Ay o

B (2003) » GEIEMITESS) > FEEE © JRE P4 500 Akt

FARF (2009) > CHEras (R BB » RN« AR AT Akt -

BLARMG (2014) > CEATAVERF IR SO R Rl A B A ) > (O SCIFSE) 1: 98-103 o

FFE5E(2001) » CSTEERH % 1 2 BT —— U R B aE %) > paat ¢ SRR AL

IR (2010) - CE R o T SRR BRI » (B R ERERR) (A SCRHER
) 5: 36-41 °

55 (2010) > CFHTED G IR 1 B0 R S 28 » CEMTRIBD 9: 62-63 -

5 o FIZEW(1996) - CHURELMTAEFE) » BRIAE - W8eAi » mio  VIRRIEOT ikt

R (2008) » GRptialte——rp BAMAT 43 T R BAHE) > 1ifg © Bl sEscH A -

BRSHENT (2009a) » CHJRIYT o B e AR DT BRLAL 7T ) » (B SCERFE ) 1: 62-65 o

——(2009b) > (¥ JEHT o e BERITY “[1E” SR R - COMEEEE BT 2:

137-141 °

—(2011) # ~ S AR Y A D) - OPERERTI) 3
125-129 ©

——(2012) > iRl o e MR EL B SCAL ) o AbaT « AN BRI ST AL o

S (1985) > (EBRMAIE——7FF TALA SR ML 55 » WA ARAR b 28 3CEE R

) - BN SRR H A
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——(2003) > (PRSI E) - Ak BT AT CER th A o
RE(2009) B RPHCIESE R LS © SESERR R IR IT) - B RIBANRER
B AL o

AR F AL G RIS TEH(11BYY016) ~ Bt 408 FH A4 L H5t#IEHE (NCET-
13-0742) BLE A = S R R B IR AA TE H (312-GK31037) BYEBAIF 5T R »
Rk A ) B 42 0 i 2 SR AR SR O B I O B -

TEE T
RIRAL, B, BRUMENG REGRAWEL AR, HELARPIOAR
B, x#+, PRHXEFHEM L eRE, THEHEXGR, TZAR
FEBXEREE TR, PEFR EREATXERELTEEE, 4R
FREAEIE, £GINEE). (FEBE). (BEET). (PESE) $L70%
KB XA0RE, HIEE (ER B E R B %) (F B3 E A2
MRA, 2003), (A FALE R EEFRGHEBEAR) (LI EHFTE
Wik, 2012); 3 (%) (EEID (AR X W R, 2006), (B ftRE)
(2 (REAR M AL, 2012); #%F CCEBE) OMERLER T IR
#, 2011); 241 % ¥, E-mail zhangbaol969@126.com
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Marcus Galdia. Legal/ Disconrses. Frankfurt: Peter Lang, 2014,
pp- 449. ISBN 978-3-631-65590-0 hb.

(IE1F5EE ) (Legal Discourses) 4R S Z A IHEHE - Hl
MTENRLZIE RGN IERE R EL - REEENIFERER -
VE# O EEAN B B BR K B ZBIPR v - S Bl EE S HR 2 5 2 P
EEFFE_TEY > PIUIE - B EEEFETTITE” (Semiotics
of Legal Discourse ) ~ “#f5f 4 Bl Bl [ 7 ] B vE HGR AL ™ (Legal
Argumentation between Discursiveness and Rationality ) ~ “IE#H
MIEE S 28 M " (Linguistic Turn in Law) % » 2 EME A FEEEE

“HE” (speaking about law) ZAE » HPAHEI2EIERE - LEHE
PRI EHEESUEMEEE” (plain language law drafting) Z#073 >
EREFEZEEMFEOEERERABEE - AR EaTE LK
rhEERh I 2 1F 00 - Bl am S AR (8 REE Bk 2 RS o
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— ~ R L BTG

EEERER /B2 RE - AR 2 M5 R E
B RERENEEBECVE > HhRET - SRETERRZ
B o BONBARN =BOEE 28  » In R ERIE 2% B E (Immanuel
Kant) £1795F #5582 Gk AMY) (Perpetual Peace: A Philosophical
Sketch) - {FERZHERM —ZHOHAATH » HiREEEPEL
FAE ~ HVE RATBOE © 51 2 A0EERER 2 - WA AR
(global law) HHEEFY “ N7 (people) MFE “BIZ” (states) » EAHE
By “NFT (justice)  BRBMRERMUMBEHFE ~ BILEE - A
RERE 8570 ~ B - AERF#EE (Domingo 2010) © “fif
FUE” (world law) —7d » FE =+ —IHiC AL A - REE "BER
%" (international law) kz "BBB]ZI%” (transnational law) WIGAZ 5%
(Berman 1995: 1617 ) ©
FR Ealidsss - 2GR G #E “HAERER” (monolingual law)
IEERE S BLELAM B SRRE S 2 A ERNERITEE 2 RN AL T 38 - #ArRE
FB 5% 71" (linguistic diversity ) » $¥NERES2AIEHE - (£ HF
— 8 (EE M 2 MEBMNEE S B ERER  RHES a2 -
EEHLETER » FEZERKZRIEFES 2HH - HEFBARK
(common system of reference ) £ 1% » A F BN Bl LLIGE — H
B0 EE M R g E Ok o IR o AR AR AR R R AN 2
— % R EMREERE - At > EERESE - BRI
HIE "% N (guest) > MiEHEREE (legal argumentation ) ~ A AR
(legal interpretation) KR E R (description of facts) < » HIIEH[EHH
Gty o
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T =B R - SRR S AR RS g i - 2 ER1L
Ty B RN T S AR ZE AR S ERAGA R 22 - [ 2 ERA LA A E I A
H#i{t. (localization ) » B {EE5E (37 EANRIRE 5 HUBNRE A » BRAEH
FEHIINESETS o WRHEBIRHTIEALS T DM E - Gt 2 BiRER
12 TR T B E 2L AN S 2 R S B AR
RRIE o ARIEEE RN CEEAL” DIBC A BITRE CHIRHE o EfES
FR) FRENARIERT R TR - HEECEN RIS N DR RN
LT R AT SRATRT R A TR o

BEAh > B \EAE “EBE A RARRERGE T » JE G A (E e
FHAEESOERBREL - LR - PR HA - SHEAEREEE
KEBANE » ARATHBENERAERMER—FE  (FE 705 R BIE B
BB - HEESEHAA S (intertextuality) » fi+7EE S -

= BHERSOA R

EETEE TR NE » FEHS RO UEEER 8 A
SR ER D B2 E BB AEREE S AR < SE TR T ERERESGE
#” (plain language movement) TEHEFETH T2 Bl K A A S [EA D3
A o “EEHRESCAEHERE 1R SR B R W B R 0 T
T BRI R E BE R ERED - AFRH R HFE RS
e LA MERIRZIE © 55— EHE X EELAREE "EAGRE

(plain law) » RIEFEA B IR G E5E - (R MERRMELURES « 50— > &5
HEECATRER AN TEE S (artificial language) * AIEBASRES » HKERES
(ordinary language) % - HEFES T —EEH » BB HEIEFHEHR
AR S BB HRE S AR EAELH] - MEGEE RS
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EHREEES EECROEi - +2F (B SOEER —E
RSP - AREREE RERERO)E - (R LI O EE B0k
IR (Poon 2002: 99)° E20124F » HBEEREEIRHR (L
R - AR EWHE51) ( Drafting Legislation in Hong Kong: A Guide
to Styles and Practices) > FHZ B IE (BEHEE SRR QR EHE T

) BEEBARKEE L "SHER ZHm - REHFEE
MR RE R ROE R RMEIERR R - #— BB KR EAEUE X iR 2 1%
FEE  HIEGNEW S E - AAE o HEEEREM qﬂ)tf’?%ﬁ?ﬁ?f
FEE (e E EE AT B A B R A Ee o E R 8
F o BAGEEEEFLBERZINERREE T > RMEEM S T

_&\ ‘?H.‘E |

T B Lt B SRS B - JCE RN 2 BIRE Lk 2 KR - DAZER R
TR » AEERETH JT IR AT HES

=~ b EE Z TR R OA R AR A

FEEASERLARFFCOREE > MEEES RIERNE
FRERETR T 2HLOES - HAFILANRRETT - $E0T LR
RGBS - pridts c Z2ER(UIEEARE S B > EBRITRAR T2 -
FETFFTEZ ORERFE OGS - GG S5 2 1F 0
HASERFEUTRARE R » M E RS TR Z Al -
B MR MBI F AR - FEBGAREHE ~ 1 & UL E I
(RANEERY)  FEE LAY S - ERP A AR — 28 - &
s ZHWERTERFNG - HERAANRLIEERHIE - R EHE  IREHRES
ZERNEARGEFE - EEMEE 2R > e =T R R A AR
TS HEERE o O b = st Lt AR FR R B A T RER - AR EHER )

ﬁ[m
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KA FE TR KA VIATSE » BPNERINEEZ " 2ER(L” BE T —
I ERIEISE -

B MR R FR AL ANRETE Z AR AH BRI LR BN
R o AR IABOR T 2R - (RN T - TR B
W BRI ISGEE ST EER R E 2 - AR - BRI ATE
£ » 3% POOEAREREE NSNS - ES IR REIZER - iR
DERFE (RIEE > 2009) « PLEMEBNEA MR (LA ZARERE - B
RPERE HRE S A LW REARA R ER - AR A EAEE ISR
HIEEHS S - MEEPRR R AIE 2 AR 2 B SURRS - B
LIRS - #REA -

B= B/ HEN BERRCIREEE S 2RURI 2R - BIREE
BRI E A rEs BT SRR R AR S 2 PR 2 0 TR
BT - BIREFIE IR - AR RS2 2R - Hep
B M E R LIEPAIEM B o RATERIR—BRLAOIRF(C - BRER oo
& F-EEEERE - RESETRZBRRE - fTFARKRER
BUEE o B BREERRERE SR T AR R VLR
RHZ 3R » ANEERIERERE - WHERBERZEARRG - 3 QLS
FE) —&F » THREEENAEEE S SANEE R - Meeich i e B B EEE
Z R FAER RS

2R
SLRAR (2009) > CREBOEAEFSO - KB 10-26: DOS ©
CRUSEESE « U TGS (Drafiing Legislation in Hong Kong: A Guide to Styles and
Practices) (2012) > itk « FRECE L ERER -
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(BREET)) AEEWRRE LB - Bl « SRR
BEf GEWECCRIEEMA ) - BRI RARERTE - 5
B TR -

—  ferFs

1.
2.

LT AR TR R -

SR S 200-300 5 S ST —HI - ALAFEER
(1) R+ (2) (TRt (3) Estal %
5L T EAL -

SRS ERRT - (FEER R S AETE X 128
EE SRR A S - IS RN E KT S
B - -

SR AT L RATF (H9168) A1 -

T REBERTER

L RIS ()RS () - L
BB AP 2 B R 44 -
2.7 BRFB(E—AEEINE RIS I9RPIE 9k -
= ¥ H

BRI R IRA AT HRR - KT ¢
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B &S 3
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1. FEHRE - UBHIREREE » 5B IR EERR
5 = SRS — AR e E S - M () 598 1 5 155
i SR BT 1% -
2. =BEER
SCRHT 2 ERERS - (1)1FE e 788
(2)F# -~ CEEH ; (3) Hihdh 5 (4) ikt 5 (5)
B HRER 5 (6) BEREEER ket - IS0
FATESR Y | HIEE ~ 0 I B - NAEE -
7S bR HE
HFETIE R - IRIERRHRE TS - (T o 58 RE
+ - BRI
% 2009 FEERBHA - (EE AT EBSCO &RHE FHiE #2=1y
S o WIAETREL » IRl AIAREE S EE RS R AR -
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KRR BRI B e - HLIEL T AT HKGET
B HPRERSERA -
L~ RKFERERY © EETIIsEE KRR AR SR (EEH

It : chanleo@LN.edu.hk ) B0 & KEEFNERRFE (s
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Guidelines for Contributors

1. Translation Quarterly is a journal published by Hong Kong
Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being
considered for publication elsewhere. Once a submission is
accepted, its copyright is transferred to the publisher. Translated
articles should be submitted with a copy of the source-text and a
brief introduction to the source-text author. It is the translator’s

responsibility to obtain written permission to translate.

2. Abstracts in English of 200-300 words are required. Please attach
one to the manuscript, together with your name, address,

telephone and fax numbers and email address where applicable.

3. In addition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive

or methodological issue may also be submitted.

4. Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to

consult earlier issues for proper formats.

5. Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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6. There should be a separate reference section containing all the
works referred to in the body of the article. Pertinent information
should be given on the variety of editors available, as well as the

date and place of publication, to facilitate use by the readers.

7. All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability
for publication in Translation Quarterly. Care should be taken by
authors to avoid identifying themselves. Submissions written
in a language which is not the author’s mother-tongue should

perferably be checked by native speaker before submission.

8.  Electronic files of contributions should be submitted to Professor
Leo Tak-hung Chan, c/o Department of Translation, Lingnan
University, Tuen Mun, Hong Kong (email address: chanleo@LN.
edu.hk), or to Professor Robert Neather, c/o Translation Programme,
Hong Kong Baptist University, Kowloon Tong, Hong Kong (email
address: rneather@hkbu.edu.hk).

9. Given the accessibility, from summer 2009, of the journal via the

EBSCO database, authors will no longer receive complimentary

copies unless special requests are made to the Chief Editor.
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