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Chief Editor’s Note

To celebrate the twentieth anniversary of the Translation
Quarterh—reputedly the first of its kind in Hong Kong (being
launched in 1995) and presumably a model for later entrants into
the field—its Editorial Board is happy to present four special
thematic issues on the topic: “Intersections and Interconnections
in Translation Research” AZifiERME S = FHE RS ENRENT 2/ L),
beginning with the presentissue. The Hong Kong Pei Hua Education
Foundation has made a generous donation toward covering all the
production and printing expenses incurred, and the Hong Kong
Translation Society wishes to express its special thanks, especially as
the Foundation has sponsored a number of publication ventures by
the Society in the recent past.

Over the past decade or so there has been an increase in
the number of students from the Mainland admitted to research
programs in translation in Hong Kong, complemented by a
reverse flow of local graduates who pursued postgraduate studies
in the Mainland and Macao. Upon graduation, many of them have
returned to work at their former places of residence, while others
have stayed. Such border-crossing is a notable phenomenon
already. Considered overall, this new breed of translation
researchers has brought new rigor to the discipline, while availing
themselves of resources and expertise available “elsewhere” in
China. From the point of view of a Hong Kong-based journal,
it must be said that the contribution of translation teachers in
the various departments (or programs) of translation in Hong
Kong is particularly laudable. One must not forget, of course,
that many of these “local” teachers were trained in the Mainland

to begin with.
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Of greatinterest are the changing trends in translation research as
seen in the work of these recent graduates with their China and Hong
Kong backgrounds. Will the number of Mainland students in pursuit
of their PhDs and postdoctoral degrees in Hong Kong continue to
increase? What kinds of translation research are most favored by this
cohort? What is the nature of the postgraduate translation education
being offered by the six local institutions? How does the interflow of
translation researchers between Hong Kong and the Mainland impact
future translation research? These are some of the questions that may
arise as the reader peruses the four special issues, which feature over a
dozen articles by the new luminaries of the field.

Readers of the Translation Quarterly may already have noticed a
reshuffling of Advisory Board membership beginning with Issue no.
70, but a formal announcement is here in order. On the “Chinese”
side, upon the retitement of Mr. Cheng Yang-ping and Mr. Lai Tim-
cheong, whose contribution to the journal over the years we deeply
appreciate, we have recruited the help of two renowned scholars,
Professor Xie Tianzhen (Shanghai International Studies University,
PRC) and Professor Yang Chengshu (Fu-jen Catholic University,
Taiwan). With their ample experience in research and publication,
we look forward to further expansion of the scope and reach of the
journal, and to being better prepared for the challenges of a world
in which novel developments—Internet translation, fan translation,
tradaptation, community translation and scanlation are what comes

immediately to the mind—are reshaping the field.

Leo Chan
April 2014
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Abstract
Translation as Political Act: The Outward Translation of Chinese
Literature in the First Seventeen Years of the PRC (by NI Xiuhua)
The outwards translation of Chinese literature in the first
seventeen years of the PRC occurred in the Cold War years, which
not only constituted the international background but conditioned the
socialist practices of the newly-born Chinese nation-state, including the
translation of Chinese literature as initiated by China. This article first
reveals the cultural and political agenda behind the translation activities
by situating them in the specific historical milieu. Then it probes into the
patronage of the Foreign Languages Press in Beijing, the impact of foreign
policies, and the influence of literary movements on the translation of
Chinese literature.
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TR (=) ) 2758 IINCETIRBIE LR > SUEME A NBL/EE
SFUL T EHRRRYE - BSCVAERE TIRCC » LARTIGHIINL - SZ0H
RE (T EBATE - BHEGETK - FE LEME (1) B AEER RS
B tE B E RS EREAIRE M Wl R IS E - RINCEE
R A ¢ (2) FESCLERIIGHIINC » 38 RIEB BRI RIINT -
thigh 2 & 4t 5_E RSO RGeS AR ARAYEESC + (3) B SUL7HRS
FHERATE » AT & - “EE R ISR FTEIER i B E R -
SmEMELAEEE - EINSCHRER - R FE EEAER
SRS TRAGEEC AT R AR RS SR R A RS o [l
“REFCC WFEREER EERREENRE GBI R RE -
INST AR EE A B Z AR - R hE AL
FEE 0 SRR E X BRI » — R BB SN AR # B A 1
R BEEAE D RINGEEEL S - AT (B %
AR B SRR ENGIERE: - £ R IR MO VR B LOE o (B
B2) FREEAE R NS i FREEE o FEINST bR e B
o RER-RVRELRFERGEL - 8RR TArE R B
2R E R B 5E G R EE R A% (Gladys Yang) ZF © It
gh - ERAEAA R A KIIRTERL » S9N - BRI SCH ALY
HAEEE B ABEIR - KEEIR - RIILHRERRE & HE” 20
BRE - WE AN G 2R B (R B A o IR 8RN A% 1 & LY
(BN M ER (FR) - R > EILRINBEE S b B £ 1%
R #lag T EENEEE (BN © 58 RS R TINCH AR
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SN - R B RO Ay INRI R > DU 2R BRI B
BXRAIF AN L" (peace champions) HIEHEE A B o iE LA fE&HBIHYT “INE
HR” BCBIBR RN AR ER R EE S A R RRS o A I SR
A b (CBCFHRER R S5 A E V) 143 (Sidney Shapiro) © fih2 —BHE
Htk o 1947F AN EB N » GRISTEINULERER - B (BT
B2) YEEREE TIF - 1953 - ANt » 19635 IEZUIIA A B 75

(VDHER > 2006: 96-123)  1£ B AR Fe AR A B AR A -] » 701
PELRE A EAE T T RERAGH > RIEEERBILS o thiER A
ST AR » & — IR R AR 0 B REAM R it b P HLRHEEE - 1)
SN BIHE B NS B BN B e A
IEEVEE RV » AYE R RO PG = B & & B HHT
PR A L% 5 - 2R (Rewi Alley ) BEAATEE LIGELEIREE « SHIRFFAE
—EZINYEE A\ EAK LR Fi S —(ENE A AR "R YR
/N M BR B A BT HRR - 1938 3 RES BRI H T -
TS TR ETRER) - 19495 DR AR E RS » (EEHINEEHH
BIRI B VERIER R LIF (Alley 2003 ) © SN SCHiRHEES B E #EEE L I
BIEZR” A BB AN 20 2 BERE - — 7 RERAE H RS AR ER]
it » DU EERCR » 55— )7 » MR E EERISEA
o B "R I GRE T > DU B S an I BIER SR - S
) FRE A - B E B MR A » JCH ) 2R A GERA AR A (AL
3 AR THRCER T (EEHGEE) 7 (Brady 2003: 75-76) © [FlFF -
SR A BRBR A B SE B BUR A &G Hp O ROR A X — 518 - @ 41
=2 - SE A B SR R A R R LR I MEER
R A TERIGR R BIERE - BB IR LBORINCH ) — 2RI &
R THE - SHE L FOBRERY "B RN thieEEHIRINIR
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A 5 (de facto ambassador) » RFRHERFINBIGN % » R A B B ELAth
B % 2 [ “REYNE” (Brady 2003: 77-78) ©
B R E AR TR - B R H BIEREA AL A AR
YNSRI ER " ETIEE - DB CARRIEE S MR & B IERER =
[ o SRR ARCEPEER - RO\ B A KB R EIA T8RN B
mEtEEE CREEENDY - FEFHE) 1 CREE) sFARRESE) ¥
MRS OB AT » s BRSO A A - B RS ~ SCF -
BEM— LRl R FERR - 2 —IRETR & VR TR A B H
BEEE RS ST IR 2288 - thR s TP IEINGEA Ta% i ME N
BEMAEAE £ R - MU SER5%E SO NS EE T #9490 SCEN
R EIE R T 7 P AR T HE R o 1227 [ 2 T e R o B ot R B [
TIEREIE (LT ERERIEEE ) mEIMEE -
BURR 5 B — L INE (Ml ) B FIE A TR R B DR
38 SRR 2 Ry ni PRI B SR T B RO AR ~ 4 B B DL e B e
B A E R BRI RO E IS (1 AGE Wi “fLEaFE")
AN P e B B SR - SR TE 1953 AIFHIAT 213K (Collets)
B~ B BRI L ETE (Central Books Lied. ) ~ EBIH7E
EAEARFIGABH “HMIFIE SEC/AF]” (Imported  Publications and
Products) ° BIBREE LUGLLEE £ H 88 » BEEABIFTHE - PIBR T
B3I INCETREEIFE 5 (&g f77=0E A B1ERE
g > L AR S BITHN R - WA S BT BRI HEE” (R
TLEF > 1999a: 81) » FESGEEAIAINE (HRIRET) (EEESEIAIE) o 20
FESR » By 7 BUS BEAFH SN EAEROER - SRR H RE &
BREE R AME - DI EAERE U S BRI SO BB
FIRRE B : O Al - (HPBISCER) thiC i BE T3 R & 2 - HEE H AT
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AR MR R AT  DURIE AN - BIARI »
B INCHI AR B T A L MR IN S E R R E R R AT - (A2 E
PRI B BRIR BRI BT RR > SN SCHE iRt o b g [ 2K 43 1 e 5
PIBIR - Hrp LISEEEI BRI 31T & Ry dx o 2 AL > TERAFLE BAb
SCRRAE T REE A2 ) s 8 th B 74 13 6 BT o 80 3 RE e i B BT
B B (R Ay AP RO AN o Beoh > SNSTE B BTN gL
HIBIFR R (R AN BN BURF R - W1 T+ AU B ST HIH
B0 BELEN EE BRI ~ rp e B R O 0 BRAL ~ R @B -
BB RS INE 5 B3R o BB EIE T BERSMIERE > 5 Bt
BIINK R > B LB G A EENE > ST {5 B AR SR A R T
St ERER o TEFGR ~ BEER ~ JLIE - BI3E R B B FR A
CHEEN T RRAHIEISEE - 19584 » Bl (RCFIREAR /) ~ BREH ~ Ve
SRS BB FIEC 5 19595 - 15 ~ EEERR IS 1B &
FIED 5 19604 » BFRE EJE SR 2 eR B PR B F A RIRY "M
T ROt By - RS R I FNEERET I ST R R [
5 1962F HHENS BT R 1% - HEIEENEROZ I O 2 5 R
(CHTHR BTSN AT LIS ) #RZS & » 1999: 487 ) 5 HEAD > 19654
HIEH A “L=0" B » SRIGFEAEERE 7 IS RSN - R ER
TR ZEHTE HEEE B B R > SR A K & R E EE SRR <AL R
)R CANRAE) B9l REE - LRSS E SRS (S
FHH ¥ > 1999: 203) °

AT R ONSCHR AT A B SCER S IMIER G &) - B —ERGE
[& @ BRI AT o AT RN BN E A R LR R ~ 4R
8~ ER ~ PINEEESFIHR > TEINCHRM AR T - KR
AR R R RARYE » SR SR E R THOE - 3% - HhhREE
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17 > FeREE H B AR A S R BR R R R IRFRIBIR B -

2.4 i ~ FE ERTERIAS

FEAER 8 SN T LR PP BCAIE T - 22 B
o ~ 3 O A RRHITERIBI &R 2 b - pliRy T "B - IR
HATBRIINCHIRR » i ~ 3R ERRIERRORHHES -

FEFE 1949 F 2197 84F rh Bl BiRE SCEA 50 LR & HREVEAR LR -
FRE (2007) Fi5H - ERFFIEEREANEE =/ - — R H
BB ~ BN SRR B R Iz e — B H - KE TR e B
EE - ARBUESER - B SENEE - T REBEE MRS
BIAINER I B s Lt I R E MiEESZ H - SRt RRIMEER ~ i
i AR LR B E B RS - HR=HERR HRE S HEE
RS P2 SRR A R AL B S B A » AR AR IR E R A
%SRBG o T8 S EEAE P B RME RN ER B
AR B ENRREE - VR AT - s0E 3R - 8 — P INENRR & 2
EARRFERFANRES > 58RI A E ARG
RN BUATREE o (88 — R R BB £ E3E —HEn
HOREIEE » HefMnT LIS a2 & TR HISHR) ERVERTL - HER 2%
a o EREY o HAEHE T SR TG RO 0 A 0 R THE(E
BEE BN o RGO SCHIRR AL FE TE B vy HSCER B GE o (R HLSCER
HUSHNEREERE b - R RN U BORE R E 2 — » At
AT - P58 (SRR A o SR A T RN AR - RO B
EHE - L - BB CEINCH R TIER BRI E - R "R
B (B&at 0 2001: 177-178) © JR10 - BEZBININBGA TS50 H i
Bk o LEAE REES)” M ORESEES)” B GBS REE
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IR+ BOERHIRAD B BRI o B EEIEEE R
BB R T A M SR RIE - TR E T AR
" i

oy (BEh%) B ERRZROBFRITME » SZEFR A h M
£ - A FEEEEER BB RTINS B A R iR -
1R T S T PR BT SRV R — R Frg I -+ (B IR B 5 2 oy B
W ER O E G R MBGARATE - BAMTH W 2R iR P
AURFAOML P AR K - REERRFRIIRE R T REEM 0 - JFTRERR % &
FEPEMIMER M A ERERH - (& > 2001: 190)

AR TRV R B2 » 1 — SLF RIS 05 78 e IR o BB e 0 _L @ i
WOFRIR - BHESE —SLJERF 2 0F - A% TEC & H RIS T BB » 15 K
Kt G a7 mB KFTERR R ) ( The Fisherman'’s Revenge » 1956) H
CEUE(FE) (The White Snake: A Peking Opera > 1957) ~ JIIE] KHIFZEC)
( Love under the Willows—Liang Shan-po and Chu Ying-tai > 1956) ~
Pl KF=EE) ( The Forsaken Wife: A Chinese Folklore > 1958) LI B
(HEBL) ( The Runaway Maid: A Cantonese Opera > 1958) ZFHiIT71EL
BHEIA « Ry TEEEERN MER” B - ERE L (AR
Z8) (Stories of Not Being Afraid of Ghosts » 1961) 55 (158w > 2003: 79-
80) ° FEIFENFEAY) AR I EOR S » MRS EERZER TR
WA R T RIRR AL E - 019585 FhE “RHEE” EEhFEs - R
FEEINPRAEST » “VFRE " B REE 1 " S Rr At R g &
HIREREAREOFRE T » CHRBISCER) FEE T PR A EE A T » 2K
A AT  BEEE— TN TS o BEGMETE N F RS
110 W HRGUhENRE - DS TR (BB - 2001: 191) » 2
& » & Ay E R A B AR AR R B R B 1 E (B
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A0S ) (A Brief History of Chinese Fiction > 1959) » 502 1 #/EiEIN
FEEENE (F57%E 4 > 2001: 191) °

B RS R B A BB A SCERE & Beg 7 — L8 8
EEWVEM - B0 RA R (B B R R R EZE > BifSE G %
SVELE - HEBthELARE

TERENREAR ~ B/ » MR 2 AL o (] 5 B 25 1 E AR ISk — 1A
A A R@f T A RKOEMAT o A —RIFRRERE NG - W GRELEE
GEHL) » FURHINRA G R SRS - @8 ST RARER
i i B A B > (HSR AR AR - B0/ IR R AT A A s T -
[Fl—AZrEE — R/ R SR B A (&R ) - HMREE S
FHEER /DS BME - fE O SHIGRIREAARKL - 1 —RERNE
T (F L —R ) o /DR EHRAEYS - FEER S - Ty thilee
HRAF - (ERAIHIHR - EIFEERM R GG "R EE AR
(BEERINRTRER) » REERERER iﬁ‘ﬂﬂﬂﬁ‘i HAMEAR L H 71

e HEERE TIFFmE SR RE DY - i (R L D B (=R
2 e (H5&E & > 2001: 190-200)

HE L ARHEENE RN R B SRR %R LAY E B
R EBRAY o Sh SRR TR T RO B S G 3T EIE
1507& B dy U \GRAD 1 00FE LA ST E R BHNEEE > 15 KRRt E =
ZIE— R ENRR T B S TN SN SCHE LAY o (BFERI ST
HIRAD T 1% 0 @ TR BN AT (BE 0 2007: 182-189) -
LL“INBIER R B TESE TFZ FERIEHART (WL].F Jenner )F8% » 4N
RRAEATER ~ B B SRR BRI ER AR - B ERAAE B it
{MEEE - VEIELERER R APLENE LAV EHEE (Lau 1995: 223) © (B
BB BB 2 > (R EERER TN AR ~ A BREE
ZBOAZ RO IR o
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TERNEREISIRIIRDL » £ 202 SN E B AR R » 40
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il ~ BRER SRR A A /T AUF BIRE E ERRAOHIRY - sl T EEE WM
{7 Bk 7ERERIERIER - BUm A2 ARSI LR SRR R

RIS 2 » 38 —WRFIR ST NERRR Al Ry 5 9D (B B EEAH BT
7 BIZHI e B #E —RIERE BB A » A REEINSCHE R E —
P& BTN E [ERHE SRR AORE] - BE) & (EERAT ZHNE
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FIBL > BOTREIMEIL RAFRIBI R RIVTTEE - FIRFERMthEEE
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BARRREA (R - B0t - SN ST TERNER R B SR R AR T o i —
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A A2 B B INASTE (LA R BEATRIRY  SO@ZE - FRB S ER SN
th g E A BRI BOR S LINZHITER

B —ARENRRAN S - NIRRT B R D RE S AR
fFES - LHT AR “BIREES" o (EahEBIE — 77 20 A B
AL > ALK B & R ETAERIFRE S LER IR - EERE
& R o 1949FEBAT » RN AR ETIN ORI T GE—
B (B2 » 2007:169-181)  (HAEAER “L5F" IFFH » G2
FENEEINIRRR R 2B % TT(LIRES > LIGEE R - FIfFE
AR ~ 30 18 OIS EEREES - DS EEEERMR
FTERBRHGES - WHFE - AfEsE - 8RS ~ MREE ~ 2855 ~ HIE
aa 0~ EHIhEE ~ BWESAEF MBI RAES - LUK BRI HEE ST IO B
FREIRNA LEE S o GBI BB AR "+ AR
INZBR I EAERH

T HH P AT R B S HE A B R i 8RR > A
BIFESNAE b =TT » SRR A R R ER G AR RGE” » 5
— )7 R ER" (FEEAREMBINZER ~ st S SOB
FUE » 1994: 1-2) » AHENRPREY - BEEEEHE —R I S
b = 1953FHrRME L » THRZ1956F/F LB 20N AR E 2%
FRERE I ERBI R BAGR - BIFRHE DU S BIPR H < 77 T R
BEARIMEL > WRBIRA FRBHAARRIR o BRI - FEEHRRABURSEEZI -
L1955 B R M iFaE - IR ~ SO OB RS A RIS = {5
FIEWEE © 582 0 RIS MR SR L JBE ) AIBREKTET T » BV 2 W]
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TE ERIMERISHIRE T » BIRAVEINE (E TIEEbE 2 3% - DL
AL EINTEERRENL 19545 T EF > REENISULERE SN R (F
i - s BRI INsE R TR R EE S R TR (BUEF ~ IR H
% 0 1999: 48) o MRER > 19555 F19565F » FM LR RGN T il f) S ~
R~ B SL ~ BT SCEERTEE SCHIRCLAE » 219584 » IMSCHiMR
FEAIEE AR A A~ 5~ 3% {8 TEBES ~ B HIJE - B - B
R~ A E ~ 2 RERER ~ PTRL(E 130 SRR o BY e S CERENRE T
A ERIZREHSAER % - RETBIENN Tt ERB% - RERE
EFHBEFAE D IR - & AHEEEREE TR » B CCER R
TMSEELEB A BEIZEE S » BY AL > FHER Bttt & BoR T EE
F& > SNSRI SCERERLROGEREEC D » RO BRHEE (il = BHEE R
FEVEM » DAMERRIE LB S Retsfil ~ FIREEIE 2 By rh SR B, © )
ST > EARRERY 2 BRAL A AR B 8 — B R AR = 1 BT SNRY
FERVEREML - M 0 (& —FHIETSNENGE - UESCERENENGE > LA
FEATGEAT > EAFEMEENBUAEEES - 5% INHRERE
AP RERHR AT - S5 5 1Y T TS B th B A SCI L A AT s D
BB SCE2RRE T - (ERECDRIER B LIRS - LR EmREL
iR — £ B 3 o (B 4 o B B AT SR Ry B Y R B o BT ERASL
RS - A0 T RS HIR RI5EH) CEREEEC) ( The Travels of
Lao Tsan> 1952) > DIE&FEAEMRERATAIVER (PO E %)
( The Yellow Storm » 1951) ~ KFFKIHE) ( Heaven Sent > 1951) ~ sz
N> (The Drum Singers > 1952) Ml <HikaC) (City of Cars > 1964) 55 1fii
FIR BB R AR L8 SRR » SRR EA RS ENIRE
& A EREEIRE T o HIN - A0 ESCER - EBLEE B EEERE L
WORER AR R N - BB EE SR E s - #ELIS AP
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BB B SN - TRERIEDL T - )T B Crllmse) has
MRV » Bk "B AR M EEH—HERTIE (V53
X 2 1957:19)  HZ > {ErESCERRRERE A BIRREE S R 5EEE - e
HERHPBSCEMTBIARE - LR EaEINEENE - HE L - 3F
% FRINTHRRAE B R SSORAFFE Y] - EERUREAEERE - LH
e/ |\ETER ZERRNEE A - HP BT A ATEAY o Hrhi Ry MR B -
EEH ISR HRRAEER R SGE A - BEEEREREIE - F3E
H BT SR AR R — A B A IR B R A B AT D RARIRI NSO b H
RRSEERAEER) (ERHE > 1996) © I > KHBISCER) SERAITEMATST
B th IR R A A B S BRI S o TERRINFIER ~ TR E
B FEREREIAE - EE - WRFE% - ARt (P
B2 ERRAERNDCREEER A > EMPIAR TP L5 3 - siimiEng
AR o FIREEE S HR e RiEn CEEEREREE) F - B HEISL
BRI SR T (RBISCE)Y ERIFFLHRY (> 1959: 88) -
BHINRHER TR B SR A E — PSR 3 T A ] AR BGE SU LI AR
i o 1 RRERE TV RE R R RFPE RSB > (PP SCER ) A A B P B B
R B AL ~ T B TR E 2R - EREE HER
7 WEEAR - B EHFEACRASHEAT) - IRt R E
AR PCEEN SR E T o $THVE L Rt B S At I B RE S
LA CRRBISTER) R (R H SR » H hR R3S o B F R SO g ok
B R ) R I CE B VR S © W11958%E7 H LAR 220 # 5 BRI (AL
T \HERN TS SE ) N AYRE R ERARRIG o ST T R s AN
Al 2R A R GEB Rk » S35 T o ISR S ANTE
1958 12 H [FIIF A2 ~ yE R (E =FEEE S BRR HR 7o G R E
FRINBT Z & 0 GEPTHIE LB HIEE) (We Are With You, Arab

23



(BT Bt

Brothers!) —RINEF Y*D%iﬁ@% 51 DASTHF & st N\ R S F R e
FECES) - BEEREERTWATR - RFE (RBISCE) 585 ~ 6HIEZST
B TS BUR ISR » B0 FAT T MM BGE SRR - HAE
SIS CNR B @tam) P& R s 2B R AL AL R 2 EE T
VAT Ry STRPREM ~ (AR AR RLE A RAIFIFHH)— R 58 ~ 371
A~ (AR ERET SCUERL - A0 (FREE N RILFIE BURT f S T30 2R I
HOEERA) ~ (3 N R BUR S B BUFRI TR ) ~ GBI A
REVERBEH) (NRB#EtHR) ~ (A RATE A E 1L EBF
W) (ttam) ~ (RERMEE RIFHEEMATE) (tam) ~ FEH (M
EFSCHFFITRLA A RAVIESEFTF) ~ B8P0 (EZRRKIEEREE) -
W =H) GTEMRISE BT ) NP (Fhie KR ER) F5% -
19607 HE1964F 117 » EB ~ LA B2 Tl R A
) R IEIEITES) - 518 T HIR A RERPEEFF - 19604 (H
B SCEE) B 10MRR B BRI R RAVEFH” (Poems for the People
of Congo) » && I Ht5HE m R - 55 ABEIREATERYFFIC (BRI
Z ) (Song of Battle: To Our Awakened Congolese Brothers) LI
VAL CRERIISR RT3 ) (The Flowing Water of the Congo) 3 4511
BB E T S E R BB A0 F I CR - FEN - BrEIIEM)
(Good Morning, Africa, New Africa) ~ (Etf§ s Fl5E) (We Support
You, Algeria) ° 1961555281 (S0 E2) FARAEM “HEHAIIEIM A"
(Eminent  Africans) » FIEUSAR) (A difE5% 4 ) (Life  Beckons: In
Memory of Felix Moumie) » LU 19604 1E H A FLER] & T-RIME 2
b AR GEBwE IR S e i - FERE - oK o [RILESE T RIBN
) (MEMIZE) (Books Written in Blood: On Reading No Answer from
Cell 7) P he | e 3 = 8 B FETE - FIFE0 (Ahmed Akkache)
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TERRR AT ERIR S CERRFEBTTEA T ) -

br T REFEBIZ - FHBIBUF R INGE T BLIE AR B iR BERI AL T SEINEY
BAGR » 7 SCRFALSETE Rt B R A\ R BRI [F1 5+ - 45 ) F R el
RIEBIR A ~ U » ENIRAFBREE - 19544 » B ALE
SRENEEE - ISR ~ AN R B AR F] o (BT
) 1955F 5 4HAFARIEME “F EINAYIRIT” (Poems Written During
My Recent Visit to Latin America) * a2l [ 35 1954F &8 E M
HAMIRTAIVERIER DEF K » HAEFH (R 1) (He's Asleep) ~ (—{EHR
NIEIRAEHIE) (A Black Girl Sings) » (B AJE{ERIHITT) (Where the
Black Men Live) » 3&5% T & AS10E R\ RAY [R5 @) - LR TE
R#iaE T ) CER BRI R IREAZER © AN (TEHFHIE—S)

(On This Side of the World) » RIBC#E T &7 A\ S22 E N REVER

VIHIEG » MO E A RERGE 52 58 LU E A A PRI R o

19595 » SEFHLR R & RAVE R H MR 2 R E R AURE
AhEETE A ~ T EFEE BT SUEAH o KHBISCE) 1960 5 8B E
E AR R SCE CRBIMIRL T 258232 ) (Literary Ties between
China and Latin America) ° {E:ER SCEH » FTMEEW 17 HEIE
FACCNR A D) A oAahL T EMN SRR R - BB R R B Ry T 3
N R SCALAZIR > DA B 22 5 RGBT AT S B35 1 5+ _E PR R
8507 o A (HRBISCER) B3R TS T A R0 A7 25 WA A R X
SCEERE (MUTAERFEH L) (On the Atlantic) URAERZEVER) (EM
ZAT) (A Trip to the American Continent > WFEEFE) ©

19594 dy R HERH [ FF IS B 2B MG - BUS RIESE a5 F] o
EHEM R RIS ~ EBIAEEE T ~ FantH A a2
SEANFIRIZR - i IS 25 A0 e [ A3 PR e IR~ TRUESHE T
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P R S (RSB VIR © 19604 H A » PR ey B A &2
FFARIZER - PUER H A AR BRAERS BUIR S B N R E B S 2R T — (3T
GG o KRR LB BT e T B E A5 7 > AR
WOAVE R I PR RS anhy "GRG ks o Mifias \Bi e
RT—RAE W i FUE D 5 B TR g - DUEIBE
B RO R AR B A o ERIEE4 A 19H FIBEHE
Ak L STEMS BB ARIEIE - 55 =K - HI4H20H8 T4 »
HE] —#EF AFIEREAL R R B SCRE R BT 7 "I E AR
FOCEG” (FEIARE > 2006) © #fltl » 19605 (HBISCE) 557 HASEL
“BitE T ERYERT (Poetry For Cuba) HRE » FE#EUHEIRT \ S & i
AR > N =R CHE - G IRi )5S ) (Cuba, I Salute You ) ~ K
ARy Chnéh HE—HRAE) (Flower of the Caribbean ) LU ZR/ M IHY (A
“FFPRARNE” 21T ) (We Send Off Avion de Poesia) 5 [FIHRZERRE “EL
I N ER#E K (Hail the People’s Spring) B E » Fll&—fHS R HE ~
BRI B FIIEE ~ N SR SEERT SE AT RN 26 = TH 57 B 2 SR ARATIARCL - A
IR FRIC (R 500,888 ) ('The Chain Reaction of the Anti-
imperialism Struggles » % & #ia¥ ) LR i 21 8 P AIERY ELZ
(8235 E—%KE%Z) (Drums Like Spring Thunder » %
M) - B —RIIGFXMEFE > — T Im iR EHE T H
B #f 51 JF B2 B 52 R0t T R R R OE B RO S8R 0 5 — )7 A
ERFHERERNEEAT AETEIAEER - 1IN 19615
CHREISCEE) SB3HABHRE 7B “ Sy B H” (For Freedom ) » A% 1 &LHK
(1) CKEAR) (Fire and Sword) » LIS AI3E RIEIE L 150/ FEA 7 0 &
a5 A JE A
EEHCHR B AR E - BEE CHBRAEE) (BRE » 1996: 106-
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114« ERE > 2007: 40-41) » RHINCEERNEE FHEBIBR I A BOE
F U RBURINI TR A — IV E ] o LR ~ RTEAH) > f
BIBUR B IR BRI ] » BRI ER85 75 TH - “RBEE” ~ ARA
TERE SIS E B T > MIRBEEAINE TTHIHLET - TamE AR
Bl BIRRSBER » ERIN SR EE - BERRARTH - ElEsAEKR
AR f FEHEEEE S - ELE TR R B ET - BRI IAAE 1L BRAE
BRI SR E - PERRRRAIIR - MERBHBAINTE » EE
ST E R NIRRT & ~ ST RIBA I St R "R B " A E
F7 o MRFESE B U N AT R AR A A > SR — A Mtk
+ 0 LIFRE AR REME o BTEEBELE TR ERBIRI 2
FERATRAMTETTE L o MIHIFEEFE R R & DR S ES -
IERAIEERD/ AR (A0 (RERE) ~ CBEREEEERD) ~ (7168 ~ (&&E
£2) ~ D) MR ER) F) EIEE TR » fl—44 %
CRIARAEE Y B MBT - 196141724 H » i R B ESUEEL
MrHRFRE - RERGEER - EERE DFRR ARG MHET
BT —HEE -

PAEEE > SREERRITED o (ETHT - FFRERGE -~ & - 80 - A - SEE L
FE—R > SRR SR A SRR o HERREE > Al E LD
M CNRBHRY LR o FSIEEFRIBEEINS > Sl - 5FIE o i
TaJeBIR - B7E LB b o WEREIE A HIRRET - mIE B RTEE2E
TR EEB R o DL AEEE -

EEH

—RAHEA (B - 1996: 113)

RER - BRI T AWESER - ERRESXLLBDE
AR ~ B GANERR S B 2 it 8 AR SCHE rEE N\ R (BRI
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)R » A E R RIREIRRRCR S M HIEAE196 1551 &5 101
W) ALFEERD) L o ZIRAE19614 CFRBISCER) 55 SHITIEL 5 & i K
JRER CINHRAITEE) (B0 ) ( Stories of Not Being Afraid of Ghosts) ° [F]
o SNSCHRRAEEET TR MR RONEBATAS (3~ 3k~ 7
H ~ 8 ~ FRAEHREE) - DIEHERER “HMaR” 1 EME -

VY ~ G AR SRR EE) S P SR T R

AR CEET B SRR BURRIBIRE AR 0 (Ut
A > 2008: 9) o BURTE M RES SCERRIIE IR 2 IF (52 @ A v Iy
WISCESEB) BRI E B - “BURME S SR G ~ #2ERIE
S| ~ SR - FISCE T —RL R BEAR - (R E T SE B R ¢
78 ~ EmFHIIEERTIE - FEALRCE (URPE R BRI A E R (T
T 0 2008: 53) o [RIFRFHEATHYSBTIN SCER BRI Bh B A S B2 [ iR —
{ESCERARAE A > B SRR R S8 B 2 550D it s L AE S 9 SCERE
i L ENRBUAERID RS - HIK SRR HEEH -
19574 THFEHB R AR EIGES) » LR TH - BEig
“RESEET B A o MEESER T —HAER TR HIRD T T
B~ RIBG ~ 30K~ BIE 1B 2 A SR m T RN
30T~ 5 BIEE ~ RIS - B0k - ZRIC - FEE - mEE - IR
HgE o BHOE— GRS — IR SO HSER) - SNSRI BRI - s
TEHIEIE - 1958558 1 (B SCER ) R T ARZEBiA (LT M REE AR
KFF+) ('The Struggle between Two Trends in Literature) » F2HHZE&E kT
ToH EIEER BB PRI (Revisionist Idea in Literature) * 553
WEEAHE1958F2 H28H (AR HER) E#RI SR IR FHERE 14
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(CUERHR_ER)—55KF#Ew) (A Great Debate on Literary Front) © [ 3t
IR BIVER - IR GREEH R EFEAN) ~ BIEER) (TER
B ) ~ =B GRLE) ~ BRter) (TERRE L) 5 > BARKLE THIINY
PRI -
196056 H » SN CHIIRIER R B R EZEBH N “STmE" - #
AN SCHARRAE AR A PE K FIPI B AT Bra e » B8 #2 B EAS HIRREY
CHEIRD T SCERAE AR RN S R DRI SR - S E IR
(BIEEE) (Fables, 1953) ~ T CRGIBIESREZ L) (The Sun
Shines over the Sankan River, 1954) FIZIKIGH] CEFTEGL) (Villages
Sketches, 1957 ) % o AN » —SE{ERLFESCE - thIHEAWA “HiRD 7
MEmIME R B 5 o EEFE » A GIER (GFrEFHE) (New Times,
New Methods) fIZEJkI5HY (54t (Sacrifice to the Kitchen God) FUTRR
TR 5 CEEL R HAMELEE ) (Registration and Other Stories, 1954 ) ~ Yig#k
i) B E U EIREAIE) ) (The Newlyweds) FIEEHESE (T RARKEER—
HBIEE BB AR NUE) (Not Winter but Spring and Other Stories
on Mutual Aid and Co-operation in Chinese Agriculture, 1956) ~ WIAFE T
(s T%5) (Not Up to Standard) FIZEET /) (FEAFTIE) (Lo Tsai, the
Tiger-hunter) F#E5 KI8T MRS (Homeward Journey and Other
Stories, 1957 ) ~ W AIBERH) (B EUCEIBRAVE)) (The Newlyweds) HY
CERBRIN S Je HA ) ( Dawn on the River and Other Stories , 1957)
T o PI9SAFERH CEIEER) (Selected Stories of Lu Hsun) 1£1960
FHERERE > FRH “BIRA " BEEFES (BRAFENHE) (Lu
Hsun: His Life and Thoughts) » tEELIEEATERY (BHRA 4 B N )
(Lu Hsun’s Life and His Short Stories) FTE&{Y; °
‘TE—5E i iEs o RHREMEIE A B FBURTRY
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BB i F o GTEIN MRS (3 (AR I B B
B M0 o FILERERBEIRIE ~ BT (B o 2
) B (BHLE R ) R » TER—ERRSREFEMG | AEEmaE
LAFERAHER SO 3 R AR RSB RRGREL R — Bt o RTINS & B
A EAEEZREINIEE - 158 i R B (AR R AR Rl E
SCERSERR o MiE T BB HGER B E RN WA R HE T
IREE - M5 " RENPRREWE "R T ERERAN: » UHER
HUBAE” - B A R B U E PR AR R HAR T R o S SRR
TR RER T NS E) > mHE AR GES MR I RENEEA
WEEBMBECHINCE - BLUAR” 1 AAIIREE SRR EES -
RIS Bl 3" (B0% > 2001: 286 5 B » 2007: 226-227) ©

EOR 0 BB T HSCRBHES IR K ME AR o SRER
BB ARG N R RRE > RSUER R T ERAE - EER
FARIREE R AR th 5 B8 ST NEIE R © 1956-1957 FHEME B SCE “ 5
TERE” o BEBF - BEZBOR B REMIGE - HEISCER AR T T
“BR EFRASCRTR R S i B R IE R - B SRS NGE
TAEEABIIN 195754 F15H - CrEHR) NS SRSt IR 7—
SESNSTHI R S BN AR INBI B % - 3 B ST B CER E B A
B - RG> SBININRIE R B S R » LHRE RO
a AR ST RS AT O R > #rR B SRR ARERIBLET - A/RIE(E
FALFE e AR b H B R R A S R A L RsE IR > AlskZ T /E
HIEAFER o R A A REANE RS E EEPEEEEERY
J& o M3 E— SRt > E2E R —TEIMER ~ BT ESEBRTE - AL
FARRAGH 87 - R AYRE—LEREEEE - B OES) - B
TEBEEFEVIERIIER » TR EMERE : ——IEERAETHE
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ENTE —RER TATBER » AEEH - BAZMETFR "BR -
TSR Ry E L Bab iR D BRI ~ FRBIMRSE o (5 AT AR B
SRR R BN ~ W FRMOE LR TY » BRERE LR il » B
ARIREWREIRY o &5 \HTPRIEE R B E O F A Re BB il S R B 2E
15 o &R AR Bl S ER @R AR A L - A5 BT —
SUNRMET  THEN R BHEE  HE AR : SR
HHSCRE R EF R RE S | 2B ) (e T ) - BRAZIFMR
—RRZER T AT LRIVER, - ERRERAVAER N CHED) TMRBA - T EH
TR A TR AR AR o (B S Rk AR
S EGA A LBGAR - BEBE+ G - D EERRREE AR
AFRIERER - ANt A N IEERRRER CORIGAEZ) » BRI TEIC T WRERHES -
SPREFRGE A T HERR 0 REE - AR - F L
J1EE B CHEAGERS - BT AOEK - BEREIE (5REE - 1957
IR » 2001: 575-576) © SCHEH ERANIRS A 18 LEI Nl 3% & L B Aa Al
e LIFH A —E R B A7) B EREE (R Z) HO@REr - miitED
TR R R AUBFHG o

BT “EAERFT 0 1961 E 1962/ th /& fhs s S SCEH B AL
RAFREEH] o 38— > PBISCEA S FHES R F N2k - Bhik
FEEIGES T "SRR SCR R ~ BIEIER ~ 27EF 58 THIR
HIZETFZER” (METRk - 2008: 58) @M R AR (B INCR AN
HLEM BRIAFTHEA 19615117 » IFFE (BT ) FHR1IF E %L
FER SRR ~ RAHM ~ 21T - BEE > SN ERN R ERE

6 CPRBISCER) HYERREEE AT UEE A “Fra il B A AR
TERLIN » —Leghfirhod ~ HEFR(FM AT LIEE” HhfihRrmie i 73
RPEZIE SRR (RAEE ~ BRE R > 1999: 131-132) £ EF A
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MBI > 19624 B SCER ) B 1001 170 I T & & BEER
GBI ( The Border Town) » JLAN » FEALET—LE “HEE" BIEM » 20 (I
B (&) RS E AR B anE Y % £ (Harelip Feng, an Excerpt
from the Hulan River) t7£iE —FHIHIIAE (ISR » MM E S EH
FIR QPR &) BRI S -
DR » BR - EE” R SOESCER R RS
B AL IR B - AHETHOE VAR S B S FER S - =
MHERRMEER [ SCRERIEINIEEE T C2EIEm S - 77
BRE—ERRNE - heUSERC B RER - MBI EREEE LR
PR B MR E VIR A AR o DL BRI RERRR
RFSTHIBR A — SL (R L - A0 “EAERF 1 TR/ NG GRERRERT AR B 4
A~ CHERGIR it ) AN KCARAERNHE) & BB #REILH5EEZ
BAVE - WISE T —ERE LRVAES - (HFEE 2 USRI IE - R
EMERTREI T EEMA - BARBATREEIM AR T - AEHEAE
BN TERGURE LN RS - B T AN RIER R AR S H
S~ ERERIE LB S RIIEE T -

1o~ A5aE

o LA o B AT IR RSO BN S - 2
T R KRR ST B B T e\ RACAIBIAR S LR BB ) » AR
I T — B HT R R - ST RAFER - LAE R 4 0 KR
B % 5 IR E S LBGA AR o PLRF » SRR B Z BN E () E
FLRERLER D » BIZ e i — RS BRI - WZRFTINCHIRR
fHE—BUREBR SN RS ERSHBORE] - i - FEERERIEEX

32



VERBUATT R h B SR B RS

EIRAHIHISS o BIEER) S (RERATI AN INT bR » BAEIURRER
T REAE A LA T REER R AR - BODREIMEIT RAF
MBI Z I RINTFE - (ERBREINE EREEHRARER D > #H9h ()
TR L B R R ) A 2 FEI) R B R I NAZBORI B Sk »
thEMAC & T HBIBIA S LINCHIRER - BB ERLE R RIS =
FUIBIFBRFENL ¢ [RIRF > [BIPRSCERBRE B 802 B i3 B il 2
BISCER S NRERISED - B T B ERRIPRE T TR A R R 5
H SRR 5 A R -

Vag =

U e A s 1 2 S LS i LB - W) 2 S B4 (2009 ¢ 121-122)

@ INAEARA) - AEBEISHEAT 50T B 1 (1958-1962) 925K 85} (Dick Richard M. McCarthy) » 4
FISCHFAN 1 RS VA AR RS SC E » L i] THE A0 S5 [ BORY L 7R S R
I o FAE SRR B B 52 Heritage Press 1A 19624F B AR BT T 58T i New Chinese
Stories: Twelve Short Stories by Contemporary Chinese Writers © New Chinese Writing © BR75 B

(B F 5T A SR RS/ INSSE Spirit Calling: Five Stories of Taiwan; 33X IV BLEE S
#218 The Purse: Four Stories of China; Green Seaweed and Salted Eggs © #EHE% ) Eight Stories
by Chinese Women > F&5R B BEHR ) New Voices: Stories and Poems by Young Chinese Writers (1%
RIEL > 2004: 320-323 3 Liu 2006 : 495-496)

Gl AN EE s R FIRAMER BL ) AR o (KBRS By OR[> S Ry - —
RS AT AN S SR B > TSR DO > AnBEHE - B - AR > Jdrs Hofus
HERR R o S — R SULANSE BRSNS R IA A I AR 5 AT - AR - H - 5
o BAG RIS ACY RSN B4 T F S BUR GEEERE > 2001) o

B BRBRAE 195946 19 H B (o [0 S8 ) A 30 ] AR A il b > — Bt 8 (ol SO )
W EAL - BIEH 2 — B R IBUR 2 — B R R B o TERRCE A - O EISCEE) R cst
HERS - BRI IB0A - SRR IR RUE A8 o B AR TR & AR IEE R
AR E g BT > AARERIEOA E Y s SRR > BARRERI BTG H N

(JAHITAE > 1999a : 160-161) ©
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15]

el

18]

19

[10]

111

[12]

TR S FS IS M AL R (BN SO M4 22 B i 5 ) 8 B Sk iR
¥ (Culture Press) 4% 3 AU DU 06 i 186 SCELPE &+ LAY B F7) (The Moving
Force, 1950) * 222 (RBACFIF) (Struggle Against Counter-struggle,1950) ~ 415 1)
CHEER)IE) (I Happened at Willow Casde, 1951) FVEHIHEN (Z2H A MG (Rhymes
of Li Yu-tsai and Other Stories, 1951) © {H “SCAL AL 3324 FIERE ] o AT UL A
% > R19544F - HBTHI AR TR B KA AR -
VLB BRSNS ML A BB R 2 IR HOCSE (1999a) FIHESESE ~ BH B (1999) ©
FE—SBHMSCHA R R A 3 SCERE BN (BRSO ) LA, > B2 “Know China
through Tts Literature—Read CHINESE LITERATURE > a Literary Journal in English” ©
FE b (PESCER) B R AR PO RS — b > B B R AR SRR o 1958
A o £ T AL T R R TR TR B SO G B (R B SCER) AR BRI R R -

DIAbAE AR A 3 B - T2 AN LA AR EORE > (HEDEE At > S5t
ETE— SRR R R PR SO RS > 5L R SO T
MR AR SRVE S (1) B gk T O RGE— LR =4 TR (%)) ~ (Oh3c
HL — JLRLPY AR T BT ) ~ (LN S AL B BRI AN 22 (RL58)) ~ (OPSCH A
— U UARAE RS9I 7 16 1 R A (28 ~ (M SCH RO — S AR AR
(IS OAETAERIE] (BZ)) ~ CEAMCZ B B — JLoS— ARSI th RSB ) 0 4
HHITEE (HIZE)) ~ (AMSCHINTRE — LA “ARER R B - UM SCE T EEAT LAE—JUR
PUAEZE— LS TARRTAERIM (R 52)) 45 o TEBERET A - SRAWE I H R M BRIR I » Sh3C
H AL IR 19544F ~ 19574F 11958452 T iy 308 ~ FUPUSCERAMIRE S H D) > 19634F X
E 7 BHERE L 23 B TIRT T S8 v 45 5ty B SC B i e RO ) (B %2) ~ CBUARSCEA R
HRIED (F58) AR €1961-19644F 41 SCH 5 AL ] 388 R 1 30
W% ERHEERI A (BN SOR T AER SRS o Kb > “17ARSN S MU S 1 18I0
HH R R 44 7REE 1 1OSEE Y - 02730 R R T T 1) 2 5 1 5.9 181 22 3 L85 5647 394 45
M- RSN R A EE 7330 5 M ” (AEAE ~ BRAVR - 1999: 224) o HIRIGHESF RS
HISCH AL 1€ 19494 107 B SCH AT 19654F » 174F AL FI4SFRA SRR T B #3000 877 (
AU D S ) (1997 705) ©
i — A R R S ST LT R SCAR B B BRI -
BELAAE - oSO R — o TS BSOS B A S AR P SO )
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[15]

(161
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[19]

201

[21]
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231

24

VERBUATT R h B SR B RS

o SR 10 R A B R P L B (Y T SR & o JE — VS B I R Bk (R
B R - “FAM AR B R R T P SO (20060 114) ©

WA TE CSCER ) 8T A A ) 2 A ) R AROE T AR A R AR W T 40 I AR IR - Rk
“F19604E199 1 > WA A IRIEF > 554740 B LAF o ABRFE AR M AL aT - s - 1F
W2 N B 93 (o B SCER) 2% o (PRI SO ) TG A — 1] 450 288 1 2 A o] e A IR 9 Al
B o U WABEAE CPEISCR) W o B RAE SR LR > BRI (%
> 19981 173)

R0 A S0 SRR R Y A A T I R A TR Y SRR A > AT R
58 AT 196048 RS BB CH 1) (Sunrise) - F— “HARE RIS (Publisher’s

Note) » 3 H B AR A 195745 H B SR th Rt RIS CH D) (BB— ) 3t - ezt
JERGE M T B ENUEN -

2 AN R TR (Coprig vy M SCER SO ) AR LI

AEFFELE - 19724F 1 F BIAHA) Anchor Books MU P#EREAS 1 » Olga Lang 448 K B>l
W FA AR o

AEFTERT HAE A T A CRITUIRRT) (1 b SCAR BB AN e R > SR 3 3 e AP sy
FRAETREE - B “ASCHI” /> TAREBIEH S » AR “A3CW]” > AR “EF -

P2 ORI SO R ) COPSCHE AT 3R TARMR G (=A) ) 2yl BB A4t -

J B SR B R SRR A A o

5 GRS A AER ST > “BI19564F K » FM3CH UL I AT BRI EE S 54N - 11T

fbEEE I R0 N o Al () P70 S b T2 B 4 RO SGRER I SC 7B ~ T8 6 LAE > f
SN  A AR R RN R 5 RS e v B R A A SOKME” (LA - BRH
% > 1999: 62) o (HAHE E o A7 LeHME SHGAT I BB R AT b I SO SN RR AT T o

& — 158 8| Herbert Passin T35 11 China’s Culwural Diplomacy WU 7€ Passin 72 » 1Lt
AR 8 1 g — iz A5 2 o I ] P Bt » — PR R S > — DR
B2 ARG T PR AR > 5 S5 PR ARRE P R BOREER ) 3 —FT% (Passin 1963: 8) ©

DA_E R phy A St R S5 S A A A R R A

B N I SUBST A 19494F 12 H 1 H - BT A IR £ 350k 1 MBR 7HeAf > S g 3 v A S ats
LT 19644F » [T A S0 P NSO I 1 (3B A B TR © 1 SC L Rk i £ )
P R 5 S R &0 PURR/ I 742 pl R B E 1 6AT (FTROESE > 1999b ¢ 558) ©

it 30 L 195347 AR F T 4L 2 09 S5 AR o BLVDAR H URL TS P B A S L

WO

5
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125]

126]

127]

28]

129]

PRI CBIERURAE) (1-3%) B3R (BIRE > 1999 27-28) o

IR 55 1 A BRI A5 R A1 SORR CGRITIRGE AR ~ PRI ST ) 8 TR T 41 65 4 R T R 5 i o2

FTEAS B AR BT IR, - A H B B BT AR B RL B (JHTEAE > 1999b: 580) ©

R E Z BT I 5 AT o B B TR R AT - R RIS RS B BRI B By U

SR > SOIL R A A1 S Rk Hh o 585 e I A1 B2 15 0 2OMEA T T R > R AR

BRI B RS > 0 T S SEAMUE AR BT o 19624F » MBI “HA LEIRE Y

#7r X s I 5 7 A Sy B LB b T DA B BT PR - LA

WM AT RGBT R " o S R B SN SCHE RRE 781 9 52 5 384T AR EE (19534F7

F290)) ~ (B cZ AR BRI BOE AN SCE P AMEAT TARRHR ) (R ) » R soTas
(1999a: 81-83, 262-271) °

HPSCH AL B A MRS B ARSI

Dear Reader,

We will be greatly obliged if you will fill in the attached questionnaire and mail it back to us.
Any further comment you may care to make either on this questionnaire or by separate letter will
be greatly appreciated as a help to us in improving our publications.

English Section
Forcign Languages Press
Title of book you have read:
1. What is your general impression of this book?
2. Do you find its contents interesting? Any suggestions?
3. Is the language clear and casy to read?
4. Do you have any comments on the binding, format or printing?
5. What kind of books do you have a preference for?
Other comments or suggestions:
CRERSCER) e e B A iE bR B %
We shall be glad to send a sample of CHINESE LITERATURE to any friends you recommend.
Please fill in their names and address ......
BV di R R P B N IR B (1) FE Ak L 2R M B R 2 — - T PR AL F 19584F
JES -+ 2 e R R B JRE IR R B 5 5y A A B TR o B — IR R R b 3 N RGN IR Y IR AL
o LSRR GO A > R TR ENRE o (HLENEAE 1950474 7 Bl rp 3 A R AN IE A
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135]
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38 o LA RLE T o B > ET AR R B Y SO BIAR L > BN ST B %

R B AL F B K (Passin 1963: 22)  JRIMT » T ARG > BEEENEEAESS

S R 5 B AR LR D B DA R R SRR KT - B

FLAREAE(2002: 200-201) o 534K CHMCHRRE 19534 55195445 [l 4w th AR TAEARAS) » 9%

BSMCHEIL R - LL6ASESCHA S B Sy ] > 578 R B TR KRG 65% - T B 7E SRR Y LA

7.7% » WRAEE5.5% o 25 HHIE (1999 112) o

TEL9574F “ATIEB)” o B3R 4 M0 AT W 5 A IR I el RS R AR A

%o WHEEA IR ; SO R T A A R S R > R LA Al

IENP R o HRE L BRI AR G - R AR SR R AT
(> 2007: 199-204) °

SL19584F 11 INFHB kL CHMSCH AL TARMEEE) » (12 ©

LG AL R4 (1997) Fep e A RGN RSSO B 6 0 4R 10 R BB LSS TR REEE )

PRBUAIAR > SN SCHS R 356 51 o5 o BSOS B DU I B4R o SR 1 B K Tl

TR R SCERAE o AR SCH AL — RN & R o B > R CREBERE T A

19454t Evan King fH#% > 7932 /0 AR - BEICAMSCH IRAETE B4R SR AT th G

YRR LA o

BT 195847 7 G 3O H TIRI RRDHIE RS B A 1 A (4 o 3 L E K (2006) ©

B2 A IR 2 e ol I IR A 3 B i 1) SR T A A T R 8 7 9 P (S

#R)) (China Supports the Arab People s Struggle for National Independence: A Selection of

Important Documents) » WA 19584F f1 4 3CH MOk B3 HE AR -

S SCHRRALRRE T B Sh SO AT 20 L > CrPIBISCER ) — M AT BOAKTHCE © 19594401 7H

A SCAL AR 2 B 1o [ 5 e &/ S 00 5 4 52 1 B SIS H RS Fry PO RS M SR A

SHFE RIS b > AR (R SCEE) “— A IR A SN P T I ERAYE ST o 250

JARIEEE (1999a: 159)

BT 196047 Bty EL A3z 4 > o B BRUHCAU 7 58 BRI A A1 SE BIMR o (R30I 18 A R P B B .

BRI E L o BEACHUIRERR N SR SR SRR W] R T AN BIR - R

O o RESTAMEBIR o MR - AR R - B RPEAR

LRSI AETR ~ e ep g SCERBF T2 (1994: 338) o

PRBUR M - a1 B S BRI RSO P M S o e —

MR GMSUREHAERFR (1)) BHE - 3 GMURRHERFRE (1) 7l “HTR
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A LA B R SR 408 5 S SCIEIEES26TE o HL AR EE A SR A AT B R o SRR T
B RS B AR T SR AL 1143 i S B R B R A A S
NEMBEAT > BRI H BRI 191835 o REEAE « BRH % (1999: 112) ©

B BB A St AL R R (R A B A DR A3 T AR 1Y S A I
FL) o 196245 » ANITHH RCRL 2 B S AL FR Hp e S AR A > 3 1l A AT IR
T AR RAG AT o REUEAE - BRH IR (1999: 139) ©

CE'

Brady, Anne-Marie (2003). Friend of China: The Myth of Rewi Alley. London & New York:
Routledge Curzon.

Lau, Joseph S.M. (1995). “More than Putting Things Together: The Anthologizing of
Chinese Literature in Translation”. In Translating Chinese Literature. Eds. Eugene
Hoyang & Lin Yao-fu. Bloomington : Indiana University Press.

Liu, Kenneth S.H. (2006). “Translating and Cultural Exportation: A Case Study of
Huang Chunming’s Short Stories”. I Translating Others. Vol 2. Ed. Theo Hermans.
Manchester, UK: St. Jerome Publishing,

Passin, Herbert (1963). China’s Cultural Diplomacy. New York: FEA Praeger.

Rewi, Alley (2003). Rewi Alley: An Autobiography. Beijing: Foreign Languages Press.

Shapiro, Sidney (2000). I Chose China: The Metanorphosis of a Country and a Man. New
York : Hippocrene Books.

B4 (1986) > (—RIFI0 > Girpge) > dbmt - ARSCEHIRAL > 17 «

IR (1959) > CHFASI MR SCEEBIRETT L TAF) > CCRRFRD 50 41-77 ©

BRE (1999) » CEEERUEELMEE CRIA R AR IRTRTR ) - BURMERE > 8k

BN > CRBIE AT ACLRE (1949-1909)) » BB - K GHIARAL - 106-114 -

BRIEAN (1985) » GBI SCERSRBFFE AR - (L ELRELE) 3: 184-188 -

AL (2000) > CRREEEUS R A9 SCER - s MR H-LAR /NI AL EE R B 6 07 20D > A

M- PG AR ER AL
WIEAE ~ BRHRAR (1999) > CPESNSCRTAERID) > dint © Bt b ikt o
Jr(1957) > RS AR ERURED > ONEBERBIT) 10 19-22
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AT (2007) » G LI HRCTH R A A R A I DL B ) > CRHEEID 82 150 »

BT (2008) » CRBEFACICER S ) » 22t F U RHE A BRA R -

o (1998) > CURRSCEE” MOMEE) - CUEARERR) 61 38-48 ©

_ (1998) > 19564F EAEWH) - iR © LLIREE WAL

PRI (2004) > (The Chinese Pen £ T BLEE 1 SCELANSE) » B4 Hm T AR > A4
E s CRESTCR R E KRR AR - BIREE U » 820-328 ¢

BT (2004) » CREIBUCRR/NHZ FRAREE) > dbat  NRSCE R -
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Abstract

Habitus, Field and Translatorial Act: A Bourdieusian Perspective
on Mao Dun'’s Translations of Science Novels (by Lu Zhiguo)

Mao Dun translated two “science novels” from 1916-1918, the
period during which yiyi (a freer and less restrained method of translation)
still prevailed in the field of literary translation. Drawing on the social
practice theory of Pierre Bourdieu, particularly his central concepts of
field, habitus and capital as analytical tools, this article looks at Mao
Dun'’s translations and related social contexts, in an attempt to elucidate
the translator’s art or strategies in rendering the novels into Chinese.

— 55

X IR SO A E SRR N - 'R L th—Edth ]
BEBAEM R N DA 19165 B 2B R % B AT (H.G.
Wells) 19 = EFEFALZIN) (Aepyornis Island) LA 19185 FlFEHY
FEBI/ R FEZEM - 27 (A. Russell Bond) #9 (@i H 2 25D

(With the Men Who Do Things) ° ;& Wil Eal T S E R EI FEEHY
HATI KB A RS ) b - BRPAGESCHY BEREE R DR B R - vt
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/NREERFENE R FHIRERFAEEN RIS SRR IR - W TRE
FIERIENGER A TIEEE RRY) RS ~ “RHERE" #9 EH
1B DAHARYE By B th i BH A RO AR > BRIRRREEIST @ B o (A it
E AT ERE A —E R A B Rt & F R RENE T RS
BRARESE ~ UL &R - AEEEE P R RTTENE - &
1~ BEE RSO AT » FRATRE(IEEE (U SR th & HOBHEESE - 1
HTHBIFERIER SR BRI o “EEE” AUBIEE BT R R WML
PREW » (BEMREGEASE [E R Eh st 18 7 LA R - AP > (B4R
TREFIFREAT A E A S ERAMERE 2 B > ASGAEIEBHE

(Pierre Bourdieu) L & B MR » T HZE 1% (habitus) ~ S5

(field) ~ B (capital) FZOME - G ERIRIE NEREIERE NG
REWIRSCER BRI FP AR EE A o B B AT A fth 7 2 B A )
FETE ~ FESCAVRTRL ~ SRR TIRAGR - SRER M B B R ER A B
RIS AT Ry

= P IERIERR R R IR,

R IRSE BRI RGE - 5 — AR/ NG A B A R L fih AF SE R UF A
(K-8 ) &’ FECEAREE) ERMATTEESO ML TRELS
AE LR AR fth (W S AR ] F B R S E B R L TR B R
FIERHT (Wells 1898) E I Aepyornis Island » 3% 5y ( = AT L2
Gy > BRIECEEFIE) 4B 12498 L - Z LB A RN BAEE
TERAIE R RS - I SRAETE R R A & R mgeF FERTa B A
PR ERR R BRI - B T E R AR EPREA" (GFIE » 1997:139) 0 38
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CEREENT (ZFTE 0 1997: 140) 0 ERCETEERIR AR R o M
H > BRI R A FESE — S R R AL - ATE1959FE B3
THRIED - FIER -

CEAERERE) Frliey SO ERT » HIRAETEZ < @8l "R i
B NMEHR - REINE (T E2AERGD) REREFHA -
A —BRERERAEE - (P& > 1984: 11)

HIE L (EILEAERED) BRREA Dl BRI RILRREE
FERREXF EHINEEmE P& @ 1997: 145) - (FRH—RH
7 TGRSO RN - (S EFERHLZIN) RS EERGER 2 &R
PEEFRRA R » MEEREEM - BN E SR/ SR
G HE SR ) B SRS 2 M P R S R 7 o
HEFEEE - ER/NSRIFESCR 2 5,000(E 8E - alEE sCaliE
i# 114,000 > 38 HEIHY 9,000 /) 72 BE AR A SCHYRFAIZ B ¢ B
FFE B M5 2 BRI T R 2 R I 66 e B Ay — e % P B
(thick translation ) ? @ @R FUCRIRE SCHE — IR - S ECEE
FE—LLTT I # A TRORRIC S - EEREERAE

L. Rt A

JFE SCER FH BRI F21% - BREERAFE AR ERY "B A “ARME g k-
BIERI N (the man with scarred face) HEEHAYEEE - (€51 HHEE
N —ER RS R o BrEEny B RIAHE R DL “HaE" M “EiE” i
AT o (ERARERER "I MRS "B (FRAMER BB A ) 1E
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FOCE TG NI E AL (Bl EAERA) ZRIR—%AF]
T W E R BN E — BV RS PO B ERTR B - Mt ankE
23] 7 — S R EM—RIE SR E2E o IR — (8 B ERGE AL A
R MR L (B S B - £ LB BB A R - BB TR R
WEREARIEE - EANBEHEE » WHEHKR—A A — A thHEE
FREGT - EANBEERIOKEE T —EILE - £5 =81
il —EE BBz > M8 E NS HHEE o BAREE EREYIEE
ZEARE N IR FF . E ANt AIEER TER - Mt
REIH) AR —AIERER -

RE SRR TR SORER MR ER - (B X IEGYE TIR % RSO B A
B MEENATERE| — BN 1% » G20 T £ AL ERFA
B EREFAF T ARRIE - A2 E TZIARGH ~ TR - HEREK
HIBAR ~ Efh ~ REEE - FEREEH B MBI L - H - £A
ANEBRIFEENRS TRY) - RN A AWEESE - Kl EBHR
o EANNEEEAHE R EIEANG] 5 7 #%€ o G N E R
BREES Z - ERENEFT > EALHEH T TER - (EE
THIBIARHLE © S5EAR > M L BCEERAR ERGE - Bt BRI
15 FCP AR - KRR E R R RAYZER] o
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3. ANVIBRAVEHT b
FSCHREIE AL > BB e 2R AR AR » HERaETH g ietedn
Al A UFERFOKRER - DU B R E @I EiEF o A TEHE -
HRECEEIT R - iERERREC “TR—EEEEIN - &
TEYNFEMERNE RIS E BB - SEMERR A TEN
RHRGHIEB B R - (B SR E2RES T —ErA > T —8
o BENERENE - (Bt AL o MER SRR R —HREE T
HF -

X EALNRNEEASERE - thER LB NEE » £
G IR - RRREL - BB S - SREEE e T —RIEE
AR ST G EREE > Ram@EPiF - MEREERMBEINE
o AR VBRI R > AR AR ERGE - #E R RE B
g - FUFZEFIMER © 5 X HRRIGE | — RN K& - el
Z o SRR E RS EEE A HEHEAPREE AR
VBB RIS > AVEE R L T RKHIEE o MaE CHEE AL
PEVFE ERHR SRR AR A - BRI HLEA R & - (HA]
NREEE Z AT R -

DL ER A 2R 7 RS ERERIRS 1 /T RS L > T AT —
TREEERIAER ITER R TIRBORRS © Bt > fERE S E k- S50
fh 5 LB BUERSCSRRR & - B ARYES BN 55
ANRESCRRABEET R -

REME - NEUNER - BLEMNTE - FERAT < REGILZ - SRR - A0RLAN

B HEE o AT - MFEMRE - BT - & EB 28 - i
FARREK o (BE#H > 2005a: 1)
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Fe X HPRFRER BB BEEAISCE S M - REEEIRER LA - U
BAEZHRAITH « HIFIEEREh » g DT > —PEaft Az 2" (&
#02005a:15) » SRALEMR G5 - FERVINE SO R AITERTE
iR A BOPREILth R S e R

T STHIBIEE ~ RORERE N SCROREE ~ I IREOEFARCIERK » 2O H - S
FEEEC SCRERNMBE RS - B EEZERPHBAEEE - (FR R
AETE IR I —BSTREASE L - I IELEE GRS B 2 B - (B
Ji > 2005:190)

ERE—ER R G GES e T ERFE A REITHIARE -
/EGT\ EHEERA TR - DIRBRE TR EH RSN

FHEAT T ORI - (BRI TSR R AR —H% - B &R
RF

AP (A
W NERE B N ATIE B RS E RIE A > ERS FRE T —
BB

It was about the end of the second year our little paradise went wrong, Friday
was then about fourteen feet high to the bill of him, with a big, broad head like
the end of a pickaxe, and two huge brown eyes with yellow rims, set together
like a man’s—not out of sight of each other like a hen’s. His plumage was
fine—none of the half-mourning style of your ostrich—more like a cassowary
as far as colour and texture go. And then it was he began to cock his comb at
me and give himself airs, and show signs of a nasty temper. . . (28)

BHETH - MRS RZEREREIT - BB - m R - AT -
Foth : AR Hkll[l@%ﬁ*k S - IREPRM 2 S - MEEHAE » B
i 22 et A o 3 HEFS
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AOTE/ NERRTRT 80 » AR M —1T = ATEE S A K
HTERE > EcERRET » —(HRIEHIERS MRS R & - /€
B = N AEE AR

Carrying them down to the boat one of my nigger chaps dropped one on a
rock and it smashed. How I slammed into the beggar! But sweet it was, as if it
was new laid, not even smelly, and its mother dead these four hundred years,
perhaps. Said a centipede had bit him. However, I'm getting off the straight
with the story. It had taken us all day to dig into the slush and gets these eggs
out unbroken, and we were all covered with beastly black mud, and naturally
I was cross. As far as I knew they were the only eggs that have ever been got
out not even cracked. I went afterwards to see the ones at the Natural History
Museum in London; all of them were cracked and just stuck together like a
mosaic, and bits missing, Mine were perfect, and I meant to blow them when I
got back. Naturally I was annoyed at the silly duffer dropping three hours’ work
just on account of a centipede. I hit him about rather. (18)

PEZE - Aran ROGEINERR - DUEA IO - AMERD - — = =55
PupnZR o BWHERE R - MBREE R - HE - L Ez=00 - )
HETF - METAHL - B BRI  BOELIE AR o & EMHITZ
o BUEFFNMEE » BT BATNE - DR BHELHE - 1
itk - BRHSH « TRk - R REBEE - TR SE K
REGEE - RESER > N2 8 ESEREY - MREW I Lt
& (2)

FE U SCR) 2 MR 2 A REE AR S ERA LR - (B 70 BIPRKEE 35 SRR
0 BT IERSCHARE) “T went afterwards to see the ones at the Natural
History Museum in London” HYEF(EFESLHERIN » [FSCHRTE &
Y ECAth B AT AN b e ER S RS LA -
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3. AR E AR [T ) BITE
M/ NREEIEE N A BN E L R R - BIOEETEAnLE - £
YNANRL T SR A I

But I had a little revolver in my pocket, and I pulled that out as I ran down to
the beach.

“Come back!” says I, flourishing it.

They jabbered something at me, and the man that broke the egg jeered. (20)
WERZIEIAR > LIRS - FELUSSE » SR RS E - RHEFHRZ - K
IPES = 8GR | A E LU - 7 (3)

R OCHTRIEFFAEE - fB L AFRA Y - (HEF A PR 8 oC 5
/N o FAl B ER 2 P B $IE - (HEEIR R A% R -

HRHVARER - G RaE 2B T MIE LURATHY “SeaE” By — 2Ly
Re - BHFCSCER M - OB BEIREE - BENEE - RNt AE
o BRI ER DR B IR A S A b T (a2 ) - EEEE ~ 3
RTERBSAMESR (EI1HE13) » #HE S ERRS - 52
TIE& - WA REME AR - Bk - FR-B ARSI
SRS ERIFERL RN > BB ERIERE RS T
AeA] o

FIEMENE _R/DRRERMEZ/NREEER - ZF (A
Russell Bond) #) (i H 2 Z2EGH) (With the Men Who Do Things) »
TE CBAEMEE) B5E LN L HITIE - Bl si s —RE L - E5ik
BRI - B B - SRt EERRI - ZEEHAERE
FIfG AR » LU A 2R i am R, -

HER/NRRIENRE - PR EECE
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(RO AR SCHER LB Z EREE BB E 2 TR o KA
PR LIRS > BANAFT LI - flify Pl 72 - farh 24 HR0R
BN — TR ARSI - — TR - R RE e S

(& > 1997: 144-45)

TR - FECEHEEEEREIER IR RISRTE
AR -
BSOS AR R BT SR -

BRI - BOEIRNE > ok T & > RTEMER - —B1TE - LR - e
B - EEARER--- R - BESEIETE - B ETIEAGE - Pk o PRERWE > RO
fif  BRHIR - WIREE - YUK EEETEM AP HE » BAAIRERER R
BT S A2 - (27)

DLERHAEFOSCRAATEAE » S TERARH "8 B - TR &
BURHIEIR R > ALRATTH AR B E o M H AR A\ S A&
UREVH B R RRE” (3FE > 1997: 144) © P ERIGEME R B 4T
EHH N EE RSO LR B R ERASTTE R S EE I
RREH -

REE ERIRERF AR R GER) IOFIL - AP E Ml —&
BB o A JROCR —ERIBAERGE R YCEI R ER R RIR(E

On the following day, the village postmaster handed me a letter. It was from Bill,
of course. No one could mistake his scrawl. It began in his characteristic style:
“Hello, Jim: — Want you to chaperon me this summer in New York. We
are to be all alone and may see whatever we choose of the old town. Uncle Ed
has put up a thousand dollars to pay expenses. We’ll have a dandy time. Will

you comer” (4)
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BREHIA - FTESERIEERE - MBEALUREE - EhFESERATHE -
FRRCR - —SEMAIZth o FATHREE - FHH
ﬁ!)iﬁ ﬁ% SH— TﬂZ%Wﬁt ﬂﬂ&:@%u TILAR o AU

LA » ML AR » RALZ— ?EEEE fF?EEﬁZse TER AT
FEHEER AR ZHEK) - #HEE - 27)

BRI 2 IR & AT — BT AR R B fth \FREERE S NE - e
HE TE—H - FBETEMIE RIS - PR 1R/ R A BT RS
FERY “TREHRE -

BIFFE SR ERINAE R —SFOENEM - B —EFER
HIFE S FITEERYRE » AR “R” BB AR T 2R E R B
5 BB - RIS SRR B N A RIS

One day when I was a child, I read of a young chap who crawled into a hollow
log after a rabbit and was trapped in there by the inwardly pointing splinters.
The horror of that imprisonment which lasted until the next day when the log
had to be chopped open, made a deep impression on me. (49)

bR o RIS E G - F— AZRAKEZX - AT ERE
o FAP R - MHEZ - 8RR - RIESE - 615250 - E4mt
BR - SRR IR 2 (460)

BT “the next day” TERESCHPEIAL “BHTR” : [FOCI A RO AME E
RARSRREDL - e - HEAAANG " a4l - ERVE
EEENRARIES, - B SRR AGEFIR AT SBH R = -
B R T HGHMR ERBE % 2 0 338 H IR0 — LRl A3
» ERTENGEOEITXIE - N E B BEIWEE PR E
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There was a big pile of it in the centre of the work chamber. It burned fiercely
and the heat was intense. We dropped flat upon the sticky sand to keep the
flaming stuff from blistering our faces. It was evident that the deck would be
ablaze in another instant if something were not done to quench the fire and if
the deck gave away might not the mass of concrete above crush through and
mash us as if we were so many flies? But the chances were we would be burned
to death before that happened. All this went through my mind like a flash. (49)
EHEET o AIKBEZERSE » ZETUST - TR > SR SEHE » SO T
TGEHL » RIS - SFEVTAIN © VOFERLEURAE » HE—H R - T ESE
R - BRRBEIE - A KRERE L - LU SRS - KBRIIEE -
TGZA - ML KAETISY - SBYIEERA - O - MK - ERGE BRI - F
BiRGZ AR o ARERKRESE » BIRTM 1IN % - BEHAnHE - (IR
W R mlRR - FERERZ b BT ORI YRS  TE
&z - WY BEELS - HILREE. © (46-47)

LRI IFa a2 - REREE ERRRE R Ny - A HRIVE
BRSNS - TR 5E RIS 5 R FOGEITIR N ~ MR
550 LU/ NERAOSCRREHE - (BETE Rh T ~ BERY o BESCHEPRBERR IR L
HIRER D ERR - (BER T RHSIEERIEREID - ) Z eSS TERTH /T
RIRZ - BRI EEEMERES RREY NZIF - CREAERZET
EEREIE - (HARTERE IR R EATE ° BRIHERREECE
[EAERNFEE R R ER R "N EE” ROBIRERRS 2

= PE YRR E
HORAIIE » (F B IEREY) - G T REER A BRI
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WALE ~ S S E WA AR B L LURAT B & AR iR JIBRGRIN 77 1%
(Johnson, 1993: 17-18) © FE M- &5 A i1 78) 7 1l € BGE A ]

TESRNEI » BEEEHEE - EAMITESE0E =F Z MR A BB © mt
EEME - EREBEREEES IS LR » T TENE R ESEH
HORESE » thAtRE 1 ARMTE E I SR AT FRER HHA ) — L o) SR -

IRIEF FE AR - B W) 5 & 5| 1) B 3 8 BE 1) = hR A H 8% 52
RERBE - FREEM “EE" 7 E#EE FEM (Frank George
Carpenter) B KECMEERL) ( Europe) > FESZEGH > {H35 S HRH9EE SCELAR
APHIFHELEL » “MREEESFE 2V E BN T ARECEE  HRE
HITgEEmRa” (PJ& » 1997:125) « B AT AIFREY 3" thBINER
RANRFH " SEEE" O HihE

FEMRG (1916) BIREAR FERE O R) ( How the
World Is Clothed) - BN-2IFE FIFRBRIER) “HFE" HAE » W5 HZ MBS
HREL - HIE FFERVIFZE AL RREZNEERS » BEAETRM
ML - (EEACREE TR IR - BB L E P haEn) —BGS

We have ridden from the fields on a train of cotton bales to one of the
factories near by, where the white lint is woven into cloth. The negroes sing
as they unload the cars, rolling the huge bundles about and moving them on
trucks from one place to another. The mill covers several acres. It is a huge
building of four stories, with many windows to supply light and air. It is filled
with machinery, and the noise in some of the rooms is so great that we shall
not be able to hear ourselves talk. Nevertheless, the girls working here are said
to understand what their fellows are saying by watching the movements of the
lips. The factory employs several thousand men, women, and children. They
come to work at seven o’clock every morning and labor all day, year in and year

out, in turning this white lint into cloth. (34-35)
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HH=EE - IR AR < (15)

JFZH “The negroes sing as they unload the cars, rolling the huge bundles
about and moving them on trucks from one place to another” J& F/Z¥ 1%
WINEBURIZIE - (ER I AR AR B RS 20 TR - 1T
£ “turning this white lint into cloth” F1 “MEIERy A VElRth” 2 HEER 2
EHHVAE - (B E T DIEERATEERN5H » It - FOW&ENE
0| RCZEPNIOEE -

MR FEERERRE S RIS SRR E 2 LA E -
JBE o TEMELT R BER A R » S RS R RIDAT I - A1E
CAAMAR ) BB HE "7 NZ/E=E" (Some Odd Dwellings of Far-
away Lands) FEREIHT AW EER » el HA - B8 /0 E sl
~EIE - AERFRIAE IR H A —(# 8 (Carpenter 1909: 47) » (ALt
LA ZREE AR RS AR, - (BAERE SO - B8 AT ZcHl TROLAEIS - &
Sl - BEFSCHRIEERERS - AlREEE L EE R EEEE
TR TS - MRS B RS MBI E R ¢ B AR
A7 > (H3 HAEEE “HuEE” @R RIEE - e
A FRBINER - “REEET (BT > 2005b: 241) - EA 0 3
B S BERRY R R KBRS > LU RER D R TR IR

MELRER - 5 ERIRFRBUCREZRA L "SRR UKL - P TEELT
SCERBNGEER 0 My CRERT ~ SEA B SCROBNRE B 1 CASEEE - AT

53



(BT Bt

B S tER [RIIR 4 (homology ) Gl » ) BIFE—(E¥5IBOEIFHY B LR
GERAMSSBR A - AN - (ERSHEZCH SR 3 1 th & B A2
S o (B EERER AR T B AR - A — R T RIEA TR o
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It was a building about eight stories high that was burning and it appeared to
us that the fire was getting beyond control, for suddenly there was a big burst
of flame. The spectacle was magnificent and full of intense excitement to boys
with red blood in their veins. We could see the firemen running around. Some
were wielding their axes. Three men were hanging to a writhing hose, and they
had all they could do to handle it. We realized the power of the water, for we
were standing on a line of hose ourselves and we could feel it swell up under
us. In the foreground was the tower reaching up some 60 feet from the ground
and pouring a steady stream upon the fire from its high vantage point. The
stream was evidently directed by a man on the truck below. (7-8)
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“Diaspora” in Contemporary
Translation Studies

Wang Xiaoying

Abstract

Frequent interactions between Translation Studies and other
disciplines (e.g. Culture Studies) in recent years have introduced the
concept of “diaspora” into translation studies. The relationship between
“diaspora” and translation has been one important issue in the discipline;
however, the term “diaspora” does not constitute an analytical category
with concrete explanation power on its own. In fact, the increased
currency acquired by the term “diaspora” has been realized through the
introduction and application of poststructuralist theoretical perspectives

] "o

into translation studies, which include “exile”, “nomadism”, “migra
tion”, “deterritorialization”, “immigrant”, “transnationality”, and
“in-betweenness”. This paper proposes that the relationship between
“diaspora” and translation could be established through the study of the
translation of diasporic literature, the study of diasporic translators, and
the study of the nature of translation from a diasporic perspective. First,
the study of the translation of diasporic literature may cause translation
scholars to rethink the theoretical boundaries of some of the prevailing
translation theories, such as those of domestication and foreignization.
Second, the study of diasporic translators can add new perspectives and
dimensions to the heated study on the translator’s agency in contemporary
translation studies. Third, the study of the essence of translation from a

diasporic perspective could offer a new interpretation of the heterogeneous
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aspect of translation. Finally, the author ends her essay by presenting
the following research question: How shall translation scholars perceive
and define the disciplinary boundary of translation studies in the
process of globalization when people transgress national borders in an
unprecedented manner?

1. Introduction

In the past few decades, migration has become massively globalized.
The concept of “diaspora” has become a hot issue for disciplines such as
literary studies and culture studies (e.g. King, Connell and White 1995).
Frequent interactions between translation studies and other disciplines,
especially postcolonial studies, have introduced this concept into the
horizon of translation scholars. Nowadays, “diaspora” has become
increasingly important in translation studies. For example, The Transiator,
one of the major journals on translation studies, issued a special issue in
2006 entitled “Translation, Travel, Migration,” whose theme, as the title
denotes, touched upon the concept of “diaspora” in translation studies.
Although this concept has gained wider currency in contemporary
translation studies, its connotation in the discipline has been marginally
explored. Most translation scholars tend to use the word in an unspecified
and loose way, suspending its connotation in contemporary translation
studies in their discourse on “diaspora”, which tends to cause confusion.
For example, in Sun Yifeng’s essay ““The Diasporic Translator’s Cultural
Mission” (FREH,, 2006: 3-10), the concept of “diaspora” is used in such
a free and undefined way that the validity of its discourse on the diasporic
translator’s mission has been largely diluted. To supplement the research
on “diaspora” in contemporary translation studies, the present author will

attempt to analyze the connotation of the concept of “diaspora” in current
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translation studies. Based on the analysis of the connotation, the author
will further propose to explore three possible issues on “diaspora” in the
discipline, that is, the study of the translation of diasporic literature, the
study of diasporic translators, and the study of the nature of translation
from a diasporic perspective. Due to the scope of the paper, it should be
noted that its aim is to expose and present issues concerning diaspora in
translation studies rather than proposing solutions to the questions these

issues may raise.

2. The Etymology of the Term
“Diaspora”

The term “diaspora” has traditionally possessed a specifically religious
and spiritual significance. The English word “diaspora” originated in the
Greek word diaspeiro, meaning “a scattering or sowing of seeds.” According
to the OED (1989), the word was originally used in the Septuagint translation
of the Old Testament book of Deuteronomy (the third to second century
B.C. Greek), wherein God warns the Israclites of the dire consequences of
disobedience: “thou shalt go out one way against them, and flee seven ways
before them; and thou shalt be a diaspora in all kingdoms of the earth” (Deut.
28, 25; emphasis added). In the context of its appearance in Deuteronomy, the
concept of “diaspora” is associated with a curse, with a perpetual otherness
amid otherness. Before the 1960s, the word “diaspora” referred exclusively
to the Jews living outside of the “Promised Land”. Diaspora, as a proper
name, encompasses geographic, sociological, and soteriological semantics
(Baumann 2000: 313-328).

Other ethnic peoples, such as Africans, Indians, and Chinese, have
similar diasporic symptoms in their dispersions, and researchers began to

regard those ethnic groups as variant types of diaspora. In a now classic
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paper, George Shepperson (1966: 76-93) suggested the concept of the
“African Diaspora”. Dominique Schnapper (1999: 225-254) further
proposed a more inclusive usage of “diaspora”, which would make diaspora
studies more fertile if “it be applied to all dispersed populations, whatever
their prestige, that maintain ties among themselves, and not only to Jews,
Armenians, Greeks, or Chinese” (225). “Diaspora” thus has become more
and more generalized in its usage. Since the mid-1970s, this dislodging and
semantic broadening of the term “diaspora” has been taken up by scholars
from other humanity disciplines. Nowadays, the word ‘“diaspora” has
been widely adopted in academia, its usage now extending to non-Jewish
communities and traditions. In fact, studies on the African Diaspora, the
Indian Diaspora, and the Chinese Diaspora have gained more and more
currency (see Z[t—, 2006: 103-108). In 1991, the generalized and broad
usage of “diaspora” became further institutionalized with the launching of
the high-quality journal Diaspora.

There have been many attempts to define the concept of “diaspora”,
among which, Khachig Toloyan’s (1996) definition is widely accepted as a
starting point—many scholars, such as William Safran (1999), agree with
Toloyan’s points on this aspect. According to Toloyan, three elements are

essential in the concept of diaspora:

(1) The paradigmatic diaspora is formed due to coercion that leads to the
uprooting and resettlement outside the boundaries of the homeland of
large numbers of people, often of entire communities;

(2) Diasporan communities actively maintain a collective memory that is a
foundational element of their distinct identity;

(3) Diasporan communities care about maintaining communication with each

other (Toloyan 1996: 3-30).

As can be seen in Toloyan’s definition, the concept of “diaspora” differs
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from that of “immigrant” in the sense that the latter aims at incorporating
into the host culture, whereas the former implies a geopolitical and
psychological distance of the diasporic people from their host countries
and/or their home cultutes. In this sense, not every immigrant can be

deemed as diasporic.

3. Connotations of “Diaspora” in
Contemporary Translation Studies

The semantic broadening of “diaspora”, both in terms of relating
it to any dispersed group of people and conceptualizing a certain kind of
consciousness, has made “diaspora” one of the most fashionable terms in the
academic discourse of the late twentieth century (Baumann 2000: 313-328).

Since the mid-1990s, “diaspora” has become an important category in
postcolonial studies. Postcolonial scholars and critics hold that “diaspora”
has an inborn association with postcolonial studies. Their argument is based
mainly on two reasons. First, most of the diaspora generated during colonial
times, now without the word’s original religious connotation, were actually
enforced by the slave trade. Thus “diaspora” falls, inevitably, into the
research scope of postcolonial studies. Second, almost all the postcolonial
scholars attach great importance to the identity issue of the colonized
peoples who were dispersed to the metropolitan colonial centers, or that
of the colonizers who were dispersed to the colonized third world (see
Kalra et al. 2005). The term “diaspora” is frequently found in postcolonial
discourses, such as Homi Bhabha’s The Location of Culture (1994), James
Clifford’s Routes: Travel and Translation in the Late Twentieth Century (1997),
and Stuart Hall’s Questions of Cultural Identity (2005). This wide usage of the
term in postcolonial studies, as Ling Jinqi #{F T pointed out, is to “express

and hence emphasize a social as well as a mental process which brings about
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a new-born cognition and heterogeneous cultural identity in the dispersion”
(2007: 111).

Frequent interactions between translation studies and postcolonial
studies have introduced the term “diaspora” into the horizon of translation
scholars. “Diaspora” has so far become an important issue in translation
studies, brought into its status quo via the introduction of vatious
poststructuralist theories into the discipline. These poststructuralist theories

bR}

on translation include the so-called “new” translation theories, such as
postcolonial translation theory and feminist translation theory.

The studies on the relationship between “diaspora” and translation
have revealed an important issue; however, the term “diaspora” does not
constitute, on its own, an analytical category with a concrete explanatory
power in contemporary translation studies. The term’s increased currency
in the discipline has been realized through the introduction and application
of poststructuralist theoretical perspectives into translation studies, as
in the postcolonial translation theory mentioned above. Specifically,
the poststructuralist theoretical perspectives include those relating to
“exile”, “nomadism”, “migration”, “deterritorialization”, “immigrant”,
“transnationality”, “in-betweenness”, and so on. Therefore, the concept
of “diaspora” in contemporary translation studies is deeply imbued with

vatious poststructuralist perspectives and connotations.

4. Three Issues of “Diaspora” in
Contemporary Translation Studies

4.1 The Study of the Translation of Diasporic Literature
One of the denotations of “diaspora” in current translation studies

is the study of the translation of diasporic literature, in which translation
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studies meets comparative literature. Since the beginning of the twentieth
century, political upheavals on a global scale have forced people to leave their
homelands and disperse all around the world. Rapid changesin transportation
modes have also affected the mode of human migration, as they have
greatly facilitated people’s migration, resulting in an unprecedented number
of diasporas that have emerged globally. A number of diasporic people
have resorted to creative writing to describe their diasporic experiences,
as well as their diasporic feelings, which has given rise to the increase in
diasporic literature since the mid- to late twentieth century. According to
these writers’ different ethnical backgrounds, current diasporic literature
could be categorized as Chinese diasporic literature, Indian diasporic
literature, African diasporic literature, etc. Though diversified in their
narrative modes, diasporic works fundamentally share and express similar
themes, that is, memories of the homeland and alienation from the host
culture. Therefore, diasporic literature is characteristic of dual national and
cultural identities: on the one hand, diasporic literature, more often than
not, keeps a distance from the home culture, narrating homeland culture
from an alienating distance; on the other hand, diasporic literature also
tends to keep a distance from the host culture, observing or depicting the

host culture from an outsidet’s perspective. As Salman Rushdie described it:

(diasporic writers) are capable of writing from a kind of double perspective:
because they, we, are at one and the same time insiders and outsiders in this
society. This stereoscopic vision is perhaps what we can offer instead of

‘whole sight’. (1992: 19)

The quantity of diasporic literature translations parallels its popularity. Up
to now, there have been large amounts of diasporic literature translations,
for example, the translation of Chinese diasporic literature. Many times,

there are even two translations of the same Chinese diasporic works,
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especially the works by popular writers such as Gao Xingjian 1T, Ha Jin
5t and Hong Yin HL52.

In recent years, translation studies have paid more attention to
the translation of diasporic literature. Research on the translation of
diasporic literature, consequently, has become a relatively new field
in the discipline. For example, more than half of the volume of The
Translator’s special issue “Translation, Travel, Migration” in 2006 was
dedicated to research on the translation of diasporic literature.

Distinct from comparative literature, translation research on diasporic
literature is based on a closer textual comparison of both source and target
texts, and thus focuses on the translation strategies involved in the process.
Since diasporic literature is written “in-between” two national cultures,
translators of diasporic literature have to tackle its dual writing features.
Accordingly, how to translate the dual-cultural characteristics of diasporic
literature poses great challenges to its translators. To any translators engaged
in this work, the translation of diasporic literature is not a simple task of
sticking to the original. Using the term “migratory style” to describe the
dual-/multi-linguistic featutes in the later works of the Argentine diasporic
writer Manuel Puig, Christopher Larkosh (2006: 279-299) presents a highly
relevant question: “how might this migratory style be translated”.

Take, again, the translation of Chinese diasporic literature as an
example. In case of translating the dual-cultural features in Chinese
diasporic literature, the present author would like to split and extend

Larkosh’s question into the following two:

(1) How should the translators re-represent the dual characteristics of the
source text, especially the national and/or ethnical characteristics featured
in diasporic literature, to the target Chinese readers?

(2) Can the prevailing translation strategies, such as domestication or

foreignization, do full justice to these dual features?
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Chinese scholars have addressed these questions in some essays. Han
Ziman #FIi’s essay “Hybridity and Literary Translation” (2002: 54-58)
was among the first to touch upon these two questions. Using the word
“hybridity” instead to cover the dual/multi-cultural features in diasportic
literature, Han, in the essay, put diasporic literature into a category called
“hybrid texts”. By analyzing the dilemma faced by the translators of those
dual-/multi-featured texts, Han held that current translation strategies, such
as domestication and foreignization, often fall short of fully representing
these dual-/multi-cultural features (“hybridity” in Han’s words) in diasporic
literature to its target readers.

Han’s view toward the two questions is echoed by Liu Fang 27
However, in addressing the second question, Liu went further. Liu’s essay,
“Back-translation in the Translation of Chinese-American English Literature”
(2005: 7-10), questioned the theoretical boundary of domestication and
foreignization, arguing that neither domestication nor foreignization, the
translation strategies adopted, can re-represent the dual-cultural features to its
target Chinese readers. By investigating the abovementioned issues involved
in the translation of diasporic Chinese literature, Liu examined three different
renderings of some dual-cultural featured words in Amy Tan’s The Joy Luck
Club (words such as shou, the Chinese transliteration of piety, and gong 7, the
Chinese transliteration of a traditional Chinese food, meaning rice dumpling).
Liu concluded that neither foreignization nor domestication could do full
justice to the dual features in translating diasporic works.

Prevailing with much currency since their proposal, especially by
Lawrence Venuti (1995), domestication and foreignization can be said to
meet their theoretical limit in terms of the English translation of Chinese
diasporic works (or vice versa) in the sense that both strategies fall short of
eliciting and relaying the dual-cultural features, among the most prominent
features in diasporic works, to their target Chinese readets.

Because the translation of dual-characteristic diasporic writing
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has posed challenges for the translation theories of foreignization and
domestication, the study of diasporic literature translation has become a
new issue for contemporary translation studies, which allows translation
scholars to rethink the theoretical boundaries of some of the prevailing

translation theories, such as those mentioned above.

4.2 The Study of Diasporic Translators

Though more and more diasporic translators have emerged, not
every translator living outside his or her home country can be considered
a diasporic translator. Enforced by coercion, typical diaspora, as elaborated
above, maintains a collective memory that is fundamental to distinct identities.
According to T6loyan’s definition, translators whose migratory purpose is
to assimilate into the host country/culture and whose translation activities
support this assimilation would hardly be considered diasporic. Therefore,
the definition, as well as the differentiation of diasporic translators from
non-diasporic translators, could be the first step in approaching the study of
diasporic translators. To provide a definition of a diasporic translator, this
paper proposes to analyze known cases first and then gather minimal features
that might define a diasporic translator.

As has been mentioned, there are increasing numbers of diasporic
translators emerging in a contemporary global context. Among them, Vladimir
V. Nabokov, Fileen Chang i8%E ¥, and Bai Xianyong H7tH are famous
diasporic translators. Though primarily known for their creative writing works,
diasporic translators like Nabokov and Chang took up translation as part of
their profession and had translation achievements comparable to their creative
works. Distant from their homelands, these exiled bilingual writer-translators
selected and translated works from both their home cultures and their host
cultures, an action which actually connotes their intricate mentalities in exile.

Similar to diasporic writers, diasporic translators have lived in two or

even mote national cultures. Due to their diversified cultural experiences
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and dual-cultural perspectives, their translations are prone to demonstrate
some textual features different from those of non-diasporic translators. For
example, in Chang’s translation of Naked Earth (1956)—Chang’s English
translation of Chidi ghilian FRHLZI# (1955) and one of her eatlier works in
Chinese—in her late exilic days in America, Chang deleted or changed almost
all of the positive connotations associated with Chinese culture in the source
text. This was a strong hint of the diasporic translator’s changing attitude
toward her home culture.

Chang’s translation is far from the only case. Lin Yutang MREEE, a
famous Chinese translator who is also famed for his diasporic experiences,
demonstrates similar textual features in his English translations during his
long sojourn in the West (mostly in America, and occasionally in Britain
and France). For example, in his translation of Six Chapters of a Floating Life
(1949), the English version of the Chinese classic Fusheng linji 7747550 (P
18, 1877/1999), he changed or deleted most of the culture-specific items,
such as proper names and idioms in the source text. However, in terms of
the items that might arouse Western readers’ particular interest, such as the
practice of foot binding that is exclusive to Chinese women, Lin, more often
than not, retained or even foregrounded them (see & K, 2005: 79-83; F
DIf, 2009: 41-45). Therefore, Lin’s different strategies toward those culture-
specific items also imply his subtle mentality as a diasporic translator.

Consequently, research on how the diasporic experiences and their dual
perspectives affect the texts of diasporic translators could constitute another
new issue in contemporary translation studies. In fact, this has successfully
drawn some attention. In Tina Steiner’s essay “Mimicry or Translation:
Storytelling and Migrant Identity in Abdulrazak Gurnah’s Novels Adwiring
Silence and By the Sea” (2006: 301-322), she called for empowering diaspotic
translators, an emerging group in translation studies, to shoulder more and
larger cultural missions to facilitate cultural exchanges between nations and

reduce conflicts caused by cultural misunderstandings in today’s world.
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Studies on diasporic translators can shed new light and offer a new
perspective on the issue of the translatot’s agency in contemporary translation
studies. As mentioned above in Chang’s case, diasporic translators tend to
incorporate their diasporic experiences or diasporic mentality into their
translations; hence, readers may gain insight into the translator’s diaspotic or
multi-cultural experiences. As the current author’s Ph.D. thesis shows (Tl
&, 2010), compared with her translations in her non-diasporic life, Chang’s
translations during her diasporic sojourn demonstrate drastic differences
characteristic of a diaspora. For example, readers can find, in Chang’s
translation of her own English works in her late exilic life in America, that
Chang added or supplemented negative descriptions of Western people or
culture that are actually absent in the soutce text.! Chang’s changing attitude
toward both the host culture (or, more specifically, the American host culture)
and her home culture in the late part of her exilic life significantly denotes
Chang’s mentality as a diasporic translator.

The study of diasporic translators can also add a new dimension to
the heated study on the translator’s agency. Reaching its climax from the
late 1990s to the early twenty-first century, debate on the translator’s agency
remains a hot issue in current translation studies (e.g. FRKZE, 2006). Based
on different theoretical approaches or discursive stances, translation scholars
have different views. Briefly, scholars from the traditional faithful approach
to translation hold that the translatot’s agency is subjected to the author of
the source text, whereas other researchers, speaking more often than not
from a postmodernist theoretical background, have argued that the translator
should be free from the constraint of the authot’s intention to allow for more
maneuvering in his or her translation.

However, regardless of their theoretical backgrounds and approaches,
the scholars engaged in this debate tend to discuss the translator’s agency
while suspending or obscuring the translator’s specific national or ethnical

cultural experience—a tendency that actually makes the debate less grounded
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and thus handicaps its validity. P!

As mentioned above, postcolonial translation theory played an
important role in introducing the concept “diaspora” into translation studies.
Therefore, the author proposes that, in this context of agency research,
studies on diasporic translators in contemporary translation studies include

questions such as the following:

(1) What translation strategy would the diasporic translators adopt in translating
“the awkward texts” (Robinson 2006: 68), texts whose awkwardness
bespeaks a distantized rhetoric from both the source and target cultures in
the current postcolonial context?

(2) Should the diasporic translators adopt a resistant translation strategy/mode
or a dialogic and mediating mode in their translations?

(3) In what ways do their diasporic expetiences or their dual-/multi-cultural

perspectives affect their translation?

As can be seen, any attempts to address the issues above will inevitably touch
upon the hot issue of investigating the translator’s agency. Additionally,
with the growing number of diasporic translators in today’s postmodern
and postcolonial context, such study could entich contemporary translation
studies by introducing the issue of multiplicity and hybridity into the

research on the translator’s agency.

4.3 Translation from a Diasporic Perspective

The English word “translation” etymologically comes from the
Latin word #ranslates, meaning “bear across” or “carry over” (OED 1989).
Primordially, the word “translation” has the meaning of carrying across
borders or transgressing certain boundaries. According to the Bible, translation
was initiated by God, who destroyed the Tower of Babel, confounded

tongues, and made people scatter on the earth.’! In order to communicate
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and understand each other, people have to translate their own language into
those of others. In this scriptural sense, translation is indeed associated with
diaspora: people scattered on the earth depend on translation to understand
and to be understood.

The English word “diaspora” etymologically comes from the Greek
word diaspeiro, which means the scattering or sowing of seeds. If juxtaposed
together, the etymologies of the two words “diaspora” and “translation” share
the same or a common metaphorical connotation, that is, carrying things over
across borders or boundaries.

Translation is defined as “a process of turning from one language into
another” (OED 1989). In this sense, translation can be linguistically viewed
as intrinsic to the diasporic process, transforming the information (whether
culturally loaded or not) of one language into some information of another
language while being forced to scatter. Hence, translation is closely associated
with “diaspora” in more than one way.

Viewed from a diasporic perspective, translation can be interpreted as
a process of transferring the information of one language/ culture to another
language/ culture, which means that the information of the source language/
culture, given the different linguistic/cultural contexts, would inevitably have
some change or alternation in another language/ cultute. Thetefore, translaton
can be understood as an act of writing and disseminating differences.

Jacques Derrida (1995: 165-205) similatly argued that translation is
essentially an act of disseminating significances as well as differences, in
which the signifier chain slips constantly to a different signified. According to
Derrida, translation could be understood as a temporary encounter or meeting
of both the signifier and the signified. Using translation as the best example,
Derrida illustrated his point that the chain of significance is not stable and
consistent, but, rather, it is ruptured and inconsistent. To elaborate his point
further, Derrida coined the word “différance”, which has a dual connotation.

On the one hand, “différance”, derived from the word “defer”, implies that
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translation is metaphorically a deferred temporal realization of a significance.
On the other hand, “différence”, derived from the word “differ,” implies
difference, meaning that translation, traditionally regarded as conveying the
same information to the other language, is essentially a process of conveying
and translating differences—the signifier meets a different signified in sign
systems while translating.

Though not dealing with translation directly from a diasporic
perspective, Derrida’s view still embodies a similar insight into the diasporic
quality inherent in the nature of translation—his view on translation, whereby
the signifier slips constantly to a different signified, touches upon the diasporic
nature of translation as a process of conveying and transforming difference.
In fact, the very existence of translation shows no more than the fact that, as
difference exists across cultures, it serves fundamentally as a catrier, as well as
a reminder, of that difference.

Like a coin with two sides, the nature of translation is double-sided as
well—sameness and difference constitute the two-sided nature of translation.
Translation has long been regarded primarily as language transfer, carrying
over cultural goods, such as information or cultural signifiers, from one place

to another. However, people seldom realize that translation is also a diasporic

process disseminating difference and heterogeneity—a de facto reality proved
by the thousand-year-long master natrative that the translator must be faithful
to the source text.

Therefore, a diasporic perspective on translation could offer a new
dimension in studying translation. Put simply, a diasporic perspective enables
scholars to re-think and hence re-perceive the heterogeneity in translation,
which may further push translation scholars to query the master narrative for
centuries in translation studies. For example, while translation has been seen
as the absolutely loyal transference of the source text to the target audience,
a diasporic view of translation suggests a highlighting of difference while

overcoming spatial and cultural boundaries. Does this prevailing natrative
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deviate from the etymology of the word “translation”?

Currently, translation scholars are concerned about the heterogeneous
nature of translation. Michael Cronin, in his book Across the Lines: Travel,
Langnage, Translation (2000), attempted to re-define the relationship between
travel, language, and translation in today’s changing context. In doing so,
he first investigated the diasporic dimension of translation via a diasporic
perspective. Regarding the translator as a nomad traversing between cultures,
he then proceeded to explore the diasporic quality in translation. He urged, at
the end of the book, that people rethink, reflect, and redefine the concept of
translation in a more globalized and heterogeneous context. A paragraph in

Cronin’s book illustrates his view:

[]t is not just the translating subjects of the discipline that are engaged in a
nomadic practice as they translate; rather the discipline itself is nomadic in its
disciplinary journeying from subject area to subject area. ...Similarly, a discipline
that is markedly nomadic in its operations may experience the difficulty of

‘self-definition’ (Cronin 2000: 104).

In line with Cronin’s view, the present author also would like to propose
that the introduction of the concept of “diaspora” in contemporary
translation studies would offer scholars a new dimension to the study of

the heterogeneous aspect of translation.

5. Conclusion

As translation plays an increasingly important role in the process
of globalization, the concept “diaspora” has gained wide currency among
translation scholars and critics. A growing number of translation scholars

have attached importance to this concept in contemporary translation
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studies, and studies on this aspect have already been undertaken. To elaborate
further the studies on the relationship between “diaspora” and translation,
the current author proposes that issues on diaspora in translation studies be
conducted through investigating the aforementioned three issues, namely,
the study of the translation of diasporic literature, the study of diasporic
translators, and the study of translation from a diasporic perspective.
As discussed above, the incorporation of the concept “diaspora” into
contemporary translation studies has already yielded some insights, bringing
fresh perspectives and dimensions which encourage scholars to rethink a
number of issues fundamental to translation studies.

Though rather fruitful from its onset, the author still holds that the
potentials in the concept of “diaspora” have not yet been fully realized or
explored in contemporary translation studies, for example, its relevance to
the disciplinary boundary of translation studies. The concept of “diaspora”
has been introduced into translation studies in the context of globalization,
in which people transgress national borders in an unprecedented manner.
Meanwhile, it should also be noted that this global context has posed
challenges to the boundaries of traditional disciplines in the humanities,
such as literary studies and translation studies. Thus, the introduction of
the concept of “diaspora” has actually enlarged the disciplinary boundary
of translation studies. Therefore, in this context, issues such as “do we
understand the role and the connotations of the concept of ‘diaspora’ in
translation studies?” and “how do we perceive and define the boundaries
of translation studies as an emerging discipline?” seem highly worthy of

further exploration.

Notes

S Most of those changes occur in Yuannii 52 (1966), whose soutce text is The Rouge of the

North (1967), an English novel that had been rejected many times by English publishers.
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It should be noted here that because of the publishers’ continuous rejections, Yuannii
was published one year earlier than its source text.

5 See the heated discussions on the translator’s agency in various Chinese journals on
translation from 2004 onwards, especially in the Chinese Translator’s Journal.

Bl In Genesis, we come across the following:
“They say: ‘Come, let us build ourselves a city and a tower.
Its head in the heavens.
Come! Let us descend! Let us confound their lips, man will no longer understand the lip

of his neighbot’ ” (Genesis 11).
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Abstract

Cultural Disparity and Translation Strategies: A case study of the
promotional texts for performing arts in Hong Kong (by Pan Li)
Translation plays a significant role in intercultural communication
for it not only enables two cultures to converse with each other but also
reveals the disparity and imbalance between cultures. This is especially
true in the case of translation of performing arts texts for the theatre,
dance, opera, etc., in which condensed culture specific expressions and
concepts can be found. Examining translation strategies used in rendering
such texts can be quite revealing about the inequality of interaction
between cultures in a given community since the strategies employed by
translators reflect the social cultural context in which texts are produced
(Bassnett & Trivedi 1999:6). It is thus interesting to investigate the
translation practice in a international community like Hong Kong, a city
well-known as a melting pot which is susceptible to the influences of
both Eastern and the Western cultures, to find out which culture is more
influential on translation practice in this community and what strategies
are deployed in translating texts for the performing arts there. However,
up till now, not much research has been carried out on this topic, or
the translation of promotional texts for the performing arts. The present
study examines and compares the methods used in translating articles
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to publicize ballet and Chinese opera performances in the Hong Kong
Arts Festival. A detailed textual analysis of the sample texts is given,
followed by a discussion of the possible factors responsible for the choice
of different strategies.
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A IREMTETHRES - EH - 5E M FEEEHERERER -
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2.2 ALK i
B B L R 2 TR BAGR - MR E LR S » ULk
{1 (cultural disparity ) MERTE RMEIARIE L EY) » R HE
R JTEE S MSUERA R — A BRI R - RS RIERE RN ER
WIREY (Jacquemond 1992:140) o KENFRELTTE]) ( Translation and
Empire) {F# Douglas Robinson (1997 ) #—f5H » BI{#H/EER
EROKFERED T - BEEEE A FR R MARIE LA
(cultural inequality ) F)—fEFEL ©
B S L RSEEEIR R B AN AT 5 28R » Lawrence Venuti (1995)
HOELBEIE BRI © VenutiaFAlARRE 1 BH A5 0 fm] 22 HI AN &I SCAL “fib
B MIZEE “fh3E” (aesthetic and cultural Otherness) o fRIEMAIHF
FERCR » TERDURHIMRAIET S SRR AR T G T R BRE RIS
(1995:12-13) » TMEAEE 7 RE LR ERERIERE - T B
GE—RE MR T IFCR “hE” FPEEE Rk -
HR AL R BlEE PR R B LE FEF 5 (acculturation)
(Samovar and Porter 2000: 45) > {ETEEL “5584" SLAISAL “5d
B AR A o EEASA AL S > T 55 B SO b RN 4 (R LA 2R 2
PERIERS © Jacquemond (1992: 139-140) FIWFFEEEE T8 —8f - —
S - B ULIERPAEIEHEEE Sl > TR E S L AR D i
BT » BRI BRI ARSI 1 963538 5 SU LRI BRI AT
6 o SRS T I PR RS EES  AIRDEARGES - EEN
S A H RS BT st 588 [ JRE DA HY &/ INB B = VR i 2 35 S LB (L B T
HUHRS R F 4+ [RGB B RSB S L A HoAthEE S HREHI R 8 ) »
AR A MBER Sl > SRR EEE B EN R ST g &
R “EalE S B » B EPRE AR CHIINE SR
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FH (Venuti 1995: 15) o SRR ANEHBSRAIFENLHMSL » B2 R
TSR E A S LB E RF EE I (Simon 1997:474) » B SU{L/E
RAFFEE AL > Bl ERZE R B B S L AR fe st - 45 FinisE ik
(M9 LR (#F 2000) ©

2.3 HHERHE

RS > Eh R E R P A T ERET N R
(Loh 1958) fEM V7 EMBEHRE D& "BEEMFE" (direct
translation ) 1 “HI£ZENEE" (oblique translation )(Vinay and Darbelnet
1958) © @& LHAE - 18 RIEHERR AL AR E T 1 S 253
AR SRR 2 TR R IR SCNIRERE A Z HIRE S T 2N 5 TERR
1% (AR3ET5 ~ A > 2009) °

FRERIS R 5 — ¥R B LB (domestication) 1 "2l
Bz (foreignization) » B/ IFSCAGE 2 MR SULBATR » 783
NESALFEE AR Z 2R (Venuti 1997) © Venuti f& i » FF{LEIRE
BAEWN ~ TSR ERE - BFRE AR SRR - BERE
(T 2 75 & 3 a8 AL > BERE A BRI s pl B 135 38 & B ST
b e > BAVERRERIRE RS S L E 3R - B AR R IR
ZHIRBIL - 888 - B LR LB MIEE U A m - T LR LUREE
AL A EE -

FEE hA R BN RS I > BASENEE TR R AT LR E 308
2 IR SR R R R E A 2 B B BIRERY BRI RE AT ST
#E3E H BORE HP S SBCH AT S LR - @@t ELHKAFHES YK
BRERY 7% - WM EREBRENRE - PRI TSN E TR AR
Bl R
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= ~ ZH5Hr

HR AT HES T SCRBIER VT IERI B S 0 A SCE S B A RS
G FEAM AT EL R AL _E 20085 B E /M E A AR RN SUA - B
ETHRIEIT - 201146681 B AISRERNGE - ZIRGHITE RLE
—IGHER > TR BT AR S o P SRR i T E A RE R A o
Z T DER A B e M BIR SO » R R B AR R A 2
ot - HEVE EEEFRIEE o REIR R A B E S L) — 1
ilE = > BB S BEE 2 — (Mackerras 1976) o {F 288U
B 2 2 R Bl - B R R R AR A & T SRR - Fth X
B~ BRE ~ O~ FRERRIEE T o BRI T B RS ABGER
P2 — (Lau and Tu 2006 ) > {ER— S EERET X - EEHE
B BRSNS E A R SRR o BRI AR R - BEEEIRER
SRR EEEERCETEST & (Bland 1976)

3.1 HiEPERTSE : BRAHT

ATEPERFSE - ORI ZE - RFFTREEEIAT - BLAFTaI
RESEITH MR RO - HHAVE A — DI ST e kiR - TE& B
FfiAEuG_E > 2008 rH A AT B AT RIETH SRS H — R o @il
PSR SCERIFSCAIEE S - M 25 2t i R RIFE A AT
HES P SOA RS FOCE R YA A 2 2 - IS EBUE M = A
BIRR T TR o (B A BT ET A s AR A SRR B MR - /i
B Al H AEEERR AR IR DL - SRR ¢ M AEINBI A H RO 5
RE o EEERAESL o B2 MACE Se o MR (2 A H R SCRTER SCHY
TRREANRIIERE - BEIRETIE SCEIT AT -
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3.2 HES T SUABEE R EEBle
LA B EEITET 2008 B L HES 1 e 8 A B H S SUUARR

RSO - HMEEHE - IEE T RN ERR - B
i R R SR IR E NS ~ S S - mUBIRSaEE

A 4
H

s
e
R A

PUNEERSGEM B o E— DB NEESERBE R ERARTIER
IR o i FPARARY R » A e AT H B SCRROBERE AR RE 2 i 5 A

BAE - WURERNGE o AR SRR SO HASERE E SR A IS A A - A
%R -
RNtz ) e | RS #X T
e Stuttgart Ballet SHENETE R | S
Onegin CHEJEE)
Ll Celebrating the WSS Marcia | BRE ~ HAE
choreographic Haydée > # %%
genius of John KAMTWilliam
A Cranko with Forsythe ~ Jifi
e two spectacular Kylidn ~ John
performances Neumeier/Zfili
from his D B BT
1 d ARG
i /777 52 R
pertotre s B R A
ek
15 EFUREIRE: 5081 | Beijing Opera B (£
HAFMFRTE | The Master of Erlaw=
foa R . X aA) ~ g
Chow: Xiao (M 28
anghua B ~ =
= }gu Ha SRR
HIEERE il The 130th WaEE (A
anniversary of Eﬁé‘(ﬁﬁﬁ"]
the birth of Xiao | S/
Changhua

A 2008TF B LI FIAT H HET N X7 i FEE FLIA R T Bl

B - e

B 2

Onegin” > BEEEFE-E L "L EMEE
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HAERIET H 2R ARG R o HI o AR A BRI 1 4y S SR IR
SORZARVER > B B # 5 Marcia Haydée » fim 2 AR William
Forsythe ~ Jif{ Kylidn ~ John Neumeier BflI™ > “Zffr i 8 287 -
SR E AR B T R YA RET FERFEAER
(RFK—) o B LRI HG AN MBS EE S A RE L S S RIEE IR ) &
AEFEEEEE - B ACHA A AEERR » A& ZE EERE T8
BENGHVEEEHER » AR - N EFEMERRRMEEA
o RIS RO -
YA SR E B B3 SO R L R SR RE RS > B R A A
RE IR T EFEAEAE - A ZSTSEA] “Beijing Opera” X
TRREEIER AR ISR 0 A “The Master of Chou: Xiao
Changhua” B{UTREEE “FEIIAZFMERIECTRY” - IERE
T RIBRE T IE M R A RN L H B SR RE s - B A
—J3H » opera f5 14 /T SRR BT R AHE - FHLLER] » FESAITHENE b
BENNTIZ » AT LAKRER A 5B 673 - [RIRFRERZIE AR - BEPR AR
FEFALTT T B R B A SRR RBUE - AR SR R E T - # A
—EREFITA - BESEENR - ZRIR T HREERARAE
R R IR FEE I — R S BME R - MBS G 7B - B
B ~ BB ~ ESEARERL - T ELASF A B E LA A& 7 © SE3EHES SR
il “Beijing Opera” HA5CHE] » 1R HEH jingiu > HE (HIHIEE
WIiEEl D A SR & P - (S BURRE R P R E R 22
R BB A T AR BRI R L T 2 Bl TR CRFT) B CRIEZRD
—HREIPE T (Zhao 2007) < 3 —751H » EREFEEFR) “HEIH AR
Emﬁ%ﬁ%ﬂ‘ﬁ%ﬁ” RYPE - @ — R YIRIETH o =AM R IR
HRSEERARI R E — R IIRETH R Ay THC A SRR - IS E AN
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PRI ZAEN - IASSEFEE A5 R H e B -

ERFEIETE S A BIEER 5 - BEFEAMIM T “The
130% anniversary of the birth of Xiao Changhua” j& —[RIERERLFHY
Bl > (ERSEEE & R FEE HA AT H B & “ AL s B 38—
R i A e R R BIE  RIRF A AE - AT B —RY) > il R
R HE AN N AFEET - T E (AR E AR R - 88
oK USRS R E AN RSN -

3.3 HES T SUA ISR
A, CITEAN H HE A SO SRR IR

B LU AR IR ORI AR A S IE SO B 3 & I IRAR ZE B IE
FA -+ JINET A SR AT H RSO R FERR R > RESUA A LR A By
SEEM o URIREIE LT AT LIS - &£ SR R AR
JTEEHR o LUT I E — B E ik — SRR - - (7 - A
o Bl ROBRRES D R RELER D B T AR SCE SR IR R E - R
TMERT _EEFAE T EFARN TR

Bil—

Jii3Z ¢ John Cranko’s narrative vision and grand-scale choreography inspired
many dance greats—Marcia Haydée, William Forsythe and John

Neumeier, to name but a few. A revolutionary in the classic ballet
form, he is widely revered as a dance ‘master of masters’.
el PUESERICADRE - MM NETE SR+ 5 » — TRk
(B PR T A R L b £ %W%ﬁ%%%% OB Rt O SRER
kﬁz—’ﬁﬁﬁﬂﬁﬁTeﬁiFﬁﬁ B BERE - BE
> WMSEARMAEAR - BFE ~ #U5 - ALERD - A - TR - HITERNSE
B TR TSR -
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P12 ORGSR SR 58— B » ERTZ A A0 e BE ORI A SR - M RE S > KRG
—%F > KEEMHE o (FH% L n] DI ER > EEEFE SCh & A 3SR
SCEBSFEM o HOE o EEE SR MBI THIE - A& mB BRI
FH CEE BRBIRAN T SEUIN T 58 {31 K il B 52 [0 B 7 2R 2[RI B
R BT e ) 1 5 50 [ N SR I+ A — T it o [ DB R TE
A5 B P AT > A T 5% HH e R RS B B Y B BT RO © SRR [ S
i) “narrative vision and grand-scale choreography” &l o EH&E M
e AR e i N EEE I A B 2 > ATREF I H E =
‘TS S B MERB RIS RSB R PR B E K BlEE
HIMS o ETRINE “"EEERICHT” #9-2BEA “sE L BN e &
PEE A — TRt sk BN PR TE AR B R st 2 AR 2 A
W51 77 o [FIRF » HA2H) “inspired” —FlaERk | MI{EENZAREEE » 705l &
R BT T R0 e TR TS AR SRR —ET > (EMIE
BTEBEES U T MIE B E SR A 0 B FREEER
HIRIAA N TR T Wi - RIS AR S - Bl E—(EaF » AR
“HERE - BT M HREEAN- - LA - R - [ EELE
i N LRI E - R CAR BN R EE AR AR AL
58 > EREETE EIN5 I GER  EHES | E % BB R RTEEE -
ANRER » 15— 8 3 Y T 2 B RIS R B BRI o6 v R s S
ATVHBERAL. » 51 = B e s B 2 At o v SN AR A% P A0 £ PR LAt
TIEEEESCE AT -

=

RS ¢ Oneginis an enduring tale of a broken heart, a deadly duel and passionate
revenge. Rejected in her youth by the arrogant aristocrat Onegin,

Tatiana buries her love and grows gracefully into womanhood. Many
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years later when Onegin realises his mistake and declares his love,
the circumstances have changed, and Tatiana must painfully refuse
his advances. The final pas de deux, in which Tatiana sends Onegin
away, is a sensational tussle between love and moral duty and one of the

most heart-wrenching scenes in all ballet. Onegin is set to Tchaikovsky”s

music, arranged and orchestrated by Kurt-Heinz Stolze.
8 %EhﬁT%m%EéE@ﬂgéﬁﬁﬂWEmﬁ’%E&EL >
%HEEQEE ﬂfuJ:)\E.'f’Fﬁﬂ}\iﬁ % ] S

o *’rﬂﬁﬁi’@*ﬂi)\%%ﬁﬂ/mﬁﬁ TEH%@WHE’J%E ﬁiiﬁﬁw@ﬁﬁﬂ’]
EIN RIIpet ed i 1965@5@@ YRR i I 7 - i

TERZ BB BT H S35 HE  SUA R > “( Onegin) is an enduring tale of a broken
heart, a deadly duel and passionate revenge” {F £y 2= 3L & — 5] > HEHE
TZEIMES - EFEENR » EEE AN T8 —MEENES
h) > AR (R R R IE PP BB RO R & s - A hn T BARR 8%
T H A H B - A0 B B A AR SR (F TR AREET )
FREAMIENIEI ("R RZE RIS M B 7 R E (R
Ll NBREW) S EE R e B0 ) o [ - S@HHN T 5 20 £ AR5 TE
HHEG - IR 19CSHIME S E A/ fa o 33 S ERR RN - (R
FE R B HTE E A SRBE T R ) 2R - T MERIFCOIMR (E
FEEIE o ] & > FSCEE AR W EE g lg - HH T &R
RS - SRR BT EREE M N B RS R B E R EE
EMFEE -
ARAER AR » o r SR AN B fE A — (E AR R B - 32
& T EZ AT - ST S - HFECCEMEE B4 -
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B. SURIER H A B SRl

HfE SR ELAE f M B SR A H SO — % - HE A RIET H SR R
HEA P FURIEBITET H SO - (BRIHEFIARE 2 3 AN RIRTRRRS o #
HEstE S U BIE B R SEEERESCREERE R S & R —EEAIER R
B O » (SR FOH) — R - ld il eaEaE s
BEERIFCC » B — D3 AR EBEE UL O ) £ 2
BHREVTIE » (IO - BEDUEERE +—ATAERMRE AP ARIRRE T B -
il H A BN = AT o 8@ T EH—LE gl - BFPRESEE=R Y
B R EE A iy HASR

BT ANSHREEER R CCE — B A — AR R o RSCE
Jeitiill 7 HAERD - Bl CBR BRI SRR - Ok - RTE AT
Bk FRERAT - thRE T/VERR ) BURERD” » B A I A A E R BB R
WIRTEEIER - B1 “BATE = THEBEARUS " - S5&EH I A s iE & 1
Eme o BB TERRE M - LB R TR o FERRIRESS - #A
/NERRITE” » 2RI » HEEFSCARE T ILARHERIEIRL - “A patch of
white paint, like bean curd on the bridge of the nose, is the trade mark of
the Chou” » EAMETHENE o [FIF » ENERH AR 33 CHUH
T LR SRR RS SRR o (R A SR E AR “EUREK
/N BTEIRTST — s 1 o

B ANGH R EERR FUCE BB HA — A R & T Y
FEMI A - ANVE R IL A B H BT (IR BURH BT E
HIE— AT AY)”) ~ Bfirplat (L% FREBTirEam - fth
MMEANE T —HZ X AONHATR : E - 5 - BER R
A~ FNEFE”) R HEERBRIRESER (CB0) B EE
BORIfREIHTE - S8 7 REIRANE - EERN AR A
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el IE A R B 3 R B R M B E R R B - Kk (E
FRE kT AR » A BIREEN D AT ) R o B Bl T
EE I HH » SESCFESCER “Of all the Chou actors, the greatest was
Master Xiao Changhua” —®JEH S » HEREATENE

bE % EIE R RR ERBIRS I B B Al o SRR SUENE T ERE
JESCHE H RO PO (8 BB HY P A i BB T o R - B8 ZA)E R E TR
FBGEAR e ) — S8Ry (1 DU — S A Bl B 2% -

Q1SRRG TR {1 EL AT 2 RLRVRETE: - BREEER b #3055 B
AR S5 B AR FI AN L EL B BB 77 1% » FRR | PR EER RS
OB B AL AR ARG » S 3REE SR B 56 PR B A 1 el 3 1 T 40
HEFECCY R &R B - a0 U R E A SRR E AT (R
FC) ~ CEEBEENG ) A3 Rl R R A [EI S 1 CRETRARES) » DURER
RECHE ¥ BIhZRRINETNBL K /RsssR) ™ » B MERMIEZE “(present)
four works closely associated with his names” ##5 o Hr > HEFEE
a1 “work” B _EA7EA - FonEA B e B EATE KB F FEUE
AT BRPY » FHEL TR R S A BRI RE 2 » A “E A BT -

R ANIBINER & o ARG U IO T BERL -

VY ~ miT RS2 FE B

A EsT > FAMSE - ZEFIHES e P AN R BT AR H A SO
FARVEIRE TETGTa TR - DA 74 5 S SOA R AR (ERE SO
JROCHY BN B BB B 5 58 22 BN » TIHES PR SO R AIRRE
AR SCELIFCOFE ARG o TEESEHL > SEREAN R /TG E M (E S
AHRESCEBUNF S - e T RIRERERRS - BRI -
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4.1 CERTHHEN SCAREE - 2L
TEEEE B e/ SCARIRE T - R - WRR SRR S E s
T HEERIFOCE B A AT E R o — )T HIERIIE - BRI T AF
SLS R R RIS A R E AN - AMERGN T A B S A8
BRI RRE AN+ EET % RERRI T iR AR
W2 E R BE AT EEESE U I BRI RE R & -
ST BEREFE Y IE ST S0 B R R B K R B s AR 4
At EFETERREVITHEE - e BB B S A B R I ET 7 AR
TEAERRIN
& T HENAHEML - N EEELFENEE - RIS
REAREREGA - EEEN RS E RS - EEEE SRR AL
RISHIEY) © BASR » FERE DFHEE » HEEEE NMEA G AE
PRI RS SO IRREE 1 - S TS 45252 15 77 B B HE/ P SUA R 8 S 2
BITTR -

4.2 FOBIEHEUEN SRR « St

TERT AT B SR BIER o W RS e ) (93
FLBEE TS © (A0 » HiR\ERS T 3BT hE B T
ST AR S IR R AT EE - AR
S SR BRI AU BT AL e T o A
O R B TR /G > SEAAR D T 2R E i &
& - [ “Beijing Opera " BB T oh e ey BIE AL Ol
Fi“works "B “HIT > “NETHBY T - B (SRR A Y — b
(VP SR EE 3BT LT85 S R o

M — 3 » EHEEER S SIS (L A3 8 (2 R A oh
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WY B ST R AL T AT SR B EAVRE - HBIETE M &
e CLHY “fET RPEHOORHIANSS - B SGERCRIRE  E
i ~ ZRRE & AR o BEREIR SR BRI ER (Venuti 1992: 6) H
AN SR R 2 R L SRR - H BVEER S LR th fLE e e L
MR /T IEGFLLE B » ORI LIBRAL -

11~ Wi TE R

SR Lot - B AR RE G E EE - B AER(ERIFRE - RIHIZ
A PRI AT 7 SR O E HE A R A B (LA LRI T E 210
RS T EAD S A TROTR IR 7T - B SR R AR
BRAF (38 W AR SR SR R AT E AOHES S4Bl

Ian - 201 12 HRR) 2839 JE F R T A P - BR (LA AL BB
JE T R TR R R o B T ) S AR SO AR A LE S {38 FrI A M
el o AR PR » R SCARBRIRERIBOR « th B A H AV EREANE]
PR SCGE P L T FA RS AR R - /5
BB SRR IR ERN R P A R &g - BIIERE IRt T L3 3R R
R B BRI E -

T RIE B DI | R 3 BFT
HASEAET FRIIREYS | Beijing Opera generalization
1R FEITER RS The Painted
LR Faces
T MR BITER Marvel at the generalization
Y A A makeup, martial
BIjfEsE SEER{TE THEE arts and singing
of thunderous
power

99



(BT Bt

. II;Tew York City LA T 2 7 2 transliteration
allet
A celebration JEE SRS e specification
of the 20th %@%ggzﬁﬁﬂi
century’s great gl
choreographers :Fjj% <<%[éﬁi}ﬁﬁ;
i —Balanchine %g> R
- and Robbins 2

RIS R (B
Exciting new fEr Y
choreography
from the
twenty-first
century— Alexei
Ratmansky

K201 1 BBl AT 3 L A H R B7E 77

[FIRE » By 13— 0 RIS {2 A e i A _E BRRSEHE P B BRI R
LIz E S LRISHOTE R /T - M0 7 2004F£12007F 5 EIF1E
FIRIHRRE o ZR3HEAEE 4 P R B HE /SRl IR -

LT of ST or BT

year | No. ST Title of TT TT Method
FREIHUEIBE R | China National Beijing
AL EIBE Peking Opera Opera -
— FRIREM | House and The Art
—HF Beijing Peking of Cheng
2004-O1 Opera House— | Yangiu: generalization
The art of Cheng | 100th
School: one Anniversary
hundred years old
2004 AEstEUEIBE Beijing Beijing
— E1TEM | Peking Opera Opera—
FhAR ] House— Seven | Two
generations Centuries
2004-0O2 in Tan family of the generalization
playing the role | Legendary
of Sheng Tan Family
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Bl — KB | Cantonese The Great
EPNEa Opera—The Dragon and
great dragon and | Phoenix L
2004-O3 phocnix, the Era of generalization
great era Cantonese
Opera
BRI —FFE | Cantonese Cantonese
R IR Opera—the opera—
poetic emotion Masterpieces
2005 | 2005-O1 and destiny by Tong generalization
connection Tik-sang
featured by Tong
Tik-sang
S — % | Peking Opera— | The Artistry
1= females playing | of Gender
2006-0O1 the role of males | Switching generalization
and males the in Beijing
role of females Opera
2006 EE — MERE Cantonese Opera | The Artistry
[E3E Bz ] — a simulated of Gender
male and a Switching in
2006-02 disguised female | Cantonese generalization
competing to be | Opera
the commander
in chief
BB — (% | Cantonese Opera | Cantonese
2E) —Stealing the Opera— )
2007 | 2007-O1 Imperial Horse Stealing the liceral .
Imperial translation
Horse

= BRI A ERIAT H BT EE 7 1%(2004-2007)

A5 A B B E B SO VR R iR B R R RS - B3
REENALTE - MBBRIRHSREETE NLHE EE’J%%"JEFE&
B o R =F7r » 2004FE 2007 F & HEETET - BE A RIfE
B B AERER B KSR R RS A - BARAGER - TEE A BIF B &

AT AEEES 850/0%BET7:<FHEM§1I:E’J§ F7E > HA A HE2007FH)
FER RN He# EER=WE PR WERE - &
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WA - FEERIBR A (R BR R 08 DU AR 4 1 Hh B 5 i 1T H B S0 A R S g
EETTE - — 7 BEFREREENEEEIRAERGEBER
FEEEAHE EEAEN - fERFEEET - REBER B ialg
& (7 : 3E502004-O1) SRR ETH 4 5 BB XA T (F1 : 35
2004-O1712004-02) « FAATEF] » FE A BB K AL IR E E
RS E - HR BB R BB R U B P B B R TR B - S
FEBRM S - 2 W E R E R A ERRIRE] ) » A—J71H »
b R R ARERFE A (I CE S SO RER BIEE P A o L > 2 RN
PEEE IR B & N E AR R o B4 “masterpieces” U
“FHERAR” (2005-O1) > “The Artistry of Gender Switching” A
“ZAEH AT (2006-01)
FFHERE22004-2007 5 B 75 S A H HEN SUARRIERE ISR > #
{3 - B RRIR RIS MU A B SO R R P R R
R - SRR - EFERRR > HRTE2007FHEEBTET 14

HEEHE L - RAENEEEEHBORITE R -

2004-B1 Zurich Ballet | Zurich Ballet ﬁ*ﬁlﬂj% cransliteration
2
Les Ballets C. | Ballet Cof B | & B2C transliteration
2004 | 2004-B2 | delaB and literal
translation
B.OB.* B.O.B.* {B.O.B. *)
2004-B3 not translated
Béjart Ballet Lausanne B EMEE . )
2005 | 2005-B1 Lausanne Bejart Ballet = transliteration
Birmingham | Birmingham | AP 25
Royal Royal W N €& | transliteration
2006 | 2006-B1 | Ballet— Ballet— ZEED | and literal
Beauty and Beauty and translation
the Beast the Beast
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Eva Eva g - i H
Yerbabuena Yerbabuena SR R
2006-B2 | Ballet Flamenco e — transliteration
Flamenco — | Dance Troupe CFRED
EVA — EVA

LY - EEEITAT L (2004-2007) E E R H 15580 9872 7775

HMDEAT DI FENERAEBME A 5 AR EE - A
1% “ballec” FBF "B (2004-B2 ) M BFIER AT RIS & 3B
o EEFRESREN A REOBEE - 40 % “Zurich” FR(F “BREI” (2004-
B1) » “Lausanne” ##{F “¥%3&" (2005-B1) > “Birmingham” Z#({E “{HAF"
(2006-B1)* “Eva Yerbabuena” #{F “{#E - HSFHE AR (2006-B2) - h
FLFE RIEAETE R R EENEE > 40 “Eva” 3(F CFHEE) (2006-B2)) ©
B NEBRR » — SR R A R SR R Lt
B FE o 112004-B2rf 0 FRE CBY R CCT (REETE T HEEE U
M7E2004-B3H » SESCREREB.O.BIRET N EIHE A T G2 ST Ay TR
o Ao HE MR R EENEEETE - MATEKZE LY “Beauty
and the Beast” fHEFER [ “FEBEFEL" (2006-B1) o Hllif2 » HA
B SR E A “Les Ballets C. de la B” B i@ @ ERREM S 8BS HEgm T

7~ el B G ¢ IR R AL e

B AT G PR T AR A B A A E R Y PR R I B
5T Bl - FEHES e IE T B AT H A SORRRE T - RS R ST
EREMESEEEET —CRIZER - ANE BRI L2 S 20RE
g R ERFEA - SRR - EIEHE /B 2 AT H RSO EY

103



(BT Bt
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BEAE SRR GRS E TR B ARSI E (B - Zr B TATRuaHY &
JF e Daisy Chou HUREFEE 158 —#h » MEER - #HuERIpT A S CERE—
(EHFEIR R - AR AR HATH &R - e L EFREE - fEERhn]
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105



(BT Bt

B LE B Z R ANS LUMEE (Venud 1995: 20) » 8 KRN RIS
B SREEI 7 B SRS - 955U LIRSS

AT BMEEZEE - (FRFESC - AR BRI L LU
e R R SCE R TSR B RS — () o (R Rl
TR —EEE - B " FA—EHER LG - sERE R MR -
EfRRPE R R A o - A IHEERNEBUaR A UL ENSUL
ARFEEEZZA” (Lilley 1993: 263) B - B ES4iTERH H#E/MHISCE
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Guidelines for Contributors

1. Translation Quarterly is a journal published by Hong Kong
Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being
considered for publication elsewhere. Once a submission is
accepted, its copyright is transferred to the publisher. Translated
articles should be submitted with a copy of the source-text and a
brief introduction to the source-text author. It is the translator’s

responsibility to obtain written permission to translate.

2. Abstracts in English of 200-300 words are required. Please attach
one to the manuscript, together with your name, address,

telephone and fax numbers and email address where applicable.

3. In addition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive

or methodological issue may also be submitted.

4. Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to

consult earlier issues for proper formats.

5. Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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6. There should be a separate reference section containing all the
works referred to in the body of the article. Pertinent information
should be given on the variety of editors available, as well as the

date and place of publication, to facilitate use by the readers.

7. All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability
for publication in Translation Quarterly. Care should be taken by
authors to avoid identifying themselves. Submissions written
in a language which is not the author’s mother-tongue should

perferably be checked by native speaker before submission.

8.  Electronic files of contributions should be submitted to Professor
Leo Tak-hung Chan, c/o Department of Translation, Lingnan
University, Tuen Mun, Hong Kong. Email address: chanleo@LN.
edu.hk

9. Given the accessibility, from summer 2009, of the journal via the
EBSCO database, authors will no longer receive complimentary

copies unless special requests are made to the Chief Editor.
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