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National Translation Program as a Political Act:
A Study on Yang Xianyi and Glady Yang’s
Translation of Lu Xun’s Short Stories
(Xianghong Chen & Changbao Li)

Abstract

As part of the strongly politically-driven national translation
program, Yang Xianyi and Glady Yang's translation of Lu Xun's
short stories has ever played a vital role in shaping China’s national
image since 1949. Their version is usually famed for its faithfulness
and reliability. However, through a close analysis of the text, some
deviations from the original works can still be found. On the one hand,
there are some modifications on the textual level such as the correction
of cultural mistakes in the original text and the considerations of
propriety regarding the presentation of swear words. On the other hand,
paratextual apparatus such as the preface, postscript and footnotes
are incorporated and combined with the translated text to make for
rewriting and manipulation.

Keywords: Lu Xun’s short stories; fiction translation; paratextual
features
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e BTV R 1949 B 12 47) R AR B 22 T A ) FR B B o (RS B2
EANGEM R EE LT » HENME1950FE N —EFFEEI1980F
11 o BARE - GaE BV NGRBR T AE (R EISZEE) (Chinese Literature) F
HE > R EBET ARG R AEIN R (DU RN )
HEH o Hrb o JELLCETVINGE)D (Selected Stories of Lu Hsun) 5528
Ko EESEHEH 1954 ~ 1960 ~ 1963 ~ 1972 FARIMUA « 158 f FI#
TR RImH A KRG IR - PR3 T3 R E - G Bl hal
1R DEEM S EMT [RTAOHESS » AR5 “HEBL™ ] “IRHE” 534 - B8
5¢ (Denton 1993: 174) B Ast5a8 A DL “KEHE ~ FGER" >
Rt A “HE A FE (solid) 7 (Hegel 2003: 217) » ff2 Fy “HRUE”

(standard translation ) 24 (Hegel 2002: 220)° HE I » {EAHZFE
BOMIEE AR E IS - R BV R B AR BOR B - B B4
AR Rt AEIMEER R R EE M ar o (Tl EE 0 B35
FEANNIEMEETE R “RET PRIE R E o *%aqu%ﬂET
JFIERIESEZ AR - SRR (1) FEHE  EE8Em -
NI SCA SRR EE TR RIS » A SUR G RE By N [l FRE 58 e
FRONLARERAN 522 » GRS @RS 3 IR » 2B B X E RN
BORIAIMELL R SRS B R 2

L~ 19495 2 BRI B SN ]

B 5 BHAR E R e MR R DA 5 44 2 5 B B B I B B AR
i B ) B E R I (ERT - MEE » 2015: 93) BIZEY
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FREIREL CEREE - BFITR - BYNEERFES - imLENER
i RE S AL FE B 22 Fll 5 O BR 2 AT 2 UDAERA ™ (1R £ > 93 )« HILAT R »
BIZBEE T L "B (FARRREERRE S - BH AT B
B F AR R > TERNGEEM OB | LEER RV RANMEER R
Flli A EEEE » BRRENBOATE -

1949 H7 FRER BT 0 B I E B R e R P T B AT BUE ~ £87K ~ C
{LEE TR 277 AL B S > F A & A TR MR R IR
EIRHRE - [ > EEDE DS ARSI (F 2@ hilET B R RS S AT o
TR AN FE S B R 2 - Fh BB 8 ) 2 B 3 1 & (R
A o AT R BB BRSO > TR Er Bl
S B R R o 1949510 A Al 37 b o A R BT #T I B B
R - 19528 URINST R > B “Ainae LR EE N EEZ
INTETFIRIHE —HIHZERRE” (RBTT » 77304 0 1999: 46) > HHHE RS
HEEY » R B2 % 77 AR R R B R R R
HH B B B o N RBURRIBCR » HRB e an A e (BUEAE »
B T3 » 1999: 24) o B » INSCHAVBIRREB) R R R E B FIEE -
TR R BN B AUAR R AR S o H AR T A S AR A B R At —
HONEE TS RHBEHBOATER < B SNCHHERRIINCETG
— WU E TR BE RS M F TR 2 — - TEBIRS B ARR AR B IER
Foflz— (JARTT » TT30 2 1999: 352) @

INSTHAR R LR AR S E B R NGB R R EE )
BE > FEDEE CFRBISCER ) AT BEAT AR INGR A HR B o BB 5L
£ o R HILL BIEEE S AIRASUERSHIEE » R
%H%M%ﬁTéﬁm% FEFTEHRARIER T » DL E
BR%L > HP DB R AR o BHEE » (RBISCER) (EAITIZE 1984

\
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o HHEERMESC - NRFFRFLISRE (FROCEE » 2014: 137) Ik
gh - CERVDNELE) ~ CEBRERE) ~ (PTQIEE) ~ (RN ~ (I51E)
(i) ~ CBFED) ~ (Bl Nt s ) ¥ LLBAT A % WM EHD »
SNEFFRUE ) R FD F )« FER CREE) MIKFRD) - B
FHICR )+ EEHCBEEEET) - EECHH) MCEMD F - I8
R R R - BACCR S RSBSOS B BT AT - M
HAedeha ERaBIRT— - B8 1 & IR 5 s R R I AORE AR
{ER—EBGATT By - BIZ B B T RNAEAO IR MR R i
S I SEEIEERRE RS b o B EREEA LG 1R R
FERER - HAREER "ERE T ERFEIFNER "R R =
TBISAL - B - FERRERARE T (A R S N R AR R sEFR A R
FEMZE > A S A (Lefevere 2004: 39) - BIRERE E I L
E[E PO ~ IsR BN LU RS B R EIE R A EEER » R
E—HIY - BERRE SR TR o (ERAEBIREINEERZIER
WIER TR - R E VR E - (EXCA N Z @A REE R E 2
fb - BB RERERMEFBLNIER - T EEEMN SR Er
FROREEHBZ BRI ETRTE2HENAZE - B - TERER
P B A R PRSI RIRY el R FRIDOR - SR A
TS LA EREE - ETESI X BRI BRE Y -

=~ BidEv N
ERBIZ BT - GV R BRTEIRA LvE 7H
RPN o SR 1R CRRE T RENER S E RN N FRARE » SN
FEESCERINEE B A IAERSUE - BORES R [FOCCF At (AR
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TL 2 TTLUN 2 1999: 63) o A5 By Nl — (a1 DL IS B e s > (B
EFEEWE R FE MR EFCS - AAdrHBERRE - HE L
BRSO LR 1533 A EEY "R [RAIES - LA
FREE Rl - HRVBE TR » TEER A - (SIERIFEE
SRR (1) SRR ~ IRIIRISIARE -

L o M SCEE R A Al I AE RN S ERE L
(3 > 2015 : 68)
1) ..., the famous author Conan Doyle nevertheless wrote Rodney Stone;*. ..
(Yang & Yang 1972: 66)
(Note: *In Chinese this novel was called Supplementary Biographies of the
Gamblers.)

BORTERIE CFTQIEE) BFAD T (AR » LRS00 CHGEDI(E)
MRELAEERE (SENEN) WIES > EHE LEAME - ERD
Rodney Stone © Z#% » BNEREIH CA8ER » SIEBMEZREMEH
PRI o 1926 R E G (PTQIFE) i R SR 21tee » faiH
SR AT LA E SR AR St B HERRRAR Y - IIvEERBA - WSEEAE
IETERRISER - 758 (1999: 51) R Biaf@iu g “HNBrA5E

TR AHBEE AR TEERRIEINEGEE O B2 2B E - 7 EERE
THEEH > REATEIE P EBEEE TERRISER - WAEERIS Hf
A - SERRRIRCE - (ERER BETVIATEER - W AT RE R LI R -

3.2 RALE Rk
B R R0 e 7 B TR AR R B M e R Y
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HREEEEIERE o (F RT3
SR E R ] LUEAF st RPN B L - #m A2
IR ARIRINAR > S IRIAN A RI APIE5R

SH =8

FEESER N rh i Ry HLAU R

FERMQMEE » ENHtEEGNN QEEER &EEE 2%  HAE
G CHSEEE T BB O Z B TR SR o Bk R o 58
B P QIEE) HRE%Fa L B ILIR > 153 A S AN {n] B 58 4L B B 3G
g ? F5ER] °
F#1 (FQIEME) 8 B M 3
B3 197285 1953853% ik [54
BIQ > BRAYESEERY | Curse you yo;tji(t)cnh?f motherfucker | Damn you
WRA WS HE 1 Curse you yo;bsi(t):h?f mother Damn you
A Curse it Sb(;fcgf N Shit Damn
ig “HEUG ) 1) “cutrsted” a ;irclh?,f a Shlttgf state conf.ounded
state state affairs nuisance
RO RE > UEA5RY curse you YO;bSi(t)Cnh?f You fucker! B
WEUGHY > WC AR curse you YO;bSiCt)élh?f You fucket! A
HAERELEKR courtle’s e | 2 “son of a “fuckin” a pain in the
i v 88 bitch” ue damn neck
thimi};f; flfot Put an end the sorrv the whole
HOE BRI Ay v to all these STty rotten lot of
of them... bastards
curse them! bastards them
Curse You son Damn v
you, you of a bitch fuckin’ Fak 7a I;yl({)u,
WEHS IR R T Imitation Imitation uckin e.l you Fake
Foreign Foreign Foreign Devi Forelgn
Devil Devil Devil
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REOK > TEBNGE “IBIBRY T B — S BN - HEKE - W
(William A. Lyell) B (Julia Lovell)?mﬁﬁ??ﬂﬁﬁmg EFi
HeREMIEE AR A LI S - W N E AR —FAEE M E B =
Uk o B RIS 7 —ERIFEIERLA - 1953 RIEH —RHIEFHE » 32
F5 “bastards” » HAMEFEIE “son of a bitch”: 1972MR—BEFE(E “turde’s
egg’ HAMEEIF “curse” o HI - #HEE » FEFL D MERE - 15
EERE N RS © AREME A “motherfucker” ~ “fucker” > “shit”
FRNEGERIFRER - AH W QE:AE B8 Kk R FE Ry n AP
R oo BREIRMRENS & - BAGE(E “damn” > JEE GV ESCRIMEE o
1219720 “curse” » BFE _E¥E BRAGEM 1 HHEHR - Wix
AR “fucker” MEEFEN “damn”» BEREEBG L o LLEAGHER
HApR A B - BR1953F (FTQIEME ) » H MR A9 819720k {H‘E
[ ° 1953 F15#F% & “son of a bitch” » BAFAL Z B RA FHY “curse”
fFE I Fm -

BV E B RE £ S AE CPTQIEE) ~ CHERE ) A1
B) =R o TEEZR (2015: 182-195) T2 CEE) A CHERS) iR 5
SHEZ BRI - REGEENE R/ NSRS BFEE RS T
PRI o {30 53 2 F A B A RHE B T AR S B = IR - Ab

IEERE TR "B BEERNAE - HEE SRR LR

TEHRR)E AR

BERRANL > AMRIAEREE 1 9S 3 Z 1R A B R A N R B
R 2 1953 (FTQIE) FAE1940FE R E SRR - R IR E R
P& fEGEE) A Rl - SN SO S BIAIB B O BARE - AR R A B AE T
i BEEEEEIR X EIRS B o IO ERFINSOERISCRINE
MIBENEFRREER - 1 R E B RS RGBS ED o 1955FIM it

HMUH
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HE "~ NA=F N OVIFEEiwE TR SR F R EE H
iR TAEEITHEARS AR - HAp R RISNGE SR B P FAE @D EE
FHEF B A2 DR R A )™ (FABROT » 77300 > 1999: 112) ik
Bl o AR DR BT DG © 3% TAERERS” BRI A S L AR iR SR 3
EHFREG®E LA EE - EEERINOE R LR E SRR
F o RILHER] - 1953 ZRAVMRAT - R KFQIEE) &8 BaAEE
bR - ARATRE R BB AN B T 80 - SE R R
BEEHR N EE R EARBIER N "B (BEEE - [t A28
IEHEPBIRIER

BENE - B ERAEA RN LEH - (HAR A%
NVIES » WAZ R - G5 R T

12+ <FfER > AR E PTG 5L 2 IR /MER L /NN
A 7

“o FE /NP A OR PG L

HBIEIEE BT > B ST BT P o (94 > 2015 ¢ 29-30)

“Who? Son of Widow Hsia, of course! Young rascal!”....
.. “The rogue didn’t want to live....”
... That young rogue was a real scoundrel!”....
“The rotter was not afraid of being beaten. He even said how sorry he was.”

(Yang & Yang 1972: 29-30)

LB CZE) o B ARAT TR 2GR (R SERY Hoan & B 8 b (P18
F/IMERS” ~ U/ NRIPE” ~ “EEETE” FARB T - (BEER _ERE Rz Y
AHE o I5EEAGE Ly “rogue” ~ “rascal” ~ “scoundrel” ~ “rotter” AT E M
FEGERRASE - ST B e PR B RE H LB B ARER T B A
[ o SEA AR R s LR B R A\ B an E RIS R - R E R an
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SEARRER (ERENSE > 1981: 163) » 152 1R A BAm L A8
WELA > ZRECESERIBER - #82 - BRI F R 7 X
S T IR B R A R B S B AR - S ERRE MR R R 2
PraRpEE - #R Ay T BB R R R B -

BE L R SOE B R R T B S A IR R IR
R EEN "BURIEHESR — » BUIGEMES " f X EHEREET »
FEEM RN RIS E ORI R R B R E B SR - B
PR R PO 25 452 104 I A S AR SR 2L o o EL i g KR 2 i g (45 78
7 0 2010: 225-226) > FTQIEE) F/F i Fh 2 BaARER i H /7 =0 H s

S| RS

3.3 B RISOR

HISCA (paratext ) EFEAE A SLFE & Z G FER ~ A%
MEMEZISCRR —VIRE S 3ERE S MEH (Genette 1997: 1) > B1E
BE R HS  ATRVESUR R R E S R L R (7
F 0 2014: 10) © BISCAFBINN “IEHE” BEFESCA » VRS A TR
RERCER 7> o (E AR AMBISA T - P 1 R R B s
R o ISR R HER BRI FE ol (@ G " Hk
A" (Editor’s / Publisher's Notes ) B BIFH & HATHEREZR(F - IO - 1553
CERVNEE) 1954 ~ 196011963 FE ARG/ 1 H &SR FTH R £
R R RS SRR U 3BT - IRt E R A -
th AT RE N A R EERIT RE S SN m B E A T R R » 3T
EEE LT CBAVNE) BISCRRENE (RR2) - BB
INRELZ BRI LB RAGR - R MR SRS N R B O
By A fE R A o
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(1) FFiK
o (UGS R SCAE B
N A A A2

(1) /2 SRS RS AR A BT 21 4
ARV ] B 1 LR A R AR SR

WG FRBR MEBRLAE B > 7 R B A A BUE S T
1954 “Lu Hsun: His Life TEAEE P R AR G el B8 5
and Thought” (2) 38R sl S IR > J8 HH BER
S CHPYT GBS > RN R R 7
i

(1) BRGRER & W - ZHBME
EUATEE) > R SCERTE By » U S AR -
P FIRZR > o0 o BERK 1 4 T e A 48
HELABEALT MARAITER 5 (2) RS RE A 11
1960 “Lu Hsun’s Life and | B > 98 F8 85 40 BRLZ= R S 66 5 P S 8 Y 0 R
His Short Stories” SRR SR bR 75 AN R AE S LA B R Y
fER 5 (3) SR BEARE - BB A AT 1 o
INGE N S AR B A LA B > ARBE L
A T AN o
1972 EL3 EL3

195405 « A BUER - 19545 (BIVEHE) SERBE IR
BRI - R - BTEE AR R AFE D E TFR T
FHHEAER - BOTRHTRE R R TIE - BERENMERE L
AORER - B WIEA R B E UM £ ESTE - i ER
o AR it ) AR R R A SR R e B 2 TR P2 RE AT

19600K : MR Bkl o 1960F S LB SCEIE BT > {4
FHEEHRUTRERE « —R1957F B FEwsaE ks Gk HXER
BB AR - R " B BB E - BB R RIRR AR
FOEAE i AERE N2 - B R L EOREH BB M RTROBERE - 35
LI R RHARET R - B TAER - ERIR S b SUBEI £
J& ~ EMSHER G G B £ SRR - 19585 % LRZTIRRRIAE R
BIFEREIA (BRE) - BEAIFHEHER - EORFHEREEIEM,

10
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MR ERERFEGET R ZT - AR BB - SR BER
ATttt > OB T R RS AR A R R B R SRS
19720 : “Z2 117 IR o 19724 Th SEBAGRBAIARER » I ST Bt
HitGE CEAVNE) B =R o SZARERIE “HibRERBA™ SR “Fegi” iR
“FEER” RN EEE MRS FREEE R BOaRE - ELEFZ
EN1966F AR » HOTENRERARLAR « AN » FEFEHE O EHE
RAVEBIING 8 > (B S8 IR AR B ERE 7 &AW
AFEWER Ay — BRI SZ B8] - “22 R BEER “SCR” AR
B EEBUR AR — RS “OReEME” £ - "= H T KT
HIRLATIREA - — » REBIERIIKA GBI #ifi » 2 EHE
JERESBRIFE s B g “HARERIA” #1 R B RN
EHARE RARIE A B o @S 5HE IR ERYN ORI A A3 2 iSO
FEFEEIR - BRI FEREIE A “HNGRIA” M PR FEISCE > R
FEFAIR BRI EEA AR T A EISCAE - g CBIVNELE) RIS
S T HH AR B 1 B 2 AR B SRR TR BN U -

(2) R
TR BRI T )R PRl R AR B AR E A
B RIEEEN "IN E” TN FERE - BBhAE & HERE R
MERANESCF » tha] e RREE Bl G HRF A EERE I T K R R Y
CEINZE AN SCF o T AT R RE e IR A B
FLo (EEF - 2011: 60) e &8/ Ny Bt RBR AT - 24
i (ERIERD G T EZERERRAISE » S Bl B BF FRE 5 AR S 5 A
RIE - I — M EATHSOERGIE - BH R EE ARt TR E
it > ERAEBAEHINCEREEE - TGRSR ERR L
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R LSRR - AL LI HFRE BITR - 5205
FAHER R - (6 MR BCA I AR - AR
M S - JE R IL(E S T A A A L
TEAR AT Ao AR 2 B P B AT AR B L TS - A
CFIQIE(S) th BT (RL%3) T “$HEL" (RLF4) HOERHERIR
AR » BREF ER S -

BT (F 2 SCCEB A A T » K
TERUH TSt AL T #RR - (A S o B E A
FE - AAOVLT ¢ 1045 LK I » B HUREIMURT DS
B (HSRFRIEY TP FLERISS - BAILE R T
HORERI 4 o BEE195SE R HEBIEN - 75 (IR - BT
RO s RT BB SR PR ARG - IR
NIEBRIREE A © S 0 » 1980480 FAES e & A
e AR bR I S PR D) s B SR BB 75 1 1 0
# © 198147 A 165 CAR F ) FIRGEEEFI & BB R (AT
@ LIFRE » RER LK TERE) - AR S TR
BURIER » IR MR A0 R T -

3 BT R
R | B i # i E
1953 1 Ah Q, p6

1880-1942. A professor of Peking University at this
1956 time, he edited New Youth, the monthly which led
the new Cultural Movement.

Selected
Works, p80

1880-1942. A professor of Peking University at this
1960 time, he edited New Youth, the monthly which led
B3k the new Cultural Movement.

Selected
Stories, p98

12
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1880-1942. A professor of Peking University at this
1963 time, he edited New Youth, the monthly which led

the new Cultural Movement.

1880-1942. A professor of Peking University at
1972 this time, he edited New Youth, Later he became a_
renegade from the Chinese Communist Party.

Selected
Stories, p94

Selected
Stories, p68

st Silent

1973 China, p17

Chen Duxiu (1880-1942) was then chief editor of
1981 New Yourh, the magazine which gave the lead in the

movement for a new culture.

Complete
Stories, p69

RE P F A A A RIS AR A h "B 75 HERERTSEE - 1953
T QIEE) FRIZ B ERE > 1956 ~ 1960F1 1963 Wi A fth 1587 S0 (L&
BIRUTEE - EALEEE o SR A ERNE LGB R -
BYEFSCEMITE & - (EER B REM AR - BE 1955
RIS SR “KIRGE”» 196011963 F57% 4 il R EEHL -
1972 AIHERT % "t CGHTE ) » Am R EEHIRGE™ > 1981
BB R "G E ) BIERR - U GEBIRTEEE” o N HESEH
R AT REAA RS e AR SCERINGE B » DU I A R R R
THERFSCRFER - MEGBRKRIEIER EE SR 5 - B
HERERT) o BRI LIZIRE — I (19735 ) AR SRR HE HH )
B AR (A ) (Silent China) > & TFHINZEE1956-
60 CEIESLEE) - (B3CrhY) “BRIBFS ™ R bR -

BIE A - “BEZ” FARACERR R T B B 2 R RE Rl
WIS EE o R P B S — (o E T 2 i e A\ - B
FEIEE S RBIAE o (ERAT SULEBINEEE 2 — » FHEESM5R
B - (NI - FEBL2 ) - SEHER A R 2 Bl B W RS
BRRRA A BUEBGEEE - SIEGT LT S EGAIE T - "SRR ERS

13
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BN LR~ "B TR SRR B SO ~ Rt~ Sk
RANBRHEERRARBGENRR" F - BRI EERL 1
Eilird M >SN féﬂ’ﬁ(ﬂ:)\% (BRPZETAE - 1988:99) HILZ %
A E R e 22 57 i — EL OGS S BRI B RE B - (E R B
N HEERI 2B EE - SR RE19S0FRREIUE - HIER
# EAHLE TR - dod T DR ELE 2R ERIRERE - DB
BH e BT RS HEERT U CEE T RIER ~ RSB DU 2
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Mediation and Reception of Political
Metaphor in Media Discourse:
A case study of President Xi’s
most quoted anti-corruption metaphor !

Li Pan, Jinying Li and Chuxin Huang

Abstract

Metaphors in political discourse, especially novel ones, have constantly
been quoted by the media in their coverage of related events. How political
metaphor is accommodated in the news media for different purposes has so
far not been sufficiently researched. Focusing on one of the most frequently
quoted Chinese political metaphors in English news reports on China’s
anti-corruption campaign, “E5E” > “EW" AT (literally * 'tigers” and
‘flies” will both be hunted”), the present study examines the ways the major
American news media translate the metaphorical expression in quoting the
Chinese president’s political speeches. An on-line questionnaire survey is
carried out to investigate the American reader’s reception of the metaphor
quoted in the reports by Voice of America and The New York Times.
While tracing the correlation between modes of mapping deviations and
mediation of political metaphor in media, it is hoped to reveal the usually
invisible link and interaction between media framing and the translation
and quotation of political discourse.

Keywords: political metaphor; media mediation; reception;
anti-corruption discourse.
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1. Introduction:

Metaphors have been constantly used in political discourse, dominantly
for persuasion and sometimes for illumination. In China, the metaphors
used by the Chinese President Xi Jinping in his political speeches have
often been applauded by the public and attracted media attention at home
and abroad. While Xi’s prevailing use of metaphors in speeches helps the
general public make good sense of the complex political issues in the
Chinese political context, the English versions of most of Xi’s catching
metaphors in the English news reports vary so much that it is not sure
whether the metaphors in those reports hinder or improve the English
readers’ accessibility to and their impression of the images embedded in Xi’s
metaphors and his political notions. Given the rising status and influence
of China and the Chinese president in the world, it would be significant
and interesting to find out the differences and similarities in translating Xi’s
political metaphors into English and examine how they are quoted in the
major English media and received by the English readers.

In this study, political metaphors are understood as the linguistic
expressions likening political notions or concepts with concrete images. Focusing
on the analysis of media mediation and reception of political metaphor, we
will examine one of Xi’s many well-quoted metaphors in his calling for anti-
corruption campaign. The far-reaching campaign against corruption launched
by President Xi Jinping since his inauguration in 2013 has become one of his
emblematic achievements and received intensive media coverage at home and
abroad. In his anti-corruption speeches, his most frequently used metaphor is
CEIE -~ CHME —RAT (literally ““tigers’ and “flies’ will be hunt”). However,
the English media tend to use varied translations in quoting this metaphor to
report the anti-corruption fights in China. Therefore, this research, adjusting
the approach of critical metaphor analysis (henceforth CMA; Charteris-Black
2011,2014), develops an analytical model to carry out a critical cognitive analysis
of the translation, mediation, and reception of the political metaphor in media

discourse. Specifically, the critical cognitive analysis of media mediation of
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metaphor (MMM) is proposed to examine mediation of Xi’s metaphor “#
§27 B —REHT (literally ““tigers’ and ‘flies’ will be hunt”) in 31 news
articles disseminated by the American news media Voice of America (VOA)
and The New York Times (NYT) during 2012-2018.

In secking the answers to the question of how the Chinese president’s
political metaphors are translated, cited, or adapted for the international
audience, the critical analysis of the media mediation and (re)framing of
political metaphors aims to reveal the usually invisible link and interaction
between media framing and the media translation and quotation of
political speeches. An on-line questionnaire survey has been conducted
to investigate the reception of the metaphors quoted in VOA and NYT
among the American audience. It is also expected to find out the roles of
cultural values and social cognition in rendering the metaphor apart from
the ways that translation mediation is related to the possible intention of
news text producer, the cognitive difference that the English readers might

have as well as Xi’s political notions embedded in the metaphors.

2. Literature Review

2.1 Metaphor and political metaphor: critical and cognitive
perspectives

The last three decades have witnessed the speedy development and
application of conceptual metaphor analysis (CMA) (Lakoff and Johnson
1980) and critical metaphor analysis (CMA) (Charteris-Black 2011, 2014),
with political metaphor as the frequent focus (Bulut 2012; Abdel-Raheem
2014; Musolff 2011, 2016). In the early 1980s, Lakoff and Johnson (1980)
proposed that metaphors were constructed when the brain conceived
abstract concepts from physical experience; with metaphors, abstract
ideas were expressed by embodied physical experience (Ritchie 2003;
cited in Charteris-Black 2014). Such conceptual metaphors consist of two

independent domains corresponding with each other (Kovecses 2003: 4),
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namely source domain and target domain.

From a cognitive perspective, the domains of a metaphor can be
viewed as two entities connected with overlapping qualia (Zhang 2008).
The attributes or qualia of an entity can be categorized into four types
of qualia: the qualia concerning the configuration, the appearance, the
function and the origin (Pustejovsky 1991, 1995). Thus, an entity (either
the source entity or the target entity) is represented by a domain (the
source domain or the target domain) constituted with certain qualia.
When readers identify and explain a metaphor, they find out certain qualia
of the source domain that the metaphor user intends to reveal. As source
domain maps onto target domain, these qualia would be highlighted as the
attributes of the target domain. Furthermore, these qualia would come
to the foreground and other latent qualia of the two domains would be
obscure in the metaphor. (Zhang 2008).

Critical analysis of political metaphor has been one of the focuses
in the research of metaphor (see e.g. Charteris-Black 2011, 2014;
Musolff 2011, 2016; Abdel-Raheem 2014; Arrese 2015; Sun 2018).
According to Charteris-Black (2011: 49), political metaphor is exploited
as a major rhetorical strategy that entails persuasion in political speeches
in combination with other rhetorical devices. The cognitive dimension
of political metaphor indicates that the metaphor users employ the
cognitive models based on universal human experience and conceptual
systems in order to explain or communicate the meanings implied in
the political metaphors (Musolff 2011). While the cognitive aspect of
political metaphor plays a critical role in the success of persuasion and
illumination in political communication, it has not been addressed with
sufficient attention in research in this regard. Political metaphor has been
previously studied mainly from the perspectives of ideological transfer
in interpreting political interview, multimodal manifestation, and political
cognition (Bulut 2012; Popa 2013; Abdel-Raheem 2014). The attitudinal
meaning and positioning of political metaphors translated and quoted in

media discourse have so far rarely been taken into consideration.
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2.2 Cognitive studies of metaphor translation and reception

The studies of metaphor from a cognitive linguistic perspective are
believed to be crucial for producing successful translation of metaphors
(Liu 2007). It is noted that people vary in their awareness of metaphors
in texts due to their difference in their awareness of the primary sense of
the metaphorical expressions (Charteris-Black 2014: 177). In this sense,
cognitively, the interpretation of the same metaphor varies between
the readers of two languages since their perception of two entities (a
precondition of the awareness of metaphor) is likely to be different.
There is also “individual psycholinguistic variation in the images and
associations aroused by metaphor, depending on personal experience”
(Charteris-Black 2014: 178).

Metaphor translation is thus in need of abundant research to find out
whether the translator has managed to render the meaning of the original
metaphor and to reproduce the metaphorical effect and image in the target
text. Liu (2007) proposes that a successful translation of metaphor relies
on establishing a mapping between the image in the source language (as
the source domain) and that in the target language (as the target domain).
The two images and their overlapping qualia shall be commonly recognized
by the readers (Liu 2007). Theoretically, those criteria can be helpful in
assessing how well the original metaphor is conveyed in the translation.
They are therefore followed in the distinction of various mappings in the
English versions of Xi’s metaphor in this study.

However, the actual success of the translation largely relies on how well
it is received by the target reader. Although research on readers’ reception
has been noted for its significance in assessing metaphor translation (Yin,
2016), there are so far scarcely sufficient studies in this regard.

In fact, the target audience’s reception of translated metaphors has
not yet seen enough attention in Translation Studies in general, even rarely
in the study on media translation of political metaphor. Questionnaire
surveys have been found in investigating metaphor processing in sight

translation (Zheng and Xiang 2013) and the reception studies of innovative
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subtitling (Kiinzli and Ehrensberger-Dow 2011), film dubbing (Fernandez-
Torné and Matamala 2015) and audiovisual translation of humor (Fuentes
Luque 2003), while rarely has survey been carried out on how the English
target audience perceive and understand the varied translations of a Chinese
political metaphor produced by English media.

As for political metaphor, while faithful translation has been advocated
as the basic strategy in rendering Chinese political discourse by both the
practitioners and scholars (Cheng 2003; Wang 2008) in an effort to help the
foreign audience to understand China, there remain difficulties in translating
the culturally and politically loaded metaphors into English. Various solutions
have been proposed to address the difficulties, including reproducing,
replacing, or retaining the metaphorical images (Li 2015; Sun 2018). Even so,
none of those solutions for political metaphor translation has been assessed

with empirical survey of target audience’s reception.

2.3 Media mediation and framing

Lucid and memorable metaphors tend to attract media attention,
especially those used by the leader of a major country. Given the possible
threat and damage of severe corruption to a country, anti-corruption
campaigns and speeches have always been of great concern and interest
to the international media. Media, as the major channel to familiarize the
public with corruption, bring about public debate on corruption and even
guide people’s understanding of corruption (Berti 2019: 2). Plus, media
can be deployed as a political instrument in undermining the political
rivalry (Mancini et al. 2017; cited in Berti 2019). This is also true in media
framing and reporting of anti-corruption campaign. Based on framing
analysis, Berti (2019) finds that media have different word choices for
metaphors to indicate whether the individual or the whole political system
should take the blame for the corruption case.

Metaphorical expressions, particularly the translated and quoted
versions, play a crucial role in media framing of the news stories or political

issues in question. Previous studies have paid attention to metaphors as
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framing devices in media coverage based on content analysis, such as
the Ukrainian political crisis (Baysha and Hallahan 2004) and the French
suburban crisis (Peeters 2010). Some scholars have also focused on
certain types of metaphors used in media framing of current events. For
instance, the disease metaphors used in the UK media framing of the 2003
SARS epidemic (Wallis and Nerlich 2005), and the analysis of economic
metaphors employed in reporting the European sovereign debt crisis by
the Spanish newspapers in order to investigate the frames converging
or diverging between various publications with different ideological and
editorial nature but based in the same country (Arrese 2015). While there
have been studies centred on the media framing through news translation
(Baker 20006; Van Doorslaer 2009; Valdeén 2014; Pan 2014, 2015), so far
there is insufficient study on metaphor translation as a framing device in
media reporting,

Entman (1993) explores framing as the exertion of power which
mainly consists of selection and salience; framing means that certain
aspects of reality are selected and foregrounded in a text, which aims
to “promote a particular problem definition, causal interpretation, moral
evaluation, and/or treatment recommendation for the item described”
(52). He emphasizes the role of framing in news texts as “really the imprint
of power - it registers the identity of actors or interests that competed
to dominate the text” (55). Through synthesizing various framing
approaches to the study of political communication, Scheufele (1999)
develops a process model of framing in the area of media effects. Baker
(2000) defines framing as “an active strategy that implies agency” and
involves conscious participation in constructing reality (106), which can
be realized in translation as an interpretive frame (107). In our study, media
mediation and framing refers to the conscious and purposeful selection
and highlighting of certain aspects of the anti-corruption metaphor in
media translation, which can activate particular interpretation of the
reality and in turn motivates evaluations of the selected and highlighted

contents while obscuring other elements.
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2.4 Theoretical framework

To analyze the translation of political metaphors in news media,
the study adjusts Charteris-Black’s four stages of CMA (Charteris-Black
2014), which draws on Critical Discourse Analysis (hereafter CDA) (Van
Dijk 2008). With the main focus on political metaphors, CMA is intended
to identify metaphors and their patterns, research their usage, and explore
their user’s purpose and their influence on the receptors (Charteris-Black
2014: 174). Its four stages are: 1) contextual analysis, 2) metaphorical
identification, 3) metaphor interpretation, 4) metaphor explanation
(Charteris-Black 2014: 175).

Metaphor explanation in CMA is most relevant to the exploration
of media mediation. Two concepts “purposeful metaphor” and “social
cognition” are distinguished for metaphor explanation (Charteris-Black 2014:
196). Purposeful metaphor is identified according to seven purposes, and the
following three are most relevant to the study of media mediation and framing:
(1) heuristic purpose is namely framing issues so that they are intelligible in a
way favorable to an argument (Charteris-Black 2014: 202-204), (2) predicative
purpose refers to framing issues for implicitly evaluating political actors and
their policies (Charteris-Black 2014: 204-2006) and (3) zdeological purpose is to
offer a “world view” (Charteris-Black 2014: 213). Social cognition refers to the
universal belief of a society which stems from “social representation” rather
than personal experience (Van Dijk 2008; cited in Charteris-Black 2014).
While social cognition emphasizes the reception of metaphor, purposeful
metaphor stresses its production (Charteris-Black 2014: 199).

In CMA, the interaction between the purposes of the text producer
and the specific set of speech circumstances is taken into consideration
for the analysis of the metaphors in question. The present study, from a
perspective in line with CMA, endows metaphors with “both a cognitive
and a social-cultural dimension”. That is, the interpretation of metaphor
use draws both upon unconscious emotional associations to the words
used (the cognitive dimension) and values rooted in the cultural and

historical knowledge related to the metaphor (the socio-cultural dimension).
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3. Media mediation of political metaphor:
A cognitive critical model

This part describes the cognitive critical model for analyzing media
translation and mediation of metaphor. Comparison is first carried out
between the Chinese metaphor and its English versions produced by NYT
and VOA before analyzing the degree of reception of different mapping
modes in the translations of the metaphor. It is widely acknowledged that
NYT has long been regarded as a national “newspaper of record” where
nearly half of its China-related contents are found negative (Chen 2010:
3). VOA serves as a government-funded multimedia agency and influences
public opinions for the interest of the United States. In recent years, with
direct and severe criticisms on China, VOA tends to misguide its audience
by demonizing China in an indirect way with biased rhetoric (Pei 2016: 137).

Specifically, this research adapts the primary stages of CMA to
develop a critical cognitive analysis of media mediation of metaphor.
The analysis is conducted in four stages: 1) situating metaphor analysis,
which includes assessing the potential impact of the metaphor to be
researched, designing research questions, categorizing the metaphor to
be analyzed and collecting metaphorical expressions in media discourse;
2) analyzing metaphor variations, focusing on examining corresponding
English expressions in media texts in terms of mapping deviations
and the distribution of the mapping deviations in news discourse and
readers’ reception of the deviation patterns; 3) interpreting mediation
of metaphort, in which the use and positioning of metaphors in media
discourse and the target reader’s reception of the different versions of
the metaphor in American media are discussed in relation to each other;
4) explaining mediation and framing, which is based on the concepts
of “social cognition” and “purposeful metaphor” and is to explain the
mapping mediation and media framing from the perspective of social
representation while the reception survey is integrated into the explanation

of the differences in terms of social cognition.
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Figure 1 presents the analytical model of critical cognitive analysis of

media mediation of metaphor.

1. Situating
metaphor analysis
(research questions &
selection of metaphor
and media discourse)

2. Analyzing
metaphor variations

(mapping deviations,
deviation patterns etc.)

cognitive analysis

3. Interpreting

4.E of
and framing metaphor
(social cognition and .
representation) (purposesA& at'lltude
and positioning)

cognitive analysis L. .
critical analysis

Figure 1. Critical Cognitive Analytical Model of Media Mediation of Metaphor

3.1 Situating metaphor analysis

To situate the analysis of media mediation of metaphor, two steps
are taken, firstly to assess the potential impact of the data to be researched
and design research questions accordingly and secondly to select the

metaphor(s) and media discourse to be analyzed.

3.1.1 Potential impact and research questions

The potential impact of researching media mediation of Xi’s
political metaphor first of all lies in the fact that President Xi’s political
discourse has been attracting worldwide attention in the last few years with
the international recognition of China as a rising power in the present
international arena. Unlike most Chinese political discourse usually loaded
with abstract political terms or ideas, Xi Jinping’s speeches are lucid, vivid
and down-to-earth, often loaded with metaphorical language accessible to

the Chinese general public. His metaphors have actually constantly made
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news headlines not only in China but also in the foreign media. In terms of
the anti-corruption purge, it is found in our self-built corpus that the two most
cited metaphorical images in foreign media are “#&%” and “EME”, quoted
from Xi’s metaphor (“%gers” and flies’ shall both be hunted”). This anti-corruption
metaphor, typical and representative as it is, is therefore focused in this study. In
examining how this metaphor is translated, adapted and quoted in the foreign
media, we attempt to seck answers to the following questions: 1) How is Xi’s
metaphor quoted in the English reports? 2) What is the readers’ reception of
the quotations? 3) Why is it quoted in the English media? The last question
is to be answered in exploring how the ways of quoting the metaphor in the

reports are related to media framing of the reported events.

3.1.2 Metaphor selection and discourse collection

Charteris-Black proposes the source-based and topic-based
approaches for metaphor classification (2014: 186-187). The source-
based approach refers to the source domain of the metaphors while the
topic-based one is based on the topic that the metaphors describe. This
study applies the topic-based approach to the selection of anti-corruption
metaphor and the collection of the media discourse concerned. First,
we collect and analyze the Chinese news reports containing the anti-
corruption metaphorical images Z#gers and flies released by the Chinese
mainstream media so as to trace the patterns of the Chinese variations
of the metaphor in question. It is necessary in the research of English
media’s mediation of the metaphor since some Anglo-American media
tend to trans-edit such Chinese news reports. With 31 English media
reports containing the selected metaphor, 20 from NYT and 11 from
VOA, altogether 35 instances of English variations of the Chinese

metaphor are found in our data.
3.2 Analyzing political metaphor in media quotations

3.2.1 Mediation of political metaphor in the media
This stage compares the metaphorical images and their linguistic
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manifestations in both Chinese and English reports so as to identify
the mapping deviations in the English variations, i.e. to what extent the
mapping of an English version deviates from the Chinese one. As revealed
in our data, the metaphor has three Chinese variations in circulation and
35 corresponding English expressions. Mapping deviation, based on Liu’s
proposal of the criteria of metaphor translation (2007), concerns the
change of the original mapping in its source entity, qualia and target entity.
Accordingly, four types of change or mapping deviations are identified: 1)
mapping retention, 2) mapping adjustment, 3) mapping replacement, and
4) mapping adjustment. The mapping deviation types are illustrated one by
one below with the metaphors quoted and translated by VOA and NTY
before the analysis of the reception of the metaphorical expressions.
Mapping retention means reproducing the mapping in metaphor
translation where the source and target domains remain unchanged in terms
of the entities and their qualia. As shown below in the quoted expressions
in Example 1 and 2, the original metaphorical images zgers and flies are

completely reproduced.

Example 1: take down both “tigers” and “flies” will continue, a reference to
elite officials and ordinary bureaucrats (VOA, 2017/10/25)

Example 2: “slay tigers and swat flies“ - a metaphor for targeting all kinds
of corruption, big and small (NYT, 2015/06/04)

Mapping elimination is the use of a non-figurative expression in the
translation which retains only the target domain and thus reveals the implied
meaning of the metaphor, as in the case of turning “# 8”7 and “F#l” into
“high and low-level graf?”.

Mapping adjustment refers to the adjustment of the original source or
target domain by altering either the qualia of the source or those of the
target domain. In this case, some qualia of the original entity are clarified
and amplified in the translated expression while others are obscured. In

target domain adjustment, characteristics of the target entity of the target
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domain are clarified and amplified by explaining the concrete meanings of the

metaphor. Example 3 and 4 are two cases in point.

Example 3: “tigers” and “flies”, the big and small officials who are victims
of President Xi Jinping’s anticorruption-campaign-cum-political-purge that
is taking down hundreds, possibly thousands of people, as he consolidates
power (NYT, 2014/08/14)

Example 4: sidelined many key political rivals, or “tigers”, and punished
tens of thousands of lower officials, or “flies” (NYT, 2018/02/26)

In both examples, the qualia of the target entity in the English
reports are conveyed in such a way that the qualia of the target domain
in the Chinese metaphor are totally changed. Example 3 clarifies “big and
small officials who are victims of President Xi Jinping’s anticorruption-
campaign-cum-political-purge” as the qualia of the target domain of
“tigers” and “flies” while the attribute of being “corrupt” and other
qualia are eliminated. Example 4 stresses “key political rivals” as the
qualia of the target domain of “tigers” and “lower officials” as “flies”, but
again conceals the qualia of being “corrupt” of those “tiger” and “flies”.
Although the Chinese metaphor does not specify the target domain
(corrupted officials of high and low ranks) of “tigers” and “flies” (source
domain), the Chinese president indicates clearly in his anti-corruption
speeches what “tigers” and “flies” refer to is senior and junior officials of
corruption. Such mapping adjustment manages to lead to totally different
interpretations of the Chinese president’s campaign.

Another way of mapping adjustment is amplifying the qualia of the
source domain of the metaphor in such a way that the qualia of the target
domain are clarified. For instance, “powerful” and “lowly” in Example 5

explains the ranks and power of the target domain.

Example 5: go after powerful “tigers” as well as lowly “flies”.

(VOA, 2015/07/14)
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Example 6: attack corruption root and branch, tigers and fleas as he would

call it. (NYT, 2015/01/30)

In mapping replacement, the original source domain is substituted with
a new one which might bear similar or dissimilar qualia. One such case is
Example 6. Figure 2 illustrates the distribution of mapping modes identified

in the English expressions in media texts.

Distribution of modes
2.69% __ 323% 16.13%
Mapping retention
B Mapping adjustment
Mapping replacement

B Mapping elimination

Figure 2 Distribution of mapping deviation modes

3.2.2 Reception of the mediated metaphor

The analysis of different modes of mapping deviations shows
that the original metaphor has been mediated to different extent by the
American media. It would be interesting to investigate how the American
audience perceive and interpret the English variations of the Chinese
metaphor. Drawing on the result from a questionnaire survey conducted by
the authors in 2018, reception analysis is carried out in this part in relation
to the American media’s preference of mapping modes.

The questionnaire, disseminated on SurveyMonkey, an on-line
survey platform, is used to inquire the American readers’ reception
of the American media’s English versions of the Chinese president’s
metaphor in question. The survey hinges on four metrics to measure the
reception: intelligible, intriguing, concise and metaphorical. The metric
of being “intelligible” is used to discover how effective the reader finds

the metaphor is in communication; “intriguing” metric is intended to
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find whether the reader feels the expression is interesting; “concise” is
to assess the reader’s view of the linguistic expression being clear and
simple or not; “metaphorical” indicates whether the reader can identify
the metaphorical characterization from the expression. The four mapping
deviations are assessed on a 5-point scale and 55 native English speakers
have been invited to fill the questionnaire.

The survey results reveal readers’ reception of the media
mediated English versions of the Chinese metaphor. Firstly, results of
intelligibility indicate that culturally-embedded and novel metaphors as
such do not gain popularity outside the country, probably because the
metaphorical images do not bear the same representations in the Western
context. Participants still find it hard to understand the text even when
the metaphorical images are replaced (e.g. fleas replacing flies). As for
“concise”, the questionnaire subjects score both mapping retention and
replacement the lowest. The English readers tend to associate “clear”
with “concise”. When the versions are intelligible expressions, it appears
more concise to them. For “intriguing”, the English versions of the
metaphor seem to fail to attract attention and arouse emotions, which
may contradict what the media intend for.

The result gives insight into media mediation of metaphor in terms
of readers’ reception. As a whole, mapping adjustment is the most well
received, which is also in line with the American media’s preference in
resorting to mapping adjustment of the Chinese president’s metaphor.
Particularly, adjustment with explanation, which is most favored by the
media in question, is better received than adjustment with modifiers, as
revealed in Table 1. It should be noted that mapping elimination turns
out quite well in every metric except “metaphorical”. It is clear that media
mediation is not in favor of this mode of deviations, very likely due to its
lack of being “metaphorical”, although it is the most well received in the
“intelligible” and “concise” metrics. Mapping replacement has the lowest
reception among the readers. Very interestingly, for “intelligible”, it is scored

as low as mapping retention, a mediation mode preserving a metaphorical
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image novel to the reader without any explanation. Mapping retention,
the second largest deviation, also ranks the second in readers’ reception,
regardless of its low scores for being “intelligible”, “intriguing” and
“concise”. In other words, this mapping mode excels plausibly for nothing
but being metaphorical. We can see that the findings of the distributions of

mapping modes is strongly correlated with the results of readers’ reception.

Table 1 American readers’ reception of media mediation of metaphor

Mal')pl'ng Distribution Reception
deviation
Intelligible | Intriguing | Concise | Metaphorical

i Explanation 3.42 3.25 3.07 3.09
Mapping 77.96%
adjustment | Modifiers 3.24 3.00 3.27 2.96
Mapping retention 16.13% 2.75 3.00 2.82 3.53
Mapping elimination 3.23% 348 3.00 3.38 1.87
Mapping replacement 2.69% 2.75 3.05 2.98 3.24

3.3 Interpreting metaphor mediation as media framing
Media coverage tends to foreground particular aspects of the reported
event (Fairclough 1995). The selection of aspects to be foregrounded
is usually in line with the media framing and intention to influence the
audience’s understanding and interpretation of the topic and event. The
analysis of metaphor variations in the American news media suggests that
the translation of metaphor in media can act as a kind of mediation and
function as a framing device in media coverage. It shows that such mediation
and framing in the media in question often mismatch Xi’s original intention
of using the metaphor. The reception survey also reveals that, instead of
being able to facilitate the understanding and reception of his political
notion of anti-corruption, some of the English variations of the metaphor
in the reports disseminated by NYT and VOA fail to be tangible. In other
words, although some of the English reports borrow Xis metaphor
to foreground the Chinese president’s anti-graft efforts by keeping the
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metaphor intact, the American readers find it difficult to understand and
do not comprehend the way the media frame it. However, most reports
are found successful in catering to their readers while manipulating their
interpretation. As the analysis of the data and the results of the survey
indicate, adjustment of metaphor is not only the dominant mode in the
media’s mediation of the Chinese president’s anti-corruption metaphor but
also the most well received mode for the target reader.

Media quotation of metaphor helps to realize varied purposes. Such
purposes ultimately function to serve certain media framing. For instance,
the media in question tend to resort to the beuristic purpose of metaphor.
As revealed in the analysis, the American media in question prefer an
explanatory translation of metaphor through using modifiers to explain the
metaphorical images. Despite better intelligibility, they contribute to their
intended framing by adjusting and foregrounding particular aspects of the
target domain, as evidenced by Example 5, where “lowly” and “powerful”
are spotlighted by VOA to explain the two animal images.

The media framing is also realized through the predicative purpose of
metaphor. Framing activates evaluation of the initiator and target of the anti-
corruption drive. The “reality” framed in Example 3 and 4 manages to lead to
a negative evaluation of the Chinese president, who is framed by NYT as a
dictator faking an anti-corruption campaign to root out political rivals. Media
framing serves the ideological purpose of offering a “world view”” (Charteris-Black
2014: 213). For instance, in the mediation of the metaphor, it continues to
shape the same image by framing that the government earns good reputation
hypocritically by launching an anti-corruption campaign which in essence is an
intrigue to eradicate opposing power and centralize political power.

As for the reception of mediated metaphors, the reception analysis
above shows that the intelligibility of mediated metaphor is most intimately
related to the mediation effects of media-translated political metaphors.
The survey results show that, although mapping elimination produces the
most intelligible translation manifested in a non-figurative expression, it is

seldom adopted by the media. On the contrary, mapping adjustment, with
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adaptation or modification of the original anti-corruption metaphorical
images, is the most frequent mode in media mediation of the political
metaphor as well as the most well received one. The preference for mapping
adjustment might lie in the framing effect of such mediation. A case in
point is Example 4 extracted from a report by NY'T, a trustworthy media
in America which is traditionally biased against China. The quotation in
the report frames tigers as key political rivals and thus misguides readers
with the “reality” that the government is taking down the opponents of its
agenda while the corruption campaign is framed as to remove political rivals.
Additionally, in Example 3, the explanation of tigers and flies as victims
of President Xi’s power-consolidation move also frames the “reality” of
fighting corruption as to sideline rivals and strengthen control.

Therefore, it is suggested that quoting metaphor in media discourse
has a dual role. At the first place, the quotation serves to preserve the original
information and contribute to a seemingly convincing story. Most of the
reports by NY'T and VOA tend to introduce the connotations of tigers and
flies used in the Chinese cultural context to the Western readers by retaining or
adjusting the mapping with explanation or modification. For instance, Example
2 directly clarifies that the term is “a metaphor” and thus reminds the reader of
a new connotation; and Example 1 explains what the two images refer to. As for
the second function, metaphor as a rhetoric device can exert potential impact,
influencing the audience’s understanding of an event in news coverage. Media
exploit the duality of metaphor in framing issues that lead to certain argument

or judgement, or convey a certain ideology as they wish.

3.4 Explaining metaphor in media as social representation

From the perspective of critical analysis (Fairclough 1995; van Dijk
2008; Charteris-Black 2011, 2014), metaphor is used in discourse as part
of discourse practice which is further embedded in social practice. In news
media discourse, ultimately the framing function of metaphor is expected
to be realized by social cognition, recognition, representation and reception

of the constructed “reality” in the news stories. This section explores the
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larger contextual factors, such as social and cultural as well as ideological
differences in the various ways of mediating and framing the Chinese

leader’s metaphor in American news media.

3.4.1 Social and cultural difference

Social and cultural contexts can influence how a metaphor is
interpreted and framed. The difference of the reader’s interpretation of a
metaphorical image is largely due to their own experience in the society and
culture they immerse themselves in.

Tigers and flies are negative representations in Chinese literature
and history. For instance, a Chinese household story in Warer Margin
(KiEF#) by Shi Naian tells that Wu Song (BA%), a brave man, slays
a fierce man-eating tiger with his bare hands. The Chinese idiom
W% %47 compares people to flies which do whatever they can for
personal gain. Historically, there used to be an anti-corruption campaign
named “4TEJE” (fighting tigers) launched by Chiang Ching-kuo
(##&EEl) in Shanghai in 1948, when he tried to eradicate corruption and
called the powerful corrupt officials as tigers. Thus, it is easier for the Chinese
readers to recognize the metaphor, which explains why no explanation
is provided in its three Chinese variations. But for the Western culture, it
is rare for Western readers to have similar association of tigers and flies.
Tigers are usually viewed as “endangered” and “protected” in the Western
soclety, the connotation of which is entirely inconsistent with the Chinese.
It is not difficult to understand that retaining the original metaphorical
image intact with literal translation of the metaphor is not welcomed by the
target reader. It also explains that adjustment with explanation ranks top in
both the distribution of mediation modes of metaphor and the reception
by the American reader. The dominance of adjustment with explanation
or modifiers and the least frequency or preference of elimination of the
metaphor in both the data analysis and the survey results also suggest
that the media in question favor citing the Chinese leadetr’s metaphorical

expressions while the American reader also seems to welcome such
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expressions and find them intriguing when they are intelligible enough.
This also explains the results of questionnaire survey, in which
mapping retention receives the lowest scores in terms of zntelligible and
intrigning despite the highest score it gains as metaphorical. 1t seems that the
more metaphorical the translated metaphors, the less zntelligible they are among
the English readers. The lack of corresponding socio-cultural knowledge
among the English audience seems to be able to justify the foreign media’s
use of explanation and modification to adjust the metaphor in translation.
However, the media mediation of metaphor is intended more than just
providing explanation for better comprehension of the quoted metaphor,

as revealed in Example 3 and 4.

3.4.2 Ideological differences

The analysis of Example 3 and 4 indicates that adding explanation for
the incomprehensible metaphor in quotation is not only a way of realizing
the heuristic purpose of metaphors in media discourse but also means of
ideological manipulation. The ideological differences between the Western
society and the Chinese are the ultimate responsible factor for adjusting the
metaphor with explanation so different from what the Chineseleader intends.
The ideological conflict could account for aggressive expressions in Example
3. What’s more, western media, rooted in different political ideologies, often
point the finger at the government ruled by a Communist Party, for example,
representing the Chinese government as dictating authorities infringing
Chinese people’s human rights (Pan 2015). Typically, Example 3 and 4 for
mapping adjustment demonize the anti-corruption campaign and victimize
corrupt criminals. In accordance with the media preference in mediation of
the metaphor, mapping adjustment with explanation is considered the most
intrigning by the subjects of the survey, which suggests that such mediation
is the most effective in manipulating the audience’s evaluation or emotions.
This is possible because mapping adjustment allows more linguistic choices
and framing practices in representing the political metaphor. In other words,

metaphor representation through explanation or modification in mapping
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adjustment increases the flexibility of constructing the social reality through
framing news stories and the political issues in question in line with the

intended metaphorical meanings.

4. Conclusion

This study explores the field less traveled by, ie. the media
mediation of the political metaphor. Drawing on both critical and
cognitive approaches, a model of critical cognitive analysis of media
mediation of metaphor is introduced and applied in the case analysis.
A questionnaire survey is conducted to investigate the reception of
mediated metaphors among the English readers. Media framing realized
through different linguistic manifestations of metaphorical images is
supported by the questionnaire results concerning the mapping deviation
patterns reflected in varied mediated metaphors. It is found that mapping
adjustment is the most effective in media mediation and framing since
the linguistic expressions of this mapping mode are consistent with both
the expectations of most target readers and the media’s intentions to
framing through discourse practice. Media mediation favors the mapping
deviation type that gives them more possibilities in framing the issues
while retaining metaphorical characterization.

The analysis facilitated by both critical and cognitive analysis of a small
corpus and survey results offers us a full view of the production and reception
of the quoted metaphor in English news. Firstly, in terms of news production
and translation, the heuristic purpose of metaphor is found much more in
accordance with media mediation and framing of the selected metaphor in
news reports than the other purposes. It also shows that, metaphor translation
and mediation for framing in the news in the foreign media might be
contradictory to the views and purposes of the political leader in using the
metaphor. As we have seen, the quotation of a metaphor from the speech

of another country can be a strategy of framing the realities and realizing the
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media agenda of positioning the target reader to view the speaker and his policy
in a negative light. That is to say, translating and quoting political metaphors
in media discourse function in the same ways as framing does and involve
conscious participation in constructing reality (Baker 2006: 106). In our study,
the mediation of political metaphor is thus media framing in the sense that
it resorts to the selection and foregrounding of certain metaphorical images
with respect to the stance adopted in the media texts. It generates particular
interpretation and in turn motivates evaluations of the images while obscuring
other elements which reflect the original speaker’s value position and stance.
It is worthy of notice that such mediation is most frequently realized with the
adjustment of the metaphor, to which the media mostly resort as a means of
constructing and framing the “reality” in media discourse while making the
metaphorical expression more lucid and understandable by explicating the
connotation and intention of the quoted or translated metaphors. This also
matches the results of the reception analysis, in which mapping adjustment
is found most favorable to the subjects’ understanding and reception of the
metaphorical meanings, which is in line with the way the issues and reality are
framed in media texts and thus facilitates media’s framing effects.

The research scale is relatively small with only two foreign media
covered. Further studies on more metaphors and their quotations in more
American media are likely to produce even more fruitful results. More kinds
of empirical research, such as retrospective interview surveys, would help to
validate the questionnaire results and reveal how much and in which ways
the deviated social representations realized through the media’s mediation
and (re)framing of the metaphot(s) in the Chinese president’s speech may
influence the accessibility of the English readers to and their impression on

Xi’s political notions and images embedded in the metaphor(s).
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A Multimodal Approach to the

Study of Literary Translation:

Visual Representation through English
Translations of Shen Congwen’s Biancheng

Wenhao Chen and Bo Li

Abstract

Multimodality is a new research topic in the field of translation
studies, and scholars have applied various methodological approaches
to deal with different multimodal materials. While translations of non-
verbal texts, namely multimodal texts per se, have gained increasing
attention within the multimodally-oriented translation research,
those of verbal texts have remained largely unexplored as they are not
considered to be of multimodal nature. This paper aims to address
this research gap by resorting to a multimodal approach, namely
the specific parts of the visual grammar, including representational
meaning, size of frame (interactive meaning) and salience (meaning
of composition), to attempt a visual representation of mental images
through English translations of the Chinese novel Biancheng. In this
way, this case study will show the multimodality of literary text and the
potential applicability of multimodal perspectives to examine the visual
representation of literary translation.

Keywords: Multimodality; literary translation; Biancheng; visual
grammar
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Introduction:

The concept of multimodality has been generated since the discussion
of Multimodal Discourse Analysis in the West. Kress and van Leeuwen (1996)
extend the three metafunctions proposed by Halliday to study images and come
up with the Visual Grammar in their book Reading Images: The Grammar of 1V isual
Design. Multimodality has received increasing academic attention since then.

Although it has been widely applied to researches of discourse analysis,
with teaching discourse accounting for a dominant part, multimodality is still
a fresh perspective to the field of translation studies. Previous multimodal
translation research largely looks into non-verbal text, i.e., multimodal texts
themselves, mainly including still images and audiovisual materials. As
Tuominen, Jiménez Hurtado and Ketola (2018: 3) point out, “the non-verbal
mode thathas so far sparked the most research interestin multimodally oriented
translation research is probably the still image”, and “audiovisual translation
has a prominent presence in studies on multimodal translation”. However, in
fact, traditional verbal texts of literary works generally contain a substantial
amount of description that involves multimodal interactions of characters,
but they are only in the form of writing. Gu (2007: 4) defines this kind of
situation as “multimodal content in the mono-medium”. Meanwhile, Kress
(2010: 79) views “mode” as “a socially shaped and culturally given semiotic
resource for making meaning”, such as writing, image, etc. Therefore, the
reception of visual representation via literary translation can be considered as a
meaning-making process accompanied by multimodal interaction of semiotic
resources, during which readers inevitably conceive images projected by
corresponding literary texts. Although there are some researches that observe
literary translation from certain multimodal perspectives or image-related
angles, the multimodal content they have studied is mainly existing physically
rather than contained “in the mono-medium”. Thus, the translation of
visual content in verbal text is worth an exploration with specific multimodal
approaches. In other words, a point-by-point multimodal pattern is needed to

read the images behind literary texts. In this study, some specific points in the
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Visual Grammar will be tested as criteria to examine the translation of mono-

medium literature that represents visual content.

Mode, mental image and visual
representation

Kress and van Leeuwen (2001: 21) define modes as “semiotic resources
which allow the simultaneous realisation of discourses and types of (inter)
action”, while Gu (2007: 3) regards it as “the way in which human interact
with the external environment through their sensory channels”. These are
the two most common definitions of modes. Although they are different,
they can be applied simultancously to help us understand the essence of the
text and image in the translation.

The source text and target text in literary translation can be seen
as both visual mode and writing mode since readers normally receive the
written semiotic resources with their visual channel. The original image and
represented image produced respectively by the source text and target text
can be considered as mental mode and image mode. If the two kinds of
modes are combined literally, it happens that they can form into “mental
image”, “a cornerstone of psychoanalysis, experimental studies of perception,
and popular folk beliefs about the mind (Mitchell 1984: 508).” The visual
representation addressed in this study, therefore, refers to the process in
which the translator transforms the mental image invoked by the source text
into the target text, and the reception of visual representation is the audience’s
conversion of target text into another (represented) mental image.

However, “mental” is not included in the five common senses of sight,
sound, touch, smell and taste, and “mental image” is not presented as a visible
semiotic resource materially. It is the actual reason why previous multimodal
translation researches have ignored the image projected by verbal text. This
study intends to cope with this special mode by resorting to multimodal

methods that are originally used for analysis of real, physical, material images,
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in particular, the Visual Grammar, and borrowing the idea of “mental image”
as the working definition of the subject of this study. Thus, the purpose of
the current work is threefold: (1) to compare original mental images and
represented mental images in the case study by drawing upon selected points
in Visual Grammar as criteria; (2) to observe how the textual rearrangement
in translation will affect the visual representation of mental image; and
ultimately, (3) to test the potential applicability of multimodal perspectives

to examine the visual representation of mono-medium literary translation.

Image-related studies on English
translations of Biancheng

Biancheng (%) is a well-known Chinese novel written by one of
the greatest modern Chinese writers Shen Congwen (£ 301902-1988),
telling about the rural life and romance of the adolescent country girl
Cuicui (#78). First published in 1934, it has had four English versions so
far, translated respectively by Emily Hahn and Shing Mo-lei, Ching Ti and
Robert Payne, Gladys Yang, and Jeffrey C. Kinkley.

As a successful literary work, Biancheng contains a lot of explicit visual
information. However, the visual representation in translation has received less
attention, although a large number of studies on these translations have been
cartied out with regard to both linguistic and extra-linguistic factors in translation.

There are only some researches that are partly related to image, such as
the imagery (symbolic images for abstract conception) (e.g., Wang, 2012; Du,
2013), the representation of artistic conception (emotional setting that consists
of imageries) (e.g, Feng, 2013; Shi and Mo 2017), image representation (shape
of characters) (e.g, Wang, 2018), etc. But these topics are different from
the visualized “mental image” discussed in this study. Despite multifatious
theoretical frameworks and viewpoints employed by translation studies on

Biancheng, the multimodal perspective has not yet been applied.
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Studies on literary translation from
multimodal perspectives

There are still a few studies that pay attention to literary translation from
multimodal perspectives. For instance, Wang (2019) reflects on the translation of
children’s literature from the dual perspectives of semiotics and multimodality
by reviewing Riitta Oittinen’s Translating for Children (2000). Chen and Hu (2018)
analyze the rhetoric features of Lu Xun’s novels from multimodal translation
perspective based on the corpora of text and image from the book L Xuns Nove/
Series Ilustrated. 1 (2018) discusses translation strategies and methods of children’s
literature in a multimodal context from the perspectives of scope, tone and form
of discourse. But the subjects of their studies still belong to multimodal text that
consists of text and real images. Besides, Huang (2016) observes the translation
of experiential words in literary works that desctibe sensory experience from a
multimodal perspective, namely the phenomenal effect. Liu (2016) explores the
imagery beauty of the English translation of Xin Qiji’s poem Tune: The Moon over
the West River from a multi-sensory perspective. Huang (2018) investigates poetry
translation based on the integrated framework of multimodal discourse analysis,
namely four levels including culture, context, content and expression. These
researches attempt to go over the translation of mono-medium literary text from
certain multimodal perspectives, but none of them put forward a systematic or
specialized multimodal framework for literary translation studies.

Kress and van Leeuwen create Visual Grammar to examine the
ways in which images communicate meaning, that is, “how these depicted
people, places and things are combined into a meaningful whole in
visual ‘statements’ ”(1996:1). There are three major types of meaning:
representational meaning, “the way images represent the relations between
the people, places and things they depict”; interactive meaning, “the
complex set of relations that can exist between images and their viewers”;
and the meaning of composition, “the way in which the representational

and interactive elements are made to relate to each other”(ibid: 181).
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As both verbal text and image can convey these three types of
meaning and meet the function of communicating meaning, we may
employ some of the ideas in Visual Grammar to read images behind texts.
But some perspectives of the Visual Grammar, for instance the framing,
are too technical or specific to be used for analysis without a real image.
Therefore, as the case study will show later, we choose part of points (see
Table 1) and apply them to form a framework that are generally apt for

analysis of mental images, rather than that of real images.

Table 1. Certain perspectives of Visual Grammar

Action
Reactional
Processes
Speech and
Narrative mental
. Setti
Representational cting
meaning Circumstances Means
Th
G ramfna . Accompaniment
of Visual Classificational
Design
g Conceptual Analytical
(processes)
(Kress Symbolic
& van
Leeuwen, ) Close-up
1996) Inteta;twe Size of frame Medium shot
meaﬂlﬂg
Long shot
Placement
The meaning of Salience Size
composition Colour
Cultural factors

Narrative processes serve to present unfolding actions and events,
processes of change, transitory spatial arrangements (ibid: 56). Action
process happens when an action is done, in which the vector is formed that
starts from the Actor and aims at the Goal. Reactional process is achieved

by eyeline. Speech and mental process are shown in the form of thought
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balloons and dialogue balloons (ibid: 67). Setting is the locative circumstances
that relate other participants to a specific participant (ibid: 71). The tools used
in action processes are circumstances of means. If there is no vector to relate
participants, the relation is circumstance of accompaniment (ibid: 72).

Conceptual processes represent participants in terms of their
generalized, stable and timeless essence (ibid: 56). Classificational processes
relate participants to each other in terms of a taxonomy (ibid: 81). Analytical
processes relate participants in terms of a part-whole structure (ibid: 89).
Symbolic processes are about what a participant means or is (ibid: 108).

As for the size of frame, the close-up shows head and shoulders of the
subject and anything less than that. The medium shot cuts off the subject at
the waist. The long shot shows the full figure and anything wider (ibid: 130).

Salience refers to eclements that are made to attract the viewet’s
attention, as realized by placement in the visual field, relative size, colour
contrasts, specific cultural factors, etc (ibid: 183; 212).

By viewing translations from the above multimodal perspectives, we
can come up with a systematic and specialized multimodal framework for

literary translation studies.

Visual representation in English
translations of Biancheng:
A Visual Grammar Analysis
As a native-soil literature, Biancheng presents a large number of folk
culture with both national and ethnic characteristics, especially scenes of

traditional festivals and other local customs. For example, the following excerpt
portrays the scenes of dragon boat race during the Dragon Boat Festival:

Source Text:

(K8 2P+ — B AT - AT T8/ QAEBIZiBe - et
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FH » SOREBAT I /(3R FIRENTE A RIA o /AT BN » 7155
TR TS > /IR (BB M 11 B4 (ERESR L o /il e A R
SRS > BUBIRIEAC R LI T /0B E — KA E - BUE AR
FEAHN » SORAEBLBART AR © /(6 RISH0 T4 AEBOR AT AT T e
15 5 SHEA RS DRI T T AR BT MR I NE T > AET b SRR o
VMBI > BOTH ARSI > T — S Uik - s e
s B RAT R R AR T R O 2 T MR 7R/ (9) B PR TR »
IR K o /()8 SURAT A+ (RS H /A REET > — (RSB - — ST - —
THEET o /(0T AFF— S0 - T SRR 804 - ST A 5 o
/(ST A TR o B SR AT AT LS T RN A
By > SRR « /(I )RESETER > Z ARG i - fs— BB E R %)
SEVE R PRI W AU AT LA > 3 Bk T HREL T3040 = /(13— Mibiuie
AR SEBETE - ORI B RESRIZLRY » SERELITENS » I L A DY
W o/ (B H AN AT 2 BT KBRS, - /(154 5KiR
WAL KT = /(16) FLAT A i i — B9 > 6 ZEBE BT S0 - — DAL »
—BUIMRRRE > RSB AR b % BSOS -
ST BERUSE— MR 2676 K 2 3R R B AL
LRI - /(19 BENRTE SRR RO ST o 2 TSRS - SIS (A
ROMPHEE R, » G SAR RIS SIS S 4 T AL T AT > /(19)k
ERKITERASE » TR T o A TR AR 7
TN o R R TRTER » K EA R T - IR AT THO A -

(Shen 1934: 26-28)

This source text offers a detailed description of the activities of the
local people on the day of Dragon Boat Festival. Although it is narrated in the
form of verbal text, it cleatly shows the images of folk life to readers. Hence,
the multimodality does live within the mono-medium literary work.

The Visual Grammar examines a single still image at a time. But images
depicted by text are continuous and dynamic. Therefore, one or more clauses
that can form (i.c., be converted into) a single complete mental image will be
seen as a unit. Sentence segment is needed before employing those ideas from

Visual Grammar to observe each sentence (or clause) group one by one.
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In this way, the scenes of dragon boat race can be reasonably
divided into nineteen groups and thereby generating nineteen serial
mental images (one of the ways of dividing the whole scenes, see the
division in the above source text and Table 2). Based on the multimodal
framework established above, this excerpt will serve as a case study on
visual grammar analysis of literary text and its translations to show the

different ways that textual translation impacts on visual representation.

The analysis goes as follows:

Table 2. Visual Grammar analysis of the source text of the excerpt Dragon Boat Race

Original Visual Grammar Analysis
Mental Representational | Interactive meaning | The meaning of composition
TImages meanin (Size of frame) (Salience)
g
Narrative process . Ffi [lunch]
1 (Action) Medium/Long shot (Placement)
Narrative process . f[doort]
2 (Action) Medium/Long shot (Placement)
Narrative process . M [river]
3 (Action) Long shot (Placement, size)
4 Circumstance Long shot 1% |Changtan, ie, the river]
(Setting) (Placement, size)
Nartative process ' HE BUE [military .ofﬁcers,
5 (Reactional) Medium/Long shot customs officials|
(Placement)
Narrative process /N T [young men)]
0 (Action) Long shot (Placement)
Circumstance "
(Means)/ M [boat] _
7 C cual Long shot (Placement, colour, size,
onceptual cultural factor)
process (Analytical)
. TZ T
8 Narr?gzteif;;) €SS 1 Medium/ Long shot bgf;iﬁrxﬁi:)m
Circumstance e g b A
(Accompaniment) BT AN ST T
[oarsmen, leader,
9 /Conceptual Long shot
drummer, gonger|
process (Placement)
(Classificational)
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Natrative process . #1F /4 [oarsmen/ oat]
10 (Action) Medium/Long shot (Placement)
; g
1 Narrative process Medium shot R [leader]
(Action) (Placement, size)
. MR T 91 [drummer and
Narrative process .
12 - Medium shot gonget|
(Action) .
(Placement, size)
Narrative process Wi [two boats]
13 (Action) Long shot (Placement)
. BEALE [Liang Hongyu]
14 Narrauv§ PTOCess | nredium /Long shot (Placement, size, cultural
(Action)
factor)
Narrative process “##[Niu Gao]
15 P Medium/Long shot (Placement, size, cultural
(Action) £
actor)
16 Narrative process Close-up/ H—18 A [someone]
(Action) Medium/Long shot (Placement, size, colour)
. BN /HEM [soldiers/
Narrative process
17 (Action) Long shot firecrackers|
(Placement, cultural factor)
Narrative process M [drakes]
18 (Action) Long shot (Placement, colour)
Narrative process {21 [Changtan]
19 (Action) Long shot (Placement, size)

In each mental image projected by the source text, the category of
representational meaning is defined, and size of frame and salience are
indicated. Then parallel visual grammar analyses of the four target texts are
performed and thus to compare different effects on visual representation
caused by textual changes. By doing so, we can summarize seven major types
of effects on visual representation, namely adding and deleting images,
combining and dividing images, changes of representational meaning,
changes of circumstance, changes of size of frame, changes of salience,
and deviations of detailed content, which are caused by four different
changes in textual translation, that is, gain and loss of information, sentence

rearrangement, wording, and changes of information. The sentence
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rearrangement includes combining and dividing sentences, changes of
relationship between sentences, etc. Changes of information is not to be
confused with gain and loss of information as the former is to exchange
one thing in the text for another while the latter is to add and delete content
when processing the text. As the case shows, the interrelationship between
these causes and effects is diverse:

Gain and loss of information results in changes of salience. If the
image 3 is subdivided into three shots, the salience of the second shot should
be the specific cultural factor “ffifl##(Stilt House)”. The four translations
render it differently. Hahn and Shing and Kinkley retain the salience and
translate it into “hanging rooms” and “houses on stilts overhanging the river”
respectively, while Ching and Payne and Yang do not preserve the salience
and freely describe it as seeing “from windows” and “on the waterfront”.
The original image is represented intangibly in the last two versions. Some
information can be the salience of the original image. If the key information
is not preserved well in the translation, the salience will be lost.

Sentence rearrangement influences combining and dividing images,
adding and deleting images, and changes of size of frame and salience. As
the connective word “[H % (Because)” shows, there is a causal relationship
between image 4 and 5 in the source text. The image 5 explains why the
Revenue Office was set as the finishing line. Hahn and Shing keep the
same logical relationship in their translation. The only difference is that
the sentence beginning with “because” in the target text is a subordinate
clause, while they are independent sentences in the source text. Yang
reverses the order of cause and effect, and Kinkley does not retain any
logical relationship. However, none of these three renditions make much
difference from the original images because they all keep basically the same
separation of sentences. By contrast, Ching and Payne adopt attributive
clauses introduced by “where” to connect the two sentences. Due to this
rearrangement, the image 4 and 5, a long shot and a medium or long shot
respectively in the source, combine to form an overall view from the top,

which is a long shot and belongs to the setting of circumstance.
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Theimage 10,11 and 12 are respectively detailed description of oarsmen,
the leader, and the drummer with the man playing the gong. While the other
three translations follow the original parallel pattern of the source text, Yang
employs a “while” sentence to connect the description of oarsmen and the
leader, namely the content of image 10 and 11, and therefore changes these
two medium shots into a long shot. The saliences in each image weaken in this
way as their sizes become smaller. In addition, Yang also puts the information
of image 12 and 13 into a whole sentence. Again, the image 12, a medium
shot, and the image 13, a long shot, merge into one. The rearrangement of
sentence structures influences dividing and combining images, and thereby
changes the amount of images, the size of frame as well as salience.

Wording determines the representational meaning of an image. In the
image 5, “F #AF (Watch the bustle)” is a reaction in visual narrative process.
Hahn and Shing and Yang represent the image by using the faithful verb
“watch”. In comparison, variations are raised when Ching and Payne as
well as Kinkley change the expression by other verbs, “wait” and “gather”
respectively. These two verbs are relatively static, but more likely to be actions,
rather than the reaction, in visual narrative process.

Gain and loss of information results in adding and deleting images. The
image 8 is an action process and is retained in all translations except Yang’s
version. But, in fact, the information of image 8 is implied from the opposite
side when Yang depicts the image 7: “They are stored in dry caves by the river
for the rest of the year” (1962: 13). Hence, in Yang’s translation, the original
image 8 is totally deleted. The amount of images can be influenced by gain or
loss of information, namely the way information is processed.

The image 14 and 15 illustrate the climax of the dragon boat race by
analogy to two river battles in the history. Kinkley retains the two images,
while the other three translations completely delete them. Deletion of text
will lead to deletion of corresponding images.

Gain and loss of information leads to deviations of detailed content.
The image 13 depicts the two boats at the height of the competition. Ching

and Payne as well as Yang do not refer to the specific number of the boats.
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Thus, the images their translations present are more likely to be seen as
pictures of a single boat, which deviates from the original image.
Changes of information bring about changes of size of frame and deviations

of detailed content, which can be shown in representations of image 16:

Source text: —ICAL > — /R - B R ER— 0 ASH E 2 o
(Shen 1934: 28)
Target text 1: [...] a roll of red silk and a little silver medal, this last was pinned
upon the breast of any member of the crew.
(Hahn and Shing 1936: 105)
Target text 2: [...] a roll of red silk and a little silver medal pinned on the
turban of one of the members of the crew.
(Ching and Payne 1982: 204)
Target text 3: [...] red silk and a small silver badge to be sported by one of the
oarsmen.
(Yang 1962: 13)
Target text 4: All who rowed their boat to victory were rewarded |...] with red
silk and a little silver badge.
(Kinkley 2009: 25)

In the image 16, the salience is the only person who is awarded as a representative.
Therefore, the shot of this image can be a close-up if it only focuses on the
person’s head. Alternatively it can be a medium or long one. Other three
translations are of the possibilities. However, Kinkley’s translation indicates that
a multitude of people were awarded together, which is not consistent with the
original image. It could not be a close-up in this way. If we consider the image
16 as a close-up, the other three translations also vary in their representations
of the body patts involved.

In the original image, a roll of red silk is tied around one’s head and a
small silver medal with a ribbon hung around one’s neck. Hahn and Shing
do not represent clearly where the roll of red silk is put, and use another

verb “pin” instead of “#h(hang)” with the description of another body patt
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“breast”. Ching and Payne introduce the “turban”, a head covering, which
does not exist in the original image. They also use the verb “pin” and both
the two objects are “pinned” at the same place. The images represented by the
two translations are different from the original one in terms of the detailed
content of this image. Yang just deletes the details and does not mention any
specific body parts. Again, the change of information of the text can result in
deviations from the original image.

Gain and loss of information causes changes of circumstance. In
the image 17, “fE7K#” is the setting of circumstance. Yang preserves it by
referring to “at the river’s edge”, while the other three translations lose this
point. On the other hand, when depicting the image 19, Ching and Payne place
the information of the following text in advance, that is, “dusk covered the
sky”, and therefore add a new setting of circumstance into this image. The gain
or loss of information of text may provide new circumstances or delete original
circumstances of images.

In summary, the case indicates that different ways of handling the mono-
medium literary piece will produce different multimodal effects on visual
representation. However, there exist exceptions when original mental images
presented by source text are fuzzy in some cases. In this situation, the four
textual factors will not impact on the representation of images. In design
research, “imageability” is defined as “the facility to evoke a mental image by
a referent” (Leblebici-Basar and Altarriba 2013: 298). Therefore, this kind of
cases can be regarded as those of low degree of imageability. Three kinds of
such situation are found in translations of Biancheng:

(i) Some objects are described in general terms in the source text. In
other words, these are not presented vividly in the original images. Therefore,
their representations tend to make no distinction even though different
expressions are adopted in translations. For instance, “& 7 (midnight snack)”
is translated differently into “supper”, “refreshments”, “meal” and “midnight
meal” by the four translations; however, in this situation, different choices of
words will not have a great impact on the conversion from text into images.

On the contrary, those items whose images are more specific and clear are
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influenced considerably by the different ways of representation. For example,
“kt# (beside the kitchen range)” is a specific setting of circumstance and the
four translations convey this image by different choice of words. Hahn and
Shing avoid directly referring to it and express the setting by describing as
“in the kitchen”. Hence, the setting becomes less precise. Ching and Payne
use “oven”, Yang chooses “stove”, and Kinkley employs “hearth”. In terms
of foreignization, that is, considering a closest mental image to the original
setting of Cuicui’s house, “stove” may be the best wording, Because “oven”,
as the part of a cooker, is more likely to be a container or case, while “hearth”
is the area around a fireplace, but fireplace is not used for cooking.

(i) Some intratextual gloss, which is added in the translation to explain
some items, would not produce new images. For example, when translating
MR EAERNVK 15 > IR AL 1 9515 (sing songs about Wang Xiang, who
lay on top of ice, and Huang Xiang, who fanned the pillow)”, Ching and Payne
provide an additional explanation “both songs from the ‘Famous Twenty-four
Filial Sons,” an ancient Taoist book”, and Yang notes that “two songs from the
Twenty-four Acts of Filial Piety”. This kind of extra background information
neither forms a new single picture nor becomes a part of the original image as
it is not an element and content of the image.

(i) Sometimes, the image of a speech or mental process seems not
to contain any specific imagined image indicated by the text. This kind of
image only shows the speaker or the thinking person, and what they say or
think will be shown in the form of subtitles, dialogue balloons or thought
balloons. As no new images will be produced in this situation, the four
factors including sentence rearrangement, gain and loss of information,
changes of information and wording in the translation will not impact on
the representation of images.

Literature sometimes does not provide a pure desctription of things and
scenes or what really happens in the story. Some content may belong to the
characters’ imagination, for instance, the source text in Biancheng that describes
the two brothers’ conversation about their plan of pursuing Cuicui and Cuicui’s

dream in which she heard the boy’s song. The speech and mental process is
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the most typical and dominant type of narrative process for this situation. We
can also apply the Visual Grammar to examine the images that are converted
from text describing imagined information. Sometimes the image of a speech
and mental process may not be clear and contains nothing concrete. Therefore,
two situations should be taken into account for visual analysis of this kind of
process according to whether the text indicates any specific imagined image:
(1) When there is no specific imagined image indicated by the text, the
narrative process should only be the speech or mental process, namely the
image mainly shows the speaker or the thinking person with the text serving as
the subtitle of the image and presenting what is said or thought by the character.
Because no new images will be produced in this situation, the four textual

factors will not impact on the representation of images. Here is an example:

Source text: JRE ZMATEARBE LI > TR E RIS IERELL -
(Shen 1934: 123)
Target text 1: “If you want to, go and be the nightingale yourself. Don’t be
afraid I’ll try to stop your mouth with dirt!”
(Hahn and Shing 1936: 291)
Target text 2: “You can go and sing like a nightingale as long as you like.”
(Ching and Payne 1982: 252)
Target text 3: “If you want to be a song-bird, go ahead. I won’t stuff horse-
dung in your mouth.”
(Yang 1962: 41)
Target text 4: “If you want to be a song sparrow, hurry up and get to it.

won’t stuff your mouth with horse manure.”
(Kinkley 2009: 100)

Yang and Kinkley adopt the literal translation by mentioning “horse-
dung” and “horse manure” respectively. Hahn and Shing replace it with
“dirt”, while Ching and Payne avoid the expression by saying “as long as
you like”. We can imagine that if the novel Biancheng is made into a film,

this sentence will only be a line for the character and is never going to be
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taken as a real shot that Tianbao stuffs horse-dung in his brothet’s mouth.
It should be shown in the form of thought balloons or dialogue balloons
in pictures or subtitles in films. Therefore, the difference of the text has
no effect on representation of this image.

(2) When the text indicates specific imagined images, the narrative
process can be regarded as a speech or mental process as a whole, but can
also be subdivided into other processes, most of which are action processes.
This situation can be understood as those shots of characters’ reminiscence

or imagination in a film. The following passage is an example:

Source text: MAEHFHZERZ - HWHHA T SR+ > PRI BR+
N EEMACH = H T IERA KA SERE o /RMEEE TR R

o AR EEIE A LB — 0 “WIE T EIE LB o /BKRE T O
VT BIEE B T BB REK L o /8BRS A INY BER TAEA
SERBRDTREE > 7SS ELBE B B /IR > SE K -

(Shen 1934: 125-126)

The paragraph is actually what is said or thought by the two brothers
and therefore belongs to a speech or mental process. However, the text
describes vividly how they will do for the girl. In this way, it is no longer
the lines for characters but produces more specific images that present in
details how to materialize their plan to sing for Cuicui and their imagination
of how those nights will be. Thus, the images become action processes in
visual representations.

A similar situation is the description of characters’ dreams in novels.
Dreams are different from the content of a mental process as they are not
what are thought or imagined consciously by characters. Hence, this kind
of text cannot just be shown in the form of thought balloons in pictures or
subtitles in films as they also indicate more specific imagined images.

In conclusion, the above three conditions, that is, objects that are

described in general terms, intratextual gloss, and speech or mental process
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that contains no specific imagined image, can be considered as the cases of

low degree of imageability.

Concluding remarks

Some criteria of the Visual Grammar, namely representational meaning,
size of frame (interactive meaning) and salience (meaning of composition),
can help to set up a multimodal formula for analyzing the translation of
mono-medium literary text that contains multimodal content. To be specific,
they can be used to evaluate different translations in terms of the degree of
their visual representations and “imageability”.

The analytical process can be concluded as follows:

(i) Sentence segment for source text;

(ii) Visual Grammar analysis of each original mental image produced by
source text;

(iii)y Comparative visual analysis of each corresponding mental image
represented by the target text.

The case study shows that the closer the textual translation is to the source,
the closer the mental image it represents is to the original, and that changes
raised in textual translation will have various effects on visual representation.
The major seven effects together with their four causes are summarized in

Table 3 based on more cases besides the one this study presents.

Table 3. Types of effects of changes in textual translation on visual representation

Type Effects on Visual Representation Changes in Textual Translation

Gain and loss of information;

@ Adding and deleting images
Sentence rearrangement
(ii) Combining and dividing images Sentence rearrangement
Wording;
(iii) | Changes of representational meaning Sentence rearrangement;

Gain and loss of information
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Gain and loss of information;
(iv) Changes of circumstance Wording;
Sentence rearrangement

Sentence rearrangement;

(v) Changes of size of frame Changes of information

Gain and loss of information;
(vi) Changes of salience Sentence rearrangement;
Changes of information

Gain and loss of information;
(vii) Deviations of detailed content Changes of information;
Wording

However, the application of criteria of Visual Grammar in literary
translation may have its limitations as the analysis of source text is hard to be
standardized. For one thing, it is a subjective process to read images behind
texts. “People may report experiencing images in their heads while reading or
dreaming, but we have only their word for this; there is no way (so the argument
goes) to check up on this objectively” (Mitchell 1984: 507). Audience read the
same text but conceive images in their minds differently. For example, they may
have different interpretations of representational meanings of the same image
and different possible sizes of frame for the same image. Thus, “mental images
don’t seem to be stable and permanent the way real images are, and they vary
from one person to the next” (ibid). For another, there are variations in the way
sentence groups are divided to form corresponding images.

In addition, as limited cases have been analyzed, the findings can be
more comprehensive with more cases to be covered in the future studies.
There may be other types of effects on visual representations in addition to the
seven types proposed in this study, and some effects may be caused by other
ones among the four changes in textual translation. Therefore, the discussion
of multimodality in literary translation is still worth a further exploration. The
current work only takes certain perspectives of Visual Grammar as an example
to observe the applicability of multimodal perspectives in literary translation
appraisal. Future research can proceed with multimodal frameworks for the

study of literary translation to enrich the field of translation studies.
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Translation Studies as Seen from
Cognitive Stylistics: A Retrospective and
Prospective View

(Lu Shao & Lanyan Youn)

Abstract

Translation studies undertaken from the perspective of
linguistics, cultural studies and traditional stylistics tend to emphasise
the translated text over the translation process. Translation studies
from the perspective of cognitive stylistics, mainly based on cognitive
linguistics, incorporate bottom-up interactions between text and its
reader/translator in traditional stylistics on the one hand and top-
down cognitive projections on the other hand. Thus, such studies break
through traditional frameworks and help arouse people’s attention to
the value of the process of translation. Among many important theories
related to cognitive stylistics, the current paper probes into the issue
of translation studies from the perspective of cognitive stylistics by
discussing the value of its three analytical frameworks, namely Text
World Theory, foregrounding theory, and construal operations.

Keywords: cognitive stylistics; translation studies; Text World
Theory; foregrounding; construal operations
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H EHFRE S0 LR » BIMNIREIFFE et 7
1 USACEE ) - BIE SR EMAEE S 2Ham - RE SRS
BENAE ~ ULEERZ TMMUEE - [RES 2L - BEEEER
T EE - BT - BEFHG I EEER S  (CMEGE T
TouryfT 5 “BHEEIF 75 R RO BRER A K M 1L 457 (1988: 11) » {EfESCHE
A T HRIEE TR SR GE SRR AR E GEE ) IR E - B—
B TR R EE) - BARMAR » A T HISCRE T (R B 2 R
AH B EENFSESCR IR R - BIVEE (3% (HARGE 5 EE
FATDAEEECRIE (GE(F) JEURS > T2 A TR 2 BRI FEBUR -
SR > Dafas 2 2K ~ SUVERIGE R SRR IR - HAHBARBIEENT 75K
ZEEOITAEL “BEERER” — 300 ARG R AR E R
(E5 2014: 2)°
THEE IR PTRE R B T H & @2 325 F (L IR R — RS &)
(Richards 1953: 250) » BRSAG Fo 4 - VL7V R Bl = REAY FEHES B AT
ARHLERE o A2 > FRHISCHEEE (cognitive stylistics ) E A TTEIFEEIZRY
TEFZWHER » (e FHEERE - CRICTRAA LI 7R E2RIEER] -
BV AU SRS B AN SCER SUARRRARERY ~ BEERHY ~ FElIRVEE S 2
IHTERZE S AEH ~ B EMR T R R ARSI AER AR R ~ M5
ZXMHAS & (Semino and Culpeper 2002 : Foreword ) o B {Ef S HEEEANF] -
RASCHEEMEE "B M B rEEREE <MR A RS H Lk
" AIFREI S > PTLIRAVERERE (B ) @iE el & (B8 ) TERAE
a5 5 R AR B UL R AR A R B P B 2 55 D IUENEE I SERk
CEHBIEEE R - IREEEE B —EERE - AR IR A S RE AR
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FEAE ~ WEHERAN SRR FTBLRAIF ST A AR b - $RHERAISCHEER
LA T RERER TR D ATHESE » MR TT T [ U RS -

s BRI A

SR BN E ERE S B ST IENIGEEIE KRB & - IR
BT LU T2 - TEASCHRER ~ ThEESCRRE: ~ SCEESCREEE ~ #1EFFSC
HREE ~ FEAICSCHRER  BRACCRIESE - IR T HBREAES A
FEFNEAMD I ZCHRE S N LG - 1 aBR1 SRR LR 35 R Hh A ES R A9 &
FEFIVEE AL R AE R AHBR R - 2R~ AR XA SGEE R AR E
BE O BUEEEEGERNIE ML o #BEE (2008 : 114) ~ HAiE
B (2012: 163) & “FRFSCHEE" 8 —TaE R F RN Weber T (3
REMEA : (EREE - MERES)  AMEE 2RISR EIEZ
2] R F Y /2 SeminoflCulpeper F4 ~ #5122 (ITEE R GRAISCRY
B FEROMTHRIGES HREAD) —F - & Famd 1RSS5 2R HER
WS ERER T RRER] > S 575 (blending theory) ~ EJE
I 53R (figure and ground ) ~ AHEEFE (mind style) %5 ©

FEEMHR - ENEERMAN CEEE M 0
Semino & Culpeper (2002) ~ Attardo (2002 ) ~ Boase-Beier (2006 ) »
Burke (2010)~ Ghazala (2011) 5 : HHYEZE RIREHEL Ry “FRAIFFE"

(cognitive poetics) * 4 Tsur (1992) ~ Stockwell (2002 ) ~ Gavins &
Steen (2003 ) ~ Freeman (2007 ) % © Boase-Beier (2006: 72 ) 78 Bsa KlF
ERIFRASCREE R F R ¢ Stockwell (2007: 137 ) E— 45 HI TE78

“EES A MHAET ( prominent micrological linguistic patterning) Ff »

AR LRSI ETT LB A ¢ Burke (2010: 42) I ANEE & b R
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B T ARASCREENERAGFT A E LR —EE o 1S > #FF (2009: 1)
RO SRR AR BB R R SCRE BT m] LU AR SRR 58 & S SCRERIERAN » B
W (2012: 165) AAERFRAISCHEEEMFRRNFF MR — 14 - R
Ry MESRIRAGFERAIERAI SR 2R (A - (HEBIAINR S BUER & 19
—EH MR R

RFNFFERIIF TS BR Z Reuven Tsur » MY F AL 705 U2
HFRAIFFEE” — A o R 19925 AR T RB R EF £ vE ) RE IR R
CERGBAIFFERHR) © TourfER% & PRIV T BB A0S SR FH BRI &t
FFYCCARIRGTE ~ SCRERFIEE ~ FEHIRRALERE DT  Tsurf2008
A I E AT R TE S0 T RSEA - — R A EF R
BEARAIENZ= T T M B AR 5T BRI FEANGE 5 22 B H AR Erh Al
A TFRAIGFER Z T ET LR ST © Stockwell ~ Gavins F1 Steen B HEE Tsurty
% » BIEHR2002H R 1 GRANFFER SR ) (LT fifE 5 CEam)) - BRIRAZR
2003 & 1 CGGRANFFEEEES) (LU TR A (EEE)) - Cam ) HIE A
A MiE BRI RN FIRERAIRE S SRS AT SCERSOA - i SRR
AR RBRSE S (40 - BEAR ~ SCEME - AW - 1B - BolisE) A
BRRVFRAIE RIS & F LB REER RS A2 S SRR A - CE ) EE
REHIGFENEBII B HEEIEM » I8 CEam) BL S - TEHLE
1 > GavinsfllSteen (2003: 5) HFERHIGFER LA T HISTEMFFT 0 Ry A -
— R HLRAIGE S AR - R BRI EAAHRE o WWE PG RS BiEE
e —FEFFERAAT » 9 H AT ARRBRIEFE FEBUIRARAT -

BT FRHIETE - EBISUEHETS Stanley Fish 7£_E AT 70 FURTR
H R SCHEER” (affective stylistics) » FIFF (2009: 2) Rl HLA “FRAICHE
Bl —" o RS SUREEEEMEE S AT REEHEET - 5a ke
HIFIaHY ~ B S E S ERGLAE B R E R (EM - BB A%
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ZIM R 7 SCERE ) » s A ST Al A A O R B
(EEMIREARTE » Fish e A] LA RaR A REERA) Sl - (EfEDEE KT
B R IE S BRI (IR Z IR0 MR IR R B RS ) - MR
HEER R AR A EHE AR RS - M BRI SR E R
JE  Fish 2% » ANMESHHFTEE IR R RSB HHE - ERTFEA
FERAISC RS2 SR RIFT SRR ER T > A BT IR S U2
(818K ( Norgaard et al 2010: 22) ©

=~ ISR FEBLIR

EWRAEE ~ ARIEMK (2013: 6) BRABBISNRASCREI I TE R R £ 54
FRAELU T 288 T - 1 ARRI SR B A BRI 7% ¢ 2. 3B AIFF B2 B
ARAFSE ¢ 3. REAIEE 5 £ H AR LLB B B FAORR AR 2 A A T RIRSE -
TR SRR - AT USRS 3 ST R R S o SEEEAK
B T FRHIAE S B2 A BB AR AR AR AR AR - SRR SR (AT =L
18 — SCREEETH A L BRI B 78 77 I th A RE RS » ATEmmortZ (2007)
EETR M - #a CRENRAVCE BRI AR T SCRR SR8
FrEEE RES | EEEEE WIRAE © JensenZE (2018) FFEEE R 7% ~ FRAN
REEE R B BHE SCHREE G & > AT Virginia Woolf/ Nait Mrs. Dalloway it
AT B AR E 2R HE A N rp “1E” AR - I » EEHE
AR LT e A RS R E SR (ISR ALEAIRT TR - LU
RE S N5 R sth 2 B B SN GBI SCHBER AR SR BN o B PSRRI SRR ER I 5T
77 e B INEEA — 2+ BB 1 BRI S BB AIRR AN G B2 R A Ham AT
B FE LN - fERZ B R EPER AR S 2 ~ DB TR
{LPEGm T ASCRERF I ZE L o
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B DL EBININREN SRS ER I TR R > S SRR R SO R 22
TP FRBUAE R 77 T ARAE o — 9 - 1 B SUARR SCRE AT AN e D 3
FEAEENIRANEE o AR EA T B SRR T A
AR ATV EE RO BAS RS EGE S R A DERE (5 RIR A2 E N HoAth
SCREMTITEZ IR © AT » B2 M — RIS S CAEREF 1 - BEE AR
ZECEN SR R HEFTE 288 (Emmott et al 2007: 204 ) © 152 »
SRR Fy & RSB B fE 7 B TE S B E R TSR B E
5 > (HREDBRFETL o ATLL » B ATHER A SR ER 1l 5 i 75 (e 28 AH B
HER > AT - SCATEFAIEERAEZE G - AR SUAR SRR
U &N A1 5| #ERE & BRI ~ MAREREE MFRAIMRE o 7 > ST
JTEF IR « FRADI R ISR - (78 TRAESE - #
MESCHEER ~ RO MER o K TR A LEMER T £ B - Bk
LHIREEINEERIE ~ EiE 7L RERAIR RS IR R IT - B
Stenfanowitsch & Gries (2006: 1) $&EI1Y » “TERE15FE » FRRHE DT
EERURGES 2Tt (AR EEEH > MOl TRRARRENEA
W9 > TR RS S fatEr & Eg 2.

BT EE MR RNEE ~ BITILUN > RS a0 S i a
MR LA RIRZEE FEE T RASCREEA 3R - B 1989F BB
FEE BTt e (ICLA) Btk » & Bl & thAEMERR ST > AR BIFRANGE
SEMTLE (2006) o ICLAE M F AR BRI — WERAGE S BRI &R
(ICLC)> #EEMNE —RAESER AN GR OB T
TIUE > RSN T EERENAEFZEEN 2 gl grEEgR
(3R SCEE o 38 i SUER B R RO T B AR AN EE S 2RI S BUR RO 8
R 2 RAEES BRI TS e - B EHRE
HRAGF 2B B2 3 & R SCRE B PE I AT & - B0 & A RARY
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£ L SRS BRI R & 55+ — i 2B SCR 2R RS &8 T Elena
Semino ~ Jonathan Culpeper 1 Dan Mclntyre 555144 S HEERMFTT & 22
o ERBEAEG LS ET TSR R - (2 T AHRR
TEEHIREFE R A

VY ~ BEACHRE: LT Bl 52

4.1 HFFE M % ol i
EXERREE > BAEEEEEMREMESE  BALHE
B2 S5 AHRR AR AR SR B 5T R 04T SO R SCRE SRS © R - BB
FISCREEZ A A T 0 BE 0 FE 5l AT LLG 2 38 R RE AN 35 = 22 S HBARE
FIREER AT 5% TR SCREFF ORI & OB © Boase-Beier S AFREAI X
HE 2R P B B B R T ST SRV B KR 2 — o TE (BRI 5E)
— & M LCCEERFE PR AL A L 0 B TG ~ TRAL
RIE ~ RUMESF R AR BN S ERIREIT FERIIEA » A8 LK
ERPRIZEBIIHT (2006: 71-110)  CREFEIFFTHLFF E R ) 2 Boase-
Beier X —7I1E  WWE D RWER D - 58— IEER /e K £ - 1838
G AR 7 BIREE R MR ARRIE ~ METEEALENE
REOCH USRI SRR AN « 28 AR iR T BRR R RURE AR
(RBAISCREE: ) W FERR{E - MM EF G RSB AIFF L SR BRI I
FI o BE9N » Halverson (2007 ) €72 R15E 5 SRR AEE (F 1R Aamdl 7 &)
FFIFS (translation shifes) » S 3058 BF 51515 BH AR AT 78 P ) &5 A RS 46
TURIER Al 1 o2 AL B8 © Halverson (2010 ) SZHEET T ERAIZRIHY
B s i S BB R I - 45 R & 2R Bl (bilingual conceprual
representation ) BEFUET A ERARRE R B RNREE AN & (AR R0 ~ R
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AR~ BITHRER ) W U B B AIGE RIS T T R A B SEH =
FE o BXFEHEAR » Ghazala (2011) SREEE(E - LIREAISCREE A TR
B R RS o R T SCHEERAIENRRR BT P A E I A - AG(CRRAI A
PRET T SCREER ~ BUREAIGEEHORALGR -

A > BRI DRI 2 DIER AN SR ER R 1 A B RAE R B
3t - BRI E QB AT SO SCREFF L ANRRSETT (2013 ) 7E3RAT
SCHEERIATHE R T CRIMESF ) RA(EREASEI TR ST - AR T 175
HHRBRINE ER RS B LA A AN SRR, + ARV E T IRl
e - AT (20101) TERTER A i P i ) R K e ELAHF SR B AR
Zt& o )T T T AT RHAE RS - BRIRAISCE (2018) EFERAIES
ERE IS OB EYET TR AR RIS  EREE R
BRI AR A AR BGER AR - AN E T (2014) A A 1B 28R
B e R AR AR R DV E R T IS - MERAFHIE LT AR R
B MORHIEUT T FRBRRANEREERAR ST T [ - HEB) 1 AR AIRtRE AR 3
f o EAFEEIRIBI A INEE — [FITERGERASCREER AR T REREIF ST £
B o M LU RA R S 1R B AR R 2R ) RdR i SRR ST EEA T
TRIRANETR) A ) th R ARERIRFFEHER 7710 -

4.2 BFJEHER
PREr—EP R R IR B EGE E BIGE AS NEFENES
BSUA K F B AT B EL AT o T LB BB AR AE 2R FE O o FEEES
(2009: 168-169) G H > “EHFERIGEHISCHE 74wk 2 2 LARNE=E Fh iy
SRS FEFIGR AETE Fy BB - B IR GE SCA RN R SUA Z M BALR
SRR B R 3 SO R Y B AR SR 44— T BE N BARERY ~ B0
AR FERE” o FRUL AT R GRAISCHEER AR A T R BRI ST (ERAE IR
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SCAFIE B SCARGE S Frg b > 1 Bk B a2 & fIRE & n0 AN
IR o T OURFEIREE M AERS - 1RHHERASCRE 2 A T A TR
THFEHESR -
(1) ORI R B

ARAHIS A T AR B R IR SUA R RE OB B R SUR
WIVEE - B DA 7038 & B0 3 I 1 SCA 1) 32 0 4% il 2 328 R S e 22
R T RIGENIZTAIE D2 — © Burke (2011: 9) A SUAH A
(Text World Theory ) 7220 HAD AR ERTFRAI SCHEER IR o STAH T}
VG B R A GE L EINS o FH Werch B IR - %P am ¥ M 72 RIFEIRE
SLERACR A AN T AR T —TE [ AR (Jeffries & Mclntyre 2010:
156) » Koo M et ah 2 B & A et & b R AR R A0 P ek aE 12 L IEAE
28 o PR IE A B RE R — TH ARG AR SR NG S o W] R ER AR A AR AR
B R AERALEIE - (ERFEEEEE N A E CEEENT R
B RRAR R U DB R B A SE R B AR AR AT B RS AR A 2
A TEBAMS RS 3L A O B R B THY ™ (BRIEEE > 2008: 117) -
> SO PR AR HE SR AT B R T R BRI T - eI 5 R
H IR SCA RS ERE & S AR "R A2 HEE R TR
SCAMBAESCATEEE ~ B)F ~ BIEIG T EAYEERRR -

Werthf SCAE 50 Fs =48 » BIGEZETH 5 (discourse-world ) ~ 3C
AT (text-world ) FIZRAFHMEFR (sub-world ) » FEFETHFIEHE HFLIE
5o HIFEMNEE L FE2EEE - AMrVEE - 30 - 7 - BIEEn
A TEEEEE GRS T > BIANGERE AT I AR BM ~ AREE B
BRAVEE— o TEIT R —32 0 - (FE IS (B3 v LUBEEERE
TH FOE (BAR A L EEEE AU o A7 T 4 T A8 it R A 44 S+ A R — IFF
ZEEENE > (BRAEE (FE ) R SRR FIEE B R FEEE - |
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ForE# (G2 ) BUAE (BIGE ) 1T R AVEE BITEIT RS 15 70 BRI IRF 1A 3
BT o 3B SUUE Gavins FTait Y “GEEE T ME” (split discourse-
world : 2007: 26) » {EaGEE T » FEEESEE NIRRT - (8 A%
JRE ~ B0 ~ R R SCA I SO T S EEER > AT LA
A (g ) CHRRE —aERE I S g A A RN OB R - SERT
NEFEE A OB R T IR ERAEE GEE ) ISR ~ SRRISJE -
NAHF MG R - EEE R EE RS FE
(Werth 1999: 51) » HLEREE “ I SR 7" (world-building
elements) fll “IHREHEHEATE” (function-advancing propositions ) %
T EAEAE o (SRS R0 M D REHEEE i RER DA TH 5 i ] 2= T RH
By B RIS ~ By~ AW IuER ) » R E e R AR
HERE RN o IR AT LUEERERE ~ IRF [ R EA FIRF AR GE 1L ) 8
B+ shBE R Hl et BB FE - 4 3R At B IRGE e I REE - AP
FIPPRE P R A AR ACRAREER « B E (GEE ) RURSIE & AR - FriEny
AT A AR o I > BAMTE AR —2 SR - BAE TR R
o3 AT DA B RS S A S AT 3 SR S AN -
TR AL TR A S SO T SRR IR B Gavins K ELRE Ay H L
#” (world-switches i 2007: 47-52) & a8 2 ¥ [F U R T R BE
e - TS A T 0 BRI R ) REER A LU TR R - Frruk
BAERGIA - RmrHE - DEMIBER o ERoi N Erc
TH SRR DUEIRL ~ TR RS S s Lo U2 30 - 18 L4
ROFITARERL T —(EHE £ SCA T TR ZUR 5T FEEIRU TR
il R % AR R ) SR R 2 R e 0 £SO - A DABFEST
TR T aE BRE RS SR ALY » SRR AR RE R | L H {7 e (i Al = 22
SCASEMBAE R T SRR TR © f7G LL BT - BRSO i 57
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A = {8 e R S e e M R RE = SR AR AR SR ~ A SR TR T 5L
i FENOHERBEGEENE R ER SRR
(2) HiGLAR

RS LHE R P R RIS - BRI S | EERE & 138 S R
BINRERIER - AR CE R SCRO TR B R B R 2 — U RS
EH AT (foregrounded elements) I » {F& FLIRMAE T 1F &0 &
Mo EERPIEES (B F ~ E&E - /)~ 30K ~ 3538 ~ BB £
HpRLIZEH - ST AN 5 W AU S ] R EE
& RERFHAIRET SURAE - thn] RILAFES OB BRI EHK
HEEL” (CERERE - BRIERE 2013: 7) » HARIEHAR » 38 —HHERAVIFFEVI(T 2
NEFES B MRS ZMIER (NEES - 35k - 35 % FERFE
[ ) » [N FyisfiE B BRI RALERE -

Al U R AR LS SRR AR AW Mukaovsky B /EfEH » & “H
#1l.” (automatization ) [ 7 » /& “IEEH L ( deautomatization )
fiti A (Mukaovsky 1970: 43) = HBMUARESHUFEBIERGR - EREE

—EREUE R PIER AR RS - EEER T g5 S
W - BB - BTRCAEER PMERET RN REE - 28 B
AR - —F Rt EARMER AN - BURRGEST - BIAIRHs sEis A
ERPEERHR BN ES BB - (BA0FSE R R H A TG
FIRIE R AT © Mukaovsky fi5Hi » B LIRS AT LS A e R D3R
ERIWHEES S - BAERERYE - 281 » SRR # AR RTRAL
AEA ARG - MRS EE S - A0-E IR b
B o HRIE Mukaovsky HIFRTES - #HEE ~ B~ EXAVIMKEE & (EIFRHER]
R IEEBML BASCREE S » BRGNS » SR RIANRFEES

HUIER] - FTLIGF AR R B s 5 E LB IR ML FH B C A
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N o Leech 1 Shore #AT AL N F R » MRS RTSRALE ©
artistically motivated deviation” (Leech & Short 2007: 23-24) » J&—fE#T
() ~ BIEMERZSETTE o Van Peer (1986) RITEHTHY A EE AT =L R R
ST - 3EBA T REE TEARRE ORI R S AL AR 0 RE Y N2 RO 15 RS FE
BB T ARl 5 VIR 3 I AR AR AR FE R 523 © Van PeerfJIHFTE B Z —
TER R FE A B a8 S AT A L BR AR FUER A1 SCRE A0 He R Bt 2 E 20
R AEE B R EGRAI R E » % Aok in % ) B2 (R T S LB AR HEZE N
FRBHRE & R HLBRR A SUA R SCRE T

A S AL B AR S BRI S B AR o DI Bt M
IEZE B E L Rl » 77 5 R — RIS LA SCREFHE > RABRECELLEM
SCREFFEH AR D EIR &R o IRV R T S EBR A T HEEE
FEFIFA A (defamiliarize) (€A ELFEE HIER » 77 5 WIS E(AE]
FEETRAY BB EERG o IR0 ESCRTRL » RiTSAL R — ] B A R
X BT SEEANRR > #HEGEERE ARl EL “FH
&R (refamiliarization ) » BHRE TR FREE & BRAE T S At AR RN R
LT E DT e wi AR AT AR R TR SCAM B IR SCA R T E
SRR - 1T RE SR SRR SO A RS M B AR SCA R S 15 218
B o B0 AR BESE H S SO R 3R & R B R SO 7T S IR IR R
JE o BERERE  TAMER A AT S LIR R T LAt E 2 (MR A SR AL 3
—ZEH ERER M B R (R (S 3 0 AT o
(3) wkAREEM:

AR AR RN THUREE RIS SE —EE (RIS Kk - 3%
A B O EHEEREFIZRANEE - SRS EhEEE A SO
ERFEE UK o RS E IR 2T B B R R
TR ERE S EH AR o FRHIEE S B AR REE S ERE AR
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A G T (construal ) #EFR 3R \IERAIRVEZ T - FEOA
FEREATE] A PR ~ REDETE) 1B HHI8EY)” (Langacker 1991: 294) < GBS
AR A B IS ER R AR S - A IR P BT A
[RIFREE - TETFIRVERZEE BRaB & AR A T RIRAFRE » AT AT L
TEANIR] A R R ~ PR L] — SR BE 5 o AN —2K > TR E8 A%
JTERPE BN RIS S EE K - e ] DR HEE R SR

Langacker ([7]_t: 4) i NBUGRARRE 173 By T 2E - BIEERE AL (level
of specificity ) ~ #E15K (scope) ~ #5% (background ) ~ i/ ( perspective )
HZE5E ( prominence/salience ) o &g B HE A5 B B H 5 H ) B
BUER - TR RS E | (Bhadsaad) - tha] DURIRTE )
[T o 35 HIRRANGE TG 5 B SRR R R E I AERE - m] LU

CRAIRCCE” - ANHGHN ~ MR - EEEFERIREESERRN - ERERE sl
B L T IR SCARIE R - TR SCAR & EVE B S SR R 235 B
aell ¢ fz o HESCARIER NS FIhER © B 7 REE A B BRI
BESISN » EARSUASRE & O S AIFR R RE /1 th & 50 B I SRRy
WIREHIAZ AL DRI > FEELE ~ i SCAR HAESCAR R SO R 2 R
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Multimodal Translation of Ancient
Works in the Digital Age
(Minghui Long)

Abstract

Foralong time, the translation of verbal texts in one language into
verbal texts in another language has been the only center of interest
in translation studies. However, in the digital age, communication
more and more relies on the text that combines verbal and nonverbal
resources like images and sounds, which brings new opportunities for
the translation of ancient works which have long been frowned upon
for their difficulties in both being represented in another language
and understood by readers from different cultures. This article
explores how nonverbal resources can be applied to the translation of
ancient works to make multimodal versions. Based on the relationship
between verbal and nonverbal resources in a multimodal text, the
principles and methods of merging verbal and non-verbal resources in
the target text are probed with a hope to provide some reference for the
translation of ancient works.

Keywords: translation of ancient works; non-verbal resources;
multimodal versions
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Baskets

There are many names for the baskets used in tea
picking. Ying(fi), lan(%), long(fE) and /u(E) refer to
the baskets made of loosely woven bamboo strips
with capacities from one to five dou (). Tea pickers

carry these bamboo baskets on their back. They have

relatively large gaps in the weaving to keep the leaves .

well ventilated while peaking. 1
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Grinders for tea.
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Grinder

A grinder called a “nian(f%)”is used to grind the roasted tea into powder.
The best material for the bottom part of the grinder is mandarin orange
timber, or pear, mulberry, paulownia, or Tricuspid cudrania timber. The
bottom part is a rectangle on the outside for the sake of stability and
the inside is a concave oval shape to ease the gliding motion of grinding;
Inside the center sits a wooden roller with a diameter of three and three-
fourths inches. The roller is one inch thick at the center where there is a
square hole, and only half an inch thick at the rim. The spindle that goes
through the hole of the roller is nine inches long and one and seven-
tenths inches thick. The ends of the spindle tend to become rounder after
a long period of usage, while the central part remain square. The residual
tea powdet is collected with a feather brush called a “fumo(#K)”.
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Cauldron
A fu (8%) is a castiron kettle with square handles, which is an aesthetically

pleasing blend of round and square. The best cauldrons are made of
pig iron(§%#), though blacksmiths nowadays often use blended iron,

too. They often make kettles out of broken farm tools. The inside is
molded with earth and the outside with sand. As a result, the inside
is smooth and easier to clean while the outside is rough and heats up
faster. It has a wide lip so it is more durable. Since it is wider than it is
tall, heat is more concentrated in the center. As a result, the tea powder

can circulate in the boiling water more freely and the tea is much better.
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Bassnett, Susan (2002). Translation Studies. .ondon and New York: Routledge.

Venuti, Lawrence (1995). The Translators Invisibility. London and New York:
Routledge.
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# 4 Announcement
min i
Martha Cheung Award

‘The Award is established in honour of the late Professor Martha Cheung (1953-
2013), formerly Chair Professor of Translation at Hong Kong Baptist University.
Professor Cheung was an internationally renowned scholar whose work on Chinese
discourse on translation made a seminal contribution to the reconceptualization of
translation from non-Western perspectives. For a brief biography and a list of her
most important publications, see Professor Martha Pui Yiu Cheung’s Publications.

The Martha Cheung Award aims to recognize research excellence in the
output of early career researchers, and to allow them, like Professor Cheung herself,
to make their voices heard in the international arena and play a role in charting the
future directions of research in the discipline. The restriction of the award to articles
published in English is also intended to ensure consistency in the assessment process.

The Award

The award is conferred annually for the best paper published in English in
the previous two-year period, and takes the form of a cash prize of 10,000 RMB.
A certificate from the SISU Baker Centre for Translation and Intercultural
Studies will also be presented.

Eligibility

Applicants must have completed their PhD during the five-year period preceding
the deadline for submission of applications, or be currently registered for a PhD.

Given the emphasis on early career scholars, the award is restricted to

single-authored articles: co-authored articles will not be considered.
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3815 Announcement

The scholarly article submitted must be already published. Work accepted
for publication but in press will not be considered.

The term ‘published’ also covers online publication

The article must have been published in English, in a peer-reviewed journal
of good standing. Book chapters and entries in reference works do not qualify.

The article does not have to have appeared in a journal of translation or interpreting,
Journals of media, linguistics, postcolonial studies, cultural studies, etc. all qualify, as long
as the article engages with translation/interpreting in a sustained manner.

Submissions will be assessed solely on their scholarly merit, as judged by a
panel of established scholars; considerations such as formal journal ranking and
impact factor will not form part of the judging criteria.

The article may present research relating to any area of translation, interpreting
or intercultural studies, and may draw on any theoretical models or methodologies.
Submission

Applicants may apply directly themselves for the award, or their work may
be nominated by other scholars. A full copy of the article should be submitted
in e-copy, in pdf format, together with the completed application/nomination
form, downloadable here. Completed, typed applications should be sent to the
Award Committee at this address: ctn@hkbu.edu.hk. The Committee will not
consider handwritten applications.

Timeframe

For the submission of articles published between 30 September 2018 and
30 September 2020:

Application closing date for the 2021 Award: 31 October 2020

Announcement of award winner: 31 March 2021
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Guidelines for Contributors

1. Translation Quarterly is a journal published by the Hong Kong
Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being
considered for publication elsewhere. Once a submission is
accepted, its copyright is transferred to the publisher. Translated
articles should be submitted with a copy of the source text and a
brief introduction to the source-text author. It is the translator’s

responsibility to obtain written permission to translate.

2. Abstracts in English of 200-300 words are required. Please attach
one to the manuscript, together with your name, address,

telephone and fax numbers and email address where applicable.

3. In addition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive

or methodological issue may also be submitted.

4. Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to

consult earlier issues for proper formats.

5. Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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Guidelines for Contributors

There should be a separate reference section containing all the
works referred to in the body of the article. Pertinent information
should be given on the variety of editors available, as well as the

date and place of publication, to facilitate use by the readers.

All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability
for publication in Translation Quarterly. Care should be taken by
authors to avoid identifying themselves. Submissions written
in a language which is not the author’s mother-tongue should

perferably be checked by a native speaker before submission.

Electronic files of contributions should be submitted to

translationquarterly@gmail.com.
Given the accessibility, from summer 2009, of the journal via the

EBSCO database, authors will no longer receive complimentary

copies unless special requests are made to the Chief Editors.
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Subscribing to Translation Quarterly

Translation Quarterly is published by the Hong Kong Translation
Society, and is a major international scholarly publication. Its
founding Chief Editor is Professor Liu Ching-chih and its Honorary
Chief Editor is Professor Leo Tak-hung Chan. The current Chief
Editor is Dr. Dechao Li. The Academic Advisory Board of the journal
is composed of numerous internationally renowned specialists
in the translation studies field. The journal has previously included
contributions from such distinguished scholars as the Swedish
Nobel Prize committee judge Professor Goran Malmqvist, the
American translation theorist Dr. Engene A. Nida, and the English
translator Professor David Hawkes. Translation Quarterly publishes
contributions in both Chinese and English, and English abstracts of its
articles are included in Translation Studies Abstracts, edited by UMIST,
UK. Institutions or individuals who wish to subscribe to the journal
should contact:

The Chinese University Press

Address: The Chinese University Press
The Chinese University of Hong Kong
Sha Tin, New Territories, Hong Kong

Tel: +852 3943 9800

Fax: +852 2603 7355

Email: cup-bus@cuhk.edu.hk

Website: ~ www.chineseupress.com
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Subscription Information

» Subscriptions are accepted for complete » Orders and requests for information
volumes only should be directed to:

The Chinese University Press

The Chinese University of Hong Kong

Sha Tin, New Territories, Hong Kong

» Rates are quoted for one complete volume,
four issues per year

» Prepayment is required for all orders Tel: +852 3943 9800

» Orders may be made by check (Payable to Fax: +852 2603 7355
The Chinese University of Hong Kong) in E-mail: cup-bus@cuhk.edu.hk
Hong Kong or US dollars, or by Visa, Web-site: www.chineseupress.com
MasterCard or American Express in Hong
Kong dollars

» Orders are regarded as firm and payments
are not refundable

> Rates are subject to alteration without notice

TO: The Chinese University Press Fax: +852 2603 7355

Please enter my subscription to
Translation Quarterly, beginning with No.91 to 94(2019).

Subscription Rates
and order
1 year O HK$624 / US$80
2 years* [0 HKS$1,123 / US$144
3 years** O HK$1,498 / US$192
Back issues (No.1 to No.90) [0 HK$180 / US$23 each (Please list issue no. , total issues.)
Please circle your choice.
Prices are at discount rate, delivery charge by surface post included.
* 10% discount.
**20% discount.
O Attached is a check in HK$ / US$* made payable to

“The Chinese University of Hong Kong”. (*circle where appropriate)

O Please debit my credit card account HK$ . (Please convert at US$1 = HK$7.8)
I would like to pay my order(s) by: O AMEX O VISA O MASTER CARD

Card No. (including the 3-digit security code):

Expiry Date:
Cardholder’s Name:

Cardholder’s Signature:

Please send my journal to:
Name:

Address:

Telephone: Fax: E-mail:

Ref: 20140402
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