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Editor’s Note

The present issue of Translation Quarterly comprises four articles,
predominantly focusing on various issues of literary translation, style,
and the effects of translatorial and editorial choices. Our single English
contribution, Will Gatherer’s “Fiction Re-fabricated”, examines the handling
of “metafictional” elements in the translation of the contemporary novelist
Ma Yuans work, “Xugou” (“A Fiction”, or “Fabrications”, depending on
which translator you prefer). Gatherer argues that a detailed understanding of
metafiction is essential to the translation of Ma’s work, which he suggests must
be understood as “a problematized representation of a representation being
represented”. Critiquing Herbert Batt’s translation, Gatherer shows how the
translator’s excision of certain key portions of the source text, and restructuring
of the chapter sequence, break down the original metafictional possibilities of
the original to allow other, more “realistic” readings which, in the author’s view,
are fundamentally “unfaithful” to Ma Yuan’s whole intention.

A major issue in translating any literary work is the translation of style,
and the resulting “translator’s style” that emerges in the translated work. In our
second article, Chen Dongcheng addresses this question, looking to no less a
text than the Zhou Yi (or Yi Jing) for inspiration. Chen’s discussion examines what
we can learn from statements in that ancient oracular text regarding the nature
of imitation, and suggests how the Zhon Y7s trigrams may provide insights into
the relationship between translator’s style and translator’s personality.

Zeng Ji and Shuai Siyang’s contribution examines the nineteenth-
century periodical, The Chinese Repository. Published between 1832 and 1851,
and with a strong missionary input, it carried numerous translations, one
thematic interest of which was the situation of Chinese women. Zeng and
Shuai argue that while missionary-translators were at pains to promote
the cause of Chinese women through translation, they constructed

“complicated and contradictory images in their translation of stories of

vi



women, works by women and books on female education”.

Our final article of this issue brings us back to the analysis of
one particular translated work, this time a classic that has certainly been
discussed in the Quarterly on previous occasions: the Lunyn or Confucian
Analects. Zhang Qian carefully dissects an important translation from
the 1990s, that of E. Bruce Brooks and A. Tacko Brooks. The Brooks’s
translation represents a very different endeavour from perhaps more
familiar and “comfortable” versions such as that of Burton Watson (with
whose whole approach the Brookses took issue). As Zhang discusses, the
Brooks’s translation adopts such features as a reordering of the material of
the Lunyn to reflect new understandings of the text’s historical development,

and the use of syntax that follows the source text more closely.

Robert Neather
September 2016
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Fiction Re-fabricated: An Analysis
of the Loss of Self-reflexivity
in Herbert Batt’s Translation of
Ma Yuan’s Metafiction
“A Fiction” (“Xugou” Ji 1)

Will Gatherer

Abstract

Ma Yuan (£/71953-) is widely regarded as one of the most important
authors of the Chinese “avant-garde movement” (xianfengpai JE££7K) of
the 1980s and has been accredited as being one of China’s first authors
of “metafiction” (yuanxiaoshuo z/)i#). Despite the fact that Ma Yuan
is highly regarded within China, critical attention on the author within
the English-speaking world has been fairly minimal and until recently
there have only been a handful of the author’s works available in English
translation. Herbert Batt’s recently published Ballad of the Himalayas:
Stories of Tibet is the first dedicated collection of Ma Yuan's works to
appear in English translation, representing an important milestone in the
accessibility of Ma Yuan’s works within an English-speaking audience. This
collection of translations of short stories and novellas written by Ma Yuan
predominantly during the 1980s when the author was residing in Tibet
includes a translation of “Xugou” /i #%, which is arquably the author’s most
famous work. “Xugou” is a highly metafictional work which is frequently
analysed in studies on Ma Yuan's literary self-reflexivity. This paper
will analyse Batt’s English translation of “Xugou” to determine how the
translator has handled the text’s complex self-reflexive narrative structure.
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The study will conclude that the translation strategies implemented by the
translator mean that the translated text is radically different in comparison
to the original and in particular, many of the original text’s self-reflexive
devices have been omitted from the English translation, thereby significantly
altering the potential interpretations of the text.

1. Introduction

Ma Yuan is highly regarded within China as being one of the most
important authors of “experimental literature” (shiyuan wenxue FR5ECEE)
within the “avant-garde movement” (xianfengpai Je#8JK) of the 1980s and
has been accredited as being one of China’s first authors of “metafiction”
(ynanxiaoshuo J&/Nit). Interest in Ma Yuan’s works was recently reignited
within China with the publication of Niugui sheshen > BEEH in 2012 after
it had been assumed that the author had permanently withdrawn from a
prolific writing career, having not published any works of fiction for over
20 years. Within China, therefore, Ma Yuan is still seen as a provocateur and
innovator and his works (the majority of which are short stories and novellas)
that revolutionised fiction in the 1980s are still seen as challenging and
iconoclastic. Outside of China, Ma Yuan’s influence has been significantly
less pronounced, largely due to the fact that relatively few English translations
of his works have been available. In 1992, just after Ma Yuan had reached
the peak of his influence in China, Henry Zhao’s excellent article “Ma Yuan
the Chinese Fabricator” (1995) alerted many readers to the brilliance of
China’s influential author of metafiction, however English translations have
still remained relatively sparse. Herbert Batt’s recently published Ba/lad of the
Himalayas: Stories of Tibet is the first dedicated collection of Ma Yuan’s works
to appear in English translation!” and this in itself is a great and long overdue
milestone in providing English speakers access to the author’s works. Herbert

Batt’s collection contains translations of eight short stories and novellas by Ma
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Yuan including arguably the author’s two most famous pieces, “Xugou” J& 1,
translated by Batt as “A Fiction”,” and “Gangdisi de youhuo™ FiIEHT Y75
X translated here as “The Spell of the Gangdise Mountains”.F In particular,
many literary critics have identified “Xugou” as the authot’s “representative
work”.™ The work has been published once before in an English translation
by J.Q. Sun under the title “Fabrications” as part of a collection of avant-
garde literature edited by Henry Zhao (Zhao 1993: 101-144). Part of the
reason why “Xugou” has received so much critical attention is because it is
one of the most self-reflexive and obviously metafictional texts the author has
produced and therefore, it has had a great impact as a unique and challenging
text. This one text alone has attracted a huge amount of analysis by Chinese
critics and has always featured as one of the key texts that literary critics have
focused on in attempting to identify and analyse Ma Yuan’s unique narrative
style. Fundamentally, “Xugou” is a highly self-reflexive text and it is only
through a detailed understanding of literary self-reflexivity and metafiction
theory that a critic can fully and unproblematically interpret the text.

This paper will draw on various different facets of metafiction theory and
narratology to engage in a comparative analysis of Herbert Batt’s translation
against both the original text and also the existing English translation by
J. Q. Sun. The paper will provide evidence that Herbert Batt’s translation of
“Xugou” has produced a text which is radically different to the original, to the
extent that the original and translation have significantly different interpretive
possibilities. In essence, some of the strategies that the translator has used to
translate “Xugou” have greatly reduced the text’s self-reflexivity and because of
this I argue that Herbert Batt’s “A fiction” and Ma Yuan’s work of metafiction
“Xugou” have to be considered as radically different texts.

2. Methodological Framework

To engage in a comparative analysis of a translated work of

metafiction, this paper will draw upon key works of metafiction theory and
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aspects of narratology to engage in the following three stage comparative
analysis of the English translation of “Xugou”. Firstly, I will provide
an overview of the narrative structure and metafictional features of the
original text. Secondly, I will identify the structural and textual deviations
that the translated version has in comparison to the original. Thirdly, I will
provide conclusions on how the translated text functions in a different way
to the original, thereby assessing its adequacy as an accurate translation.

A key element of evaluating the relative merits of Batt’s translation
is a detailed deconstruction of the narrative structure and self-reflexive
devices of the original text. “Xugou” is a highly metafictional text which
employs a range of self-reflexive devices which influence the interpretive
possibilities of the text in highly specific ways. Whilst no one single theorist
single-handedly established the concept of metafiction, Patricia Waugh’s
Metafiction: The Theory and Practice of Self-conscions Fiction (1984) is perhaps
the central text within metafiction theory. In this ground-breaking work,

Waugh gives the following overarching description of metafictional texts:

Metafiction is a term given to a fictional writing which self-consciously and
systematically draws attention to its status as an artefact in order to pose
questions about the relationship between fiction and reality. In providing a
critique of their own methods of construction, such writings not only examine
the fundamental structures of narrative fiction, they also explore the possible

fictionality of the world outside the literary fictional text. (Waugh 1984: 2)

Within Waugh’s excellent exploration of the then relatively newly established
genre of metafiction, the concept of “self-reflexivity” is examined as a
unique literary characteristic that is particularly prominent within works of
metafiction. In addition to basing my approach to metafiction on Waugh’s
intricate exploration of the dynamics of literary self-reflexivity, I will also
draw heavily upon the work of Wenche Ommundsen. In Metafictions?

(1993), Ommundsen provides an interpretation of metafiction through
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her “three models” approach, whereby metafiction can be understood as
a genre, as a tendency inherent in all fiction, and as a form of reading.
Whilst Ommundsen presents these three individual possibilities for
how metafiction can be understood, it is not possible to isolate any one
individual model as the “correct” way to approach metafictions. Instead,
these three models themselves are mutually reliant upon each other to the
extent that metafiction should be understood as a symbiotic relationship
between a literary genre, literary tendency and a form of reader response.
What this means within a deconstruction of the metafictional elements of
Ma Yuan’s works is that literary self-reflexivity is an intricate concept that
is inherently linked to naturalised literary conventions; any translation of
a metafiction therefore must take great care to ensure that the text’s overt
declarations of fictionality in which the text “draws attention to its status
as an artefact” must be faithfully maintained; any translation strategies
that in any way diminish the self-reflexive qualities of the text will have a
serious impact on how the translated text functions.

In addition to a basic grounding within metafiction theory, as “Xugou”
has an intricate narrative structure, specific narratological tools are required to
be able to accurately identify the basic structural components of the text. In
particular, Ma Yuan’s works have often been identified as containing “narrative
shifts” in which the text seems to jump between different “viewpoints” or
“perspectives”. In order to formalise the process of “shifting” narrative
perspectives within Ma Yuan’s metafiction it is necessary to formalise the
process of narrative “perspective” within a narratological framework. Miecke
Bal’s theory of focalization broadly refers to “the relations between the
elements presented and the vision through which they are presented” (Bal
2009 [1985]: 145). The concept of focalization is firstly made up of two
elements, that which sees, and that which is seen. These terms are described
as the focalizer, and the focalized object, representing the subject and the

object of the focalization process respectively. Within my analysis, therefore,
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I will be paying attention to the various “focalizers” within the text as this is
a key narratological tool for understanding how one of the text’s key self-

reflexive devices (the narrative shift) is able to function.

3. Research Questions and Methodology

This paper will specifically explore the following the research questions:

1) What translation strategies has Herbert Batt used to translate
“Xugou” and have there been any significant omissions, restructuring, or
modifications made to the English text?

2) To what extent have the specific metafictional features of the
original text been lost within the English translation?

3) How is the English translation of “Xugou” fundamentally
different to the original text and what implications does this have on how

the translated text can be interpreted?

Therefore, the paper will evaluate the English translation of “Xugou”
through a methodological framework which incorporates specific literary
theories and narratological tools which are crucial in being able to offer
a complete literary analysis of the original text in order to analyse the

effectiveness of the translation.

4. Textual analysis of the original
text and translated text

4.1 A brief overview of the narrative structure of “Xugou”
“Xugou” is a superbly constructed work of metafiction that
has a complex and highly self-reflexive narrative structure. At its core

“Xugou” contains an “author” and his “story”, however the text needs
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to be carefully analysed in order to identify the features of its structure
such as the different narrative levels of the text and the identities and
structures of the text’s narrative focalizers. “Xugou” has three distinctly

different narrative focalizers, spread across two narrative levels:

First narrative level (primary diegesis):

Narrator one (identified as the “author” Ma Yuan — internally focalized
first person narrative with “you” and “the reader” acting as addressee) —
Chapters 1 and 19

Narrator two (identified as the “mute” or the text’s antagonist —internally

focalized first person narrative with “you’ acting as addressee) — Chapter 2

Secondary narrative level (hypodiegesis):

Narrator three (identified as Ma Yuan’s past self, or the narrator of Ma
Yuan’s text — internally focalized narrative with direct reported speech) —
Chapters 3, 4, 5, 6,7, 8,9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 20, 21, 22

The first narrative level (the primary diegesis) contains the text’s
represented “author” figureP engaging in a highly self-reflexive “dialogue”
about the text with a represented “reader” figure. The presence of a
thematised “author’” and “reader” figure within Chapters 1 and 19 is also
coupled with “direct address” (Georgakopoulou 1991), a process by which
the “reader” occupies the role of the primary addressee of the text through
a narrative structure which adopts “face-to-face interaction conventions”. A
key component of this technique is the usage of a “you’ narratee, “intimate
vocatives” (such as “dear readers”) or “phatic elements” (such as “we”, “us”
or “ours”) emphasising the fact that the reader and narrator share the same
spatiotemporal context (Georgakopoulou 1991: 2). The primary diegesis as

narrated by narrator one is by far the most self-reflexive element of the text

and employs many literary devices that are key elements of metafictions. In
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contrast, the hypodiegetic level of the text is represented as the “story within
the story” or the “author’s” (narrator one) narrative. This level of the text is
not in itself strongly self-reflexive, rather the fictionality of this part of the
text is exerted down from the narrative level above. Whilst there is therefore
a clear divide between the “author’s” section of the text and the “text” itself,
this boundary is broken however by narrator two, which is one of the most
crucial elements of the text. One of the key features of “Xugou” and indeed
many of Ma Yuan’s novels which many critics identify as being a defining
feature of the author’s metafiction is the concept of the “narrative shift”,
in which the text appears to shift between narrative focalizers in an often
imperceptible way. The first three chapters of “Xugou” within its original
structure are a perfect example of this “narrative shift” in which the narrative

structure of the text changes as follows:

Chapter 1: Narrator one (“Ma Yuan” the “author”) first person
narrative towards “you” and “reader” direct addressee;

Chapter 2: Narrator two (the “mute”) first person narrative towards
“you” direct addressee;

Chapter 3: Narrator three (the protagonist of the hypodiegesis) first

person narrative with direct reported speech and no direct address.

Within the transition from Chapter 1 to the end of Chapter 3 the
narrative structure of the text has changed three times with three distinctly
different narrative focalizers. The “narrative shift” occurs due to the fact
that the changing narrative structures are imperceptible until the start of
Chapter 3, and even so the reader does not have sufficient information until
the end of this chapter to be able to ascertain the identities of the narrative
focalizers of the preceding chapters. Essentially, the continuity between
Chapters 1 and 2 is such that the reader is unable to immediately detect that

the narrative shifts from “Ma Yuan” the “authot” to the “mute” antagonist
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and then on to the first-person narrator of the hypodiegetic “story within
the story”. This obfuscation of the narrative act (being able to identify

13

“who” is narrating and to “whom”) is not accidental or a result of an
inadequate structure which requires clarification for the reader; rather it is a
key metafictional device within the text and it is one that Ma Yuan frequently
employs in his other works. This device disorientates and defamiliarises the
reader by deliberately destabilising naturalised narrative structuring through
which a narrator can be separated from his or her “story” through a diegesis-
hypodiegesis relationship and the different narrative focalizers within the
text can be easily identified and compartmentalised. Within “Xugou”, the
architecture of the narrative structure is foregrounded because the reader is
given inadequate information to naturalise the “shifts” that are taking place
and hence this device is highly metafictional.

This self-reflexive narrative shift has significant implications for
the readings of the text as a whole due to the fact that the intimacy built
between “Ma Yuan” and his “reader” within Chapter 1 using the technique
of direct address is “hijacked” by the text’s antagonist “other” figure, who
later in the text is revealed as being violent and sexually perverse. The
boundaries therefore between the narrator (he or she who perceives and
creates the represented world) and the narratee (the represented “other”)
are destroyed in an unsettling and disorientating manner that casts doubt
over the narrator’s ability to accurately “control” and mediate the text.
This destabilisation and problematisation of the divide between that which
represents, and that which is represented, is the most significant consequence
of the narrative shift and radically alters the reading of the text as it means
that all “representations” within “Xugou” are somehow compromised.

“Xugou” therefore has a complex and highly reflexive narrative
structure which inherently influences the way the entire novella can be
interpreted. Given the complexity of the text’s structure, which I have only

briefly deconstructed above, I will now demonstrate how Herbert Batt’s “A
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Fiction” has altered the text and its narrative structure in such a way that
this English translation of “Xugou” becomes highly problematic. Broadly
speaking, Batt’s translation alters the nature of the original text in two major
ways, firstly through editing out of certain passages within the text, and

secondly through radically restructuring the narrative structure of the text.

4.2 Textual omissions

Whilst it is of course the case that an idiomatic and readable literary
translation will require a certain degree of editing, modification, shifts in
structure and finally deliberate omissions, there is however a significant
amount of text that has been removed entirely from Batt’s translation.
In total over 500 characters of Chinese text have been omitted from the
translation: these omissions constitute elements of the text that have not
been translated at all, rather than text lost as part of a translation shift
whereby certain words or phrases are omitted for the sake of an idiomatic
translation. Whilst the volume of omitted text alone does not necessarily
equate to a problematic translation, an analysis of the text that has been
omitted reveals that many of the original text’s key metafictional elements
have been entirely cut out as a consequence. In particular, Chapters 1
and 22 of the translation (which correspond to Chapters 1 and 19 of the
otiginal respectively) contain the highest volume of omitted text. For

example, the opening passage of Batt’s translation is as follows:
I’m Ma Yuan, that Chinese writer. I like to ride my celestial horse in the sky.”!
Some people say I went to Tibet for my writing. It’s a fact I went to Tibet. It’s

also a fact that I’ve written hundreds of pages about Tibet. (Ma 2011: 134)

Within this passage above the following text from the original is omitted in

its entirety:

10
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R Z 2D DU S — B ABER - TR BRGNS BT RO T
AR E T IRIERERE S A SISCT - RARMETHFEMGE - 2R
TEFRHFMMA RS 8 > HA TR WIS -

AT MR BB IR EER > IR BT S E I ER A
Ml B —RIBIHF AR T - AR 2 JERE |

e SRR PN SR e e 3 R E s N S Ky DT SR Y o SIS RN
[ BRAE O o BRSPS 00 (5 % bl ol VR 2 o A B A 5 0 TR i # B Tk A
TRAT LA ALY

FREUIE AR RS T LA T > R R IR (SE D) s
SETTPY o I 2 BOEE B CERPERRAT ) » MM EFRR - Fo0 L3
SREAFEE o (Ma 1993: 364)

(Most of my stoties ate somewhat sensationalist. I tell stoties in Chinese; it is said
that of all languages Chinese is the hardest language to reconcile its spoken and
written forms, I am quite satisfied that I am writing in Chinese. None of the great
authors in the wotld can do this, I am the only one.

Probably what I'm hinting at here is that I want to say that I'm a good writer, and
even that I am the only good author writing in Chinese. Saying this it seems that
my self-confidence has gone to my head. Am I being conceited? Who knows?!
It seems that such a self-confident person should say things to express his
confidence, and it seems that he should be full of the same kind of confidence in
his own novels. For he shouldn’t be as superfluous as I am being now forcing my
readers to hear me report about all the things I have written.

The reason why I'm telling you about what I have written now is because I
strongly believe that none of you (or at least very few of you) has read anything
I have written. Don’t feel distraught for me (and don’t feel embarrassed for me

cither) as I have to tell you that it doesn’t bother me in the slightest.)®
In addition to the above, as Batt’s translation restructures the text on

a word order, sentence and paragraph level,”! the following passage from a

subsequent paragraph is also omitted:

11



Translation Quarterly No. 81

BT HERE o B PRI G A 2 W H T o A E# AR 5 (Ma
1993: 365)
(I write in Chinese. I've been in Tibet now for quite some time. I can’t speak

a word of the language though.)

Finally, in the third paragraph of the same chapter another extremely

significant passage of text is also completely omitted:

A0 A RS A S AR T RO WY AT AR i BE > W] RE o FRARES T
oy AN G BB A AT A N o3 SRR W] - RAE o AR
BRI E L AT A R A e

AT F YR B ERER Ak

FE T A EER MR > SrBE Rt o AT B B RIS AR AR I RE Y R
WG o (Ma 1993: 365)

(Careful readers will invariably have noticed that I have used an ambiguous
word, “possible”. I think that this group of readers perhaps won’t be able to
work out why I didn’t use a different verb, “happen”. Where other people use
the word “happen” I use another word — “exist”.

I am not going to give a linguistics class though so let’s end this topic here.
I’'ve written about a goddess in The Goddess of Lhasa River. I haven’t

explained how I agonised over choosing the gender of that god.)

Whilst it is hard to justify why all of the text above should be omitted
according to any literary translation criteria, the fact that these passages are
so crucial to establishing the text’s self-reflexivity means that their omission
renders the English translation particulatly problematic. Within the omitted
text the following self-reflexive devices are established:

1) The establishment of a “dialogue” between a “reader” and the
text’s “author” (Ma Yuan);

2) The establishment of a “dialogue” between an “author” and a

12
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“you” addressee;

3) A textual awareness of the specific word choices and language
through which the text has been written (as differentiated from the “telling”
of a “story”) and how this language (Chinese) is disconnected from the
language of the represented world (Tibetan);

4) The creation of intertextuality linking this “text” to other actual
works by “Ma Yuan”.

>

Within Batt’s translation both the “reader” and the “you” addressee
are completely cut out of the first chapter and the text is radically altered
by this seemingly unjustifiable editing, Within Batt’s translation the narrative
engages in first person focalization without any addressee, which removes
the possibility for direct address. Furthermore, without the presence of a
“reader”, the “author” is no longer discussing his “text” with this represented
“reader” figure and it is highly telling that all of the textual self-reflexivity,
in which the “author” discusses the word choices of the “text”, has been
removed. What is left after Batt’s editing is a first person “author” narrator
figure “telling a story” rather than writing a text. The second point above
also has follow-on implications for the overall structure of the first three
chapters of the novel (as discussed below) and again, greatly reduces the
text’s self-reflexivity: The ambiguous usage of a “you” addressee!'” using the
technique of direct address is a key self-reflexive feature of Ma Yuan’s texts
which foregrounds the fictionality of the narrative act by problematising the
roles and identities of the narrator and narratee. Essentially, within Ma Yuan’s
narratives it is often unclear “who” is speaking and to “whom”, and this
ambiguity is a key metafictional device within the text that cannot be edited
out without radically altering the text itself.

The omissions from Chapter 1 therefore remove the “reader” and
the ambiguous “you” addressee from the text, remove instances where the
“author” refers to the language and word choices of the text, and remove

the overt references to Ma Yuan’s other works of fiction, which establish

13
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a highly metafictional form of intertextuality. Given that the omitted text
plays such a key role in establishing the text’s self-reflexivity, it seems highly
likely that these sections of the text have been omitted becanse they are self-
reflexive, in an attempt to reduce the metafictional nature of “Xugou”.
Indeed, the other major case of significant omissions can be found within
Chapter 22 of the translation (Chapter 19 of the original text) in which the

following original text is entirely omitted:

PR LG S T — AL B E I > W AR TR A BV ) o TS R B B8R
119 B AR RIS © fR AT TG MG T 53— AR SN 3 > LR A
B Wl BATEE SRR B]) o (Ma 1993: 410)

(I happened to read a book written by a Frenchman called Baiser an lépreus.
I was very interested in this sensational subject matter. After that I also
happened to read a book by an Englishman, which is also about a leper
colony, called A Burnt-Out Case.)

Again, this textual omission is clearly highly self-reflexive: whilst the
omissions from Chapter 1 create an intertextuality between this text
and other works by Ma Yuan, the omitted passage above creates a clear
intertextuality to other texts by other authors which strongly foregrounds
the text’s fictionality. Within the original text this intertextuality establishes
a representation of an “author” figure creating, and writing a “text” which
is situated alongside other real texts, whereas Batt’s translation diminishes
this level of self-reflexivity. Coupled with the complete absence of the
“reader” figure and the editing out of the passages of textual self-reflexivity
from Chapter 1, Batt’s translation establishes a more traditional relationship
between the “author” and a “story” being told through the relationship
between a diegesis (the narrator’s level) and a hypodiegesis (the “story
within a story”).

Within Batt’s translation, only Chapters 1 and 19 from the original,
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which are narrated by the same narrative focalizer and are by far the most
self-reflexive elements of the narrative, have significant amounts of text
omitted; in contrast, the other sections of the text are not edited in this
way at all, which further strengthens the argument that the strongest self-
reflexive elements of the text have been deliberately removed from the
translation in an attempt to reduce the metafictional nature of “Xugou”.
As a comparison to Batt’s translation strategy, which heavily edits the text,
J. Q. Sun’s translation “Fabrications” does not edit out any of the text
highlighted above.

4.3 Restructuring of the text

In addition to the omission of key, highly metafictional elements
of the original text, Batt’s translation also significantly alters the text on
a structural level. In particular, the order of chapters has been heavily

restructured as follows:

Original chapter order: 1,2,3,4,5,6,7,8,9,10,11, 12,13, 14,
15,16, 17, 18, 19, 20, 21, 22

Translation chapter order: 1,4,5,6,7,2,3,8,9,10, 11,12, 13, 14,
15,16, 17, 18, 20, 21, 22,19

Initially it would not seem obvious why such a restructuring should
need to take place within any translation of a relatively short novella;
indeed J. Q. Sun’s translation of “Xugou” follows the original chapter
order without the need for any restructuring. Within Batt’s translation,
chapters 2, 3, 4 and 19 have somehow been identified as being in a
problematic location within the original text and have been reshuffled into
a more “logical” order. This I believe is a highly revealing insight into the
understanding of the original text during the translation process as this

significant restructuring again causes the text’s self-reflexivity to be greatly
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diminished. The intricacies of the “narrative shift” highlighted above have
been restructured to the extent that none of the self-reflexive functions
discussed above remain. In the original text the narrative structure of
the first three chapters problematizes not only the boundaries between
the diegesis and the hypodiegesis, but also the relationship between the
“authotr” and the “reader”, and furthermore the status of the “narrator”
itself. Within Batt’s translation, the boundaries between diegesis and
hypodiegesis are actually strengthened, with the former no longer being
able to encroach upon and destabilise the latter. As such the tension
discussed above between the narrator and narratee, and the implications
on the readings of the “author” and the “old mute” antagonist, have
been completely removed from the text. Within Batt’s restructuring the
narrative no longer “shifts” at all as the text has been reorganised so as
to strengthen the boundaries between each separate narrative level and
focalizer within the text. The reader no longer imperceptibly “jumps”
from an intimate direct address dialogue with the text’s “author” to a
claustrophobic intimacy with the text’s “antagonist” and there is now a
greater distance between the “author” and the “story”.

This leads on to the second major restructuring of the text: the
second of two chapters, which is also narrated by the “author” figure
Narrator one (originally Chapter 19 of the original), is now repositioned
within Batt’s translation to appear at the very end of the novella in Chapter
22. In the original, narrator one intervenes in the narrative to state: “F##
WA > Ak seia AR B 2 A > FATROT I A5 R A9, “Dear readers,
before I end this tragic tale I have to state that the following ending is
made up” (Ma 1993: 409). In Batt’s translation however, this incursion
now has been moved to the final chapter of the text after the hypodiegetic
narrative has finished. The opening paragraph of Batt’s translation of
Chapter 19, which now appears in the last chapter of the novella, begins

as follows:
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Dear reader, now that I've finished this tragic story, I have something important
to tell you. I#s all made up. 1 was afraid you might take it for real. My stay in
the Peace and Quiet Hospital will only be temporary. Sooner or later I'll be
coming back out among you. I’'m a tall male citizen with a full beard, I have
a name. Many of you might be able to pick me out in a crowd. I wouldn’t
want literal-minded readers to think I was infected with leprosy, and shun me
as a pariah. I could be banned from public places, even be put in isolation in

someplace like Machu village. So #hat’s the reason for this epilogne. (Ma 2011: 193)

Moving the author’s incursion in Chapter 19 to the end of the novella causes
some issues with the translation. Firstly, the tense has clearly changed so that
the narrator states “now that I have finished this tragic story” rather than
stating “before I finish this story”. In the original, the text’s “author” breaks into
the narrative to openly declare the fictionality of the ending to the narrative
and even explains why this ending needs to be “fabricated” (ironically because
of the text’s claimed verisimilitude). In the translated version, however, the
narrator narrates in the past tense and the translator has now even added
the phrase “So that’s the reason for this epilogue”: the text has now become
restructured into the naturalised conventions of a “prologue” and “epilogue”
which further strengthens the boundaties between the hypodiegesis and the
diegesis. Also, whilst the original text states that only the “ending” is made up,
within the restructured translated version it is no longer clear what constitutes
the ending of the narrative (unlike in the original when it is clearly the text
which remains after the “author’s” incursion) so Batt’s translation alters this
phrase to state that “It’s all made up”. Ironically, stating that only the “ending”
is made up actually heightens the verisimilitude of the text that had preceded
it as presumably if only the ending is fabricated then the remainder of the text
must be “true”. Indeed the “author” figure even claims that it is because readers
may believe the narrative to be true that this overt declaration of fictionality has

to occur. Conversely the narrative shift and the destabilisation of the levels of

17



Translation Quarterly No. 81

narrative within the text diminish the autonomy of the text’s author figure to
be able to even make overt declarations about the text at all considering how
little “control” this narrator seems to have over the “story within the story”.
Within the original, the “author” and the “text” that this author is supposedly
narrating are locked in a tension between verisimilitude and fictionality which
is completely dissipated within Batts translation. To put it more simply, the
“author” figure within Batt’s translation has become significantly more
powerful and autonomous than the compromised “author” figure within the
original text. Again, within J. Q. Sun’s translation the self-reflexive dynamics of
the original text have been retained in the translation, which therefore does not

contain any of the issues highlighted above within Batt’s translation.

5. Conclusions—Interpretive divergences between “Xugou”
and “A Fiction”

The analysis above clearly highlights the broad loss of self-
reflexivity within Batt’s translation of “Xugou”. The metafictional
elements of the text which have been removed from the English
translation significantly alter the interpretive possibilities of the original
text: “Xugou” is not a “story” framed by its “author” describing
the origins of the narrative, but instead it is the representation of

3

a destabilised relationship between a represented “author” and a
represented “text”: to put it another way, “Xugou” is a problematized
representation of a representation being represented. On the other
hand, Batt’s translation neutralises almost all of the tension within the
novella created by its self-reflexivity and in this sense the postmodern
nature of the text has been diminished to the extent that the translation
is much more similar to a realist text. The divergences between the
interpretive possibilities of the original and the translation are therefore

significant and there is evidence to support the claim that the translation

can no longer be interpreted as a metafiction. “Xugou” functions as

18



Fiction Re-fabricated

[t

the representation of a sensationalised, carnivalistic,l'! and sometimes

absurd “epistemological quest”!?

which is represented through a
compromised and unreliable representation of an author figure who
is engaged in an intimate direct address relationship with a represented
reader figure which is encroached upon by the text’s “narrative shift”. It
is impossible for example, to interpret the represented world of the leper
colony as a straight allegory or metonym, as the metafictional nature of
the text compromises the integrity of the represented world. Likewise,
the verisimilitude of the text’s “author” is also compromised so it is
impossible to unproblematically shift the suspension of disbelief away
from the diegesis onto the hypodiegesis (i.e., one cannot argue that the
“story” is made up but the “author” is somehow reliable or “real”). The
result of this tension is that “Xugou” is an extremely challenging text
which cannot be forced into one particular reading; it is not an allegory
about Tibet, it is not a study of perverted masculinity and sexuality,
it is not simply a protagonist’s exploration of an elusive and evasive
sense of history and identity, and it is not a portrait of the relationship
between an author and his text in spite of the fact that all of these
interpretations can be found within one level or another of the text.
Rather, “Xugou” brilliantly navigates the tension between fictionality
and verisimilitude through Ma Yuan’s intricate understanding of the fact
that they are both established through the same process and in this
sense any interpretations of the text are both simultaneously facilitated
and compromised by the text’s structure.

Batt’s translation, on the other hand, is presented as a “tongue-in-cheek
allegory of the Chinese fascination with ‘primitive’ Tibet: a Chinese narrator’s
love affair with a nubile Tibetan leper”.’! The editing out of the text’s most
metafictional features and the unsympathetic restructuring of the text mean
that previously impossible realist readings along the lines of allegory and

metonym are now possible. In the original, each level of the narrative, and
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each narrative focalizer, is somehow destabilised and problematised, whereas
within Batt’s translation the hypodiegesis is allowed to function as the “story
within the story” and the “author” figure wields full, uncompromised control
over the text. “A TFiction” therefore is only loosely self-reflexive and all of
the dazzling and mesmerizing tension within the original has been lost. The
restructuring and editing of the text has resulted in a more “stable” and
ultimately realist text which utilizes the naturalised narrative conventions of
realist texts such as the prologue and epilogue “framing” device for the “story
within a story”. The “translator’s note” to “A Fiction” makes some revealing
statements about the translator’s interpretation of “Xugou” in which Batt

mentions (but does not quote) Henry Zhao:

s Zhao reads it, the story can be read on one level as symbolic of a Chinese
As Zh ds it, the story b d level as symbolic of a Ch
person’s struggle to overcome his aversion to an alien Tibetan culture that at

first appears repulsive. (Ma 2011: 130)

The phrase “on one level” should be revealing here, in that Henry Zhao’s
intricate and ground-breaking understanding of Ma Yuan’s self-reflexivity
precluded him from making unequivocal statements about the symbolic
meaning of “Xugou”. Indeed we can quote Zhao himself to essentially

qualify this statement above:

Although his works are mostly set in Tibet, he cannot be considered a
chronicler of Tibetan life, for his use of Tibetan loci is so superficial and
casual that Tibet is only the convenient anchorage of his fiction rather than

an object of observation. (Zhao 1995: 313)
Batt’s introduction however analyses “Xugou” through making logical

connections which simply do not work within the text: Machu village

“symbolises” Tibet, the leper woman “symbolises” the Chinese fascination
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with Tibet, the mute “symbolises” the author’s alter-ego, etc. Batt suggests
that “Xugou” is a political statement about China’s relationship with Tibet
and a “Jungian” representation of the author’s representation of the self.
These readings however are only possible once the self-reflexivity has been
cut out of the text, as is the case within the translation. As I have mentioned
above, “Xugou” cannot unproblematically function as an allegory for anything
as it is not a realist “representation” but a metafictional representation of a
representation being represented. Batt’s interpretations essentially only apply
to the text’s hypodiegesis, which may have been the “one level” to which Zhao
was alluding. These interpretations, I believe, reveal the logic behind why the
text has been edited and restructured so significantly in its English translation
as they all suggest that the integrity of the hypodiegetic level of the text, which
on its own can be interpreted through the logic of “realist” readings, has been
valued over the integrity of the text as a whole.

Batt’s translation, therefore, cannot be seen as an accurate or
representative translation of “Xugou”, Ma Yuan’s representative work of
metafiction. As highlighted above, ]. Q. Sun’s existing English translation
of “Xugou” avoids almost all of the issues highlighted above and should
be considered as a significantly more faithful translation. I believe that it is
not a coincidence that within an “avant-garde” collection of short stories
and novellas, Ma Yuan is “allowed” to be a metafiction writer in translation,
whereas within these “stories of Tibet” the integrity of the represented
world (Tibet) usurps the integrity of the narrative structure of the original.
This same process can be seen in Tales of Tibet (Batt 2001), in which Batt’s
translation of “Xugou” first appeared. All the above-mentioned issues
regarding the loss of self-reflexivity in the English translation are present
within this fundamentally identical translation. In this instance the foreword
to this collection of “stories of Tibet” reveals another interpretive strategy
towards the text that only functions when the text’s metafictional elements

have been removed:
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Ma Yuan’s Machu village is an allegory for Tibet. In fact, we can go further
and posit that Machu is a metonym for Tibet, in that Machu and Tibet are
seen as one, and the two are inscribed in the same perpetual domain. The
leper’s diseased body is slowly decaying; there is no cure for the illness but
the extinction of the group. For the narrator, Tibet is a putrid body, lacking

vitality, degenerate, and slowly decaying in its own filth. (Batt 2001: xxii)

Again, this reading of Machu village as metonym simply does not work
when read through the text’s complex self-reflexivity, and indeed any such
allegorical interpretations of Tibet within Ma Yuan’s works have already
been disproven by Zhao’s comments in his 1995 article quoted above. The
reason why “Xugou” is such an important text within Chinese avant-garde
fiction, and Chinese fiction in general, is that it prohibits the reader from
being able to force any one reading onto the text, or as Zhao has observed
about interpreting Chinese avant-garde fiction, “any reading is then both a
desired reading and a deviant reading” (Zhao 1995: 91).

Somewhat revealingly, although the term “postmodern” is used within
the introduction and translator’s notes in Ballad of the Himalayas: Stories of
Tibet, the terms “metafiction” and “self-reflexivity” are not used once and
there is clear evidence within the translation of “Xugou” to suggest that
these complex literary concepts, the understanding of which is integral
to any full reading of Ma Yuan’s works, have been edited out. This then
highlights the wider context of the anthology in which Batt’s translation
of “Xugou” appears, especially in comparison to J. Q. Sun’s translation,
“Fabrications”. Whilst there are of course a range of forces that influence
any translation in ways which are often hard to define (Sun’s translation for
example was published around twenty years prior to Ballad of the Himalayas:
Stories of Tibet, which in itself could influence the translation through, for
example, wider trends within Chinese literary translation or the developing

understanding of Ma Yuan within the English-speaking world), there is
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however strong evidence to suggest that in publishing translations of the
same text, an anthology of 1980s avant-garde literature has produced a
radically different translation to a thematically focused author-restricted
collection. The Lost Boat, edited by Henry Zhao, one of the most important
scholars on Ma Yuan, is an anthology of short stories by avant-garde
Chinese authors of the 1980s to early 1990s in which two translations
of works by Ma Yuan appear: “Xugou” and the relatively obscure short
story “Cuowu” translated by Helen Wang as “Mistakes”. Whilst “Xugou”
is perhaps Ma Yuan’s most identifiably self-reflexive work and therefore
a perfect selection for an anthology highlighting the intricacies of post-
modern writing within China in the 1980s, “Cuowu’ on the other hand has a
relatively subtle self-reflexive structure which makes it a less obvious choice
for this collection. Nevertheless, both texts are translated here through
strategies that as much as possible retain the self-reflexive structures of
the texts and in essence, retain their “avant-gardeness”, which readers of
this anthology will presumably have been actively seeking, The inclusion
criteria for the translations within The Lost Boat therefore are relatively
short stories written by Chinese “avant-garde” writers of the 1980s which
English speaking readers will be able to identify as loosely “postmodern”
short stories within a Chinese context. Batt’s translation of “Xugou”, on
the other hand, was first published in an anthology after which it was again
published in a collection of translations of Ma Yuan’s Works. Unlike The
Lost Boat, which curates a range of texts adhering to certain stylistic and
structural expectations, Batt’s translation is strongly influenced by the
thematic concept of “Tibet”. Tales of Tibet for example, is a collection
of short stories from predominantly the 1980s written by either Tibetan
writers (such as Tashi Dawa) or Chinese writers who were either based in
Tibet for extended periods (Ma Yuan) or who somehow wrote “about”
Tibet (such as Ma Jian, who had travelled to Tibet). Its main focus therefore

is on presenting authentic Tibetan “voices” alongside representations of
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China’s problematic cultural and political engagement with Tibet. Likewise,
Stories of Tibet places an extremely specific and perhaps misleading thematic
restriction on Ma Yuan’s works given that the majority of the author’s
works are not in any way related to Tibet. Batt’s translation therefore, in
both instances in which it has been published, has been situated within an
extremely strong extratextual framework which presents “Xugou” as a “story
of Tibet”, and the footnotes, paratexts, translator’s notes and introductions
within both of these volumes contain extremely overt political and cultural
approaches to how to read China “writing” Tibet. Interestingly, there is
relatively little evidence that Chinese scholarship on Ma Yuan, in spite of
its shortcomings, has in any way perceived Ma Yuan as a “Tibet writer”.
Ma Yuan’s usage of Tibetan mysticism in an almost Marquezian manner
has certainly been acknowledged by some scholars, but it is very hard to
argue that Ma Yuan is primarily understood as a writer who is presenting a
particular engagement with Tibet. Indeed it is actually more likely that the
opposite is true, namely Ma Yuan’s self-reflexivity consistently precludes a
unified or cohesive representation of Tibet, which in a way is entirely the
point of highly metafictional works like “Gangdisi de youhuo” that present
destabilised and overtly fictional representations of Tibetans and Tibet in
a way that render realist readings along the lines of metonym, allegory and
metaphor impossible. One of the most consistent features of Ma Yuan’s
writings is that he rarely allows any one particular representation to exist
unproblematically, and on a fundamental level, therefore, I would argue that
none of Ma Yuan’s works qualify as a “Story of Tibet” in that none of them
are realist representations of Tibet. This I believe is the most likely cause of
the significant restructuring and recalibrations of Ma Yuan’s works within
Batt’s translations, as to a great extent the translations have privileged a
problematic thematic interpretation of the author’s works over the integrity
of the individual texts themselves.

Although the presence of any translations of Ma Yuan’s works in

24



Fiction Re-fabricated

English should be welcomed as part of the promotion of an arguably
underappreciated (outside of China at least) author, Batt’s translation of
“Xugou” within Ballad of the Himalayas: Stories of Tibet and within Tales of
Tibet: Sky Burials, Prayer Wheels, & Wind horses is highly problematic and
may distort the understanding of the author within an English-speaking
readership. Many critics have argued that the author whom Ma Yuan most
closely resembles is Jorge Luis Borges;! whilst the highly self-reflexive
nature of Borges” works has often been preserved in English translations
however, China’s Borges, Ma Yuan the “Chinese fabricator”, has been lost

in translation in the space between fiction and fabrication.

Notes

n Some English translations of short stories and novellas by Ma Yuan have been
published over the last twenty or so years, however considering the volume of work
that the author has produced in his literary cateer, the number of English translations
available is arguably insufficient.

@ This translation of the term xwgon J i is problematic because “a fiction”, as a countable
noun, can be back translated into Chinese as xzaoshuo /Nt ox yi pian xiashno — /Nt Xugon
as an abstract noun, should be translated here as “Fabrication”.

Bl “Xugou” was first published in the May edition of China Culture (Shoubuo 1) in 1986
whilst “Gangdisi de youhuo” was first published in 1985 in the February edition of
Shanghai Literature (Shanghai wenxue 1 3C5).

[‘” Xiao Yingying, for example, states that “not only is “Xugou’ Ma Yuan’s representative
work, it is also the clearest display of the core literary concept of the author, this being
that fiction is fabrication” (Xiao 2008: 121, translation mine).

Bl It should be mentioned here that many critics have misunderstood the nature of the “author”
and “Ma Yuan” within the text. The “author” figure within “Xugou” should be interpreted
as a represented “author’ narrator figure and never as a representation of Ma Yuan the “real

author”. Many works of metafiction include thematised “authors” and “readers” discussing a
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@]

&)

[10]

(1]

[12]

“text” within the text itself and these elements of the text should never be confused with the
extra-textual “real author” and “real readet”. This important distinction can be traced to Wayne
Booth’s analysis of the roles adopted by the author and reader, and in particular the concept of
the “implied author” (Booth 1983: 211).

As Batt has significantly restructured the text in his English translation, the chapter sequences
of the translation do not match up to the equivalent chapters of the original. In the
following subheading I will analyse the extent of this restructuring and the issues that it causes.
The phrase “I like to ride my celestial horse across the sky” is a literal and arguably unidiomatic
translation of “FREBRIGIT2”. It would be tempting to rephrase this idiomatic phrase
entirely but the subsequent phrase in the same chapter “RIE17% » BfRAAMA KA K2
causes some intriguing translation issues. In this case I would argue that “K517%2” should
be translated idiomatically without literal reference to “horses” or “sky”, in a way that also
accommodates the second instance of the phrase; an equivalent idiom could be something
like “thinking outside the box”, so that the second part would be “a prerequisite for ‘thinking
outside the box’ is that there needs to be a box to think outside of .

Unless specifically referenced otherwise, all translations are my own.

For example, the two sentences “FEAZ AL A0 — AR AT 5 I i =X iy )
ALK AN o JRAR T M — 1588 - TR T o IEWIEUR M0 ERE” from the end of
Chapter 1 of the original text are translated as “I’m not like Hemingway, venting his
spleen with an ‘Isn’t it nice to think so’. When I thought of it, I had to do it, and I did
it”, and are repositioned in the translation to now occur at the start of Chapter 1. There
are also several instances where the first sentences of one chapter are moved to the final
sentences of the preceding chapter.

This technique is by no means unique to Ma Yuan’s novels and is common throughout
many forms of postmodernist writing. See for example Brian McHale’s analysis
(McHale 1992: 97) of the ambiguous “you” addressee within Thomas Pynchon’s novels.
According to Bonnie McDougall (1999), a common feature of many works of fiction
within China’s avant-garde period of the 1980s is the graphic and often grotesque
depictions of sex and violence which she describes as “carnivalistic grotesque”.

This concept was formulated within Brian McHale’s excellent analysis of postmodernist
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texts in Constructing Postmodernism. According to McHale, postmodernist texts often
destabilise the features of modernist texts, one of which being the “epistemological
quest” acted out by a “cognitive hero”: Modernist texts will often “revolve around
problems of the accessibility and circulation of knowledge, the individual mind’s
grappling with an elusive or occluded reality”. The epistemological quest is the driving
force behind the narratives of many modernist texts whose “plot is organised as a
quest for a missing or hidden item of knowledge”. According to McHale, one of the
key features of the shift from modernism to postmodernism is the move from the
epistemological to the ontological: whilst a modernist epistemological quest searches
for knowledge, for truth, for causality, a postmodernist epistemological quest will do
the same whilst simultaneously foregrounding its own “ontological status”, or in other
words, the postmodernist epistemological quest is a self-reflexive epistemological quest.
The primary focus therefore seems to have shifted away from the object of the quest
and the desire to “solve” any problems within the represented world and onto the
construction (and deconstruction) of the quest itself. McHale (1992: 147).

W31 This quote is from the outer-jacket of Ma (2011).

4 There are a range of articles which explore the influence of Borges on Ma Yuan and the

Chinese avant-garde in general, see for example Wang (1999) and X. Zhao (2000).
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Abstract
A Study of Translation Style from the Perspective of the Great Yi
(by Chen Dongcheng)

The Zhou Yi or Book of Changes, is a philosophical and oracular text
of key importance in Chinese civilization, and its principles can be applied
to human activities including translation studies. This paper expounds
the translatability of style in the light of statements found in the Zhou Yi
regarding the question of imitation, and illustrates the relationship between
translation style and the translator’s personality on the basis of the eight
trigrams, which are central to the Zhou Yi. The paper goes on to propose
three strategies by which the translator can achieve a harmony between his or
her own style and that of the original: (a) Selection of an original text which
suits the translator’s own stylistic and aesthetic predilections; (b) Complete
comprehension of, and empathy with, the meaning and spirit of the original;
and (c) Adoption of the Doctrine of the Mean to reproduce the closest natural
equivalent of the original message. In this way, the paper seeks to advance a
new approach to the study of translation style.
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Abstract

A Double-writing of Identity: Translating Chinese Women in The
Chinese Repository (by Zeng Ji and Shuai Siyang)

The Chinese Repository, a periodical published during the first half
of the 19th century, was of far-reaching influence in introducing Chinese
classics and constructing images of China and the Chinese. Among the
numerous Chinese classics translated and introduced by missionaries, those
on Chinese women constitute an important part. Missionary-translators
claim to represent Chinese women as such, but they construct complicated
and contradictory images in their translation of stories of women, works
by women and books on female education. They highlight the general
ignorance and inferior status of Chinese women on the one hand, while
acknowledging their virtue and influence on the other; they criticize some
aspects of traditional female education, but also appreciate and sympathize
with others. Such translations, in their construction of the identity of
Chinese women as a Cultural Other, also become a self-identifying process
of the missionaries themselves, who were largely influenced by their gender
views, religious missions and social ideals.

— il

(B ) (The Chinese Repository) 3T A HBIHY & — 17 %5 5C

47



(BT %/ H—H

AT HEBFEEB LG (E. C. Bridgeman ) T 18327 /&
JAISE - SEREHIAR 72328 » EE1851FEF o 4 (H#H)
NMERETHFEFELHEEFELSM > BT T RENHE
BEERNGEE LIF > HpERE DR B W REIRBIR 1% - BB 2%
JERIEVE TRV MG T BCRMIER « T/ tHBHIA ZE 8 E m 7R 58 Ay
(@) BB B 2R SO 7 2 &R (A EF1#] > 2007 : HE
30 2014 5 WERIE - 20135 ) s thA D ECERE KRG HE At IR A0 (40
LRFE > 2009) °

VE R IR RRE T Ay > BRGNS Lt B M R EM L |
> Rt E-FELEER - RSB LSS BRELFEEAR
i o o 7E CREEE R ) AT BNGER) R B 20 1 — T | > 2R A — e
T T AHABC SCAS e > e 3 R E MR A LIRR —
T IR RN RS B RRE o thf IR R AR UGTEFE 77 FR LRI L85 E 3
1T AR ERGRET T2 ETR 7577t &/ S L Bus FEF B B /Y
NG ELRR R A BB T AR BB EE RS O AE) 0 B
BHIrpE -~ WA R Areaes -

o Ky SRR T 2 v

UL R 7Y 7 1 5 rh B R R S o RSCSRIRE BRI B R B
BN R - T E R E RSO ~ EFRIE S A —Lr AT
R T SR T 52 218 o 7G0T T S0E S BT A L B AREA
T8 B BN PR BOR AN 15 L S N S B - B B SR
UG RIAS S Py T © CFRIBEE ) IE R AIBH T LR - A0 AU A R
S (Bridgeman 1832: 1-5) Afrdit » #HHFIF AR Z — - B “EIREA FhEHY
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INNEVEEATERE - FER AR ARt "R R #1E
B THEEM R K AR o R SRR R RORR ] -
BN B LR T B S B R E BRIz — -

2.1 #5
() P B HEEE TR SCE LS 1R - Hrp LI 2 i
Ry ERERIHE8HR - W FRATR -

J53Z BRI E S By R
CNEE) 6/8/393-400 RS | RN RIRAI N B AR
CEEM 1) 6/8/568-574 W=R | WF =0t
(g 8/7/345-347 W8 | W MRE ST E
(&) 9/8/537-559 =R | AT WAFRE M
CEER SRR 10/12/663-666 | M=% | BeEaC WM&l (FE" FRENRE
mizE-EAD 11/4/202-209 SRER | MR A - WHEEE
CHLEEE) 11/5/266-273 | SRER | BAOEES SRR R LT
Cmizs-m=8) | 18/8/400-401 W8 | 2SCRNRE - AHLRE

i
|

RERBAAD » HEZEPTIIGHE - 7T & G B2tk
ERERIBAE - B Do R A - — R BRE 20 20 SRS B RE
EHT 0 O NE) ~ (LB & RRAN M A BRI STEES a0
)~ GRLMEE) « =R E B H1ES - A CieskiE) (& & (BER R
&))< -

B B S B o RS S E AR B HE
TR LM BRI EEEE R  hRAERZ - Mg R
FEXERRE] - 8T E—ARE - RIFPRERIEMF B/ MEZ I
HHLEE AF (Williams 1837: 130; Bridgeman 1835: 345) ¢ DL “Ze#(”
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R ERGERT - 2 PEIERIEEHIT 2R o B8 P RAVEIEE

fERE > BT APER R E R o B TSRS

{2 HIS N BEE2 A LR 1T 5 SCERBLER (J5 58 > 2010: 158)  BUE A

A OB E 2y T R G IR E R - N E IR AR E Rl

2 BRI - BRAAMERT - (EHR AT B S R E g i A AR TR R AR
(Gutzlaff 1842a: 268 ) : B =HE¥I N Z VMEAEaLAOENGE - EHERV R EE

gerh B 2 M (AR &

2.2 FIGTi% e g
() TEEEE T 2R P E M R E B LS B TR

a AR TV EHZ

BB SIS PRI RS - = REE EMNIE)
) = {18 55 22 f i R R A MR (O3 o PR B > AT 3E7ERT
W SR > MR RSP - HERBER - $HNEEL 0T
By W= RAAFEA] » MIEHEERFRE TR "G M R AL
SEEFES - B LA (Williams 1838: 568-574 ) © Ilboh » FNEF
IR (Gurzlaff 1842: 202-209) TEANE CHIZE ) B iF > thZ HIHE - {th
TR COLE ) — SRS - EBVREE THSISEMES - FEEHFSE
HIBER -

b. fhZ KGRk

puan - SREIRIEMNE CRLEE) HRiy > BB ArhBl LRt &z
T GRS WS — BRI M GRS ERIRE - RS
AL R REREFAE - IRAREER ~ MERR ~ NBUET - REETwE
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BRI - TEEIE - SEn e CE S i EmEE
(Gutzlaff 1842a: 266-273 ) °

c IBAFFEHIA %

TG R - (R (80 B A% s o B 2 /) B GO B BR A [F]
RF - S EE BT R T DL T E Em R 2R -

A I SAE TR CHEEIE )™ HI1F & BRI o (HEARFE RS LR
S BB = RPTERR A IEE AR 0 WIFRRERT RN CGHEBRIED) - TR
= NFRIEEAIVERY CHERERIE ) - — & 0B RS B it <[5 S8
) ZE— B )(Net 1) BI=RIEENRET - $EAEREFHEGHE
EEET T B AL - BRI T S SR EETRE - K
[ LR ELIIA 2T 5 (Williams 1841: 663-666 ) © LA » # = RAEH
BN CZ082) ~ CEEN W) 4E) rh th AR B B "B 2R U EIE 5 (Williams
1838: 568) HIZr+ » i 7E T M {ia ZRERT AHITEH] ©

d. {817 HIZRA S im

SR IEIER  EEEERE MRS ETHER - BREMEEEE
WA BN T LIFEDRIEE © 1ERTCA CEEM YIS K =15
LR - B = RAE S — I th 2= o R T TR LT B R g
HIRSEET] o A8 —BETEMAEERY (22 58) 198 7 SERRIBEER - bR
RERYJTEN BN (205D 208578 - P E 10887 @ akam IR H o B
e B ) — ST PR PEAEED - NMEFEROCE ~ BH 40 fTEERE
B Ry LR MR o HOERER () 2 R ER) - thslleE il
B AFRN ZIEREAEZE - RS EF - 5% 72
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e. BAARMAIAZ

18 FERENS LIne = B AR MR AR - =R XEERE — R
Bt - e PR "2 Tt A E S (Williams 1839: 345) ©
A& FHE - (HFH B L EEHE " DIREHR” AR SR e
BLEER DR BB L E PR SE S eI RAVEIR -

= BRSO P

AORTA - EH A SRR RS G L M - 3

TG TR AR SRR RR 2t RS AR T EORE I -
() R E SR T BRI BRI > B2 BOIAME
FISCONEFRR IS & o DUERIF ST BRI E A B R e e ~ %
REERISCARI T o B Ay ELEN A R R R B A P 2 T R

(ANBRZENE > 2009 ¢ BEIE » 20145 ) - ¥t » FEER L - B (ERD
BB BRI R R A - MRS TTEMN » BELZT
B2+ B BUZARAFE R E R R A ~ TR ~ 1REESE > F
TERE S SR R Fo PR B A AR (B S B

i

[

3.1 R AIFE{L

TE GO W B B 2 MR BHAE T BRI SR & BT R R B
MR GG - EEEPHAE B PERETE AL TR R EE Bl
FER AT (E RS R B 8 it M B i RGO L + PR B 20 P BE BRAY
SRAAIRRETZ.  (ELLTT B S IR U ~ O » BISCAT. 2 16
= R = BRI RSV E RS GLEE) Rk » e E
AR —EISRASRAN L
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bR T BUR BRI R BT SR SR — SO FERARSR(L T3
LRI

(@

Bi1 ¢ [He] ... expressed a wish that his wife might accompany him (to
death) ... he was inexorable and obliging his wife to lie down with him,
notwithstanding she was supported in her remonstrance by the whole

family, they both shut their eyes. (Gutzlaff' 1842b: 204)5

b BETE E PR E R R IR i (LS - R R AR R
PREMHIRELEE (BEFIRLAZFE)  BOEMER » BHE R
BN o FANKHEMGE (ELEESK”) - BATEY - th  urEE R
JEAF— T ("HBMRAGEEE" ) « lmh T RS > BZUHH T
SRR AN ERIFISE © JROCEREEEGE - R ERIR - RERRERE
HEETS B, - AR RLET ("R RE") thERIEEE (CAE
JBHE 2B o P ANRRRE - IREEZBE ANE” ) MISEABEE 2 & (T
fin > 1981: 72) - FBEIRAVEEANINEE T “388 " HIER « PUHTBEE
TR NHISCES » “5RE” FETH0 T RISE © RFSEImAIEE » EHMT
el ZER R - MaE sl T2 AHE T ~ R SA TR R -

B2 "SRR o HIBEREE o 7 MBI < MG ) (BES
JC > 1995: 189)

#3C ¢ To worship your tablet was the wish of your handmaid,

But my parent opposed my earnest desire.

Now my hasty steps will pursue in your track,

I shall follow the road my lord has gone. (Williams 1837: 572)

JFCCRMEI LRI RTS8 R » MARIR R RS - B BARFR o OB
71  BARR ANHEFFE - BN IUR o SRR AR -
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FI'T “earnest desire” ~ “follow the road” S5 HENR{L. T BHZC AR SLIEHERY
e o i H > JFSCHRg 32" B ER” @EJ%&%E;%&%E@@PE?\
i A TR T o =8 L) “handmaid” BEE 27> Ll lord” G2
BR BZ JFSCE NN T B R o

13 - R > RHISERN > IR H F - AR LMER)EL « (&
B BIF) (BTG > 1995: 605)

#3C © The education of females is limited and superficial; they see but little
of the world, and hear much that is bad. Therefore, it will be well to take
the most distinguished and well known examples [of celebrated women]... .

(Williams 1840: 544)

JROCRHBE R R BE TR B2 38 B O BiERE - i —LL A
AL FHIRG] > LUTIERIERE o M sCalEn 78 (B 2o PR ae
AME - ZIEREZBEERELEE - RAERE - SR ENEAE -
HFHR = R ERAEE - fEfE AR SCES - thEEsE it
BIEIEFEE W) THE - WAEBER K A B s SO E
FRHERIENRY - fthomE B AR R HEAN B 50E - BRI R A
HE WL -

3.2 IEHIE S

AR - AR LB LT ~ RO Z A0[RI » (HE
REa (Mt — Lt & HIE s @ P ARR 2O R 2 B T T
EREE AL o

RIRE R =& - B = RERITER Y - iTREESH
TG © & B SCHER A ARE UM AR FIHGE RIS b o 72 CHEEN
&) =8 H LR SULEE T BB L T E - AR R
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+ “ZREFFERE  DIERISARIE RS - A5 1B R B
(Williams 1837: 574 ) o MAES MR —1FE )57 — &l Eah (28 i -
i SAERESCHT RS TR IE T A FFE - & AR TE — (B e & 0 L
HREEE T A GBS (Williams 1840: 538 ) & BB R ES R
“HEEZOEMIERSETSRIEHET ([F]_L) - i DIEEE TR EE
I ZEREZTR » 1477 NB B 22 PR “TRULAIR LR AR AR A T
([F_E) - sELEFd » 2RI b rh B 22 P A — LLE R R AT 22T
TR TR R ERRIR] » (B LR R E B Z R R A & B
ARERENN M - SR M ERBI R 2IRIRRE - A
BN 2R MR TIEE EAER—EREE R (F_L) sEkka3me o
EREE RS SCCR T - BT (Z58) fisk "BEZ
5 —HIREEET - BRE (AR R T ROEE o

4 - NGRS > bATE > I H IS o S A LA > AR/

EERAIE o St o - PRPEMTRR > AR > NEMRE— > k2 F
(LB ISR L)) (BEEIT 5 1995: 668)

JFIEZ IR R  BE e REIIREDT (EIRATHY SR o Tl 2 3%
R HELUEE R - Free IR T R PGS - thaTe RERE R T
i - RS - B L2 - M= RAEREE &R -

#E3C ¢ Another chapter contains examples on giving wise suggestions or

exercising foresights. “If men do not concern themselves about the future” |
says Luhchow, “they will have sorrow near at hand; this has never been a thing
of moment to clear sighted persons.” ... The way to give wise suggestions, is

thus illustrated. (Williams 1840: 555)

FEAN EFESC » FBEEERY CAEEE 85T A MHKRR
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TFIETD o FEAIRE IS RIS (1“7 ) R
ARDUINERARE > i« ) > SEACHIRIE T > ZEHIN AR “REIEI R
B2 (10 give wise suggestions) A ELHER [WHI T CHREEREH] - 3HE
A MR T (REBRER ) W TR )
2 IR -

B TSN - FEETREENGE « GRS RESCAT T EE
B -

W15 : LIREHFEIEE o G ERARAERE > NAMERE o (A4 RE
L)) (BERIT > 1995: 184)
#3C It was her influence that peace and harmony prevailed, and no

scandal was heard about the house. (Williams 1837: 596)

=R LR a7 - W H M TR BEER) K5 (peace and
harmony prevailed ) » #EZ FERFIRERI R A BRI R H 22— A > {ETM
SEAL THHER REHRIRSEES] o RS R e it R AR 5 thAR
o ESSAIRAAIEEEE -

{06« F R - BT LTI o BB > WA > MR
o (LB BIF)) (BEARIT > 1995: 604)

#3C © In the good old time of Chow, the virtuous women set such an excellent
example, that it influenced the customs of the empire — an influence that
descended even to the times of the Ching and Wet state. If the curtain of the inner
apartment gets thin, or is hung away, (i.e. if the sexes are not kept apart,) disorder

will enter the family, and ultimately pervade the empire. (Williams 1840: 542)

JFOCRREIER R « FRARERT - (8B R - ¥ EMIEILIE =TT « M
BRI T R WENE - 28R FIZEEL - BIR 8t g
JRR ) 2B Z A Z FRIRAGR - RO R that IR i A SR B 6k ©
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RS — Be (FE s A 2 TR R TR B st - REEE T 2B E
TrE e o gEfl T ESREAGR - B ER SRS o EE T A EE Y
BRSBTS TR B R H R T
7 ZEH TR BN AN -

7 - WA F > BORIS SRR - (LB HIF) > BERIT - 1995: 605)

#3 : Woman's influence is according to her moral character, therefore

that point is largely explained. (Williams 1840: 544)

BB R DB RFEE ARG o FOUURR - m AR E RN R EE
AT o MAERESCHPANS Hinfluence—3A] » Wi FRRZ LRI RSB T K H &
17 BEE—DHR - GIETRESRS T #EILEIRE ) - S/
ROREAEE B 1 R E TSRS E T s -
fE = > FEEBRIUNRE ~ GEEF % - MBI influence
ERL B EEll 7 A EETER B )7 & — R o fa IR
T PEIER AR 21 - HIEER B RE RN - hE 4 &
PR M ETER R - REREEEEER -
B8 WAL A WIS > W - B - B SEET B TRHD
WA SR RIAE o (Cof - B E) 5 —2) (BT » 1995: 607)
3 The virtue of a female does not consist altogether in extraordinary
abilities or intelligence, but in being modestly grave and inviolably chaste,
observing the requirements of virtuous widowhood, and being tidy in her person

and everything about her; in whatever she does to be unassuming, and whenever

she moves or sits to be decorous. This is female virtue. (Williams 1840: 547)

&R () R EROBRE RS S| RBERINES » AT
ETRTERA B A > TITER ST AL - BRTSE - BSH T
AUREE” > TEHE R S R L T R R
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VRIS o MTERESCH - FEE IR T altogether —3 » (R SCE#HA T
PRIDHIRRL - 18 “ITRE ~ TERAEE” BT "NEEERAER - 5
INC BB FhER A2 - thIEXHEE - AR ZIMIAERTET -
LA TEEAZHE MR 4827 WAR () BIEAEE, - e
EHEAR PR -

fir LA - () th i B ERE & MR AR R B 22 IR SR A
BT R 2B AR G ARG 8 - A B o MMEERIR T
T HH B {7 e R SR MO (RO SRR SR o (L th S — S ) B AR
ARE - BETH R BB BB ER R B th T
ZING - JEMES LT R - BERERS BRI E LR - BIRREhRAIL
(AvEZEEE- R AT

Py~ RS R

BT R EZE ZHEITHY (Lefevere 1992a: 14) - (i —7&
“FEERALAIRIRE” (Alvarez and Vidal 2006: 3) © BN E B N EE
& (£ B B R B EE SLEE R R E RARIE RE ZR BRI - SRR S
LR ER BRI ZHEIRRE o (FREERME T RHROBIRE - 1E1E
KRB EEENSNER  FEERENEBELE RS ERRERN
SALILS RN B IR T EAT OB - EE TR AR B 'R R
72 S FBAE AR FTssaR A "8 (rewriting) F17 #44{E” ( manipulation )
(Lefevere 1992b)  F# HEH R E L » EERFAE R XLh#E 2
SnHERE - RS B S 0 ARRRIEF R - fEERRIEL L
R - BRE B S RVEB S B A AR E R M MR BRI T R - A0{A
BEHERPTE S LB BIRRAIFESE - RERHETT -
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4.1 325 BRI THYIRF AR

FEPETT > LR AE B "2 ERI IR (Richard 1900: 57) ©
F /SR ~ IO BRI AL T =Rt i) - BIREUGES) -
BEVES M R IR REE” EE) o R E R T LUE AR R
BE > RO TEEEE) - 2EMFUGE > HEREE2E - FFKL
AR i (P - 2013: 21) » TILHE =+ B—T A E
FIREIREE - I IR FHCFEEAL ~ KB B GERN X BB F
JTTEIHRERI] > AEHUSF T —SERiEE (28R - 1997:75) °

FEHERT » BEBERRMERE S s T — 8 - #rEE
YEE R TR AT - B RS BEEHEBE AT
Rz 22 BB DR B e - A PR BOR (287 » 2012: 125) < (B
BEAFWASF 20 - MR SRR Z M2t EnEgh - (BB 5D

“FEER{S REANSE R R R (35 - 2013: 192) + fl{MEEAE

HEE - BhRHNEIEER "B R - "EEENRER T
(At FI7E B CRYR 8 R GBI EEEIP A A" (Robert 1996: 180) » H(&
B R — P G ORE T M E R R RN S8 <7
REERERTERES) - — XA EHZ R AGRTERED - &
ANZS st (2012: 115) ATaR » B (AR AU I ER I AR R iR 205
BUR > FUE R RN E SRR R L7

4.2 [EELERA T F G B

& —FAEE EH Mt 2 22| e - thiME s
FICFEFR S » BOIE ORI FEERER - Rl R EHE HIRER - REETE
BIET (1993: 643) Eiff) CRITRHEIREE 52 ) P& sl » "+ Iuithrc sk
FERPFTEGED - R NEEZEF 2ZCFFRRA] > MERLEA—S
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T EEE) » DS PR 2 PSRRI o 7 8 — IR E BOT
0B LB G IR T o B AR T B E
e R B Srh BRI g o BRY) o

R - TERNRE 20 R AH B R BREERT - (M & e 2R R B 2
PER) BMIRNL - WFGE T BRI SREURIHEH] « FRLLCEEM W5 ) thacH

{FHFE —REOR - 1R R B 2 V7R B KA IR R » BARNIL » IR
FEAEREADL KL ) ) — LE BRI - fib (M 2250 (L S FRNE e B B G
i » DUBSE S 15 5 2 B B R th B 22 MR B Ry EL B L
2 (ERES AT ORI -

18 —RFHEREER R E R IR HE - BRI EA
FERI] o 38 — A EE T M MTE P B PERE P B O RE - — )5 >
fib T H PR B E R AR M BE - £5R R E WS
AEAFER] » AR RyiE RS R A SRR ~ S AL T AARIR o b SCRmt
FEREN GRLEE ) 2 SR BERERE R 5| EH - GLEE)
B Z A B AR  EFFEN IR - (B RTER AT
{8 > EEGANE A 7E B Bt & 2RO SR ~ R AR ELERTAE - 1E (LA
B) 38— B E SRR B R E R L L o SERAVEEEE T RET AR —
HEIRRRE - TS R A B AR 1 R SR 1R kR & R
B HIBEERSAIAL N R

S5 EEAREE M h B RS h — R B
FEFLHIZ EIE REE R B IR - A0 pld s = RET R EE — TP RAVE
HAIEmAEE - SEREAT G - WAEEREE RGNS R G 2]
AR - TP VR DR TR - SREREERIAY - BRI E
Tate R G E IR EN - WA MM TFERI SBT3
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ARt AR - VR IR HE - SR A Red S i
—H o RREASE P HAE 2R o ENH =R (Willams 1871:
784 ) Firat < IR BIEE ~ FEEHE - REIZBEE NG - 1M
PO EE R - itfPEEE TEHE ~ AR S A SRR -

FESS T (i 2 S AR B T T - R MR LR
RAEHE MM ) - FEERFE GG AE R EH S ER
HER AL G A (AT RS - (HhA S MR Ar R (R &
FEREHLE(E RE T AIRERA S S 03 - FEMMARS - ZZHERERFED
BRESETEMBER ERARE > IR EIREHE SIFET » miE
1T RS B 2R VR © TESRAR AL BRE B ) — e A P R AN 2 22
BUSHIIRFE - L MBEAERE] 1375 IR 2R -

BRFEHIPIFRE =] - WaAmd - MR (2 - A
IRBEEM Y LR TME - EEERE T A% =HEANEE
BB RIS T B T LIS ORI EE © 81 - (58D REG(EE
A FTER AR AN LB E » (Z08) MEAR IR (B 2 BT R IERI R B AR E
TER - (B AR HIRFF R AV EEE - HA LI R ER A EEE S
SN 1 = (VU SR E B HERT — 28R T (ABEE » 2006: 173) @ &
ErJLEREL T EHR B LR ERE S - (HEERERT -
WA BEHEZ LR E 16 B & B G RS A E W AFRE AT
B orh o G 2L R — (8 B Y T 1 & S A LRI A AR ©

R B2 ) i@ iR B 2 B R - RE(E (BB R & M AR 3t
NSy » REBUA Ko (87T

—eN Ry (L) A M EE o R ME R EE th
A o FERA N IER = GEEE o AR A TERF TR T R
B—RricER » R T Gl =548) FEREN - =RH 7 tEE

s

[
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IEFE R - RIS A —3HEd - EHE T EMZERENE
& (Williams 1889: 65) o PRITITEBHAEMT » {8 B (S04 20 B0 s
HERABLER » — 7R R T BB g B 2 R A TSR
B8 — T A @G HOR BRI ER -

(HIEE—B b EH T EEnEs /\qﬂlﬁfﬁﬁﬁ;’zﬁﬁﬁ%ﬁ 7
TEZ M 3 I o (2082 ) P airaBeE » B LUERMM “ =18
A BAYEE B - MIEE R T &R L A
FRARTESUALRIGR T « B RS EREEM Pt T — e s
LIGRAIERFE BRI 25 o B0 - fERTIfIst » = RS EEA TH
TR P » 1 A B R EVEAETE L B B SCE R A AR
Al (EEEE REE BB S AR ORI AT & H A g A -

ZRR R () BRI RS o & — Bt IEE A E IR
B EE H=RAANEE SR8 RIFEE > EEEE
SR BRI 2 o (e = B HECRIE(E Fh AT LU Hifth 52 H i 2R
& (Williams 1889: 12; 48-49; 64-65 ) » Rl i 22 1A 5288 11 &+
RIRSEER SR At ERIRERENGE - REAAD T 2RI 28 (Williams
1889: 48)° FEHEMRZ » & AN EH 2 - Bt
WERFERE EREE - IFEES R E i o MhMEE L&
IHEER R I EF R E (B E > 2002) HELHEEREE
BENERPERE  ENEBAEENAR RG - B BE1E R G

(2) ERMIER P H L —AELE -

TEBNRE R 2o EAHBRR TR » (EE RS MR R B R L
HEERENN—IE - Rl ~ Fl79 =R G5 iR -
TEF AT L THEBZ BN BEIZAE A - R THR =% >
A (Bridgeman 1833: 161) thE K ##f) HaduiE—{EHEE B
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BRI R B T (ERRE TSRS - iR Ry BB Gir
#9) FBhE 26 B FAHEL (TR AL 2 10221 R sL % ~ Ry HRER R RE T Rk
FEBEAR TP A FERIEIERIER ) - [RIBRIA RyiE — SR BRREER 1 2 MR
S8 - AR T S RN GBS - 72 G PRy (Bl
PERIRIL) —3CH - FFEE T (Tracy 1833) fiull 7 HB 22 1 B o LLSKHY
BT RESRAN R RS g 2o B A TEIRAE - (BRI 7T 038 m] B 21
FEHERN ~ THERRE T #EHEEER -

HEAT R - FE19tHC R Crh B ) b - R & MR R
L RERT RO ERE - A BERURISIE Y /T L E RIS R IR R sE R
& (HAZREFEALENER - MR e ER
PR BLARANSRIE - (ERESE T — s SR E AL (B R 2T &R - SR
T 22 MR BN A Z IEE AR EE R - SR E
BREBEMH - (HERZIEER M S Rt FrER A & F
DRI o (M K B it S 3B 2 R BE SR AT - (Bt A al s
B & LIS G EAR BRE) - M @RS T
AL g - MEEEEthE &% B 5 EEi et @50 % -
I e S S 03 /ERR - PR T — R ER) "G ER

i~ /DG

FEHIUHFRC R BIER R T - sm AR 7 75 P ta BT (LR T © (o
Bl PR R MR LRt MR RN EREER HEH
A RN % P B R AR R L BT SRR T - HSR IR ~ Uk
SR S B AR Al o B B e R T A o MY o B S RE
WP SR T 2 T RRR I » TT5E AR AR IR R ARFth Sk tH (7 5 &
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FEZZ VPRI RE_E 23, -

TE R 191HAC 1E 75 N FRR P B O - (FR) R 22 1P
FIRAEE BB T (Rl R EE M) £ 2R RIS
LT SRR o M PR ] B 2 SR A GRS
hER BN HEE 2 H0E LIS I e tL ~ BRI LB - (EREA
Rya kIR - LU RBG LB AT E TR EBISE B RAT - #
B 1 AR BLI A EBE RV

t”

mo fEEMAZEGIL - HMUER “ithE " E—FUEE AR » LU “BE L fl "
38 —BEEN “Otherness” ©

@ CHEBRIRL) i/ AR T HERHEE S — 1+ IUT » TRIIINEREEE G - (BERSRRE) 8
AR - PR —LL o

2 SR ) iz COLE) RIS = BRSO OUSE - E0 T8k - W2 - RAANEEGE - R
RG-S - FREER  ARSEERS - BEEN - HEFES - "JE% - H7E
e ATHE - R B R BTERET - EEIA - TR e E - K
255 WUIERETH 7 BLLEHTRR R, - TRREE(E - XS Z - HE « "W EE -
B772E  ANAEIRSE 2 " FEZH « R - R ADE(FREE o T E - §
SRz o TR » BT » #62 H - "BRERZR " Giindil o WMAE - Stk
e INREET SR - IRZCEER - SR EL - TSR - HE T
TE - EEEEREN) > RATFESR 27 SHERE : "MIERMEE |7 A RGBS - LR

RANS - MALEEL « RAIEKZ - (i - IR5CA R - S mRES > A2
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ST RAE 2% S2EE - REKE  "HHREVERITH » REEETE > EKH
- W | HAEEWESE - Apa 2 - I0eEEd | CE B2 - Fri MEakE - R
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Abstract
The Restoration and Reconstruction of the Analects: On E. Bruce
Brooks and A. Taeko Brooks’ Translation of Lunyu (by Jiang Qian)
The Original Analects: Sayings of Confucius and His Successors
(1998) by E. Bruce Brooks and A. Taeko Brooks, one of the most important
overseas English translations of the Lunyu in the 1990s, has since its
publication aroused much dispute upon its hypotheses on the developmental
patterns and dating of the work. However, inadequate attention has been paid
to the translated version itself. This paper examines the efforts made by E.
Bruce Brooks and A. Taeko Brooks in reproducing the “original Analects”,
including the rearrangement of the text according to the chronological order,
the restoration of the “historical meaning” of the text, and the retrieval of its
historical context. The translated text is also noted for its preservation of the
specific thought and syntax of the source text as well as the form of some of
its idioms. The paper shows the ways in which, in the process of restoring
the “original Analects”, the Brookses have reconstructed the authoritative
version of the Analects on the basis of their theoretical hypotheses, and how
this in turn affects the way they interpret and transfer the original text.

—AE

H¥~ (E. Bruce Brooks) EL1F#9F (A. Taecko Brooks) FKhaer
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VESERHY GGRERHED ( The Original Analects: Sayings of Confucius and His
Successors; A New Translation and Commentary) /19985 FH i LL AR
RE L R » ZEHSER R > 3B RHTS (Preface) ~ ##aH
(Introduction ) ~ 33 (Translation ) ~ fff#% ( Appendices ) ~ 2HE &K}
(Apparatus) I FE ( Afterword )« (EPI% 6 » BT ARIEHE
TERIRERR 2 — - MY SRR BB IEMH IR B LR ERN2H
ERMEE T 2E —F L LIRS - RS B R RIE N 8 e
“f@ %" (Accretion Theory) > JhREFHIILLATE ° H R KT
Ky el ) BASEI LRI AL FIER A A (KITTTRI479F ) FERHY)
(BZR) EMERFCCERRRWRE - MHABN R4 AM
JFEE bR TE— M LRE - Grsh) MR E (B CRCR) ZHTHY
=) R RIS - BRE A GE S B L (R
AR ZR » BALTRAEANSFIREE C SRR HE A
R LAY TR 22 T VAR (1998: 202-204) ©
CGrag e MR A [ T ERE - REE R 20
R ER LR R EEREEZEEZ—" (Mair 1999: 1)~ 2
4 R \L BT RED S 88 AL GGl ) iF9E” (Makeham 1999: 1)
HEEERARTE R ENREE - R ARNLENE
(Henderson 1999: 792) 555 B[R » S L EFAYHETF 2B AR
FE - AR B R IE A B GRal) lCE F AU SR B - E
TV EENEIVERE - MR AR KRN “fFRHR " HaRGZ
AR71 - EFRS FweE R EF A ERAE R R 2 L > EELI B EIHER
(Makeham 1999; Slingerland 2000; Schaberg 2001) © G@zE#E) 7E=
WEFAF R T —LLBRERILEF - 2R A S i Bl LUK,
Arthur WaleyS¢ \HEfT TIER ZZERIOME » W BB SR - (B

paiy
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[RIRFHE B RORIR B GRal) & REZFEN S BHR -~ g~ S ERAHE
[ - SUAERE - BRI IESS - REREEER (1998: 460-461 ) © @

TE Gisede) B8 368 % DETFHE - T RRIE  EfE T
20 D90 R LIAIME L R A BN GRal) Sl — o B
{72 - Grande) it - BISNFam & HY HOEARS SEhEH K fe
g R R ARG L BESCR S RRREL RS R AIEERY
AE R E T E T ([ Cheang 2000; Schaberg 2001) © [Mi7EE PFEE
FUo SRR ANt A RE MR - WHEHEEDREET - AR
A R R GRgh) SRR BT TOIPIE S DET TS
K o AR R R FT & B AR B 2 BT -

=~ i) e R R

B RS BERE G - BIFRERE P S A 0 BB RS e
Hh PRAR [ SCEHEE U o AT » SCRRYEAUBUGE - st D
DHFEREE R (Baker 2010: 146) © R CGaE) & BRI B & (Hk
FEHE R Rorg B X B | EERRERE - ASCFRIFIEE ~ IRARI TR - 25
WL - B A BRI E R R — M B ER - 5 —77
I - (ERRRREN A ECE - MR A B REE I AL o (EEE
B AW A EE R AMKRE TEE R RAINGEE TR EA
T ST FAE R R AR AR SRR AR E Y - IRl tho2 B (A &
B R s ERR AT E R (1992: 380) = HE3 » AT AR R HLHE
el FE B 8 (Horizon ) Bl & Z 2RI EY) » TIESUARIE
HEE - B Gral) RRBAGH - EpERE - AL B IBIF R — g
RERVEEIG A ERT - HOURRRAY - BEERF RN e A Z R/
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A BCARERWE BN SEE M EA (5 > 2012: 102) ©

B AR RE VRN 5 — B R A E (FE R AR Bk
fRAGH > TERNGERT » 33 TR R FUCCE - (B A LR AR IR
TR ER ERT SR TERT LSBT » B TEIEE
TEFRSCOCA S RIVEER) “AE” (2000: 54) 5L GRag) M8 ° FEE
TEEH) AR RARIE—1E 5 » R AEail SR En 2L E
TRELEESY - (HHAREEE WIEFLFAN » TRMAIHF LR RUEN
At LRI FL 09 “ IR B2 CGGRaE ) MR e O BIE @ RIBAZKE - S —75
[ - ARIRERERA GG - R E R B L A UFENAER
AFER) > EAERE R R EEEE TR - DRI P AR A 4
EEERAEENFEE (FLE:55) c BRBEZ2IRNS —(IEEZAY)
RIHEARNERFE AR NMFEENES » (B thfs - “(FREE" 1E
NABFEEMAEEPEEZEIEE EENIER - A1 (FAERZE
P ZHIT A EE 2R/ “TEEEIE” (2005: 10) - thHtEaR » 7F
BB SCREY - B A LORIEE A B SR B HF WA TR
BAEMIERE - 2 FEEMRLSCER SHEIEIE A HETE R K
% MFMEREFEEBNENR -

[ FltE S e - SR ETERNGE GRal) B » WEH
BN H RS » A RIFGERE IS S EEEE SREEA TR
WORRRR T IE FNENGE SRNG - BLON - BRAENISGANGR IR /T a1 - B
b A 1E 6 S A PR A D R G B A AHRE B (PR S m B R 5 K
R TR RE o B REEARRR A BN AR T (o R B Gl k) B af E Y
WFZEEL A BT o HFE (Timothy D. Baker Jr.) f&t » GGREEHE)
{3 E A The Original Analects: Sayings of Confucius and His Successors

(“FmaBlRAs - LT REBFIILE") Em—(EHEE - Ao KRR
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HETamAE e ) B P ~ BIERE - i@ Gadh) AR (meant
to be) HRA" (2009: 369 ) » HELRH > #f " (Giah) R4 (the Original
Analects ) H)B =5 BUE R 52 H K KIRTE Graa i) shA ZRE IR £ 2
AR - M8 B R 0 RIS AR P ~ RIRRRORS (S LUK G
P FITERE ) EL AR SRS

= HEREARI LRt

3.1 FEAHRE

A GREE) B NEHIE - GREE) ECEIRIRAL T R H o T BEE A
B RERCH > BEEZEUTEAET » SRz AT EE R —
Bt - (ETER R KRIFE R » GREE) FIAEEUBEL - A1E HAER A
A1 > A B —EEE SRR o MiFER R - GREE) FEEREALT
ANEEWHEFUE (RCR) e Rl R AR FRFERE
AR LA BT R M 20 L £ - GRaE) TEED ek TR
B EEEFENLTIET » BRI T L TSR EIE BT 2 230
TR AT RR R » DR A2 R FIIRZ 5 (1998: vii) ©

HI - B TREFEGREN " EERE" RRMM.0E &+
) “the Original Analects” » H X KRIFTE GRzBHE) HiF Gadh) BIFTE R
EALIR MM AT R EAIERIER (chronological order ) ST T EHHTHES »
4z = REE ) £y JUEER 7> (arranged thematically ) :

- FLFEH A (Confucius Himself) : LY4 ( FITR{4794F )

- BHAER (‘The Early Circle) : LY5 ( FEITHT4704E ) ~ LY6 (FEITHT
4604 )

- T THIELE (The Dzingd# Transformation) @ LY7 ( FEICAI440
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) ~ LY8 (PITAT4365 ) ~ LY9 (PHTLAT4055F )
- FLECHIIETE (The King Transition) : LY10 ( FEICAT3804F ) ~ LY11
(PHTCHI3604E ) ~ LY3 ( FEITRI3424F )
- 387 H % (The Hundred Schools) : LY12 ( FiITRHT326% ) ~ LY13
(FHICAT3224) ~ LY2 (FEICHI3174F)
- %1577 (The Last Debates) : LY14 (FTCHI3105 ) ~ LY15 (7
JLHI3054F)

- {8 A\/]\EHH (A Private Interlude) : LY1 ( FETTHT2944F ) ~ LY16 (78
JCRI2855F )

- HRFA%H (Return to Court) : LY17 (FEITHT2704F ) ~ LY18 (FE7C
12624 )

- BB T (The Conquest of Lit) : LY19 (FHITAT2535 ) ~ LY20 (74
JLHI2494 )

Hep o (BOR) (Ly4) ERERMME - m CEmE) (LY1)
(BBUR ) (LY2) FICOURR) (LY3) 72 Bl E (R AR ) (LY15)
(TR (LY13) FICAE R ) (LY11) 2%  TEML » &5 E iy

)RR H RGOSR R AT HE Y B PR EEE AT TR o LU (2R
Fofil > RIAE 165 > HRMEs ~ 10 ~ 16EHTE (BER) > &F
R2EWHIE (FiRR): (e HMRIE i) Em B - (B
R RIS 1SEME26E ~ (MaRR) 15265 ~ (T2R) E30ELL
R (R ) HER24% o

CGRaE) IR 2 BB 38 E BIERE =2 5 4 GRaE) MR EIET - &
Ko A —HERE IR AT T EHREE > (EMuE KA 2 et
BREALEE RN GRal) WIS £ (Theme ) 35 ( Topic ) EHT /3
FIRIAE » HHZ )T (A8 & FEfE - DI KA+ (Ch’u Chai & Winberg
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Chai) HFEAR RO - FERK Gaah) MR ZEERES /K
HZ¥—— The Teachings of Confucius ( “fLF##") ~ The Personality of
Confucius (“FLFH A" ) ~ The Disciples of Confucius ( “FLFIZ5F")
Miscellaneous Records (“HEar ") » M2 N IZHRERE 4 T80
BRAFFT MR - FAES T — @i ErsE g
575 A S 2 B T B2 (R A AP B R D 2 LB R (19652 24)

I I O (0 FOE R BEAR B RIS I« TEMMTE 2K > 1 TR IR

“FESENERE" (historical order) MEATEHTHRIE - NMERESIEIT GRzk)
HIRE AR » FEAEE IR CGRAE ) 2 SORMNMAT B HAL O B 2
RETMRY » 1 ELIRRESHHi H SCAS BRLIRE 50 2 P BB e 2 - (€T B G
25 IR SR ARA% o HUEIEER » “FEE A REE IERRAREI AR (CA 3 A2 /Y
HARHEM » BEARELFLT T R R R R - IR R 'L
F7(1998: vi) ©

RERBENRANRE » CARNERBREE LIERH A

REHRER > B F “HATAATEA A ~ MR SCA > BT REACREE —
SUA il B EEE A SUARE ISR BRI - (e TRE HAHBRARYE € - it - 8
LT B SRR AR ZErs iR SEA R A1 > A AR P SCE
FTFEERARRI A8 ™ ((EF > 2009: 123 ) © 7E GREEHE) > K KIF
1B E SCAS R ER SO - B T EAS B S CGRaE ) RIRERL
fRaE » EEEUE T EE S GREE) RUFRAIBEIRAE - RIS R T MR
R CREED) [RA” B LR S FE -

3.2 SRR
HEREfE o FP B EE AR B B R RS R
HEHLE - BRI SCARFLAE R 1 3555 ( the historical context) ZRFEE
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AR B R SRR IR ORI R R E B "R
R 2 EMEEE L E AR T AR R SRR
HIEEE Ry » B2 I 2 TE CGGRah HE ) SRR B i — 7k

(2006: 96) ° R » B ERKIE GRS K E Gras) FEmE
GRAENE Ky BRAAEE B 7 R AC SRR - T2 [B1BR SCA A B b HLJRE o0 BF
5i 0 FBIRTEE AR R R ER

G SR a1 o 3R ) T 356 1 PR =58 A 2 HE ot B T A (1 7R %

Booie 7 B L - A GRah) i & B & B8 (7
REEC AT BRSO GESR IR B O BB AR ARG AR A A &
TSR > Bl - BERAE - B A (Raymond Dawson ) i 127 i A&
humaneness » Afif&H (=7 FOBIGEEZ AR B\ Z [HRVBAGR » (A

TR () SRR T (A A FEAN (AT ER A IERERHR - th
U 27 IWE T TER e ERE (1993: xxi) © MREEEEES » (27
e R R A IREDIRAE » 3 real man BX real person 3& {7 &
R EGE 7 o R AR SR EER AT
FOEE] T 7 HIESK - R SR =" S5 % true manhood BUE
kindness (Lin 1938: 20) o 1 R AKAm I &2 “—" 78 Grah) LT
AR - 5 2 BAENANERER « e EEREE 5T
TRERSIIALE (steadfast in adversity and success) * 7&afH A H—7FERE
77 (a capacity to judge others) » B —ff “EIULIE » BHIHLIE”
)55 (courage)(1998: 13-15) ° HIRKMARy » FCE A M
—{HFAFTRESYER "= $IHE - UEE(HITEEZ & 7 RE LR HE AR g
REFES ([ L: 13) B > M =" EEEFE vn:

CEE MBER o (4:2)

The ron are content with rvr; the knowing turn rom to their advantage.
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MECHREREA  BETEA o (4:3)

It is only the 7v72 who can like others; who can hate others.

BUE > W o (407)

If you observe their mistakes, you will be able to tell what sort of ron they have.

EESN > ARIBAL B9 RE LU B C AT TR ) B R B & > B
KRR AL FRrEHR (27 AR A FRE MR IHEEEE
M2 —7E “BSEETE” (service ethic) B “TEBAIGEE” (career asset) » &
AREETEBE @ a R “ B+ FriE BRI EASERE (R L 13) M
2T OURR (LY3) FMICERRR) (LY12) /> “C7 & |A 34 748
(b s R T2 (R BT 28 » 2 ELA 4 rirual » propriety ) B¢
BRBRE—E R EERRCT) ) ERAFE IR M B FIRER A
SRR T RV EHTER R (A - 80-89) - BN KA HILLFRH

7 RALFRIHLEAE - i 8T RE A (Confucianism ) HYHL R
18 ([FE:16) - HE L & GER) (LY10) BAtA » “27 A FERCSs
CGaE ) B FRL AR » BT A2 B2 BOAGZ B £ 187 A3t ( (]
Fe67) - Gaak) HOH 27 ) G IER - R T RE RS
TR —{EEEHT - ATLAER » ¥t (27 R HE 187 WRA (R BT RERA R
FEEERER GREgHE) O NE 2 —  thhH RRIFH GRaE) IS
PR T E R -

Br7 “Z7 29 HECRIEES BT R BT AT
OB TE Giah ) XA PRI R R R EGETT 7T « > B
Il by HBRTE CGRaE ) BB & PRy B AR - —ER “EA
238" (personal way » Beprinciples) (F.E: 14)+ 11 “2 8 AFrAKth »
ADIIER " HE) &8 R AR AR T FH] - AR A
A28 (public Way ) > thh 2 A H Y Al (shared principles) * /2
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AN ZE” FLLE BN 5 (public context) ([F] E: 15)» 41 “ &
EHE - MIVERERR » R HEFN” ) 8" SRR 5 R FT
AR

15 GrzadE) o > “587 WENEE Sy the right BU what is righe > {HH
KRR H "2 £ RREES M E SRR - B L3E &
BfFE" (objective right) » A LUE “ITERIFE” (intrinsic right) © A
B FHER M AR —EEF > 0 B2 TR T HE - R
Rl FZELEL” thE) " R A E BIEYE (standards determined
objectively) FE{ER) “" ([A L 15) : & A SRt G IIFF LM
Sy —REE BRI EIE - MR - BURMMEZ" Fi)

‘R BT AMTERKE (intrinsic obligation) ) " ([F] 2 36)

R BT NN EE M BRKRIER S 0 £ GRaE)
o “FF" (jywndz » “gentleman” ) & —1{E M A fa g “EAE AR

(the ideal minister) B3 » B2 “/N A" (“little people™) JERLAIE -

BT RAERMAAENERE (born to rule)([F E:16): /N
AR “R” (min > “common folk”) fl “&F" ZHHF T3
& FI7E A\ AR R FR RS g o /T R R — AR ERBRE AR i

(self-interest) » (HFN“K” REHIRZ » /NA" ATLITES E » 8 °F
7 FEMEL (F L: 15) « BEIN - “BF7 M N7 Z RS R
BAEMMBORIE A L 3T e 2 Ry B AT 7R A 85 (general
knowledge ) » 2 EIRAIAIRIEFBAGHHTHY “H2” (skills ) BUHFI1E
A3 (specialized knowledge ) ([F] 2 51)« Bt - (Gaak) & HRTE iR
(= S S - A AN 111 2 = A | SR e = S = Dl N - BT
BHZN” ZHRER] » MRERE T E RS & A F S rriEs
HIARFRIFRE
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A ER R SEE SRR TR R @R A E] L
AR £ S TR F A% DR AR SR - BRI & R LT
LUk ek ) hfst & HOATE » AU IERT BT 20 2280 Fr T NS L A e -
HEMITE L BB EAR - AMEL - @@ 7 S E e A
A AL - LU T B R 2 ERIBRGR - B RCRIRNEE R R
FROHE A IERRF LR ~ —BCNER TR TET R T ERHE

W EAE - EHR S BE O RKIFHE R R AR E E 7
%A (B2 DIEE Gasl) %O HERIRRE L EEE?E%E’JV?&%M
EREEHEE IR - BN UEE TS T FE M
[ELFE

3.3 PR

ﬁﬁaﬁﬂwEPEﬁi%a%ﬁzﬂ%ﬁ[ﬁﬁﬁéﬁﬂiE’Jé@f » DR—Z+
Fo ZAIM=AF > SEANEEHELED o BT w1 FE
W2 » BHFFFEHEANEE N ERRNMERGERGE - e E
5~ Bug ~ BUESHEEZBE ST O RAREE - flan

—

TREER o RER > XEEh o7 R “RER  RFEHH 7 (3:25)
The Master said of the Shau that it was wholly beautiful and wholly good.
He said of the W that it was wholly beautiful, but not wholly good.

See again 7:24, where the Shau i or “Summons” was first mentioned;
it is supposed to have accompanied a mime of King Wvn. The Wu
B “Martial” was a mime of the exploits of King W, necessarily
symbolizing his forcible conquest. It is this that the Master finds less
estimable. The Confucians at this juncture were, and to the end of their
court prominence (LY15) with various qualifications remained, the
antimilitary party at the Lu court. This involved a considerable shift of

position for a group with an ultimately military origin. The theoretical
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issue is between cultural hegemony leading imperceptibly to political
dominion (symbolized by King Wvn) and straight military conquest
(King W1). Mencius, who was a student in the school at this time, would

further develop the contrast in his own political theory (see MC 1AG).

HERKIERE "6 M T A e g A S AR

FREZERIIE » Wad R WERE T8 XTKEE@EIE@UD% =10
T B E B R AR R 2 PRI ZE R R 2 H CH R
EMEZE R T 3 — DB m R o

HE ME—3

(B A
5B %

TR RIS > DR 7 (7:37)

The Master said, The gentleman is poised and unruffled; the little man
is always in a dither.

Again we have the gentleman/little man contrast. The L Confucians
were beginning to compete with such humble-origin groups as the
Micians at court; the same was occurring in Chi, as a Mician strain in
some carly GZ passages shows (see GZ 3: 6-9; Rickett Guanzi 92-93).
This passage contrasts old status, which is accustomed to the court
ethos and its conventions, and new status, which displays the anxious
striving of the noninitiate. The implication is that those with a courtly
background (or an intensive course in LY10?) will always be better

prepared to function in a court role than those without.

IRTERTE R - E I B EAE 5 20 FEFE TR (RRAA 2
E B BP9 A LR BRER - FRUIRIE DL th s A e (R

CET)RLHE) o MR % » CLE SR 1 & mfEEs /) (Bl /A7 e
BT BB I — R E SRR ESE ARG R E B DA E - arE Rl
R BR A 2 B i 22 o TEAB R » BRI S 2R -
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AREE BB BB EA R E® HER) WA NEREERILE
RENWEE RN AESOET -

bR T BRI R BRI 250 - B RO IRE A GRas)
AT R B S LA AT T T I 4R %%)\T%Tfﬁjiﬁ;‘ﬁ“f{ﬁﬁﬁ
A B (R - NEEFCCARE GRS R - A0

TH R THEmMESL o 52 AUE > ARl A 4
Z o NIRRT S St o B2 MEARDUE - Bl s RO > SR
o7 (13:25)

The Master said, The gentleman is easy to serve but hard to please. If you
try to please him otherwise than in accordance with the Way, he will not be
pleased. When he employs others, he uses them as implements. The little
man is hard to serve but easy to please. If you try to please him, even other
than in accordance with the Way, he will be pleased. When he employs
others, he seeks to get everything out of them.

Personalistic rather than principled conduct downplays results and
emphasizes favors. Chi## in eatlier passages (see 3:22n) always means
“vessel” (and, as a metaphor, the “capacity” of a man for office), but
from this point on in the text it has the meaning of “edged tool.” The
implication is that well before c0325 the L metal trades were turning out
chiefly tools and weapons (things with sharp edges) rather than vessels
(things with volumes). We may be witnessing the conversion of the state
and its people to a war footing (metal plowshares and chisels being as much
implements of war as swords and knives). The foreground meaning is that
the right kind of officer uses people appropriately, where the little man is
indiscriminate in his use of men, and, so to speak, uses the screwdriver to
open the paint can, thus spoiling it as a screwdriver.

The slightly later DDJ 28 (c0313) objects to just this “use” of men.

TEMERFREF > AR L 887 AT H IR E R R “a
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(vessel ) HUTER, » thaWgfE—(E A A ETEY “BE )" (the capacity of a man
for office) » {Ef I BRI 52" ST FRFG “S8I0” - TiR4G "SRy T
B (edged tool) » B S TEFTERT3254E LI » SBIHY 4B T2+ B4
EARRAR RN - R TEMRE  EhZER T SE R AR
AR AR (PR LSRR AT Rl — R AT FR L3S ) o

-

TH:HZE %i%ﬁ"‘EZF‘EJ 27 AT o TH it
5 RARAEM < 7 (11:15)

The Master said, Yoéu’s cithern: what is it doing at Chyou’s gate? The
school then ceased to respect Dz-lu. The Master said, You has ascended
to the hall, but not yet entered into the chamber.

A severe remark is mitigated by a middle one. The narrative transition
“The school then...” links what would otherwise be two separate
sayings. We may note the grand house of Confucius, with its public hall
(ting %) and private chamber (shi %). The seven-string cithern chin 2,
with its long hotizontal sounding board, is held on the lap of the seated
player. The musical prowess here attributed to the disciples implies

greatly increased leisure in O4c culture.

BB 5 R 7R (R BT A ) LRt
ATEIRYL - fEH I ESE T (INE) T E” (=) BRSO T B R
FLFZH LA > TALFTRF S0 sE R T PETTAT I S H i
BLEER ARATSAL ©

PRIELZAN » FRE &R B IR B il 5 B SRS A 21 2
Bh TR » FBATIRS RS D BRI SO R R L
fHFCERAA - Blan -
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TR 2L o TH REH s RHFEIE 2R R H R
P AEHEE - (3:11)

Someone asked for an explanation of the di sacrifice. The Master
said, I do not know. The relation of the one who did know to All
Under Heaven would be like holding something here. And he pointed
to his palm.

One who understood, and could perform, the di rite (etymologically
related to the dif divinely sanctioned rulers of the Shang dynasty)
would be able to rule the world (tyén-sya KT, “[all] Under
Heaven,”in its cosmological sense; for the older, merely diplomatic
sense of the term, see 4:10): to be a universal king Note the

rationalizing assumption that rites have explanations.

FEREBIrR - B2 E S F SO R (E A G " f KT 2RI T
GRE M ERER T » SRLEIRE - MM ERE TR T i TR IR
(“7i77) » DR SR TG 38 - METRERERAR R O RRE - 48
PHIBI-E/ RS - RIEATR » ~H——51% -
S < - BRRIEERR Grag) SUEIILFERI A » 1
R XA R R (context) ZTF XA (texe) RIEEE - @R EFET
BRSO I S 3RS - S M AL 7 R R R A AN B A S R
T—{EER - BERRIFEEHEFHELLLE (Burcon Watson ) K (GRiaE) %
RE AR FEESOR B AT R AR g 2R A T E ) o ARt
ERMHBIBREE R E M - B IvE ik ARNEN TR - A5 G
A ) SUAHIN A A RF R BA AR U0 B2 B B A — Y » 3P % A
EREMMMNERLS - MEFERFENEE  BURELRERAE
KOG B R SCGE R A B S RS KR 2 (2009: 165) » (EEA K KIEE
o REEAERNGERERE P LER XA BN RENES ~ Bt &
BRZPETHR - REREIERFESRS - 4 ae Eir R A 7
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BLERHE R STA ©
3.4 FHER AN
H KR TE G el ) EP;’F H OB R T CE R OB
e - BIEE AR T e LR AR S AR R e

FEFFH o 1&1F3EE€§EPF%3/%EU%%£W%& “EH R EE S B R
BREMEN AL » HEFRENERX - HEEFLRE - AR EHE
JEFEEHIIASE » Rl Rsa AN B0 EE AU TE R [ 78 2 (550 £ fih 7] AT SR BR
757 (1998: viii) ©

TEE REEA A - “TF5E7 RN 5% 28 AU BE B R AT B h) A S Y R
B E o BIFEATRE G T RO B BUAIEE R - AR/D Ry 138 K EE R 2Ry
HEETS MERAATE ~ 1255 > EEITELEHAEE - (EmHA R E
(ESEEEIRES e DI T

R 23 Al o Rz SYEERIE > ArAFmHE - (5:13)
Our Respected Master’s cultural accomplishments we can conttive to hear
about, but our Respected Master’s explanation of nature and the Way of

Heaven, we cannot in any way contrive to hear about.

BRIRAS B ARA < (10: 6)
His food he does not mind being of choice quality; his mincemeat he does

not mind being cut fine.

BT > JIHERA © (12: 2)

What he himself does not want, let him not do it to others.

PUEAE) - BB BUBRT 2 (18:7)
His four limbs he does not bestir, the five grains he cannot distinguish—

who is your “Respected Master”?
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fE LA fIH - FEFTOFIM TR EIER R R0 0 A AL BRI BT
1 FERE R L EBFOCRFF — 20 fE i 2P 2 LR R DU - (EiF

EERE > “CRH A 20K N BIEESCH > What 5 & RIRE R FEA
Ry ERFHRR do WV ELHZE R - ANHERAE R HIRTI » $R0 S LLAGER ic Y
KTENME - ERMETFEE LN GRCIANERERSEE - AKX
Rl 2 Fr LGERCENRE » EARR T E ] REREE LRI RZE T Ak
PREE GRS B E A R o BT EERER R

HPHFEIERE L T - R0 =72 F T 2 (9:12)
And besides, for my own part, than die in the arms of attendants, would I

not rather die in the arms of you disciples?

> BLHEA > By o v > SUHS N - BOR - (3:4)
In ceremonies: than lavish, be rather sparing, In funerals: than detached,

be rather moved.

FRIARER AR o BUHORERM - B - (7: 36)
If he is lavish, he will grow improvident; if he is frugal, he will grow rigid.
Than improvident, be rather rigid.

CEHEL P BT B ENHRER AR ALURESE
B ZE - M EBATR - BRKIFE GRagde) ks "B ’
BT HEREYS EER S “than ..., rather” > TSR IEIESEEE HI1E HIEE
F¥ “rather ... than” o fFIFERFIE PR » Ky TR B b BERE " B
FAVE > THCEHE rather JAUE than 2% ([F] £: 53) e

TESTFELE S S SOR R M U R BE > B R S R N R R

HOBTE Y » LA BEF SR ARG - Gl

PEE R e > RS o (2: 2)
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The 300 Poems: if with one saying I should epitomize them, it would be

“In your thoughts, be without depravity.”

HBERES 2 - A RIEL -
The ceremonies of Sya: I could discuss them, but Ki has not enough

evidence.

mRHO = A ARES > HERRIH A ZBmOR © (6:7
Hwéi: he could go three months without in his heart departing from

rvn. The others: they can manage it for a day or a month, but that is all.

HERRGEG: 7 —BWFFE Rl » "B A “Heg” HE R E
50 FH)EERE (grammatical topics) > MIE@EH EFE L8R3
(grammatical subjects)» TRERIEHIA] “Hwéi could:--” :BHRHY K
BRE - A EFEMGEE 2 MR 2 B ER T A - AT E R
([F]L: 33) - EEEHME » BRI R IR SR F AR
HHIS50% id » oA T H RSEEAE IR EthEE A H 8 Ry 2 &
H R 7 87 RS B R AR R M e B EE H B
i) — Bl KPR BE SR IR CGGRah ) IR A B E w5 - mpraE ~ Ga
)RR EEIS - MERBEEHRERCER - 1% OB [F )
1802 o HL R SR BESR » RB S SCARIEE ST AR - FfAnE - PR
IR EER B SO R D FIRIRELRCER 73 » RS S 1 A & #E A
A - mAGFR EE - ARFERERREENER » HAXANA
A DD - ARFE S S EYE - B ES P QIS THIRK
B BRHEFFERIRF " (A8 [’ E] » 2003: 166) ° AL » #HH
RII@AGE » [FOCHIEESE A E S el ) 18 f R s & S Al 26
ARFHE - FESE RTREMTEREA Y AR - S R A B M o ZE R
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WISCARR R R B EE « 2R RS AR MR Gral) RERCL
AR~ HRITIR AR D AR 5 R AR A B B - 2 GRARHE) & T amaa A
FLLIERI—F Ak} o 2K T EEE T -

FHM WRAORR TR W AR - E g sl
BEL” TH R 7 (11:16)

DzZ-gung asked, Of Shiand Shang, which is worthier? The Master said, Shi
goes too far, Shang does not go far enough. He said, If so, #hen Shi is better,

is he not?” The Master said, To go too far is as bad as not to go far enough.

TEEId TS R B — 3325 “if so, then” » B —HIE
B E R R (ER S S i EE > KR g T
AR RE R SR CBEREH I 2 - B
SKIETEF R SR EE N DR kB S T
B GREEY B SRR ST - B T R
( propositional logic) 5 EERIHTREEY ¢ EHMTIEYH BN (B
Ty b ERE BB I (1998: 73) » EH Il (740 2 e
B H B MR R (contemporary) (7507 « $EL /L oA
B (B ~ PSS FURE - AR ) 5 “ARE AEHEEE A  then”

B - B R RIS R R AR T - R B
T ERSE AR R BB SCATY SR A AR - A
Bt PRI GREE) A LR DR S — -

VY ~ R

R ARG GRal ) BT 5 B E LR+ DB B R L T
MRS > ZRW BB RG22 - mERE AR AE
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B Gah) 1T SRR - BB R AL 1 SRR A TS 77 RS EE B
F o BEE P9 TERE S GRas) R FTAIRERRA S - LUk i /T AR5
(R ERRPF S E W AT [ 61 7 R RERE PO 5T - 21 T 20THC 1R F 4 - R
IO WINBEHL T —HL[AIEE GGaah) JRE ~ 7B S {H 5 TR
A PRI SRR A (2R > 2010: 25-26) « H KK GRagde)
REPI RS NERIER - ERIFEIREE GRal) rERET - s
FEBRER LT A ANFTFE 7 - /R ERE A ERAVES - R
UL EAE SRR ) PRV ZOR AT o B SR E 2% O r) “E s
BT EESCRIRELEES - DUkl st AR OSCHIEE S I 20RIR
# o BRKIETE Grag ) th BLESL T &k GRag) UIAKEHE - R
#2HH—(EEAE R B E R GRah) 77
A —HEARE - H KR Gral) 1E R R MER g
R R EABR BR S GRal ) & — R 2 SRR T IR - £ Gh
sEAE) B AR EE GRgh) & RERNBBECCENIREE D
S T RIERIRGR > A EL DA R B CGGah ) 1O SCA M RHE TR D
(MR “IESLNEFR” SEAT T EAT R PR - LR T —EH B TR
CRRaE ) AN 2T SCA » BRI - M METE “fd R 121
EoERE GRel) &RENER - Wik - B R E A TERR B 52
fr > BT SO N TERER AR - SE e Gaal) B RESE H B
CHY REE - BRRIE S (27 AR LR — (ERAFROBIEE - MR8 A
T RALFREERI OIS - ML E R FIET Grgs) & RECCER
FFRIAF R B IEZ — - KE—EEEOPIT - B (FFER) 5
CFESH A (9: 1) —RIBEEE - [IREFEN DT £ H
HUBERELTER CGRal) — & E] “F” B “an” (O XBHhFFR T~ K% - (H
e R Gras) Pl EIR S - BHTEER LTFESCTR (5
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Rl > 2009: 85) 2 HERKIFE IR T B CORIEE » FER At ETY
el GeER) 2 (F2ER) IR - (7 7 GBETR) (LY10) Z Al
R B A e HBEAR 2 2 - (HRE T (ER) M GeER) (Ly11)
USRI RIEA T @R T LU AR LR LT B
BT Ry LG R LE) MR AT ATEUA (1998: 76) < (AL » H ERKIw
s WENERNREENENFERE TR 80 » il
%y + “The Master seldom spoke of profit and fate and rvn” °

I EC A AN P B HH 3 i B B A Y AR T M L IR AR
15 - MR T A LR BT R E AT ER - ZIEBEE
% F-FRERE AR B SRR e A2 RARBRESC AR - £
RN B AU USRS /) BB EY) (15°F > 2012: 103) - il
EBADRIEH -

AESERE— SCAEAT BIRE R IRRAR > A B 0] g (e A PR 1 S

RERAR B2 % B SR AT B ARG S AR > BHRR AR T B Al 1

VU O PR Y TR AL o T 3 IR SCAY P A (Nachbildung) » T

R AN 3 2 SR SO 2 B BT R S S — B R R A o

IR A AT 2 - R T 9 2 R (Auslegung) - TR FUR BB
(Mitvollzug) © (1999: 492)

e - & B R IKIFANATR B B i B L 55 AR AR DU B R
U AE CGGRag ) TRV R R - MhMRORRREE T 2y (LURBREREIT &)
RS YNl B NCR: ki 2 NTE | 2 i DR =
BIRLEIEAHEE QR RS 5 5 F B B 58 FFERY R
B ARSI AR B b - MR EERRER S T (FFR) EHiE
—RIPETORIRRIEER, © 18 thR M A\ GRaiii) RIWIEZ— » Bl
EEE GRas) 2 R =) BRRRCCFER - FEE L& A B & A\
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WE - HEIMIETE Gras) & Tt By EBFEF 2 © R0 > 1E
AORTSCEREINY - HERKIRH “fd R B B A EE "ERmE - ik
AR R o TP CGGREE ) B BT R BRI AR ) 7T
I B ART T B TR E ST

MEML > B KR AT R R B G BER th i fEE Mt (M 8 —

W) AN R M HR B R T A8 A A BN o DL (F
thid) " LREBEFE - BN (6:13) —RIBVHEE LG : HH

iR R EAEATHE - BEHATMARZENEE - BIIER - MARER A

R A2 (1935: 24 ) BIERERES RO ABRE M

(1990: 228) » $EEAE GaaB#TAE) PAITEH - “fF - GO Tz
T o L2 BRBZRE LUK TR E " (2002: 157) 0 (AT ABARERY
& R R CRE T B AR B ARIE S - IR IERZ A E =
e PEMUNAKHIEE” - A1 BRI DL BHERR” B 58
B R I3ER N 1 2B MHENE - 7E6: 1277 » ALF AT R
HERE : “JEA#RF2E s IRt - " FH3 : “HARE - il
Mg o A 7)) HUhE 7 6: 1379 > fLFRTERIIGEEEmF 255
REBB T2 (1998: 34) o FFGERAVERAR - H R IIFIIFIL ARy

T IERE R "B (learning) 0 BB Ay "R TELL A RAEEDFAIME - £
7 “work on” 2 1E + BEAJFEEEE, 1 “you should work on the learning of
the gentleman, not the learning of the little people” ([F]_I) o [ K FHmHY
F¥ SCHBIA ] Tl MR (BER 1T S BE R 25 - A ) ELfh B £ 5 ) e

(c.f. Makeham 1999: 3) °

GE 0 R Gaah) WREZR I E D R - (Bfih

ME R Z MR R Rl - AR EHEES ) - R
[ERFEER © JI - MFIFERNRE A SRRr RO I s R A i 1 FdM —
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SEE RO © FEET Gah ) i@ RIS BRSO B B T > RE—IR
s LLAARE 1 FEE R ] B - B AR RE (R R SR AR TV E
3R > i BAER AR D - ER SRR "R AR B R R R
LIE S » ARER R —aK - 1R AR RARSEI LT -

Vag =

m B EKm# GRag) IFE AR R # 105 BR LU i fl & A RAR(E &y HER 25204
H TG (Accretion Theory) 2 FIRESEM] “dy ot 2 f& BILERLHY” B23RAVLE » 25
RSO GREBHE) BIRS Cly s ) A0

el HAMAERAR R 2 R SR 2001: 144-145 5 £:52$)2009: 22

el PG5% - A7 (Simon Leys) ~ 44T (Roger T. Ames) ~ ##fiiH (Edward Slingerland ) % (G
) EEE - AOTEE CHEER PR GRiie) - BUR3| RIS -

@ B RIE A AR A KGRI RS - 85 “GRag) BRI TT #8583
187 (2008) 1 “CGAZE) TERRBELELETHT (2009 ) T FCRITH GRaBHE) ORI RER i
TRIEA G - EHH) “CGREE) TERELTY /AR H R EER” (2010) B KEEAATERFI I
JEESRERRBEAT TATME ¢ A o FELERT RN GRER) M PG 7T SR AR e R
T (2009) MBIZ ) BT E K — GREE) 3582 —EHH (1809-2009) ZHUT”

(2010) % GRaEHE) AR K - (HIERFERAFIGRE -
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XATHFIE ) 2: 81-117 ©

IR (2002) > (CRaR) RAVZALM HEEET 2 ) (I 5: 138-145 ©
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CEFBEESHR)) » CHETR) 8: 122-124 ¢
FBR(2010) » (k) Jeme B Py A S ACEE ) - Ch R 3: 24-32 -
R (2000) » NEF AT RSCARATE—FFEELBERFIREUTE) » (MR 3:53-60 °
AR (2009) » GRFETEIE) (3AR) > dbat « hEEER -
- (2012) » CHTERRIREERAGLEY T 19 Givsh) B5%) > ChISLEED 3: 101-109 ©
JA8 (55 (2003) » ((Z 58 BaE S TERBLEEFE) » ChEAGREE) 4: 166-174 ©
KFE(1935) 0 GsgEMEE) - Bl - HAER -

25

E2E, &, HERE XS L, HABREREHN XL IEMELBHHER, £
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Guidelines for Contributors

1. Translation Quarterly is a journal published by Hong Kong
Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being
considered for publication elsewhere. Once a submission is
accepted, its copyright is transferred to the publisher. Translated
articles should be submitted with a copy of the source-text and a
brief introduction to the source-text author. It is the translator’s

responsibility to obtain written permission to translate.

2. Abstracts in English of 200-300 words are required. Please attach
one to the manuscript, together with your name, address,

telephone and fax numbers and email address where applicable.

3. In addition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive

or methodological issue may also be submitted.

4. Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to

consult earlier issues for proper formats.

5. Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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6. There should be a separate reference section containing all the
works referred to in the body of the article. Pertinent information
should be given on the variety of editors available, as well as the

date and place of publication, to facilitate use by the readers.

7. All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability
for publication in Translation Quarterly. Care should be taken by
authors to avoid identifying themselves. Submissions written
in a language which is not the author’s mother-tongue should

perferably be checked by native speaker before submission.

8.  Electronic files of contributions should be submitted to Professor
Leo Tak-hung Chan, c/o Department of Translation, Lingnan
University, Tuen Mun, Hong Kong (email address: chanleo@LN.
edu.hk), or to Professor Robert Neather, c/o Translation Programme,
Hong Kong Baptist University, Kowloon Tong, Hong Kong (email
address: rneather@hkbu.edu.hk).

9. Given the accessibility, from summer 2009, of the journal via the

EBSCO database, authors will no longer receive complimentary

copies unless special requests are made to the Chief Editor.
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