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Editors’ Note

The present issue of Translation Quarterly offers a range of
contributions in areas as diverse as poetry translation and news
discourse, as well as a discussion section which we hope will
stimulate further debate.

The relationship between poetry and translation forms the
subject of the two Chinese articles in this issue. It is sometimes
remarked that it is poets who are best able to produce truly poetic
translations. Yet how precisely does a poet’s own poetic practice
inform his approach to translation, and in what way does such
practice shape the resulting translated text? Chen Kepei's article
takes the example of the modern Chinese poet, Bian Zhilin, as the
basis for such an inquiry, focusing the discussion more particularly
on Bian’s theory of poetic rhythm. Zhang Xu’s article is also
concerned with the relationship between poetic form and
translation, from the opposite perspective: for if poetic practice
influences poetry translation, it is also true that poetry translation
may influence poetic practice. As polysystem theory reminds us,
translation can be a powerful motivating force for change where a
particular literary tradition is seeking enrichment and trying to forge
a new direction. Zhang focuses on developments in New Metrical
Verse in the 1930s and 40s, to examine how translations of such
verse into Chinese helped motivate experimentation and innovation

in Chinese poetic form during the period.

vi

Turning to our English contributions, Khalid Al-Shehari’s
article moves us away from the Chinese context, to consider how
the term “terrorism” is translated in Arabic news discourse, an issue
which is both sensitive in nature and highly topical. Al-Shehari aims
to deconstruct the semiotics of the term to show how the translation
strategies of the Arabic mass media often fail to account for complex
layers of connotative meaning that relate to the Islamic sense of
identity itself.

Finally, this issue includes a “forum” section, which
contains the second of our English contributions: the text of a
correspondence between Zhang Jinghao and Peter Newmark, in
which the writers revisit some of the key dichotomies in translation
(“translation as art” versus “translation as science”, “theory versus
practice”, and so forth). As noted in the Editors’ preface to the
piece, the correspondence represents a robust exchange of views,
which it is hoped will stimulate further reaction and further
correspondence from readers on the matters discussed, or indeed

on other translation-related subjects of debate.

Executive Editors

February 2004

vii




Semiotics and the Translation
of Terrorism from
English into Arabic

Khalid Al-Shehari

Abstract

The present paper investigates the framework within which
terrorism, as a news-oriented term, is translated from English into
Arabic. It starts by exploring the conventions used in promoting the
term in its source English context. A semiotic analysis is applied to
the discussion of the political and ideological meanings associated to
the term in its original context. These shadow meanings are then
analysed from a semiotic point of view in order to find out their
equivalents in the Arab target context. The analysis reveals that literal
translation of terrorism helps create a definition for such a term that
may generate a negative influence on the cultural identity of Arabs.
The study suggests that thorough consideration of qualities and values
which are determined to be part of the equivalent of terrorism would

help produce an equivalent that secures the cultural identity of Arabs

and at the same time conforms to their ideological and cultural norms.
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1. Introduction

In the world today, globalisation has become a powerful motivating
force for change. Companies and manufacturers seek to promote their
products and services to different parts of the wotld. Politicians also
aim at delivering political messages globally to people living in different
parts of the wotld and speaking different languages. Periodicals, including
newspapers and magazines, are among those services which target readers
who live in different geographical parts and speak different languages.
Translation, in turn, seems to be a vital tool used to provide speakers of
other languages with an access to such petiodicals. Cultural and ideological
differences, if not deeply considered, play a significant role in making a
translated text unacceptable. One of the areas which tends to be affected
by these differences is news discourse, in particular the concepts and
terms which are introduced in news stories. The wide world coverage
and easy use of web sites encourage news publishers to publish their
matetials on the internet and in different languages. The BBC and CNN,
for instance, each operate a web site for publishing their news in different
languages, among which is Arabic. In an Arab context, Aljazeera Satellite
Channel, one of the distinctive and professional news channels in the
Arab Wotld, operates a web site for publishing their news and features.
Beginning in 2003, they also started a web site for publishing their news
and features in English.

Itis frequently observed that news stoties quote new terms in order
to refer to new phenomena or objects. These terms may be newly
established for use in a certain context, eg. balkanisation (in English) and
afghanak (in Arabic). Naming phenomena in the context of news is
sometimes likely to reveal some ideological sensitivities, especially when
translating new or modified terms into a language that belongs to a
different culture. Sensitivity will be more significant if the phenomenon
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in question has, ot is intended to have, something to do with the cultural
identities of recipients. In this regard, as will be discussed further below,
literalness in translation can sometimes mislead by failing to negotiate
such sensitivities.

One term which is very frequently used in news reporting nowadays,

especially since the events of 9/11, is zerrorism. The issue of sensitivity
tends to be clearer and mote pronounced when translating this term
into Arabic, in the sense that the term repeatedly refers to actions
petformed by Arabs and Muslims. In addition, introducing such a term
creates a political conflict among world leaders in terms of how to define
it. For example, can defending one’s occupied land be included in the
definition of #rrorism? If not, then Palestinians have the right to defend
their occupied land, and the US should, in turn, stand with them against
any occupiets. The US admits that it treats Iraq as an occupied country;
therefore, the so-called terrorist actions which take place in Iraq against
occupiers can be logically justified. The current paper aims at analysing,
from a semiotic point of view, how ferrorism, as a news-otiented term,
was originally introduced in the context of news, and then how it is
translated into Arabic. In addition, the paper intends to determine whether
there is any influence made as a result of the Arabic translation of ferrorism
on the ideological and cultural identity of Arabs.

As a result of globally-motivated political changes, the demand for
translating news stoties and teports into other languages has increased
remarkably. Therefore, more concerted attention needs to be paid in
academic circles to conducting research in the areas of news discourse
and translation of news. Research in the area of news translation is still
limited, indeed hardly seen in an Arabic context. Anddjar Moreno (2001),
for instance, adopted semantic and pragmatic approaches to study the
anaphoric occurrences of the French anaphor “#/” in a corpus of

journalistic texts and their translations into Spanish. Another research
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paper was conducted by Martin (2000) in which an analysis is reported
on the translation strategies used by the main Spanish daily newspapers
when referring to the institutions of the English-speaking world. In an
Arabic context, Esam Khalil (2000) text-linguistically conducted a
research about foregrounding-backgrounding structure in English and
Arabic news discourses. A PhD research was also written by Alamri
(2002) in which he adopted a social semiotic approach to the analysis
of the gente of news reporting in newspapers. He analysed the coverage
of a specific political issue over a short petiod of time in four quality
newspapers, two Arab and two British. The study looked for ideological
subtexts and bias in both verbal and visual messages encoded in news
reporting.

In the current paper, I intend to adopt a semiotic approach to
study the manner in which the term ferrorism, as a case of cultural
sensitivity, is introduced in its source English context and then to study
how it is translated into Arabic. Semiotics is basically known as the
study of signs with relation to society. Users of any particular sign,
vetbal or non-verbal, can generate a meaning from a sign according to
different factors such as their cultural background, their educational
level, and their previous knowledge. For the purpose of this research,
ferrorism is treated as a sign which refers to a certain phenomenon. It
started to be intensively used in the mass media since the events of 9 /11,
and has subsequently been repeatedly used in the media to refer to any
act of terrorism targeting American and Israeli interests in particular.
Arabs and Muslims are the main, if not the only, accused. At least this
is the picture drawn of this sign in mass media. But how does semiotics,
as the study of signs, reveal all the details that exist beyond what we
see in such a picture? The following is a semiotic analysis of the picture

drawn of ferrorism and the meanings encoded beneath the surface of

this picture.
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2. Semiotics and Terrorism

Semiotically speaking, Zerrorism is a sign which consists of a signifier
and a signified. The signifier is the image of a word wtitten on paper.
The signified is the mental concept to which the signifier refers. This is
how Saussute (Fiske 1990: 44) introduces the structure of a sign. A sign
is meaningful only when it manages to draw a concept in the minds of
its readers. DATSUN, written on paper in this form, is an image referring
to something in the mind of its reader. This “something” has to be
agreed upon by its target users in terms of what it refers to. Reaching
this agreement makes the sign meaningful to its readers. The agreement
among readers that the sign refers to such a particular make of car would
make the sign significant; hence signification is generated. Let us assume
that one of the readers has never seen or heard of such a car before:
what would happen when reading it? The signifier exists but it refers to
nothing in the mind of the reader. In this case, the readet has either to
ignore the sign as something which does not exist ot to find 2 mental
concept that looks closer to this sign, e.g. DAIHATSU. To make a sign
meaningful and significant there should be a mental concept to which it
refers. Signs are read as signs when signifiers match their signifieds, Ze.
the mental concepts, in the readers’ minds (Fiske 1990: 44-45). We have
in our minds a set of stored concepts about DATSUN, DATHATSU
and other brands of cars. These signifieds are the result of our cultural
experience or previous knowledge. Reaching this level of significance is
what Roland Barthes (Fiske 1990: 85-86) describes as the first order of
signification.

The second otder of signification, according to Barthes (Fiske 1990:
86-91), can be generated via connotation, myths and/or symbols. For
the present context, analysis will be directed to the notion of connotation

in which interaction between treaders’ cultute and a sign plays a vital role
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in generating the required meaning of a sign. Connotation “describes
the interaction that occurs when the sign meets the feelings or emotions
of the users and the values of their culture” (Fiske 1990: 86). As a starting
point, let’s assume that the denotative meaning, which is the first order
of signification, of #errorism is how it is defined in the Oxford Advanced
Learner’s Dictionary: “the use of violence for political aims or to force a
government to act, esp. because of the fear it causes among the people.”
In other words, it is a common-sense view shared among different cultures
that ferrorism is a violent action performed in a way that threatens innocent
people in order to force authorities to do what the doers of this action
want. This is the first order of signification consisting of a signifier, the
word written or spoken, and its signified, the mental concept which the
reader bears in mind about the signifier.

The second order of signification starts with the involvement of a
human being in manipulating the conceptual image which a sign generates
in the reader’s mind. Having only one denotative (surface) meaning, a
sign can generate different connotative (shadow) meanings. Connotation
provides the reader with various possible meanings from which a preferred
one can be selected. Preference is determined by the producer of such a
sign and subject to different factors such as the cultural background of
the reader, his/her previous knowledge about the sign, and his/her
ideology. BMW, for instance, is a sign which refers to a specific make of
car. This is the denotative meaning. This type of car also means luxury,
wealth, high-class, and strength. These are connotative meanings
generated in the mind of the reader according to the previous knowledge
and expetience s/he has about such a car. These meanings, howevet,
cannot be generated in the mind of a customer living in a country where
this car is rarely sold. In Yemen, for example, this car is difficult to maintain

and its spare parts are hardly available and are too expensive to buy.

Therefore, buying such a car accotding to this customer is, rather, a severe
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headache. Associated meanings, then, can vary although denotative ones
stay unchanged. The diversity of connotations here comes from the
diversity of social values and conceptual assumptions that readers bear
about a sign.

Now comes the question of ideology; how can ideology be relevant
to the discussion of our sign, %rrorisz? Does it have any influence on the
way this term is quoted in news discourse? One of three uses of ideology
introduced by Raymond Williams (1977, in Fiske 1990: 165) is the general
process of the production of meanings and ideas. Barthes (Fiske 1990:
166) also uses this definition when describing connotators, Ze. the signifiers
of connotations, as the rhetoric of ideology. Ideology, then, is the source
of connotative meanings, and readers, at the same time, preserve their
ideology and give life to it by using the sign (Fiske 1990: 171-172). Fiske
argues that “every time a sign is used it reinforces the life of its second-
order meanings both in the culture and in the user” (1990: 171). This
repetition occurs through mass media in a way that causes second-order
meanings, which may originally be false, to be reinforced in the culture
and in the readers. World leaders and politicians are likely to be in charge
of promoting second-order meanings through various mass medial
institutions in order to make these meanings true and dominant (Fiske
1990: 172-178; Bignell 1997: 25-26).

In a news discourse, different elements play interactively in order
to deliver news-otiented messages which confirm particular readings
preferred by the news producer. Verbal elements (¢g. headlines and news
texts) and non-vetbal elements (¢.g. photographs) are the elements mainly
used in promoting intended meanings in a news discourse. Additional to
the denotative meaning of ferrorism, which denotes the threatening of
innocent people for political reasons, connotative meanings are created

and associated with this term via repeated and intensive use, particularly

in news media, to refer to certain qualities attached to the term. Since the
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events of 9/11, a relatively high percentage of the actions described and
repeatedly reported in the mass media as terrorist actions, have been
performed by Muslims and Arabs. This process of tepetition consciously
and/or unconsciously creates a new definition, ot adds to the old
(denotative) definition some new qualities and features. A second-order
meaning of terrorism is then created by defining the type of people who
are repeatedly defined by mass media as the petformets of ferrorism.
Muslims and Arabs are the type of people who ate repeatedly and
intensively pictured in news media as the main petformers of terrorist
actions. There are, however, actions labelled as #errorism which may be
performed by people who belong to other origins. There ate also acts of
terrorism which are performed in different forms such as kidnapping or
killing school children. These actions seem to be less frequently reported
in the media. The intensiveness and repetitiveness seen in reporting actions
of terrorism which are associated with Muslims and Arabs make the
quality of this type of people superior to the quality of the other type of
people when defining such a term. The new definition in turn will be
comptrehended by recipients as something natural and acceptable.
Selecting what to report and what not to repott is inevitably an
ideological process performed by a news publisher in order to deliver or
to reinforce a certain set of beliefs which are more likely intended to
meet the publisher’s ideology. By selecting what to report, writers of
news stories select which ideological aspects to reinforce in the reader
and in turn to impose into his/her culture. They use accompanying
pictures, headlines and repetition in order to achieve this aim. Marxists
refer to these producers of meanings as the ruling classes. It seems relevant
here to add that production of rﬁeanings and the manipulation of
ideological aspects in such a way serve not only the ruling classes but also
every social or political group which finds its interests secure in doing so.

Since the events of 9/11, a hectic debate has been observed to

Semiotics and the Translation of Terrorism from English into Arabic

occur between various wotld institutions and governments on how to
define terrorism. This issue still seems to be too hot to handle because
defining this term may cause some governments, politically speaking, to
fall into sensitive and embarrassing posidons. Terrorism is, instead, defined
ideologically through the mass media. Defining a term in general requires
defining a number of qualities, features and aspects to be included in
such a definition. The media-oriented definition of zerrorism is likely to
be established without deeply considering these aspects. The Palestinian
question is a case in point. The defence of one’s land against occupiets
might not ordinarily be considered a terrorist action, yet Palestinian
movements which fight against Istaelis, their occupiers, are classified by
some world figures as terrorist. To those—both Muslim and non-
Muslim—who sympathise with the Palestinian position, such a
categotisation seems wholly questionable. To begin with, it conflates such
acts with those of September 11, which wete of a far greater impact and
magnitude, and which occurred in a quite different context. Moteovet,
the violent actions petformed by Israeli troops against innocent children,
women and old men in the occupied Palestine might themselves easily
be consideted ctimes against humanity. Yet, Palestinians are the only
accused, whilst the term serrorism is not applied to Israeli actions.

This high level of sensitivity encourages us to assume that some
politicians and world leaders have managed in one way or another to
establish a definition of the term in the minds of non-Muslims and non-
Arabs and to further make it part of their culture via a heavy and organized
use of mass media. Whilst many Westerners, and Americans in particular,
may not believe such a definition to be a suitable definition of ‘errorism,
some dominating classes have managed to make the majority of them
do so through treinforcing a set of featutes and qualities associated with

such a definition via the mass media. By restricting the definition in this

way, other alternatives and possibilities are distorted and forgotten. Bignell
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states that “the message always involves the distortion ot forgetting of
alternative messages” (1997: 22). Other nationalities and other forms of
terrorism are taken out of the definition. On the other hand, particular
nationals and forms of terrotism ate added to the definition.
Translation is a process which is performed in two phases; the first
phase deals with analysing the source text, the source sign (SS) in our
context, while the second phase deals with transferring the SS into its
equivalent target sign (TS) in the target language. Figure (1) semiotically
summarizes what happens in the first phase of the process. Above, 1
have considered the issue of the term ferrorism in terms of the first of
these phases. In the section which follows, I shall now turn to examine
the second phase, the translation of that source sign into an appropriate

target sign.

Sign
joni + value X
@ —, Reinforcement
+ val Connotative Mass Media:
Yalc Meanings Repeti(t;veness
+ value Intensiveness

Figure (1): 1st Phase of Translation, Analysis of SS

3. Translation of Terrorism into Arabic

For the purpose of the present paper, I shall use the following
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definition of translation given by Toury (1980: 12 in Al-Shehari 2001: 1):

The type of process which I have in mind involves transfer operations
petformed on one semiotic entity, belonging to a certain system, to

generate another semiotic entity, belonging to a different system.

Toury clearly prefers to refer to the process of translation as a
process of transference. This helps us to consider translation as a process
which deals with entities or terms as semiotic signs which generate
meanings on the basis of their specific values and cultural connotations.
Translating these signs—terms and entities—into another language is
therefore a question of transferring them from one semiotic system into
anothet. Translating entities semiotically motivates us to analyse an entity
in its source context (semiotic system) first in order to find out the values
and meanings it generates in the original context. Then analysis has to be
performed on the values and meanings which are intended to be generated
in the target context. Finally, an equivalent sign which can generate
equivalent values and meanings in the target context can be chosen from
the target language. Equivalence here is established in view of the
ideological and cultural identities of the target readership.

Translation of entities like news-oriented or political terms into
Atrabic tends to be highly dependable on either transliterating them or
translating them literally, often by looking up their equivalents in a bilingual
dictionary. Semiotic and ideological meanings which are originally
associated with any particular term in its source context are likely to be
ignored when translating such a term into Arabic. The term “black box”,
meaning an aircraft flight-recorder, is one such instance. The box is of
course not always black; rather, the sense of blackness relates to a well-
established cultural myth which associates “blackness” with something

illegal, vague or unclear. Thus the “black box” is the box that contains
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secret details about the flight. The cultural myth at wotk here is one that
is completely related to a specific culture and a particular period of time.
Thus, translating the term literally into Arabic as s#ndoog aswad indicates
only that this box is black (which can be to some extent misleading).
However, qualities of vagueness and secrecy are unlikely to be generated
by such a translation; miscommunication of the associated meanings
will occur on the side of the target readership. The term “computer”, as
an example of a different case, is transliterated into Arabic as kombyoter.
A “computer” is named like this in its source context because one of its
ptimary functions at the time of naming was to compute. Transliterating
it into Arabic leads to preventing this specific function from being
communicated to the target readership. Attempts however are made to
translate this function by translating the term into something like hasoob,
literally “computer”, but this translation is not used in the Arab Wotld as
much as the transliterated term. Translating such entities literally into
Arabic seems to be unsuccessful in communicating associated meanings
and values as shown above. One solution suggested to deal with this
problem is to treat translation as a semiotic process, that is, to regard
each source item as a sign which generates its own denotative and
connotative meanings.

Unlike the examples discussed above, zrrorism catties a particular
influence on the cultural and ideological identity of its users. Noor-u-
ddeen Bleebil (2001: 121, my translation) explains the role of translating
definitions and values from foreign resources in 2 mass-media context as

follows:

Translation is considered to be one of the most dangerous challenges
which face Arabic. Most mass media depend on adopting traditional
methods in translation, which in turn makes it difficult for them to cope

with the new techniques. Therefore they depend on foreign resources
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in obtaining information, and they provide us with classifications and

definitions from those resources without any careful consideration.

The cultural identity of Arabs can be a target of distortion resulting
from the use of literal translation without careful consideration of the
hidden meanings associated to any particular term when first introduced.
Translating ferrorism into Arabic literally as #rhab does deliver more than
just the word rhab. Arab mass media actually participate in imposing the
original definition of the term into Arabic and into the Arab Culture
through literal translation from English, with no consideration of the
meanings and values that are likely to be associated to such a term. In
this case, Arab mass media wotk as mediators who help Western
dominating politicians promote this term to Arabs in the framework
they prefer. Arabs are then expected to call Palestinians, who defend
their occupied land, terrorists. Iraqis, who fight against their own
occupiers, are also terrorists. So are Arab politicians who stand politically
against their governments. Likewise, Arabs who kidnap foteignets in
such a way as to force their governments to do something are terrorists.
However, the word &hatifeen, literally “kidnappers”, is more appropriate
to use in Arabic to tefer to the last type of violence. Ideologically speaking,
in Islam, the religion of most Arabs which works significantly in
constructing their cultural identity, kidnapping belongs to what is called
kat'e attareeq, literally “road robbery”. Performing violent actions, mostly
politically motivated, against unpleasant governments may be described
in Arabic as #a’amor, literally “conspiting”. Therefore, alternatives to the
word 7rbab (“terrotism™) exist in Arabic to refer to different types of
violence, while Arab mass media use only one alternative and forget or
distort the others.

On the othet hand, the Holy Qur’an, the holy book of Muslims,
teads in one of its verses (S. VIII 60, translation of A. Yusuf Ali 1983):

13




Translation Quarterly No. 31

Against them make ready your strength to the utmost of your powet,
including steeds of wat, to strike terror into (the hearts of) the enemies
of God and your enemies, and others besides, whom you may not know;,
but whom God doth know.

Generally speaking, ferrorism is a preferred result of ptreparing as
much power as possible in order to fight spititually or physically against
enemies of Allah (Muslims” God) and enemies of Muslims.

Studying a term in its source context first as a sign entails in-depth
study of the mythic and cultural values which originally come with that
term. Then, thorough analysis has to be applied to study the equivalent
mythic and cultural values which can be generated in the target culture
with conformity to the ideological identity of the target readership. A
sign is hence established through cultural and ideological thinking and
consideration. This would lead us to say that signifieds are not as universal
as one may assume (Fiske 1990: 44-45); in other words, they vary from
one culture to another. Therefore, translation of terms, Ze. signifiers,
from one language into another is not just 2 matter of replacing words
with ones from the target language. It is rather teplacing a sign which
generates certain meanings in one language with another sign that may
generate certain ideologically and culturally acceptable meanings in the
tatget language. Signifieds of the source term may be replaced with
different signifieds from the target language in order to establish an
equivalent sign. Terrorism, as a sign, may then be translated into Arabic as
irhab (“tertotrism”), kat'e attareeq (“road robbery”), kbatf (“kidnapping™),
moqawamah (“resistance”), ta'amor (“conspiring™), etz depending on the
type of signified it refers to. Similatly, amalyab fida'iyah (literally “self-
sactificing opetation”), amalyah intibaryah (“suicide operation”), and amalyab
istish-hadyab (“martyr operation”), can be different translations of “suicide

bombing™ according the values and meanings generated in their target
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contexts.
Figure (2) summarizes what happens in the second phase of
translation. Unlike semioticians who start from a signifier and move
through to a signified in order to explain how a sign works, translators
may better start from a signified, the mental concept, and work through
to a signifiet, an equivalent sign in the TL. The mental concept of terrorism
exists in teality in the TL, and the translator has just to find what
alternatives exist in the TL in order to choose among them the most

suitable equivalent.

+wanted
values Reinforcement
< N P Mass Media:
Signified Signifier Repetitiveness
(Mental Concept) (Image Created) &
Intensiveness
-unwanted
values

Figure (2): 2nd Phase of Translation, Production of TS

4. Conclusion

The problem of translating culture-otiented terms into a language
which belongs to a completely different culture from that of the source
language, as in the case of English and Arabic, reveals important and
considerable questions as to what extent the target culture is able to
resist any foreign cultural influences caused by translation. The mass
media play a significant role in promoting terms and their associated

definitons to different languages and cultures, since such media are easily
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accessed by people from different parts of the world. In an English-
Arabic context, English terms are continuously translated into Arabic in
the same cultural framework they have in their source context without
being tailored to the beliefs and norms of the target readership. For
example, operations in which Palestinians bomb themselves in order to
kill Israelis are called in the Western mass media “suicide bombs or
operations”. This term is translated literally by some Arab mass media
into Arabic as amalyat intibaryah. This translation generates a negative
meaning for Arabs that this kind of operation is not preferred, whereas
Arabs themselves ate more likely to find it something acceptable and
indeed even preferable. In contrast to the consistent ignorance of the
ideological and cultural connotations accompanying the translation of
terrorism into Arabic, some Arab mass media started to refer to suicide
bombing as amalyat fida'iyah, literally “self-sacrificing operations”, while
othets call them amalyat istish-hadyah or “mattyr operations”. Different
translations are produced for the same English term indicating different
ideological and cultural motivations. The first translation, which is literal,
generates a negative meaning, the second adds to the word the quality of
preference, and the third covers the word with a religious sense.

The present paper is an attempt to show how translation of culture-
specific terms from English into Arabic, which both belong to completely
different cultures, may severely generate a negative effect on the
ideological and cultural identity of the target reader. In addition, it has
been shown how semiotics can be used as an effective analytical tool in
studying entities in their source context as signs rather than as merely
words in order to find out their ideological and cultural equivalents in
the target context.
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Abstract
On Bian Zhilin’s Poetry Translation and His Theory of Rhythm
(by Chen Kepei)

In the history of modern Chinese poetry Bian Zhilin is a poet of
vital importance. His poetry is praised as a blending of classical
Chinese and modern European poetics, with far-reaching influence.
He is also a well-known translator and a critic of poetry. From the
perspective of the construction of Chinese culture and literature, this
paper examines Bian Zhilin’s poetry translation in the light of his
own theory, to inquire into the significance of poetic rhythm and to

investigate the enlightenment we may gain from the poet.
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Abstract
Experiments in New Metrical Verse: The Role of English-Chinese
Translation (by Zhang Xu)

Modern Chinese vernacular was employed both in poetry
writing and translation in the 1930s and 1940s, yet the endeavours
of those in New Metrical Verse translation have long been
overshadowed. Already before the 1930s, poetry translation had given
rise to a deeper commitment to experimenting with new poetic forms,
and one result of this was the highlighting of the relation between
English poetic metre and its equivalent Chinese poetic unit, the dun
(or pause). Based on case studies, the paper aims to explore the
evolution of New Metrical Verse in translation during the 1930s
and 1940s. A tentative account will also be made of how poet-
translators of the period contributed to their respective experiments
with those formal properties in translating English poetic metres.
The paper will also provide some assessment from the perspective of

contemporary translation studies and comparative poetics.
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ARENLERTBEEMEMRLES BEELHSE
(rhythm) » B—EERGEEF  TRAEEFRFENERE (time-
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g EEREER T RE ST - BT ESTEERIIE
REBAFNIEEE - ZRERPE LR ATER SRR E
(norms) Z8 - PRE TErACEEZHEA (genre) REEHF - ¥
(Holmes 1988 ; Shiffner 1999) [Kl[tt - FEFZRHANGERE LLEAITR
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M EE T OREBEFTHN BT NRRE WREKRHE
BRI — ARE RAIk— i BIRER -

RIFRp R - A ER LA S - I+ERBEREANMA
EAERANSEEREEEEST - NS RELETHELR
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EEEANER - oA KA AR R EE
SEEAHIEEREAGE - BAEREEIEAE - S REES [EERHISZ
SEEHITEE - TBMAML W BTHEE > XER—-SH
ERMEBHEAAEERAM T - EEET ARG ERETE
ERRNZFFRY > ZEMARNTETS EOBEBLEFE
= o

FEE W - B RRE ISP LI TR - A LR
BREERERFETE "R URREESNETT Bk
TTHVRE - T B ST FEEBEEHE T =%  EXHEH
—ZHEREH AR ARG "B 9" EKX - 1937 £ 6
AfE CCEHR) E#HR (BLHETNTHTE) MES
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=

Full many a glorious morning have I seen
Flatter the mountain-tops with sovereign eye,
Kissing with golden face the meadows green,

Gilding pale streams with heavenly alchemy;
Anon permit the basest clouds to ride
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With ugly rack on his celestial face,
And from the forlorn world his visage hide,

Stealing unseen to west with this disgrace:

Even so my sun one early motn did shine
With all triumphant splendor on my brow;
But out, alack! he was but one hour mine;

The region cloud hath mask’d him from me now.

Yet him for this my love no whit disdaineth;

Suns of the wotld may stain when heaven’s sun staineth.
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FAftIES 22 SRR GR I 2 T -
SENREYETBNES
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RSB MR AT
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49




(BEET) B5=1+-M

—THIBAEEEE (H. W. Auden, 1907-1973) # CNRZE) (The
Novelist) iSRS RFFIERY - RATEE "DUERS” 198G -

Encased in talent like a uniform,
The rank of every poet is well known;
They can amaze us like a thunderstorm,

Ot die so young, or live for years alone.

They can dash forward like hussars; but he
Must struggle out of his boyish gift and learn
How to be plain and awkward, how to be

One after whom none think it worth to turn.

Fort, to achieve his lightest wish, he must
Become the whole of boredom, subject to

Vulgar complaints like love, among the Just

Be just, among the Filthy filthy too,
And in his own weak person, if he can,

Must suffer dully all the wrongs of Man
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(1948) o 01

=E o FEfZAET BAHAML
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HEE - %E%ﬂﬂ%ﬁﬁ%ﬁﬁﬁﬁ%ﬁ%ﬁ’ﬂ%ﬁ%éﬁi o SEETBAEH
(HH > 1944: 79-80)

s HE BRI
Enter Juliet above EE@&@I%“@%%&@%%%%@ZE’JE%%KEP B R R
But sofil What light through yonder window breaks? EERBMRLREOHEAME - URNREAEE - O
Tt is the Bast, and Juliet is the sua! aEJFEﬁi@jJDiE— ﬁg?afj—%” ’ 7&%% ““ﬂﬂ;f:%g;@l@fﬁgﬂlﬂ&@
SEFDEEE FHRNEEEA" - (5. FREI » 1992: 685)

Arise, fair sun, and kill the envious moof,

E-ERAEFEER R BB R — R B A
FREELUZZN - 7 (RE BB - 1992: 719) NEZFRARTE
BRTER - T R S MR R e N R e
SRER - B RE0 RR AR L - E—
R R R R S B E P S e v s Hifetl & E

Who is already sick and pale with gtief
That thou her maid art far mote fair than she.
Be not her maid, since she is envious.

Her vestal livery is but sick and green,

And none b]]t f()() S d() weat it. Cast 'lt ()[f.
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T E SRR - (B EEREE N EEEAAMEATF AT
U= A RTERESRRI R OR== BRETHER
= —R—S®o T MBBEERER o REEERE - AR
22 S (A. E. Housman, 1859-1936) &Y (FHBLEADEY (A4
Shropshire Lad) REER I E U S A R AR E R

So brave notes the storm-cock sings
To statt the rusted wheel of things,
And brutes in field and brutes in pen.

Leap that the world goes round again.

EEEBHEXN/TE (=2 =)
RiEE) S EY RGN R (=20 =5)
HeRAgBk Bt o P AYER B (Xd— o M)
Bk G B e (2= 25

(PR - 1983: 19)
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The Sun at noon to higher air,

Unharnessing the silver Pait
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That late before his chariot swarm
el

Rides on the gold wool of the Ram.

KIGHE /T e (H#)
HIEECEHAT Weiknosmee - (ZH)
BEfE Swmmes (mHF)
PR RRZE, FHEER . ()

(FEIBR - 1983: 19)
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In valleys of springs of rivers,

TR BRI (=5 )
By Ony and Teme and Clun,

THRIE Rty (ZF)
The country for easy livers, e 4 EVELRE ( —F)
The quietest under the sun, BT~ H%Wﬁmlﬁ (=R)
T (=55

We still had sotrows to lighten, MNKRE HIRE R (=Z#H)
E (=

One could not be always glad, RERES /KB IERK (=Zm)

And lads kn i ¢
ads knew trouble at Kinghton HRE fEBE—eE (=7X)

DEN R IER ( =7
(MR > 1983:79)

When I was a Kinghton lad.

RS T R = (e 11 38 AT B EO 073 2 5 A i o




RS T e
(WS B5=+—H
e —— AR HFRTER - RIET R
gm g, g =fR=E=  ARRDRER
o ARETHLT - REREE 7417,/ SR,/ B -
0 . N 7 MR LR E— B

BRI TG =SS TR/ - —— : el
w . {1941 4 (FEEESCER) HEEE S TSR AR RHEN=E

T RIAHG (GEAFT)  (The Rime of the Ancient Mariner) &1+ 48
1] CTEY

P & HRIEEE -
(FEIBEE » 1941: 548)

FLAL B 'E%%“ﬂﬁﬂﬁ%ﬁ"ﬁ%ﬁ¥ﬁﬁ¥¥’%%@ﬁ?ﬁ%%
$K°@%Eﬁ@ﬁ%k%ﬁ¢ﬁ@ﬁ%%@%%%%%ﬁ'ﬂ
DARRIE A sl - fesgai - BTV R-TREEREE ey

And now there came both mist and snow,

Aodicgrew wondrow eoit: XE - FHMRR—YIENT - ER - RS BT
e T BTGB L - BEAS T EE YRS -
e (ES7+ 1979 6) BITHFHS B EATE R 2 RSB EH - By
FUREIAER T LIS AR - B R EE - S

e TEREE HRRYVKTEY - ab P eE S 4 e
s B SEA T - STV RARE ; AR a5
FREAY - BIRERD R L T T e—
st RSO - RPN B R R - R A

(TR - 1941: 548)
ﬁ%’ﬁ%ﬁéU%’QWE@EEIOEKE%¢%EV\E

N K BBEF B R GARECHBROERT - A
e e HFIAE -
£ P E R ERERE — SRS - HEh

ifts the snowy clifts i i
e BRI R R (0R— B AR T R

Rl R BB - M5 (LR  HOLT ~ BBE) - 1940 4
en nor easts we K€ i - i i

b 9 B (FEHXCE) MHATISTFIE T HERRY— S (R

Tretecsbee M) (Stangas for Musi) + B F5RHEES - 24P SABHEIR A

61
60




(2= £=1—H

i

THERE be none of Beauty’s daughters
With a magic like thee;
And like music on the watets
Is thy sweet voice to me:
When, as if its sound were causing
The charmed ocean’s pausing,
The waves lie still and gleaming

And the lull’d winds seem dreaming;

And the midnight moon is weaving
Her bright chain o’et the deep;
Whose breast is gently heaving,
As an infant’s asleep:
So the spirit bows before thee:
To listen and adore thee;
With a full but soft emotion,

Like the swell of Summer’s ocean.
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On “Art versus Science” and other
Dichotomies in Translation:
A Correspondence between Zhang
Jinghao and Peter Newmark

Editors’ Preface to the Correspondence
This first contribution to Translation Quarterly’s discussion
section is a correspondence which took place in 2002 between Zhang
Jinghao (University of Shanghai for Science and Technology) and Peter
Newmark, an authority on translation who surely needs little further
introduction. The correspondence was initiated by Zhang, who seeks to
revisit at length certain key issues on which he finds himself at odds
with Newmark. These include the nature of translation (in particular
the “science” versus “art” debate), the relevance of translation theory,
and the traditional dichotomy of “literal” versus “free” translation.
Publication of the letters was first suggested by Zhang, and as
Newmark'’s final response makes clear, he did not intend his own letters
to be published. Despite this reluctance, Newmark has consented to
publication of the correspondence here, after reassurances from the
Editors of Translation Quarterly that his views would not be
misrepresented by such publication. Whilst Zhang clearly intended his
own part of the correspondence to be a longer, publishable disquisition
on the topics in question, Newmark’s replies are briefer, partly as the

author explains, due to lack of time, and were not intended as fully
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Art versus Science and other Dichotomies in Translatio
n

developed responses to all Zhang’s questions. Therefore, whilst the irit
and text of the correspondence has essen tially been reprod:ced
unchanged, a number of more lengthy or repetitious sections in Zhano's
portion have been cut and marked as such, in the interests of providii
at least some degree of balance. The reader is left to draw his or her owf
conclusions as to the differences of both style and approach which the
correspondence reveals. The letters qre followed with a short “Afterword”
by each of the correspondents.
Readers are welcome to gir their views on this correspondence
the issues discussed in it, or on other translation issues. The Editors:

hope to encourage similar lively debate in future and welco
contributions, "

The Correspondence

L. Zhang: Letter to Newmark, March 24th 2002

Match 24, 2002

Dear Professor Peter Newmark
el

'I have read your book 4 Textbook of Transiation and used it in m
teaching of the post graduates. While T s .

. €¢ eye-to-eye with you on
man
ponts, I have some questions about wh ; .

: at you say in it. T will a i
: . ppreciate
. Very.mlllch if you can let me know your thoughts about the follow;
1ssues inside and outside the book. "




T
Translation Quarterly No. 31 On “Art versus Science” and other Dichotomies in Translation
1. The Nature of Translating In my opinion, the knowledge of the nature of translating is of
the first importance in the studies of translating. Let’s imagine what will
According to you in Chapter 1, “a translator works on four levels: happen if we regard painting as a science in its studics, oo
translating is first a science, which entails the knowledge and verification of the facts possibility: we can get nowhere.
and the language that describes them — here, what is wrong, mistakes of truth, can be Do you agree or disagree with me?
identified. ...”
By this, I assume, you mean that a translator must know enough
about the facts described in the source text and the language that describes 2. The Significance o f Translation Theory
them. I accept your theory in full and T hope I am not misunderstanding
you. However, the statement that “translating is first a science” may very I am glad that you say in your book that translation is for discussion,
possibly be quoted and misinterpreted in isolation from its context here that nothing is purely objective o I o NG M
in China. [...] rules. [...] All these statements are only too true.

The hot dispute on the nature of translating has been going on for However, there are some points that are T =
quite a long period of time in China. Many translation theorists say, and me. For instance, the following two short S

even insist, that translating is a science. I have strong objection to this
theory. What is science? It is systematic and formulated knowledge. As
you put it in Chapter 1 of yout book, “#ranslating is rendering the meaning of
2 texct into another language in the way that the author intended the text”. 1 am for
this definition. But rendering the meaning can’t possibly be systematic
and formulated knowledge. In fact, it is not knowledge at all though

knowledge is indispensable in rendering a text. Therefore, translating

A translator, perbaps more than any other ‘practitioner of a profession, is continually
Jaced with choices. ... In making bis choice, be is intuitively or conscionsly following

a theory of transiation, just as any teacker of grammar teaches a theory of lingmistics.

What translation theory does is, first, to identify and define a transiation problem
(0 problems — no translation theoryl); second, to indscate all the  factors that have to
be taken into account in solving the problems; third, to list all the possible transiation

Drocedures; finally, to recommend the most suitable translation Drocedure, plus the
. appropriate translation,

can’t possibly be a science as far as its nature 18 concerned.

1 insist that translating is an art in the wide sense of the word. [...}

I think all a translation theotist can do is to describe translating
The success in an art depends on the ability of the individual. This is

that is, as you say in the first paragraph above, to identify and define

true with translating. Different translators may produce versions that ate translation problems, indicate factors that have to be taken into account

widely different from each other in quality because of the wide difference in solving the problems and list possible translation R Focedties IHE e

between translators in qualifications. explain what a translator does but it is out of the question for him to
70 -
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rinciple that can help a translator right to the solving

recommend any p
m. A translator will not think of any theory when he

of a specific proble

makes a choice.

[

nnot make your readers into
ation of translation theoty

procedure plus the

You ate right when you say you ca
good translators but you go too far in the estim
when you say it can recommend the most suitable
appropriate translation.

The discussions of some issues in your book are ver
detailed. For instance, you divide metaphot

y detailed, but

1 am afraid, ovet- s into six

types: dead metaph:
adapted metaphots, rec
bhave this ot that reason in yo
your work is recommendable.
about the translating of metaphor
to translators because the translating

ors, cliché metaphofs, stock or standard metaphots,

ent metaphots and original metaphots. [...] You
ur division and classification, and as a linguist,
But much, or even most of what you say
s and neologisms is of little ot no use

of these terms has nothing to do

with their division ot classification.
Many translation theotists say translatio

slators but few translators think much of it. T

n theoty is very useful to

tran his is a fact unpleasant

to some theorists.

3. Literal and Liberal Translations

1 am sure you know
you say in Chapter 5. “The central problem of translating

to translate literally or freely.

argument has been going on since at Jeast the first century BC.

72

very well the importance of this issue because
has abvays been whether

» According to you in the next statement, the

On “ Art versus Science” ,
ce” and other Dichotomies in Trang], i
ation

) %ter:;(.);r freference is made very clear in Chapter 1: “T am somewbar of
‘lJ‘ » becanse I am for truth and accuracy.” You think highly of 1i
translation, stating in Chapter 7 that you “believe it to be the basic tra /t er'al
procedure, both in communicative and semantic translation in that tr 7 "
Py anslation starts
Nevertheless, I have noticed that there is only one reason for
prefere'nce: you ate for truth and accuracy. When you recommend liifoui
tra,nsl.aTlon as correct and unavoidable in Chapter 7, your recommendati et?
conditional: “/iteral transiation is correct and must not be avoided, oif it sec;;lrz

referential and pragmatic equivalence to the original”.

[]

I'am also for truth and accuracy but I am a liberal translator. It i
for the VerY. sake of truth and accuracy that I translate liberally. As %ar ;:
I see, the divergence between literal and liberal translators lies in thei
concepts of these two principles. -

I a?sume you understand truth and accuracy as lexical and
grammatical correspondence between the source text and the translated
t.ext. [] In your point of view, “we must not be afraid of literal transiation, o
n par’fzm/m; of using a TL word which looks the same or nearly the same as th iYI_’:
’z;om” , and .“z'ntegbretzhg the sense, not the words, is the translator’s last reyouice”
tb(:rzrzzrar;zzc;; wz:jdzjoo translate words, %ecame there is nothing else to transiate;

n the page; there is nothing else there”.

Although it is true that there is nothing but words on the page for
translators Fo.see and think over and that “zhe basic thought-carrying jement
of /aﬂguagf’ 25 115 grammar”, this does not justify the thesis that truth and
accuracy in translation mean lexical and grammatical correspondence

between the source text and the translated text.
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(]

A translator must deal with words and grammar, but words and

grammar are not the wine but the bottles that hold the wine. The meaning

is the wine. We don’t want theb
and grammar in different langua

human brains wotk just the same.

ottles. Instead, we want the wine. Words
ges are different from each other but all
People have similar thoughts but use

dissimilar languages. While the word I makes sense o English speakets
and those who have knowledge of English, it is nothing to people who

don’t know English at all. Why do
translators to help them know the th

people need translators? They need
oughts of those who use a different

language but they are not interested in the different language itself atall

Eugene Nida gets tO the

means translating the meaning -

[]

Lexical correspondence doesn’t

heart of the matter when he says “translating

mean the matching of wotds in

the source text with definitions in a bilingual dictionary- [ Grammatical
correspondence is [likewise] frequently oot of the question because

e different grammatical systems. The truth in

different languages hav

translating is that, more often than not, cortespondence in form, that is,

lexical and grammatical
vice versa.

Facts keep saying

cotrespondence, is divergence in meaning and

no to literal translation. Literal versions are not

well received even by most of the people in the translator’s time while

liberal versions can go down from ge

neration to generation. If literal

translation were OK,, machine translation would have long been a success.

is repeat what it is told to by people. Translating

All that a machine does

tequites creativeness an

d creativeness tolerates no repetition. [
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On “ Art versus Sci
s Science” and other Di
er Dichotomies i
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S € i y
FCI] ap we cannot convince Cach Other because Ou are a I lelal
a

translator and i
- Iam a liberal translator, but it may be signifi
exchange our points of view. [...] T e

Sincerely yours,

Zhang Jinghao

II. N 5
ewmark: Reply to Zhang's Letter of March 24th 2002

April 17,2002
Dear Professor Zhang Jinghao

It was nice to have
your courteo
‘o reply conscientiously. Th ' us letter of 24 March and I will try
y. The trouble is that I have written 5 books, man
> y

apers and arti it i
}(3: :; ! and articles and it is 30 years since I wrote Textbook of Transiati

: ' slation.
SaxonyHu get l:;ld of my magazine, The Linguist (Institute of Lingui iﬂ
ouse, 48 Southwark Street, L iy

, London SE1 1UN), which i

) ’ I

papers for, once in 2 months? I stick by but modify most ch ]:V ;ite 3

of Tof T.

Translation (T) i

; . -

(T) is only partly a science; it is also an art, a craft, and
£l £

/ / . age ()f a text can alway l)e ‘u”y
2 o Ot 3 0 4 matter Of taste I}le mess g S
S rred but t}le meaning on y O IIIlately 4 Nnon-lite y
tran fe ’ g 1 appr X N ht rar teXt,
usuaﬂi E 8 Per Cerlt: a hterar& text Sa; 80 Per Cen.t, a poeIIl say 65 Per Ceflt,
but 1t's neaﬂy a.lways W()rth dOlIl y P
g. I am h()rﬂfled to note ” at you r()duCC
no tran lall()ll exam] leS in your letter to Clarl our retllarks W()rds are
pOWCﬂCSS Wltllout CXaITlples. SClCIltlflca]ly', I am eq lla.ls € suis 5 t}:lat
S an Cxam[) S y p
1 le ()f tr Nels CE, a be d
>
an latl()fl 1e1n m Jl a Wll() S Caks ()f t}le

science of
of T, would agree. [And] what do you mean by Translati
ion

| .
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Studies?

Of course translation is also an art which rests on aesthetics, Ze. 2
theory of good and elegant writing, which I state in T of T. [.-]

Unlike you, I think I must, aftet all the choices, make a
recommendation involving a value-judgement, and give my reasons. I
must teach.

Theory is the substratum of practice, s0 it is shallow to assert that

T is not a matter of theory. T is more of less approximate, sO 1 agree
there are no laws, pace Tytler efc. Translators can do without theory é% but
it should be useful to them, particulatly for specific problems. 1 think
you’re completely wrong here. I write about the 1000 problems/topics !
and othets come across (capitalize ot not? reduce this metaphor to sense
ot not, et). TT’s main job is to cecommend the most suitable procedure
after laying out the choices, that’s it, yet you say I go too farlll I find your
repetition of my metaphor categorization particularly pointless because
I give my reasons and examples, but you can only contradict. T explain
why one translates clichés differently from otiginal metaphors. This is a
specific problem. I am frequently told my books are practical and useful.
Sorty!

A pity you so misunderstand me. I favour close translation, though
this is more important in authoritative and literary texts than in
information texts: translations of authoritative serious literary or non-
literary texts have to be as accutate as possible, not “liberal”’; information
texts can be translated more “Jiberally” in style, but not in their facts.
Your expression, “iteral translazor” is silly. What do you mean by it? If
you mean «“wotd for word, keeping the same word order”, you would
soon be writing nonsense. You coin 2 new collocation, “liberal translator”,
but you don’t define it.

You go on [Section 3] pointlessly summarizing me. Truth and

accuracy are of two kinds: (1) correspondence with reality; (2)
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f:ofr'respondence with the meaning of the SLT, provided it d
- j O
in tinge the five medial factors: factual truth, moral truth (using pr 'eilinc;
fete ’ s ejudici
temguof’;) ac;stheﬁc truth (writing well and agteeably), logical truth (correct
. 1p and causal sequence), and linguistic truth (using all the res i
- ourc
:zngilages). My example on page 68 of T of T shows thata T ¢ ss
nearly literal. It is, not, as .
, not, as you fondl
A y assume, meant to show @/ Ts are
You go on with in i
terminable platitudes. Gr i
. : . Gram
cotrespondence is possible in some cases, not in others. S matl'cal
on transpositions, ez. e
Let it di i
- t;'lne put it differently: don’t use a synonym, if a literal translation
! veys the denotative, connotative and pragmatic meaning, Th
times when literal translation i o
is the closest translatio
i . n. That’s all I’
aying. Note how many fanciful literary titles (Remembrance of Thi .
ngs

Past) are being hauled ba i
ck to literal translation i
That is the truth, that is accuracy. e

So, best wishes,

Peter Newmark

II1. Zhang: Reply to Newmark’s Letter of April 17th 2002

May 21, 2002

Dear Professor Newmark
el

Th
ank you for your letter of April 17. I highly appreciate the

ffallkrless n 1ts CXPICSSIOIl Of yout p()lIltS ()f vView. I raﬂkrless 18 Slgn.lflca[lt
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1l understood. And I am delighted

i e
i i e speaker or wWrlter W . .
o et between us in spite of the

that I can find a little common ground
divergence that still exists. [ e

However. my letter Wl]l center on some of the fundamen
>

in translation that we are divided on.

You said in your reply to me that Nida would agree with you bt::caus(ei
0 .

he speaks of the science of translation. 1 am afraid you have not rea
es

extenstv Cly Ctl()ugh n tlle Past 4 dﬁcades. Iqlda dld Speak Of t}le sclence
g
g
()f traﬂ.slaﬂoﬁ mn tlle 605 Of last Cetltllty but h.e be an to C}lafl € as Caﬂy
= S H Stated m Ibe 117507. y ﬂﬂd 1 7ﬂl;tz€€ Of ] 7ﬂ71.flﬂt70ﬂ (1 9 l 4).
asn dle IIlld IO . (]

“ee Zlﬂﬂ!lﬂl?ﬂg s jar more than a Science. jt 15 also a Jkll ﬂﬂd at the ”/ﬁmﬂte

analysis, fully satisfactory translation is always an a

. . ble
In 1991, he wrote in his article “Translation: Possible and Impossible
n 3

W £ Jboﬂld not ﬂﬂeﬂgpt fo mdke a science out of tran. ldtzﬂ since 1815 e.ﬂeﬂﬂﬂ/l not
S f g g) .y

an isolatable discipline, but a creative technolagy. {.+.]

In 2001, he declared in the appendices to his book Language and Culinre
n >

(2001, Shanghai):

as the result of seeing what is happening

) Dstantially, especially
My ideas have changed substan 5P Jf was too optirmistic about

of translating bere in Europe. I myse

in 50 many schools f .
sociolinguistics, and serriotics 10 the issues of

the possibility of applying linguistics,

translation.

On “Art versus Science” and other Dichotomies in Translation

These three quotations from Nida, I think, are enough to show
that he does not regard translation as a science any longer. You may
argue that you don’t differ from Nida greatly because you stated in your
letter of Aptil 17 that translation is only partly a science and that it is also
an art, a craft, and 2% or 3% a matter of taste. This atgument would not
hold water if you had it. As you know, science as systematic knowledge
(defined by the authoritative Condise Oxiford Dictionary) is essentially different
from art as skill (defined by the COD). This is very much similar to the
case of the difference between plant and animal. Plants are plants, animals
are animals though there is something in common between them (for
example, there is life in both of them). We can hardly find anything that
is plant and animal in combination. Even the PARAMOECIUM and the
EUGLENA are not exceptions. No biologist thinks of them as plant
and animal in combination.

It is true that art is indispensable without knowledge but nobody
is in a position to say that art is knowledge, let alone systematic and
formulated knowledge. Please think of music. It is universally taken as
an art though students of music in universities and colleges ate taught a
lot of theories, more theories than students in translation programs.
The reason may be that, comparatively, theory and knowledge play a
much less important role in music than practice and individual creativeness
do. [..]

As far as I see, those who regard translation as a science, or as a
science and an art in combination are fatally mistaken in their concept
of knowledge and that of the need for, or application of, knowledge.
We must draw a clear line between the two. For example, medicine and
diagnosis. The former is a science as it refers to the systematic knowledge
of diseases and their treatment while the latter is an art as it means the
act of deciding the nature of a diseased condition though it calls for
knowledge, and even systematic knowledge, of the condition in
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question. [...]
You were right when you said in your Texthook of Translation that

translating entails the knowledge and verification of the facts and the
language that describes them. But I find it hardly possible to agree with
you that translation is a science, of that translation is partly a science. My
reason is that translation is not a science at all. Since it is not a science at

all, it can’t possibly be partly a science. This is a matter of formal logic.

Perhaps, we are not divided as widely as we seem to be about the
significance of translation theory though it is a hard fact that there is a

gap between us in the approach to it.

The divergence seems to lie in our concepts of specfic problems. By
specific problems, 1 mean the words, phrases, clauses ot sentences thata
translator has to translate. No theory can help him to the right choice
when he deals with a specific word, phrase, clause or sentence. [--]

Thetefore, the significance of translation theory is very much limited in

the last analysis.
Fugene Nida’s evaluation of translation is much more negative

than yours. He said in his “Translation: Possible and Impossible” (1991):

Most successful and creative translators have little or no use for theories of

translation. [...)

In the above-mentioned appendices to his book Language and Culinre (2001,
Shanghai), he stated:

What is even more disconraging is the Jact that most students in programs of

O n r . 7
Art versus Science” and other Dichotomies in Translati
ation

translation
JSind that conrses about the theories of interlingual communicati
the least belpful of al. .

7 )
) myself have lectured on theories of translation in dozgens of schools and institut
wt 4 z "
frankly 1 have not been satisfied with the resulss. For one thing, most people b
reat dif] ies i F
great difficulties in applying general principles to particular problems. |

h
ave found that so much more can be accomplished by sitting down with transiar

. sla
and helping them spot problems and test various solutions "

In (:}mla 1t1s an Llndl puta y tive tr ]
5 S S ble faCt tl'lat ver feW effCC anslators
kIlOW II]uC}l abOut tranSIatIOIl l‘heoty or talk II]uCll about 1t WherCaS Very
IhCOfy doesrl t Play an lﬂlpOt tant r()le n tra h. it1
T IlSlathIl th()ug tis
g
Of some Ilelp to trallslators. I}lat 18 Wlly I dOIl t re ard traIlSlathIl as a

matter of the i i i
- oty. This is very much like the case of music, or singi
dancing, or painting, ez. , i

I y gr W1 y T 1 T m f ran tl[lg ll
full agree th ou that the centra, p Oble Of tra: Sla as
always beell Whethet to traIlSlatC htetaﬂy or freely. In fact, tl'le Ch.lef usc

of translation theory i S
y is embodied in the choi .
and the libetal way. ¢ choice between the literal way

I
) ulnderstand yout adherence to your favour of literal translation in
ur i
ifl brep y t(_) me because the dispute between literalists and liberalist
as been going on for hundreds of yeats around the world. [..] S

ButI
ut I have more to say about my favour of liberal translation. In

this lettet, I would like to
C talk about a unique i .
O A el que idea that I have about literal
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Although different languages have different vocabularies and
grammatical systems, 2 translatot can come across occasions on which
there happens to be linguistic cotrespondence between the soutce
Janguage and the target language no matter how wide the gap between
them may be (for example, Chinese and English). By linguistic
correspondence, I mean similarity in diction and grammatical structure.
Usually, people think that literal translation is preferable on these
occasions. But I have a different point of view. In my opinion, the talk
about literal and liberal translations is of little significance on these
occasions. Literal and liberal translations are opposed to each other but
they depend on each other for existence, just like zh¢ right and the left, ot
what is right and what is wrong. Without one, there would not be the other.
In cases of linguistic correspondence, all translators will take advantage
of this similarity and do just of roughly the same. That is to say, they
needn’t make a choice between the literal way and the liberal way and
therefore a discussion about them is insignificant. Fot example, usually
He is a student and Er ist ein Student are mutually translatable no mattet

who translates them.

[

Cases of linguistic correspondence present no problem in
translation. [..] The difficulty of translating lies in the difference between
the source language and the target language, and between their users in
cultural background, tradition, religion, way of looking at things, . For
example, Chinese translators often find it hardly possible to transfer the
meanings of Chinese political terms.

The dispute between literalists and liberalists exists mostly in cases
that literal and liberal translations ate both OK but literalists and liberalists

have different preferences. It looks that they can never agree with each
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othér. In f"actT neither literalists nor liberalists may possibly have the £i
:;Z ;1; ;ZerUd:liil:Ez;lT;h;: ﬁfnal hsay goes to the audience. The audieiclz?sl
5 ately for literalists, soci i i
For.instance, native English speakers’ Z;)l;?c::jzotu: St}l:: i:l v]:lrSIO'nS.
versions of the Chinese novel Hong Lon Meng $I¥E%E, one as ;be ;‘ghSh
Z:lz‘}o:e;i ::);Vld Ha\'Vk('es, the other as A4 Dream of Red Mansions by :(Znof
. ormer is liberal translation, the latter, literal translationg

How are they received b i :
y native English
o glish speakers? Most of them prefer

(]

I dOIl t th.lflk t]:lere 1S tlle pI‘OSpCCt dlat wWE can see Cye'tO‘eye I()
n
t}llsl‘ I ]e \ ert}leless’ t}le dlscuss‘lorl about hteral afld hberal trallSlaUOIls

between us may b
y be of help to the youn, .
g who ate learni :
have not decided which way to take. earning translation but

[--]
Best regards.
Sincerely yours,

Zhang Jinghao

Iv. :
V. Newmark: Reply to Zhang’s Letter of May 21st 2002

May 29, 2002
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Dear Professotr Zhang Jinghao,

Thank you for your letter of May 21. I am sorry I won't be able to
teply in such detail.

I find your tone patronizing, “I’m afraid you haven't read extensively
enough in the last 4 decades.” I've pointed out in The Linguist that too
many of Nida’s publications are inaccessible.

Translation is scientific in its pursuit of factual accuracy in non-
literature. Plants and animals have nothing to do with it.

Literary translation searches for allegorical truth and also has a

scientific aspect.
Art is indeed knowledge as is everything. Music is supreme

knowledge.
Science, att, craft, skill, taste all have a part in translation in different

proportions depending on the text.

Forget medicine and diagnosis—an absurd analogy.

Theory is applied to practice. I think that the frames of reference
offered by Translation theory can help the translator to find the right
word (as at page 150 of T of T), but they can’t find the right word for
her.

Teaching is usually more effective in tutorials than in seminars, in
seminars than in classes, in classes than in lecture-halls. That’s all Nida is
saying.

You are yelling yourself into a twist with your arguments about
literal and free translation—1 have never heard free translation called
liberal translation before, it distorts the meaning of “liberal”.

You are making yourself ridiculous in calling me a literal translator.
The more important the language of a text the more closely it should be
translated; as literal as is possible, as free as is necessary. Translationese

is always wrong but funny. There can be no stronger reasons than truth
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and accuracy.

I'don’t agree that the audience js the final

e judge. Minorities may be

Yout menti &
’ ention of “the young” seems patronizing again
I can’t stop you publishin .

. g this cortesponden
mistepresent me. You’ll see in ) e

e E [the. O. L. magazine] The Linguist 1 write
slating commas than about translation theories

Best wishes.
Yours sincerely,

Peter Newmark

P.S. When a literal translation is lingu;
on is hngmstically and g )
" ) pragmaticall
to the original, it should be used; synonyms for the sake il

’ f syno
are pointless. The translator seek inguisti g
ep eks both linguistic accuracy and referential

Correspondents’Aﬁerword

Newmark

. M’y letFers were not intended for publication, T find Mr. Zh
nghao.s wilting exceptionally verbose, tautologous, convolu.ted ani
tangential, and had and have not enough time to contest al] an"
arguments. He misrepresents me by I
(¢4 “Translation is tirstly a scienc
technique. His analogies are absur
bottles™

quoting only a part of my sentences
¢.”), a deplorable all to0 common

( g
> We can't dO Nltllout dlelll' Ci }” dOCS Ile Cla'ull We canr
)
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Zhan, o
ft’s a truth universally acknowledged that people may be divided in

there is 2
points of view on any issue in the world. And I know well that the

g
dlStanCC betwee[l Stroflg WOIdS afld StrOIlg arg U.IIlCIltS. Ihetefore I am

1 5 Caded Cn()ugh not to II!.lIld ]:IOW NCWIIlark Speaks Of Illy appt()ach
clear }1

g
flcletlt respect f()[ ]:lls age aIld
to translatlon. 06 hats more, I haVC Suf

M : k”.
superiority. [Newmark in reply: “age and superiority are bunk” ]

Things are, howevet, what they are, no matter how differently

pe() le IIlay ]()()k at Of talk ab()ut thefil. Az Slt}lou kl I am notin a p()sltl()n
p g

to claim t eve y WO I ay ab()ut tran ation 1 t ht I haVC ful].
1 hat T rd S Sl S 1g >

: . .
fidence in my general knowledge of translation which has grown ou
con

Of IIly praCUCe atld Wthh agtCCS, hlrgely, lf not COInpletely, Wlth dlat Of

‘Iarls].atots W } 10S€E W OrkS are WCH-ICCCI \ Cd b y tl 1€ 4 udlCI lCC, arld ()f tl 1€011S ts

elve ff p 1 S S.
W}:l() dOIl t le otrce t}len:l om ractice in trans
S S ation tudle

g g ( ¢ lﬂ) g
Z}lan IlIl klao % frise i) 15 a I IOfeSSOI at t}le SCllOOl Of I oreign

Languages University of Shanghai for Science and Technology (L
an g

ialises i and practice of
BT K% 4MiE 2 TT). He specialises in the theory

translation.

I etel’. Iqe‘N Illark 1sa 1ead]1lg allthOIlty on tIaIlSlathIl- }ils W OIkS chlude
] ] f [/
]:laVe beeIl IepubllShEd m Ckutla (2001) by tlle Sllanghal I OIelgIl

RN 1 tributes a
Language Education Press (L4} SEHH ) ARAL). He contribu

i 7 i The Linguist
substantial article (“Translation Now”) to each issue of quist,

the two-monthly journal of the Institute of Linguists.
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Arthur Waley and the Translation
Studies Approach

Leo T. H. Chan

John Walter de Gruchy. Orienting Arthur Walgy: Japonism, Orientalism and

the Creation of Japanese Literature in English. Honolulu: University of Hawai’i
Press, 2003.

One can say, without exaggeration, that de Gruchy’s Orienting Arthur
Waley exembplifies brilliantly the uses of a translation studies approach to
understanding the work of a translator, in this case the leading translator
of Asian literature for the West in the twentieth centuty. As Orienting
Arthur Waley does not identify itself as a wotk of translation studies,
there is all the more reason for bringing it to the attention of such readers
as would be reading the Translation Quarterly.

To begin with, de Gruchy keeps a close eye on the receptive end—
the British readership. What draws him to Waley is the relative neglect
accorded the translator over the years, in no small measure due to his
being overshadowed by Ezra Pound and W. B. Yeats, the acknowledged
“deliverers” of Japanese literature. De Gruchy sets out to make a case
for Waley by placing him in proper historical—more specifically,
political—context. Chapter 1, “The Institutionalization of Japonism in
Britain”, charts the increasingly close alliance between Britain and Japan
from the mid-nineteenth century to 1910, which led to the founding of

the Japan Society of London, as well as the multifarious

conceptualizations of Japan (or Japonism) during this period. The
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narrative is then continued, albeit intermittently, in the next few chaptets.
The growth of the cult of nationalism in Japan, the Japanese military
campaign in China, and the severing of relationships between Britain
and Japan are some of the interesting historical facts which had a direct
impact on Waley’s translations.

De Gruchy inserts the proper literary contexts as well. The link
between Waley and the eatly twentieth-century literary wotld of Britain
is remarkably demonstrated by de Gruchy. His is a fully contextualized
approach which translation studies scholars like Gideon Toury and Armin
Frank would have advocated for translation research—though the
publications of these two scholars do not seem to have been consulted
by de Gruchy (see bibliography). De Gruchy elaborates at some length
on the aesthetic movement (championed by Oscar Wilde) and the
modernist movement (represented by Yeats and Pound, both of whom
had a setious interest in the Otient) as they relate to Whaley’s choice of
Japanese literature for translation. The fact that Waley was a younger
member of the Bloomsbury Group, who wete noted for pioneering
modernist writings in English, is also a key factor affecting his choices.

One of the central atguments in Chapter 5, “Whose Golden Age? The
Tale of The Tale of Genji”, is that the Golden Age figured in the translated
novel is not that of medieval Japan, but that of Bloomsbury sensibility
and refinement. According to de Gruchy’s evaluation, Waley’s translation
is hardly a faithful replica of Lady Murasaki’s monumental work; through
a process of “transubstantiation”, Waley turns it into a modernist novel,
and the reader in search of Heian Japan is simply on the wrong track.
Orienting Arthur Waly is filled with newly uneatthed information
about Waley, “the interpreter of Japan for Buropean modernism”. The
personal correspondences and unpublished research notes by de Gruchy’s
colleagues provide a treasure-trove of information for readers cager to

find out more about the overlooked translator. On the basis of such
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first-hand sources, de Gruchy constructs his “life” of Walev in Ch
2, “Arthur Waley”. He answers intriguing questions that hZVE fi jpter
bedeviled literary critics, for example: How did Waley a (?r On'g
proficiency in Chinese and Japanese? Why did he change hS;s :j um; -
A'rthuxj Schloss to Arthur Waley? Did anyone give him an am'e -
with his Japanese and Chinese translations? Particularly faZcirslSIS'tance
translation scholars is de Gruchy’s analysis of the development ofa_/t;rrltghto
Waley as a translator, how he moves from the philological approach u’f:
the early translations—his Japanese Poetry was intended to be apprirri1 i fo
student.s of Classical Japanese (see Chapter 3)—through thepschce)icn:(l)r
:)rfar;)lat;r; of The .ll\Tﬁ Plays of Japan (Chapter 4) to the literary renditior}ll
¢ Lale of Genji (Chapter 5). One might add that the last is also
example of an “abusive translation”. "
o F)ne of the m?re interesting theses advanced by de Gruchy in
fing Arihur Walgy is that Waley’s homosexuality, though well disguised
nevertheless manifests itself in his translations, In the chapter on \?V:llse ”
]zzpzme{e Poerry, de Gruchy draws attention to his interest in ma.le—rnezs
sexuality: the positing of a male addressee for several love poems ( ha .
a female addressee would have been posited by the reader of the o W e:le
can be interpreted as an instance of “cross-writing” (77). As for ;f r;\T)
P/@{J‘ of Japan, de Gruchy notes Waley’s choice of plays (;n hom l
subjects. Finally, in one passage in Waley’s version of The Tule ojc’) Séxuzil
‘th.e offeting of flowers to the Buddha is said to have been brought i o
‘eight little boys™ instead of “eight of her prettiest little girls” (1(154; mIl)Dy
Gruchy views this as an attempt to highlight the homoeroticism o)f' the
passage; the original probably referred to “girls” rather than “b ”e
Whether the reader is entirely convinced by this argument is a ueotiS .
worth asking, but de Gruchy does poiat to the remarkable phen?)mZnon
of the translator making his presence felt, implicitly and inadvertentl;n

si i W/
(:()[1 dermg the abundance of aley’s Chinese translations it iS a
g}
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pity that a full-length study of his complete ocuvre of translations from
Chinese is still missing, We have seen isolated articles on his translation
of The Book of Songs and classical Chinese poetry, but not even his Monkey
(a translation of the Chinese novel Xiyou ji, comparable in stature to The
Tale of Genji though stylistically different from it) has received any critical
attention. His translation of the canonical Daoist text The Way and Its
Powerwas a must-read among an entire generation of Western Sinologists;
little has been said on it by translation scholars. At one point in Orsenting
Arthur Waley, de Gruchy does mention that Waley chooses to translate a
No play because it deals with the famous Chinese poet Bai Juyi. Given
Waley’s obvious fascination with Bai—altogether he translated 122 poems
by Bai in One Hundred and Seventy Chinese Poemss and More Translations from
the Chinese—one wonders if some of the conclusions drawn by de Gruchy
might not have been affected—even revised—by a careful study of
Waley’s translations of poetry by Bai, and of Chinese classical poetry.
De Gruchy rightly points out that Waley’s fondness for Chinese poetry
is in stark contrast to his lack of enthusiasm for Japanese poetry, making
“a major study of Waley and China” (1 5) all the mote necessary.

On the whole, de Gruchy’s arguments are nuanced, and he avoids
succumbing to simple conclusions. His overall assessment of Waley’s

position balances several conflicting views:

[H]e was one of the first Western orientalists to attack the pretty, and
pretty condescending, image of Japan as “a large painted and lacquered
tea-tray”, but at the same time he was part of an early academic movement
that legitimized ot institutionalized that image ... With his translation of
The Tale of Genji he challenged contemporary European notions of
cultural supremacy as part of a campaign against impetialism, but he
also participated—even if unwillingly—in the great imperialist project

of knowledge about the Fast ... (164-65)

90

T ——

Arthur Waley and the Translation Studies Approach

In contr.ast to this, though, de Gruchy can also be audacious in advancin

novel viewpoints. He argues, quite persuasively in my opinion, for f
.correlati'on between Waley’s style in The Talke of Genji and Virginia \;Voolf s
1n.1pr65.510nistic style, both meant as an attack on, and reaction against

V1cto'nan realism (137). What Virginia Woolf has leatnt from Waley, anci
what 1.mpact translational styles can have on original writing, are intrig’uing
questions not just for lovers of literature translated into English, but
also for theorists and scholars of translation. In forcing us to confront
these questions, Orienting Arthur Waley should be considered a remarkable

contribution to Translation Studies research—one of the most original
in recent years.

Notes

O] i i
One notes yet other fascinating aspects of Waley’s work that are still

unexplored, especially the way he “translates” China for a Western audience.
Can the Bloomsbury “spitit” be behind the three literary biographies Waley
wrote for Bai Juyi, Li Bai and Yuan Mei? Are these not translations also, in

the broader sense of the word?
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Literature (Rodopi, 2003) and Twentieth-Century Chinese Translation

Theory: Modes, Issues and Debates (John Benjamins, 2004).
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Guidelines for Contributors

The Translation Quarterly is a journal published by the Hong Kong
Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being considered
for publicaition elsewhere. Once a submission is accepted, its
copyright is transferred to the publisher. Translated articles should
be submitted with a copy of the source-text and a brief introduction
of the source-text author. It is the translator’s responsibility to

obtain written permission to translate.

Abstracts in English of 200-300 words are required. Please attach
to the manuscript with your name, address, telephone and fax

numbers and email address where applicable.

In addition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive

or methodological issue may also be submitted.

Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to

consult the MLA Handbook for proper formats.

Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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10.

Guidelines for Contributors

There should be a separate reference section containing all the
works referred to in the body of the article. Pertinent information
should be given on the variety of editions available, as well as the

date and place of publication, to facilitate use by the readers.

All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability for
publication in the Translation Quarterly. Care should be taken by
authors to avoid identifying themselves on the first page, in the
top or bottom margins, or in endnotes. A separate cover page with
the title of the article, the name of the author and his/her
institutional affiliation should be provided.

Book reviews are to follow the same format as that for submitted
articles; they should be typed and doubled-spaced, giving at the
outset the full citation for the work reviewed, plus information
about special features (like appendices and illustrations) and prices.

Unsolicited book reviews are as a rule not accepted.

Contributions should be submitted in both soft and hard copies,
to Professor Liu Ching-chih, c/o Centre of Asian Studies,
University of Hong Kong, Pokfulam Road, Hong Kong.

Contributors of articles will receive three complimentary copies

of the journal, but these will be shared in the case of joint

authorship. Book reviewers will receive two complimentary copies.
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