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Abstract

A Study on H. A. Giles’s Reconstruction of Ancient Chinese
Poems in Terms of the Western Literary and Cultural Traditions (by
Zhang Baohong)

Herbert Allen Giles was a leading British translator who excelled in
rendering ancient Chinese poems into metrical English during the late-
nineteenth and early-twentieth centuries. His Chinese-English poetry
translations, while influential and praiseworthy in his lifetime, are
now labelled as western-style reconstructions. However, little research
has been done on his perceptive ways of reconstructing ancient Chinese
poems in terms of the Western literary and cultural traditions. Based on
a close reading of Giles’s English translations of ancient Chinese poems,
traditional Western poetics as well as viewpoints on translations, the
present paper investigates the details of Giles’s reconstruction of ancient
Chinese poems from five major aspects, namely, paraphrasing the titles
of Chinese poems, domesticating their poetic details, intensifying their
poetic emotion, rewriting their ways of thinking, and shifting their
perspective. It aims to unveil the contributions and implications of Giles’s
poetry translation for translation studies and intercultural exchange and
popularization.
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2P (Herbere Allen Giles » 1845-1935 ) » Bl 4 EIRES -
JTHER A N — > B (]. Legge » 1815-1897) ~ fE[FEHF
(J. E Davis » 1795-1890 ) i 5 B 322 = K5 o BB BB O
FUEE - WFSTELENS BB ~ FH - 18E TR L - FEETE
FE I iR R T KB EE EERE o HAl > BRI B SO
A CHBISCEE) (1901)~ (i 45573) (1898) ~ (HIZREESE) (1909)
F ¢ BB S E CHREIFLED ) (1876) ~ CHREESZHA) (1911) H
CRBIEE B A ) (1928) % s R M TEEA (O 41 KREE)
(1898) FICHERFH) (1912) 5 o 22 P HTIA = A 22 Rl it 6 1
1897/F Bl 191 14 52 1% R U 1515 B V22 S 58 1) B v 2B B —— (%
AT o TTERBIA L o ththES T EIF—(EE R AR S BN T E
TREE o 7 (BRARAE > 2012: 104-105 ) BHTE PG SUAL AR & AR
“FEHTAORT ST B BN AR AR 0 B0 tERC WD BER I 75 SOA L R ER AR AR
fige o B (e PR B ST AL B AR E R B o MR AR o BN 7E e T
B EFIBNGE B EFR A — 20 o M TERE SRR ER -7
(44> 2009: 36)
PUERT R S BHAITRSEEESARER » B TR
PR BR K » ZEEFEEEIZEE - KRR - HEF RIS
(Lytton Strachey » 1880-1932 ) {5 BESCRERE A S “EH =T -
HEE - 28877 (Gl 1984: 18) “(EHAR s H(EHERF
A" e ([F] E > 27) BAREERATEST AR GRS » B e
ERBEREZEF (FHBIGFHRIE R — R EFBREF IR
HHE B R - DA B R B T AT AT TRRST > AR
BESCHRfRH ¢ R LIPS 77 (A E R R A 0 B a A A S
FIREFRF IR SREF IR A - R T SERE & R A B R A B R AR P B oy
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ER AR o 7 (R > 2009: 43 ) BEERITAM AT LAVY 75 {0 B A P B o 355
WIWE 2 AR SUR BfllER - SEANIL > A SCHEE R A RE 28 BT ) A5 0 e
3o A T A R E B A B R AR AR - TE DU IR I E — P Rl
At LA R E R P R AR S E N SRR RN - DL
1R Z BRI SR B A B R A (B H B 3%

o R AR
BEERRE R R AR > EME > Y AT

EEER  BEEMEE  ERFFNERTFIIEESER -
(Giles » 1923: preface ) ;& MERIEMEFHEECHIRIEE L > B
ZE B SRLTE (B e SR RE R O BNGE L - MthAsRas 2 B G
ZIER EEF—HENTS » BERENFFEE AR R EEL > =553
o A - ZEFFCEAEF LD~ CUHRZEDY ~ KA TEED 25
#7% £ “COMPANIONS ({5 ) ” ~ “THE POET (% A ) " 81 “LAST
WORDS GEE ) " HHGEFCEBE) ~ BRI ~ Y ) 73 Al 3%
% “THE OLD PLACE (##h77)” ~ “THE LAST NIGHT (&% #I1%
% / WE7Z)” B2 “LOVERS PARTED (@RI A )~ - B % R &
EELUERN R GGR R L B RN AR R G - HEEE RN < 33
WL LR BESS IR thitRH » BB AR FE
HHIEES R MR B KA ENERTEAR R IFE 5 R BT
[ o fhiEtR AR R G A M —E MR 2 M P iRs e i
o AIEBIAT A8 TR FRES o
B o BE PR T EE 5 0 3 A R A AR AR B AR SR Y R T A A B
B S AR ST E - IS M E S EYE TR EE

i
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BB IE ST FERIRR SR - 5 EREH FAr 28 A RE N E
R o 0 BEFF (BB Y E ) (R A R E ) RGN
%5 “CONTEMPLATION"» TifEHZESCH Al RLELERRIFEH) “On the
terrace steps, contemplative, I sit,” (FIZIFHIFE ) 5 K2 REF QEET)
HEFRE M 2 “"HOMEWARD” > 7EHEESC AR AIIAT FLEIFF4) “T tremble
as I draw near home,” GEAMEEL) « BRFEET KBETE1T) HUFFRENGE
£ “AN OATH™ > 7EHZEHAREEEN AT R E| “They swore "o %5 -
EEEREA TR "B S EIGER TR - BIESUR AU I A # L
HHIE > R HETMERERIE Y — R EBEEFENGEZ— -
HR > BRI B 5 SO S S LH R SRR 2 R
WA S e F RiBa i > DIZERAIRGERE B B 77 SO ST LRl 5L
MR —THT » ¢ T 2 ) R Rl B B BT Rk = Bl > ARAGFF AR
WA Z 5 CTEAE) > g EHEE R "ROUGH WINDS DO SHAKE
THE DARLING BUDS OF MAY™ - RERAR » E—E L EHENE Y
T HEREF “Sonnet 18" I =ATEFH) » Fy T 7EGE L ZE AR #e
{ERE » TEEE S LB E > HRFEFEAER
FF R 0 B IR A EOE R R R SRR S IR
AT o BTELZ T - BE P BN G (FRE A IR 5 AS IR 00 - “ DIGAIGEEA " 1Y
TEULSE By R o R E A RIRATER (R > il B RERE
%5 “GOLDEN SANDS”» 8 —s#4 @ “DIFaaEd" » H 2B 1
A HHIEFAE R - SEAERAEHLEEE AR TR FRES "
HIE "B B EIE SR (IR ThEE » BHEFARRIGE T
NHEE - BPRERDUER > EFFFEEREV A o H—#EBEA
#H7 (R. Burns ) f)3F4] “While the sands of life shall run” 235555 A\ B
E %% (W. Longfellow ) 5] “leave behind us / Footprints on the sands
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of time” > ZFRITANLENZRAO A O N EERRRE T -
ANSRER DL |35 S35 A MR R 01 F 2 A B (I 35 S S A R R R 1)
B CFEMEBERR” MRS o AREESE R LAFG 77 SCER PR SR R B R
MEITEHEE AR BN > AR H S — KR8 - o > BRI dar
TIEZ—H CEFEANE ) FIGTE B #:% / “CARPEDIEM ( FIFFAT
44)” > FAHLE > “Carpe Diem” 214 /5 U R —KEE » BRI
W PE 7T CBE LR E ~ RN BB EFERLEZEE - H
BEERRCEE o RS REr P REAth & R TEE iR+
(EEXFFEAERGER RER T EBE AL > AmfaaE » MMAEEER -
NEZRE > B ERBRE - RER > SHEEE SRR
() “FEPEF R AR T CLAPE(LAERT T e
B T ER R RENEZEIN - RN T Kt

TG FREA R BRI RIGE - B IL A R RBUR I E e E 2= M
FEWFEC— > BR "EREEEENCE R —EAEEE
BEZEERATS » ERZEEERE =N —(ARFEEREE R -7

(BR4A > 2007: 123) EfEFRBLZEMN 5 X R P 5 FF AR
ELRAM R 72— - BT EEEFSEAN 7S MR
BUHE—Frl - — BB —EE M EETERESOE RN 7T K
AILFRVERES o Bl > 2 EEF CHOUR) ~ (CRRE AR ) B KR 3 /5
R BIWEER “FROM A BELVIDERE”: “FROM THE PALACE”
Ed “IN A MIRROR” Z5 55 o % 38§32 7 [if] i) — I ] B0 5 — IR ] B 2
HEBFIEES - Ola - RZMEFCNHEEIINESGEBEA) - Z2HEF
CPHGITY LUB A5 ELR R C B0 38) RIEFREM 3 AIEE A “A VISION™~ “A
SNAPSHOT” B2 “A° GLIMPSE” * ZNIHFEH » HEFHER L XA EEE th
REE AN RS -
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Ham LA - BERREHERRIRE S PR - A ARy T T
IEA] AR MERR % 1A © JRT » (CEFETA BN E IS E - HEREM 7
BLTEMHBAR B T 1T S0~ UL FEREFERR R - 1HE B R
b HEERE SRR AN ERER DERIP AN EEE LE R HEH
AR~ EE R - AR E DR AR -

=~ TR AR b

e S5 (F Schleiermacher) $&HI T & 4 #Y B L S g L
BIRRTTE - MR R E EEE A AR R LR E) » SIS E
REGI(EE « AR EEEE S LA B) - MEEIFE REL
FH# o 7 (Schleiermacher 2004: 149) 518 EH Z EOL A8 & IG5t
iRl - HEBRMEINAEE B EBGEEE X - SRIUE HIEE
AHE P A AR T FUREZE RSN - B E WRERE & BES - 12
BHTHIEN > HEl L R DR R T — AT R 5
oo o 7 (RIRKSE » 2017: 10) SV ERRHIRFCEESR - B RINAL
B ELAAGE 2 S B BRI T ) 7 T R R B S LR R I
¥ o AT > "B (FEEIREA I R R I PSS U LR E
BLERZE » T AP L TR fe HLRE S SUI LR A EL /D B — BERT R i S RE
# oo 7 (RRAE > 2012: 106) fRATHIFERL 2 SR A AL E a4 A
H CHYBIRE BRI B TP RS L - DAEYS bR E R CE PR 7 AT i) A o
BIRIRRAREL SR L - 7 ([F] | - 433) BEEEFHEMATEE (hBSCRE
E : FRCE) Wra - R SUUABERA RIS R A 13T
{LRVBRERNLRGE - A “HLE F 23 8977 A F @A E R ATy
FEHLEEA o 7 (GHISE > 2013: 257 ) WIS 2 - A ENEEE P REE K
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AhE LAV - PR ERERSER - R ERYLIEHEE - e
AR PES LA RRE 2 i AT RE "SR FE AEGLEE T HERE
FREE MR BRI SCE: ~ RSE ~ SR80~ BT ~ T ER R Ry
JBEIZ ~ B R EZIRI B 7 (Giles1997: 85 ) TR AHESHE —HIVTT
Bz BN ERMATREEZDeERIRUIE - % LI TTRE & Rt
ASHISCER ~ LR SRR (LR R A B SAAT - 5 2 > moeild
BESAL AR TE SR ET B L A AL - N

JFSC1 - HE A
i EE > BRE R -
BRI EA o WCE R o
HRGRI R - AR SR T
ERABRIZ > S RB T -
BTN > ZEREERST -

##301 : NEGLECTED
Green grows the grass upon the bank,
The willow-shoots are long and lank;
A lady in a glistening gown
Opens the casement and looks down.
The roses on her cheek blush bright,
Her rounded arm is dazzling white;
A singing-girl in early life,
And now a careless roué’s wife. . . . . .
Abh, if he does not mind his own,

He'll find some day the bird has flown!

fEiERREE X EOFMREN TEE LRPERESME - 58—

—=r

z7e Alady in a glistening gown / Opens the casement and looks down.”

—BEFHEEZ (]. Keats) %R CREME) (Ode to a Nightingale) =8|

&

(i
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(15 S B FsfE{ ¢ The same that oft-times hath / Charm'd magic casement,
opening on the foam / Of perilous seas, in faery lands forlorn. FtiE—1&
SAlER - B - R E w MR R E R R
PR REIE R RS - AIRE — (L B A B TE B EOR - B
PR » St 4 B (A AR Bl 51 55 T PR 7 B R L8 - ke IS 1
HIZE N FERIE © casement LR EFRE EAASRIEHE—IEREF > M2
R ETE R E PR AT - MISER AT > EERE - FHFBEARE
TRIAE R » BEBRIEE - 7 (BAR M - 2008: 245) A2 T & # 5
BRI BB R EEE N B B U ERRBAE - FER Y
WRETHRR - AamE RN - T (FEE) )N T FEPDMRME EEE
R BERBREFEOTLFEEEE > @R ZFE
SEEEAKABRF o 7 CGREFEE » 2015: 112) EPRETHANFERRA > 8
FREGE N MEETE o 55 &2 LL “The roses on her cheek blush bright”
AEE AL AL DL “rose” A HE 1K 35 BB 2o B4R R €1 2 AT
W — B EH o B il ARR R R RIS B EF 828 (R, Burns)

H)# R “A Red, Red Rose” ° 55 =&/ ZLL “Her rounded arm is dazzling
white” 2CGE “HHAEH R T BEET R EER AR UL S A
AEEFEEEE - UERANESR &R HREREZLREM

(J. A. D. Ingres) U EF (EFH TR K N) (Madame Moitessier)
BmABE - EIRmENRER T R KA SETREE R AT
R AR - EEANEEREE R T IR > R TF AR A

“FBFEREAT POEEES T “white arm (BBRFE) 7 HAHEZ
5& ¢ “Hark to the rapturous melody! / her white arm o'er the lute she
flings...” TESEISCEEA » $fFHh AT 52 A AE DL £ B R AR Y 2
KA FE NG - HE T -
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Around her form a thin robe twining,
Nought conceal'd her bosom shining;
Through the parting of her hair,
Floating darkly downward there,

Her rounded arm shewd white and bare:

And ere yet she made reply,

Once she raised her hand on high;

It was so wan and transparent of hue,

You might have seen the moon shine through.

(G. G. Byron: The Siege of Corinth)

BEFHEEAR D ETE] “raised her hand”» {H3CHHHIEFRERRF “her arm” #1755
% “rounded and white” (Ll R Ry SEFF X B35 KL TH - HLt AR AT
B 1977 NSRB[RI R EE £ - BIUEE L “the bird” TG "
" & —ERETETEE LA FAL - ALY CEF - L&
AL BRI T 2 JATAIFEZIZEZE (P B. Shelley ) HI#45 “A Song”
FHYEEH] “A widow bird sate mourning for her Love / Upon a wintry
bough.” BiItLFE CHEEFRME : “Lhthe bird has flown (VNEGE) 3%
CZEPREEIEST o A LA S OO BB AL - AR ZE S /)
5B RATRAERLCGIES - 7 (RS ~ 1RE > 2005: 160) LE
HE > BE L ARRBAENTT » 1£5 KA HE HAM thsE RS AT #h
(EBR) FERIBE - "HNERBR / =z AE / WEA / B
RAE T ATt —aAE - 12 (GFHE) A Bfa s AR th2 R
W) HRRE ARG "R - I RERL o SERETI » KRRl o7
CEFAS - KA - WBIT) HeHAm A\ gy Ry UFR AR A e BRI - 1T 22 B ) 3
S HYZ AL A5 “Though woman's wit is sometimes heard, / She's really an
ill-omened bird”» H “DIFiZerp” HIREEFRF At A] R —BE - ZEPEHTESE
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SCHRI PR LRITE SATATRRAHE R ——45RE - B — PRI T L
Bl - RS S CEIT L G E R E R IA AL

Green grows the grass on the river-bank,
Luxuriant the foliage of the willows in the garden.
A lovely girl in the upper storey,

A vision of beauty at the window.

Fair is her pink-powdered face,

And slender the white hand which she shows;
Formerly she was among a troupe of singing-girls,
And now she is the wife of a roué.

But as he has gone off and does not come back,

It will be difficult for her to live alone in her empty room.

BFERE T - SRR SR R LA TR e - A Bt
AIRENEE - (BB S A B R B S PRE S R

WIRESRY » TRl T 1% JTHRIEEE - 2R B AL O IER AR -
bR T ERE D B AL R AR - BIRIFE R APIRRE R
EIRHTEI TR LR RS - APIRRR) EHE UMECRED - BEfE
REaTPAMERIER AR “E—SzmEhz 8" Al EES | #EE B R
SESALIE R BRI - ARV FTERRAE o LA - aREERr (At
W) IR ) " R R EESEEE - R ABEIEE” » 325 “For mine
is a household of high degree, / My husband captain in the King's army;”
FErR T 2R RN REERE T BB “capain” > ZE
T (the King's army ) FHHUREEAERY & 78 o SANHEAR - EIHTL
FRAY JES A HE 2 93 2 MG P BB G “Sir Patrick Spens ('The Sailing)” A
fin & (skipper) #13E ¥~ (lady ) 16 B H ~ K NAHIE R LU AR (Sir
Patrick Spens) FHAEI £ (our king) Bt & S AVEES « QLB »

10
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RAFHFGEN IR ROEHIFAR - (B BRIERARATMHER - E—2
A BEEFRIBE S LIS SO E IR A SRR S LI J T - 2 ERHTRE
R TR LLERERLABI TP AT R > TEERE AR ARIRER -

faahan » AETRE R > FRAE ST HIEN RERE S FRYE [ © 7E
B B LARTRI B I BIRRTE T R SRR AR SERUAE [ R ERYRFE
R EAEREYR -

=~ fAEAvsR b s L

CRENLE - BEIETE o T (BES ) BEALL - TR - 1ERY
RED o THEER P E R ERL IR RIS EE - I B ERX SRR A E
BRI T HIGVIELE  [FOCBVERL - FG AsE R K » B
RER KRR © JROCE & Rl RO N ES IS WIE - EHEHET - 8
B 5 HE TR EEA A IS - AR E EREAE
M2 E|E B RGRAEE 15 RS 18 RYENE ~ ST L SR
MEFR RO E  FE SRR FOOH LR & B 5
EEE GG ~ HE EERTEORE e BB FRR o (R
AL > 2016: 182-196) EEFRBTHYEEF S AR ME S M i Rs AU & - K
sECALZ AT BT AMERF Ry 3w 2 E AR REA)IR8 £ 3REIR
A8 feF ARSI AE LU N RS T

3.1 JReEER] T A

RI8 EFEFIHIAE S Rl L — W% (T R - LIZGSEE AU
FEHRE o Hrpi by FRVEER]E "0” "Ah”> "Oh” 5F - Lt -
e 2 Rl RERF IR R #F AT JEAE (AL Tennyson ) Z&F “Break, Break,

11
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Break” 1 LR (H A 1 AR “O7 > RE T FF AR BB G S

(A. Hallam) Z#&#)5@IAEREEE S H - R ERF AEHKNET
F “A Lament” FEEREN % “O world! O life! O time!” > —HJ:Z =2
FHRSIEEER O™ B AL T (EF AR "SRRI - thIR G A E
TSR G E ZR S HE R TR R SR RS - PR RER
FAEZ WA “alas™~ “O7 ~ “ah me”» 13 LLRIE A A I I E R T
SV o S T AR (DUR R 5 () S <5 (% - i S IR R R IR
i) B I BELJRIE £ FEFE A AT T IE - Bl -

5321 AERAER AR - ERHEEZE R - — AR (BT
FE L1 ¢ Alas, upon the withered stem

no blooming flowers remain!
5302 : B EE - Blmmikh - — 2k RREFLD
F 302 * You ask when I'm coming: alas, not just yet......

How the rain filled the pools on that night when we met!
5303+ NEAHIEE S - BAEIRE SRR - —ad GEEKR )
#2303 : But alas the pink cheeks are now far far away,

Though the peach-blossoms smile as they smiled on that day.

Ko 1 AR E I - ARG — RSN L o DLEREVIRIRE
B PR “AEVE” (A T RNERR “alas” B FOSCH1E GE
1T TR BGRAL - 38 thal R R B —EHaE - 18 L3301
HFE - R “alas” BRAAEN T RIR X REIAFTERY - 92 EE T
LRI R G FE YD SR IERL”  BFCUR R BY 212 —HiT R HY

e RiE o EHEETE T E - MERRSERE R - — T EiE T
& A B A VRS BB P A LB SR R & - 53— 7 T vl G R S e
R8I RO R R B R ER " (W. Wordsworth ) 38 —

12
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AT EBYERE - AAMATTR R RO RELL LRSI “alas” ZET
MHER > B CHIREZER SRR R > 32 CHE AT th
A TEA 1 - AP AT 3R R R 1Y R AR E % 2
RE#EERE R - “alas” —F— AR HFHT > A F T 2 HIY
HHIH - AR GAISF RS - B FHTRVE AR - 58 —E&
£ o Talas” —RARE T —EAT A CRESAY” BINGE -

BEF L EER AT EER AR IR RE % /o BEIT
RE PR R B T IR E B RE > BTS M (E A
OISR » A5 HtE 2 FI B (RO R BRI o

3.2 RIGAFININEE

RELEFATHEAN LR - WRIEEFE - EEEEMRE
Tl RS RO E R R R TR - AR R R B A
Al o EIEIEER L SCA T ERERRBIZ AR - — g 1R
FERROSRTE - R IR L RS BEATZE - 55— I (R SO AR IR
BERGE - Bl -

JFC1 - AYRTH)RAERIES - Mtk AL - — 178 (RfE)
#2371 © No rain, and lovely flowers bloom around;

Rain falls, and battered petals strew the ground.
J7302 « BEGERBIAE - —BHIE HEAK - —35E GEREAMED

#2732 ¢ Yet bolts and bars can’t quite shut in the

spring-time’s beauteous pall;
A pink-flowered almond-spray peeps out

athwart the envious wall!

JR3Z3 « HRRKERE » SR 22N o — PEEERT KIS HAT)
Z# 3 And yet I fear, ah me! that autumn chills,

Cooling the dying summer’s torrid rage,
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LLEFEBIIR ST EIRRAY 2 38 SR S AR - M{eaE s T EIRRAY
FEREH A LB R - R ETEAR RN 2 5 B R AT T RIS A
ISR SRR TR SR - REH B ARSI T
—I@ NIBEEF » AN ERE IR Hr 5 e 2 1| 5 bs (CEF MBI E R
HRIEK : “IRIBE R EHE 2 MR (O 37 A\ BREFFIERL S B AR -
FHERIFHETE LA AR IZ AR ~ BLAYEYERPY © 7 (Barber1983: 35)
(HIERHREURACE » R CHIFEFEERE EERRATE « —RK
87 R BRI T A - R B AR RE LS TR
RIS BT T & BRE AR A G -

a0 RHklE o BRSO B IR - BRI
EH[ERE - (RS ERREARAGET R — A RS - MR
SRR AACE R E B A ERE - AIRE — 20 S ilaE & TS BRI 5
L B R ER R (D o

Py~ R ISR

o 7 S T R 2 B R LA B o B R SO L 3 R B R AT i
ST BT - MEEE A\ H ARRIBRR R - MBI AEEEC
TRFE - BRPERBRNE —THE > LR EREEmn S
— BRI EACHTE - BT RAG—" Ardl "R A G —=iE A A
POERERECHAHGRAN ~ AR — 0 SCILRERE » BIAANISE BARF I - T
HUER A B RS2 SEE R B (88 H CIER —BUKFL AR
—He o 7 (JRIZIT » 1995: 43 ) @ MEEATHE SR 7 REREFFHED - it
RMNEERRFERA —7 » EFHERRy R & R — 8RR =0E
e 2T TSI R R R RN SR EARE '’ - O
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o BEEREY) » LIBIT EREROMELIE R aRa R AR IE - FENEE
SRABREEIRE L - 5 A B2 B ARRU BT RRSR - fERRE G LRI ER
BRAVEIN. 50 » JREIR A  thighRaR - BA EREERN AR
FEERERZIN - 5B ARV R— B & BRVEE - IFFTAIZCE R -
15 E ARG NS B A S 80D B IR RIS B - SERRATTE A /7 20
BEILERF R » R NMEER R FHEZING —(BEZRE - 551 EE &
WAL - (RIEEF YN B R E B - EEITREESh - LUK
N EHE T R RN & — e 2 T = B R A A
e e GE RS L 2B AR ER @ - HE T -

JF3C1 : A AR
A SIS A » — TR EFX -
B TS » FRARRE A -
#3011 ALANDSCAPE DU FU
Two orioles sit in the green willows singing;
See egrets in flight to the blue sky are winging!
From my window the snow-peaks eternal I spy,

And an ocean-bound vessel is anchored hard by.

FEFUA) - —R)—8 » BREAKRN - BB - RERIE L R
— BRI 2 H I o BB SR SCGETT LLRE - 18RS TR ARV EIRR
AR “See” i AHE THIRREIG —EIMER) B E " BEESH AT
THERER T spy” o IREAIR » (EREFRHTAVEE T REFH HAREHR &
S RZERCT "B IRIPATRAR - YR E EEIIEE RS
BT BT RUIREE - BRI TE (D7 W) — AT RE LAY
HRZEIR AR B ANEE - B EMEE RS HE
T G —ESNMER) "R E T EEIME “BEE T W AR
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R TR GO SRR B R Ve L R PR VB AR AR A - (e
SEAL T EF R A B AR R B R B o Bl -

732 28E FH
ENFETRAR - PRALBIE
HRLRIRR - PFIDIRAE -
F#3(2 : TEARS
A fair girl draws the blind aside
And sadly sits with drooping head;
I see her burning tear-drops glide

But know not why those tears are shed.

JREFRAY ERRIRIER” » fE BN B ERUBEERIRIR W R AL > PRI
A LERR G LRI =N B D E ARG OHTLET ) > I DSERF2 I - 1M
D EAAAAK » “EN" RERE » BLERZNER - FEmie
LUERRH) 2 AR & G R AR - Al IR R HE - BE1S
e B o RN - REFI R - R RIERRESR TR BREAHRE - B
RTEHESR “ENTRTE) ~ RIE - WEBESAL - A "EN” ERE
EHEAT R RRNL - S EERTFREARRI DI BE © RSO EEMTT
REF T "N BRI LA E B REERE AR - iR TH0E 138
RERRERS » FLEER T BN ER 0 MRTEEE TENERE B
RIS > ARIREHER "N BREAR - MIGH B B0 B SEEERF
ERERERETR - aMEZ - SFFPIAT "BEET ()
RE TS E o Al TR SRS - LR TR S R Y
B thRRE L RERES AU RIFZEH ~ SBrp o

FEaTHH I INIME “EIE R B B RS R R R
—HRWER "BEE" > W BERIERPEILR - K &
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SR FARER M REREE “BREE RORE — R - feimE—2 5
{LEFER AR R TR E M - & B EHATEEN T (FE)
FIRMPRB L R ZEH -

i~ ARG

R TS 2O B AR G BH AR D T 2 B BRI —
- thE A BRERNS—E - (CERIMIRRIAEE - I ERE
FERTAS B E SRR G HEER 2R ESRIE - "EBRRY
A b o RBERAUMER S - @ EBNEE - T ERARE—
R EEEE - A BT EI RAVERGE G o 7 (BRi% » 1997: 288) HAS
0 H BRI T AR A ERE > BaF OE R ZIRF N ERIER
fRF AT LLE FRRg D ~ BB > 0088 8 7E B — R IR 22 60 [ i P 1
W2 —ihiE - BELE SRR AEF I hAVRREL - e SR
HERF R BUR R EE R EER— B ZEN > M & BHER 4 RS
e BT A2E (PR EL AR HEEE B ) » 38— B TEVE 7 AP REGRE R ZEH -
T E 2 KR EE £ SRR R » IR TE /7 S E
A AR S TR VB RS BAA LI FE B 1058 — 15 7 (e S R 7 =
HEFESL - (eI EEE SRR ER 77 A\ TE TR B AT AT B B R A &5
TR R R 7 7 R G & T REERAE = K05 -

5.1 ERAVEHELIRERI RS

BREFHRERIGEENELRN > BRREMAGHBY 2T
R SCASARE o — T RIBRIRT U B AR AR B B S D e
TEM] - ATl fheicg 1 BIRr T U G R R OB RS
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THREBAVEM » L& SR RIRIN Eon i SR s B iRk o FEREERAY
BT 2R B AT - BRE B BRI T ZUR R BIERAY - RE
AL ME SR 5 R SR ) e ELThRE B E P s - B
73 @k FH
FILEILES - FKEEE -
It — Ry A1) - fIGE S AR
FELEE - ERRE -
HFEEE WIS -
##3 * AFAREWELL LI PO
Where blue hills cross the northern sky,
Beyond the moat which girds the town,
"Twas there we stopped to say Goodbye!
And one white sail alone dropped down.
Your heart was full of wandering thought;
For me, --- my sun had set indeed;
To wave a last adieu we sought,

Voiced for us by each whinnying steed!

feF A EEE o BTG I LR B R 3R E 1E " H K (che
moat)” 3% » AT LARENEESGEH T T ST fFE THIIEY —And one white
sail alone dropped down (— 7 A& PRI ZE ) » ARG FIFT
AR “AIE B AEAIE (At B AR — AR L EIERR ) 7 $EXhE
HigH) "FEEFE - EHBNE" ORE > 2 EE —~
& ELAR 0 BTN AT — R)RESCERFAAE "R (Your heart)” 3E 151
HYLHE - IRBESREESCE AR AR M 25 7 A R0 r BRI RE AR B R %
E R —RFEDCREL T WM SRS % H (my sun had
set indeed)” HUER » (H “7E H” HHR —HRE— K ABBE LS
HoL A RBGHITHAT » T AR R AR5 BRURF 22 1 8 LM 2R R B R
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R o MIRAE - FESCHERthREAE M ERR . L E = R R N Z R 58
TBIERE - (EERR DIEAREHET A T IR Bl R EE 7
ER TRV R I EL DhRERI LS » — T KA N T IR IR
SERZEM S TIEIEEE T A 2R TR RS o

(ﬁ

\le

5.2 FrEhRE) VSR

AR R » ATERGR T - MTER BRI «
Rl ZRE I B R & (FE AR A D EE R - iRRE R A
B G A BRI B R IR 0 R B AR S 2 - BRI
WA RS R FF R BEEF SR 23 - IR RERH (A0 LAl - ]
RERE 2 fATERY < Bian :

B3 WL ik
AHRHAEN - IR -
A HEOTTE A - AR T IR -
7% : SOUVENIRS LI SHANG-YIN
You ask when I'm coming: alas, not just yet......
How the rain filled the pools on that night when we met!
Ah, when shall we ever snuff candles again,

And recall the glad hours of that evening of rain?

FEF M RN FELARN - F AR AIEREMSE T
FRET > MEMGEKRZ D ETRE "M SETEHEC
W& » DT RO R G LR R AR S - = ~ DU A

CHBYTS “ANEET NIRRT o KL DARED ~ R R B B R I —
AREGEZ L - G "WEFRER BT LT F
o BRI > TR BTHE - 1 SR - SRR M 21 o 7 (ORAE
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0 1995: 175) (R SUKE » 784 N3 EAREAER R B IR S h g
BEANFEFEIIRER "B AT TSRS - M—2k » 35068
g D e R AR R B B IR R A - (G RER BRI

E&
WIRFRRB BT AR AR ARS8 T R 25 2R EF 5% -

H

5.3 R

—HEFFEEME RN HERRREE SR 2
LRI — - T AR RE T LR E B R Ry - BlEEh LUE
BhE ST ZORIES IR (Erh R tE H 815 20 - B0 i R
VR RERR O B0 AN - R MHE SR EL RIS LERR I B -

RS PrEER EAE
AL EL A - SREERIG -
GEMRAAAD > DA ACHHAR -
3 : OVERLOOKED WANG WEI
Beneath the bamboo grove, alone,
I seize my lute and sit and croon;
No ear to hear me, save my own;

No eye to see me, save the moon.

JFEFRTA A% T N BEB S —H > =R AE T MUEZEEH A
— I > BERHYREEF AL AE R T SR TE RS o SR R 23K
B AT R R) B W R BRI A 1 S B I RAEEE > AR T
7] — R A ) B — 35 A\ B AL B SR R
A2 BEME A\ FE (No ear to hear me) > A% (No eye to see me) * AL
— > FEFRERMEMLEE T A AVEEEEN —H - BE S ETHEERE
4 “OVERLOOKED” & 73— » 1R a7 HREF N IEHRAY L35 B
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[EHIESEB M EL T T

AN E L=

SO —RE— RIS > SRR SR R B P L g hE
EIFRAVEBBMENE o ME B 5 TR E R G2 R BRI AT
SRR R B SO ELRE SRR R B R A
{8 T 8 BGE PR R A BN SR BT » AHEFaR " —(E(ER T
RERR A L EHEITAIE « ” (R > 1999: 123) {AHALLA) » F
AL » —(EEEE T REMTRE B TRNEE - M EPRITREERT > ]
{70 R BARE L BBt A 325 B HE A B R AERA - PRI R oS
B T HEZ FIREREHARY TR AF R > SR - R - A
Y~ FRENE AR R RIS S T T AT T ER  (HATER I EEHT
ETRRAGE UL RIEERAIGED o I BT IRHGERRAIER (LIRS > B
TR AR P AR 64 Hh B AR A DT 3 2 AR Y 1Y 77 SCERAE R B ST 224K
Barp > Sk — R R AR > DUR G A A 1 B A B -
W B R IS o (eI RE fy M B B RESOR - A iR 2
SR B O S BTt R A B N R A A LR it
MR EEIRF(E C[EIESR) TR « “E18674FRE » B ABEM A F B LR
B— - HIAMEMNES ~ EIERERARAERE - OEEmE
FICEE s = W AMEhB RIS ~ B~ F80 Bl7 ~ 5
ELFNJE\ A B Rz ~ B R ZIA LR 7 (Giles1997: 85)

T E OB R A S EIERE M (RESUEEE
FrECE) HIF BB CAIFRIFREIT T RRDE : “HENEE > 3R
AR / IRBAPIE B A o/ ML R 2 i A —F o/ RE T

)
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AR RE o - o ([HRRATEMEE B -/ G > BEIRA
g E > /FRANEEMIIIBE) -/ HR BB EEE 2 H - 7 (R
R > 2012: 120) {5 #E AT DIE IR LI AY 338 S0 A TR F & R T 42
MOFEL > T EDRAEATROM AR 5 RS n Rt S R — R AL
TNZE > H—IRES 2 FFENRE - EERHFFHEF R ZK
H 5 R R > th R B M SR 35 5E AR ER A B E T B HL AN
(BT Y EEERR A -

SETERIER R AE - S LTS T B LI R T BB
16002 WA e SO B2 SO AL A W) HA 2SI ~ T BE i S HIBHE R -
BEFF (L. Venutd) 3 ¢ “BHEERY DA 2 HADATE - T2 2 E Y
AR FIREAL » RN SCARIEAR LA H G M@ mMLLE R - 7
(Venuti > 1988: 11) ZHHTH BRI X BINEHEFHET T
AERAY - A+ EERELT T A BEAE - A OOt EAR T8 Rl -
ESALA IR B R A E - EBELRRHINIER, » th R (BT
ELHE o 38 — B A AR AMERT S AR E HE 25 RO BLE 3 SR S R
B o REFERANZE - BOiR 2B ATAT BRI 50 UL RE IR R LR
AR BN R RN - MR g BRI HRMECE ERP O E
# (ethnocentrism ) ” #IF LARTEIER &7 G TR & FTEITHIAE BT
{LERFEECE - E— D BRI LR RIS LR > 8
BCEF AT AR 2 5 SRR S R

CE BN
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Abstract

Translators in the Making of the English Translations of Shiji
(by Li LI).

The two Emnglish translations of the Shiji, one by Burton
Watson and the other by William H. Nienhauser, Jr. and his team,
are distinctively different. Drawing on Bourdieu’s concept of
“habitus”, this paper attempts to investigate the reasons leading
to the differences between the two English translations by laying
emphasis on the habitus of the translators. It contextualizes the
production of the two translations, explores the translators’
experience and their Sinological training, their encounter with the
Shiji, and the socio-historical environment in which they lived. The
research shows that the two translations have been influenced not
only by the culture of the time when they were produced, but also
by the translators” own habitus. Both translators have remained
devoted to their aspirations and interests and at the same time
revealed their practical concerns, which inevitably resulted in the
differences between the two translations.
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— il

CSREC) B TOERFHARY B0 B RSB (AT14580135-KIA186 ) SR R4
K 2T RRY B8 — BB AC (S R L - E AR A s £ AR SO R 2l
SPRERIAY B R B ER A T R o (FRIESE 2 > (HED) 1R
TR ERE B s B M PR R R R E K -

EEE - R CRED) B RGEH R EEFEE R WA — IR
FEEEER - FREZRIELE (Burton Watson, 1925-2017)» —i@&3
Bl A5 {5155 1 (William H. Nienhauser, Jr., 1943-)° WFELARL it
FC T EEACRIIRTRTT ~ B CshAD) » H=FA (EEL) (Watson 1993a;
1993b; 1993c) HEFHFE 130mHHI78% » Hhe7m A2 11
o R A% o 1980FAURMAMR » R L FHE —(HERRGEE (LA

(Nienhauser 1994-)> E2019FE /& (F—~ =~ fi(—) ~ £
ST~ DIEE+—) » SEREER IR TRI925R - B2E H M TR

MEFR AR T EREIGE T o BAENEGREALE TIRE
WRENEF - KRG L EEHAINTAEERE (AL 1R -F £ M
GIE) > ZEH CREL)Y BISCEHE(E - FE AR -~ iBHEES - D HEE
fa - 82 hEEH CORED) IR - — MR AE & M g & v LABH g E &
AR (R > TN B 2 SCR - (a4 H IR KRR E AR EIER -
ZEE ALY 0 BRENGEIN > BURA CHEL) RIS - AEE BT
~ EEIERISCA > BAfrtEZE » BEREE AT LI R TR B S
o T R CRED ) B RRTERE -

W fE A A () BEEE N[ 5 | R T 22 A BRLER o @ Bl40 > (EAEE (Grant
Hardy ) fEEEF SR T RIEGEA - fa it Rt = g - 15
REA AT - e B BB I LIS AR E A A H AR - B

il
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SR RS - I R R R AR E(E (1996: 150) -

N FEBNER SRR ZERI R A R - B ADE— B - Ay
fLE - G EEBHBLERES B CRED) 334 2 ¥ - ZH TR
R SR AR T BRI o PP EE 25 A SR R R E T 8RR AR
% » e SCUMRRR A Fy B IR - (FE Zelid B RS A R T SO B
FHABR il - HRFAIFEHHCGE "1 58 T EFIIE2%E S0
F5 -~ HRE S BT RFE-7 (Li & Wang 2011: 96) » 38Kk —2K »
SRS (SR E0) BRI 2T — B — B2 BEERY s EHME(E - TE
& EEmEm - FERZRBRREARR "2l HEH > HABEUR - &
1%~ ARFIERERANEENE - 5O » 2FH%(2007) fE20fHHcH
TR HASE BTN SOV B B3 LA R 2 W AL (SR B0 ) SER2R0 TR - BB
PAFAMERARRE AN A AL AR ~ BORT R » W8 HEREAIHAEAL1990
FREAFRFRLAF - AT - SAmEE A2 St g U VR
Ko DFREENR ~ UL RARBELLEHO RS (SRR R -

fi £ BEAS & B IRt & R R IR R S (M E KR - A
Ry BAEHIT R R AR - R E AN S TR AN — A1
o LR EER E BB ER 5 > # T T AT E B R AR (R A
{2 > Al il FTRHEE CSREC) R TIEAIANL AN - SE R 2 BAERREER -

T EEETERM

BRMERZFZFE R ITIE - Al B G 2B e "B (habitus)
18— Wi TS B o s "B e R Al ISR 0 E
RERFARY » R AT - SE(EIESRATUE PO T AR » [FIF -
TERy— RS - E X EMEMIIIIEE” (Bourdieu 1977: 72) © HI@E
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MEREAMEE TRENKE - BFREZERER - IE - ThIE
BERHIER o dTiEaR “E I T REE)  IHB > R th
HEMEIIRE - s - BIEERKIZE EEN R ERTEL L
(RN (EE R EEREERE - #E ~ JRF ) (Bourdieu 1977: 78) > 1
“HE AR MR E 2UR AR (B ) B R RS R R R R R R
f#--~” (Mander 1987: 428 ) ° TEKEJE (Daniel Simeoni) 558 “&
M B LB T A Hh— (BRI S B RS e LR
#5231 (#85 | © Hermans 1999: 135) ©
B DL RPRAR » ASCREERE W) EAGEE” F B ERME” mE 7T
HRE S G R R0 E - Eal S IFE £ IMER Z M2
Fa (ERAgE /A EBHERESR - EERE (A A\ S E RRIEN & S 0 AR
TSR AR o Sl DR 35 A A A R o 2 BB BRSO A T 1 SE B (A
HEERHOAE o N SURHMRIRGT R ¢ 3R A ERCRE ~ BEERZIIAR - AiTHA
CREDY T > LARGRE A & B & 3 RO R E0) BHEERNE -

2.1 FEEAINERGREL CLACD) e

L3 A BT B e B ST LA B (o ot S R B SO A L A
TELER - KA - SRS SCERANE - (BRI SELER - kS
o~ HOCERRRRERSE - BRI EL A ERRF RS (AR EE
AFBIERE - JRRREMEFEBIFFEN - (ERMITHE TR ARIFRR » F£3C
R EEEE] TR M - B SOOI T EEEM
ALHEE R IR S - FELAER) — A RTRR AR &N - A& -

LA 19255 AR SRR H BT 7R T (New Rochelle) » £
ARGATERL T AER D HERERSE > BB SO LAY B ) B2 AR o ot F A
FERIBELE (Balcom 2005: 7) © 19435 » 8% - HEEZNERE
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B HAIRE AR ARG B BAS - (SR TONMEH - W) H A
b ° 194653815 » (G SRR E NEE R, - FEE AR REEE -
TER ORIV E MU ER - ArLUHERE TRFTRIE S FRR
12 o DA AT SCERRIE T H AU 448 E 2 (Watson 2001 ) © 1951
TERE TR ERAMATE B A LIE - EEEHES - BHSUBAENEE - e 1
AR SCHIWIRE © 1955-19565F BB AP RUGH 2L » 19565 1l -5
SEIRF - EE R AT R S RO E > B AR TE
THEWED) » Bl T thAENEESE S (Watson 1995: 200) ©

1 5 £ R AR R 5 | A A 2 fth R s A HR B SO L R B
1B Syt iR A EIEE ~ WFIT CREC) BE N THEF o 5 & BB =5
FRAIREAX » SZ B R S IR > B2 f (S B - Pl i
B > TR BT rE S T BRI TERCR © (i TR N E
PR AT LAGR RS AR R » AR HA -

fREELAERN19435F - IRIBME CHI M HE - i " BEEN65 A RdsE
—{ERBA - SRR R ELER A A R A o EIFEAE R s o B
TIRZ (HECEMEEC SO (TRAFF » 2002: 126) © 19614 » ERHE
PARIME T I > A THEEFE S 152 T A EREES IR - &
RARHIRFTTHT T 7 EERE © 1965 1 HIR(R » 3 AENE AN KB R AnaE
BEOER - EEHBICE - 1968 LKA BT » 19735
FN28 24P K5 (Indiana University ) BRARAR 5 2R BG4 - [F
FRIFHTEEE A #7258 % (University of Wisconsin-Madison ) & »
BB SCEE o fthi KBS EE) ( Chinese Literature: Essays, Articles,
Reviews) TIVIRIHEN Z — ©

19894 » S LR REUEENED » FREEKE L MmE)
i BT C(RED) - M 2 REMERGF S - T ERELREE GF
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BUOR CRED) BRE - HEsOmA B ip a5 - =/ - 5 - H
A~ HHBIREE - Reail - B (LED) BIRRET TR HBIFR (L2
Mz B G VR 2 EEAZ - BEEg A (SRED) BIFRMHLL - @ EREE
B BT I ST R B R B o
38 B AL A BN BT > M E B (ERF RIS ~ A
SR o A MBS BB ) A (] bt B 22 R (G — {18 {0 o S ke £ S5 5
(SR ED) BRE B SRR M E H A - S EMEIK ~ Lot -
i e LM 2 B RS R A fth M6 R EC) BHRE - T RES S avith
FRARA FERIGE A CREC) AR - DUR MM RIA R R -
HEGATE B AT ~ TIFRIRSRE (MR (5EEC) BlRE i AR E H
AEZWMTTECR - M TH)IE S 1934FE B AL CGREd &
HEHE) BIEAR - MifsH - ERE A “AIFE VTR (readable) »
“(EMTI{E” (convenient) : 12245 H A EARF /R EEZ Ay 1R
Fy “HEINEER#FEE” (adopted what appear to be better readings...)
(Watson 1993: xxi ) » {552 T RIBERN 119594 -h#EE R (SLAL) » [FIIF
2% T AIANFA CGRED) » 25 % (AEAR) B R [RIRE
172 SURRIECIRSE © PP ERTE AN A EERARRA - 3
e A AR JTE AR - Al (EREEA 2 e 2 A RIS
BN » FELL A AR EERAFAIBIREE - EHERH - HSCEE
a¥ o fhFAaENRE CRAEC) I > WA 8 - WEERRES - (5
TAERKEBEE - —HBOIR BRI SE - B BL - EARET
% EE R ATRE A B — SRR SE R CRAD) =R IE R AR »

2.2 FEAIHERREL R AC) e
EXERES - "B EEERET > HENIERIEFEE - 1Y
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T » MIALREE FERERF U BIRE RN M5E & B R R 2
THREMERITER -
L AEAE AL AR SRR BRI SR RS B L A 52
Al SEE (B ER ) B R 2 R A IR ) (RESCEE - 2015: 211-271)
AB I - SEEE I TR R R LLEGH T o (EMA R SRR ZER R A AT
o BT BIREE R R EHRE S REIRURE & o
HH R B E RN R EMEE - SEN/IHEERTERE
(Rev. Lutley ) #ill » HAFRHELEN > 19265 EEEZN A KR E B8 FF
(L. Carrignton Goodrich, 1894-1986) ##% » LI 5 —If5 CALIEE)
HfizE ~ /rnEISEE 5 HEE AN EFX A (Chi-chen Wang » 1899-2001)
% o EREPENRMAZ—FHEAT > TEEREFER -
REZHAM] » FELL A WU AT AR B - haCls - R TR
I SRR AR GERR LY —EEF > REER > EUAR
LRI ENE E % B ARG LRI IE R o RACE TR B C R
(EEHrok) HRIES D FFAHARENE (Ezra Pound, 1885-1972) - F&fih
fE# (Balcom 2005: 8) ° TR —EFEE 7 REHBIFK - RS
HEELANNER N EELRE AP ENAR R AR - TRAEE
R EHTJ@Q%E?T?%E‘E C 11BRH AR 1 - 19224
RENEERNEH ETRMEE - [FIFEER A ML RERE - HEh
NENHIH B R 2 B GRLAE ) » B A B A a7 75 A HH B S
B2 0 19294 - fil AR CRLEES) HRIR ESR LT T - R (S5
fi LU B BREL R OB - 21— BETERF KR 19655581k -
1950%F » FELLAAER AR I - ERREEIRGTEL AR T RS
ERIRENGE - him R =B E M CGREC) fIGEE) e "5k
FHRARI R SCE © @8 BRI MEIRVFIRRAG R L AL T T RZIRENSR © fib3 -
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ERREHR A M) A MERE R S - B EE SR A ¢ R
WE - BEFIING ~ MGER)FEEE AR FOME LS BN o o AR H 1% -
HAEEHIR I ST RIGEEEE L E - A BERE HR (B TE Rl S oAk
I > B EERR R - REREH B AR ~ HERY SRR AL SO R
T sizE ~ HEERER — Bl SRS - HERVOMERZE
AL - AN HEEEEENE ) BREREC—E M TSERE—#
AL o (Watson 1995: 199)

FEREMMAZ CTFRGEA » B YL AR R ER AR
i o (i ERRE CSRRC) Y - FEH SEAH AR SCHY ATRA T o AL T I i {3
3o AT LIS RS R A B REE S B A ~ TGRIRIREE S -

B, B REAT > DA - daE sk - e ath - REEE
Z o RERREEA RS o (R FRHEYIE) > pHEFST > 1959 : 2871-2872)
la. #EFA ¢ Li Guang was out hunting one time when he spied a rock in the
grass which he mistook for a tiger. He shot an arrow at the rock and hit it
with such force that the tip of the arrow embedded itself in the rock. Later,
when he discovered that it was a rock, he tried shooting at it again, but he
was unable to pierce it a second time. (Watson 1993b: 121-122)

1b. fii7#4 : [Once] when Kuang went out hunting, he spotted a rock
amidst the grasses. He thought it was a tiger and shot at it. [The arrow]
hit the rock [so hard that] the arrowhead disappeared. [Only upon closely]
observing it, [Kuang realized] it was a rock. Accordingly, he shot at it again
repeatedly. [Note 77] [But] in the end, he was unable to penetrate [*2872*]
the rock again. (Nienhauser, IX: 217)

187 (SRED) HHIRA] - R E 516 - B EELL AR AR SO
AEHIRAE ~ KB o E AR MBI LA MESGREMRE - BB R T
SGRHESL > BRE T BER EFRFE" - 3 - A "HEHEE
R/~ EFREMATHR” (2000: 94)  FEAHRAMEE ] BB ~ [l
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SHHISCEE o (RERARIJR A IE - EREIREE RE M BEZAX
HRAGEERIIIGE - 1REEFEE B EE S U S T2 TR B
BRI EUMA A1 CRE0) ST FER IS -

[l REHE 2 AR VAR IR W] LI BB LL AR KRB e T (thd
SCERIELER o B T ST R o BREFTRVETEIECE » B T HEL
A HFFIRAOENE - TR AR | B B T B A A B2 (it
AT —AEESTHOENEE EAR o BT E R BIIEHE AR (SR ) Bl
PR MERE AT~ WIGEE S B BN L F » I EANZRNSCE
EEFE T E 4401% (Watson 1995: 206) © 1

B2 R HEZL AR BRI > (RSE R BB R BRI > SEBE AR
FREERE & T o (RS LRSI ER T I 5 Sy 28 1 > K ERHAR
BB R BTN A (R B AR R BT R ED) BT RN T T T &
B o bR TIEEBIFN S AR EREIN » g% NEERER - ZER
[ L oy ST ER T TR 1 L (A o

TR 7T L RO BRIl 52 2 th 5 2 i (th AR E2AY 38 (T 22 44 A -
R BB AN G B A (the University of Bonn ) FEFARREFFANT
FEf)EE A EE (Peter Olbricht, 1909-2001) #d% » W 7¢ Bl AR 2
'Y F: (Friedrich Alexander Bischoff, 1928-2009) #{% » it = #i%
(1907-2002) * LUK FRARIE (Irving Y. Lo, 1922-2005 ) Hi%5 -

R HTEENES 22Kk S AR T B 203 » RSB T
F R AT FE) RAT R 40 > 19694 » S 135 R S B %
MR TR BRAE o RS LRI R S E T M SRR IR
SCEAR SRR - M ETEFERR T KHIEETTY —F (1973F il ) (S5
1992:98-112) °

EIE R EE T “tHEER BT © iR “TEHEE
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R BRIARHIn AR AN B A B2 AR - 18 g TR RESR S EH
B LRSI TR (FRAFF » 2002: 126) - fliE— PR - “BS0AR
FERFMRERSITRY 7735 - B O 7B DGR Rt AR g R B =X &
FMEFOFE G - R ABIEEFCEERNMFUE SRR G EE
% B ORI oK o @RS LIERE & R —EE T
TIFFEHR BRSO o (EBAEBESBMEEER” (IRAFF > 2002: 129) ¢

e AN AR 77 EH o thal B BT ferEE “HEER”
W77 o TEBEZHEF ST RN - MEFHE M HE T B Cadis " HhBI S &
B BRERTE - B RRIEEA - PR AR (A
CFAIED ) HOBIESE » SRR BGERTRE (i) HRmy —SE35 a0 - Bt amaTakny
B EEME SR HEENIRE M E2ENRERTS
ZHEHE (#EFE 0 1991: 120-121) °

TESHE A ER A IR o (AR B2 O R A BHEE o (th 3R PG 77
BREPMEGE - BN EEEEEE  “RIFHEE] - EARE
RaTam By B SRR B E B A AMER S TR RERE - -
R IR g Rt st 3 0 - R E AT FU A R AR ([ 5
15 2013: 115) °

T AREI 5 5 1S R B A SO TR LA R M B B R RN 2 T
F > A58 6 B0 A St 38 28 R fth ) B PR A 332 SR B0 D 907 4% » At P H
% (G0 ) BT EER (th BREE SUARR JT MR A AR U (7521 » 2003: 111-
115) > LA & LI— Bz BA 5 55 B0 SR 50D REER A SCAHIRE R 77

B2 - EfH A A - BEHERERE > 27H% » ERACT BT - CmEA >

Bt EEath o HEKE > ANERANEEFE o (CGHEL-mEAL) > &
HEES 5 1959: 342)
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2a. #EFEA: Kao-tsu had a prominent nose and a dragonlike face, with
beautiful whiskers on his chin and cheeks; on his left thigh he had seventy-
two black moles. (Note 2) He was kind and affectionate with others, liked
to help people, and was very understanding. He always had great ideas and
paid little attention to the business the rest of his family was engaged in.
( Watson, 1993a: 51)
Note 2: Seventy-two, the multiple of eight and nice, is a mystic number in
Chinese thought.
2b. fFEA (F## (51 ) : Kao-tsu was a man (Note 11) who had a high
nose and a dragon’ s brow, a handsome beard, (Note 12) and seventy-
two (Note 13) black spots on his left thigh. He was humane, (Note 14)
loved people, was fond of largesse, (Note 15) and openhearted. (Note 16)
He usually had great plans and did not serve in the productive enterprises
of his family. (Note 17)
Note 11: Wei-jen Fy A\, literally “to act as a man,” is used primarily to
describe the behavior of powerful political figures such as the First Emperor
of Ch’in or Yii the Great—see Shih chi, 2.51 (Grand Scribes Records, 1:22):
“Yii was a man both diligent and indefatigable”; Shih chi, 6.230 (Grand
Seribe’s Records, 1:131) [Ssu-ma Ch'ien’s description of the First Emperor
is here put in the words of Liao of Ta Liang]: “The King of Ch’in was born
with a prominent nose, elongated eyes, the breast of a bird of pry, and the
voice of a jackal; he seldom extends favor and has the heart of a tiger or wolf.
When in straits, he can submit to others, but when he was in his way, he can
easily eat you alive”s....["
Note 12: Lung yen #EEH became a cliché for the imperial visage ... It literally
refers to the space above the eyebrows....
Note 13: In Chavannes’ personal copy of his translation ... he added a
handwritten comment on the symbolic value of the nuber 72....
Note 14: Han shu (1A.2) reads kuan jen ai jen HA—% N\ “benevolent, human
and loved people” for jen erh ai jen {_TM%E Ahere....
Note 15: Hsi shih Elii, which we read as “fond of charitable acts, largesse”
following Wu and Lu (8.281), is omitted in the Han shu account (1A.2).
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Note 16: As is common in these wei-jen % A\ descriptions, here we find
reference to both Kao-tsu’s physical features and his character....

Note 17: I am grateful to Michael Loewe for an alternate reading of #a-
tu RfE as “had great plans” (personal communication dated 29 February
2000).... (Nienhauser, 2002: vol. 2, 5-6)

B S - BEISCRE N7 TR CCmEAT E T

BRI CHERE RONBERAEEFRE FAANEREREE
AMF] o BRI ZE IR R 28 o FELLAEM — @A - MR
F72AE B UE AR — E MR B - (RS RSO R7EEE
J - ELIERH A N 5 TEE RSO 2 A EEEOA AP
HAT By - B —RERIEANFENA BB BN ZFHIEE - &
A LT 2 E WA B SO S - RN E S 5 RS
R - 1245 “REER” — Rk EAMIE - WD T R AR
HUEUE - 3E1351 M TiRaE CORAD) R & VOB SO Fim L BT B 7 200
i S| TH -2 FRBREE MBI - 714  15HEH EE) F
TSR SR o FE160HT B BIFS RS A I B AR A EL (AR Fy
RERYZE S ACH ARSI ER - 1051 28 (ol A0) IR B Ao /5 5K - B
1746H “HEKRE » FEZNEEFRE SINTREREERE -
EBUrR - AR R TE OIS RE - AR ~ TS
B SRR CBRAD) (Watson 1995: 199 ) % IR « i i & (5t
TlRAF BN T - FEEE M ERFCH 58 (Nienhauser 1994:
vol. 1, xviii ) » {iF# AR ERR B R BANGER) % -

EIRE M - SRS TR R T R DRSE R B R R

HIBEERZZ SN (Stephen H. West) © AN EE] » 1E705K 5 £ 5
(R HE 25 A WG B - T AR 52 IR R E AR B R B2 1M S - th
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TG fth ) 22 A 108 58 B O s s R S L (Wese 1995: 132) ©
DT B R B AR b A T R AR S NS DA RRE R ER
BRI ~ Gl SRR FEh i

EEEMWASELEER - SNFH2E SR G I ERIEE
198 sz ST FR B SCER A R A - FAFTRE B A7 s R A 2y £ T Ath B (o
FOV IR > EREERE AR ~ BT RO ~ KEINEER S0 ME B0 3RS -
B Z AL » 5Ty “BIE2HENT4E” (Translation as Research)
(West 1995: 131) « #8487 i34 sk a0 ) S M iaE B 7E R %
B~ BRHERNRUIREE - Rt R ARG ANO(EIE -

2.3 FREM ALY IR FE B (ol Ay SE3%

LU R > EASE G B L HE L A B E B A & R
(R SCERE » TS 5 A BRI S RS D B o MM B YA
{RIF - Fefthif (R ED ) BIBTHARTZEH » thA %8 L —3F -

Y MR ENGE (SR ED) - WAL AN E G B T 2% E VA
SEEAR o 19505EFK - by iR pE LR ~CE E > Bz R > BREEIT
“EFR” —3FA (Watson 1995: 199 ) » #2ABE 3mSR @BHaE (SEaC - iF
RGIMEL) o B R HE LA B — R AR (BEED) © 1953 F Mt 15 Rk &
SEB) 0 AE HAMAERRE ~ BIEE (ALY 1956 78R T 1 3RS €l
BB - (BRI BIE SR ) - 196145 HARH G AR (SR E0 -
o) BRI RAIRERT -

HE Y A (A0 ) A LR — B (R B SR B AR (EE - TR
AMOCHEE R > HPAERE - MR BN R EREREIAE R
FLYEBPERRIIMEE » 28 Y HAE B B2 A R st SR A R i B B E
(Watson 1956: Abstract) o Ff At “ 75 25848 7 50ERH (30 ) A —
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sE R ERFERE 0 LA R RSB E AT R E R - DU A B 22 TR
CSEED) WIFTRESE” (Watson 1956: 5) o iR HH) SCE H IR H R
o MMEE RIS E R AR R E R - BRER - —
EIRHU T HARER B AT o MEER L - PEIRELE R
VERAEEE(E SRS 2 FhE > AP (EE R i BB R EEAAEEKR
HIF " (Watson 1995: 205)  [HlIt » 5 T HfEERY T2 » 32 R
FC) AR TERE ~ AR RARIE - 1 EIRA PR SB R ARG -

BRI > BRI RSP R B (SRR - RSAE
) M (GEE - AISEE) S A EENEERE - 5 147EEH (Watson
1958: 40-69 ) » 5&[RI AR A i € 52 30 ) B = 2 & /) A AERR A A%
BRANIE o fb AR ERRR CSRED - R EINE) = RIES SEEERM
(Watson 1993b: 117-128 ) i@ i S i 5Ta) B AT () A0
A A H BN U A BA AR A Mt AR A E 20 A N T RE (A E RS B ) £l
VERNRE M0 S R R B SCRE o A CSRED) RS -

ELADFERGEE ACEEE AEEBIFA - miRsE
(ORED) B A rp i R R e R E A E s E A EREE
fie g o fhAY CREC) BR AL ER T 5T 23 B AR AR RE -

L AR S e S RSP (PN - B2 DE R i
Fr e SRR CSRED) BHRE E AR HET I SRR DI - 18— T A B
R LR (Nienhauser 2014: 50) » 53— 75 i th 2 [A] EB 5 (52
A0 PFFER TR K o

FEME CSRED) BHRRE E BRI A (RS miiR > BT (R
RO TR E = (HE V)T R B RS2 « — ¥ CRAD) B (i
=) IBRETRURRIMEE « —RFEAMFFTCREC) B AN+ =
eI TEEE 234 (Nienhauser 1996: 44 ) © {7354 (550) thEREE %
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KEERINFE AR - MR Ly G EEE B 72 B R i & BRI T
R EERE AR 2 () A — AR 9EEE (R ED) A I AF - 338 R ERm S 1E
FURR BN I LA ERE5E S5 & Bt T CRAD) RIRTHRF 752 UIFERS -
FER) R B fily SE B0 ) B R STRE B - (75 1 EASRER H

SCEMBFT R TR A o HtE A am S (P R AL ) Y SCER AR 5 )

(An Interpretation of the Literary and Historical Aspects of the Hsi-ching
Tsa-chi (Miscellanies of the Western Capital)) VBTG 7 (P55
FERD ) R ER SR ERAHRRR SR - TEE — 5 0 MTEBNERIF SO R | - #R
U7 (PU MR ) HRE CREC) RITEE ~ #REE ~ BB O~ SO ~ DU
A RSB 2 E AT\ KRB JT T IR (Nienhauser 1972: 117-172) © A]
H o BAE1970FAC - i Ko 30 ) i FEiI I E E AT TS/ T
fiig o ANt th B2 (R EC ) BRI EESE EI19894F » 465K Y fth 5 7E — (IE B Bk
Rt ENEE CshE0) RFA S NG » SR ith & RN E2 05 1R BF A B Y
FIEEAE 0] 32 B LR o

24 FRHEAIBUE BRI CRAC)
EHIR - "BIEE AR AL EZE ZHHY” (translations are not made in
a vacuum )(Lefevere 1992: 14) - BHEREENGEE ~ FGHE FTIEATH
GBS 2 o B RN R A RHEE RS TR B R & S L3RR
{EHH[EIFE -
FEREATREEN LA SO W > 19615 B W HIMR » B RFHY 3
B TE — B o UG A BT Ry REREBHEE & - 51 H
SR ( Time) HERERT HRRE T H - BT (Henry Luce) I3 » 3872
“EBI T (American Century) (Clack et al., 2009: 186) ¢ T[FEIfY
1929 R o 2 RIS 2 8] - EBIBRIATH]E = EREWE - V)7
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&7 R HBAE AR SN % > T H T B 78 LB RABIK - 2
R BN ERITEBGR ~ #SE DAV - ZRIBUFH S T
EE UL R ZERIBHIN LB /T2 - (2007: 126)

AN CREL) B EE R —FRn e IR E BB EH
) o “ERRERIRY)TE TR REIR R R AR LR aR L R AR
B5% o BHRREERAE » TEEE AT (BER > 2007: 30-40) - £
CHRED) Bl EHEAHRRN S « FRERERBIN BRI BEFRF - il
REZBRAARE 5 SCE R SR A S0 a0 sk TEAB I - Ry TR ARIE
AL IE % SRRSO BRI Z HRHTRE » 19504F » JKE B ( Wim. Theodore
de Bary, 1919-2017) FIEEZLA: ~ FEARE - FEE (Donald Keene, 1922-) 3£
[FRfR 7 — S AR RIRE M R LA - BB R D B AR AR R
FEEERT T TEAERVERE” ( “Department History,” n.d.) ©

B TR ST E FRE L) FI1980F K - SRAESEITHT 7R
A% SRR AG FUAE > 2ER(LAUEE H t PAEE - "2 Jeam E AR
Fo N3~ GRS A HER" CRIERF > 2010: 110)  fEE HH 5 Bl
FRE EATHINRIL - MBI BRI ACIG % - ER R E B R AEL
TERRVEAL - B ARBIRF TR P8 7 B2 R B R s AR K
FfEAER o 140 > #[3C (Paul A. Cohen) TEHZEF (TEHHER S HfRE 58 )

( Discovering History in China) 7 [E1H T S5 B0 20 Hc F 1% B LA E

BT aEEr R A - AR T ELL I — R R G i ) R B
07 FytE R EAERIRF T

FEVE 75 FRE SR B ST REE - 35 B2 AR B B B Y SR B2
1B » MEEEZKE (1958) HEE (RISE « B(EAMELER) (Ssu-
ma Chien, Grand Historian of China) 1% » #1:1#{%& (Stephen Durrant) B2
e 2 SRR R T (SRS ) IFFERY R (Durrant 19955 Hardy 1999 )
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EB (AL T FUhfs 2R LR RE » 2 RSt (L) KiE
R A BLFF A R AR (L T RAFHOERIGERLR -

EBEBIERNT > TERAMLE L8 T M MR RNE S - 0y
BN CGRED) BRI ER B - IR IEEE - A TTEE R
ELE BGREE T - SR FTREZS MBI CRED) IUSCF » R Ml & IR -
ISR T A NG 3E S B (BRED) - AthE CRYEEER » LT —
S B B Y S B VA AN R SR SR (R - R A T
BB EEE S AR CSEE0) > BT > TERNGEORNG [ EE
EINGERITTIE > ATIIRIRIGE R R S53E 8 H IR > hAEE LR SR
ez 2B R VER) 291 ( Nienhauser 1995: 19) ©

7 bRt > RTLAE R - LA (AL ) RIRF I A thry BN TIF
T T ERE M SCFRAY) ~ BEIRL > RS20 E |
RO Ry (A0 ) AR RS SR E T ARG o HEFCER B (A T
B2 B R NE PR RO AIAE SR 38580 rh B HE (R E0) FUREER
E2EF o

RS CSHE0) BEE P B A E IR H BEIAR 2R - e .

FITEREE At sKAE Y SCAHIRE /7 A A (R E0) BlRE  BE T
FEHITTIE o HCEE0) BIRR Bl B R B A & » A A I N\ A5 e
HERMER S HIRER o

s

=~ h53E

IEANSE B RR R R 2 E 1R B EE (AR E R 25 - 8l
EREHSEEESR G 7 EL MRS TR EE CRAD) B
R o PEREFAR R B TG IR (U H Ry ZBRBA R B 2 2R 28 >
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HAMEHER A L2 B 3 2 AR B BELOR o A MMRI3 ) - W
Tal75 22 B CRAD ) REATE S SCHE SR B R e oe - (o =) B8 (R )
FEBCRE AT St i - (SREC) PR T 22 AN EE A 1F Ry
ChBd I 52 2 E Y CHREC ) B 1 75 2 W A B S SR (R B A
B e i T EE A -

M EER AR I IE 1 de B e Ea R 2R 2
B HEbEdEE R HREREMES - 38 "1 E 0
A AR LU RS 8 —REERE B £ RSB SO R & I s SRR i 8
FEAC > TERRSRA LRSI P B A AR > TR B R B -

R EAC - EEBEL T T R R GRED) #3% > &

{51 S50 A s M Ao Sy e v (0 6 LL AR AR T 1) > 38—
W5 - R MERR BRI ERR R - AT EBE SR
WEFT T T EERE -

-

t”

me SRR B R R A — (AR e - IR B R E N - (B RE
TRAIE BRI S LA R E B L LAY - (RBELA AT G - 32 (RED) FFE+
P RFEEERIRISCA R (A CRRD) #3286 — ~ B1) AR E 30 (FHHfs L
BUZESRCH > 201757 H2H) « BIh > DURZE TR LRI FUIUS ER IR R E 1
FRIE « BRI » ASTUATRR A ) SR IERERL CRED) 353 o IR A RO BIIR & (RRHRE R HAh
FEHRIE AR S -

O ERGEERE DR RIITER SR S BRI S e T B B 5 (SR RD) R RO SU R SR rh R AR L {1
fef -~ RTERFINHERESWERY > PR ET > WHEBRFEE SR
RO BRRERSCE  (FE S BB R NE R %R - rhEIRREER & B (a0 ) BEERIRT seaa st
JUHEA 5 CRED ) SRR R B SR RIRRRHIE R L 04T

B RSTHIRETISERRIASC - BREFRIGER - BRI EEFEAEGE -

@ CHET 8 TR SRR R ARAE R E R — A D o B AR
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RIATEEATR Y« “EHTEER (Sinology ) -+ R LAUSCERBFFE A1 dr BRI ST Ry bl - MRS
BE - RO R SR BES 7 (2006:12)

O EE R A EERRR I MR A SRR B R

g CEREAE) PORIIESERE L » HEREA R 27(FEEMD - AR « (R4 T 630EZEM -
HRZ RilREE

v IREVRIE - (RERAROGEIIRAE AR ERELL -

* AEFEETGE EEEER - R EEREE
TR EM L EAER ARG THEER - B
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IGHEREER GLERHEAR)) > 10 125-129
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izt (2013) - (BLRIEGHBIAL © 3R CHLT) I BHRE (1988-2011)) > CELREHAR
ERAT e R A AR ) > BE ¢ BUSLERAREE IR SCEE R 5 1114151 ©

A8 (1959/2014) > (SHFD) > 5T 2 L -
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I BRI 0 1414 o
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Abstract

Translation Clinic: An Eclectic Translation of Laozi Based on
Comparative Study of Nine Translations of “Three Treasures” (by
Chiang Chipo)

The Mawangdui Laozi and Guodian Laozi ushered in a new
chapter of Taoist studies. Importantly, comparative studies on different
Chinese versions of the Laozi have proved to be a highlight. There
has been comparative research on a hundred-odd translations of the
Laozi. With respect to some studies, however, comparative analysis
of the translations is rather subjective, ad hoc and far from satisfying.
This study comprises Laozi’s “Three Treasures” (san bao) and its
nine classic translations by James Legge, Arthur Waley, Lin Yutang,
Raymond B. Blakney, D.C. Lau, Gia-Fu Feng and Jane English, Paul
J. Lin, Robert G. Henricks, and Xu Yuanchong respectively and
compares them at the word level. The translations are then criticized
mainly from the perspectives of musicality and philosophy. Based
on the analysis of the nine classic translations, I propose an eclectic
translation of the “Three Treasures”. Finally, the eclectic translation
is further revised to pave way for an ideal translation of the Laozi.
This study thus attempts to chart the process of producing an ideal
translation based on classic translations of the Laozi.
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— il

(EF)MERE > MERFA > SREZESCFEARS -
MTER  ZVEFEE - CANBFEHEEE - LEEE T —ED
(ET) BFERE S BEZER - HRBHEEE TR ZER
BIECEATIIGE - RS STEAR 2 R T > F— (IR E SR th
TERERIRE ~ 525 > A1 : CEFAESE) (FHEE » 1970 0 1973 >
1996 7 1999 » 2002 ) > EFMAE ~ BEANFH &R E R I
“BRA (version ) FISCA (texe) M FRAE T —(EES B T 41T “ KA
T 7 (BI%H > 2007) ©
BRI R » B — R IR 8 () 1 - IRER
B - (B A LEEEA > nHERFE - BT EAM G E
R EREE CET) > HARE ~ /RE - B EEERCET) 8
= NMINEZE 2T 1 B 1) ERGEFZIE IR RLE 28 ¢ AR
B CET) T AVEER CETF ) IR BRI CEF) - 8
SLAEER A TL T ) # R EE I E AR E 77 X FE ke @™
i E” EE D o ASUEBH S XA FER N o

i

i

R

PRER LB TR (A AR (2 1)~ TR CGET) BT
B AN HEE =8 R -

HUE) =% > Fimfk (&) 2 : —H&E > “HiE BT8RN - #
TRER « (e « TEURKTSE » #hE () R - A& HS « &l
J&  EiRHAE  ER | KA DA - LISTRIE - Koz - DIg#Z -
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EF/\+—Ed - "= —EEREE L EEHE R AL -
HE=:

B 2N L = R IR DEETE RIS -
& —EHES (EIE Z R E Ty HENGE - SRR B BIKETE
CETE4 - DA 5a) Arats [ Eme7. s “ =8 ARk -

REERARH » “=F R T RERTEY) » ERA R A O PR
T EEREE IR R - REAWERER  CNERR TR RN

PIRIRERE NI > RERINERES - =8 B2 ¥ "WEYZ AR

peRy” IR SR L R - BRE M E 7 B SRR - MRS T
SET HRY ='W EER LSRR -

FFHTERIIZ O S - RRESEMTZ » i LK S8 K T
PRAIEL “EAR” "MLy SEANEAERYZR - 1 B C R BRI -
BT EERME L "= %% BRI - R o B —EHIR
B “EHRER T BT =RE SR TBREC M BT 0
B E L o HRRBIKB AR - RS TRINAEC B
RS - T CREC B R BRI - T BAIEC U E
AEAELT R BEEIRFERMBERN Gt EEE
RAEERER - A TH FERENBER - HAHEEEN G
IR (2007) 0 55— 8 “f@” > &#IAAT HEE L HE B A
R R T AR - BREERR Y TR i EEEE 0 A
FREIRMY) bR o TR ERE M L o T Eﬂ%%%ﬁﬁ% » JER

o EEMT)” (2002) B=F “FEAK TR BATRER/T
JE - “HAKGERM > MUHERZ - A DI 2 fR T R AR
Fo M =H > ETHEN RS REAE - BT AERE T

!
fE - THECR RN (1) Bl - 2 (f8) OO T-HE R -

o
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B= o (ERIGEWIZE L - " =8 BRERO O L SR B SR
BIL e THWA=E B LR () FOUR AR Z AN ELE
HASCFHA - WHR - FHE B R 87 T TERT TR
FATRIEIER SRS - BIRERF T R AR - FsE ST

R > “ =27 pRER B A ORI A, - S CEF) 2%
HPMER LB ST R - ASGELL " =8 Bl -

=~ Mg g

LA T (2008) B GHIEAE) SRR A0 ERF PRI IRS)
GBI SOATESFRI R = XK EFRR A » o -1 () 72
# o 31 - AHFESH EA GHISHE) BTSRRI BB s
R > 8 BT ARAY GEIBHD) 786 » % B PFE A R
AT » BRI R R R

Py ~ SRR

AXRET "= HERRAT - UL LR UEREA B ER L
YA B SR S (A B TRNEEIRT - SRR A (E
TEALH T E20EE » RIERS BT (2 ) W98 L FiaE - fefk » 7EY
BB RERE .  SPUERASE TIOEAIRE & - 1R 2R ~ B
d@h) ~ SRS HRRAIZE ~ BT A LB GRS » U

CE 1) RSB BLPRARER A 2 FRIRORERERANR © A SUIERR SR AR 2ETE
Z b PR RSSO SO ~ HERE BT > BRI - A
RE S E— o th R HOR () 2 OB AR A TR -

49



(BRI B+

TEEAER AT ST - DIE AR &% (BI5E] > 2007)
e =8 FaRI A AARHATK 85 B A SR - AELE
IR I A e AR A A o

L#UE)E=H » Fmfr (F) 2
aeﬂ!—(— ¢ But I have three precious things which I prize and hold fast.

FEA . : Here are my three treasures.
Guard and keep them!
A= : T have Three Treasures;

Guard them and keep them safe:
FEAPY ¢ 1 have to keep three treasures well secured:
FEATL ¢ 1 have three treasures

Which I hold and cherish.
FEAIN ¢ 1 have three treasures which 1 hold and keep.
FEAL ¢ 1 have three treasures

To be kept and treasured;
FAJ\ : 5.1 constantly have three treasures;

6. Hold on to them and treasure them.
FAL ¢ 1 have three treasures

which I hold and keep:

EAMERE R ER TEZT W =8 FE (SRS
B EAL - JERE R ERS & A EE o 3R \$Hg )5 S0E
TSR BHEBR EHE LR ECET) > EEREARRES -
I uxua#%ﬁf%ﬁ%ﬁﬁﬂ’ﬂﬁﬁ$1ﬂﬁﬁﬁTﬁ%?]ﬁﬁ’\]ﬁ?iﬁi@ﬁ?”EU”%‘\T’EUE’\]%H
RE o P RMESREEEE SR A LB — R ENEE R R BB o (EREE R
AR > RESR DL A T SOBR R R R B o T ECRNER AV R IR
ﬂﬁﬁﬁﬁgﬁﬁﬁégﬂfr%‘f FAMBFGES IR o A=
T E— S KE — "Three Treasures” » HE H % $ » - fE—gh
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BRI CHE TR B AR DI R o ML T » SRR 1 )
H " "1 have to keep three treasures well secured” » “three treasures”
ATEEN B FIEMFCOR AR » RIbEiZE ErTsEnsREa (e -

JVEREAEERA “T" WEdE - NEFERE  3EA RIS RIRE - MR
AR T EREIPE o (BRATER) ~ ROEBRIAC A - F)FERRE T -
BER o FTEREAAI S Va R R0 - SCEERR) - 7R ]
FIRERFRAIFEAE AR o DUEREA SR EE R « (R TER) : 3
FEMREREE - AEHE N ERERFERX LHEHE - [HIERIR
SR AR - ERERRREIARE - (ERTERINERE R E - FERG ¢ AHEL
ZT o REEFENEMAZEHE - 3234~ =~ J\EE AT R
7L = BRI ARGER - A =& TEEE N EREER -

EE L JVEEA K MFEERA “three treasures” FEA LI
%% “three precious things” e fHELZ T » ATE HiZ2 EHUR LT o #0 “FF
iR (8 ) 2" R E SR R > OGRS BB R 05 Y R
S R ¢ OEFEARC SO T RG] ~ AR ~ i - A ER
T E e o MHELZ T - BHEEREABDE [FRFE A “treasure” B[
CU=FCM R ()T FHEEMRE -

2. —H# > ZHE > ZHTERK TR

ZRA— : The first is gentleness; the second is economy; and

the third is shrinking from taking precedence of others.
FEAR T The first is pity;

The second, frugality;

The third, refusal to be “foremost of all things under heaven.”
FEA = ¢ The first is Love.

The second is, Never too much.

The third is, Never be the first in the world.
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FEAPY : The first, compassion; next, frugality;

And third, I say that never would I once

Presume that I should be the whole world” s chief.
FEAH ¢ The first is known as compassion,

The second is known as frugality,

The third is known as not daring to take the lead in the empire;
FEAIN ¢ The first is mercy; the second is economys

The third is daring not to be ahead of others.
#ZAE ¢ One is compassion.

The second is thriftiness.

The third is not daring to be ahead of the world.
FEAJ\ 7. The first is compassion;

8. The second is frugality;

9. And the third is not presuming to be at the

forefront in the world.
FEAIL ¢ the first is magnanimity,

the second is frugality,

and the third is humility to be the last of the world.

R S =1/ VR R ME LR R — RAVEZ R EKE » 384 A
VU EEEARRE “is” 8 T TRIRRER) AN - IR B - MRELZ Y 0 3F
SCTERA “is known as” 1 HLE 18 = ZCHIFEEEHEE

R FRERE L RS BEEAERE 7RSI R A o A
HF “TEUR K T %" 385 1 say that never would 1 once presume that I
should...” > RIEEEENER) > X LEEMHEEHDA - A1 COEE(LRIFRE
Fe & AR B PREERR “ B —FHIEER o HELZT » 33
= “Never be the first in the world” Z5 5 - I @ @ - TRFEEF
WIEESR, - A sEiRERTAE HERE -

BRFYERR o 55— > 287 o TU{EFEAEM “compassion” : HA T
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EER A B & IR © *gentleness” ~ “magnanimity”~ “love” > “pity”
1 “mercy”

B ae MEEEAER “frugality” s MI{EFEASER “economy” 3
FEAAEM “thriftiness” s FE A = %35 “Never too much”» [ ELAiT I F
LSRR DU s o

B= "PEURR T B " EC . ={HFEASEM “not daring
to” X “daring not to” i FEA/UEH “not presuming to” ; A =%
F “Never (be)” : FEATUEH “I say that never would I once presume that
I should...” s =f{EFEASEEIER » 72 A “humility to” > “shrinking
from” ~ “refusal to” o MHELZ T » EASIARENCE T RE - B A)H
%5 “and the third is humility to be the last of the world™» #EAEUAR T
P B A H MR TR - AR E RIkE A E 25 - &5 LR
MTAAEEL » ¥ KT A(EFERAEEA “world” HHERFARD + W1
FEABRM “others” AR THICRER - #iE TERE  FALKF
F “empire” s 34 R “heaven” o Btk » "S5 HUBHE AT T AT NG

B R AT BN AR -

B “mercy” BE LA “HE” (R AEFHE » #5Shorter Oxford English
Dictionary, 5th Edition (SOED 5)55—f{5 : “Forbearance and compassion
shown to a powerless person, esp. an offender...” » HEHIEEZ AEEA
EORECE - 1 "R LRBERERE © 55— > “compassion” FESRIEH ©
ZMerriam-Webster’s Collegiate Dictionary 11th Edition (MWCD 11)
HH “pity” FlfE T HLEEGAHHT © “Compassion implies pity coupled with
an urgent desire to aid or to spare” > “compassion” B & TEELEE FHIES) -
1M “#&" TEESE L RIEFF Sy  “Compassion” #EFRZHIR > A TUFE
EREE - (HMAREEE - AR ZEIE © BF “pity” H@WE 2 FE A

53



(BRI B+

fth

R o R SRR R ARE = R AL R ke IR 2 R
BRI © M “pity” HIRAREE —(@H RAVER T "kl - a’lﬁ’z\”’
IEEERE B SRS o 250 > “magnanimity” B S E
BAHERENESE - M EEEEF &R - “ AT 1/t
o R AR RS o BEFRLEE > “magnanimity” & “the
greatness of soul” » fAIH 2 8RS H 2 “the crowning vircue” > $ffEE
FU=EZE” > PP SGEE o 28T > #ESOEDS * “magnanimous”
R AR B Py dA) > BRAZEEE L BE % 327% “generous in feeling or
conduct” > HIAE » BT > “love” AR HETITZ » B# “LIE#
B DASE - (BIRRE AR/ DG “love” IR ~ 2202 ~ B o B2
BIKEHIARRE - "2 RIER/E FEEY - BERARENLOE -
LIEEETAEESR  ENHEABER - BEEEAES N
Y] o 1% 72 “gentleness” o —1f “gentle” FIURAEE » BUITEEIR » HEH
HUE A O E AR th & 55 - P EREEAH R AN " £F
P HREFEE| “gentle”~ “gentleness” H & A iHHAI{HFZESE > A
A
T ZRFRAR > REBERVEREHNGENE - EEEF—
I8 27 BESRE P L B S 2RO HERE - (BN ERA AT REFFIERIFIACEE ~
RIERBIE -
BT TR i AOBNER R -
“Erugality” HIH. “economy” FEHEEF + 1L “chriftiness” B2 L »
FHEL “Never too much” B Ry - {DIEREHGER “f&” HURFRG o BRI EL
T MR AT T UER R E SR i IR SRR - R
TREL » FREAdr /17 FHEIE > “frugality” > “economy” ~ “thriftiness”
" 5 E L R EAH B RY » =& &R FE R -

R r;na

Eﬂ

5=
i==%
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IR > Hrh “economy” AIREZ 55| B & 877 IAVBRIE o % “fR7 5
%5 “Never too much”» B —%] “Never be the first in world” fHIfE -
i AR A T R BRI o SR[RIRERL R WO [ ADS A 2%
B o T ELIERESGER » IRRERTRERRT S2HUHHIE © 2811 » “never too much”
B AN “frugality” FOREEE - (NMARETERZE ERIE BT &

Bl EC RORIERMHET A o

ZEFEA B B R AL & T AR IE AN D > ATHE “shrinking
from” fEFEE LA “NEC “FHIME o “REUREC  CTECE”
th AR R B AR W Y B AR iEE - B FEIEE - FA N E#R
P “humility co” thalASESY - (HR2EEH) “TEC AR H
ARG B - FHELZ T » =(EFEAMREEIFES “not daring to” 8Y “daring
not to” UEAEE  #E SOED 5 » “presume” HMIfHEEEEE « “a.
Undertake without adequate authority or permission; venture on. b. Take
the liberty or be audacious enough to do” » A . » “not presuming to”
ENEE - PEFERER - EARMRERR » HEEZ T > “Never
be” FESFHAE T - ZRE T Kol MBS ~ WRH K - Lz
'~ » “shrinking from” HEAE » EMEERE » AIZHEFER - LIeE
2 B RUAHEE 5 MHELZ T 0 °T say that never would I once presume
that I should...” RIFHREHEE o £1% » “refusal to” fERE LM E RAE -
BEMWCD 11 » “refuse” FJE—{HZA{#/E “to express oneself as unwilling
to accept” * # “refusal to” EEFZE AT » A1 "B HUE
B R T AR EDROEATF

Bl KT RORIER MR A

“Whole world” LITERE R ~ H 8 LEREMEBEE X" KT

HURFRG o A “ KT @t —{EAR G B WRE R /NG 7E s S R
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F “world” 8% “others” (A A & TERE » D TS KT HIHE

% o tHELZT  BEAIURY “whole world” 8 7983 - 1 TEEEE : K

T TR LSRR o A AR L i TR TR BHE
HORMREFT L 7 515% » 519 "X T IEEI “under heaven” {LIF- %y

TR ft 1 ENEE I AR 2 b 4 B =R (B oo B Rt e B ) — (T ) AT

BETE o FEA L8 AR A R A SRR » A5 FREIR "R T S E R PE 7Y
R Tt R R R

B T VBRI AR -

EFZR BRI - FEE > FOERIEER LARE 58 » “the first”
FUURMF GRS " R o RER D AR E R - A AR
WHERE » (LT IR A ERER LLE)  ATRERR IR 25  fHEEZ
T * “take the lead” fll “chief” HIHE “J&” FHEFE MyiEE - NMEEEL T

TR ~ ETZEMME - TMEREERN T FRIRLT

3. FAGRED ¢+ fREEER ¢ NEURR TSR deE (By) AR R

ZA— : With that gentleness I can be bold; with that economy
I can be liberal; shrinking from taking precedence of others,
I can become a vessel of the highest honour.

#A T+ Por only he that pities is truly able to be brave;
Only he that is frugal is able to be profuse.
Only he that refuse to be foremost of all things
Is truly able to become chief of all Ministers.

FEA= Through Love, one has no fear;
Through not doing too much, one has amplitude (of reserve power);
Through not presuming to be the first in the world,
One can develop one” s talent and let it mature.

FZAPY : Given compassion, I can take courage;

Given frugality, I can abound;
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If I can be the world” s most humble man,
Then I can be its highest instrument.

#2411 ¢ Being compassionate one could afford to be courageous,
Being frugal one could afford to extend one’s territory,
Not daring to take the lead in the empire one could afford
to be lord over the vessels.

#4975 ¢ From mercy comes courage; from economy comes generosity;
From humility comes leadership.

#Z 4t ¢ Through compassion, one can be brave.
Through thriftiness, one can be expansive.
Not daring to be ahead of the world,
One can be the master of the vessels.

FEAJ\ + 10. Now, it’s because I'm compassionate that I therefore
can be courageous;
11. And it’s because I'm frugal that I therefore
can be magnanimous;
12. And it’s because I don’t presume to be at the forefront in
the world that I therefore can be the head of those with
complete talent.

#AJL ¢ The magnanimous can be courageous,
the frugal can be generous,

the humble last of the world can become leader of the people.

[EETIGTE ~ RN ~ BT EE - FAHIH.0% 0 A “humilicy”
51X “daring not to be ahead of others” > ¥ “TEAK T 52" i T (L
{&AEAL T ={E “from... comes...” fiit# » HOMH - BIERE LM (H
R SRS =) MR — RAVEN RS A BARE - ML T 3R
=~ J\AIFHEHER -

RFRERE L o BR T REEAOSERA BN - (8RS BEEA MR BRI i
RE™ T ELSMEGEAEHEN T “can™ #@EFE o FOGR = 1H “FHET
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A7 Ay L EEFERAS EEEET T o R TEREEA R
BN - ZEEEARME — AW - ML - 38 = ATHHITE F e
REFH=EMHRIEMEL  EEE LUTERZE » HAEFIEE
HC "3~ & R SIS ELEN o A SR T —r
AR A NLEBRIE =8 AR IR R - SRECEMAERR ¢ UL
ZT o BASHIATI AL - BB A -
BRAER » B/ "B REFEA R AF “courageous”
“brave”~ “bold” » MIFEFEALR M HE “courage” o F#A —AIIIEGE A
£y “no fear”
CETRE BB ZEZ o JUEREEA F A I o AEEE AR
T B FERITEZSE 0 “generous” > “expansive”~ “liberal” ~ “profuse” »
“magnanimous” P REASUERA T 4 “generosity” P EEACERA T E
il “abound” + HMF{EFEAEEGE — D AFRE : 52—/ “extend one’s
territory » # 4~ %% “amplitude (of reserve power)”
B CRER R BRBI U A= IUEEAHE TH
“E BRI IR ¢ PUERE A R HB A SRR R ¢ A =
fAl{lE| \JETH : “develop one’s talent and let it mature” ©
Bl BT BRI AT
“No fear”~ “courage” #E £ “B” Bl "By {172 HIMEEL (5
SERARE - AT - FOCE =A% BT AE P - BB B
B~ TETEC AUETER > CBT N B WO R RS S e - A2
BRI — (| “BEC (FER - " FHES: TBIAEU AUREM - M
CREC B R B AR o TBINTEC EE MR ET
Ry HEIRFERAMNBRN - BRI T EEER AR
FlHy - “HER - CAEU FEREABSE - RAHREEE G (2
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FH Ty dHE

SKHYL > 2007) © ML » MHELZT » “no fear” IEGHSZER » 1% “587 %

B+ “courage” i "B EAFRF SR, - AR LI EEEERIPA

Bl T HRRER AT

“Amplitude” M1 “expansive” B REARHL “J& " YR ~ IFE ¢ BT
SEGEAR P e 1 o TR R T R R — R OB - MR s
i (AR th 2 N B » R — R BT - B T30 El &
HHERER expansive " (#SOED 5 » tendjng or able to expand, spread out,
or occupy a larger space”) ZIN » HAITES A T AFEIRL LIRS o AfE
fggErH > “profuse” F1 “abound” &% : “generous” * “magnanimous”

“liberal” (VE A H BB « BATGEERRIRENE "7 k&

EEEE o FHHLZ T » “extend oné’s territory” HYfiRE HI|RETF B854
B HIE AR o FEA =R “amplitude (ofreservepower)” AIRER
BfF o “Amplitude”» PJHE EFRFORIRIG - DIT-EL T AHET R - &
B2 | 5 #SOEDS5 ¢ “Physical extent; largeness; bulk; esp. width, breadth”
AR “amplicude” B AV EAVRRE ~ K B B FEER - |
1z BT BE o i BPEE_EROYRIE @R AR - AEERE
& FHEINAEY) “reserve power” fifi GlEAE - I " (flAERE " BRAE s (HiK
TR NTE )& > JRELRISCEORG (@ AFRE S "R R &
H AT (Ry) BER R HUBIRR ML ATH) o

8 USRS e 7I‘EH:ZT » “the master of the vessels”
WY EFE TN A AE o "R s~ "R T AfER”  “EH A
Zaw o B FZET AR UER FAARRMN B RIS - b
THIRE - ZREFE - WEEAESHER T "8 WESR > Hh=
EERASKI MRS T ERAYFHE » “highest instrument” “lord over the

vessels” ~ “the master of the vessels” ~ “a vessel of the highest honour” °

?3%
PH}“T

fik
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FE “vessel” HHESAIRIIAE » TEMWCD 11 > “a. a container
(as a cask, bottle, kettle, cup, or bowl) for holding something. b. a person
into whom some quality (as grace) is infused” » H2#% % > BIEA ARIEKE
& » MKREREST » JE N BUBHIE o % (REEG "85 Ead /Ay “vessel” lE
H2 o HERE LI R o fHELZT » “Chief of all Ministers” ~ “the
head of those with complete talent” 4T T —EFZERIMRRE o (A2 IR
i “pices” FEAN Ay “ORER T (BIKEL - 2007 ) RER EHERZTEFH L
ZHT o A E R R FRIER B R REE I
3T HHEER o T HERT “minister” ] “complete talent” AHEHE
BTSN T eadeship” “lederof the people”

AR » REFAEE TEE » ARMEZR - AEEE=I% "N
R MRAERUE N\ JG T — “develop one’s talent and let it mature” © iEfH
8 Je T O A RE M ERAE H Mt 2232 O BB R W IE T ELIL R AR%5%
A _f—"%] “one has amplitude (of reserve power)” LI HHEFEEHEEE &
87 o BELUE - WER ISR A R o

4. 5E%AH  HMEE : HkH% kR

AR — : Now-a-days they give up gentleness and are all for being bold;
economy, and are all for being liberal; the hindmost place, and
seck only to be foremost; — (of all which the end is) death.

FEA T ¢ At present your bravery is not based on pity,
Nor your profusion on frugality,
Nor your vanguard on your rear; and this is death.

2R = If one forsakes love and fearlessness,
forsakes restraint and reserve power,
forsakes following behind and rushes in front,

He is doomed!

#AM : Bravery today knows no compassion;
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Abundance is, without frugality,

And eminence without humility:

This is the death indeed of all our hope.

Now, to forsake compassion for courage,

to forsake frugality for expansion,

to forsake the rear for the lead, is sure to end in death.
Nowadays men shun mercy, but try to be brave;

They abandon economy, but try to be generous;

They do not believe in humility, but always try to be first.
This is certain death.

Now to abandon compassion and to be brave,

To abandon thriftiness and to be expansive,

To abandon the rear and to be in front -

That means death!

13. Now, if you abandon this compassion and

yet try to be courageous,

14. And if you abandon this frugality and yet try

to be magnanimous,

15. And if you abandon this staying behind and yet
go to the fore,

16. Then you will die.

For courage without magnanimity,

generosity without frugality,

the front without the rear

are doomed to failure.

g% b WA FEER E =R - & SER” —FERI5E -
ERERGTE - BRI - RS - A TNUNERE EO - fHEZ

T

A= I £ A=/ T R HEESFAEE=

Ko Hiz ERRGHE - AT & SCE R B LR A S RAI - H
fib FLERE AR 2 DR ORAE - EF Y -
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R FRERE L o AHETRY B —F)  BhaE SCRF R CEERERTE KR
S Ry HAY - g = {8/ MR SCE R - LR e S e R —
EFRAMRE o JUEREA R LI R - fu(E s LGRS 5 -
VO SCHIFHEE Rt —E3R - RIREREH R AR B i SRS 18 _ L AE
PHEE RS RE SR A WA R “if” A - NMEREE LEE
B - SREEIN T RERAVRER ¢ G2 T EIR R R R “BER
AEFL R YENE o JFOCH =8 “ B Fimi ik rix - SRR A E TS L
WRRR - SREERAERA T & B AR REE 8 - L2 T - 5
IN= AR A T LL A RSB AIAS KARE - BEAER A “for” 3K “and” >
11 ELA A =R/ ) EHY) “and” BRI SIH)Z A » 355 B A — (@5
il “forsake” » {HRREE LAAAIL o BELIRILIE R & i A -

A R)E R B B R E - ORI 0 TR R EOET Ry e B b
SCH) “NEUR R T 58" B “OE” FRSETIR] > PR R B AE MY “ e R
T AFpEER - TR ER T Al R A T o 2 BEEE B AR E
BRE - ML T SN (EREASIEGET T AR MR - fE A
FHl “vanguard” » F45Y “eminence” » FEATL “the lead” © #iEaf/E L A) K
FRTOE” WIEH) "SR B BRB/NTNEE TEHEE PR
2 HRAIM RS 5 IR B EEHLL - RE TSRS
HIAY > IR R TS E R B - ATRERASER

5. R > LIRS - LISrRIE
A — : Gentleness is sure to be victorious even in battle, and
firmly to maintain its ground.
#A : But pity cannot fight without conquering or guard without saving,

A= For love is victorious in attack,

And invulnerable in defense.
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FEAPY ¢ In battle, tis compassion wins the day;
Defending, ‘tis compassion that is firm:

#4H : Through compassion, one will triumph in attack and
be impregnable in defence.

FAUS ¢ Mercy brings victory in battle and strength in defense.

E 7N Compassion, in attack, will bring victory;
In defense, it will hold firmly.

#4/\ ¢ 17. If with compassion you attack, then you'll win;
18. If you defend, then you'll stand firm.

FZAJL ¢ The magnanimous will be victorious in war

and steadfast in defence.

[BIESRSCETZ= RTRAAR ~ FATEMs I SRR RS - &A=~ 10
FNEERER L o AR Tds” R i is” TERFAPIOMER o MESS—
Ry T HEEI R AR A TR “thae”

R FAERE L o A E—R) - MRRESRER A - RG] T R (ERT
i) o C{EFEAERE E R RN 5 AR - B E - AR
Hilf7e 7 £3E > mEEA TS 7 IUX “you” » BRI “If.. .then...”
WG - AL T AR - RN AL ERE -
then...” B{EIERE "ﬂiﬁx%ﬁﬂ’]i‘%é 1 T DE R R R A
EANA o BLATHIEE B A ST BRASER ST IVE " () Bk
TEEE HVENE - i R I L o $R5 (RS - ST
715 |G s [ 69 4 A (& ) B e EHGRET -

TERITEZENE (EF)BIR—FZE » #HEIZ—EIEENEN - HE2
LR — R 2 S (/A IR 5 B A S O - DU IR B SR FE A
FIRTEDL- - CRRIE IR - BERD) dh 0 BIGS & “ Homiess » HORmE”

“HURHEEE - BRI TRME - RAUD” SR T AR o
CEF)MER A E B TR R A 28
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BEE > B CEF) PR RAEEE B IR Z BT - B
% “if...then...” FEBTEGRA ~ FAEVERRIEAYZRL -

BB B ST REFIRE/NE - BRI B ~ & 6 R IR
AR~ BhAR DR EMER A ——ERIR L -

6. KRz » LItz
Z# A — : Heaven will save its possessor,
by his (very) gentleness protecting him.
#EAZ : Heaven arms with pity those whom it would not see destroyed.
FEA = : Heaven arms with love
Those it would not see destroyed.
FZAPY : Compassion arms the people God would save!
FAT : What heaven succours it protects with
the gift of compassion.
FZAS ¢ It is the means by which heaven saves and guards.
#41 © When heaven is going to save a person,
It will protect him with compassion.
FAJ\ + 19. When Heaven’s about to establish him,
20. Its as though he surrounds him with
the protective wall of compassion.
FEAIL ¢ Heaven would favor them

and protect them with magnanimity.

AizEEfE L - BEAOS - M TEE o (U SR SCHORRRS - BRI B
ML - FA/NGHBOAES - RHIAHGE o HEREA T I 13
BHREH “God” Fi% » HERFFAILL “heaven” 3 "X —+HER
CNEH - AR - KiEE  EEERT WEY N EF
RS B - 1 A8 AR o R SORE RSB E B - R G R (T HE 2 2
FHIE R - C{AREAEIRFSCLL “heaven” K35 » AL E : Hl
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{EFE A MR LI LR - BB B 28 - HELZ T » 34T “What
heaven succours it protects with the gift of compassion” 7] =_FFHEAEER °
HEEERNR » MIEEATERSE L7 BRI - % E
TR HIESR—— “those whom it would not sce destroyed” ——
i EL#G R — B R TSRS R A - HAth /S (EE A B
R T EIER (A B o ESEEE o ML TR HER
o “favor” WY EERHRENAE ¢+ AT BRI 0 “arm” AU HIREE A o

T~ BEARER S

T S E R 7 TR AR - R
BmAER - ErEABnmIE s ¢ MR ZERIR R %
FATHERE S + "SRR BRI - BB AR ¢ —{E K
AAERZ ORESTEARM A FIRE SR IR - A RIEHTREHEE -

B CEF) LLEREL » SR A EI TR S -

fizgHE > TOFMCET) 2 EFLNES > GESFER
) mATRERIE TR SCEF B T TRHE-RT =R~
M REREEML o (SRS AT E IR - MINEEEE - R EA
EIR T JFSCE e T He T TRLZ s BT BRI TE
FHIEAEERER - FESCRIR EM -

ARG L RIS T 7Y 758 E a s S R AR e A
ESRHERH - I » FE SR - JUEREA b A R IR 73 51 K87
915 » BIESEEEE M ERE - B ZIEE - BRGEA -

&R L AR TC(ET)EAAEFRNES - G5l a T
[FlFE A rp ELER RO ERE » BT - 208 37 A0 7 B9 BHEE D BB

I
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FET “gentleness” Rl “frugality” > PTG FRETE » A58 o 28
— o SRS R AR SR CE R I 1R
EMETEML —REBERRR 0 T RIEMEE o
R[5 0T LR B A £ P R (3 ) O TTREME = 400%™ HOBNERER
ATHFEA B B “no fear” Fl “brave” s "B HUENIE
Fi “amplitude” il “expansive” * 30 1R » AEEIELR
B> EEFLFRE > LB -
LS E AT -

Here are Three Treasures that I hold and treasure: the first is Gentleness;
the second, Frugality; the third, Not daring to be the first of the whole
world. From gentleness comes no fear; from frugality comes amplitude;
shrinking from taking precedence, one can be the master of the vessels.
Now, one knows no gentleness but tries to be brave; abandons frugality but
expansive; forsakes following behind and rushes in front; he’s doomed! For
gentleness is victorious in attack and invulnerable in defence. Heaven arms

with gentleness those it would not see destroyed.

i e SCIE RS & i85 _E e R+ RBRE R ~ BERE
B ArisE DIREEE] T (T BCGEARE AR - RERE LS
W AR R Sl MBS RO BE R o FE R ROR HER RO L B BRY R > 3R
& IREEE T S E R s LR AR A 2R A - It > EEtRa % A
TR GRS Ry PR B AR — IR AT 1T .28 -

ERR A REARIERE 2 b FEEEE DR (ETIERE T
B ER) P - A B EESCEE D

FiZEEER b o R B KGR A “secure” © #FAFECH “invulnerable”
IR AR - BRI EZ DI EAGEE - (B2 - — TSRS -
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tHSOHALL - fi% ERSEBHESE ¢ 53— > “vulnerable” HRIEGHIL
PRELESE > B “invulnerable” AN “secure” HSHOBRE - It REHS
[ EEE “secure” TELTLEE «

3 b EENE R B PITEL S “moderation” » “ff” F1E
7 5L ETE PI TEMETE “ Frugalicy” HIEHEBRE th B (OB I3 36 -
RS BE i KM - 0% - WAt - RE - RERE
ZE o (BEH > 1808) B » 45 L “moderation” B R
IMENTIVE » B “f" FIOATRST R - B 19F R L
{12 “spearhead” * 1EBEL » “spearhead” HYBTH RS ELHEE » REFAF
(5 2" 2R > BESHEIES » 35T > “spearhead” {18
“WH” (T R EE « = 0 5“8 B2 “reaching far” -
I “RRELE” B “the head of the whole world”« FTEEZE » (5%
2 TR BERA TR IR - K2R TSR
0 o EETEE - MEE - (B RS -

RTEERL > 45 “REAE T o (AR - TEUR R T o BRER
FRESE" BB TR ST BRI “leads co” T 4K » (i
S AR -

LA B Bt — 25 BT BB A -

AN

Here are Three Treasures that I hold and treasure: the first is Gentleness; the
second, Moderation; the third, Not daring to be the spearhead of the whole
world. Gentleness leads to no fear; moderation, reaching far; shrinking
from taking precedence, the head of the whole world. Now, one knows
no gentleness but tries to be brave; abandons moderation but expansive;
forsakes following behind and rushes in front; he’s doomed! For gentleness
is victorious in attack and secure in defence. Heaven arms with gentleness

those it would not see destroyed.
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B SUIERR SR U2 b SIS T alg - SR T
fE1l - 8% LR AREEREIR TR SRR « HEM SR
ORI - (HREAE > fEER - BENRE AP ER
s (b BN B -

I h.

{1113

VAN =1 (=]
WEHE: BE=/1F THEREAN  FTEREMES=7
W FLE > RS o FEE MR N CHIESE - MRE(E

FIPETRRMEER » T F) 2 EHE A N BT 2RI AT 38
BAERY AR o HREE T  JUEZRAMHLAIRZ % EH
AVREEE (G LIS AR - B E U F RIS 2R Y058 - #r G U]
IRENRAN - EEHW) 5" IMEE & PP R » AR "B
SO TIRE -

BE - TeeEEth - FE A E ORI E IR - il
R E (OB LLBF TR RIS R R TIRE — RIR Y — B A » R & sl
FEHERBRMM TIENTETBR S - BT A - BlS NZ#r - AT
LI » ASCREFAOREER 7 AIRS SR = (A/F X« B 5E - iR SO E
B JEEANFRESC ~ AIRSRUEEE - SR = o FT RO &3 ST
B~ H R S RAVER - R RS o

(CEF) BIERREREEEMN - RIECABE FREEE -

ARG B Z B ARG A R BERE (F H A A05E  TERNE R o M

MG - @EATREE - EWEEAE - HRE AR EIHE
T SEEREADE AR o S T HOGEE - OGRS  BRFEES
N o ATREENH BN
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Metaphorical Translation:
The Book of Changes (Yijing %)

Paul G. Fendos, ]r.

Abstract

This article is an attempt to clarify the author’s approach to
interpretation and translation as applied in his recently published
book, The Book of Changes: A Modern Adaptation and
Interpretation. It does so in two main steps. First, reference is made
to metaphor theory, a perhaps under-appreciated tool for framing
Book of Changes text materials—especially the line texts. Two
new terms are introduced, ‘adaptative interpretation” and ‘reverse
adaptative interpretation,” concepts which help demonstrate how the
same text materials in the Book of Changes can at times be seen
functioning both as tenor and vehicle. Emphasis is placed on showing
how the line text materials can be read as vehicle, with an analysis
provided of the author’s translation and interpretation of the line
texts for Hexagram #15, Qian &t (Humility). This analysis aims to
demonstrate one way to uncover underlying meanings or patterns
of change in these materials. Second, a comparison of the author’s
translations with those of the same line text materials by five other
translators is carried out. The goal of such a comparison is to show
how this author’s approach to translation and interpretation of Book
of Changes text materials measures up to others in the field, with
very general conclusions suggesting that the author’s position, like
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those others in the field, might best be understood within the context
of 1) whether one sees the Zhouyi more as a divinatory text or as part
of a philosophical canon, and 2) whether one approaches it from the
perspective of a Traditionalist or a Modernist.

“Metaphor consists in giving
the thing a name that belongs to
something else.”

(Aristotle, Poetics, Chapter 21, 1457b)

1. Introduction:

Metaphor is generally understood as a figure of speech, something
commonly found in poetry or literary writing, and the main function of
which is to embellish a text. In the classical rhetoric that originated with
Aristotle and Cicero, however, metaphor was seen as much more than
simple verbal ornamentation or part of the trappings of writing or style. It
was, instead, a form of expression, a trope of resemblance that operated
through displacement (Guldin 3), something that allowed the use of one
word or phrase when referring to another because of a similarity between
the two that seemed to justify the compatison or transfer (Caplan 342-343).
Modern discussions on metaphor often start with I. A. Richards and his
concepts of tenor and vehicle; the former referring to the underlying idea or
principle subject being dealt with, the latter being that to which the subject
is compared (Richards 100).17 This distinction was further developed by
Lakof and Johnson, who expanded and refined the theoretical framework for
understanding metaphors by introducing the idea of ‘conceptual metaphor’
and the two related ‘domains’ between which understanding was transferred.
The target domain, equivalent to tenor, is the ‘concept area’ to which a
metaphor is being applied, the domain one is trying to better understand or

wants to know more about, and something that is usually more general or
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abstract. The source domain, corresponding to vehicle, is the ‘concept area’
from which a metaphor is drawn, that used to further describe the target, and
often something relatively concrete and physical (Guldin 17). As a rule, the
source domain is understood as being mapped onto or projected into the
target, with the biggest difference between the explanations for metaphor
offered by Richards and Lakof/Johnson being the interaction between
domains emphasized by the latter.

In the West, the process of translation has often been compatred to that
of the metaphor. The parallel is most obvious in translation theory and its
use of the terms ‘source/subject language text’ and ‘target language text’
However, the link between translation and metaphor is much older and goes
deeper. It can be traced back as far as Cicero (106-43 BCE), who noted that
the Latin word for metaphor, zranslatio, shared a common root meaning with
the word for translation, #ransfer—meaning to bear across, bring over, or
transfer (Caplan ibid.). Both metaphor and translation, then, have been seen
as following a similar process, one that entails carrying over or transferring
something from one place, condition, or language to another (or transforming
one thing into another) (Macadam 747-748).

In the field of classical Chinese literature, the idea of translation
as metaphor is also an old one. Simple metaphors, both what some have
called indirect (xing #) and direct (b7 H) metaphors, were an important part
of the Book of Odes (Shijing wi#%). However, more complex examples of
metaphorical expression can be found in the early commentaries attached to
a number of ancient Chinese texts, including Mao Hengs &% (fl. 3rd-2nd
cent. BCE) purported commentary to the Book of Odes as well as works like
the 4th-3rd cent. BCE Zuo Commentary to the Spring and Autunin Annals (Chungiu
Zno Zhuan /). Those commentaries took relatively simple poems and
historical facts or narratives and placed them within the context of didactic
and political meanings and interpretations, especially those that were related
to specific historical persons and events, with the goal being to establish
paragons or exemplars of virtue that could be used to show proper thought

and behavior (or their perfidious and recreant opposite apostates, who stood
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as examples of what not to be like). Such metaphors can be seen as a form

of translation. Not the usual inter-lingual kind of translation, which is carried

out between two different languages and involves two equivalent messages

in two different codes, but intra-lingual translation. A concept first set forth

by Roman Jakobson, intra-lingual translation, a process sometimes simply
referred to as a ‘rewording’ of texts that involves the use of more or less
synonymous words, often times also resorts to some kind of circumlocution
in transferring meaning (Jakobson 233)—in the case of those ancient Chinese
commentaries, a form of circumlocution that usually replaced the context of
the subject language text with one that allowed for comparisons with ideal
circumstances in an ideal society (or their opposites).

Perhaps nowhereis the use of metaphor moreimportantin understanding
a classical Chinese text (and translating it) than with zbe Book of Changes.
However, surprisingly, some text materials in the Book of Changes, in fact, many
such text materials, can be seen to function as both tenor and vehicle. This
article, therefore, takes aim to shed some light on metaphor and translation
as they apply to The Book of Changes and explain how this can be possible—in
very general terms as seen in the received version of the text itself, but also
specifically as was introduced by this author in a recently published book, The
Book of Changes: A Modern Adaptation and Interpretation (Fendos 2018). Limited
only to the space of an article, it does so by concentrating on this author’s
translations of text materials for one specific hexagram, Hexagram #15, Qian
it (Humility), and comparing them with translations of the same materials
done by five scholars: James Legge, Richard Wilhelm, Edward Shaughnessy,
Stephen Karcher, and John Minford. The goals of this endeavor are many,
but effort is made to focus on showing readers that there are different ways
to both understand and use what has long been thought of as a book of
divination, at the same time demonstrating what, if anything, about this
author’s translations in his book are new or perhaps insightful.

The reader should note two assumptions made by the author in his
interpretations and translations of the Book of Changes.

First, the Book of Changes consists of two main parts, the Basic Text
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(Zhonyi JA1%)), compiled from what is generally thought to have been a
collection of ancient ad hoc divination passages, and the Ten Wings (847 y:
13#), commentaries attached to this Basic Text. “Text materials’ is a term
generally used to indicate the hexagram texts (Tuan % /Gua i £%F) and
line texts (Yao ¢ 3X&¥) found in the Basic Text. In the Zuo Commentary to
the Spring and Autumn Annals and the 3rd cent. BCE Discourses on the States
(Gugyn BUTE) these hexagram texts and line texts are both referred to using
the same term, yao # (Fendos 1988: 20). That said, in the received version
of the Book of Changes, along with other early variants of it, hexagram texts
are usually placed near the head of hexagrams, leading some to conclude
that they occupied a more important or superior position and were perhaps
even older than line texts. In addition, hexagram texts often serve either to
comment on a hexagram as a whole or a theme being developed in its line
texts (or at least one or more of its line texts). This suggests that hexagram
texts were added to what was probably an early version of a Zhouyi-like
divination manual when that manual was either still being compiled or after
such a compilation had already been completed. This would argue for the
primacy of line text materials.

Second, divinatory materials in the Basic Text portion of the Book
of Changes are usually traced back to the late Shang (1576-1045 BCE) and
Western Zhou (1045-771 BCE) periods. However, by the Western Han (206
BCE-9), some 1,000 years later, the divination manual that they later came
to form, along with the Ten Wings commentaries that gradually developed
and became attached to that manual, had coalesced into the philosophical
canon we now know as the received version of the Book of Changes. How
one approaches the study of such a complex work depends much on one’s
linguistic abilities, philological knowledge, overall understanding of historical
petiods and their cultures, and probably even personal ambitions, biases, and
temperament. There is not, then, just one correct or better vantage point
from which to view and study the Book of Changes.

Nevertheless, mostly because it makes it easier for me to see and

understand the goals and methods they have adopted in their approaches
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to the study of the Book of Changes, 1 often plug scholars of this work into
one of two categories—Traditionalist or Modernist. For those readers
unfamiliar with these terms, Traditionalists, some of whom still adhere to
ancient theories on the origins of the Book of Changes, generally focus their
energies on the practical divinatory applications of the work or on developing
a greater understanding of it as an important philosophical text dealing with
change. Modernists, on the other hand, concentrate on original meanings,
and attempt to explain materials in the Book of Changes—especially its Basic
Text—from the perspective of the language and culture of the time(s) in
which those materials are thought to have been written.

This simple system of classification is not a perfect fit. Some people,
searching for answers to pressing questions or issues, do indeed just see
and use the Book of Changes as a divination manual. Others, viewing it as a
philosophical text, one that evolved into a complex correlative-based system
of change, look to it to better understand the unique world view of the
Chinese. And still others might believe that, like other ancient texts, the Book
of Changes can serve as a window to China’s past, a repository of customs
and culture, a source of history now long gone. Most, however, wear more
than one hat. It is possible, for example, to imagine someone beginning a day
by reading a part of one of the many philosophical commentaries on the
Book of Changes, hoping, while doing so, to add a sense of calm and order to
a changing life. Then, in the afternoon, this someone might turn to perusing
a study on ancient bamboo strips, a study that introduces phonetic variations
of Chinese characters in hexagram or line texts, thus offering new insights
into the possible meanings of those text materials. And finally, in the evening,
looking for an answer to an urgent question ot issue, this same person may pull
out and begin counting the yarrow stalks used in the divinatory ritual. In fact,
if we look closely, we would probably discover that most only really gravitate
more toward one category than the other. The result being that it is not too
difficult—maybe even best—to place all scholars of the Book of Changes on a
continuum, the opposite ends of which would be the Traditionalist and the

Modernist. In the comparisons of translators given below, I try to do just
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this, believing that any inconsistencies generated by such pigeonholing are

outweighed by the structure it provides.

2. Metaphor and Understanding
the Book of Changes

2.1 Transformed Imagery and Adaptative Interpretation

The application of simple metaphor theory or concepts is perhaps an
underappreciated approach to understanding the Book of Changes. Many seem
to agree that metaphorical interpretation is an important part of the Ten Wings
commentaries attached to the Zhonyi Basic Text—as well as the myriad other
commentaries on the Book of Changes as a whole. As was alluded to above, this
type of interpretation, a form of intra-lingual translation, can be understood
as a process whereby the hexagram texts and line texts of the Zhouyi are first
posited as tenor or target dominion, then refocused or mapped as vehicle by a
source domain that provides a new context for understanding them—usually
one with a moral, often Confucian, bent.

Richard Smith seems to be referring to a similar process with his
use of the term ‘transformed imagery” However, where Smith sees only
transformations, I often see transformation and metaphorical interpretation,
an important distinction. The difference between the two is best understood by
more closely examining Smith’s translations of the line texts for Hexagram #1,
Qian %z, which he used when discussing the idea of transformations of Zhouyi
line text imagery (Smith 36-38).

Hexagram #1, Qian (Expansion) — Line Texts (Smith 37)”
1. WE - 2N -

A submerged dragon; don’t use [the outcome of this determination].
2. BLEEAEM o FIAKA -

A dragon sighted in a field; it will be favorable to see a great man.

3. BTRHEE, Y9 - BRS -
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The noble person throughout the day is vigorous, but at night he is wary;
threatening but there will be no misfortune.
4. FRAER - Tt o
Sometimes [the dragon] leaps in the deep; no misfortune.
5. FHAER o FIRKA -
A dragon flying in the sky: it will be favorable to see a great man.
6. JUHE o A7

A gorged dragon: there will be trouble.

The main imagery in these line texts is that of the dragon, thought
originally to be a reference to the Azure Dragon of the East, one of the
four large regions or ‘palaces’ in the sky occupied by seven of the Twenty-
eight mansions in the Chinese system of constellations. Within that context,
the different line texts mentioning dragons are to be understood as pointing
to the varying positions of those mansions in the sky at dusk during the
annual cycle of seasonal change. However, with the passing of time the
original meaning of this imagery was lost and came to be understood
simply as a mythical beast. Later and within the context of a continually
changing society and the development of Ten Wings-like commentaries
and the explanatory methods in them that were formulated and applied
to Zhonyi text materials, the meaning of this mythical beast imagery also
changed, adapting to the new order and context, and coming to symbolize
an exemplary Superior Man and his actions. Such an interpretation is well
presented in the Wen yan ghuan 35 8 commentary to the line text for 1/1,
where the Superior Man is likened to the ‘hidden dragon’ because he “is
someone who has the virtue of the dragon [and] stays hidden. He is not
moved or changed by the world, [and] making a name for himself does not
complete him. He hides away from the wotld but is not in low spirits. He is
not accepted positively but is not bothered by it. At ease [with something]
then he carries it out; apprehensive [about something] then he shuns it.
Without a doubt, he cannot be uprooted. He is a hidden dragon.” HEfE

M EEHE . A5 Ak, AP 4 8 R, A S i ], S Ay 2, BRI
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Z. BT, HORA . W HREM. In the same commentary for 1/3 the Superior
Man is also talked about in terms of Confucian values: “The Superior Man
advances virtue and works at things. Loyalty and trust are that by which
he advances virtue, cultivating words and establishing his sincerity that by
which he maintains things.” H THEMEME 3. D05 AT LOERE, ff Bk Hal
FRUAEZE. (A Concordance to Yijing 1-2)) The dragon, then, has become a
sage, a man of wisdom and virtue who follows the correct Way and cannot
be forced to deviate from it, with the Ten Wings and other commentaries
thus functioning to create a metaphorical world expanding on the meaning
of Zhonyi text materials in a manner that is both imaginative and complex.

Other imagery in these line texts, if it was indeed originally part of the
ad hoe ‘dragon constellation” divination texts, seems to have changed only
once. This includes the Noble Person, literally “Lord Son,” a member of
the ruling class who was probably associated with these ancient divination
passages, perhaps as the person for whom the divination was performed,
and the Great Man, an honorific title used when referring to an official, elder,
or person of higher standing to whom appeals for help could apparently be
addressed. When the dragon came to symbolize the Superior Man, the Noble
Man became equated with this exemplar, the Great Man perhaps becoming a
general reference to or stock phrase for someone on whom the Superior Man
could rely for help (sage, king, etc.).

Smith refers to both instances of change—from ‘constellation to mythical
beast” and ‘mythical beast to exemplar’—as examples of transformation. I see
the second change as metaphorical—with the mythical dragon functioning as
tenor, and that same imagery refocused in a new context with didactic social
and political connotations (the Superior Man) functioning as vehicle.

This kind of metaphorical interpretation, what I like to refer to as
‘adaptative interpretation, corresponds to what can be called the explanatory
stage in the development of the Book of Changes.! However, it is not the only
kind of metaphorical interpretation that can be seen in this ancient work. In
fact, the same text materials that function as tenor in the commentary tradition

might also, when looking at another, deeper level of meaning in the Book of
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Changes, be seen as vehicle representing a new source domain. This, at least, is the
approach that I have taken in shaping the translations—and interpretations—
of Book of Changes text materials in my book.

This approach is not a difficult one to understand. However, its validity is
premised on a number of assumptions. First and most importantly, it assumes
that relevant text materials make up integrated units that represent general
situations or concepts/themes reflecting those situations. I am not proposing
here anything as complex as archetypes of the kind often associated with
the hexagram diagrams, just general patterns and the ideas they are centered
on. Second, one must accept that these concepts/themes are depicted by or
contained in the imagery of the relevant text materials—with other narrative
and prognosticatory elements (portents) functioning as suggestions for behavior
or explanations on the consequences of actions in any particular situation they
help form. Third, the concepts/themes lying behind these text matetials must
be posited as tenor in a manner that essentially reverses the direction of the
kind of adaptative interpretation mentioned above—with ideas first separately
extracted from the text materials in which they are metaphorically represented,
then strung together in a whole, creating a situation that is brought into focus
in a single, summarized form (which some might find encapsulated in the
hexagram name, but which I consolidate into a short Interpretation?).

Four examples of simple imagery of the kind being discussed here are

given below, with the last two coming from the Zhouy:.

1. Vehicle: “Juliet on the balcony (at the window).”
Tenor: Romantic love, especially the type that transcends social conventions.
2. Vehicle: “The river in winter.”
Tenor: Something freezing over, indication of the cessation of movement.
3. Vehicle: “Appointing a Feudal Lord” 5. (Zbun ™ [Initial Difficulty], 3/1).
Tenor: Reaching an agreement with someone to work with and help you.
4. Vehicle: “Proposing martiage” KIS, (Zhun " [Initial Difficulty], 3/4).
Tenor: Asking for a collaborative relationship.

As can be seen, each of these examples of imagery, seen as vehicle, can be
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understood in the process of metaphorical transfer as the more concrete
representation of the general or abstract tenor into which it is projected or
mapped. However, to better show how this transfer would work with a single
whole hexagram as a coherent unit, we need to more closely examine at least
one complete set of related text materials, materials which, when combined,
would help us better understand the fluid situation they come to describe, the
content of which has a beginning and an end, and the main goal of which is

to offer an Interpretation that can be applied widely to real-life situations.

2.2 Translation and Interpretation of Hexagram #15, Qian
(Humility)

In The Book of Changes: A Modern Adaptation and Interpretation the goal
is to fashion translations and interpretations of Zhouyi text materials that can
be incorporated into what is called a modern philosophy of change, one that
effectively eliminates divination and cortelative Y7/ Yang philosophy from the
equation (Fendos 2018: 182-83). The focus in this system is on line texts,
while excluding hexagram texts. This is so, for the most part, because line
texts seem to be the core material in the Zhonyz, and there are just too many
examples of hexagram texts that are not easily related to their associated line
texts. However, that does not mean emphasis is placed on what the original
meanings of those line texts were when they were first created. In fact, that
would be mostly impossible, because, as was alluded to above, by the time the
Zhonyi moved from a simple divination manual to being an integrated part of
the received version of the Book of Changes philosophical canon much of its
line text material had already been transformed, metaphorically interpreted,
or both—and ultimately incorporated into and painted over by the new
correlative world view that swept over China from the late Warring States
(403-221 BCE) period into the early Western Han. Later, these same line text
materials were further interpreted by numerous commentators, recognized
and otherwise, that endeavored to develop both fresh themes and methods of
explanation within that new tradition. All of which resulted in interpretations

that in most instances bore little if any resemblance to the original meanings
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of the initial ad hoc divination texts themselves. In fact, when looking back at
the more than two-thousand-year history of commentaries written on the
Book of Changes, even at commentaries written by such well-known scholars
as Wang Bi (226-249), Cheng Yi (1033-1107), and Zhu Xi (1130-1200), it
is clear that interpretations were influenced by many things other than
what the original meanings of the relevant materials were: e.g, the trends
of different times and eras, prior commentary traditions, the philosophical
leanings of individual commentators, or their unique understandings (or
misunderstandings) of context or Chinese characters. This author’s book may
not match the breadth or scope of the many enduring works of those and
many other scholars of the Book of Changes. But it does share one thing in
common with them—it too is an attempt to fashion a set of interpretations
of Zhouyi (line) text materials, the application of which will help one better
understand and respond to change.

Of course, when and if some of the theories on original meanings
that Modernists have fashioned would contribute to developing usable
metaphorical interpretations of line text materials, i.e., interpretations in
which the line texts understood within the context of original meanings still
could be posited as vehicle in metaphorical representations of an undetlying
meaning functioning as tenor, then those Modernist theories and meanings
are adopted. If not, more orthodox interpretations of the kind espoused
by Traditionalists are used. Or, if neither the Modernist nor Traditionalist
interpretations seem to work, then new translations and interpretations
are fashioned—some of which would utilize sources dating from around
the time when the Book of Changes was compiled into the received version
we have today, and some of which grow out of what might be called
unconventional readings of the pertinent text materials (by this author).
Quite frankly, this approach is not without its problems. After all, there is
no evidence to suggest that the original compilers of the Zhouyi were aware
of anything resembling the kind of reverse adaptative interpretation being
proposed (and no such claim is made). Instead, we must accept the obvious.

That everything this author is attempting to do here is simply something
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applied to or read into the text. Still, just as some translations ate better
than others, so too are some interpretations and their application, given
the context in which they are placed,” easier to accept than others. In this
authot’s case, some of my interpretations seem to fit, make sense, or are
reasonable enough to serve as understandable explanations of line texts
within a philosophy of change, and this is rationale enough for adopting
them (as has been the case in countless if not most other commentaries).
However, as some translations and interpretations really are better than
others, I have divided mine into three general categories reflecting the levels
of confidence I have in them: persuasive, understandable, and clear reaches
(Fendos 2018: 183). Hexagram #15, the focus of the comparison in this
article, is classified as a persuasive example, one that I hope most readers

find relatively easy to understand, if not accept.

Hexagram #15, Qjan (Humility) Line Texts (Fendos 2018: 61)
L [BIN] ST - RN - 3 -
A Superior Man humble about humility. Acting to cross the
great river. Good fortune.
2. [ARZ] Wik - 645 -
Making humility heard. Perseverance brings good fortune.
3. Du=] SFHT - HEH -
A Superior Man working at humility. Completion brings good fortune.
4. [AW] TrFdsk -
All will be furthered when demonstrating humility.
5. [AI] AEPICHE - B - A -
Wealth not extended to one’s neighbor. It will be advantageous
to act to raid and punish. All will be furthered.
6. [EA] Wik o PIRATHG > fEEH
Making humility heard. It will be advantageous to act to mobilize soldiers,

to attack the city and state.
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Line # Imagery Narrative Portent
1 truly humble person moving to act good fortune
2 openly showing humility | persevering good fortune
completing goal/

3 struggling to be humble good fortune

struggling to the end

demonstrating (acting

1l furthered
with) humility al urthere

acting to encroach on

and punish others all furthered

5 bond breaking down

acting with force to
tame others

6 openly showing humility (furthered)

Underlying Ideas of Hexagram #15 Line Texts

Interpretation

The sincerely humble person who acts will find success in many things. Someone
who endeavors to demonstrate his/her humility, or must struggle to ultimately
achieve it, will also find good fortune, because all things done in an unpretentious
and reserved manner are well received. Even when the bonds between people
begin to break down, harsh actions not done in arrogance or belligerence will
advance. In fact, whatever the price to be exacted from others, actions done while

demonstrating humility will always be better tolerated and furthered.

The translation offered here, especially as concerns content, though
written in a relatively literal and almost descriptive style, is more Traditionalist
than Modernist.® Modernists like Kunst (268-271) and Rutt (238-239, 309-
311) believe the character for humility, gian #if, is really a phonetic loan for
i, meaning “rat” or “hamster.” Kunst also sees the character #f in 15/1
as a homophone for W, or “crunch,” apparently referring to the gnawing
sound of a rat eating, a position at least somewhat supported by the Erya,
where the characters # and B are both associated with rodents (10.27a,
shi shou shiba FEE1/\). In addition, as Rutt points out, assuming that a

rat is the topic in these line texts makes some sense because rats were a
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“rich source of early omen material.” This approach also corresponds well
with their translation of the character for the next hexagram, Hexagram
#16, Yu 78, as another animal, i.e., an “Elephant.”” However, the Shuowen jiezi
states that B was itself a phonetic loan for #lf (2, shang -, 14; 3, shang, 16).1
This, along with the fact that seeing the topic of these line texts as being
humility, the common Traditionalist understanding for this character, and
not something related to rats, just makes for a smoother adaptation in a
philosophy of change. So, it is this interpretation that is pursued.

At the same time, when looking at the organization of these line text
materials and how they might fitinto something approximating an integrated
or internally consistent unit, things begin to diverge from what could be
called a normal Traditionalist position. First, it should be pointed out that
how we understand the initial two characters in 15/1, 15/2,15/3 and 15/6,
and the last two characters of 15/4, can influence how we understand the
content of and relationships among these line texts. While many translate
the two characters gian gian at the beginning of 15/1 simply as ‘humble
humble’ (i.e., very humble), a phrase describing the ideal or Superior Man,
the first two characters of 15/2 and 15/3 suggest that there may be a
common structure at work in all five binomes, one perhaps best described
as a vetb/noun structure. This would suggest the following translations
for these five pairings: “humble about humility” in 15/1, “ctying out about
(making heard) humility” in 15/2 and 15/6, “working at humility” in
15/3, and “demonstrating humility” in 15/4. Second, if this type of vetb/
noun structure (which has a third person subject) is accepted, then some
kind of logical progression between line texts does appear to surface, a
progression that makes it easier to bind the individual line texts together in
an interpretative whole explaining a particular situation—a situation dealing
with a person being humble and the practical value of such behavior.

Hexagram #15 is one of the few hexagrams where all lines augur good
fortune. However, unlike some hexagrams where consecutive lines suggest an
increase in something, the line texts for this hexagram start out at the apex or

ideal, i.e., a person who is naturally humble even about his/her own humility
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(15/1), and thus someone who is a truly humble person. Pursuing the logical
progression that seems to follow, after that the line texts move on to examples
of people not quite reaching that standard: first, someone who openly tries
to demonstrate his/her humility (15/2), something almost a contradiction in
terms, as the truly humble person would never feel it necessary to proclaim
his humility to others; then someone who is aware of his/het shortcomings
and is struggling to reach the ideal (15/3). Continuing on, it is pointed out
that humility is valued in all things (15/4), so much so, in fact, that when
undesirable actions must be carried out, even actions which impact others and
would suggest a strong and almost overbearing attitude (e.g,, military or police
action), if done in as humble a way as is possible they are often more easily
tolerated and tesults more readily achieved (15/5, 15/6).

As can be seen, this is an attempt to take the undetlying meanings of the
line texts as embodied in their imagery, along with the attached narratives and
portents, and combine them so as to more easily summatize a general situation—
this summary taking the form of an Interpretation (the more abstract tenor in
metaphor theory), the principles of which can be applied in dealing with real-life
circumstances. This Interpretation allows one to better grasp the dynamic of those
circumstances, and functions to offer suggestions for behavior or explanations on
the consequences of actions, all while aiming to maximize benefit/advantage and
minimize harm/loss as one moves to influence developments and create desired

ends in a practical philosophy of change.

3. Comparisons of
Translations and Interpretations

3.1 James Legge

James Legge (1815-1897) is one of the pioneering translators of ancient
classical Chinese texts and can be seen as an early bridge between China and the
West. In fact, despite his misgivings about both China and the Book of Changes,
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his I ching stood as the standard English translation of this work into the mid-
twentieth century (Smith 184-185). In some ways he can be seen as a cautious
Traditionalist. He traced the hexagrams, along with the hexagram texts and line
texts, back to King Wen 3CE (fl. 11-10" centuries BCE) and his son, Zhou
Gong J#, but was skeptical of any role that Confucius might have played in
the Ten Wings commentaries, suggesting instead that they originated sometime
after Confucius’ death. This allowed Legge to early on see a clear divide between
the Basic Text and the Ten Wings Commentaries—something which led him to
conclude they were not combined in one work until perhaps as late as the Han
Dynasty scholar Fei Zhi #H. (fl. 1% century BCE) (Legge 326-368).

Legge based his I ching translations and interpretations on traditional
commentaries, in particular the Balanced Annotations of the Book of Changes (Zhouyi
<he zhong J1 73T H7) and what he referred to as the ‘Daily Lessons/Lectures’ (Y
<hi 1i jiang Yijing jieyi 134 F 5 2 KMEF8) (ibid. 325).1 TLegge also believed that
written Chinese characters in the classics were not representations of words,
but symbols of ideas, and thus not something one would say, but something
one would think. And translators, he said, could use those characters to connect
to the minds of the authors of the classics, in the case of the Zhouyi back to
the original authors of the line texts (King Wen and Zhou Gong), whereupon
they could take the original ideas of those authors and put them in their
(the translators’) own words (ibid. 320-321). This approach to knowing and
translation is, of course, not without its problems, perhaps the most obvious
issue being whether the translator (in this case Legge) was using the ideas of the
original authors of the line texts or the ideas of all the commentators on those
line texts that he had read. Nevertheless, none of this prevents us from looking
at and offering a short analysis of some of his Book of Changes translation
work—specifically the line texts for Hexagram #15.

Hexagram #15, Qjan (Modesty) — Line Texts (Legge 107-110)
1. The first line, divided, shows us the superior man who adds humility to humility.
(Even) the great stream may be crossed with this, and there will be good fortune.

2. 'The second line, divided, shows us humility that has made itself recognized.
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With firm correctness there will be good fortune.

The third line, undivided, shows the superior man of (acknowledged)
merit. He will maintain his success to the end, and have good fortune.
The fourth line, divided, shows one, whose action would be in every way
advantageous, stirring up (the more) his humility.

The fifth line, divided, shows one who, without being rich, is able to
employ his neighbors. He may advantageously use the force of arms. All his
movements will be advantageous.

The sixth line, divided, shows us humility that has made itself recognized.
The subject of it will with advantage put his hosts in motion; but (he will

only) punish his own towns and state.

Notes

1.

A weak line, at the lowest place of the figure, is the fitting symbol of the
superior man adding humility to humility.

Line 2 is weak, central, and in its proper place, representing a humility that
has ‘crowed;’ that is, has proclaimed itself.

Line 3 is strong and occupies an odd [numbered] (its proper) place. Itis ‘the lord
of the hexagram,” to whom all represented by the lines above and below turn.
Line 4 is weak and in its proper position. Its subject is sure to be successful
and prosperous, but being so near the fifth line, he should still use the
greatest precaution.

All men love and honour humility, in itself and without the adjuncts which
usually command obedience and respect. Hence his neighbours follow the
ruler in the fifth line, though he may not be very rich or powerful. His
humility need not keep him from asserting the right, even by force of arms.
The subject of the sixth line, which is weak, is outside the game, so to speak,
that has been played out. He will use force, but only within his own sphere

and to assert what is right. He will not be aggressive.

Legge begins his line text translations by referring to the relevant

hexagram line number, followed by a reference to the line being ecither

87



Translation Quarterly No. 92

divided or undivided (Yir or Yang [weak/strong]). This is a reflection of the
original Chinese line texts, where the individual lines are referred to by their
numbered order and as a 6 (an old Y7z) or a 9 (an old Yang).'! Though his
translations of the remaining parts of the line texts follow their general order
and structure as reflected in the punctuation I have given the Chinese on
which my translation is based, Legge’s writing seems more free than literal,
more narrative in style than descriptive. In addition, his translations of
particular words or phrases sometimes differ from mine; a good example
of the latter being the third character in 15/2, zhen H, which he translates as
‘firm correctness, not ‘perseverance.” However, the biggest difference, and
the one that most distinguishes his approach to translating and interpreting
the line texts from mine, centers on how far he goes in trying to bring the
line texts together as a unit. In short, he does not expend much effort at all
to do so. The text materials are bound together by their general focus on
the concept of humility, something mentioned in at least four of the line
texts, and, some might want to argue, something reflected in Legge’s relatively
faithful translations of the Tuan and Great Image (Da xiang) and Small Image
(Xiao xiang) commentaries. Nevertheless, the individual line texts are not
connected in any kind of logical fashion to form an integrated Interpretation
describing a general situation centered on this idea. In the two characters
ending 15/4 Legge does see a verb/noun structute (like the one mentioned in
my translation), but he does not see it in the initial characters of 15/1, while in
the first two characters of 15/2 and 15/6 the subject is not a third person but
humility itself. As for 15/3, 1 am not sure how Legge got ‘acknowledged metit’
for the initial two characters there. His work, then, is unable to develop the
type of progtession I have starting with 15/1. In fact, the first two characters
in 15/2 and 15/6 are seen in a relatively positive way, suggesting that humility
that ‘makes itself recognized’ is a good thing, probably as a model for others
to follow, something that does not at all fit into my interpretation, in which
calling attention to one’s humility diminishes it."? More importantly, for
Legge the individual line text materials simply seem more important than

any whole they could be integrated into, with the glue that really holds the
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line texts together being a series of references to hexagram structure (in
particular the locations, characteristics, and interrelationships of lines) in the
explanations of parts of individual line text materials (and occasionally how
those materials might reflect the attributes of the trigram they are found in).
Found in his Notes following the line texts, those references include such
terms/ideas as central, proper (cotrect) place/position, nearness to other
lines, closeness to the ruling (fifth) line of the hexagram, and the like. These
Notes demonstrate that Legge sees the Book of Changes as an oracle based
on a unique cortelative system of change centered around the Yin/ Yang and
their representation in the hexagram lines, with the focus being on clearly
understanding and applying related line text materials within the context of
that system, not on an attempt to extract a set of 64 general patterns of

change from the hexagram line texts that can be applied to diverse situations.

3.2 Richard Wilhelm

If James Legge’s I ching can be seen as the first in a line of good
translations of the Book of Changes, then the Cary I Baynes’ English
translation of Richard Wilhelm’s (1873-1930) German original must surely be
the most popular and widely read of any Western-language work ever done
on the subject. Titled The I ching or Book of Changes, it is also one of the more
complex introductions to this ancient text, something Joseph Needham once
called a “sinological maze” for being what he thought was so unnecessarily
complicated and repetitive (Needham 308, n. a). Nevertheless, the more I
read it, the more I have come to admire Wilhelm’s well thought out, smooth,
and creative interpretations of the line texts (though less so his translations,
with which I have more problems).

Like Legge, Wilhelm was a Traditionalist. However, more so than Legge,
Wilhelm endeavored to express the wisdom of the Book of Changes, at the
same time eschewing the numerological and Naturalist elements that began
to envelop it during the late Warring States period and the Han Dynasty (206
BCE-220 CE)—eclements that he described as being both rigidly formalistic
and occult-like (Wilhelm x/pizi-x/ix). Though he worked with the prominent
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scholar Lao Naixuan #5755 (1843-1921), from whom he is said to have
learned much about I ching-related lore, Wilhelm, again like Legge, relied a
great deal on traditional commentaries for his understanding of the work,
especially the Balanced Annotations of the Book of Changes (ibid. xiy /xi). Still,
for Wilhelm it was more important to see the Book of Changes as a living
text, not just an object of scholarly examination, with the core of any such
examination being a better understanding of the interplay between image
and concept. In particular, Wilhelm seems to have put great importance on
the eight trigrams (eight images) as symbolic representations of tendencies
of things in movement (i.e., states of change). In short, those images are
seen as representations of ideas that exist beyond sense perception, yet
ideas that, combined in hexagrams, imbue things in the material world with
meaning, and ideas to which only those (the sages?) who are able to see into
the supra-sensible wotld have access (ibid. Ai-iid). The Yin/Yang lines of
these images are also important, because movements in these lines result in
changing situations. The text materials that are attached to hexagrams and
their constituent lines are of equal import, because they clothe the images in
words indicating whether an action will bring fortune or misfortune, remorse
or humiliation, and thus make it easier for one to follow or change a course
of action found in them (ibid. 4z). The manipulation of the yarrow stalks
in the ritual of divination can be seen as the doorway to this system, making
it possible for one to become actively involved in learning about particular
situations and how they change.

Wilhelm divides his book into three parts. Book 1, The Text, introduces
the oldest layers of the work, the hexagram texts and line texts (to which he
attaches what he considers to be pertinent interpretations), along with the
Great Image commentary on the hexagram as a whole. If one wishes to learn
what Chinese wisdom has to say about life, this, Wilhelm would say, is where to
begin (ibid. /x7). Book 2, The Material, concentrates on explaining the nature
and origins of hexagrams and the attached texts, paying specific attention to
the systematic and philosophical parts of the Commentary on Trigrams (Shuo
gua huan T EME) and the Great Treatise (Da ghnan K1%). Particular elements
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explained in Book 2 include the eight trigrams, the situation represented by
a hexagram as a whole (time), the places of hexagram lines, the character of
hexagram lines, relationships between hexagram lines, and the ruling lines of
a hexagram. Book 3, The Commentaries, is the part from which Wilhelm’s
translation of and comments on Hexagram #15 as given just below atre
taken. It is perhaps the most complex section of the book. It aims to explain
Basic Text materials by reference to relevant Ten Wings commentaries, but
also by adding explanations for both. Wilhelm says he has endeavored to
limit the number of Western ideas (including his own) that might color his
explanations, a clear attempt to assure readers that the text translations and
commentaries are genuine renderings of Chinese thought, but the fact that he
also says many of the fundamental truths he uncovered in the Book of Changes
closely parallel or reflect Christian tenants has to make even his most ardent

supporters wonder about his success in doing so (ibid. /xz).

Hexagram #15, Qian (Modesty) — Line Texts (Wilhelm 463-466)
1. Six at the beginning:
A superior man modest about his modesty
May cross the great water.
Good fortune.
2. Six in the second place:
Modesty that comes to expression.
Perseverance brings good fortune.
3. Nine in the third place:
A superior man of modesty and merit
Carries things to conclusion.
Good fortune.
4. Six in the fourth place:
Nothing that would not further modesty
In movement.
5. Six in the fifth place:

No boasting of wealth before one’s neighbor.
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It is favorable to attack with force.
Nothing that would not further.

Six at the top:

Modesty that comes to expression.

It is favorable to set armies marching

To chastise one’s own city and one’s country.

(Summatries of Attached Comments)

1.

Avyielding (Y7#) line in a low place suggests two-fold modesty. The reference
to crossing the great water is indicated by the lower ‘nuclear trigram’ Kan #
(lines 2-4), i.e., Water, above the first line.

The ruler of this hexagram is the 9 in line 3 (a Yazgline in an odd numbered
place). The Yin line in the second place responds to that Yang line, thus
“expressing itself.” Line 2 is also central, thus its modesty is in the middle,
i.e., the heart [which apparently makes it more sincere?].

The lower trigram is Gen [&, Mountain. Line 3 is at the top of Gen, from
which comes the idea of effort leading to achievement. The three lines
above the lower trigram make up the upper trigram Kuz 3, which means
the ‘masses’ and ‘devotion.” The Yazg line in this third place is the third
line of the hexagram Qian i, the Creative, which is also distinguished by
indefatigable effort.

Line 4 is a Y7z line, at the bottom of the upper trigram Kin, whose attribute
is ‘devotion.” It mediates between the Yasng line in the third place and the
Yin line in the fifth place. Line 4 is the middle line in the [upper] nuclear
trigram Zben 7% (lines 3-5), Movement.

Line 5 is central, in the place of honor (fifth place), yet it is a Y7z or yielding
line—all the virtues of a ruler. As a Y line, it is empty, thus not boasting of
its wealth. It is in the center of the upper trigram Kuz, signifying the masses,
and above the lower nuclear trigram Kan, Danger, from which comes the
idea of chastisement.

Line 6, a Y7z line, corresponds with the ruler of the hexagram, the Yang line

in the third place, and just as the Y7z line in the second place responded
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to the Yang line in the third place, thus ‘expressing itself;’ so too does this
Yin line respond to that Yang line in the third place, ‘expressing itself.”
The upper trigram Kun and the lower nuclear trigram Kaz, together make
Hexagram #7, Shi ili, The Army. The upper trigram K also indicates city
and country. Line 6 is very far away from the Yang line in the third place
with which it corresponds and towards which it strives, but in order to

achieve such correspondence chastisement of the Army is necessary.

Wilhelm’s translation tries, it seems, to be both literal and free: parts of
the line texts are broken into separate rows that apparently reflect the manner
in which he punctuates the Chinese original, but the writing and sometimes
the combinations of those parts are generally done in smooth grammatical
English. His translation is at times inconsistent. For example, 15/1 applies
the same verb/noun structure as my translation, with similar wording,"! but
not 15/3. Like Legge in 15/2 and 15/6, the third-person subject in the verb/
noun structures in 15/2, 15/4, and 15/6 is replaced by ‘modesty (humility),
also making it difficult for Wilhelm to bind the line texts together in any kind
of internally consistent integrated whole.

The Comments attached to his translation function to explain the
content of the line texts and some of the attached Ten Wings commentaries
as he has translated them. Like Legge’s Notes, those explanations are part of
the process of adaptative interpretation that is the foundation of the Book of
Changes commentary tradition in general. However, Legge’s Notes are somewhat
simpler, based more on line-related explanations like those originating in the Ten
Wings commentaries, explanations which Wilhelm includes but also expands
on by incorporating, among other things, more on the trigrams—the upper,
the lower, and the nuclear trigrams—and the meanings that their associations
or characteristics evoke. To someone who is not that familiar with the Book of
Changes, some of these explanations, especially those that introduce trigrams,
might seem at times to be the result of just looking for something (maybe
anything) that might fit or explain why parts of the line texts are found where
they are or mean what they are thought to mean. Arbitrary would not be a good

93



Translation Quarterly No. 92

way to describe such explanations. They might better be seen as having been
parts of developing divinatory and philosophical systems that were gradually
added to the expanding corpus of what in China’s past had become Book of

Changes studies—systems that over time slowly coalesced into the codified
explanations that made up different commentary traditions, parts of which
Wilhelm thought were appropriate for explaining these line texts. Once again
like Legge, these explanations aim to take one closer to ideas. However, for
Legge those were ideas that originated in the minds of the authors of the line
texts, while for Wilhelm they were more abstract and independent entities that
existed in some kind of supra-sensible world.

Of greater interest to me, and bearing some resemblance to my own
Interpretations, are the interpretations of the line texts that Wilhelm offers
in Book 1. They reflect Wilhelm the Traditionalist’s attempt to deal not just
with the explanatory stage of Book of Changes development (reflected in
Book 3 and his translation given above), but with a philosophy of life as well.
Here too, though, except when understood within the context of Wilhelm’s
translations of the Great Images, which they follow, those interpretations
are not integrated into a whole that summarizes a particular situation or set
of circumstances surrounding the main idea espoused by those line texts
as a unit. Nor are they clearly stated to have been based on the adaptative
interpretations of the same line text materials as given in Book 3. Instead, the
text of each individual line is interpreted separately, in a smooth and free style,
concentrating not on the hexagrams or their constituent parts, but apparently
the words themselves, and the cultural context in which those words are
thought to have once existed, with the aim of bringing the reader closer to
the ideas the ancient sages must have contemplated (and the wisdom they
extracted from them). Wilhelm’s interpretation of the line text for 1/1 can

serve as an example of what he is trying to do.
“A dangerous enterprise, such as the crossing of a great stream, is made
g > g g >

much more difficult if many claims and considerations have to be taken into

account. On the other hand, the task is easy if it is attended to quickly and
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simply. There the unassuming attitude of mind that goes with modesty fits
a man to accomplish even difficult undertakings: he imposes no demands or
stipulations but settles matters easily and quickly. Where no claims are put

forward, no resistances arise.

Wilhelm does not read the line text for 1/1 exactly the same as I do. We
both see “crossing the great stream” as a reference to enterprises attempted—
his, dangerous ones, mine, any kind of enterprise. In addition, the general
principle that he extracts from his reading of this line text, i.e., “the unassuming
attitude of mind that goes with modesty fits a man to accomplish even difficult
undertakings,” is one that seems to focus on how having a modest attitude or
mindset makes it easier for someone to do or achieve something, At the same
time, his statement “Where no claims are put forward, no resistances arise”
suggests the influence that humility can have on others and how this can also
enhance success in endeavors. And this is similar to the principle I extract from
15/1, i, “The sincerely humble person who acts will find success in many
things,” though the principle as thus stated is vague until it is related to and
combined with other line texts in a way that allows for a unifying Interpretation
describing the effect that humility has on others, and how that leads to success.
But of greater importance is exactly how Wilhelm arrives at his interpretation.
Wilhelm is not espousing any kind of teverse adaptative interpretation,™ but
an interpretation apparently based on his understanding of Chinese culture
and perhaps what his ‘image and concept’ based explanations might have
told him about the wisdom contained in the line texts. And this would be a
more complicated position than the ‘simple extraction of general patterns and
the ideas they are centered on’ that I espouse. That said, I must admit, I am
never really certain exactly what process Wilhelm followed to arrive at his life

philosophy interpretations in Book 1.

3.3 Edward Shaughnessy

Edward Shaughnessy is one of the preeminent Western scholars of the

Book of Changes. He has brought a disciplined scholarly approach to his study
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of this ancient work, an approach influenced in large part by his knowledge of
archacologically uncovered materials such as oracle bone engravings, bronze
inscriptions, silk manuscripts, and bamboo-strip texts (along with the times and
cultures in which they originated). He also has a great interest in the received
literary works of China’s ancient period, especially the Book of Documents, the
Book of Odes,and the Zhouyi, each of which he at times tries to use to explicate the
others. He is a Modernist, his main focus being uncovering the original context
and meaning of the text materials in the Zhonyi as a divinatory text—including
the meanings of related materials in the different stages of text development
leading up to the received version of the Zhouyi. Part of the work such a focus
entails is transcription, i.e., discovering exactly what the characters used to write
catly Book of Changes-related manuscripts and texts (and their correct order)
were, a process made difficult by the very nature of the scripts used (as well
as the condition of the source matetials on which they are written/inscribed).
Another part of such work is putting those transcriptions into English, a
process complicated by the large number of phonetic loans found in the related
texts, something that makes determining exactly what words are being used in
those texts more difficult. One thing Shaughnessy does not seem to have much
interest in is developing or explaining any particular Book of Changes-related
philosophy of change (including his own).

Shaughnessy is a prolific writer of both articles and books on the Book of
Changes. His two most important Zhonyi-related works of translation are I Ching:
The Classic of Changes (The First English Translation of the Newly Discovered
Second-Century B.C. Mawangdui Texts) and Unearthing the Changes (Recently
Discovered Manuscripts of the Y7ing). The former work can probably be
considered the standard English-language translation of the Mawangdui
Silk Manuscript Yzing (% EHE R # 81%)). While the latter work, which offers
background information and translations on a number of archacologically
unearthed manuscripts, is flat out the best in-depth English-language
introduction to ancient Zhouyr-related text materials done to date. Three of
Shaughnessy’s translations of the line texts for Hexagram #15 are taken from

these two sources and given below.

96



Metaphorical Translation: The Book of Changes (Yijing 7 #%)

Shanghai Museum Chu Bamboo Strip Zkhouyi (300 [?] BCE)
(Shaughnessy 2014: 84)!"%

N BE AN TSUSHISEER TN 575 BB -+ DT R R EEES 1 ABERL
HERMAA TR LS BN AT

Initial Six: A modest lord-son. Herewith ford the great river. Auspicious.
Six in the Second: Calling Modesty. ..
...in the Fourth: There is nothing not beneficial. Encouraging modesty.
Six in the Fifth: Not enriched by his neighbor. Beneficial herewith to invade

and attack. There is nothing not beneficial.

DA A

6. Top Six: Calling Modesty. Can be used to set in motion the army and correct

the country.

Mawangdui Silk Manusctipt Yzjing (190 [?] BCE) (Shaughnessy 1998: 106-107)
1 BIAWESRR T YR
Initial Six:
So modest is the gentleman;
Herewith ford the great river;
auspicious.
2. ANTRBEEY
Six in the Second:
Calling Modesty;
determination is auspicious.
3. LESEB TN
Nine in the Third:
Toiling modesty;
the gentleman has an end;
auspicious.
4. AMFTA il
Six in the Fourth:
There is nothing not beneficial.

False Modesty.
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5. NRAMPBIEIILILIIIIAA
Six in the Fifth:
Not wealthy together with his neighbors;
[beneficial herewith to invade and attack;
there is nothing] not beneficial.
6. FAWERLILICILICIIN]
Elevated Six:
Calling modesty;
[beneficial herewith to move troops to campaign

Against city and state].

Received Version of Zhouyi Accompanying Shanghai Museum Text

(Shaughnessy 2014: 85)

1. First Six: Double Modesty. The lord-son herewith fords the great river.
Auspicious.

2. Six in the Second: Calling Modesty. Determining: auspicious.
Nine in the Third: Belabored modesty. The lord-son has an end.
Auspicious.

4. Six in the Fourth: There is nothing not beneficial. Waving Modesty.
Six in the Fifth: Not enriched by his neighbor. Beneficial herewith to
invade and attack. There is nothing not beneficial.

6. Calling Modesty. Beneficial herewith to set in motion the army and

correct the city and kingdom

The Shanghai Museum text is older than the Mawangdui manuscript.
However, Shaughnessy translated the latter first, some seventeen years
before he published his translations of the Shanghai Museum passages and
the received version of the same texts accompanying them. Juxtaposing
the translations of all three line-text excerpts for Hexagram #15 allows
for some interesting insights into Shaughnessy’s approach to translation,
even some changes in it that seem to have occurred during that seventeen-

year period.

98



Metaphorical Translation: The Book of Changes (Yijing 7 #%)

The style of writing for all three translations is generally the same,
more literal than free, more descriptive than narrative. But their general
organization and spacing differ. The structure of the Mawangdui translation
amplifies Shaughnessy’s system for categorizing the different parts of the line
text materials. Initially seen in his doctoral dissertation, this system breaks
those materials up into four (three) different categoties—image/topic,
injunction, prognostication, and verification—with the relevant categories
of materials in the Mawangdui translation each given on a separate line
and indented differently (Shaughnessy 1983: 135-158). Specifically, a single
indentation signifies the image/topic, double indentation the injunction, and
triple indentation the prognostication and/or verification. The lack of any
such indentations in the Shanghai Museum and received versions of these
translations does not mean he abandoned this system of categorization in
his later work. I assume he simply no longer thought it was as important to
emphasize the differences among line text materials by using indentations.

Shaughnessy’s translations of the Shanghai Museum, Mawangdui,
and received versions of the Zhonyi all show some variations in groupings
of Chinese characters. When looking at the line texts for Hexagram #15
this is most conspicuous with the terms ‘Tlord-son/gentleman,’” something
that impacts the meanings of 15/1 and 15/3 as well as the categorizations
of some of their constituent parts. For example, in his translations of the
received versions of both 15/1 and 15/3 the term lord-son is part of the
injunction, even though in the Shanghai Museum version of 15/1 that same
term is part of the image/topic (15/3 is missing in the Shanghai Museum
translation). While in the Mawangdui translation a corresponding term,
gentleman, is used both in the topic (15/1) and in the injunction (15/3). This
is different from the translations given by this author, Legge, and Wilhelm,
all of which place all instances of those terms in the image/topic of each
line text.'? In his translations of the Mawangdui and received vetsions of
15/3, I can understand Shaughnessy using the terms gentleman/lord-son in
the injunction—Dbecause the characters that those translations are based on

correspond with similar isolated groupings of the same characters in two
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(probably threel™) versions of the hexagram text for Hexagram #15 (junzi

you Zhong B TH KU, However, it is unclear (to this author) why the term
lord-son/gentleman is part of the image/topic in the Shanghai Museum
and Mawangdui versions of 15/1, but part of the injunction in the received
version of the same text.

Of pethaps greater interest than how the terms lord-son/gentleman
are grouped is why two different terms are used for the same two characters,
ie., junzi (B ). In his doctoral dissertation Shaughnessy first translated this
term as “lordling,” or minor lord, something that looks to be an attempt
at a direct translation of the two characters. In his Mawangdui translation,
however, he translates it as “gentleman,” which is generally viewed as similar
to my “superior man.” This latter translation almost makes it seem that
carly on Shaughnessy already viewed the Mawangdui version of the Zhouyi
as having been part of the commentary tradition and he wanted his
translation to reflect that fact. In the Shanghai Museum translation of these
materials, he reverts back to something similar to “lordling,” i.e., “lord-son,”
a term, mentioned above, that was probably an honorific title for a nobleman
during the time when these line texts were first written. This could mean that
Shaughnessy viewed the Shanghai Museum version of the Zhouyi as part of
a tradition older than the Mawangdui text, part of the divinatory stage and
not the explanatory stage in the development of the Book of Changes,”™ thus
more closely reflecting the original meaning of the term. His use of this same
term in his translation of the received version of these line texts does seem
to demonstrate his desire to emphasize these original/older meanings,?! even
when translating a text that did not reach its complete received form until
the early Han Dynasty and at that time had already long been a part of the
commentary tradition—which only further bears out why he should be seen
as a Modernist (according to my definition of the term).

However, it is Shaughnessy’s craftsmanship as a philologist that
distinguishes him as a translator. His early philological approach is stated
relatively cleatly in one of the introductory sections of his translation

of the Mawangdui texts, where he introduces simple principles that help
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determine meaning when looking at (mostly phonetic) variations in Chinese
characters in related works (Shaughnessy 1997: 30-34). In that Mawangdui
translation Shaughnessy places the Chinese texts for the Mawangdui and
received versions together, the former above the latter. Comparing them, he
postulates that if a particular Chinese character in both texts is the same then
there is a strong presumption that that character represented the word with
which it (the character) was usually associated. However, if the characters
do not match, then one must choose the character from the Mawangdui
version or the received version, with evidence used to make that decision
being internal to the text—generally grammatical or contextual. And if that
still does not produce a satisfactory result then one must take a look at other
variations in additional (e.g.,, historical) materials. Shaughnessy’s general
principles are well argued and supported with clear examples, making his
explanation quite convincing. However, when it comes to applying them
in dealing directly with individual line texts, the core of his translation
work, things at times become much less clear. This becomes apparent when
looking at some of the differences in characters for all three versions of the
line texts for Hexagram #15 being discussed.

His method seems to be on display and working when translating
the variant characters for gian. As was mentioned just above, because the
Mawangdui text was part of the commentary tradition, when it was written
the character gian was already understood the way it is in the received
text, i.e., as “humility (modesty),”? so B was read as #f, both characters
referring to the same word, with the real difference between these two
characters being the interchangeable radicals (the radical £o# F or “mouth”
for the former, yan & or “words/language” for the latter). Shaughnessy
also reads the corresponding character in the Shanghai Museum text as
the same word, written with essentially the same character but using the
earth radical (## 1) (Shaughnessy 2014: 84, n. 1).¥) All three characters,
then, are phonetically similar, and in the context given mean the same thing,
i.e., humility (modesty), though they are written slightly differently (with
different radicals [significs]).
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Character | Shanghai Museum Mawangdui Received
Qian (humility) (humility) (humility)
15/4 - & hui e 1 bui

Character #6 (encouraging) (false/erroneous) (waving)

Hexagram #15 - Major Character Variations

Things are not so clear when looking at character #6 in 15/4,
though. In the Mawangdui translation it is read as ¢, “false/erroneous,”
instead of Jui, “to tip/teat,” which is how, at that time, Shaughnessy read
bui in the received version (Shaughnessy 1997: 106; 305, #35, n. 2). In the
Shanghai Museum version the sixth character in 15/4 is also read as hui,
though written as ffand given a different meaning, i.e., “encouraging”
(Shaughnessy 2014: 84). One might perhaps be tempted to accept this latter
translation, except for the fact that Shaughnessy translates the homophone

hui (#%) in the received version that is attached to the Shanghai Museum

text differently—as “waving” (Shaughnessy 2014: 85). So, I am left asking
why Shaughnessy chose three different meanings,” especially when two of
the three characters used are homophones and one (#), when compared
to another (#3), just has a different radical (signific). As he cited no internal
grammatical or contextual evidence, I am simply left to assume he saw none
and perhaps concluded these were textual variations, not possible phonetic
of character variations.

Shaughnessy’s translations of Shanghai Museum line text remnants,
including the line texts for Hexagram #15, generally represent what seem
to be more polished and exacting translations than those found with the
Mawangdui text (with no attempt to plug in and translate things that are
missing in the former being a reflection of that more exacting nature). This
seems due at least partially to his use of a growing number of primary
source materials? in the philological analyses that contribute to these

translations. In his later work he also appears to be aiming at fashioning
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translations he believes might more accurately reflect the meaning that the
people who wrote the different texts themselves intended. Even though
I sometimes still question how we can really know with certainty if his
choices are the correct ones, his focus seems to be increasingly on the
various possible meanings of the different divinatory texts that were part
of the developing Zhouyi tradition. Not, then, on the possible meanings
of the line text materials within the context of a particular philosophy of
change, but something more akin to Legge’s attempt to get into the mind(s)

of those who wrote the texts.

3.4 Stephen Karcher

Stephen Karcher has spent almost fifty years studying the Book of Changes.
Though some might want to compare him with Richard Wilhelm, Karcher’s
work really more closely mirrors the ideas of the eminent psychologist Catl
Jung?"

ideas, some of which Wilhelm may have accepted, but many of which he seems

as presented in Jung’s forward to Wilthelm’s The I ching or Book of Changes—

not to have so clearly enunciated as Jung, Karcher believes, then, that there is
a particular kind of imaginative space set off for a dialogue with the gods or
spitits, the creative basis of which is called the unconscious, with the symbols
that connect us to that world, the hexagrams of the Book of Changes, constituting
a kind of dictionary of the forces that move and change us (Karcher 8). Seen
as such, Karcher might best be called 2 modern Traditionalist. In addition, as
was noted above, Wilhelm, a practitioner of Book of Changes-related divinatory
practices, still placed great value on his philosophical interpretations of its text
materials as well, while Karcher focuses mostly on the Book of Changes as oracle
and interpretations of the Zhouyi basic text that can be applied in the divinatory
process.

Karcher’s approach to divination is a popular one. It is based on the
existence of a world organism, one made up of interdependent forces, including
Time, the Yzn/ Yang, the Eight Phases of Yzn/Yang, and the Five Transformative
Movements (i.c., the Five Phases)—all cycles connected with the eight trigrams,

and in turn connected to the sixty-four hexagrams (and something best seen as
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represented in the concentric circles making up what Karcher refers to as the
Universal Compass) (ibid. 56-58). Book of Changes divination, based on chance,
is the means by which one connects to this organic whole, the psychological
tool for uncovering the forces behind reality, and the process that links a
situation faced and a question posed about it. Interpretation of a hexagram
that results from divination is a somewhat nebulous process. Like Wilhelm’s life
philosophy interpretations, one key to understanding any hexagram seems to
be the Image of the Situation (i.e., the Great Image), which Karcher describes
as an archetypal situation. But any divination reading must also incorporate the
‘transforming lines,” with these lines and the divined hexagram also explained
within the context of their attached commentaries, a process during which one
spontaneously discovers meaningful rules that can be related to the situation
one is facing. Of special importance are the constituent imagery, undetlying
ideas, and what Karcher refers to as the Associated Contexts of both the
hexagram and its transforming lines. All of which makes Karcher’s approach to
the Book of Changes in some ways even more complex than Wilhelm’s.

When first looking at Karcher’s I ching (The Classic Chinese Oracle of
Change), anyone familiar with the Book of Changes and general scholarship
on it will immediately notice a good number of differences that distinguish
it from other such works. Karcher has, for example, created a number of
new names and terms for the different parts and elements of the Book of
Changes (some introduced below), something that makes moving smoothly
between other translations of the work not without at least initial difficulty.
However, such difficulty is minor compared with the larger task at hand if
forming any kind of interpretation of a divined hexagram or transformed
line is to be possible—that is, grasping the Associated Contexts that can be
applied in such interpretations. Of course, one could simply use Karcher’s
book as a reference work during the process. But the origins of these
Associated Contexts, which read like streaming lists of images, concepts,
and related terms, along with their priority and application, are not always
clear. A look at Karcher’s translation of the line texts for Hexagram #15

allows us to see this at times unique approach to divinatory interpretation.
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Hexagram #15, Qjan (Modesty) — Line Texts (Karcher 223-227)
1. Humbling, Humbling: chiin tzu.
Avail of stepping into the Great River. Auspicious.
2. Calling Humbling. Trial: auspicious.
Toiling Humbling: chiin tzu.
Possessing completing, auspicious.
4. Nothing not advantageous, demonstrating Humbling.
Not affluence: use your neighbor.
Advantageous to avail of encroaching subjugating. Harvesting.
Nothing not advantageous.
6. Calling Humbling.
Advantageous to avail of moving legions. Harvesting.

Chastising the capital city.

15/1 Associated Contexts

Humbling, Chien, The doubled character intensifies this quality.

Avail of, Ying: take advantage of; benefit from, profit by; use for a specific
purpose; apply to advantage. The ideogram: fo divine and center, applying
divination to central concerns. Step into the Great River, She 7z Chuan:
consciously moving into the flow of time; enter the stream of life with a goal
or purpose; embark on a significant enterprise. Auspicious, Chi: leads to
the experience of meaning; favorable, propitious, advantageous, appropriate,

keyword. The ideogram: scholar and mouth, wise words of a sage.

Unlike Wilhelm’s line text translations, Karcher’s translations read

more literal than free, more descriptive than narrative, reflecting an almost

word-for-word approach to creating an English-language text. Both word

groupings and term translations are at times unconventional. I am not quite

sure, for example, where to place the term chin #zu in 15/1 and 15/3, and

why it is preceded by a colon, though I conjecture (because it follows a

colon) that it is given as an example of the two descriptive words preceding

it and thus is part of the image/topic constituted by the first four characters
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in the Chinese originals. Karchet’s use of the terms “Irial’ and ‘Harvest(ing)’
are unorthodox (at least when discussing the Book of Changes); the former
usually apparently synonymous with the more common translations
‘determination’ or ‘to divine’ (for ghen EH—thus making it a Modernist
interpretation), the latter related to ‘advantageous’ (or / #). Why he felt
the need to use these terms is unclear to this author, though I assume they
are a part of his larger system of divinatory formulae encompassing more
than just the Book of Changes. They also do add a more naturalistic—perhaps
even poetic—sense to the text. More difficult to grasp is his translation of
‘Humbling’ for the character gian. ‘Humbling’ is appatently being used as
a present participle functioning as an adjective,® but its meaning in that
context is not the same as the more common adjective ‘humble.” The latter
is generally used to describe a quality or characteristic of someone, e.g, a
humble person, one who is deferential and self-effacing, ‘Humbling,” on the
other hand, is generally not used in the same way. A more common usage
might be ‘humbling experience, i.c., an experience in which one has been
forced to admit one was wrong about something or lacked the ability to
do something (with connotations of resulting humiliation, embarrassment,
or shame). The sense of ‘humility’ in Hexagram #15 is not like the latter,
something forced on one by circumstances, but like the former, and a
practice or attitude that comes from within. There are, of course, other
ways to read ‘humbling’ As a transitive verb, in which case the imagery
would be one of a person ‘humbling oneself” Or using the word humbling’
to describe a continuous action or state of being, something one might see
when contemplating a living, vital image (?).*) However this author looks at
things, though, ‘humble,” or sometimes ‘humility, seem the better choices.
In addition to these unique word groupings and term translations,
examples of which can also be found in other parts of Karcher’s book and
which distinguish Karcher from Traditionalists like Legge and Wilhelm, it
is perhaps his lists of Associated Contexts that really separate him from
many Traditionalists intent on using the Book of Changes in divination. Such

lists can be found attached to the different parts of each hexagram: the
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hexagram itself, the hexagram and line texts, commentaries attached to the
hexagram and its text materials, even Karcher’s interpretations of trigrams
(inner, outer, and nuclear). As the lists attached to 15/1 show, Associated
Contexts do seem to fit into the framework of adaptative metaphorical
interpretations and intra-lingual translation that make up the core of most
commentaries—with Karcher’s Associated Contexts functioning as source
domain or vehicle, the Book of Changes and its constituent parts the target
domain or tenor (though specific examples in Karcher’s Associated Contexts
are not always directly related to didactic concerns). The list of associations
attached to 15/1 specifically aims to describe or expand on the meanings
of four terms (given in bold) in that line text, and though the sources of
those descriptions, and whether or when they apply, is not always clear,
they are easy to understand based on their purpose—as attempts to explain
the meanings of words in the line texts, thus allowing for a variety of
applicable interpretations in any instance of divination. Karcher also tries
to incorporate into his Associated Contexts analyses of Chinese characters
that the translations of some line text terms are based on. In 15/1 Karcher
introduces two such analyses (in zalics), both of which can be found after
the phrase “The Ideogram.” These analyses seem to be similar to the kind
of character analysis found in Xu Shen’s Shuowen jiezi (HXHF) (i.e., often
forced). Leaving aside the question as to whether such character analyses
are correct (and they are not free of problems), one might also wonder if
the characters that Karcher categorizes as ‘ideogram’ really can or should be
so classified, or whether such analyses really even contribute (or would have
originally been meant to contribute) anything to further understanding the
relevant terms and the line texts they are a part of.

Judging from the bibliography attached to his book, Karcher does not
approach the Book of Changes as a Sinologist (and it is not clear what his ability
to read Chinese is). In addition, the general tone of his book reminds at least
this author of New Age philosophy. However, whether one accepts or does
not accept Karcher’s divination-centered approach to his study of the Book

of Changes (or the explanations, analyses, and translations that go into it), one
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thing is clear. Karcher has developed a system that is in many ways his own,
one that only someone who has spent much of a lifetime studying the Book
of Changes could achieve, one that is clearly a part of and an extension of its
divinatory tradition, and thus one that has brought Karcher’s own approach

to interpreting Zhonyi text materials to the forefront.

3.5 John Minford

John Minford is a well-known Sinologist and distinguished translator of
classical Chinese literature. He is best known for his translations of Dream of
the Red Chamber (Hong lon meng KI¥EER), The Art of War ( Sungi bing fa % T3
1%), and the I Ching (The Essential Translation of the Ancient Chinese Oracle
and Book of Wisdom). His I Ching, an almost 900-page tome centered on the
hexagrams, hexagram materials, and their attached commentaties, was some
twelve years in the making, Faced with the question of whether to translate
the Book of Changes from the perspective of a philosophical text dealing with
change or on the basis of the original meanings of its divinatory passages,
Minford made what seems to be a singular choice and decided to do both,
breaking his book up into two main parts, a Book of Wisdom and a Bronze
Age Oracle (he thus wears the hats of the Traditionalist and Modernist). As
his translations of the line texts for Hexagram #15 show, each part is unique

and representative of a different time and world view.

Book of Wisdom: Hexagram #15, Qfan (Humility) — Line Texts
(Minford 137-144)
1. (Yin in First Place)

The True Gentleman

Is Humble.

It avails

To cross a Great Stream.

This is

Auspicious.

Hoc bonum
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(Yin in Second Place)
Humility

Sings.

It is Auspicious

To be Steadfast.

Solidum bonum

(Yang in Third Place)
This is

The Diligence,

The Humility,

Of the True Gentleman.
An Auspicious Conclusion.
Hoc bonum.

(Yin in Fourth Place)
All things

Profit.

Humility

Is made Manifest.

(Yin in Fifth Place)
Wealth is not shared
With neighbors.

It profits

To attack with force.
All things

Profit.

Nibhil guod non conveniat.
(Yin in Top Place)
Humility

Sings.

It Profits

To send an Army on the march,

To attack one’s own city.
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(Attached Comments to 15/2)

Yin Line in Yin Place. Centered and True. Humility proclaims itself.
Here, writes Chen Guying, in the Center of the Lower Trigram
(Mountain), the Humility of the Recluse “sings.” His voice is heard in
the world. It reverberates. This is Master Zhuang’s “Thunder speaking
in the silence of the Abyss;” it is Master Guan’s “Voice of Silence, heard
in the rumbling of Thunder.” Humility “singing,” writes Magister Liu,
is the expression of the Nothing (w#) of Self, of the Something (yo#) of
Others. It is Yielding and Compliant (Yin in Yin); it is Centered and
True (in Apt Place). Outwardly expressed Humility, writes Professor

Mun, proceeding from a Steadfast Heart-and-Mind, is Auspicious.

Bronze Age Oracle: Hexagram #15, Qfan (Humility) — Line Texts

(Minford 571-573)

1. (Six in First Place)
Rats
Crunch.
Noble man
Crosses big stream.
Auspicious.

2. (Six in Second Place)
Rats
Squeal.
Auspicious augury.

3. (Nine in Third Place)
Rats
At work.
For noble man,
Conclusion.
Auspicious.

4. (Six in Fourth Place)
Profit in all things.
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Rats
Rip.

5. (Six in Fifth Place)
Wealth
Not shared by neighbors.
Profits to invade or attack.
Profit in all things.

6. (Six in top Place)
Rats
Squeal.
Profits to march,
Against town

Or state.

The language in both of Minford’s translations is unlike that used by
Legge, Wilhelm, Shaughnessy, Karcher, or this author. In the Introduction to
his Book of Wisdom, Minford seems to be referring to both parts of his book
when describing the arrangement of line text materials as being an attempt
to break “the core text into short lines so as to reflect its pithy, often poetic
and parallelistic nature” (Minford 7). Though this author has been unable
to always feel the rhythm or in many cases see the parallel structures that
Minford was attempting to create, Minford does seem to have been successful
in creating a translation that is more literal than free, more descriptive than
natrative, and one that often isolates grammatical and semantic units (or
tight phrases combining them) in a fashion that reminds me somewhat of
Gary Snyder’s translation of classical Chinese poetry, a style that emphasizes
imagery (and in Minford’s case other grammatical and semantic parts of the
text materials) in a spontaneous impulse of presentation, while attempting to
adopt the word order of the original Chinese.

However, as one would expect, the tone and content of the language from
the Book of Wisdom and the Bronze Age Oracle are quite distinct. The Book

of Wisdom speaks in a more deliberate tone, often tinted in Daoist colors and
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hues, something no doubt the result of his choice of commentators adopted
(ibid. 3-6).P1 When looking at the translated line texts for Hexagram #15, in
particular their use of terms such as ‘humility; “True Gentleman,” and ‘steadfast,’
it is also clear that these materials fall into the commentary tradition and its
didactic reading of the world, something further developed in Minford’s own
comments, which regularly make references to the kind of hexagram-structure
based explanations that refer to line positions and interrelationships found in
the translatons of both Legge and Wilhelm (see Attached Comments to 15/2).
In addition, as his Attached Comments to 15/2 demonstrate, Minford likes
to add remarks made by other commentators, in this particular case remarks
concerning their understanding of the idea of ‘humility singing,” something that
increases the number of different contexts that can be used when interpreting
this passage.’!l The Bronze Age Oracle, on the other hand, is more abrupt
and matter of fact, written in an unadorned style, with an attempt made to
strip all exegesis away from the text so as to reach back to the time when the
text materials were written (ibid. 3, 501-503). The use of the term ‘noble man’
instead of ‘gentleman, along with interpretations of the main imagery as ‘rats
eating (crunching on food) or squealing, are clear examples of Modernist
interpretations, something one would expect to find in an attempt at uncovering
the original meanings of these line texts.

Minford points out that his work is not a scholarly or academic translation,
but an attempt to open the Book of Changes to the more common lay reader.
This is only half true. Because one thing that makes Minford’s translation so
valuable, and something reflective of Minford’s impressive command of source
materials, is his inclusion, particularly in the Bronze Age Oracle, of a wide range
of references to text materials from other sources that help one better see how
Zhonyi passages were understood when placing them in a specific historical
context and time." In addition, Minford’s inclusion of Latin phrases following
his translations in the Book of Wisdom, even if seen simply as a nod to some
of the eatly Jesuit translators of the Book of Changes, is, in reality, also a nod to
the educated scholar. It is cleatly an attempt at making line text materials more
understandable within the target culture (an older traditional Western culture),
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but probably does so at the expense of distracting some readers from better
understanding the subject culture. Neither Minford’s Book of Wisdom nor
the Bronze Age Oracle aims at uncovering any type of archetypal pattern that
was the focus of Karcher’s (and to a lesser degree Wilhelm’s) interpretation
of hexagram materials—not even the simpler form of unified line-text
Interpretation offered by this author. Instead, Minford simply puts forward
two separate interpretations of the Book of Changes, mostly of its line texts.
This allows him to easily straddle the divinatory and explanatory stages in the
development of the Book gf Changes and avoid problems in translation usually

associated with the changes in meaning they entail.

4. Summary and Conclusions

More than anything, a look at the short translations given above of one
small section of the Zhouyi by this author and five other authorities on the Book
of Changes makes it clear that there is a great deal of variety in understanding,
translating, and interpreting this ancient text. To be certain, the scope of the
material focused on in the compatison, the line texts from Hexagram #15, can
in no way be seen as giving a full picture of the work of any of the individual
authors. However, the analyses of even such short passages of each author’s
work do offer some insights into their approaches to the Book of Changes and
make it easier to comprehend what I have tried to do in The Book of Changes: A
Modern Adaptation and Interpretation.

My attempt to apply metaphor theory to the Book of Changes by
introducing the concepts of adaptative interpretation and reverse adaptative
interpretation provides an alternative framework for understanding and
translating this work. Most scholars familiar with the Book of Changes will
probably find it relatively easy to accept the idea of adaptative interpretation,
the view that parts of some commentaries (including the Ten Wings attached
to the Basic Text as well as commentaties that developed from them) have

served much like metaphorical vehicle or source domain in which didactic
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interpretations of Basic Text materials (which can be seen as tenor or target
domain) were developed to create new ways of understanding what were
originally divinatory passages. In fact, this general position, even if not the
term adaptative interpretation itself, seems not uncommon. However, the same
cannot be said for reverse adaptative interpretation. This theory attempts to
move the focus away from the commentaties to the function and underlying
meaning of Zhouyi text materials—specifically line text materials. And it is here
where diverging approaches taken by different scholars/translators begin to
become most evident.

As 1 have explained it, reverse adaptative interpretation turns the
commentary tradition (in particular the explanatory stage of the commentary
tradition) on its head, reading Zhonyi text materials not as tenor, but as vehicle,
allowing, in the process, for the discovery of a series of more general and
deeper patterns of change. Some might see this as being similar to efforts
made by Wilhelm and Karcher. Wilhelm, working to better understand the
interplay between image and concept, saw trigram and hexagram images as
representations of ideas that existed in a supra-sensible world, and using the
Book of Changes aimed to gain access to this world and the order and insight it
could bring to reality. Karcher seems to have tried to more clearly define and
categorize these ideas, which he referred to as archetypal patterns, the essences
of which he saw being expressed in the Great Image commentaries attached
to each hexagram. However, unlike Wilhelm and Karcher, the patterns of
change that I extract from units of line text materials are not so complex, just
general Interpretations based on elements of imagery, narrative, and portent
found in the line texts, and nothing that entails any involved psychological,
epistemological, or metaphysical considerations or arguments.

This kind of reverse adaptative interpretation is no doubt anathema to
Modernists like Shaughnessy, because it requires neither fidelity to the original
meanings of the Basic Text materials nor adherence to the belief that the Zhouy:
Basic Text is a compilation of divinatory passages. The Zhouyi did, of course,
originate as a compilation of divinatory passages, but it later was incorporated

into and functioned as an essential part of a philosophical canon. Traditionalists
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like Legge and Wilhelm, while still secing the Book of Changes as an oracle, tried
to focus on this philosophical dimension so as to both better understand and
apply divination within the context of a larger and more complex system of
change (and the correlative world view on which it was based).

This struggle to find a balance between the old and the new, between the
divinatory and explanatory stages in the development of the Book of Changes,
seems to be a problem that anyone hoping to understand and translate this
ancient work must deal with. Shaughnessy attempts to sidestep the issue
somewhat by focusing on the original meanings of the divinatory passages in
the Basic Text, creating, in the process, translations that do not always reflect the
nature of the texts being dealt with (e.g, the Mawangdui and received versions,
which were already part of the developing commentary tradition). Minford is
a rare example of someone who mostly avoids the problem, but he was able
to do so only by offering separate and distinct translations and interpretations
of the Book of Changes—both as an oracle and as a philosophical text (book
of wisdom). In The Book of Changes: A Modern Adaptation and Interpretation, my
application of reverse adaptative interpretation makes it possible to mostly
steer clear of divination and correlative philosophy while still incorporating
text material meanings from both the divinatory and explanatory stages of
development of the Book of Changes. “Whatever works” might very well be the
criterion when carrying out reverse adaptative interpretation. However, though
my approach does result in a set of sixty-four different patterns of change,
they are not definitive Interpretations. In fact, being subjective, whatever is seen
as working depends a lot on exactly what is extracted from the text materials,
and by whom, because the reality of the process shows that the former (the
what) is intricately connected to the latter (the who), resulting in interpretations
that at least in part usually differ from person to person (just as adaptative
interpretations of text materials and translations based on them often differ
from person to person or school to school). Some might attribute all this
difference and disagreement to the ‘all-encompassing nature’ of the Book of
Changes. A more realistic explanation would suggest that it reflects the distance

in time, from the present, of the text materials that make up the Zhouyi, and
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perhaps the relativistic view of the world and truth that is part of the Chinese
tradition—both of which allow for a great deal of latitude, if not ambiguity, in
interpretations of text materials. In spite of these problems, this author hopes
that his approach in The Book of Changes: A Modern Adaptation and Interpretation
can still serve as a simpler starting point for some, the starting point of what I
like to call a modern Chinese philosophy of change in which anyone can use
the Book of Changes as a guide for better understanding change in their lives and
how to respond and adapt to it.
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Notes

1 Metaphors take a variety of shapes. Love is Wat’ is a simple one. ‘Love’ is the tenor, ‘war’
the vehicle by which it is described. ‘Old age is the evening of life” is another. ‘Old age’
is the tenor, ‘evening of life’ the vehicle. Though both of these examples give the tenor
first, followed by the descriptive vehicle, this is not always the case. The phrase ‘curtain of
night’ reverses the order. In addition, some metaphors are not so clearly represented. “Your
position is indefensible,’ a statement in which argument or debate is being compared to war,
is a good example. Some metaphors even expand to cover longer pieces of writing, with
Shakespeate’s Sonnet 18, “Shall I Compare Thee to a Summer’s Day,” an extended analogy
of a man’s love of a woman with the beauty of summer, standing as a classic example.

2l Punctuation of Chinese is this authot’s, based on Smith’s translation. The ‘Use all nines’
7™ line is not included.

Bl Though parts of my thirty-year-old dissertation are now outdated, I still find the
old system of categorizing Book of Changes materials in it useful even today, i.e., the
divinatory, explanatory, and metaphysical stages (Fendos 1988: 266-267). Both the
explanatory and metaphysical stages are part of what can be called the ‘commentary

tradition,” with explanatory elements, at least in terms of function and complexity,
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seeming to be the earlier of the two.

An admittedly vague and subjective process shaped by the unique experiences and
world views of different individuals.

Some might wonder why I did not use the Great Image (Da xiang X&) or Small Image
(Xiao xiang /M%) commentaries in fashioning the Interpretations in my book. Because
they are just that, commentaries, parts of which function as adaptative interpretations,
not the reverse adaptative interpretations that aim at a deeper or more general level of
meaning (it is tenor, not vehicle, that I am after here).

See Fendos 2018: 169-179 for how they could be applied.

Which is why I can talk/apply reverse adaptative interpretation in this article and The
Book of Changes: A Modern Adaptation and Interpretation, yet adhere to a more Modernist
approach to translation in an article such as “Culture, Looking Back, and Translation of
the Book of Changes” (Fendos 2010).

As is immediately evidenced by the use of the term Superior Man (instead of Noble Man/
Lord Son), which already places it in the commentary tradition.

The former replaces the latter in the Mawangdui Silk Manuscript (567) and the Han Xiping
Stone Classic Yijing (711).

The former attributed by many to the Qing Dynasty scholar Li Guangdi 25t (1642
1718), the latter first compiled in 1683 from the contributions of some seventy-eight Qing
Dynasty scholars, including Niu Niu 4§ (1648-1686).

Related to the process in divination of changing lines (old lines changing into young lines)
and the new hexagrams that result.

There is a subtle difference in my interpretation of the first two characters of 15/2 and 15/6.
15/2 is read in a clearly negative way, i.c., one who tries to express humility is less humble by
doing so (the truly humble petson does not need to let others know). That said, there are
some instances where being humble (showing humility) might have a desirable effect (15/0).
I avoid use of the word ‘modest’ because of the sexual connotations that are absent in
‘humility”

In fact, his use of the Great Image commentary in Part 1 seems to suggest his philosophical
interpretations are more like adaptative interpretations.

Chinese characters, which were scanned directly from Shaughnessy 2014: 84, also contain

the characters for the hexagram text, which is not translated.
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Though both Legge’s and Wilhelm’s at times relatively free translations often combine
these different parts in the same sentences.

Some of the relevant characters in the Mawangdui text are missing, though it is assumed
they would be the same.

In the Zhouyi, these four characters are found together only in this hexagram. Actually,
this is the only hexagram in the Zhouyi where a junzi you X’ structure can be found. As my
translation of 15/3 above shows, I separate the first two characters from the last two. Such
a separation would assume that the hexagram text is a misreading of the line text for 15/3
(showing the hexagram text came later?)—something for which I have no real proof.

Le., the term junzi can be seen as already having been refocused or mapped as vehicle by a
source domain that provides a new context for understanding it—a moral, Confucian one.
Actually, I am only guessing this might be his position, because in the Mawangdui text he
stills translates other terms within the context of divination (see n. 21). So it may very well
be that in his early translations he did not try to reflect distinctions between meanings (as
understood by those of the different relevant eras) in texts that were part of the divinatory
and commentary stages in Book of Changes development (as I try to).

There are a number of other terms that Shaughnessy translates to reflect such older
meanings. The most obvious examples for Hexagram #15 being xiang %/ () (these
characters are found in the hexagram text, the former in the Shanghai Museum version,
the latter in the received version—with the former apparently being a phonetic loan for
the latter), translated as “receipt” (he also includes the word ‘receipt’ in his Mawangdui
hexagram text translation, even though the corresponding character is missing); and zhen
H (found in the Mawangdui and received versions of 15/2), translated as “to determine.”
These terms are associated with sacrifices and divination, respectively.

Shaughnessy does not make this exact argument.

I'must admit that when reading these translations I do wonder if Shaughnessy believed gian
as “humility” in any of these texts was the original meaning of gian or a transformation.
I assume the former, even though Shaughnessy mentions, in his Mawangdui translation,
that a possible alternative meaning of I is “hamster,” an animal which some Modernists
associate Hexagram #15 with (Shaughnessy 1996: 305, n. 1).

Four if you count the two different translations he gave at different times to A in the

received version.
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Actually, in a note Shaughnessy does try to connect ¥ and # phonetically to a common
word (homophone), i.., #, which generally means “to direct” or “to lead,” originally
apparently in a military context (Shaughnessy 2014: 84, n. 4). And it is from this character
that he seems to get the translations “encouraging” and “waving” (i.c., directing [soldiers]
with a hand([s]), though I am unsure why he just did not translate them the same. Lack of
clear explanations is something I encountered with Shaughnessy’s translations of both
the Mawangdui and Shanghai Museum materials (though perhaps more with the former).
He points out variations in characters, and choses one along with its meaning, usually
leaving out any analysis he might have gone through to make the choice. In fairness to
Shaughnessy, he is aware of this, pointing out in his Mawangdui translation that he has no
intention of providing too much discussion for each and every choice he makes. He knew
it would distract from his attempt to create smoother reading translations, translations
that did not trip the reader up with too many distracting explanations. In addition, he
assumed that such vatiants would be of most interest to scholars, who would understand
what he did not say. Nevertheless, this did result in many translations that I found difficult
to accept, some of which, without an explanation, seemed downright strange (definitely
different from the received version, e.g, ‘waving modesty” in the Shanghai Museum
version). Perhaps this is the inevitable result of an attempt at creating literal translations
of different texts that offer many possible meanings.

Including the Mawangdui text, the Fuyang Han Bamboo Strip Zbonyi F-BEf 5,
and the Han Xiping Stone Classic Yijing HETF11#5#L. This suggests a change in
Shaughnessy’s perspective, one that is now focusing more closely on the multiple variant
texts of the Zhonyi tradition that were recently unearthed, all of which must be consulted
to determine the respective meanings in them.

And Richard Wilhelm’s son, Hellmut Wilhelm.

Most of his line-text translations utilize a verb + ing structure when translating imagety,
some apparently as present participle, some as gerund.

An effect that he may have also been trying to create with ‘Calling Humbling’ in 15 /2 and
15/6, and “Toiling Humbling’ and ‘Possessing Completing” in 15/3. Frankly, this kind of
translation is at times difficult for me to understand.

Of which there are many, but here referring in particular to the 18th century Daoist Liu

Yiming (Minford 5-6), whom he frequently quotes.
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B Perhaps the biggest problem I have with his translation of the line texts for Hexagram
#15 in the Book of Wisdom is the inconsistency in dealing with the five verb/noun
binome structures found in 15/1, 15/2, 15/3, 15/4, and 15/6. He scems to recognize
this structure in 15/2, 15/4, and 15/6, but even there has ‘humility” as the subject, not
a third person. Though his translations in the Bronze Age Oracle of “Rats Crunch,”
“Rats Squeal,” “Rats at Work,” and “Rats Rip” in 15/1, 15/2, 15/3, 15/4, and 15/6
might be reversed by some to match the Chinese syntax (“Squealing Rats,” etc.), one
can understand Minford’s attempt at trying to create his own rhythm and order in those
translations. However, not adhering to the syntax of the original in the verb/noun
structures when translating 15/2, 15/4, and 15/6 in the Book of Wisdom creates—at
least for this author—inconsistencies in the meanings and interrelationships of the line
text materials (thus making an integrated whole out of the line texts impossible).

B4 Including ancient examples of real divination when specific hexagrams and changing
lines were arrived at—something that gives valuable insight into the eatly divination
process. Minford, like Shaughnessy, does not want to burden or distract his readers, only
mentioning such examples in passing without lengthy citations or notes (one thing that
does indeed make it more easily readable for the layman), though he does offer readers a

website where pertinent references can be found.

About the Author

Dr. Paul G. Fendos, Jr., is semi-retired Head Instructor of Chinese Studies
in the Minnesota State System of Colleges and Universities. He received
his doctorate from the University of Wisconsin-Madison, studying under
Professor Cheng Tsai-fa, and he lived, studied, and taught in East Asia
for some twenty years. His main fields of interest are the Book of Changes,
traditional Chinese thought, and translation studies (with a special interest

in the place of Chinese in early Korean translation).
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Guidelines for Contributors

1. Translation Quarterly is a journal published by the Hong Kong
Translation Society. Contributions, in either Chinese or English,
should be original, hitherto unpublished, and not being
considered for publication elsewhere. Once a submission is
accepted, its copyright is transferred to the publisher. Translated
articles should be submitted with a copy of the source text and a
brief introduction to the source-text author. It is the translator’s

responsibility to obtain written permission to translate.

2. Abstracts in English of 200-300 words are required. Please attach
one to the manuscript, together with your name, address,

telephone and fax numbers and email address where applicable.

3. In addition to original articles and book reviews, review articles
related to the evaluation or interpretation of a major substantive

or methodological issue may also be submitted.

4. Endnotes should be kept to a minimum and typed single-spaced.
Page references should be given in parentheses, with the page
number(s) following the author’s name and the year of publication.
Manuscript styles should be consistent; authors are advised to

consult earlier issues for proper formats.

5. Chinese names and book titles in the text should be romanised
according to the “modified” Wade-Giles or the pinyin system, and
then, where they first appear, followed immediately by the Chinese
characters and translations. Translations of Chinese terms obvious

to the readers (like wenxue), however, are not necessary.
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Guidelines for Contributors

There should be a separate reference section containing all the
works referred to in the body of the article. Pertinent information
should be given on the variety of editors available, as well as the

date and place of publication, to facilitate use by the readers.

All contributions will be first reviewed by the Editorial Board
members and then anonymously by referees for its suitability
for publication in Translation Quarterly. Care should be taken by
authors to avoid identifying themselves. Submissions written
in a language which is not the author’s mother-tongue should

perferably be checked by a native speaker before submission.

Electronic files of contributions should be submitted to

translationquarterly@gmail.com.
Given the accessibility, from summer 2009, of the journal via the

EBSCO database, authors will no longer receive complimentary

copies unless special requests are made to the Chief Editors.
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