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Editor’s Note

We would like to issue a belated apology for producing five issues
(two combined issues) in the year 2000. This sum mistake is not just
a consequence of the constraints of limited numeracy on the part of
the Executive Editor, but also reflects his negligence and inability to
work under pressure. In any event, this is absolutely unforgivable.
We can only pledge to avoid this kind of editorial embarrassment in
the future.

This issue of Translation Quarterly is featured by a translation
work by David Hawkes, an eminent Sinologist and translator, whose
translation of The Story of the Stone has become a spectacular
masterpiece in its own right. Meanwhile, the publication of Hawkes’
translation in Translation Quarterly betokens change of editorial
policy as well: in the past we only published translations into Chinese
from other languages. The editorial board has decided that if English
translations are of exceptional quality, they will be accepted for
publication. In this respect, we can say, with perfect justification,
that Hawkes’ translation of “Liu Yi and the Dragon Princess” is an
exemplary and tenable translation project.

As a well-known translation scholar, Peter Newmark has
published important works on translation studies, such as Approaches
to Translation and About Translation, which combine cogent theory
and translation practice to influence perception of translation in a
substantial fashion. By a happy coincidence, this issue contains a

book review of a collection of essays dedicated to Newmark under

the title of Word, Text, Translation. It is only appropriate to include in

this issue the review to help the reader better understand Newmark’s
thinking on translation. The review is in Chinese, which is perfectly
acceptable of course, since ours is a bilingual journal.

Our thanks also go to another veteran translator, George Kao,
who serves on the advisory board of Translation Quarterly, and who
translates mostly from Chinese into English. His long association
with the translation landscape in Hong Kong is closely related to the
founding of Renditions, which has contributed significantly to
introducing Chinese literature to the rest of the world. We are grateful
to the afore-mentioned scholars and to other contributors to
Translation Quarterly, and sincerely hope that they will continue to

be strongly and solidly supportive of this journal.

Executive Editor
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The Nature of Translation and its Use in
Foreign Language Learning and in Literary
and Non-Literary Studies

Peter Newmark

Abstract

Translation has many forms and sizes, but its essence and purposes
remain the same, to seek the truth in the test of one language, to check
this truth against reality, and to present it as it is, agreeably, in whilst
the role of translation in foreign language learning is subsidiary, it has
clear uses, as Renzo Titone has written, at its various stages and levels.
Translation as a control has a significant and hitherto unexplored function
in the criticism and evaluation of non-literally and literary tests and
hence finally of aesthetics, ethics and philosophy, always offering the

evidence of quotations in the two languags with appropriate comment.

1. Types of Translation

Many dictionaries fight shy of an adequate definition of translation.
‘To express in another language’, says the Collins English Dictionary. “To
express the sense of a word (sentence, speech, book) in another language’,
says the Concise Oxford English Dictionary.’ “To turn into another language’,

says the Longman Dictionary of the English Language. And if one looks up
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‘translation’, one only gets: ‘What is translated’. However, the Petit Robert
goes further: faire que ce qui était énoncé dans une langue le soit dans une
autre, en tendant 2 I’ équivalence sémantique et expressive des deux énoncés,
i.e. ‘to cause what was stated in one language to be stated in another, with
the purpose of attaining semantic and expressive equivalence in the two
statements’. In this paper I propose first to insist on the bizarre multiplicity
of methods and therefore of types of translation, all of which have their
various uses, before discussing the use of one or other of these types in
language-learning and literary and non-literary studies.

To begin with, all translation is, at its extreme ends, in varying degrees,
descriptive or performative, translation of sense or of message. ‘There’s a
bull in the field’ may mean just that, or it may mean ‘Let’s get out’.

Secondly, there is literal translation, of which there are several kinds
with varying features: (a) interlinear or word-for-word, which retains source
language word-order and translates each word by its most common sense;
(b) conversion of source language grammar to target language grammar,
retaining the most common meaning of each word; (c) transferring source
language cultural words into the target language text; (d) word-for-word
translations of idioms, which per se results in nonsense, since the meaning
of an idiom cannot be derived from the sum of the meanings of its elements;
(e) literal translation of universal metaphors, which makes sense in most
languages, and of cultural metaphors, which doesn’t.

Thirdly, faithful transiation, which reproduces a text’s grammatical and
lexical peculiarities without attempting to modify or explain them in the
translation.

Fourthly, dramatic versions, which adapt plays to the requirements of
the actors, by agreement with the director.

Fifthly, idiomatic translation, which frequently replaces literal language
with idioms.

Sixthly, free translation/paraphrase/synonymy, which stresses the whole

rather than the parts, the content rather than the style.

The Nature of Translation and its Use in Foreign Language Learning and in Literary

and Non-Literary Studies

Seventh, functional translation, which expresses the purpose rather than
the description of the objects, actions, processes and qualities of the source
language text.

Eighth, adaptation or imitation, which is intercultural transfer.

Ninth, indirect/direct (Vinay and Darbelnet), dynamic equivalence/
formal correspondence (Nida), covert/overt (House), communicative/
semantic (me), primary/secondary (Stein); these dualisms reflect the sense/
words opposition, and to varying degrees require the most accurate attainable
version of the original, either at the readership's or at the author’s level.

However, the dualistic essence of translation should be, according to
me, modified by five medial extracultural forces; (a) logic or common sense,
(b) the accuracy of the facts being described, (c) the moral values underlying
the language and the content of the text, (d) the aesthetic values which include
the maximum relevance, concision, balance, harmony, clarity and simplicity
that is possible within the bounds of a translation of the source language
text, (e) the trend towards a universal language, where languages complement
each other, encompassing the linguistic impression of every shade of thought
and feeling as well as of every natural and artificial product; English is at
present the motor of this trend. I think that methods of translation must
depend on the nature and the value of what is to be translated. Normally, the
text has to be accurately, economically and agreeably translated, and the
more important the language of the text, the closer the translation has to be.

Clearly there are various types of translation, and we have to consider
which type, if any, to apply to the various methods and stages of language
teaching, as well as to literary and non-literary studies. Already in 1965 J.
C. Catford wrote: ‘The chief defect of the now almost universally condemned
‘Grammar-Translation Method’ was that it used bad grammar and bad
translation — translation is not a dangerous technique in itself provided its
nature is understood and its use is carefully controlled.” (A Linguistic Theory
of Translation, OUP, p.viii, 1965).
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2. Translation and Language Learning

The place of translation in foreign language teaching and learning has
always been controversial. If the aims of language learning are only to speak
and write (the productive skills), read and listen to (the receptive skills) the
foreign language, then translation can at most be practised as one method or
tactic (not strategy) amongst many. It has no place in the Direct Method,
and only a small place in teaching the spoken language. Even at the advanced
level, translation was ignored as an aim in the examinations of the Associated
Examination Board (once considered the most forward-looking of the British
examination boards), and there is no breath of translation in the first ever
Open University foreign language syllabus. In fact many teachers of foreign
language speech are hostile of translation.

However, to each teacher, her own method: C. J. Dodson’s translation
method, which has translation as its foundation before it quickly and firmly
moves away from translation, may still have its followers. In the UK,
translation tends to be ignored or denigrated in the language learning literature
(and omitted in the linguistics and bilingualism literature); in foreign language
school examinations it is reserved for the advanced stage, but Henry
Widdowson has notably recommended its use in language learning.

1 propose to briefly discuss its use at the three accepted stages, bearing
in mind that the more mature the student, the more contrived it becomes to
deliberately ‘suppress’ the translation of a sentence or word she is searching
for in her mind.

(1) Beginners

Assuming that most of the work is oral in the foreign language and
consolidated through reading and note-taking, the meaning of objects and
actions can be demonstrated ostensively, supported by brief spoken
translations, particularly of what cannot be ‘acted’. From the beginning I
favour a literal following an idiomatic translation for the learning of phrases

and idioms, (¢ est la montagne qui accouche d’une souris — what an anticlimax! —

The Nature of Translation and its Use in Foreign Language Learning and in Literary
and Non-Literary Studies

it’s the mountain that gives birth to a mouse), on the ground that the literal
translation is a learning method, is culturally educative, demonstrates the
meaning of the idiom’s components, and being often absurd and funny, is
easy to remember, and therefore a bridge to memorizing the true meaning
of the idiom.

Similarly, difficult words at all stages are sometimes mastered by using
their etymological meaning as a ‘bridge’ to their current meaning (niais —
straight out of the nest — simple, silly, of a chicane (E and F), now barriers
on short narrow sections of roads, from legal pettifoggery to obstruct
progress), and for common metaphors, scarecrow epouvantail, epouvanter,
scare.)

I assume that throughout the course, there is regular and accumulative,
continuously consolidative testing. Part of the testing is through translation,
which is essentially a form of control of revision. At this early stage , a
dozen well-prepared sentences, groups or words should be translated into
the foreign language, say once a week or a fortnight.

The texts should make good sense literally translated, apart from the
idioms and many metaphors. Translation is the only rapid, accurate and
efficient method of testing; efficient method of testing both knowledge and
meaning paraphrase, definition, guided essays all have their place in language
learning, but they are a less objective method of assessment.

(2) Intermediate (often after two years)

In the middle stages, I see no use for translating easy or difficult passages
from the foreign (L.2) to the home (L.1) language. However, texts for reading
(‘passages for comprehension’) can be cursorily translated orally, to test
comprehension by spot checks, or they can be analyzed intensively through
close, idiomatic and summary translation of key paragraphs.

Brief ‘proses’ (translation into the foreign language) can also be used
as a form of consolidation, stressing the synonymic and the stylistic aspect
of translation in an attempt to produce a ‘natural’ piece of writing. The
language should be within the reach of students, not the traditional insert;
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abstruse and difficult theme of high-fliers. The students have to appreciate
the difference between accurate translation and ‘free’ translation for the
purpose of expanding vocabulary and improving style.

(3) Advanced

Given the greatly increased importance of translation as a profession
in recent years, which is parallelled by the increased importance of every
form of international relations, the position of translation in foreign language
studies in particular and in higher education in general has to be looked at
again.

First, distinctions have to be made between professional translation
and types of translation used for language learning, whether from or into
the home language. If an introduction to professional translation is to be
added as a course to the syllabus, it should be into the home language only,
and it has to be made clear that one does not translate De Gaulle (or Malraux)
in the same way as one translates either a newspaper item or an advertisement
for soap; the three text-categories (authoritative, informational, persuasive)
require three different methods. In all three cases, where professional
translation is intended, texts should be challenging, and the use of both
encyclopaedia and linguistic reference books should be allowed in exams.
If the translation is practised mainly for foreign language learning, the foreign
language text should be modern and non-specialized, and matched to likely
situations; dictionaries should not be used in the exams; in any event, the
test is as much a test of English as it is of the foreign language. In fact at this
stage the ‘prose’ is a more valuable linguistic exercise than the equally
curiously named ‘unseen’, both as a form of consolidation and as an
assessment; however, in contrast to the traditional examination prose, i.e.
the type beginning:

‘On a cold winter’s afternoon, they had just heard that their worst enemy had
almost done without weapons’ — (i.e. a concentrated and artificial hotchpotch

of grammatical traps) —

The Nature of Translation and its Use in Foreign Language Learning and in Literary
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it should be modern, well-written, non-literary, non-specialized, non-
technical, without bizarreries of style or language, and the translation should
therefore be as close and natural as possible, a translation that is both
‘semantic’ and ‘communicative’. It has to be borne in mind that few scripts
will reach the optimum degree of naturalness, since the students are
translating out of their own language, but normal social usage is the aim of
language learning. This exercise is the most accurate and objective method
of assessing knowledge and fluency in writing the foreign language.

Finally I emphasize that unless there is a special requirement, amongst
all the diverse language learning techniques, procedures and tests, translation
should normally not take up more than 20% of the total learning time at any
stage of the course.

3. Translation and Literary Studies

It has often been said, most notably by Ezra Pound, that translation is
an efficient method of literary criticism. Pound indeed ‘wondered if it was
worth while showing up the defects in Dante’ (sic; see Literary Essays of
Ezra Pound, edited by T. S. Eliot, Faber and Faber 1985, p.203) through
translation, but tantalisingly made no attempt to do so: his criteria would at
least have been lively and linguistic. In the line of literary criticism deriving
from Matthew Arnold and F. R. Leavis which is evaluative and is
continuously concerned with the relation between literature and life. I suggest
that translation, since it can strip a text of its culture, and leave it exposed to
the five non-cultural medial forces, (which I epitomize can leave as reality,
logic, morals, good writing and universal language) can be a powerful critical
weapon, both of style and of ideology. In literary studies, translation can
abruptly uncover weaknesses of thought, to which, in the source language,
readers or listeners have long become thoughtlessly accustomed in the form
of ready to hand jargon; a straight translation of many fashionable writers

deprives their work of its smooth and sensuous sound and may leave it puny.
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Bad writing is bad writing in any language, if it is accurately translated;
loose and woolly thinking cannot be concealed by sonorous phrases, or novel
and wayward use of common words purporting to represent a fresh cultural
discourse.

Secondly, the discipline of comparative literature, which was perhaps
anticipated by Goethe when he wrote in the Conversations with Eckermann
(31 Jan. 1827), ‘National literature no longer means much; the age of world
literature (Weltliteratur) is coming’ appears to have been initiated in the
journal Comparative Literature (1903) and the department of comparative
literature at Columbia University in 1891; to my knowledge, neither its tenets
nor its procedures have been enunciated on a wide scale, and it remains
with the vague goal of George Woodberry, its first professor, ‘the one
intellectual state which will at last be the true bond of all the world.” If its
study is to go beyond vague and generalized comparisons of attitudes,
translation should be at its centre, given that its purpose is, as I think it
should be, to clarify stylistic and ideological differences. Up to now, as
Edward Said has shown, the main practitioners (Erich Auerbach, who
produced frequent and brilliant translation examples, but showed no interest
in translation as an interpretative instrument or as a critical weapon, Ernst
Robert Curtius and Croce, who questioned the value of translation) have
tended to assume the superiority of ‘Western’ culture, though Said fails to
appreciate to what extent Classical or Hellenic principles (harmony, balance,
symmetry, corresponding to serenity, radiance, ultimate optimism, —
sometimes regarded as universal principles), which are in substance and
origin not Western, and their dependent cultures, can be distinguished from
the controversial canons of the literatures of the West. All the important works
of the past have to be closely translated into the modern language every
generation, and they then make invaluable points of reference in a
comparative study of two works of writers. (But I do not think there is any

sense in a ‘compare and contrast’ study unless one work has influenced the
other.)

The Nature of Translation and its Use in Foreign Language Learning and in Literary
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4. Translation in non-literary studies

Whilst the purpose of translation in the sciences and in technology,
where extra-linguistic facts and processes have to be put as plainly and
succinctly as possible, (in spite of inventions and their concomitant new
terms) is mainly utilitarian, in the humanities, that is in philosophy,
religion, history, sociology, psychology and the wide fields of cultural,
music, art and literary criticism, translation may be said to serve two
broad purposes, first to transmit an accurate account of the ideas and
the facts in the text, which may or may not be closely related to the
lexical and grammatical units expressing them, and secondly, by showing
these ideas and facts in a different language, to cast a new and essentially
critical light on them. Inevitably it will bear evidence of the translator's
ideology, but the more accurate the translation, the smaller will be its
degree of ideology.

Note that in these categories of translation, the attention to standard
terminology in scientific and technical texts is parallel to the attention to
keywords (prior definition and then consistency in use).

5. Conclusion

This has been to stake new claims for translation, a new programme
for a discipline which is explicitly affecting the expanding field of every
kind of international communication and implicitly the structures and the
lexis of every language in its contacts with others. Whatever one may think
about the adequacy of translation, which always has a substantial degree of
adequacy in its many forms, it becomes increasingly important, as
information technology in its various multiplying modes dominates all
means of exchange, of which translation, in a central / as a book or a
document / or a peripheral / as packaging or as surtistles, form is the most
significant.
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Translating Garcilaso de la Vega into Chinese:
With Reference to His “Egloga Primera”

Laurence Wong

Abstract

The influence of Latin and Italian poetry on Spanish poets did not begin
with Garcilaso de la Vega (1503-1536); but it was in Garcilaso that the
style of Virgil, Ovid, Statius, and Dante became most pronounced. In
reading Garcilaso, one can easily mistake him for a member of the Virgil-
Dante School, a school which one would hardly associate with Spain, a
country so distant — at least in the sixteenth century — from Italy. With
his highly complex and, sometimes, involved syntax, Garcilaso appears
rather un-Spanish in the company of his compatriots, who were generally
more receptive to the influence of French poets. This paper examines
some of the stylistic features of Garcilaso’s Spanish, discusses the
problems arising from them in Spanish — Chinese translation, and

suggests ways of tackling these problems.

In any study of the Latin-Italian influence on Spanish poetry,' Garcilaso
de la Vega (1503-1536) is likely to be the most prominent figure. Although
he was not the first to “enrol” in the Latin-Italian school,? no other Spanish
poets before or after him had modelled themselves on the Latin and Italian
masters more studiously;® nor were there any other Spanish poets who had

11
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done as much as he did to establish this influence for later generations, an
influence that left a lasting stamp on the work of such poets as Fernando de
Herrera (1534-1597), Francisco de la Torre (mid 16™ century), and Lope
Félix de Vega Carpio (1562-1635).*

Generally speaking, in coming under the influence of a foreign literature,
one can move in either or both of the following directions: to make use of its
themes and techniques, including the technique of image-making; or to
imitate its linguistic features. In the case of Poe’s influence on Baudelaire,
or of Laforgue’s influence on Eliot, we see an influence of the first kind. In
Eliot’s early poetry, for example, one can hear echoes of “Ah! Que la Vie est
quotidienne,” (Ah, how mundane Life is!) > and easily come across startling
images like “And I have known the eyes already, known them all-- / The
eyes that fix you in a formulated phrase...” ¢ which can be traced to “On
voudrait saigner le Silence” (One would like to bleed Silence).” The following
lines by Eliot, too:

The reminiscence comes

Of sunless dry geraniums

And dust in crevices,

Smells of chestnuts in the streets,
And female smells in shuttered rooms,
And cigarettes in corridors

And cocktail smells in bars.

--“Rhapsody on a Windy Night” (Eliot, Collected Poems, 28)

remind one of the drab, prosaic world depicted by Laforgue’s “L’Hiver qui
vient” (“The Coming of Winter”):

C’est la toux dans les dortoirs du lycée qui rentre,
C’est la tisane sans le foyer,
La phtisie pulmonaire attristant le quartier,

Et toute la misére des grands centres.

12
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Mais, lainages, caoutchoucs, pharmacie, réve,
Rideaux écartés du haut des balcons des gréves
Devant I’océan de toitures des faubourgs,
Lampes, estampes, thé, petits-fours,

Serez-vous pas mes seules amours!... (Laforgue, 281)

It is the cough in the school dormitory that returns,

It is the herb-tea without the hearth,

The pulmonary phthisis saddening the neighbourhood,
And all the misery of the large towns.

But, woollens, waterproofs, pharmacy, dreams,
Curtains opened above the shores’ balconies,
Before the ocean of suburban roofs,

Lamps, prints, tea, small cakes,

Won’t you be niy only loves!

Very much in reaction against the Romantic concept of poetry and heralding
the modernist school, the apparently disparate and “unpoetic” details conjure
up an “uninspired” everyday scene, made all the more objective and realistic
by the absence of interference on the part of the narrator.

Like Eliot, Garcilaso also drew on his predecessors’ themes and
techniques. His “Egloga primera” (“The First Eclogue”), ® the poem to be
discussed in this paper, for example, is indebted to Virgil’s eclogues in
conception,® as is clear from the title, which declares the lineage of the
piece even before it begins. Its mode of image-making, too, is unmistakably

Dantesque:

Cual suele el ruisefior con triste canto
quejarse, entre las hojas escondido,
del duro labrador, que cautamente

le despojo su caro'y dulce nido

13
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de los tiernos hijuelos, entre tanto
que del amado ramo estaba ausente,
y aquel dolor que siente,

con diferencia tanta

por la dulce garganta

despide, y a su canto el aire suena,
y la callada noche no refrena

su lamentable oficio y sus querellas,
trayendo de su pena

al cielo por testigo las estrellas;
desta manera, suelta ya la rienda

a mi dolor, y asi me quejo en vano

de la dureza de la muerte airada. (Garcilaso, Obras, 20-21 )

As the nightingale, hidden among the leaves, is wont to complain with sad
song of the harsh countryman who has cunningly despoiled her dear, sweet
nest of its tender fledglings whilst she was away from her favourite branch;
and as she, in so changed a plight, expresses the grief she feels with her sweet
voice; and as the air resounds with her song, and the silent night does not hold
back her doleful dirge and her complaints, but calls on the skies and the stars
1o witness her sorrow; even so do 1 give full rein to my grief. and thus lament in

vain the sternness of proud death. (Cohen, 168)

The “Cual” (as)—"“desta manera” (in this manner; so) formula is descended
from Dante’s “Come” (As)—“cosi” (s0);!° the elaborate comparison, in
which the vehicle (“el ruisefior”) carries a huge amount of information before
the tenor (“yo” understood in “asi me quejo™) is introduced, constitutes one
of the most outstanding characteristics of a typical Dantesque simile, !! as
can be seen in the following lines by the Italian master:

Come I’augello, intra I’amate fronde,

posato al nido de’ suoi dolci nati

14
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la notte che le cose ci nasconde,
che, per veder li aspetti disiati

e per trovar lo cibo onde li pasca,

in che gravi labor li sono aggrati,
previene il tempo in su aperta frasca,

e con ardente affetto il sole aspetta,

fiso guardando pur che ’alba nasca;
cosi la donna mia stava eretta

e attenta, rivolta inver la plaga

sotto la quale il sol mostra men fretta....

--Divina Commedia: Paradiso, XXIII, 1-12 (Alighieri, 759)

As the bird among the loved branches, having sat on the nest of her sweet
brood through the night that hides things from us, anticipates the time on the
open spray that she may see their longed-for looks and find the food to nourish
them for which her heavy toils are welcome to her, and with ardent longing
awaits the sun, watching with fixed gaze for the dawn to break; so my Lady
stood erect and intent, turned towards the part beneath which the sun shows

less haste. (Sinclair, Paradiso, 331)

In piling detail upon detail before the tenor comes into play, both images
have the effect of whetting the reader’s appetite for what is to follow; like
two mini-dramas with a beginning, a middle, and a dénouement, they each
have a tenor (the understood “yo” in the Spanish poem; “la donna mia” in
the Ttalian) that functions as the protagonist.

For one wishing to translate such images into Chinese, the poetry of
the target language provides no model to go by, for traditional Chinese poetry
does not have this kind of simile. The first of two poems by Su Shi #RH,
entitled “Baibu Hong A 25t (“The Baibu Rapids™), does contain a breath-
taking series of similes that hurl the reader headlong in medias res, enabling
him to experience, almost kinaesthetically, a voyage as thrilling as a roller-

coaster ride:
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Fe k%4 Bk,
ERd T ok -
RE B B R,
LG —FaEE o
EES RS £X S
BEBHTETF LMk -
B fx B A2 AT BT,
AT BIRIRE T o (Su, 892)

However, in the quotation from Su Shi, the stylistic effect is produced by
the sum total of five similes (lines 2, 5, 6, 7, and 8), each of which can stand
alone, and is relatively simple, with the vehicle carrying a much lighter load
of information; there is no withholding of the climax built up by details
piled on the vehicle, a device that keeps the reader expectant. For a translator
wishing to render the Spanish image into Chinese, this difficulty is
compounded by the fact that, unlike Eliot under the influence of Laforgue,
Garcilaso has transplanted Dante’s techniques as well as the linguistic
features of his master’s Ttalian—in this case the highly malleable syntax.
Because of this, his image, in the form of a complex sentence consisting of
17 lines, cannot be comfortably accommodated by a corresponding formula.
This apparent inadequacy of the Chinese language stems mainly from a
syntax that does not work in the same way as its counterpart in the major
European languages. In two articles entitled respectively “The Translation
of Poetry” and “Bing fen liu lu qin xian yin: Shenqu chang ju de fanyi F4)
NEBAE— ) BamEe “(“Dispatching Troops in Six
Directions to Capture the Music of Heaven: Translating Long Sentences in
the Divine Comedy”), I have made two points about translation which are
also relevant to the present discussion: that images are relatively easy to

translate; and that complex sentences are more intractable than compound
ones. As Garcilaso, in coming under Dante’s influence, has transplanted
the syntactic features of his master’s Italian, the most outstanding of which
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is the abundant use of subordination in complex sentences, what challenges
the translator is no longer the uninvolved syntax of indigenous Spanish, >but
a syntax that harks back to Latin through Italian..

That Garcilaso could so readily tap the linguistic resources of Dante’s
Italian was due largely to the fact that Spanish and Italian are not only
members of the same language family, but also of the same branch and,
indeed, of the same group, the group that comprises all the Romance
languages, so that linguistic transplants between them are less likely to m.eet
with rejection. As a result, even though Spanish and Italian were developing
along different lines in the sixteenth century, Garcilaso could still, by a tour
de force, write a language similar to the Italian of Dante or, for that matter,
even to the Latin of Virgil, Ovid, and Statius; whereas Eliot was hard put to
perform a similar feat in coming under Laforgue’s influence, since French
and English are members of different language branches and are separated
by a much wider gap. **

To one who had translated Dante’s Divine Comedy into Chinese verse, '
Garcilaso’s linguistic feat was of particular interest from the point of view
of translation studies. First, I found that my approach to the Italian poem
could be applied to “Egloga primera.” Second, in applying the techniques.I
used in tackling the Divine Comedy, I was, once again, made to see their
limitations. Third, in rendering the Spanish poem into Chinese, I was
reminded of the gap between Chinese, a member of the Sino-Tibetan family,
and Spanish, a member of the Indo-European family, just as I was reminqed
of the gap between Chinese and Italian when I was translating the Italian
poem. )

Take the two passages quoted respectively from “Egloga primera” and
Canto 23 of the Paradiso. The long lines that follow the vehicle (“el ruisefior”
in the Spanish poem; “I’augelio” in the Italian) of the simile prior to the
infroduction of the tenor (“yo” understood in “asi me quejo” in the Spanish
poem; “la donna mia” in the Italian) compress a huge amount of information

with ease, and keep the reader in suspense. In rendering such a simile into
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Chinese, I could certainly have introduced a similar mode of image-making
by piling an equal amount of information on the vehicle, thereby foreignizing
the target language and going against Chinese idiom. In so doing, however,
I would have had to pay a heavy price: to wait for twenty, thirty, or even a
hundred years before there is any likelihood of this distortion becoming a
speech habit of the target-language speech community; or to face the
possibility of non-communication in what was meant to be a communication
process.

With the existing resources of the Chinese language at my disposal, I
found it more fruitful to respect Chinese idiom, a practice that I followed
when I translated the Divine Comedy into Chinese verse. For example, in
dealing with Dante’s image quoted above, I first dismantled the 12-line simile,
and then reassembled the various sense-units in a way permitted by the
speech habits of the Chinese-speaking community:

— BB B A AET A
HERN  FET R85,
WAT WA B 4 L6,

FEAM AR AT 2R
FRCRHHN AT REE
DA R Y —I BN oy T

TS —kYg
TR« B Ak nk o ik g
FOFBEGRKIGHAS o

AR AL ¢ 17 5 Ay
BHE R o KBRS
BB TF » KigkZeind

BFENG -1

Working under the constraints imposed by Chinese prosody, which required
me to pay attention to line-length, pauses, and, above all, an extremely
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“tyrannical” thyme scheme (the ferza rima), I found myself fac.:ed almost
with a “mission impossible.” It was natural, therefore, to find, in the end,
certain stylistic effects left unaccounted for. In the original, the “Come”-
“cosi” formula is perfectly natural to Italian readers, consisting as it does
two words that echo each other. When Dante uses “Come” to introduce the
vehicle together with a series of details, an aesthetic tension that arouses the
reader’s expectation is set up, which is resolved only when “Come” is
responded to by “cosi”; between “Come” and “cosi,” there is plenty of room
for variation, including the creation of one crescendo after another and the
modulation of emotions through the subtle manipulation of rhythm and
pauses. With this literary device, he can send the reader on a journey full of
twists and turns before it reaches “cosi.” In my Chinese translation, 50@6 of
these stylistic effects are lost; once my version begins without a Chinese
equivalent of “Come,” it has given up a useful signpost that can. hf)ld the
reader’s attention and keep him anticipating what is to follow; it is only
when I come to the tenth line that I can, with the phrase “ AR IR an gt
set up a faint echo of the first half of the simile that contains the vehicle. To
re-create the missing stylistic effects at all costs, I could have used such
expressions as 87 <0 <R, <A, or “ —U,” but then, I would
have had to import a language that violates Chinese idiom, a language that
grates on the ears of native speakers. Of the two evils, I had chosen the IC'SS.

Turning to “Egloga primera” with the techniques acquired in tackling
the Divine Comedy, 1 had the feeling of going through more or less the same
translating experience. With the simile mentioned above, for example, 1
found that the “Cual”- “desta manera” formula could be rendered in the
same way as Dante’s “Come”-“cosi”: dismantling followed by reassembling

and prosodic adjustments:

BRLWEX, BRETE
FIT B2 69 HAT BE, AR A
Fe kb 64 W A e 24T




Translation Quarterly Nos. 21 & 22

e R 6 B ARk,
WA EE AR
e, BRI RBE
BB, LS, R
REMAG LG E S
I EAG P

B P RREE PG,
AR A R, B
EASE S YRS X 8
BB hATE R E ek E
R A L m M o

AT EHG s,
SRUEE L W F LA
BRTER RATL -

To avoid the fate of Laocoon, I first disentangled the python-like syntax of
the original by splitting it into smaller sense-units, which were then recast
into readable Chinese. Having struggled with Dante’s rerza rima for years,
I found the Spanish rhyme scheme (abcbaccddeefef) relatively easy. ' To
preserve the original climax, which is heightened by the postponement of
“despide” (“expresses”) to the tenth line, I made a point of putting “Fg 4
(the equivalent of “despide”) in a corresponding position. Nevertheless,
while conscious of what I had done, I was also aware of what I had not
done—or what I could not do. Translating an Indo-European language into
a Sino-Tibetan language, I was not able, for example, to reproduce the
syntactic malleability of the original, which is essential to the highly flexible
and continuous movement of Garcilaso’s sentence. Allowing the poet to
insert phrases almost at will (one example being “entre las hojas escondito,”
which is inserted between “quejarse” and “del labrador’ ), Garcilaso’s Spanish
can take an extremely tortuous course, pausing here and there to pick up
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minor yet relevant details without breaking the main line of development.
In the hands of a master, Chinese syntax can also be highly flexible,
accelerating or decelerating in accordance with the stylistic effects he wants
to create; nevertheless, because of the linear nature of Chinese syntax, there
is much less room for manoeuvre.'” Under these constraints, I was able to
achieve only partial success in translating the above image.

If Garcilaso’s syntax were involved only in one or two images, the task
of translating his “Egloga primera” would still be relatively simple; as it is,
it challenges the translator almost at every turn. For example, the use of
inversion in units of one or two lines seems, at first sight, unlikely to pose

serious problems:

¢ De un alma te desdefias ser sefiora...? (Garcilaso, Obras, 5)

Word-for-word translation:

Of a soul yourself [you] despise to be mistress...? **

Free translation:
Do you despise yourself for being the mistress of a soul...? (Cohen 154)

Lo que cantd tras esto Nemoroso... (Garcilaso, Obras, 15)

Word-for-word translation:

That which sang after this Nemoroso...

Free translation:

What Nemoroso sang after this... (Cohen, 164)
hasta que muerte el tiempo determine

que a ver el deseado
sol de tu clara vista me encamine. (Garcilaso, Obras, 20)
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Word-for-word transiation:
till death shall fix the time
that to see the welcome

sun of your clear gaze I shall set out.

Free translation:

till death shall fix the time when [ shall set out to see the welcome sun of your

clear gaze. (Cohen, 1 68)

On close examination, however, it will be found that this common rhetorical
device is less straightforward than it appears. In opposition to the norm of
Spanish word order, which is one of non-inversion, inversion can create a
stylistic effect which modern Chinese cannot faithfully reproduce. To
illustrate this point, let us look at the famous American motto, “In God we
trust.” Because of the inversion of the normal word order, “We trust in God,”
the utterance has become much more emphatic, throwing into relief the
word “God,” which, because of its prominent position, has become the focus
of the entire sentence. As a result, the motto takes on solemnity, and conveys
a much stronger sense of faith than its counterpart does in the normal word
order, which is the word order of a casual utterance. In modern Chinese,

one could use a similar inversion to €xpress more or less the same idea, “#}i

RS or « F RIS, instead of « AR or « Tk

583" But this turn of phrase in modern Chinese is less common than “In

God we trust” in English, so that the opposition between the two types of
utterance (inversion and non-inversion), on which the stylistic effect hinges,

is also less functional. 1

If English word order is freer than Chinese word order, ® the word
order of other major European languages, particularly Latin, is much more
s0. To show what I mean, a few lines taken from Virgil’s Aeneid and Ovid’s

Metamorphoses and accompanied by their word-for-word translations will
suffice:
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Ut belli signum Laurenti Turnus ab arce

Estulit et rauco strepuerunt cornua cantu.... (Virgil, Aeneid, VIII, 1-2)

Word-for-word translation:
When of-war flag Laurentine Turnus from the-citadel

21
Ruaised and with-hoarse rang the-horns notes....

Free translation:
When Turnus raised up the flag of war from the Laurentine citadel and the

horns rang with their hoarse notes.... (Virgil, Aeneid, vol. 2, 60)

Hanc deus et melior litem natura diremit.
Nam caelo terras et terris abscidit undas....

(Ovid, Metamorphoses, I, 21-22)

Word-for-word translation:
This God or kindlier strife nature composed;

22
For from-sky land and from-land rent-asunder sea....

Free translation:
God—or kindlier Nature—composed this strife; for he rent asunder land from

sky, and sea from land....(Ovid, Metamorphoses I-VIII, 3)

The insertion of one or more than one word into the phrases “Laurenti...ab
arce” and “rauco...cantu” in the first example and into the phrase
“terris...undas” in the second, thereby interposing them between units of an
atterance which are normally inseparable in English--much less in Chinese--is
typical of Latin.?* With this flexible word order relative to that of .Chme':se,
poets writing in Latin and in those European languages which have 1n.h.ente.3d
this Latin trait can create many stylistic effects denied to poets writing in

Chinese.
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Compared with Latin, Italian, or Milton’s English, Spanish is not famous
for syntactic malleability. > With deliberate effort, however, Garcilaso has
succeeded in beating it into a medium with great syntactic malleability, a
syntactic malleability not found in the work of his contemporaries, such as
Cristobal de Castillejo (1492?-1550), or of his compatriots who lived one to
three centuries before him, such as Gonzalo de Berceo (c. 1195-after 1246),
Juan Ruiz, Arcipreste de Hita (14 century), Pedro Lépez de Ayala (1332-
1407), and Alfonso Alvarez de Villasandino (died about 1424). Of this newly
created syntactic malleability, the inversions discussed above are some cogent
examples. Were such examples few and far between in “Egloga primera,”
my task would have been less daunting; the fact is: going through the poem,
I was constantly waylaid by inversions, parentheses, and turns of phrase
that deviate from indigenous Spanish. Nor is this the end of the story; for,

apart from dealing with minor units that keep harrying me like guerrillas, T
had constantly to worry about the onslaught of larger, regular forces: single

sentences that can easily run to more than 10 lines:

T4, que ganaste obrando

un nombre en todo el mundo,

Y un grado sin segundo,

agora estés atento, solo y dado

al inclito gobierno del Estado,
Albano; agora vuelto a la otra parte,
resplandeciente, armado,
representando en tierra al fiero Marte;
agora de cuidados enojosos

Y de negocios libre, por ventura
andes a caza, el monte fatigando

en ardiente jinete, que apresura

el curso tras los ciervos temerosos,

que en vano su morir van dilatando;
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espera, que en tornando

a ser restituido,

al ocio ya perdido,

luego verds ejercitar mi pluma

por la infinita innumerable suma

de tus virtudes y famosas obras;

antes que me consuma,

faltando a ti, que a todo el mundo sobras.
(Garcilaso, Obras, 2-3)

You who have gained by your labours worldwide renown and a place second
to none, listen to me now, Albano, you who are alone, devoting yourself to the
illustrious government of the Realm; or, turning in another direction, may now
be brilliantly armed, the earthly representative of Mars, the cruel; or, free
from tiresome worries and affairs, may now, perhaps, be tearing down the
mountainside, an eager horsemen galloping after the timorous deer, who
struggle in vain to postpone their deaths; wait, for when the leisure I have lost
is restored to me, you shall see my pen busy with the infinite and countless sum
of your virtues and famous deeds, ere I pine away for lack of you, who are

greater than all the world. (Cohen, 150, 152)

In the original, relative clauses (“que ganaste obrando / un nombre en todo
el mundo...”; “que apresura/ el curso tras los ciervos temorosos”; “que en
vano su morir van dilatando; que a todo el mundo sobras”) as well as
adjectival and participial constructions (“obrando,” “dado / al inclito gobierno
del Estado”; “vuelto a la otra parte, / resplandeciente, armado, / representando
en tierra al fiero Marte”; “de cuidados enojosos / y de negocios libre”; “el
monte fatigando en ardiente jinete”; “en tornando / a ser restitufdo / al ocio
ya perdido”) modify the movement of the sentence in accordance with the
poet’s needs, creating a seemingly unending sweep as well as introducing

subtle modulations.
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To translate these lines and many others in the Spanish poem into
Chinese, I had to mobilize all the techniques under my command, working
within the parameters of Chinese idiom and Chinese prosody. However,
because of the gap between the syntax of Garcilaso’s Spanish and that of
Chinese, success remained elusive, tantalizing me from a short but
untraversable distance. Dejected, I was about to give up, as many
intermediaries between languages must have done in moments of despair,
when, all of a sudden, I realized that it was precisely this feeling in the
translation process that had enticed many a Tantalus throughout the ages to
reach up for the unreachable branch. In a flash of enlightenment, I took
heart and made up my mind to continue wrestling with the poem in the
months to come.

Notes

' The earliest influence on Spanish poetry came from France, as can be seen in the
Poema del Cid, an anonymous 12%-century epic, or, in Spanish, a cantar de gesta,
which is equivalent to the French chanson de geste, as well as in the work of
Gonzalo de Berceo (c. 1195-after 1246), “the earliest Spanish poet whose name is
recorded” (Trend, v). The predominance of “French ideas and French artistic
methods” continued “till almost the close of the fourteenth century” (Trend, v).

: fﬁjgo Lopez de Mendoza, Marqués de Santillana 1398-1458), generally considered
to be “almost the first Spanish poet to write in Italian forms” (Cohen, viii), preceded
Garcilaso by more than a century. Juan de Mena (1411- 1456), who was influenced
particularly by Dante’s Vita nuova, was born 92 years earlier than Garcilaso .
When the Italian tradition began to take root in Spanish poetry, Gémez Manrique
(14127-14907) further strengthened it. Garcilaso’s friend, Juan Boscidn (c. 1490-
1539), who was 13 years his senior, also did much to “naturalize the Italian verse-
forms” (Trend, xviii).

’ By “Latin and Italian masters,” I mean particularly Virgil and Dante, though not
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excluding Horace, Ovid, and Publius Papinius Statius. That Garcilaso was
conversant with Latin poetry can be deduced from the fact that he himself wrote a
considerable amount of verse in Latin. See his Latin odes in Garcilaso, Works,
211-19 and his Latin epigram in Obras de Garcilaso de La Vega, Principe de los
Poetas Castellanos, 138.

The important role played by Garcilaso in establishing the Latin-Italian influence
for later generations is succinctly described by Hurtado y J.de la Serna and
Gonzalez-Palencia (275) in their discussion of the poet’s lira (lyric), “A la flor de
Gnido”: “Deriva de un paradigma de B. Tasso y demostré que la oda horaciana se
aclimata bien a la lengua espailola. Las liras tuvieron fortuna insuperable en
nuestro Parnaso: fray Luis de Leén, San Juan de la Cruz y muchos poetas de los
siglos XVI y XVII las autorizaron con tanto gusto como acierto, y es estrofa que
desde entonces se ha mantenido viva.” ([“A la flor de Gnido”] derived from a
model of B. Tasso, and demonstrated that the Horatian ode is well acclimatized to
the Spanish language. These lyrics had an unsurpassed success in our Parnassus:
Fray Luis de Le6n, St. John of the Cross, and many other poets of the 16® and 17
centuries gave them blessing with enthusiasm and skill; they represent the verse-
form that has maintained its vitality to the present day.) His place among poets of
later generations is summed up by T. Navarro Tomds (Garcilaso, Obras, Ixiii):
“Cervantes y Lope mostraron frecuentemente en sus obras su admiracién por
Garcilaso. Géngora y Quevedo hablaron de él también con elogio.” (Cervantes
and Lope often showed their admiration for Garcilaso in their work. Géngora y

Quevedo also eulogized him.)

* “Complainte sur certains ennuis” (Laforgue, 86). All translations in this paper are

=

my own unless indicated otherwise.

“The Love Song of J. Alfred Prufrock” (Eliot, Collected Poems, 15).
“Complainte sur certains ennuis” (Laforgue, 86).

In Garcilaso’s complete works, there are three eclogues altogether, making up the
greater, and most important, part of the entire corpus. What Alonso (51) says of
“Egloga tercera” (“The Third Eclogue”) is, to a large extent, also true of “Egloga

primera”: “representa su total impregnacién en el medio renacentista de Italia
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(pensamiento, arte, poesfa)...” (represents his total immersion in the atmosphere
of the Italian Renaissance (thinking, art, and poetry)...). For this reason, it will be
rewarding to look at the poem from the perspective of translation studies.
Virgil’s eclogues, in turn, “were written in imitation of the idylls of Theocritus”
(Baldick, 65), the Greek bucolic poet (fl. ¢. 270 B. C.).

" Another example of the Dantesque simile transplanted into Garcilaso’s poem can

be found in stanza 23, which reads: “Como al partir del sol la sombra crece, /. . .tal
es la tenebrosa / noche de tu partir...” (“As when the sun departs the shadows
grow...even so is the dark night of your departure...” (Cohen, 168-69). In this
example, the second half of the formula is “tal” (so) instead of “desta manera.”
Following the ascendancy of the Latin-Italian influence through Garcilaso, whether
in subject-matter, in imagery, or in syntax, poets of later generations borrowed
liberally from Latin and Italian literature. For example, Fray Luis de Leén (15279-
1591) echoes Dante’s Paradiso in stanza 4 of his “Oda a Francisco Salinas
Catedrético de musica de la Universidad de Salamanca” (“Ode to Francisco Salinas
Reader in Music at the University of Salamanca™): “Traspasa el aire todo / hasta
llegar a las ms alta esfera, / y oye alli otro modo / de no perecedera / misica, que
es de todas la primera.” (“It soars through the whole air till it reaches the highest
sphere, and there it hears another system of imperishable music, which is the first
of all”) (Cohen, 190-91). In his “Por la pérdida del Rey don Sebastidn”(“For the
Loss of the King Don Sebastian™), Fernando de Herrera (1534-1597) uses a syntax
that reminds one of Latin, giving stanza 1 an impressive sweep (Cohen, 202-203),

In a poem that begins with “Aunque de godos inclitos desciendas” (“Although
you may be the descendant of illustrious Goths”™), Lupercio or Bartolomé Leonardo

de Argensola withholds the climax until the end of a 14-line periodic sentence,

very much in keeping with the characteristically heavily-loaded Latin or Italian

syntax (Cohen, 246-47). This kind of structure can be found in the work of Luis

de Gongora (1561-1625), too, such as his “Mientras por competir con tu cabello”

(“Whilst, in competition with your hair”), which is a single sentence culminating
in a climax in the last line (line 14) (Cohen, 258-61). In essence, these one-sentence

stanzas or poems are structurally similar to the first four stanzas of Garcilaso’s “A
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la Flor de Gnido” (“To ‘The Flower of Gnido’ "), which make up one sentence of
20 lines (Cohen, 175). They are in sharp contrast to the syntactically much less
involved “Glosa de las vacas” (Cohen, 145-47) by Crist6bal de Castillejo (149272-
1550), who “was the chief” of “a group of poets” that “resisted” Juan Boscén and

Garcilaso de la Vega’s “Italianate innovations” (Cohen, xxxiv).

I Tenor and vehicle are terms in rhetoric, normally used to describe a metaphor or a

metaphorical statement. Webster’s Third New International Dictionary of the
English Language Unabridged defines vehicle as “the literal content of a
metaphorical statement,” and tenor as “the concept, object, or person meant in a

metaphor.” Here, the two words are loosely used of images made up of similes.

> By “indigenous Spanish,” I mean the kind of Spanish used by poets before

Garcilaso, that is, before the genius of the Spanish language was considerably
altered by the Latin-Italian influence.

" Whether Eliot was more fortunate or less fortunate than Garcilaso as a poet is the
subject of another paper.

' This refers to my Chinese translation of Dante’s Divine Comedy, which is being
annotated.

' Tt should be noted that, to meet the requirements of prosody, my Chinese translation
has moved beyond the 12-line limit, which is remedied in the lines that follow
(not quoted here).

o Garcilaso’s “Egloga primera” consists of 30 stanzas; with the exception of stanza
20, which has 15 lines rhyming abcbaccddeefgfg, all the others are stanzas of 14
lines each, rhyming abcdaccddeefef.

" On the linear nature of Chinese syntax, see my article “Yi fang ying yuan: Cong
Shenqu Han yi shuo dao Ouzhou shishi de jufa U\ 7 HEEI—E CHiph)y EiRai
FUBRIM £ 555 4] (“The Square Responding to the Circle: From Translating
the Divine Comedy into Chinese to the Syntax of European Epics”), in {F# R
T4 R B 4Bk ), 219-38

" To show what the Spanish word order is like, I have given word-for-word

translations of the quotations alongside Cohen’s English versions.

" It should be noted, too, that in employing the same rhetorical device in Chinese,
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one has to add two words (“ J&  and AT ) to meet the requirements of idiom,
thus failing to reproduce the symmetry of “In God we trust” and “We trust in God.””

* How much freer English word order is can be observed in everyday speech, too.
For example, a speaker of English can freely switch between the periodic sentence,
“If you like it, take it,” and the loose sentence, “Take it if you like it,” without
sounding contrived. In Chinese, the periodic sentence, “ fRE#, ML &E g
is predominant, whereas the loose sentence, “4f & € & IE, ZREREE” is used
with a much lower frequency. As a result, the “binary opposition” in Chinese--to
borrow a term from the structuralists--on which stylistic contrast depends, is
much less obvious.

' To show the word order accurately, I have slightly modified Fairclough’s
translation. Hyphenated words in English are equivalent to single words in the
Latin original.

# Again, as with the quotation from the Aeneid, I have slightly modified Miller’s
English translation to show the original word order more accurately.

** Readers of Spanish poetry will readily notice that the word order of the following
line from “Egloga primera,” accompanied by my word-for-word rendering and

Cohen’s translation, is directly descended from Latin:
Materia diste al mundo de esperanza...(Garcilaso, Obras, 10)

Word-for-word translation:

Cause you-gave to-the world of hope...

Free translation:

You gave the world cause to hope...(Cohen, 160)

In Latin, the word order as represented by the Spanish line is regular fare. Without
getting accustomed to this syntactic feature, one would come up against “road

blocks” everywhere in the work of Virgil, Ovid, and Cicero.

* For a detailed discussion of how Homer, Virgil, Dante, and Milton make use of

Translating Garcilaso de la Vega into Chinese: With Reference to His “Egloga Primera”

this quality of Greek, Latin, Italian, and English, see my article “Yi fang ying
yuan: cong Shenqu Han yi shuo dao Ouzhou shishi de jufa VA 77 EH]: # (Gt ihy
VLR LB BN 50 R A9 1% 7 (“The Square Responding to the Circle: From
Translating the Divine Comedy into Chinese to the Syntax of European Epics”).

# If a further distinction is to be made, Dante’s Italian, still reminiscent of Latin

when the Divine Comedy was written, has a higher flexibility than modern Italian,
capable of more “syntactic contortions,” as it were, than its modern counterpart.
Similarly, Milton’s English, modelled very much on Latin and Italian, can perform
more syntactic feats than Yeats’s or Eliot’s English. As to whether “Milton [really]
writes English like a dead language’ (Eliot, On Poetry and Poets, 141), there is

plenty of room for debate.
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ABSTRACT

In evaluating translations of literature we look Jor an accurate rendition
of the language as well as a true reflection of the work as a whole. The
requirement is for attention to detail, coupled with a broad understanding
of the original. The late Professor T.A. Hsia Jirst published, in the 1970s,
a translation of Nathaniel Hawthorne’s essay “The Old Manse” in which
he misread the word cows for crows. This Jamous and careless mistake,
pointed out by a contemporary critic, is now corrected in a new bilingual
edition of his Readings in American prose Masters (shanghai: Fudan
University Press, 2000). Here we find evidence of Prof. Hsia’s mastery
of the two languages, English and Chinese, and his ability to convey the
letter and spirit of 19th century American prose in elegant and readable
Chinese. Examples are drawn from the New England authors Lowell,
Emerson, and Hawthorne, Juxtaposing passages of English and Chinese
texts, to illustrate how various forms of writing — expository, lyrical,
narrative, and descriptive — can have their linguistic and literary

equivalence over a chasm of continents and ages.
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WREER ~ WADEEEF

HAFERREE L IREBE - SALIE > KB|—74& FiEE K
2 W o IR B R (BN ) (GEE A FREOCEE) (2000
EWIIR) - B AH - BIFAR—F - HE A2 BB e
MRRER “UFT - AFEDIAT L B MEARRE WA o W24
B A B R AR T CGRRIBIUCOE) (1958) © 1972 4F 5 [Al—%
2 T R (B RHOOERED Mt SRR FHEAEN
i & e

A B A RSO R B AR SR B T B R RO B A > SR —
BENFEECRLZE  BEH TADEE > TSR RABIAE K
S B > FEARR R R AR > R R LA R S
AERMT — AR EE o

KACHHEEE “REHZE” EimE - TIEMNRESRECH
2 LR E AR B R > B shocs “BiTmfEl” - 4 H
AL R R ESE > ITRAZ » (REBOCE) - (BRHECC
EFOARLLE - RAMEEH - L 1R > RBREXETE > &
SO 2 rp L Al AR DR T B R R SR GREEE) (Renditions) ©
[ BRI > BB T 5 B A SR A R
P AF > B O ERBUSTRE R B A - JRRERE “RE”
T <

ERGTE > MAREFENAREME » REEHZELEH
B FE -~ BRE - FARARREAOIREDL - AEHE B o fth R —
HEIF (hands-on) I SCEREETNEARE - 558 T I—RADBUER
AT o AR CCBRERE) MER > MR B — AR
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SRR RFIE) BRBMI HERRFEFREN - TEET
1964 ARAF > fth R #ERAEBA & > A BB G IR R E——a 1 d 2
AT ME— P — T ©

AR TR G WIAE G o 75— b PR SRR LR R g
£ ARIERR T RBR CPUERD) AURRSC - R AT
FTRMIR —30E > (PR - MM RmEE AR EENE
HRABREBMAZI 5 o BEARATE KR MM [
KRBT HENRER B0 TR 0 R DR B
KHER o BIEAR —IRTFEFIR SR R BIE AR AR /N, -

RSB AL T B ARE o MM — 47 25 Hh 38 AR 7 IR 8
1> BREERA =M PIMRFER > MRIME - il EBs
P CERTER CEAAE o BAERARRT L " BAAYEER -
MR ZRNE - — R B RFAM > —HEEY - HnBEE R
B RSB T 2T EAEE H - EHROIMMEN - R
B R A FERGRM SR LT

Good-bye to all that!

BIRE R BARARE > A HERECIRENZIH
HITEE o bl - “HASE R AKREE  WARE - RS
A HRATTRET TR o PO —% DI o
(RO BB XEm T/ TRMEEREK > XaRRIE > B85
EREHFRS > RBICHRHA - 7

ERATERR N > REREA - BRRE T8 > i ise
W) —BEIE R KNG RS R AR AT = 1R e A o i e
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4% % % (Nathaniel Hawthorne, 1804-1864) —fa (ili EHEIRD (“The
Old Manse”) IR B o JRMREEIE cow (BE4:) MRATE crow (HH§)
MBA > avenue —F CHEIE - /N > PERME > DIBCE EFIAETR
YR ERIRE SR T2 o SekREd > SBwE "RRBARA
ek o VBT > fEAET > BHRBRIIREIR  BERN
#FE” > TRMELE -

B4R A (ERECOR) REMSCEREFNRE (MRS >
fEfth 1976 “E 573 David Hawkes i (GUERD) MISCES > B2F]

“RAEH” BE EOZR” RN BERER  FEEH A
SRS > GRENEE) » BREESEE - BRI T

et (R8BI ——2 FERARERR) (1996) FH o 2

RITRAA A CEEIAEFE » B RR MRS #E
SERRREE o 3k H ORI LR/ The Grear Gatsby RIS - CR
= MY HIRAE o BB E TR R A R M U AN
W BENNWAERY > BERAMEFE LR - FUECRS)
MEIE =R RATT AR FRAPNEFRAEEBE -
FARESCEE W T — (AR KA/ AR —— R Dot M SRR R
f24 -

32| 158 18 5 AN B 22 % E 53 (Eric Bentley) AR —4A)55 B 3%
) o At 2R AR - fE— R SR R AL - R At
S T BB R AR B ? b We have translators today who
make few mistakes, perhaps none, and who make bad books, bad plays.
(4F A LERRE R R VM08 » BFHB A0S, > PR MR AR &
MBI A AR - ) @

BRI U A MRS IR A —Hk > &
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PR R RSO A R e pe S VEy e
MREARRARNE > BANSRIE TS & RFEHLRE - A
FEEE RIS B 1L -

AR » BAMEE FAREEW - R EET . HER
B RITERRE TR L {840 - SRR /I BT R
W S BN SRR R E L S5 E T 28 M 3 2 ) g
ARG’ - ERFEL T > BREME TR “fuE” A 3 A
S S6 A R 22 () — BB TARTEHERY “fi” MIHLEY > Al
AT > AILIE A — R AR AR “EIRTAE
K -

COEEHT) EEAROER) 2251 H o il ik
XK BENA 18 i 3 N—— RSB R E e 7y (Jonathan
Edwards) » 70 W {32 B B 70 1) % 3 5o kR0 {58 (925 A th B 491
BA3C (Washington Irving > PR R 22 8% ) 3 % ) FIMT I 4877 (Herman
Melville > {Ffifs) FE#) - HoAth 7 ir I S B SC R 4 o
"2 : A48 B4 (William Cullen Bryant) * ¥4 (Ralph Waldo
Emerson) ~ 25 (Nathaniel Hawthorne) * BT (Oliver Wendell
Holmes) * ## (Henry David Thoreau) MFERNH (ABME “BBH
James Russell Lowell) -

EANEET I R ST B SR SR 4R L 57
AP AR BT A BT 2 PO SR B8 S 408 s £ A 4 - AP0
B APOTER IE o H R it B~ 1R4E T BB R 7% -

RREHR - R/NEETF

WA — R FT IR - 35k Boston—

The home of the bean and the cod,
Where the Lowells talk to the Cabots
And the Cabots talk only to God.

Ok EH A &2
MABRAERFR
mFRAEBRERE )4

P LW YEME Bean Town (B35%) » #HA & R baked beans
(RE2) DICEE PSRN e 3 > AR TIRE s X > &
e /K E IS fL > WES Cape Cod (“fEfaf” ¥ 5) ATHE M -
R - R UTIHRECERMNER - ERBEE - B%
MHRA FE R » 11 BAERE b s E AR R LA e
fif o 6

AEPTIE T - FLEW - B (CE SRR S ) —
IS B A A A B o VEHE ZFE S R
2o ATEME - REEFEAEER - (EETEMSIHSIH 1864 4 > ER
A LB E B AR S S B R R A K BE R B ZEAE M7 -

NEGTIBEMER CEN—K - AEETIEREMERN%
B> SRR - 1T - B BRSEE -

What the early settlers of Massachusetts did intend, and what they
accomplished, was the founding here of a new England, and a better one,
where the political superstitions and the abuses of the old should never
have leave to take root. So much, we may say, they deliberately intended.
No nobles, either lay or cleric, no great landed estates, and no universal

ignorance as the seed-plot of vice and unreason, but an elective magistracy
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and clergy, land for all who would till it, and reading and writing, will ye
nill ye, instead. Here at last, it would seem, simple manhood is to have a
chance to play his stake against Fortune with honest dice. ( & 444)

B OR) MPRGBRALGLE  AHEAMLEE Y %222

"

RREER - WANESTF

B REHES L RMFLLRRF  GAREDHED - 54
ARG ERE B AEFROESRE ARASRA— - BRF
RS ENAEEL  EARERMNEARANL | ARZAR
Beh A B A —F R kT 6 MR A S

| -

TR R BB B 0 LAE BB
%K%ﬁ@é%%%%&%gi&'i%ﬁiﬁoﬁﬁﬁﬁ’&ﬁI
T AL EZHE G o REH % By R IEH
T Fk TEABWFRREGKRE o FEA E AT BRI FIT
8~ Fim e Bk Bk M BHA  REELWRAKEMKG
MEAAEE  BERIFREF  REKBREL - AHEKY £
BERBHTALT R ZANTH—BHFRT -

(B %~ 7 445)

K&kt o (LF - F165)

TR B RARR A IRBEGERER » TS (AL &
ot TR A O TR T B B R B R RN U » MR TR
e FIE R WA BARRER o MEEE HET > BIERERR
1, —F AT o M R e ERAEREE
e 5 FR RTINS B 0 G - RN B RS R - — I
EsHl > DUR PSRBT - SR SRE - AV BB R
M o ABROSCEEIRAEIR G » FREIR MRS o

HREG R SNER B T SR RBT R R
o MbFiE

7y

OB R LSRR A > i —4 » SRR ER S - 5
EATHE - HA - B BRAR > RWEL - HERRM R
R R B RUAF MR

I'see the spectacle of morning from the hilltop over against my house,
from daybreak to sunrise, with emotions which an angel might share. The
long slender bars of cloud float like fishes in the sea of crimson light.
From the earth, as a shore, I look out into that silent sea. [ seem to partake
its rapid transformations; the active enchantment reaches my dust, and I
dilate and conspire with the morning wind. How does Nature deify us
with a few and cheap elements! Give me health and a day, and I will make
the pomp of emperors ridiculous. (B 164)

REFI @ LTA LGOS ET Ry R & - HABBIE L AR
WHH ROREARHGER B - RERELELEELTE
o IR A AR LT R FRARE FETREOA
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A part of my predecessor’s library was stored in the garret, — no unfit
receptacle indeed for such dreary trash as comprised the greater number
of volumes. The old books would have been worth nothing at an auction.
In this venerable garret, however, they possessed an interest, quite apart
from their literary value, as heirlooms, many of which had been transmitted
down through a series of consecrated hands from the days of the mighty
Puritan divines. Autographs of famous names were to be seen in faded ink
on some of their flyleaves and there were marginal observations or
interpolated pages closely covered with manuscript in illegible shorthand,
perhaps concealing matter of profound truth and wisdom. The world will
never be the better for it. (8 218)

AOEEP A SR> RERAZEEME Ly BEFTRIARAE
B dhERATE-XRE  REREGHE - BRFRLIAER TF
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FHAGIFHE  —BHESR  BRTHRZT Bk TH
Blo AP REEMBEFTHABREG TR » SEFLERMGHF
FoARRKBELEHLARL  hREKMOCARTHE - THS
EHER AREET W EREE  BEOERIE S THEW
BE A EEHRATEL EO— R TR K@ Ee - T
BEATRA ERBWF AR RTHRT o (EE- F219)

R M BRAR A — R B Y - Wy B MRE 5

Gentle and unobtrusive as the river is , yet the tranquil woods seem hardly
satisfied to allow it passage. The trees are rooted on the very verge of the
water, and dip their pendent branches into it. At one spot there is a lofty
bank, on the slope of which grow some hemlocks, declining across the
stream with outstretched arms, as if resolute to take the plunge. In other
places the banks are almost on a level with the water; so that the quiet
congregation of trees set their feet in the flood, and are fringed with foliage
down to the surface. Cardinal flowers kindle their spiral flames and
illuminate the dark nooks among the shrubbery. The pond-lily grows
abundantly along the margin--that delicious flower, which, as Thoreau
tells me, opens its virgin bosom to the first sunlight and perfect its being
through the magic of that genial kiss. (& 228)

EART o %M Sued TRRARAREFOME 50T FE
CAHFIRE  HIREEKE  TEAOHBEHFINAKRE - H—EH
7o BRARG AR L KT BBRMA 0 MAESMY - 4K E
MF LRI BARRG NN H ST o TR EARGAE T
ROH BHEORE—R  WARI KR ET o B0 K
# oo ALK IR BRI R T K IR T AR E P Mg A K o
WA &Y BERAETRE  RBLS A SEEPHRE
RABKFRGGRBH TN EE5F Gk wERE TR
SRR AL o I TN B kAR AL S B 4 A a4
e (E3F - F 229)
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B IR » WIRRECC RS 25t - AERETTH 6%@?%%
A& » A LA 2R R L (1) MR BRI SGRA) 5 () ZWE TR
=5 (3) WIERSE)E TR R oAfiééﬁﬁﬁéﬁ%?§ﬂﬁﬁbjtqﬂﬁiiéﬁﬁﬁﬁ?%
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HRERE PR

A nobler want of man is served by nature, namely, the love of Beauty.
X B R AR KABZE2 ERET—HEEF Fag &R AR
ARMETABEHE R - |
The simple perception of natural forms is a delight.
qREMGTE ABBROLERZ AT 8 o

Every rational creature has all nature for his dowry and estate. It is his, if

he will. » ‘ ‘
&@Eﬁﬁmzkﬂwumﬁézmﬂwaa%mivﬁ%aa%
g nRE o waBEEE  —HTRERBR
[ j i the falling tower.
To loiter about the ruined castle, to meditate on ’ .
B 7 — B RMeyFEAN ARETE  ALT HHRMAEY =%
Ei - stEEES
In private places, among sordid objects, .
at once to draw to itself the sky as its temple, the sun as its candle. .
b e 8 MR R F TR A G REAORY - &
S A 0 2Tt RIBREE  SIBRARES -

sceptibility in the afternoon, was

an act of truth or heroism seems

Not less excellent, except for our less su

the charm, last evening, of a January sunset. N
W;/’z%% CERBRET R BRRR BEKLSER  BEHTK
A4 ARTFANBERRBEEART

43




BRER B2+~

The tribes of birds and insects, like the plants punctual to their time, follow

each other, and the year has room forall .

BNRE - BRERES  BRABHLY XATEFRR ? T2 —%
| WELT  AHRELTIRZBET .
| In the humblest event, I resolved at least to achieve a novel that should
evolve some deep lesson, and should possess physical substance enough
to stand alone.
RBRBEITR S GREE 3 RELEBRERGTR N
AR LERAERE R R - At —-xEFHZEEtNE
# -

BRI A (AI230) M “i2 g2 (BRI
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H o
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AT > 1976 ° H 1L © X =inef
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JE > 1996 ° H 74-90 ©

! Eric Bentley, “How Free is Too Free?”, American Theatre, November 1985.

¢ John Collins Bossidy, 1860-1928.

Y REBATEBEUE o K KEE - 2% BI%IH(Henry Cabot Lodge,
1850-1924) » DAFHBERBIMA “BIMS#HSR" HEFL O‘Eﬁimrﬁjzﬁ’ﬂi%
Henry Cabot Lodge, Jr. (1902-1985) » #FEEE » @ﬁﬁLﬁEEZ;
ff o BAKE - F24% John M. Cabot 1901-1981) » JEERBISE EifEE
Y N .

| B AEIEIEE James Russell Lowell (1819-1891) » & A ¢
F RG> BTN REHR - TFE2F  BRIREBETEIET Kk
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Liu Yi And The Dragon Princess

Translated by David Hawkes

Translator’s Introduction

‘Liu Yi and the Dragon Princess’ is my name for the zaju play Liu Yi
chuan shu, the 93rd of the 100 Yuan plays published by Zang Maoxun in
1616 (the year that Shakespeare died). Its author, Shang Zhongxian (c.1285)
based his play on the eighth-century chuangi story Liu Yi zhuan by Li
Chaowei, translated into English by the Yangs as ‘The Dragon King’s
Daughter’ in a selection of Tang dynasty stories bearing the same title and
more recently by John Minford in his and Joseph S. M. Lau’s anthology of
translations, Classical Chinese Literature.

In the Tang story a young Hunanese scholar, Liu Yi", travelling through
Shaanxi on his way back home after failing in the jinshi examination, meets
a young woman minding sheep on the banks of the River Jing who appears
to be in great distress. On inquiring what her trouble is, he leamns that she is
the youngest daughter of the dragon king of Lake Dongting, married far

from home to the dissolute son of the dragon king of the River Jing, who
has been maltreated by her husband and condemned by his indulgent father
10 a life of hardship as a shepherdess on the deserted river-bank. Liu Yi
chivalrously agrees to carry a letter for her to her parents and s instructed
by her in the magic procedure which will enable him to reach their

subaqueous palace beneath the lake.
When Liu Yi arrives with his letter, the sound of the distress caused by

the reading of it is heard by the dragon king’s younger brother, the fiery,
impetuous dragon of the dangerous Qiantang river, who, for some past
misdemeanour, has been chained up on the premises by order of the Celestial
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Emperor. Enraged by the news of his niece’s sufferings, the Qiantang dragon

fierce fighting and a good deal of destructive havoc, he eats.
The princess is restored to her parents amidst general rejoicing, but her :
uncle, now in human shape, offers her hand in marriage to her scholar-
saviour in such hectoring and insulting terms that the young man, who might
otherwise have welcomed the offer, indignantly rejects it, to the great distress
of the dragon princess herself, She finally wins him by assuming human
shape and impersonating the human bride whom Liu Yi’s mother is forcing
him to marry. When they are husband and wife, she transports him to her
home beneath the lake, where he enjoys luxury and longevity such as no
successful jinshi candidate could ever have dreamed of.

In Shang Zhongxian’s zaju the singing role is a dan, representing the
Dragon Princess in the prologue (xiezi) and the first, third and fourth acts
(zhe) and a character called Mother Lightning (Lei Mu) in Act Two whose
sole function is to act as a narrator describing the battle between the Qiantang

dragon and the young river dragon, which, like several other features of the
i
Tang story, it would have been very difficult to stage.

The very free translation of the arias or sung parts which follows is my
first step in an attempt to produce an English adaptation of the whole play
which would be staged. T think it should be possible to deduce what the

action is from the arias themselves, so I offer them here without further
introduction.

* The zaju text says that he came from “Huaiyin”

» but this is almost certainly an
error for “Xiangyin”

- Li Chaowei’s chuangi story says Liu Yi’s home town was in
Xiangbin (“on the bank of the R. Xiang”). Xiangyin is on the east bank of the R,

Xiang not far from Lake Dongting. Huaiyin is in Jiangsu 450 miles away.

breaks his chain and flies off to deal with the recreant husband, whom, after XIAN LU
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PROLOGUE

Duan zheng hao
Now all my springtime years are to be wasted:
The married joys they told me of untasted.
Now I'm to be abandoned and alone,
A dried-up lake from which the birds have flown.
I could not bear my husband’s cruel spite;
His parents, too - for whom
I could do nothing right.

Tian xia le
So now they’re rid of me: a shepherdess!
His little plan has been a great success.
Hard hearts like theirs will know no alteration:
Here I must stay, amidst this desolation,
For palace, a deserted fishing station;
My hair like a haystack,
My face in a frown,
Constantly grieving,
My tears running down.
And my parents, my dear ones - ah, Heaven above!
Shall I ever again see the ones that I love?

ACT ONE

XIAN LU

Dian jiang chun
Dejected, anguished, often weeping, .
I try to dream the way back when I’'m sleeping.
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Now spring has ended, shall I ever make
While I'm awake

That journey to my home beneath the lake,
And tell them in one long narration,

Al T have suffered since our separation?

Hun jiang long
There were pretty maids to wait on me back there
Dressing with crystal combs my piled-up hair;
But now my clothes are ragged and threadbare,
My haggard face is lined with care.
No fairy prince sought me in marriage,
A flying phoenix for his carriage;

Though I'm a spirit, I'm condemned for ever
To be a shepherd-slave beside this river.

I think of our

First days together

When I tried hard

To give him pleasure:

Clawing and clutching me,

Down on me bearing,

He was so violent and so uncaring:
When I protested
He would shout;

How could things ever
Have worked out?

Better endure this solitary life
Than live in luxury with all that strife.

You hu Iu
I'm grimed with the dust and sand that blow

here everywhere.
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My looks are past repair:

Only my tears and the rain to wash my face,
And the wind to comb my hair.

Often, like Su Wu on the frozen plain,

I find myself gazing homewards, though I know
I gaze in vain.

1 find no comfort, whether I sit or lie,

And when [ walk, at every step I sigh.

Tian xia le

My home’s a watery kingdom under a southern
sky.

I’ve written to them, but can’t send the letter:

For wintering geese it’s much too far to fly;

The faithful hound has not the strength to try;

And stupid fish would never find the way.

I can only wait and pray

Communications will get better.

Na ta ling
A single word from me would
Provoke a ton of trouble —
Provoke a ton of trouble,
And trouble would redouble
My sorrow and my longing
To be back home again.
My marriage brought no comfort,
But suffering and pain.
We were an ill-matched couple from the start,
But his uncertain temper
First drove us apart.
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Que ta zhi
When he gets in a rage, you can see his chest
inflate.

When he’s scowling with hate, his whiskers stand

up straight.
When he opens his mouth, what come out are

o not pearls,

But from his jaws a foggy cloud unfurls.
His cough makes a wind and a sharp squall of rain
Sucked up from the earth to fall on earth again.

Ji sheng cao
In human terms, five hundred leagues of space
Divide my home from this unfriendly place.
Far over the white duckweed and the haze,

Beneath the cold waters, shrouded from men’s gaze

#* #* £

Where I was born there was no Phoenix Hall.
There was a Parrot Island, I recall.

Yao pian
There is a temple on the golden strand
Beside which grows a golden orange tree.
This golden pin you must hold in your hand
And strike the tree with it. Then you will see
Rise from the water, leaving a golden track
A spirit who will take you on his back ’
And swiftly and safely, through a watery passage
Bear you to those who will receive your message.’
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Zhuan Sha
The reason why
I shun to go where love-birds fly,
Or contemplate
The mandarin ducks, each with a loving mate:
It is because I think of my own fate,
Wedded to one so full of rage and hate.
But though I lived with him beneath the river,
No fish of his came in my waters ever.
So do not hesitate,
If you should wish to change your single state.
Look at my grateful tears, as thick as dew!
If T escape from here to something better,
Kind-hearted gentleman, it will be thanks to you:
For all my hopes lie in this tear-stained letter.

ACT TWO

YUE DIAO

Dou yan chun

The two dragons fought across the sky
Now east, now west, now low, now high,
Hidden in cloud or glimpsed through gaps,
Then down where the water heaves and laps:
Through a dense cloud of smoke they sped,
That with breathed-out flames glowed fiery red;
Flash upon flash the lightning darted

Each time the smoke of battle parted;

Shrieking and freaking the weird wind howled
While the rumbling thunder crashed and growled.

53




Translation Quarterly Nos. 21 & 22

Zi hua er xu
Home-going woodcutters nearly died of fright;
Herb-gatherers panicked at the sight;
Fishermen at their nets fainted outright.
Where beds of river-lotuses had been,
Crimson amidst the canopy of green,
Now nothing could be seen
But ranks of warriors mustering for the fight.

e & s
I nearly lost my footing in the air,

Fell to the earth and damaged these precious things
Beyond repair.

Xiao tao hong
In his river palace the Young Lord was holding a
. = great feast.
here was drinking from gold cups to the music’s

merry sound
No one saw that far off a black cloud had been
gathering,

That wrapped them all suddenly in darkness profound
Ther.l high overhead came a dreadful clap of thunder
A wind ripped off the roof-tiles and scattered them
. around;

afters and roof-brackets sailed through the air
And with myriad tinklings the crystal walls
Came crashing to the ground.

Zi hua er xu
Quick as a flash

Liu Yi And The Dragon Princess

Together clash
The sky above with the earth below,
Dark clouds lowering,
Waters towering,
And lightnings darting to and fro.
Up from the river the Young Lord flies,
Qiantang pursuing him into the skies;
There the two dragons prepared to fight,
And Colonel Sturgeon and Captain Turtle,
Gazing up at the fearsome sight,
Were all but paralysed with fright.
Displaying their supernatural skills,
The dragons pluck islands out of the sea
And threaten to topple the sacred hills.

Gui san tai

When they hurled themselves forward to attack
The whole world seemed to tremble and reel back,
So great the shock was and so dire.

The sky glowed red with smoke and fire.

Before such force the strongest heart would quail;
Massive iron walls would be of no avail.

But in the end, outmatched, the Young Lord fled.
Then Qiantang, to cut off his retreat,

Winged swiftly upstream over the flood;

At which the Young Lord, flying on ahead,

Concealed himself by burrowing in the mud.

Diao xiao ling
It all began with the young, foolish master
Provoking you to banish his princess —
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That wretched girl who brought on this disaster.
On the Jing’s banks her life was full of care,
Furrowing that brow that once was smooth and fair.
She wrote a secret record of her griefs

To send her parents in the lake.

This letter then, moved by her tearful pleas,

A passing traveller agreed to take.

Tu si er
The Third Princess was fortune’s friend that day,
Lucky that Liu Yi came her way,
Lucky that when she told him all,
He carried her letter to far-away Dongting,
To the Dragon King of the lake in his Dragon Hall.

Sheng yao wang

When the king read the letter, anger filled his breast;

When the queen heard its message, she was so distressed

That the sound of her weeping reached Qiantang in his
cage.

The great gold chain that bound him was broken in his
rage.

Like a twig he snapped it and, in his dragon shape,

High into the sky above he made his escape.

Zhuo lu su
Our water troops were several thousand strong;
With goblin warriors they made a mighty throng.
Unhesitating and unflinching,
They all pressed forward without fear,
Turtles and fishes bringing up the rear.
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Valiantly they made a stand.
Bravely they fought hand to hand.

But, I fear,
Death and destruction ended their career.

Yao pian

What confusion! Some were for flying,
While wounded all around were lying.
Surcoats tattered,

Armour scattered,

Carved bows shattered,

Sword-blades battered,

Standing so close upon the ground
Scarcely could they turn around.
Pressed from behind and from above,
They could only push and shove,

Till, in the universal slaughter,

They dropped like buckets in the water.

Shou wei
Qiantang like flashing lightning showed his might:
From Bagiao onwards everywhere in sight,
Dying the waters of the river red,
Nothing but bobbing corpses of the dead.

ACT THREE
SHANG DIAO

Ji xian bin

My scholar-postman chose the wrong career:
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Examinations weren’t for him, I fear.

And yet, and yet —

If he’d succeeded in his salmon-leap,

I'd still be by the river, minding sheep.
And, as the leap to fame he hoped to make
Has ended here, beneath the Dongting Lake,
My dragon-kin should really now decide

To make him one of us — and me his bride!

Jin ju xiang
Into the palace hall I go.
Here at the threshold one’s allowed to show,
Skirt slightly raised, a small amount of toe.
First, to my parents dear, I curtsey low,
And next to you —
To you, dear blustering, tempestuous uncle,
How great a debt I owe!

Wu ye er
With little steps I £o and hurried pace,
A sleeve demurely hiding half my face,
But taking care to show
A smile of happiness where last time he saw woe.
My curtsey made, I must contrive to say
Some courteous phrases, in the usual way.
‘Kind sir, your journey here gave you much trouble;
‘It was to help a stranger, too, which makes the

kindness double:
‘A stranger who was far from home and in great neeg:
‘A friend like you, sir, is a friend indeed.’

Liu Yi And The Dragon Princess

Hou ting hua
Though I’m all eagerness to be his bride,
It seems that he’s unwilling to be tied.
The cat has got his tongue: he won’t reply,
But steals a glance as if to catch my eye;
And when I frown to show him that I'm hurt,
He looks back tenderly and tries to flirt.
Though outwardly for marriage disinclined,
I think he’s inwardly
Of quite a different mind.

# E S *
My uncle’s watching, you had best take care:
You’re really in for it if he’s aware.
His roar of rage is like the tempest’s blast;
When he breathes smoke, the sky grows overcast.
His warning growl would cause you soul to flit;
Your body, at his slightest touch, would split.
How fierce he can be you would quickly find,
Though normally so gentle and so kind.

Liu ye er
Scholar, it’s beyond debate,
A home is no home if you’re celibate.
You’ll find it hard, so hard, to live in
single state.

Must you really condemn yourself to such

a dreary fate?
You’re so good-natured, scholar, and so true,
No woman could refuse a man like you.
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Cu hu lu
We shan’t be tasting married bliss in bed;
I’ll have to be his hostess, then, instead.
I’'m very much afraid, though,
Before the wine has touched his lips,
That already something else
Has gone to his head.

‘The Princess’s Joyful Return’, did you say?

The man I might have married is allowed to walk away.

Lord Dongting, oh, Lord Dongting,
This is not a joyful day!

Jin ju xiang
“The winds and waters echo the refrain.’
My uncle Qiantang is a little vain,
No doubt we’1l hear this many times again.

* - %

Uncle, as match-maker you’re a disgrace,
Your contributions are so out of place.

Lang i lai sha
These worthless gifts, sir, you must not refuse.
Think of them as a letter-bearer’s dues.

E * %
Our marriage offer you reject
All from a stupid wish to be correct.
And so, for both of us, our hopes of happiness

Liu Yi And The Dragon Princess

Are wrecked.

#* £ *

Now I go to my lonely palace room,
While you, in some cottage far away,
Must pass your nights in solitary gloom.

ACT FOUR

SHUANG DIAO

Xin shui ling
In a double lotus-plant, when it’s divided,
Long filaments survive the root’s bisection:
So are the hearts of separated lovers.
My filaments now float in the right direction.
Though, when we met, he hadn’t much to say,
I’'m sure he missed me when he went away.
He’s no conception how a girl needs tending.
I'hope he’s not still starchy and unbending.

Zhu ma ting

Bright wedding-lights hung high in celebration:

It was for you I underwent

This transformation.

Gay music that I ought to hear with gladness:

Time was you brought me only sadness.

Far from my watery home, the dragon’s exiled
daughter:

Strange he should meet me there, beside that other

water!
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My heart misgives me: what if those gentle eyes
Should fail to know me in this mortal guise?

Ye xing chuan
He seems most anxious to know everything.
We did once meet, beside the River Jing.
But if I told you all, I fear that it would seem,
To mortal ears, fantastical
In the extreme.
The King of Chu might think
The goddess he met face to face
Was just a dream.

Gu mei jiu
When I was a lonely slave and shepherdess,
You pitied me in my distress.
You took the letter
That freed me from a life of servitude.
How to repay that debt of gratitude,
What means I'd find your kindness to requite:
I could think of nothing else
Both day and night.

1ai ping ling
Don’t you remember the banks of the River Jing?
I 'am the Third Princess, daughter of the Dragon King -
She of the woeful face and tousled head,
Whom you did not expect, I'm sure,
To share with you one day a bridal bed.
But come, today’s a lucky day, a day of joy and laughter,
Come with me to my home beneath the water!

Liu Yi And The Dragon Princess

Yan er luo
You were my saviour, how could I forget?
You plucked me from misfortune’s net.
When I invented this high-born Miss Lu,
Dear friend in need, it was to marry you!

De sheng ling
Come, then!
Drunk on the wine of immortality, we’ll ride,
Each of us an immortal, side by side.

See, where a rainbow bridge in the sky appears!
Like the Langiao Bridge, it leads to the fairy world.

& # *

Let me support you, mother:

It’s the roar of breakers that sounds now in your
ears:

We’re passing where the sun first rises from the sea.

And now we’re nearing Dongting:

I can smell

The blossom of the lakeside orange-tree.

Yuan yang wei sha
Rescued in rags from troubled waters,
Back in the silken luxury of the Dongting Lake,
1 thought when I met you there you would surely claim me,
But your silly scruples taught me my mistake.
You left me to soak my handkerchiefs with tears
And dance and song and all my joys forsake.
But here, today, my faithful scholar,
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You plight a troth that nothing now can shake.

* # %

Our tale concludes by a marriage bed’s rich hangings,

Where we await the triumphs of the night.
Immortalised in prose, this pretty story
Is here reshaped and shown for your delight.

GLOSSARY
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XIAN LU fili®  (Prologue, Act One)

YUE DIAO B (Act Two)
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The Credit-Based System in Translation at the
Tertiary Level in Hong Kong

Liu Ching-Chih

ABSTRACT

From 1 September 1999, a credit-based system [CBS] was for the first
time introduced to the first year undergraduates at Lingnan University
while the second and third year undergraduates continued with the old
programme. This paper analyses the differences between the old
programme and the new CBS programme at Lingnan University,
elaborates on the pros and cons of the old as well as the CBS programmes,
and compares the CBS programme of the four tertiary institutions in
Hong Kong, viz. Lingnan University, the Hong Kong Polytechnic
University, the City University of Hong Kong and the Chinese University
of Hong Kong. In the course of the deliberation on the CBS programme
at Lingnan University’s Department of Translation Board meetings, there
were heated debates on the philosophy of translation teaching and
learning, mainly concerning the question of whether there should be
cultural elements and the appropriate proportion of such elements within
the overall context of the programme. This paper tries to offer a solution

to the various problems in connection with the CBS programme.
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Part 1
Introduction

This paper aims to follow up my previous research project entitled
“The Translation Syllabuses at Tertiary Level in Hong Kong” which
was carried out between January and June 1997. The findings were
published as a monograph by the Centre for Literature and Translation
of Lingnan College (now University) in March 1998, as the Centre’s
Research Report Series No. I entitled A Comparative Study of
Translation Syllabuses at the Tertiary Level in Hong Kong. A tevised
version of the findings was included in Translation Quarterly in the
combined issue numbers 9 and 10, The purposes of the previous project
were: (i) to investigate the translation syllabuses at the tertiary level in
Hong Kong; (ii) to find out the similarities and differences between
these syllabuses; (iii) to compare the employment of the translation
graduates of the five institutions; and (iv) to provide reference for the
curriculum planning and development of the Department of Translation
at Lingnan University.

In the comparative study, the syllabuses of the translation programmes
for the undergraduates at the seven tertiary institutions in Hong Kong
were analysed and summarised. The focuses of the survey concentrated
on (i) the contents of the seven translation syllabuses; (ii) the course
aims; and (iii) the employment of translation graduates. In the concluding
remarks, I tried to address three essential issues: the aims, the syllabuses
and interpreting. It will be useful to recapitulate the three areas. The
aims of the translation programmes of the tertiary institutions have more
or less determined the contents of their syllabuses. Lingnan University,
City University of Hong Kong, Hong Kong Baptist University and the
Hong Kong Polytechnic University offered BA (Honours) degrees in
Translation, which means that their translation programmes aim at
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producing translation professionals for the society, just like law,
engineering and medical progremmes. The Chinese University of Hong
Kong and the University of Hong Kong offer a general BA of BA
(Honours) degree, similar to the disciplines of history, philosophy,
Chinese and English literature; their graduates are considered
“generalists.” The different objectives of the institutions result in
fundamentally different approaches in designing and structuring their
respective syllabuses.

The Structure of the Syllabuses: The summaries of the syllabuses and
the comparative study indicate that the contents of the translation
syllabuses at the seven institutions in general put more emphasis on the
Chinese/English languages and the cultural aspects than on translation.
In the case of Lingnan College, only one-third of the courses offered to
translation undergraduates were translation-related courses, while the
rest of the syllabus was related to: (i) English studies; (ii) Chinese
studies; (iii) Putonghua; (iv) general education; and (v) computing and
languages. Such a programme structure could hardly be regarded as helping
to build up the discipline as compared with the structure of other
programmes such as history, English or Chinese literature, comparative
literature, etc.

There is an apparent need for a more comprehensive and sophisticated
structuring of courses for “translatology.” At a discussion meeting convened
by the Task Force of the Department of Translation of Lingnan College,
suggestions were put forward to restructure the existing translation syllabus
in the following four areas:

Area 1: Practical Translation - consisting of prerequisite and advanced courses
such as those on the translation of news, business and legal
documents, the novel, prose, drama, poetry, classical texts, film sub-

titles, scientific texts, and cultural studies and social science texis,
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Translation workshops and selected translation topics should also be
included.

Area 2: Interpreting - there is a change from elective to required courses,
however, the total number of hours remains unchanged.

Area 3; Translation Theory and History - consisting of contrastive linguistics,
translation theory and advanced readings in areas such as Bible
translation, gender in translation, post-colonialism and translation,
hermeneutics and translation, literature and translation, and
philosophy of language and translation. Translation criticism was
also an important component.

Area 4: Cultural Literacy - including comparative literary culture and
translation culture. For more advanced studies, literary, cultural and

social studies should also be included.

The above restructuring of the existing translation syllabus at Lingnan
University is definitely a step forward in the right direction towards building
up a viable discipline, which will help train translation scholars who can

also be practising translators.

Interpreting: In addition to its importance as a flourishing profession,
studying interpreting would, to a considerable extent, improve the language
proficiency of translation undergraduates in both the written and spoken
areas. Undergraduates should be encouraged to take part in interpreting
training which could be held during the summer vacation.
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Part 11
The Credit-Based System

After the completion of the research mentioned in the Introduction
above, four of the seven tertiary institutions in Hong Kong started to
make preparations for a Credit-Based System [CBS] in the academic
year 1997-1998, which aims at introducing the CBS to the first year
undergraduates in the beginning of the academic year 1999-2000, viz.
Lingnan University, City University of Hong Kong, the Hong Kong
Polytechnic University and the Chinese University of Hong Kong. The
syllabuses at the University of Hong Kong, Hong Kong Baptist University
and Open University of Hong Kong remain unchanged. The aims of the
CBS were to achieve the following results: (i) cost-effectiveness in
resource allocation, (ii) more flexibility; and (iii) improving both
learning and teaching.

Lingnan University

In the case of the CBS syllabus at Lingnan University, the changes
have been considerable. If we compare the content contained in the relevant
sections” in the translation syllabuses at the tertiary level in Hong Kong
(Tablel)® with the CBS syllabus as specified in Table 2: the CBS translation
programme of Lingnan University introduced in the academic year 1999-
2000, we will find there are two distinctive differences between the twao
types of programmes:
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The existing p;ogramme for years 2

and 3 students (1999-2000)

The CBS programme (1999-2000) |

follows:
Compulsory
Yearl 32
Year 2 26.5
Year 3 28.5
Elective
Year 2
Year 3 L
Total: 96

1 -Thgre are two major types of courses, There are three 1 maj_or types of courses,
viz. Translation-related and non-|viz. required, electives and others (free
translation-related. The credits for the| electives, language enhancement,
three-year courses are distributed as| general education and information

technology). The credits for the three-
year courses are distributed as follows:
Required 42
Electives 27

Others 12 free electives
9 language enhancement
9 general education
3 information technology
Total: 1 02 =

courses, efc.

2 There are quite a number of non- The courses offered by_MBS
translation-related courses to enable the| syllabuses are directly relevant to
students to have a broader general translation while non-translation-
knowledge viz. cultural, linguistic and| related courses specified in the two
|socia1 aspects, such as English and| columns on the right hand side in Table
Chinese studies courses, Putonghua 1 are offered by the relevant

departments/school, viz. English,

Chinese and General Education.

The weightings have also changed, as shownin below:

:

A:

Trans.

B:

Practical Interpreting

D: | Total | Weight of
Cultural AB &C

C: '
Lang. & Trans.

Nan-C
i
CBS P

BS
mme

rogramme"”

25

Theory/criticism' Literacy | ‘
14 24 ‘ 66 64% ‘

12

2 I | 54 s9%i
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Comparison of Distribution of Weightings under
Required and Guided Credits

@ CBS Programme: The Revised Translation Degree Programme
under the Credit-based System, which was
endorsed by the Board of the Department of
Translation on 22 February 1999 and was
submitted to and approved by the Academic
Board on 22 March 1999.

Courses not offered by the Department of Translation have been removed

from the Department’s major course list. They are:

Course Title Offered by
Asian Voices in English English Department
Contemporary Literature in English  English Department

School of General Education
School of General Education

Cultural and Historical Writing
Narrating Hong Kong

Under the CBS, departments are generally responsible for training their
majors, and rely upon the 33 credits designated to be taken from other
departments to round out their students’ educational experience. Students
can freely select the above four courses, among others, based on their own
academic interests.

Some courses have been retitled and revised to improve their relevance
to the discipline of translation. Some courses have also been combined to
reverse the tendency for courses t0 proliferate. The total number of courses
in the CBS is 42, whichis a substantial reduction compared to the 53 courses
in the Non-CBS.

The switch from Table 1 to Table 2 has been a painful exercise and
many sessions of heated debates and arguments took place at the Department
Board meetings between two groups of teachers holding different
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philosophies, i.e. the proportion of the cultural elements in the CBS syllabus.
While one group of teachers think there should still be a need to include the
cultural and social elements in the CBS translation programme, the other
group of teachers consider that since the non-Translation-related courses
are offered by the Departments of Chinese (Chinese and Chinese studies)
and English (English and English studies), the School of General Education
(Cultural and social subjects), the Language Centre (Putonghua), and the
Department of Information Systems, there is no need for the Translation
CBS programme to offer such non-translation-related courses. Furthermore,
there is the “ownership” of course guidelines, which means that any non-
translation-related courses offered in the Department of Translation will either
be disqualified or transferred to the relevant departments, as the Department
of Translation is not a owner of such courses. In order to fully utilize
resources, each discipline should only concentrate on its own major while
sudents can enrich their knowledge through taking courses from other
departments. It should be noted that in CBS “cultural literacy” courses there
should be six credits in the required sections, as well as at least 15 credits in
the free elective section within the translation major. Those students who
would like to take more “cultural literacy” courses may select additional
cultural literacy courses from their cross-disciplinary free electives (12
credits). The maximum number of credits of “cultural literacy” courses,
therefore, is 33, or 32% of the entire degree programme. There is also another
reason for the trimming of the irrelevant courses for the CBS syllabus — the
findings of a survey of the undergraduates conducted in December 1998
revealed students’ concerns regarding the current curriculum: (i) there was
not enough translation practice; (ii) there was not enough instruction in
interpreting; and (iii) there was not enough practice in speaking English.

The Chinese University of Hong Kong

The Department of Translation at the Chinese University of Hong Kong
[CUHK] has also trimmed down the non-translation-related courses of its
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existing syllabus* and a new CBS syllabus has been introduced to the year . in which the knowledge of English, as well as other European and Asian
one undergraduates from the academic year 1999-2000. languages, are valuable assets. In the past, due to various reasons, both

For the academic year 1999-2000, the Translation Programme at CUHK the government and the private sector focused their emphasis on translation
appears with a new face. According to the Head of the Department, Professor between English and Chinese. Accordingly, all local tertiary institutions

Chan Sin-wai, “The design of a totally new curriculum has taken into offering translation training teach courses on one language pair. The

consideration the ideals of the university, the needs of the society, as well as
the application of the professional knowledge by our graduates.” > When
drawing up the new curriculum, the following factors were considered:

provision of additional courses by The Chinese University gives additional
training to students.
(v

i translation, the required course “Translation Project” will be restructured

~—

To strengthen the ability of final-year students in Chinese-English

() To increase the variety of courses so that students could have wider choices to form two separate required term courses — one on English-Chinese

in their undergraduate years. In this connection, year courses have been translation and the other on Chinese-English translation. This would

restructured as terms courses, and the total number of courses has increased prevent students from working solely on English-Chinese translation for

from 17 to 40. their translation projects and increase their competence in translation in

(ii) To offer new courses that cater for the need of the society and the demand both directions. After the return of Hong Kong to China, the demand for

of the era. In addition to courses on translation theory and literary English-Chinese translation is said to have reduced while that for Chinese-

translation, more courses on applied translator are offered, including English translation is on the rise. Therefore, there is the need to increase

courses on “Film and Advertising Translation” and “Advanced Commercial training in Chinese-En elish translation.

(vi) To ensure that students receive sufficient training in theoretical coureses
,

Translation.”

(iii) To develop machine translation in order to familiarize students with the skills courses, applied translation and interpreting, courses offered by the
link between translation and information technology. Therefore, the courses Department are organized into five separate groups. With the exception
“Computer and Translation” and “Machine Translation” are offered to of the translation of foreign languages (English not included), students

allow students hands-on experience in the area of machine translation. are required to take at least one course in the respective groups A-D to get

The Department has set up the “Machine Translation Laboratory” in early 12 units. As the minimum number of units required for graduation for

1999 to develop research and teaching in the same area. Moreover, the translation majors is only 54, students can have the time and energy to

Department will establish its own “ Computer Room” in August 1999 to learn a foreign language. The languages offered in Group E are thus
provide support for investigations related to the application of information designed for the purpose of increasing their knowledge and their job
technology in the field of translation. Software related to translation will opportunities.

be acquired to help students understand the process of machine translation.
Table 3 offers a clearer picture of the classifications of courses and the

structure of the Programme. The undergraduates are required to take at least
one course from each of the A (Translation Skills), B (Translation Studies),
C (Specialised Translation), and D (Interpreting) groups.

(iv) To break through the limits of Chinese-English and English-Chinese
translation training and offer a greater variety of language pairs such as
Japanese-Chinese, French-Chinese, German-Chinese, etc. with other

language units within the University. Hong Kong is an international city

74 75




Translation Quarterly Nos. 21 & 22

To keep the programme in line with the need of Hong Kong, more

importance has been attached

(i) to practical translation, e.g. machine translation, commercial translation,
legal translation, film and advertising translation, etc.,

(i) to flexibility in choosing the courses by the undergraduates;

(iii) to providing more & more courses by shortening all year courses to term
courses; and

(iv) to a wider choice of the different language pairs, to break through the out-

of-date colonial confinement to the English-Chinese pair.

Translation majors are required to have 54 credits out of 123 credits
for Form Six entrants and 99 for Form Seven entrants. As pointed out by
Professor Chan, the translation programme at CUHK is the most carefully
deliberared and comprehensively designed curriculum in Hong Kong or in
the whole world?

There is also an MA component in Translation programme at CUHK,
the only one in Hong Kong which was instituted some 10 years ago. The
MA in Translation curriculum offers Translation Theory in the first year and
comparative translation and practical translation and interpreting in th’e
second year. Students are required to accumulate 24 credits for this Master’s

Degree.

The City University of Hong Kong

The City University of Hong Kong [CityU] introduced its “Credit Unit
System” [CUS] in the academic year 1997-98, two years earlier than the
CBS at Lingnan University. In the CityU Student Handbook 1998-1999,
the Introduction Section specifies that “the University has introduced a credit
unit system for its study programmes for all new intakes in 1997-98 and
thereafter. Students affected are thus reminded that the programmes detailed
in this Handbook will be governed by a new set of academic regulations,
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assessment schemes, and curriculum requirements in accordance with the
credit unit system.”

The Translation Programme is part of the curricula offered by the
Department of Chinese, Translation and Linguistics [CTL]. CTL offers three
undergraduate degree programmes and three post graduate programmes,
viz. the Degree of Bachelor of Arts with Honours in Chinese, the Degree of
Bachelor of Arts with Honours in Language Information Science, the Degree
of Bachelor of Arts with Honours in Translation and Interpretation
(BAT159403), the Postgraduate Diploma/Master of Arts in Linguistics, the
Postgraduate Diploma/Master of Arts in Language and Law, and the
Postgraduate Diploma/Master of Arts in Translation/Interpretation. I will
elaborate on the Translation and Interpretation Programmes in the following
paragraphs.

There are full details on the existing (old) syllabus at the CityU in my
“Translation Syllabuses at the Tertiary Level in Hong Kong.” ¢ The old
syllabus which was still in use for the final year undergraduate in 1999-
2000, offers six Module-groups in three years, viz. Translation Modules,
Interpretation Modules, Integration Modules, Collateral Modules, Modules
in Cultures and Linguistics, and Communication Skills Modules. The
undergraduates were required to take 28-29 modules (10 modules in year 1,
11-12 modules in Year 2 and 7 in Year 3). The CUS requires the students to
take 76 credit units of the programme core in which 22 credit units of the
programme are electives, totaling 103 credit units (still under discussion),
as specified in Table 4.

In addition to the 54 credit units for the required courses and 28 credit
units for the electives, the undergraduates are required to take 6 credit units
of Chinese Civilisation, 6 credit units of language studies and 9 credit units
of Out-of-Discipline courses as approved by the Board of the Faculty of
Humanities and Social Sciences, totaling 103 credit units.

In the Student Handbook 1998-1999, CTL has this to say of the
Translation programme:
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The programme aims to offer students an education in translation studies of
the highest quality, train them to be equipped with desirable knowledge and
skills, and prepare them for a career in professional translation or for pursuing
a higher degree in translation studies or other related academic disciplines.
Students will not only learn the skills and techniques in the practice of
translation, but they will also have an adequate understanding of the cultural

context for communication across languages.

The CUS, the Handbook also says, is intended to be more flexible, to
enable the students to choose freely from a variety of courses in specialised
translation and interpretation, cultural studies and communication skills.

The Hong Kong Polytechnic University

The Translation Programme at the Hong Kong Polytechnic University
is offered by the Department of Chinese and Bilingual Studies and the degree
awarded will be BA (Honours) in Translation and Chinese [TC], after three
years’ full-time study. The old syllabus is detailed in section 5 and Appendix
V of my article entitled Translation Syllabuses at the Tertiary Level in Hong
Kong'.

The translation programme curriculum of the Credit-Based System
[CBS] of the TC Department consists of six subject blocks, each comprising
a group of stage subjects with specific functions, viz. Translation Studies,
Cross-cultural/General Studies, Chinese Studies, Use of Chinese, Use of
English and Translation in practice, as listed in Table 5.

The CBS of the Polytechnic University is designed to eventually offer
flexibility in the pace at which students progress through a programme. But
in practice, a majority of full-time students of this programme may progress
through the programme as a cohort over three years, as discussed in the

“Concluding Remarks” section.

The Credit-Based System in Translation at the Tertiary Level in Hong Kong

A summary of the credits gained in three years is as follows:

. _ Level el | e 1
l____ieviz_ S B
| Levis | 3
[ Tewld [
| BA (Hons) in Translation & Chinese | 108 |

Total number of credits for the award
of BA (Hons) in Translation and Chinese

Students are strongly encouraged to take part in the Study Abroad
Programme organised at the end of the first and second years of study, to
take place at the People’s University in Beijing and at the Capital Langua’lge
Academy in Wellington, New Zealand.

Part 111
Concluding Remarks

I have briefly dealt with the Credit-Based System/Credit-Unit System
at the four tertiary institutions as specified in the previous sections. The
guiding principles in switching from the previous syllabus to the CBS are to
make teaching and learning (i) more effective; (ii) more flexible; and (>ii1)
fnor.e ef:onomical. There are nevertheless differences between the four tertiary
institutions, due to the traditions, sizes and preferences of the four institutions.
B Tables 6.1-6.4 are comparisons of the programmes in the four
institutions. They are divided into (i) the Theoretical Translation Courses:
(1i) the Practical Translation Courses; (iii) the Language Skills Courses; an(i

(iv) the Cultural/Background Courses. The following are some special
features:




I —
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1. Theoretical Translation Courses: While Lingnan University and the CityU
emphasize the Translation Theory courses, the Chinese University [CUHK]
and the Polytechnic University of Hong Kong [PolyU] do not bother to0
much about these courses. PolyU even skips Translation Criticism and
Cultural Issues in Translation. Translation Theory is a required course
(Translation Theory I) as well as an elective (Translation Theory II) at
both Lingnan and CityU. For the details of the differences and similarities,
as well as the structures and contents of the courses of the four institutions,
please refer to Appendices 1 t0 6.

5 Practical Translation Courses: While all the four institutions provide
practical translation courses such as commerce, law, economics, public
administration, science and technology and the media, only Lingnan and
CUHK offer Arts and Film and Advertising. CUHK is an outstanding one
among the four in introducing languages other than Chinese-English and
English-Chinese: French-Chinese, German-Chinese, Ttalian-Chinese,
Japanese-Chinese and Spanish-Chinese. Such an introduction of additional
pair of languages other than English-Chinese is indeed a break-through of

the colonial practice. If Hong Kong is to become a true international city,
tertiary institutions should follow CUHK by introducing other modern
languages 10 students in Hong Kong.

3. Languages Skills: It seems that different institutions have different
emphases, €.8- CityU on Chinese; PolyU on English; all on Putonghua.

4. Cultural/Background courses: CityU completely ignores this category of
courses whereas CU attaches importance to “Computer and Translation”
(under the Practical Translation courses, there is “Machine Translation”
which is a complementary COUrse to “Computer and Translation”). Lingnan
U has more courses in culture whereas PolyU emphasizes Information

Technology, Communication and Translation.

The differences between the former non-CBS and the newly-introduced
CBS programmes at the four institutions in the Theoretical Translation
Courses, the Practical Translation Courses, the Languages Skills Courses
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and the Cultural/Background Courses offered are detailed in Table 7.1
(Appendix 7), Table 7.2 (Appendix 7), Table 7.3.1-7.3.2 and Table 7.4
respectively. As indicated in Table 7.5, most of the year courses in the form.
rclj(;ns-CBS programmes have become term courses in the newly—introducee(;
ry z;?lizljme’ to enable the students to have more flexibility in choosing
= A? I mentioned in my previous research report, the aims of the terti
institutions affected the course contents. The comparisons in Table 6 shzcl)r\xy/
f:learl?f the design of the syllabuses of the four tertiary institutions under
1r.1ve.st1gation. And appendices 1 and 2 also indicate the differences and the
similarities of the course of the four institutions. While Hong Kong need
more bilingualists and trilingualists rather than translators furthei
development is along the line of establishing translation as an z;cadem'
discipline rather than a professional discipline. -
There is plenty for us to ponder upon.

Notes : This paper, which was subsequently revised in March 2002, was
presented at a conference on translation jointly organized by the Transl’ators
Association of China, the Shanghai Scientific and Technological Translation
Society and the Hong Kong Translation Society from I to 4 November 1999
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[History =
|. course title

. units/credits

_level of study

. course length

.forms of teaching

. assessments
. features

| Linguistics
. course title

translation A translation
|ii) Language studies for |
| translation B
ii) Language sidies for |
‘ translation C
. unitsferedits 3@ | 3
| level of study i) &)1 i) 2 4
. course length |1 semester @ 1 semester
| . forms of teaching LT LT
|. assessments |E, CA CA
|4features i) Chinese and phonetics, phonology.
English | morphology and
| phonology and syntax
| | morphology |
iii) grammatical
| | differences |
| between Chinese
| and English |
iii) advanced
| contrastive |
| analysis for
| translation |
|Principles & methods | |
. course title | Principles of
| translation
. units/credits | | 3
| . level of study 1
. course length | 1 semester
| . forms of teaching LT
. assessments | CA
| . features | | general principles of
| | translation
Project | |
. course title i) Transtation workshop | i) Translation
| (EC or CE) project: EC
ii) Selected trans. if) Translation
‘ topics (EC or CE) | project: CE
. units/eredits )6 i)3 3@
| level of study 3 4
. course length |i) 2 semesters 1 semester@
|ii) 1 semester |
forms of eaching __|IC N -

|Hislory of translation |Hist0ry of translation

3
| 3

1semester

LT

E,CA

history of translation
| in Europe, North

| America and China

|i) Language studies for

|
| 1semester
| LT
CA, TP

Chinese and foreign
| transhation history

Language studies for

88

Introduction to
linguistics

B

B2

| 1 semester

LT

E,CW

develop students’

| awareness of language

Project

|
| 3

B4
1 semester

|History of transiation |
13

[3

| 1semester |
LS

cw |
| translation history of |
| Europe and China

| i) Language and |
translation |

ii) Contrastive

analysis |

3}
| 4 i3 |
1 semester @
LS |
| Cw |
i) linguistics;
theories of |
translation from
linguistic point of |
view
ii) differences and

| implication of
| Chinese and
| English |

i) Translation studies I \
i) Translation studies i

| )3 )2

: |
1 semester @

s |
CW

1) & ii) principles and |
| criticism ‘

Translation project |

i

| 2 semesters

S = = i 3

The Credit-Based System in Translation at the Tertiary Level in Hong Kong

. assessments .

TER

|CA cwW
. feature: i i 1) &ii [ng
] i) 3(3.03 English i) & ii) 10000 words project will be: |English words: 10000:
words or 4000 i ; :
e (;) translation Chinese characters:
B comparati i
it) 1500 English f)f)Z u-,xtpsara k|
g:;ds or 1000 (3) comparative
nese characters study of translations
(4) research paper
Selected research topics
. eourse title Selected research topics | Speci: ici i
al
el ; pi 1pecx topic in translation|
. level of study 3 4
. course length 1 semester 1 semester
. forms of teaching LT LT
. assessments E,CA —
. features forum for lecturers special seminar on a
and students to discuss | subject
Iid:ﬁi
Terminology
. course title i
. units/credits .
. level of study ;
. course fength =
. forms of teaching N
. assessments z
W
. features
terminological workshop;
principle; methodology
Theories & philosophies
. course title i) Translation theory I i) Theory of translation
ii} Translation theory It ii) General translation
iil) Advanced iranslation
theory: early
contributors and
modern forerunners
iv) Advanced translation
o - theory: the modern age|
. level of study )2 1)3 13)(2’1 i) 2
) &
. course length 1 semester @ 11“) s
. forms of teaching LT L Cni
. assessments E,CA E‘ ’(I;W
. features i) Bugene Nida; i)’ moderm translation
Peter Newmark theory
ii) traditional theories; ii) develop stylist;
schools of translation apply contem] \;
theories methods i
iii) historical development]
iv) recapitulation; modern
age of translation
Translation studies
. course title Introduction to trans.
studies }

89
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[-unileredits
level of study |
| . course length
. forms of teaching |
| . assessments |
|. features

6.2 Practical Translation Courses
T w | &

&22

3 |
1 semester |
|L, T
CA
|hist0ry, objectives and
_c|preesciimiin |

eas 0 ityU PolyU
| Areas of Study _] _LU_ N e _|'_£y_ Pyl 1
bArtslsocial sciences ) —|— o |
course title |i) Translation of texts in |F11m & advertising |
‘ social sciences translation |
i | (EC & CE) | |
| i) Translation of texts in |
| the arts (EC & CE) | |
. units/credits 3@ z | |
level of study |2
. course length I semester @ 1 semester | |
. forms of teaching LT |I€: T
| . assessments E.CA 3 . | | |
features i) socio-political concepts film subtitles and |
|< | translating for | ad copies | | |
| social science
| i) music, painting | | |
| and films | |
|aninessl'commerce ) | N |i) - o T -
T (EC & CE} commercial trans. translation | business & commerce
| ii) Advanced commercial |ii) Special translationin |1& I
| translation comm!. & finance |
6
i @ 3@
. units/credit | 3 [3 e |
s . e Do pmoaw
‘. course length 1 semester 1 semester @ 1 semester @ Ls;
0 i LT LT b
. forms of teaching 15T | . y
| aZsessments E,CA HCA,T ii)CA BCW ) ]}51 Kc;nclmmy'
' ‘ i i i tics o %
jon of business i) methods and |1) characteris . | :
= ::zlrizz?so § l techniques in business Chinese and English | property industry and
I correspondence | as used in commerce | market
ii) formats, special i) HK financial
| features and techniques | system \
Chinese literature & | |
: : at . . . . 0 . hl se
[ l'lttler " i) Literary translation A i) Literary translation i) Literary translation |'l"ranslatwn of Cl }rlle
e (EC & CE) strategies (EC & CE)  [ii) Advanced literary fiterature & thought
ii) Literary transiation B | ii) Genres in literary translation
| (EC & CE) translation (EC & CE) | 5
3@
. units/credits |6@ \ 2@ (- :
& 2 i) | |
- ?:\.\e:s:fl::lgﬂ): 2 semesters @ 2 semesters @ 1 semester @ is&;mester
| LT 5
. forms of teaching LT ]E: , % =
i |E,CA " | ; . ! |
|‘ :s:f:::en ’ |i) chinese and i) stylistic transfer, i) Chinese and | poetry, fiction, prose
€ R— sl - - — = -

90
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English literature: concept of English literature
prose, fiction, equivalent, reader- translation
poetry and drama response theory i) literature and
ii} advanced techniques | ii) theory and translation
for translati hni literary
of Chinese and genres
English literature
| Cultural |
. course fitle Translation of texts in
popular culture
. units/credits 3
. level of study 2
. course length 1 semester
. forms of teaching LT
. assessments E,CA
. features Chinese and English
speaking worlds
General translation
. course title Introduction to Basic skills of
translation (EC & CE) | ranslation
. units/credits 6 3
. level of study 1 |
. course length 2 semesters 1 semester
. forms of teaching LT LT
. assessments | E,CA CA, T
| features general translation fundamental
topics; translation techniques of CE/EC
approaches and translation
techniques
Introduction to
interpreting
. course title Introduction to Introduction to Interpretation
interpreting ( EC & CE) | interpretation Workshop
. units/credits ] 3 4
. level of study 1 2 82
. course length 2 semesters 1 semester 2 semesters
. forms of teaching T LT T
. assessments E,CA CA, T E,CW
. features sight and consecutive sight translation, ethics; at-sight
interpreting; consecutive and translation; note-
note-taking interpretation taking
Law/Government/
Public affairs
. course title Legal translation i) Government and public i) Translation for
(EC & CE) administration Government & public
translation administration
ii) Legal translation ii) Legal translation
iii) Specialized
translation in law
iv) Specialized translation
for Government and
public administration
- units/ credits | — |3 i@
91

and philosophy ]

General translation
&1

6

2

2 semesters

S, T

E,CW

NEWSs commentaries:
propaganda writings;
literary and official
writings; speeches

Introduction to
interpretation

]

2

1 semester

SN}

cw

history and recent
development;
fundamental skills

Translation for
legal work
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Tevelofsmdy |3

. course length

. forms of teaching
. assessments

. features

Media/Science &
technology
. course title

. upits/credits
. level of study

. course length
forms of teaching

.assessments

features

Other language
.course title

3
iii) & iv) B4
1 semester 1 semester @ 1 semester @ | 1 semester
LT LT LT LS
E,CA - E,CW ‘ E,CW
translation legal i) & i) register and i) documents of funetions of Language
documents in HK and discourse govemment and inLaw
China characteristics public administration
ii) characteristics of
Chinese and
| ‘ English as used in
Tegal discourse
‘ iii) HK legal system
| iv) Green Papers,
‘ White Papers, HK
‘ Annual Report,
| ‘ speeches
i) Translation for science | i) Machi lati |i) Translation for Translation for science
and technology i) Mass media the media | and technology
| (EC & CE) translation ii) Scientific and
ii) Translation for the iii) Science and technical translation ‘
‘ media (EC & CE) logy iii) Special lati
| for the media
iv) Special translation
in science and |
technology
3@ 3@ 3 ‘
)3 ii)2 i) & i) B3 4
iii) & iv) B4
1 semester @ 1 semester @ 1 semester @ 1 semester
LT LT D&DHL,T LS
iii) & iv) T |
E,CA i) CA, TP E,CW ‘ cw

|i) scientific and
|l

i) & ii) B3 T4

ii) & iii) CA, T
i) capabilities and

‘ translation and
writings

ii) newspapers,
magazines and
press reieases

of last and media language vs. English
fifty years translation scientific language
ii) & iii) register and i) & iv) topics in
discourse scientific and \
characteristics technical writing
iii) media in social and
political contexis
i) Fundamental of French-
Chinese translation
i) Fundamental of German-
Chinese translation
iii) Fundamental of Italian- | ‘
Chinese translation
iv) Fundamental of ‘ |
Japanese-Chinese
translation | I
YT S I (—
92

|i) ‘mass communication |Chinese scientific

e

The Credit-Based System in Translation at the Tertiary Level in Hong Kong

| Spanish-Chinese
translation
vi} Tech, of French-

Chinese translation
vii) Techniques of German-
Chinese translation
viii) Techniques of Italian-

Chinese translatios

Chinese transtation

ix) Techniques of Japaness

n

x) Techniques of Spanish-

) ] Chinese translation
. units/credits i@ |
. level of study ftov)2 vijtox)3
. course length 1 semester @
. forms of teaching o)
. assessments -
. features i) to v) methods and
techniques
vi) to x) skills and
techniques
|
Practicum/Workshops
. course fitle i) Bilingual oral Interp P
workshop (EC & CE) |workshop
i) Publication workshop |
. units/credits k-] 4
_level of study 2 B3 )
% )
.course length 1 semester @ 1
B reting o : semesters 1 semester
. assessments E,CA E CW zW
. features i) bilingual glossaries; at-sight translation; each student has to
films, news | shadowing; abstracti 1 al-if
commentaries h 3 : “}"e .
.- q pd o
ii) produces magazine; [ pacing translation task
compiles anthology
) |
Sight translation &
consecutive
interpretation
. course title i) General interpretation |i) Basic skills of i) Consecutive Consecutive
) (EC& (;E) interpreting interpreting CE interpretation
i) Professional i) C ii) C i
interpretation (EC & CE)| (EC & CE) i i
. units/credits 6@ D3 )6 |4é“we““g " 3
- level of study 2 i3 iy2 )3 B4 3
.course length 2 semesters @ i) 1 semester 2 semesters @ 1 semester
ii) 2 semesters |
. forms of teaching T LT [T S,
. assessments E.CA CA,T E CW C’;
. features 1) sight, summary i} sight translation and Ii) general and process of analysis
and consecutive consecutive special si and i
i interpreting interpretation for interpretation note-taking
ii) consecutive and i) memory b i) inter ion for
4simu]taneous concentrated listening, | various purposes;
interpreting paraphrasing, at-sight translation
note-taking

93
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Ffmultaneous ! [ . |
interpretation

. course title Prc i 1 Simul
interpreting (EC & CE) interpretation (EC& CE) interpreting: CE interpretation ‘
. units/credits ‘ﬁ 6 4 3
. level of study 3 4 |B4 4
‘. course length 2 semesters 2 semesters 2 semesters 1 semester ‘
. forms of teaching T LT T LS
. assessments E,CA CA, TP 'E,CW W ‘
. features consecutive and note-taking; ‘ imul interpreting; | simul d working
simultaneous shadowing; i d ding professional and mock
‘ interpreti g ical, 5 ical |interpreting conferences ‘
Special interpretation ‘ | ‘
program ‘
. course title ‘ ‘ Special interpretation
programme I &I ‘
. units/credits ‘ ‘ ‘ 6
. level of study ] | 4
| . course length | | | 2 semesters ‘
|. forms of teaching | ‘ S, T
.assessments CW ‘
. features ‘ 4 stages of
l ‘ interpreting; prepare
‘ W | a bilingual glossary ‘

6.3.1 Language Skill: English

Areasof Study | LU | cu | CityU
Business/Commerce 1

. course title l

units/credits ‘ ‘
. level of study

. course length ‘

. forms of teaching ‘
. agsessments

. features ‘ ‘

. course title

General English ‘
. units/credits ‘
. level of study ‘
. course length

. forms of teaching ‘ |
. assessments

. features l

e
PolyU “

i) English in the
workplace

ii) English for business
& commerce ‘

3@

3

1 semester @

S

CW

i) language appropriacy,
report writing

ii) written and
spoken discourse

i) English for
academic purposes
ii) English throught texts
| 3@
2

1 semester @

langpage skills
ii) writing and I

S
CW
11) receptive and productive

The Credit-Based System in Translation at the Tertiary Level in Hong Kong

Grammar
. course title

. units/credits

. level of study

. course length

. forms of teaching
. assessments

. features

Legal & documentary
English
. course title

. units/credits

. level of study

. course length

. forms of teaching
. assessments

. features

Literature

. course title

. units/credits

. level of study

. course length

. forms of teaching
. assessments

. features

Media/Science &
technology
. course title

. units/credits

. level of study

. course length

. forms of teaching
assessments
features

Models of speech &
writing
8
i
2 semesters
S
E,CA
linguistic and
discourse features;
| grammar, genres

speaking skills of |
journalistic, narrative
genres and official

documents |

i) Legal and
documentary English I

ii) Legal and
documentary English I

3 ii)2

14

| 1 semester @

S

CwW

i) & ii) specialised

vocabulary; legal rules

of interpretation;

syntactic structure;

legal discourse

English for literature
3

4

1 semester

S

Cw

appreciation of literary
stylistic features;
critical writing

1) English in the
media

ii) English for

science & technology
)2 i3

)2 i)4

1 semester @

S

CwW

i) writing and oral
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—— === R T ‘ kllOWledge_foTegal_’i —
grammatical and iii) writing for the
\ lexical accuracy ‘ media and advertising
ji) types and linguistic
| features Grammar
ﬂJ . course title Practical Chinese I Chinese rhetonic Modern Chinese
iti . . language
VZZI:? :ttl’:es et i) Writing skillsand | i) Chinese-to- ~rmtsl/mdﬂs 3 3 -
I ‘ translation English translation - level of study 1 |B3 2
ii) English writing jiiy Advanced Chinese- - course length ) 1 semester 1 semester |seme oy
‘ skills 1o English translation forms of teaching T LT Ls
_ ) 1@ W6 ii)3 assessments E.CA CcW cw
i ;’““sl’sze::z | D3 ii)- |i) B2 i)B3 - features Hanya Pinyin system concept and principles of | lexicology &
‘C:::sc 1eng1hy Lsemester @ [i) 2 semesters ;nud pronunciation of con:nposition in morphology; syntax;
: | i) 1 semester | tonghua. varies styles thetoric
: LT T i
eatiires i) stylistic and i) standard oral l ; 5 Chinese for science &
‘ writing techniques delivery; genres; . A technology
i) - | writings . units/credits 3
ii) academic and . level of study w3
professional translation I - course length 1 semester
and writing . forms of teaching LT
. assessments cwW
I . features technical documents;
Writing ?vorkshop Academic writing internet and dictionaries
. course title e rEohop
‘ . 3 Writing styles
. units/credits lg3 ! . course title 1) Writing skills and i) Chinese expository Chinese reading skill
. level of study et translation writing
. course length ) LT ii) Chinese writing 1i) Creative writing
. forms of teaching P skills in Chinese
RS EHes define a research iii) Chinese for Commerce|
jfcauures topic; conduct - nits/credits ie |3 3
L J literature search \_ — " - level of study DERNIE B3 3
== | SR — S . course length 1 semester @ 1 semester @ 1 semester
. . forms of teaching LT | Y S
6.3.2 Lang uage Sklll.' Chinese . assessments i) CA, TP ii) - cw cwW
T @ | awv __]_ _PolyU——| - features i) stylistic and i) styles and practice | strategies and skills
f Areas of Study | LU _ll_ ¢ ! - writing techniques in writing, editing
Business/commerce i) -- and revising
course title i) Chinese for ii) explicit rhetorical
i Government & public for literary
administration iii) reading and
‘ ii) Legal Chinese writing skills
jii) Chinese for the for commerce
media and advertising
. units/credits 3@ Put(mgh?ull . . I e i
T B3 . course title Practical Chinese I Putonghua Courses i) University i) Elementary
e emath 1 semester @ I Putfmgh‘ual Putonghua
. forms of teaching ‘ i &iii) L, T ii) University ii) Intermediate
ii) L, Wksh Putonghua II Putonghua
|l i) & iii) E, CW ii1) Chinese oral iii) Putonghua phonics
i) CW ication & icati
|l samares i) reading and iv) Advanced Chinese
writing skitls oral communication
i) SkMd J ) -units/credits 3 = 1) &ii) 3 3@
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——

6.4 Cultural / Background Courses:

———
Areas of Study | LU ]
Chinese literature & ‘

society ‘
. course title

. units/credits

. level of study ‘ ‘
. course length !

. forms of teaching
. assessments

. features

Chinese & Western
modes of thought
. course title

. units/credits

. level of study
. course length
. formes of teaching |
. assessments
. features

Comparative literature

. course title 1) Comparative literature 4,
iify Comparative literature B

. units/credits kic)

. level of study 3

. course length 1 semester @ ‘

. forms of teaching IL, T

. assessments E,CA

features i) Contemporary and

modem Chinese and
English texts |

. level of study |
course length |1 semester
forms of teaching IT
. assessments E,CA -
 features Hanyu Pinyin systerm -
and pronunciation of
Putonghua.

eV

B =
1i) & i) B2 &2 i3
iii) & iv) B3 |
| semester @ 1 semester @
T,Lab S ‘
CW W

i) pinyin system

i) Hanyu Pinyin
system; pronunciation | if) pronunciation; in-depth
ii) linguistic differences conversation; listening

between Cantonese comprehension
and Putongh | i) pre iation and
iii} speaking and vernacular expressions
communication skills
of Putonghua

iv) oral communication ‘

and interpreting ability
of Putonghua | |

CityU PolyU 4‘

Classical Chinese ‘
3
3
1 semester

LS

E,CW

B WO BHE
AR5 BEC 5

Cultural and intellectual
curents
)

.

1 semester
LS

E,CW
Chinese tradition;
religious and social

consciousness
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HK/China studies
. course title

. units/credits

. level of study

. course length

. forms of teaching
. assessments

. features

Information technology
. course title

. uuits/credits

. level of study

. course length

. forms of teaching
. assessments

. features

Language &
communication
. course title

. units/credits

. level of study

. course length

. forms of teaching
. assessments

. features

Law
. course title

. units/credits

. level of study

. course length

. forms of teaching
. assessments

. features

ii) theories and critics
of comparative
literary studies

Translation in the
Hong Kong context
3

2

1 semester

LT

E.CA
development and
issues in HK

Introduction to
information technology

3
]
1 semester

L

E.CA

understand the
information society
and use of personal
computer

i) Gender, language
and translation

ii) Speech, writing,
print & knowledge

@

3

1 semester @

LT

E,CA

i) theories and practices

of feminism

ii) heighten students’

awareness in

technologies of

communication

Computer and
translation

3

3

1 semester
LT

CA
professional
techniques of
publishing of
translation

i) L T. for Chinese
and translation
ii) Information technology|

3@

3 i)2

1 semester @

L,Lab

CwW

i) Chinese information
and language processing

ii) computer-based
information technology

Culture and
communication

3

3

1 semester

LS

E,CW

intercultural encounters
and barriers

Law for translation
students

2

4

1 semester

LS

CwW

legal systems and

concepts of HK & PRC
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1 semester
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3

B2

1 semester

LT

language and style in

E,CW
literature
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fiction and prose
ii) Bilingua} studies

in 20th century

poetry and drama
3

i) Bilingual studies

1 semester @

LT

E,CA

i) 20" Century literature;
fiction and prose

ii) 20" Century literature;
poetry and drama

[

Literature & Chinese

society

. course title
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features

Western literature,
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. course title
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APPENDICES
APPENDIX 1

The Differences of the Courses of the Four Institutions

Theoretical translation courses

| LU CU CityU PolyU
' Bilingual editing
| Criticism Criticism | Criticism |
| Cultural issues Cultural issues | Cultural issues —
History . Histony 1 - History
N _ Principles & methods I i_l’{in_ciples & methg)d_s:
Selected research Selected research
topics topics
= - _Terminology
| Theories& . ' Theories &
philosophies philosophies
Translation studies

Practical translation courses

= cu CityU [ poyu |

| Arts/Social sciences| Arts/ Social sciences

Cultural | |
General translation | General translation General translation |
] Other language
Practicum/Workshops. ey Practicum/Workshops| Practicum/Workshops
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APPENDIX 2

The Similarities of the Courses of the Four Institutions

Chinese Literature and
English Literature

Introduction to
Interpreting
Law/Government/
PublicAffairs

Media, Science and
Technology

Sight Translation and
Consecutive
| Interpretation

Simultaneous
Interpretation

Language Skills
Putonghua

(EC & CE)

. Literary translation A

(EC & CE)

. Literary translation B

(EC & CE)

. Introduction to

interpreting (EC & CE)

. Legal translation

(EC & CE)

Translation for science
and technology (EC &
CE)

Translation for the
media (EC & CE)

. General interpreting

(EC & CE)

. Professional

interpreting (EC &
CE)

. Professional

interpretatoin (EC &
CE)

. Practical Chinese I

commercial translation

. Advanced commercial

translation

. Literary translation

strategies (EC & CE)

. Genres in literary

translation (EC & CE)

. Introduction to

interpretation

. Government and

public administration
translation

. Legal translation

. Machine translation

. Mass media
translation

. Science and
technology
translation

. Basic skills of
interpreting

. Consecutive
interpreting (EC & CE)

. Simultaneous
interpreting (EC & CE)

. Putonghua courses

. Specialized translation

in commerce and
finance

. Literary translation
. Advanced literary

translation

. Interpretation

workshop

. Legal transltion
. Translation for

Government and
public administration

. Specialized

translation in law

. Specialized translation

for Government and
public administration

. Translation for the

media
Scientific and
technical translation

. Specialized trans. for

the media

. Specialized trans. in

science and
technology

. Consecutive

interpreting: CE

. Consecutive

interpreting: PE

Simultaneous
interpreting: CE

University Putonghual .
. University Putonghua IT
. Chinese oral

communication

. Advanced Chinese

oral communication

. Translation of

. Introduction to

. Translation for legal

. Translation for

. Simuitaneous

. Intermediate

. Putonghua phonics

o |

Areas of Study | LU CU CityU PolyU
Theoretical [
Translation Courses
Linguistics . Language studies for . Language studies for . Introduction to . Language and
translation A translation linguistics translation
Language studies for . Contrastive analysis
translation B
Language sutdies for
translation C
Project . Translation workshop . Translation project: EC . Project . Translatoin project
(EC or CE)
. Selected translation . Translation project: CE
topics (EC or CE)
Practical Translation
Courses
Business/Commerce  |. Business translation . Introduction to . Commercial translation . Translation for

business and
commerce I & II

Chinese literature and
thought

interpretation

work

science and
technology

Consecutive
interpretation

interpretation

Elementary

Putonghua

Putonghua

and Communication
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ACADEMIC NEWS

Following the reports on the FIT-Third Asian Translators’ Froum
published in issues 39 and 40 of the Bulletin, we are pleased to report to
readers that the Forum was a big success, with over 180 participants from
all over the world attending. Of these 180 participants, 122 presented papers
at the opening and closing sessions, four plenary sessions and 34 parallel
sessions.

Designated as one of the many activities to celebrate the 30th
Anniversary of the Hong Kong Translation Society, the Society played an
active role in the organising work, together with the University of Hong
Kong and Lingnan University. Professor Liu Ching-chih, President of the
Society, chaired the opening ceremony as well as the opening key-note speech
session. The Vice-Chancellor of the University of Hong Kong, Professor
WIR Davis officiated at the opening ceremony and delivered a speech in
which he welcomed the participants and stressed the importance of
translation to the knowledge-based time of the 21st century. Professor Adolfo
Gentile, President of FIT, also delivered a speech to welcome the participants
to attend the Forum under the auspice of FIT. Professor Nigel Reeves, Pro-
Vice-Chancellor and Professor of German of Aston University, UK delivered
an Opening Key-Note speech entitled “Translation: A Crucial Activity in a
Crucial Place at a Crucial Time — Challenges to Translation in Hong Kong
and the Asia Pacific in the New Millennium”.

Professor Liu Ching-chih’s Closing Key-note Speech was delivered
on 8 December 2001 at Lingnan University, entitled “The Role of Hong
Kong in Translation in the New Millennium”.

The four plenary papers were (i) Adolfo Gentile, President of FIT:
“Professional Qualifications in Interpreting and Translation — Can We Take
them for Granted?”; (ii) Luo Xuanmin, Professor of Translation, Qinghua
University, Beijing: “Teaching Translation in China: Problems and
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Perspectives”; (iii) Professor Hannelore Lee-Janke, Professor, University
of Geneva, Switzerland: “Some Pedagogical Aspects of Evaluation in the
Training of Translators”; and (iv) Professor Martin Forstner, Professor,
University of Mainz, Germany: “The Official Multilingualism of the
European Union and its Repercussions on the Training of Translators and
Interpreters”.

The remaining 116 papers were arranged into 34 sessions of nine
categories in accordance with the contents: (i) Legal Translation sessions I
and I; (ii) Interpreting sessions I, Il and I1I; (iii) Theory and Research sessions
L IL, IIL, IV, V, VI and VII; (iv) Literary Translation sessions I, II IIT and IV;
(v) Criticism sessions L IT, Il and IV; (vi) Cultural Issues sessions I, TI, TII
and IV; (vii) Profession sessions I and II; (viii) Pragmatics sessions I, IT, 11,
IV and V; and (ix) Teaching and Training I, II and III. Professor Adolfo
Gentile chaired the Concluding session and delivered Concluding Remarks.

The papers presented at the Third Asian Translators’ Forum will be
selectively published in the Translation Quarterly, journal of the Hong Kong
Translation Society.

During the three days of the Forum, there was also an exhibition of
books and computer softwares with the following publishers and suppliers
taking part: The Chinese University Press, Hubei Education Press, the
Commercial Press (Hong Kong) Limited, Oxford University (China) Limited,
SYS Solutions Limited (computer software supplier), The Hong Kong
Translation Society, Centre of Asian Studies of the University of Hong Kong,
Centre for Humanities Research of Lingnan University, and Works of Cai
Zhizhong (Cartoonist).
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Word, Text, Translation — Liber Amicorum for Peter Newmark. Eds.
Gunilla Anderman & Margaret Rogers. Clevedon: Multilingual Matters,
1999. xiii + 240pp. ISBN 1-85359-460-1 (pbk) / 1-85359-461-X (hbk)
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Guidelines for Contributors

Guidelines for Contributors

1. The Translation Quarterly is a journal published by the Hong Kong
Transtation Society. Contributions, in either Chinese or English, should
be original, hitherto unpublished, and not being considered for
publication elsewhere. Once a submission is accepted, its copyright is
transferred to the publisher. Translated articles should be submitted
with a copy of the source-text and a brief introduction to the source-
text author. It is the translator’s responsibility to obtain written
permission to translate.

2. Manscripts should be typed on one side of the page, double-spaced and

submitted in triplicate.

3. Besides original articles and book reviews, review articles related to

the evaluation or interpretation of a major substantive or methodological
issue may also be submitted.

4. Footnotes should be kept to a minimum, typed single-spaced, and placed

at the bottom of each page. Page references should be given in
parentheses, with the page number(s) following the author’s name and
the year of publication. Manuscript styles should be consistent; authors
are advised to consult the MLA Handbook for proper formats.

5. Chinese names and book titles in the text should be romanized according

to the “modified” Wade-Giles or the pinyin system, and then, where
they first appear, followed immediately by the Chinese characters and
translations. Translations of Chinese terms obvious to the readers (like
wenxue), however, are not necessary.

6. There should be a separate reference section containing all the works
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10.

referred to in the body of the article. Pertinent information should be
given on the variety of editions avaliable, as well as the date and place
of publication, to facilitate use by the readers.

All contributions will be first reviewed by the Editorial Board members
and then anonymously by referees for its suitability for publication in
the Translation Quarterly. Care should be taken by authors to avoid
identifying themselves on the first page, in the top or bottom margins,
or in footnotes. A separate cover page with the title of the article, the
name of the author and his/her institutional affiliation should be

provided.

Book reviews are to follow the same format as that for submitted articles;
they should be typed and double-spaced, giving at the outset the full
citation for the work reviewed, plus information about special features
(like appendices and illustrations) and prices. Unsolicited book reviews

are as a rule not accepted.

Final versions of articles are to be submitted in a hard copy and a
computer diskette to the Editor, Translation Quarterly, c/o Centre of
Asian Studies, University of Hong Kong, Pokfulam Road, Hong Kong.

Contributors of articles will receive three complimentary copies of the
journal, but these must be shared in the case of joint authorship. Book

reviewers will receive two complimentary copies.
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