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EDITORIAL

This combined issue of Translation Quarterly represents a
constellation of articles and essays on the cultural aspects of
translation. Even though it is by no means the editor’s deliberate
intention to narrow down the scope to a single, homogenecous
approach, it seems to be an apt coincidence that a growing interest in
the cultural role in relation to language in Translation Studies is, to a
certain extent, reflected here. Translation is no longer considered to
be just about two languages, but about two cultures as well. As to
how to translate cultures, a host of theoretical and practical problems
has mounted to a profound challenge, which calls not only for artistic
ingenuity but also for theoretical perspicacity.

The complexity of comprehension and communication is directly
related to translation. For centuries men of letters have attempted to
understand the nature of translation, and to unlock the mysteries of
its concomitant intricacies. However, only until relatively recently
did Translation Studies become a separate academic discipline. It
has brought together insights from many other fields, and as an
exciting multidisciplinary area, its boundary is still expanding.
Whatever conundrums we may carry with us into the new millennium,
at least we have had the good sense (0 se€ Translation Studies as a
separate discipline that is taken more seriously by academics as well
as translators. Thanks to a better developed philosophical awareness
of the nature of translation, people are less doubtful about the
possibility that translation is capable of offering its mediation to break
the deadlock of “untranslatability”. It shows that the discussions of
theoretical problems are of clear relevance to translation practice.

I would like to take this opportunity to note that the inauguration of
the millennium will be marked by an auspicious change to our journal.
Starting from 2000, abstracts of all the articles in Translation
Quarterly will appear in Translation Studies Abstracts, a bi-annual
bibliography of scholarly works in the field published by the
University of Manchester, UK. This heralds a significant step forward
for our journal, since the articles recorded in the bibliography will
reach a wider international audience. This change entails that, for
prospective authors, they will, in the future, need to submit a 200-

word abstract in English along with their articles on diskette. In view

of this change, while maintaining the bilingual feature of the journal,

we anticipate that approximately two thirds of the articles in each

issue will be in English.

Thanks are due to our contributors to this issue. Among them are
internationally renowned translation scholars, some of whom happen
to be well-established translators themselves. For instance, Professor
Goldblatt’s translation works are well acclaimed, and his “dialogue”
with Auther Waley presented in this issue is particularly illuminating
in addressing anxiety about the “fullness” of meaning in the
manipulative process of mediating between the source and target texts.
Professor Reeves’s provocative essay makes a substantial point about
the limited usefulness of the notion of equivalence in translating
Modernist literature, and provides an erudite and admirable treatment.
Finally, I would also like to thank Ms. Samantha Li of the Centre for
Literature and Translation, Lingnan University, and Ms. April Mu of

World Fair Publishing, both of whom can barely withstand an éppeal
for help.

SUN Yifeng
December, 1999




At the Limits of Language:
The Challenge of Modernist Literature to

Translation Theories and Practice

Nigel B.R. Reeves

It is a great pleasure to be able to address colleagues and students at
Lingnan College on a fresh occasion.* And on this occasion I would like to
begin by talking nonsense!

There was an old man of Hong Kong
‘Who never did anything wrong;
He lay on his back, with his head in a sack,

that innocuous old man of Hong Kong.'

Fortunately I did not have to invent this nonsense — it is of course a
limerick by Edward Lear, the Victorian humorist poet. It illustrates vividly
the problem which I want to debate with you today — the challenge of
Modernist literature — European and American literature largely writien
between 1880 and 1930 but with antecedents and with descendants through
to the post-World War II years and into the 1960s and 1970s to translation
theory and practice. How can one translate into the language of another
speech community and culture works that in everyday parlance ‘make no
sense’? Or at a deeper level, where the language of the work seems to defy
or ignore the rules of grammar and syntax and individual words seem no

longer connected with the physical or mental reality to which they usually
reter?

The fundamental questions underlying my topic have been central to
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translation theory from its earliest days.? Can a literary work in translation
have the same or similar impact on a foreign language readership as on its
own readership? For that to occur its content, a ‘message’, thoughts, feelings
must be communicated. This communication to a new recipient audience is
one key concept to be considered and consideration of who the original
audienec was in contrast to the new audience is a further related issue.

But a literary work is not constituted simply by the expression of
thoughts and feelings. Inseparable from this content, if the term is not too
simplistic, is the form. And the form consists in the words chosen by the
author inclusive not only of their meaning within the context of the sentence,
paragraph, stanza or whole text but of their connotative meaning in the source
Janguage and culture. It also consists in their sound and that sound in relation
to the sounds of the other chosen words. And it may even consist in the very
appearance and shape of the words. But beyond words or the lexis, we have
to consider, as I have already indicated, how grammar, here in the sense of
morphology, is used to relate the words and construct contextual meaning.
Beyond that again we must consider how linguistic elements, the various
parts of speech, are woven to create text at the sentence and textual unit
level, that is the syntactical level. And finally, and especially in the literary
work, we must consider the enframing structure or form in poetry the verse,
metre and rhyme; in verse drama likewise, and in it and in prose drama the
pragmatic features of dialogue. Finally in prose, we must consider shifts of
narrative perspective and any corresponding stylistic shifts, the use of
paragraph and other structural devices that are among the factors shaping
the aesthetic whole.

This all adds up to the second major question: can a translator transpose
a work into another language and retain its acsthetic integrity? And in thinking
of this question we must never forget that a special feature of the literary
work is that meaning is embodied in the form.

It is, then, hardly surprising that translation theories have been deeply
concerned with the notion of equivalence and it would be fair to say that it
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was a dominant issue in the 1960s and 1970s. This is not the place for a
history or a complete mapping of translation theories. But it may not be too
crass a generalisation to say there have been distinguished two major
categories of equivalence: a communicative equivalence (Newmark)?,
formulated earlier by Nida as dynamic equivalence, * by Neubert as scmantic
and pragmatic equivalece, > more recently by Bell as a socio-functional
equivalence (my term),® and by Hatim and Mason as equivalence of authorial
intention, 7 where the principal component is the relationship between the
author and the readership by way of the text. Both the latter theories draw
on Michael Halliday’s linguistic theory, a core tenet of which is that text is
the product and a vehicle of social interaction.®

Closely related to these notions of communicative equivalence is the
concept of equivalence of effect, highlighted by Nida * which calls not only
for the intellectual/content of the work to be transmitted to the TL readership
but for an equivalent affective impact on the SL readership as on the TL
readership to be achieved.

The other major category is formal equivalence, to use Nida’s term'’ in
which the intimate relationship between form and content is accepted but
the emphasis in the translated product is on a reflection of the formal features,
as Newmark has put it succinetly in the definition of his semantic equivalence:

A semantic translation attempts to recreate the precise flavour and tone of the
original: the words are ‘sacred’, not because they are more important than the
content, but because form and context are one...A semantic translation attempts
to preserve its author’ s idiolect, his peculiar form of expression, in preference

to the ‘spirit’ of the source or the target language."

This may be considered to correspond to Koller’s concept of formal
equivalence'? (as one possible level of equivalence), Popovic’s textual/
syntagmatic equivalence, '* where special attention is paid to the syntactical
structuring of the source work, its formal shape, and to Wilss’s wortliche




Translation Quarterly Nos. 13 and 14

Ubersetzung’ — ‘verbal translation’. '* In this category equivalence may be
sought at a series of linguistic levels, phonemic (the sound), graphemic (the
shape of the words), lexical, grammatical—morphological, syntactic and
textual-formal’s (or discoursal), which 1 mentioned previously.
In more recent years interest in Translation Studies has shifted from
the often puasi-scientific concern with equivalence. The text linguistic
approach, focussing more holistically on text type and on genre, is of
assistance in the area under debate here, for its identification of text functions,
to which T shall return below. For equally serious consideration is the
functionalist approach pioneered by Hans Vermeer with his ‘Skopos’
theory'®. Paramount in this approach is the purpose of the translation itself.
What is the TL audience and what is their intended relationship with the
source text? It might be, for example, to make accessible to a general reading
public a work from a foreign literary canon of which the originating country
may be distant geographically, culturally and linguistically. Or it might be
to make an historical work that only scholars of the source language can
read with ease available to a student population. Or it might be to provide
scholars of comparative literature with a formally close translation that owes
loyalty to textual forms rather than elegance. To encompass this approach
Vermeer and Katharina Rein, his collaborator, have crcated the term
‘Adequacy’ in distinction to equivalence, (which for them would involve a
process of prioritising linguistic choices for the translation product to achieve
the same communicative function as in the source culture). 7 ‘Adequacy’ -
‘Adaquatheit’ is a useful conccpt to which T will return when considering
the significancc of the functionalist approach generally for the translation
issues raised by modernist literature.

In none of these theories, among which we can discern a common core
of categorisation, does untranslatability feature as the central issue. For all
the linguistic, formal and cultural obstacles in the way of translation some
degree of flexibility or compromise will render the venture feasible. Kade,"
(whom Koller quotes) stated at an extreme end from a Marxian rationalistic
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standpoint that the semantic meaning of any text, which he equates with the
‘rational components of the informational content’, can always be substituted
in the TL and the communicative purpose achieved. Koller himself argues
from a Chomskyian universalist theory of human languages that translation
and expressibility are in principle always possible. ° And, Reiss and Vermeer
make the reproductory transfer of information the heart of their definition
of the very term ‘translation’ .** Non-transferability does not seem to feature
in the discourse analytical approach of the Hallidayian theorists, Bell, or
Hatim and Mason, and is rejected in Georges Mounin’s similar notion of
the shared experience of author and reader, author and translator. *' Nida,
who did treat untranslatability at length, saw it as a matter of linguistic
correspondence or non-correspondence at the phonological, morphological,
syntactical and lexical levels — in other words he took a contrastive linguistics
approach. 2 Catford tackled untranslatability in a manner not unlike Nida.
He distinguished two types of untranslatibility. Linguistic untranslatability
is where the ‘functionally relevant features include some which are in fact
formal features of the language of the SL text. If the TL has no formally
corresponding feature, the text, or the item, is (relatively) untranslatable’. 3
Catford means here items such as puns, homographs such as ‘bank’, a
river bank and a financial institution, or polysemy where the meaning of the
SL text relies on an item having two or more meanings. Now this may indeed
be serious if a pun or word-play is pivotal to a text as is in an anecdote or
where punning is a primary feature of the author’s language as it can be in
the comic word-play of Shakespeare’s comedies, in the conceits of the 17th
century English metaphysical poets, and, coming to the period with which
we are concerned here, in the works of Lewis Carroll, such as Alice in
Wnnderland, which can also be categorised as belonging to ‘nonsense
l%terature’. Here even Koller admits one can be close to defeat but the defeat
.hes in the rendering of individual word plays and underlying phrases. > But
il does not render the text itself in its entirety untranslatable. Catford’s second
cutegory is cultural untranslatability — where there is no corresponding notion
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or custom. Popovic comes closer to the nub of the problem in the case of
Modernist literature when he points to the source of the untranslatibility in
a fundamental feature of the source text. He speaks of ‘a situation in which
the linguistic elements of the original cannot be replaced adequately in
structural, linear, functional or semantic terms in consequence of a lack of
denotation or connotation.”

Of course this lack could be caused by defects in the text, a text that is
simply sloppily written or illogically argued, and it may be that that is what
Popovic had in mind, However, it may be deliberate, a functional device.

Before 1 take the argument further, I therefore need to consider briefly
what are the principal functions of language as commonly distinguished in
translation studies. Using Biihler’s typology (developed by Reil3 for
translation), >® we can distinguish the expressive function, the informative
function and the vocative function. The expressive function characterises
those texts in which the author’s inner reality or the author’s perspective on
reality are paramount. It will include imaginative literature, quintessentially
the lyric but also essays, correspondence but arguably even philosophical
writings, though they may claim to be objective in concern. The informative
function is where the extra-linguistic reality is paramount, ¢.g. instructions

for use, text-books, reports, technical and scientific articles. While it is true
that even in these texts terminology may be used loosely, it remains the text
function which allows most closely translational equivalence through the
use of ‘standardised terms referring unambiguously to concepts and their
objects (if physical) that are commonly identified by expert groups in each
of the speech and specialist discourse communities. Thirdly the vocative
function denotes those texts that seek to persuade or induce the reader to
think, feel and/or act in a particular way. Newmark, who has elucidated
these functions admirably, 2’ adds the aesthetic function which plays on the
senses through sound, metaphor and structure, the phatic function which
includes phrases designed to maintain friendly contact, and the metalingual
function which is the use of language to describe and discuss language. I
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would however suggest that the aesthetic function is a sub-set of the
expressive, the phatic of the vocative and the metalingual of the informative.
A text may, of course, serve more than one function in varying proportions
but the distinction is very valuable for the translator in considering strategies
and prioritising aspects of equivalence to be emphasised in the translational
product.
It will be evident that the main function with which we are concerned

here is the expressive function, surely the central function of imaginative
literature. Now there is literature which claims not to be expressive but rather
to reflect or to imitate external reality. The imitation of the objective world
(mimesis) has historically been one of the central aims of art, most obviously
in the visual arts, and in literature in the narrative genre which, in the
culminating manifestation of the Naturalism of novelists such as Zola or of
dramatists such as Hauptmann, writing in the 1880s, even claimed to

reproduce social reality with scientific objectivity and impartiality. Yet the

slice of reality chosen for depiction, as with a photograph, itself betrays a

particular perspective and tells us something about the viewpoint of the

author/photographer originator. All literary genres convey in some measure

a personal or even individualistic view of the world, not only the most

apparently intimate genre, the lyrical poem. Even the most formalistically
determined neo-classical tragedy of Racine, with its adherence to the unities
of time, place and action, its confinement to the twelve syllabled alexandrine
and its strictly controlled rhyming scheme, and its re-presentation of plot
and character derived from Ancient Greek drama and epic, betrays Racine's
personal view of human nature.

.Bl%t this view remains essentially an intensification and powerful re-
VCI'S.IOIIlIlg of a plot with which the 17th century courtly and high bourgeois
audience would have had some familiarity through a common classical
education. The reversioning principle even holds true for the lyric, where

from the Middle Ages, the artistic prowess of the poet lay less in the

expressi i i i
pression of new, different emotions, feelings, and responses than in the
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artful re-creation of the familiar, using conventional imagery, traditional
metre and rhyme, and where originality lay in subtle new juxtapositions and
conceits. Adherence to traditional form — the unities and the alexandrine in
France, or in England Marlowe’s and Shakespeare’s establishment and
adherence to the five-act three-part tragic form and the blank verse iambic
pentameter or the use of conventional metres, thymes and stanzas in lyric
poetry as well as in epic verse-were not simply the consequence of a slauish
acceptance of the rules laid down by the Ancients, by Aristotle and Horace,
for example. They represented an unspoken compact with the audience or
readershipl. Their response was guided and supported by the familiar form,
which acted as a kind of scaffolding, cnabling them to concentrate on
reception, to enjoy the aesthetic experience, appreciate subtle variation on
the theme, in an age where universal time seemed eternal, and, where
notwithstanding — or perhaps precisely because of the ever present possibility
of calamitous war or disease together with the constant reminder of death
and mortality that characterised the weekly — or even daily message of the
Christian Church-drama, epic and lyrical verse may have served as a comfort
and tragedy as catharsis or release of emotional tension, helping the audience
to cope with the stresses of living. Certainly, three major German thinkers
of the 18th and 19th centuries were to reinterpret catharsis in this way as the
crucial link between art, specifically stage tragedy and audience. Lessing,
Schiller and Nietzsche were all to argue that in their various ways.”®
This compact, spoken or unspoken, between art and audience was first
placed under strain through the presentation and exploration of realms of
extreme experience in the Romantic movement that swept Europe from the
1770s through to the 1830s. The reality portrayed now included the
supernatural and confused mental realities, where the dividing line between
dream and waking experience, the rational world and the irrational were
blurred and the supremacy of the intellect questioned, as in the stories of
Tieck and E.T.A Hoffmann. Calamity had always featured in the epic of the
Middle Ages and in tragedy. But a divine order had been comfortingly
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discernible. Now, in the works of Heinrich von Kleist, for example, man is
the victim of savage nature and still worse of an uncontrollable savagery of
human nature. No one has depicted the savagery of love more terrifyingly
than Kleist in his tragedy penthesilea in which the heroine; the Amazon
Queen, not only kills her unarmed lover in mortal combat, when he had
expected an encounter consummated in love, but tears him to pieces alongside
her pack of hunting dogs. Byron’s works, too, are filled with high passion

frightful and disastrous misfortunes and terrifyingly bloodthirsty sequencesj

But despite the shock and disorienting effect of these works on the
readership, the link with the public was still retained in most cases through
the continued use of familiar forms — the five-act tragedy, epic verse, the
novella, the episodic novel, the epistolary novel, even the fairy tale. And
even if the reality presented is unassuring, the language itself is not under
threat. Even the hugely complex language of Kleist, which he uses to model
and bring under artistic control the chaos of the natural and human world
that he perceived, # still retains faith in the capacity of syntax to master or
pin down events and states of mind that the works’ characters cannot
themselves understand, let alone control.

What we see, then, is a continued relationship between author and
audience, though one which is more demanding on the recipient than
previously. And even if language is pushed to its syntactical limits as in
Kleist (who was indeed described by a contemporary as ‘unGerman’ in style
¥ language still provides a common bond with the public. ’

And as my remark about the Naturalism of the 1880s indicated, in the
buPsequent works of Realism, the novels of Balzac, Flaubert, Dickens, Keller
Stifter, Fontane, to name but a few, confidence in language to map reality’
physical and mental seems to grow, however great the struggle of a Flauber;
Lo achieve the precisily right formulation.

.The'how, what, why, when and for whom questions asked by the
Hallidayian translation theorists, can still be answered. The connection

.I v . -
CTW n source 1anguage, text and audlence 18 unequi\/()cal. The ICXICal,
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grammatical and syntactical features of the source text are comprehensible
and intact. The expressive function of the text is related to an informative
function in the sense that the work of art also claims to tell us something
objectively certain about the world. Intact, also, therefore are the component
elements in the categories that inform modern and our own contemporary
translation theory.

But in the 1880s and 1890s there is a profound change. The change

took the form in some ways of a deepened, radical revival of Romantic
concerns which I can only sketch here. In Frend’s theory of dream the non-
waking mental world assumes an intimate relationship with our actions in
the waking world. We appear to be unaware victims of infantile and childhood
experiences that we do not consciously remember. Society is seen as the
necessary but precarious repressor of an untamed nature, while in Jung our
dreams are evidence of an unbroken connection with an archaic past. It is
particularly in Vienna, as George Steiner has pivotally noted, *' that these
concerns surface, at a time when the Austro-Hungarian Empire is becoming
moribund, its values showing themselves to be hollow but with no
replacement in sight. Language itself comes under scrutiny as a viable vehicle
of meaning, as we most eloquently read in Hofmannsthal's fictive letter by
Lord Chandos of 1902. %

Philosophers, above all Moritz Schlick, the Viennese philosophy
professor and his circle of Logical Positivists, attempt to reorientate language
by stripping away the subjective and connecting it, by the strict application
of logical rules of statement validity, to the objective world. It was an
endeavour paralleled by Bertrand Russell in his mathematically inspired
approach to philosophy and langnage and continued by the Austrian, Ludwig
Wittgenstein, who came (0 study under Russell in Cambridge in the 1910s.

While Wittgenstein was to reduce the scope of philosophical inquiry
and language in his Tractatus Logico-Philosophicus almost literally to the
point where it flips over into nonsense, ** other extraordinary experiments
had befallen language elsewhere. In the Nonsense verse of Edward Lear
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popular verse forms were preserved, the metre and thyme coming to be the
dominant feature, as in my opening quotation, while the lexis is freed from
its fundamental task of reference to a reality shared by author and reader.
Now, the referential function of language underlies all others, the expressive

the informative and the vocative. It is important to make this function, implici;
in Biihler’s, Reif}’s and Newmark’s typology of language functions, explicit
at this point. The disappearance of the referential function of language appears
to be the opposite of Wittgenstein’s reduction of language to sets of logically
coherent propositions that he claims closes any gap between language and
reality. But it is part of the same crisis of confidence in language as the
intermediary between speaker (or author), experience, and recipient.

In Lear and Lewis Carroll (and in Germany Christian Morgenstern)
the liberation of language from the confines of reference gives scope for
hilarious satirical effect. Since the meaning of Nonsense lies in the parody
of conventional meaning, and the effect is heavily reliant on sound-on the
phonetic element and its connotations while syntax and grammar remain
intact, the SL link between author and reader, the comic communicative
effect and satirical authorial intention can only be preserved, if at all, T would
suggest, by a complete recreation of the work in the target language,
reproducing the form, rhyme and assonance.* Whether the dislocated or
gratuitous meaning of individual lexical items can be reproduced would
probably have to be a secondary consideration. For nonsense raises the
question of what is to be communicated, if the ‘meaning’ to be conveyed is
itself a parody of conventional meaning.

The liberation of language from its basic referential function presents
a different order of challenge not only to the translator but to the SL reader
when we consider the work of the French Symbolists. In Mallarmé, as in
L.ear. a traditional form is preserved, the fourteen-line sonnet. The syntax is
disrupted, grammatical connections are omitted, and the meaning (in the
sense of the relationship between the lexical items) is obscure. But the

ictention of rhyme and metrical rhythm, combined with assonance give a
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quality of incantation, as if we were approaching the mystical. The theme of
the poem below appears to be a fatal shipwreck on cliffs in a wild sea in
which a mysterious 'tu’ m perhaps a woman, perhaps a siren, perhaps the
very ocean, seems to be the focus-point, whether victim or cause. 3

A la nue accablante tu
Basse de basalte et de laves
A méme les échos esclaves

Par une trompe sans vertu

Quel sépulcral naufrage (tu
Le sais, écume, mais y baves)
Supréme une entre les épaves

Abolit le méat dévétu

Ou cela pue furibond faute
De quelque perdition haute

Tout I’abime vain éployé

Dans le si blanc cheveu qui trdine
Avarement aura noyé

Le flanc enfant d’une siréne

The reader will experience the incantation, the hypnotic sound, the pattern.
Meaning, even for a French speaker, is sensed only in fragments. But that it
is a thing of beauty is apparent. The sinister quality less so. This is George

Steiner’s commenl on the similarly opaque Mallarme sonnet,

Une dentelle s’abolit
Dans le doute du feu supréme

A n'entr’ ouvrir comme un blasphéme

12
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Qu’absence éternelle de lit

Cet unanime blanc conflit
D’une guirlande avec la méme,
Enfui contre la vitre bléme

Flotte plus qu’il n’ensevelit

Mais chez qui du réve se dore
Tristement dort une mandore

An creux néant musicien

Telle que vers quelque fenétre
Selon nul ventre que le sien,

Filial on durait pu naitre. %

‘There are overlaps with the older, classic devices of difficulty: puns, exotic
words, contractions of grammar. Explication and paraphrase will have some
hold on the text. But the energies of concealment are of an entirely new species.
The poem presses against the confines of language. It works not in the mould
of public speech but in spite of it (the visible logic of meaning derives mainly

from the pattern of vowels and accents...... ) ¥

We encounter, then, a poem that is close to the limits of language as a medium
of communication in the public domain. The personal vision of the poet has
now become so intensely individual that it does not wish to reveal itself in
jtrnnally accessible language. The key components of translation theory in
the domain of communicative/social interaction are threatened. In what does
the relationship with a public lie? Indeed in what sense did Mallarmé have
d readership in mind at all? The expressive function has become so solipsistic
that we no longer encounter expression in any normal sense of the word.
But what of form? If form and content are so inextricably linked as Nida

13
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and Newmark argue (and I agree) then, I would suggest “formal equivalence’
or ‘semantic translation’ defy us, since to retain both assonance and the
meaning of the lexical items seems a vain endeavour, exacerbated by the
disruption of syntax and the absence of completed grammatical links. While
some equivalence of effect may be feasible through a recreation that aims at
mystification, we must surely be speaking here of a version rather than a
translation. Perhaps Vermeer’s functionalist notion of the purpose of the
translation, the Skopos theory, can help, whereby there might be more than
one version, almost a word-for-word rendering — an inelegant philological
version — and an aesthetically more pleasing and coherent recreation.

Mallarmé may be an extreme example but he is not alone — on the
contrary he was a pioneer in the severing of language from its conventional
referential function in the service of an art so isolated from the common
gaze and from common understanding that it could assume a quasi-mystical
or religious quality.

In his extraordinary novel, published in 1904, The Notes of Malte
Laurids Brigge, Rainer Maria Rilke produces what is an extended, written
interior monologue, a diary-like mapping of a fictive Danish Poet’s (Malte
Laurids Brigge) memories of childhood, experiences of Paris where he is
living, and his struggle to write poetry, in which the themes of isolation,
death en masse and en famille, the impossibility of reciprocated love, and
the strength of unrequited love are the fabric of the writer’s search for

language.

He was like someone who hears a magnificent language and feverishly tries to
write poetry in it. But disillusionment awaited him as he discovered how difficuit
is this language; at first he did not wish to believe that a whole long life could
pass forming the first short pseudo-sentences that make no sense. He threw
himself into learning like an athlete in the field; but the density of what he had

to master slowed him down.*®

What Malte says of the agony of this search was to be a prophetic anticipation
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of his struggle to write his ‘masterpiece’. The Duino Elegies that took eleven
years to create, from start to frenzied final outpouring, spanned 1910 to
1921.

Important for us is that Rilke’s slow, inner distillation of experience
and memory results in a remarkably condensed style in which explication is
absent; personal reminiscence — a scene — a scent — a name derived from
reading — a painting — fuse to create an almost psalm-like incantation in
which the meaning lies in chains of association and the magic in the rhythms
of the free verse.

Wer aber sind sie, sag mir, die Fahrenden, diese ein wenig
Fliichtigern noch als wir selbst, die dringend von frith an
wringt ein wem-wem xuliebe
niemals zufriedener Wille? Sondern er wringt sie,
biegt sie, schlingt sie und schwingt sie,
wirft sie und féngt sie zurlick; wie aus gedlter,
glatterer Luft kommen sie nieder
auf dem verzehrten, von ihrem ewigen
Aufsprung diinneren Teppich, diesem verlorenen
Teppich im Weltall.
Aufgelegt wie ein Pflaster, als hitte der Vorstadt-
Himmel der Erde dort wehegetan.

Und kaum dort,
aufrecht da und gezeigt: des Dastehns
groBer Anfangsbuchstab..., schon auch, die stirksten
Minner, rollt sie wieder, zum Scherz, der immer
kommende Griff, wie August der Starke bei Tisch

einen zinnenen Teller. ¥

In this example the syntax is easily. The content is difficult because the
reader — unless a Rilke scholar or armed with extensive notes — cannot share
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the full power of the association. But perhaps the translator here can simply
reproduce that difficulty as equivalent effect. The central problem lies in
reflecting the thythm that is central to the psalm-like quality and thus its
strong religious-cum mystical connotation whilst still conveying the semantic
content of the lexis.

This is Stephen Spender’s renowned translation of the same passage:

But tell me, who are they, these acrobats, even a little
more fleeting than we ourselves, — so urgently,
ever since childhood,
wrung by an (oh, for the sake of whom?)
never-contented will? That keeps on wringing them,
bending them, slinging them, swinging them,
throwing them and catching them back: as though from an oily
smoother air, they come down on the threadbare
carpet, thinned by their everlasting
upspringing, this carpet forlornly
lost in the cosmos.
Laid on there like a plaster, as though the surburban
sky had injured the earth.

And hardly there,
upright, shown there: the great initial
letter of Thereness, — than even the strongest
men are rolled once more, in sport, by the ever-
returning grasp, as once by Augustus the Strong

a tin platter at table. *

The reader wonders who the acrobats were that inspired this remarkable
poem, capturing the futility and daily round of ordinary people caught up in
life’s machine, helpless before the force that uses them yet that they need in
order to survive, mere servants of the strong. These acrobats were in fact
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inspired by Picasso’s painting in his Blue period of a troupe of circus acrobats
— Les Saltimbanques, which Rilke had frequently viewed while living in
Paris, (while Augustus the Strong had been the Elector of Saxony an Elector
Prince of the Holy Roman Empire famed for his strength). What the
translation cannot capture is the visual yet mysterious dimension indicated
in the German by the reference to the capital letter D of ‘Dastehn’ — namely
the D shape of the group of acrobats as they stand in Picasso’s painting. But
it has equally to be admitted that the reader without knowledge of, let alone
access to, the unnamed painting could not gain that insight either.

Rilke’s lyrical condensation and use of personal reminiscence to reflect
universal experience have affinities with the technique of T.S. Eliot in The
Waste Land, published just one year later in 1922. Rilke's search had been a
dual one — converting the encounter with external reality into inwardness
through language, and searching in external reality for equivalents to inward
experience—as he put it in Malte Laurids Brigge-

Then you set about that unexampled act of violence, your work, which, more
and more impatiently, more and more despairingly sought among visible things

equivalents for the vision within. #!

Eliot, like Rilke, deeply affected by a sense of alienationl' in the rapidly
growing urban sprawl and mass existence of early 20th century cities coined
the term ‘objective correlative’, in his essay on Hamlet of 1919, for what he
called ‘a set of objects, a chain of events which shall be the formula of the
particular emotion, such that when the external facts, which must terminate
in sensory experience, are given, the emotion is immediately evoked’. #*
In the Waste Land we again encounter that condensation, that use of
allusion and reminiscence personal to the poet which, without exploration —
and perhaps not even then, remains obscure to the reader, creating atmosphere
and appealing to the senses and emotions as much as, if not more than to,

any conceptualising intellect. Using incantatory words from the Indian epic
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“The Upanishad’ as a frame, this is how the Waste Land ends:

DA

Dayadhvam: 1 have heard the key

Turn in the door once and turn once only
We think of the key, each in his prison
Thinking of the key, each confirms a prison
Only at nightfall, acthereal rumours

Revive for a moment a broken Coriolanus

DA

Damyata: The boat responded

Gaily, to the hand expert with sail and oar

The sea was calm, your heart would have responded
Gaily, when invited, beating obedient

To controlling hands

1 sat upon the shore
Fishing, with the arid plain behind me
Shall I at least set my lands in order?
London Bridge is falling down falling down falling down
Poi s’ascose nel foco che gli affina
Quando fiam uti chelidon - O swallow swallow
Le Prince d’ Aquitaine d la tour abolie
These fragments T have shored against my ruins
Why then Ile fit you. Hieronymo’s mad againe.
Datta. Dayadhram. Damyata.
Shantih shantih shantih *

In his own notes to the poem offered by way of what he called
‘elucidation’, T.S. Eliot quotes F.H. Bradley’s Appearance and Reality,
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which illuminates the highly personal, indeed almost solipsistic quality of
the vision:

My external sensations are no less private to myself than are my thought or my
feelings. In either case my experience falls within my own circle, a circle closed
on the outside; and, with all its elements alike, every sphere is opaque to the
others which surrounds it... In brief, regarded as an existence which appears

in a soul, the whole world for each is peculiar and private to that soul. *

If this holds true, then communication in language becomes an intrinsically
dubious activity, and the expressive function ontologically blocked.

Indeed, Eliot, highly articulate in his critical prose, stated the deliberate
intention of the modernist poet to transform language into a more personal,
particular form in order to capture the personal, particular meaning very
plainly in an essay of 1921 on ‘The Metaphysical Poets’:

Our civilization comprehends great variety and complexity, and this variety
and complexity, playing upon a refined sensibility, must produce various and
complex results. The poet must become more and more comprehensive, more
allusive, more indirect, in order to force, to dislocate language if necessary,

into his meaning. *

But in dislocating language’s syntax to suit the ‘peculiar’, ‘private’ or even
idiosyncratic vision of the poet, the work is being moved to the edge of the
public domain. The relationship between author and reader is emburdened
— and still more so in the delicate relationship between a translator and a
new target readership from a different linguistic and cultural community.
The social interaction at the heart of Halliday’s theory of text becomes
opaque, obstructed, or disrupted. For the poet is more concerned with his
vision, his meaming, than with sharing that vision with a readership, a task

that might even be impossible if we accept Eliot’s Bradley quotation at face
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value! In East Coker, published some 22 years later in 1943, the struggle
with language continues: — in a passage that seems to be a parody of Milton’s
Paradise Lost, the poem becomes a poem about poetry, words about words
and lost meaning. Now no dislocation — we are back in the realm of the
translatable — a fusion of Newmark’s expressive, aesthetic and metalingual
functions, but expressive of feared communicative failure:

What is the late November doing
With the disturbance of the spring
And creatures of the summer heat,
And snowdrops writhing under feet
And hollyhocks that aim too high
Red into grey and tumble down
Late roses filled with early snow?
Thunder rolled by the rolling stars
Simulates triumphal cars
Deployed in constellated cars
Scorpion fights against the Sun
Until the Sun and Moon go down
Comets weep and Leonids fly
Hunt the heavens and the plains
Whirled in a vortex that shall bring
The world to that destructive fire

Which burns before the ice-cap reigns.

That was a way of putting it-not very satisfactory:

A periphrastic study in a worn-out poetical fashion,
Leaving one still with the intolerable wrestle

With words and meanings. The poetry does not matter
It was not (to start again) what one had expected.

What was to be the value of the long looked forward to,
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Long hoped for calm, the autumnal serenity

And the wisdom of age? Had they deceived us

Or deceived themselves, the quiet-voiced elders,
Bequeathing us merely a receipt for deceit?

The serenity only a deliberate hebetude,

The wisdom only the knowledge of dead secrets

Useless in the darkness into which they peered

Or from which they turned their eyes. There is, it seems to us,
At best, only a limited value

In the knowledge derived from experience. *¢

The objective correlative, then, remains deeply problematic. Language for
the poet of this period seems unable to convey personal experience to an
audience while the connection with experience of the world is also ruptured.
There is a deep sense of futility about the value of modern civilisation, the
cities that it has built, the direction in which it fondly imagines it is going.
Language as the medium through which we share experience with others in
this same confusing world is inadequate. But the attempts to force language
beyond the limitations of the very structures that create meaning, or to load
it with highly personal imagery, while still creating things, verbal artefacts
of beauty, are distancing those artefacts from the reader.

In James Joyce, my last example, the novelist turns inwards to the
nental realities of his protagonists, normal time sequences and spatial
relationships are suspended, the narrative perspectives shift but the reader
i5 given no Ariadne’s thread with which to follow the labyrinthine

meanderings of Bloom, Joyce’s modern-day recreation of Ulysses. We learn
of the world through the prism of the characters” minds. At the heart of this
technique is the interior monologue and the stream of consciousness
technique pioneered in extenso by Virginia Woolf, but foreshadowed in the
dislocated narrative organisation, leaps of style and mode, and the virtuoso
use of word-play by Laurence Sterne’s Life and Opinions of Tristram Shandy,
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published in 1760 and, in Anthony Burgess’s view, anticipated in the interior
monologues of Charles Dickens, Samuel Butler, Jane Austen, but most
immediately, of Dujardin.

In Joyce the idiosyncracies of language as it drifts in daydreams, and
half-sleep, disjointed, syntactically and grammatically truncated, jumping
from memory to memory, image to image appear on the printed page.
Language is moving still further from the public domain. Molly Bloom’s
interior monologue as she lics in bed beside Bloom and recalls her life and
loves, a tour de force of sixty pages of dense prose without a single comma
or full stop which ends and begins with the word ‘yes’ is the most celebrated

example:

Yes because he never did a thing like that before as ask to get his breakfast in
bed with a couple of eggs since the City Arms hotel when he used to be
pretending to be laid up with a sick voice doing his highness to make himself
interesting to that old faggot Mrs Riordan that he thought he had a great leg of
and she never left us a farthing all for masses for herself and he soul greatest
miser ever was actually afraid to lay out 4d for her methylated spirit telling me
all her ailments she had too much old chat in her about politics and earthquakes
and the end of the world let us have a bit of fun first God help the world if all
the women were her sort down on bathingsuits and lownecks of course nobody
wanted her to wear I suppose she was pious because no man would look at her
twice I hope I’ll never be like her a wonder she didnt want us to cover our faces

but she was a welleducated woman certainly and her gabby talk. ..

Now this is still comprehensible. Sentences are run into each other but there
are no linguistic elements that prevent an attermpt to understand other than
the fluid syntax and the absence of punctuation.

But how about this dislocated, cryptic passage? Here we are truly at
language's limits in the expression of a personal experience, with
onomatopoeia, assonance and neologisms adorning the dislocated syntax:
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Bronze by gold heard the hoofirons, steelyringing
Imperthnthn thnthnthn.

Chips, picking chips off rocky thumbnail, chips,

Horrid! And gold flushed more.

A husky fifenote blew.

Blew. Blue bloom is on the

Gold pinnacled hair.

A jumping rose on satiny breasts of satin, rose of Castille.
Trilling, trilling: Idolores
Peep! Who’s in the...peepofgold?
Tink cried to bronze in pity.
And a call, pure, long and throbbing. Longindying call.
Decoy. Soft word. But look! The bright stars fade. O rose! Notes chirruping

answer. Castille. The morn is breaking.

Jingle jingle jaunted jingling.

Coin rang. Clock clacked.

What is this strange passage? It turns out to be an individual, evocative,
erotic prose poem about lovemaking at the end of a night, as we begin to
discover from the clues in the next lines:

Avowal. Sonnez. 1 could. Rebound of garter. Not leave thee. Smack. La

cloche! Thigh smack. Avowal. Warm. Sweetheart, goodbye!

Jingle. Bloo. *

Yet it is also, cunningly, an evocation of Homer—the distant model for
Ulysses...... But if this passage evokes through a reduction of language to
the inchoate sounds that accompany an early morning love-making scene, it
can still be unlocked. A semantic translation reproducing the bare
grammatical and lexical essentials, imitating the sound effects would not be
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an impossible task.

In Joyce’s Finnegan’s Wake, however, we move to language where
dialect, puns, neologism, broken syntax, dominate to the point where we
have to speak of a private language. The traces of a pre-existent lexis are
there, sometimes to be clcarly discerned, sometimes not. There are cultural
allusions, with which we may be familiar — or not. But there is no work
which has gone so far in its desire for expressiveness and beyond that, in its
linguistic self-consiousness, in its marathon play with its own medium, in
its non-conceptual metalingual function, to use Newmark’s term. Here, I
believe, we are not only at the limits of language but have passed beyond.

Anthony Burgess, the novelist and lifelong perceptive critic and

apologist of Joyce, writes of Finnegan’s Wake.

The language of Finnegans Wake. . justifies its difficulties and unprecedented
complexities in terms of its subject matter. Joyce, having exhausted the
potentialities of waking English in Ulysses, was compelled, in his next book,
to ‘put the language to sleep’. Freed by sleep of the rigidities of daytime modes
of interpreting time and space, language bccomes fluid. Opening itself up to
the incursions of images from man’s collective unconscious, it is also willing
to be fertilised by many of the other languages of the world. Many but not all.
The dream is to be about human history, but only that segment which has a

relevance to a Western brain sleeping in a Western bed...... 3t

Certainly almost all the key components of traditional translation theory
are at issue—the communicative relationship between author and reader, the
communicability of the content to be communicated, the public role of
language. They are replaccd by an idiosyncratic code that is liberated from
the confines of a language where the principal function is referential. It is
difficult to decide whether any of Newmark’s language functions are in fact
fulfilled in any conventional sense—expressive, informative, vocative.

aesthetic, phatic, metalingual. Or alternatively it may be claimed that all are
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fulfilled, albeit in a unique manner. To look for formal equivalence, where
the fundamental linguistic features consist largely in syntactical and
grammatical fluidity, lexical neologism, phonetic innovation and graphemic
invention is at the least challenging. And how can we speak of communication
or equivalence of effect when the semantic core is so difficult that it may be
impossible to discern. Could it be argued that the flexibility offered by
Vermeer's functionalist approach, freeing the target text from the constraints
of equivalence and looking rather to ‘Adequacy’ of rendering in the context
of translational purpose can meet this challenge? To an extent the answer is
positive. If the purpose of the translation is to provide acess to an opaque
text to a new readership, the translator might feel justified in simplifying
the text, disambiguating it, making it more transparent, making translation
choices that assist the reader. Certainly, the culturally adapted text which
becomes a new work of art such as the translations by Fitzgerald from the
Persian or by Arthur Waley from the Chinese — or far more significantly the
King James version of the Bible from the Greek and Aramaic have themselves
become part of the host culture. But what if the communicative intentions
of the author are in doubt, where the text makes no easy ‘sense’ or is designed
to mock ‘sense’, where words are severed from their referential function,
where that severing is itself a part of the aesthetic intention and the means to
it essential to the aesthetic identity of the work? Yet prccisely this seems to
the “purpose’ of the original text in many modernist works.

Let me quote Malcolm Bradbury and James MacFarlane on the nature
of Modernism which threw down this challenge to translators:

It is the art consequent on the de-establishing of communal reality and
conventional notions of causality, on the destruction of traditional norms of
the wholeness of findividual character, on the linguistic chaos that ensues when

public notions of language have been discredited and when all realities have

become subjective functions. %
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And so 1 leave the last words to Joyce:

—To bed.

Prospector, projector and boomooster giant builder of all causeways
woesoever, hopping offpoint and true terminus of straxstraightcuts and
corkscrewn perambulaups, zeal whence to goal whither, wonderlust, in sequence
to which every muckle must make its mickle, as different as York from Leeds,
being the only wise in a muck’s world to look on itself from beforehand;
mirrorminded curiositease and would-to-the-large which bring hills to
molehunter, home through first husband, perils behind swine and horsepower
down to hungerford, prick this man and tittup this woman, our forced payrents,
Bogy Bobow with his cunnyngnest couchmare, Big Maester Finnykin with
Phenicia Parkes, lame of his ear and gape of her leg, most correctingly, we
beseach of you, down their laddercase of nightwatch service and bring them at
suntime flush with the nethermost gangrung of their stepchildren, guide them
through the labyrinth of their samilikes and the alteregoases of their
psedudoselves, hedge them bothways from all roamers whose names are ligious,
from loss of bearings deliver them; so they keep to their rights and be ware of
duty frees, neoliffic smith and magdalenian jinnyjones, mandragon, more and
weak wiffeyducky, Morionmale and Thrydacianmad, basilisk glorious with
his weeniequeenie, tigernack and swansgrace, he as hale as his ardouries, she
as verve as her veines; this prime white arsenic with bissemate alloyed, martial
sin with peccadilly, free to lease hold with first mortgage, dowser dour and
dipper douce, stop-that-war and feel-this-feather, norsebloodheartened and
landsmoolwashable, great gas with fun-in-the-corner, grand slam with fall-of
the-trick, solomn one and shebby, cod and coney, cash and carry, in all we
dreamed the part we dreaded, corsair coupled with his dame, royal biber but
constant lymph, boniface and bonnyfeatures, nazil hose and river mouth, bang-

the-change and batter the bolster, big smoke...... 53
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It seems that I cannot bring Joyce to his last word but must break him
off before I so dishearten translators that they abandon the profession.

98/11/25/JER
23.3.99

This paper is based on a lecture delivered at Lingnan College, Hong Kong on
23rd November 1998
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Why I Hate Arthur Waley? Translating Chinese

in a Post-Victorian Era!l

Howard Goldblatt

I began my study of Chinese the year Arthur Waley died. Probably just
a coincidence.

For those who have read Waley’s translations, but don’t know much
about the man and his remarkable career, here is some background: Waley
(1889-1996) is credited with having authored forty books, eighty-two articles,
and nearly one hundred and fifty book reviews. A somewhat misleading
number, it appears, since more than half of his published books were
translations (some multi-volumed), and others were collections of his own
poetry. Yet, one cannot argue with the conclusion that Waley was the most
distinguished Sinologist, Japanologist and translator of his generation.?

After completing his studies at Cambridge, Waley joined the British
Museum, where he taught himself Chinese and Japanese. His first translation,
Chinese Poetry (1916), was distributed among friends, including W. B. Yeats,
Ezra Pound, T. S. Eliot and Bertrand Russell, who apparently provided
encouragement for him to continue. His second book, 170 Chinese Poems,
was published in 1917. By the time he left the British Museum he had
published a total of eight books of translations, including More Translations
Jrom the Chinese (1919), The Temple and Other Poems (1923), The Pillow
Book (1928) and the first four volumes of the Japanese classic Genji
Monogaiari (1925-28). When the remaining two volumes of Genji were
Lompleted in 1933, Waley’s interest in the pre-Qin period of China had
‘begun 1o develop. The Way and Its Power was published in 1934, The Book
OFSongs in 1937, The Analects of Confucius in 1938 and Three Ways of
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Thought in Ancient China in 1939,

To most of us who have studied and written about Asian cultures, it is
all but unimaginable that Waley, the most famous Orientalist of his time,
never set foot in the Far East,? was self-taught in several of its languages,
and never held an academic post. “He began the study of Chinese and
Japanese, sitting, it is said, engrossed in grammars through the Zeppelin
raids of the first world war, just as he sat, high up in his Gordon Square flat
when all others were in shelters below, absorbedly penning his beloved and
immortal Monkey during the air raids of the second.”*

After the war, Waley published his series of literary biographies: The
Life and Times of Po Chu-i (1949), The Poetry and Career of Li Po (1950),
The Real Tripitaka and Other Pieces (1952) and Yuan Mei (1956). This did
not occur at the expense of translations, however, which continued to appear;
they included: Chinese Poems (1946), The Nine Songs (1955) and Ballads
and Stories from Tun-huang (1960). His last work, The Secret History of
the Mongols and Other Pieces, was published in 1946, two years before his
death.

By any standard, this is a remarkable record, in large part because Waley
was a true pioneer in the field. Prior to his arrival on the scene, the majority
of Chinese texts translated into English were executed by missionaries or
old China hands and focused on Confucian or Taoist classics (including
James Legge’s Book of Poetry and the Chuang- Tzw’). The Xiyou ji had
already been translated (A Mission to Heaven, 1913), but in a far less
appealing abridgment by Timothy Richard, a missionary whose Christian
values dictated both what was translated (or paraphrased) and how. And, of
course, none of Waley’s predecessors either knew Japanese, at least not
well enough to translate it, or were recognized for their own poetic talents.
Little wonder, then, that Waley’s genius has been extolled by so many of
the luminaries who followed him. A sampling:

Arthur Waley selected the jewels of Chinese and Japanese literature and
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pinned them quietly to his chest. No one has ever done anything like it, and no
one will ever do so again. There are now many Westerners whose knowledge
of Chinese or Japanese is greater than his, and there are perhaps a few who can
handle both languages as well. But they are not poets, and those who are better
poets than Waley do not know Chinese or Japanese. Also the shock will never
be repeated, for most of the works that Waley chose to translate were largely

unknown in the West, and their impact was thus all the more extraordinary.S

Greatness in men is a rare but unmistakable quality. In our small profession

it is unlikely we shall see a man of such magnitude again.”

For me, as for all others interested in translating either Chinese or Japanese

literature, Waley was our only predecessor.®

Arthur Waley was a genius with a combination of talents that is unlikely to

be repeated.’

While translators tend to turn rhapsodic when writing about Waley, he
himself was more modest; in a 1963 BBC interview with Roy Fuller, the
following exchange occurred:

Fuller: This combination of being a scholar and a poet [note that the word
“translator” does not appear] is extremely rare. One wishes that it happened
more often.

Waley: I think it can only happen when scholarship is in a rather rudimentary
state as it was as regards Chinese in the days when I started. As it becomes
more and more academically minute, the more difficult it is to combine the
Iwo roles. There weren’t the same standards about having looked at every
single edition and being familiar with every commentary, and all that sort of
thing.

Fuller: Yes.
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Waley: I couldn’t now do work which would satisfy the young Americans.

Fuller: Well, the young Americans have bedevilled all sorts of things...1

Admittedly, it is difficult not to feel that one is walking in a large
shadow, even as reality is enhanced by the process of mythification if not
apotheosis. This can be seen most clearly in what Hawkes reminds us are
Waley’s “most widely-known works, the novels Genji and Monkey [which]
are likely to survive longest in popular regard. Indeed, both are likely to
retain a permanent place in English literature. ... It is unthinkable that other
translations of these novels could ever supersede them in popularity, and
improbable that the astringent charm and ascetic delicacy of their style could
displease the taste of any age, however much literary fashions may fluctuate
and change.”'! We shall see if the prophecy of Hawkes, the translator of
Cao Xueqin’s Story of the Stone (which Waley never attempted) holds true.

The judicious selection of works to be translated and introduced to the
Western world was, of course, only the beginning of Waley’s contributions.
The lyrical beauty of his poetic renderings, independent of his personal
interpretation, with which those who have followed have sometimes taken
exception (most notably, perhaps, in The Book of Songs), is what gives them
their enduring qualities. And in translations of prose, his concern about the
accessibility of the work to contemporary readers made his renderings far
livelier than those of his predecessors. For Waley, it was a simple matter of.
when translating prose dialogue one ought to make the characters say things
that people talking English could conceivably say.'? Sometimes that was
accomplished even when it might not have been quite what the characters
said in Chinese. But, as Donald Keene has written, “[Tlhese blemishes
[referring to errors in Genyji], though they have been given more than enough
publicity, are not only pardonable, but essentially do not effect the value of
his work. Waley brought new life to masterpieces of Chinese and Japanese

literature by transmuting them into an incredibly sensitive and supplé
English.” ' So even when Waley was wrong, he was right, a sign, in the
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view of some, of the infallibility of genius.

Whether, in commenting so generously upon the value of his work,
Keene is referring to individual texts or to Waley’s contributions in general
is significant, for macro and micro views might easily lead to different
conclusions. That is to say, a misinterpreted or intentionally altered text
certainly cannot sully the reputation of one so illustrious as Waley, but might
easily be viewed as falling short of the translator’s responsibility to be as
faithful to the text as one’s talents will allow — to get it right. Granted, all
translators make mistakes, and, so long as they do not derive from any
personal agenda, they are indeed pardonable.'* That, however, should not
deny the value of judicious, well-intended, publicity, or, in less ambiguous
phraseology, calling attention to mistakes, particularly when they alter the
meaning or tone of the text.

But what is one to do with errors of omission rather than those of
commission? Here Waley succeeds less admirably. When translating Monkey,
it appears that his Victorian sensibilities conspired to deprive readers of
English of some of the Chinese readers’ favorite episodes and verse. That
has not gone unnoticed:

In translating prose and lengthy poems, Waley takes greater—and more
conscious—liberty still. Monkey is approximately a third in length of the Xiyou
Jji. Most of the verse in the Chinese novel is suppressed; arcane references to
Daoist alchemy and the art of longevity are at best summarized. Whatever is
hard for the translator to express or the reader to comprehend, Waley often

passes over in discreet silence.”®

And note the adjectives in the following statement, which appears to

contradict, in tone at least, the earlier concern:

In Waley’s translations there are also instances of skilful improvement on

the original. A charming example occurs in Yuan Mei’s biography of his
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mother.'

Those who have redone Waley’s work are, in spite of their affirmations
of Waley’s stylistic genius, less generous in their judgment. Anthony Yu
has the following to say about Monkey in his own translation of Xiyou ji,
one of two in English completed over the past couple of decades:

This leaves us finally with the justly famous and widely read version of
Arthur Waley, published in 1943, under the misleading title Monkey, Folk
Novel of China. Waley’s work is vastly superior to the others in style and
diction, if not always in accuracy, but unfortunately it, t0o, is a severely truncated
and highly selective rendition.

Of the one hundred chapters in the narrative, Waley has chosen to translate
only chapters 1-15, 18-19, 22, 37-39, 44-49, and 98-100, which means that he
has included less than one-third of the original. Even in this attenuated form,
however, Waley’s version further deviates from the original by having left out
large portions of certain chapters (e.g., 10 and 19). What is most regrettable is
that Waley, despite his immense gift for, and magnificent achievements in, the
translation of Chinese verse, has elected to ignore the many poems-some 750
of them~that are structured in the narrative. Not only is the fundamental literary
form of the work thereby distorted, but also much of the narrative vigor and
descriptive power of its language which have attracted generations of Chinese

is lost."”

This is eminently fair criticism. Yet it, too, touches upon more complex
issues. What, for instance, is the translator’s responsibility to provide a
cultural context for the work he is translating? And at what cost? There 15
no denying either the thoroughness of Yu’s Journey to the West or his fidelity
to the most intricate details of the text; in his complete translation, he supplies
a long and illuminating introduction and extensive notes that range fromi
etymology and variant interpretations of phrases to religious allusions, puns
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and a variety of stylistic features. But does it, in its length and academic
approach, reach out to readers who want only a sense of this sixteenth-
century classic, as does Waley’s severe abridgement? And if not, so what?
This is surely not the place to try to provide a definitive answer to this tricky
question (assuming one were possible), particularly since it leads to further
questions of reception as well.’® On this latter issue, Waley had the following
to say in response to Roy Fuller’s question regarding the reception of Waley’s
work in the “Oriental” countries: “In Japan a great deal [of reaction]. Notin
China, I think. But they get rather cross in China at one translating their
own poems and think that, if anybody does it, it ought to be themselves.” 19

Perhaps the harshest criticism Waley’s work has encountered publicly
deals not with his work on Chinese texts, but with his complete translation
of Murasaki Shikubu’s classic thirteenth-century Japanese novel, The Tale
of Genji. In her review of Edward Seidensticker’s subsequent retranslation
of Genji, Helen McCullough, herself a renowned translator of Japanese

literature, writes:

One did not mistrust Seidensticker’s powers, so often proven, and one
knew of Waley’s idiosyncrasies and deficiencies as a translator (the cuts, the
embroidering, and the innumerable misapprehensions), but one feared that the
haunting beauty of Waley’s Genji, and the extraordinary narrative gifts it
revealed, might prove to have come in large part from Waley himself — that a
taithful translation of Murasaki Shikubu’s work might leave little more than a
repetitious string of romantic adventures. Such misgivings seem ludicrous in
retrospect. It would be unthinkable to repudiate our great and enduring debt to
Waley, but few who have access to Seidensticker’s translation will feel inclined

10 re-read his predecessor.””

and:

Seidensticker has peeled off Waley’s accretions, restored his cuts, and told
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us what Murasaki Shikibu really said.”’

Even in Waley’s poetry anthologies there are conflicting reactions to
the translator’s idiosyncratic style. While David Hawkes generously writes,
“If the many poems ... seem often a trifle thin and unmemorable, this is
probably not the translator’s fault.” 22 But Jonathan Spence sees a downside
to the Waley imprint on the poems he translated, for “If the work was Waley’s
then no attempt had to be made to comprehend the cultures that gave him
his raw material.” %

So where does that leave us? Of course I don’t hate Arthur Waley. To
do so would be churlish, or stupid. I admire, envy and marvel over his
translations and his writing. I have used Monkey in undergraduate courses,
to the students’ utter and inevitable delight. But he has not made it easy for
the rest of us, owing both to his greatness and to his deficiencies. Times
have changed, and the translation of Chinese literature encounters problems
and challenges unknown to Waley.

First, as Waley (who was financially secure, and had no day job to
hold onto) admits, generalists have pretty much disappeared in our field. He
translated from both Chinese and Japanese, not to mention other, even less
commonly read languages. To be sure, there are individuals who translate
from more than one language (Burton Raffel and Michael Henry Heim, to
name but two), but not from such disparate, difficult languages with such
diverse traditions. Burton Watson’s name comes to mind, but he seems to
translate Chinese in at least some measure through the Japanese, and prefers
historical and philosophical texts to literary ones.?* Obviously, a thorough

classical education in one’s own literary tradition is too seldom encountered
among translators of Asian literature these days, and we must keep in mind
that Waley was a good, if not a great, poet, in his own right. All too often, 4
working knowledge of Chinese or Japanese is all that is deemed necessary
in the pressure-cooker of today’s field, particularly in the academic world:
All else is often either implied or forgiven, and the results can be disastrous

Why I Hate Arthur Waley

Then, too, the status of literary translators has fallen in the profession
as pure scholarship has risen. The academic rewards for translation remain
on a par with those of preparing a bibliography. Even among those outside
the academy, translation is often viewed as a stage of activity leading to
something better. Waley, the translator, was considered to be a creative
genius; translators these days are as often as not considered to be facilitators
at best, interchangeable hirelings at worst. One considers one’s work to be a
success if a reviewer says nothing at all about the translation. As style suffers
the onslaught of deconstructionists, and publishers/reviewers/readers demand
greater accessibility to foreign works and writers, the unique role and abilities
of individual translators are less valued. Whereas translators were once seen
as interpretive musicians to the writers’ originating compositions, now they
are viewed more as scribes. Transmitting information seems to be the raison
d’étre of translated literature these days. What I get more and more of are

comments like:

In “Red Sorghum”, Mo Yan introduces Western readers to the unfamiliar
culture of provincial China through dozens of vivid characters—like Five
Monkeys Shan, Spotted Neck, Pocky Leng and Nine Dreams Cao. By the end,
they and Mo Yan have put Northeast Gaomi Township securely on the map of

world literature.”
ot. from Jia Pingwa’s Turbulence:

The Chinese countryside, home to nearly a billion peasants, is described in

ways that are both instructive and moving.?

Here the author is demoted to encyclopedist, the translator all but
annihilated. except where there are problems, in which case it probably is
the translator’s fault. The broader possibilities of literary translations are
forgotien. even though, in the words of the German poet/translator, Hans




Translation Quarterly Nos. 13 and 14

Nossack, “Translating authors from other cultures can prevent a literature
from becoming too nationalistic or too provincial.”*

Most importantly, perhaps, capturing the tone, the cadences, the imagery
of an original text is the true task of, and challenge for, the translator. When
writing about Waley, Ivan Morris informs us, “What daunts one most about
his prose versions is their seemingly effortlessness, the way in which the
meaning of the original is conveyed in plain, spontaneous English so that
after a few pages one entirely forgets one is reading a translation.” ** Is that
good? Is it the ideal? During Waley’s time it surely was, and it seems to be
yet. Readability, fluency, domestication have been a translator’s goals, his
marching orders, sometimes. For Arthur Schopenhauer, “The most nearly
perfect translation will at best relate to the original in the same way that a
musical piece relates to its transposition into another key.” ? Now, however,
as translation as a process is being viewed with greater scrutiny, an increasing
number of people (but still a minority) find themselves in sympathy with
novelist and translator Vladimir Nabokov, who has written:

I constantly find in reviews of verse translations the following kind of
thing that sends me into spasms of helpless fury: Mr. (or Miss) So-and-so’s

translation reads smoothly. In other words, the reviewer of the translation.

who neither has, nor would be able to have, without special study, any

knowledge whatsoever of the original, praises as readable an imitation only
because the drudge or the rhymster has substituted easy platitudes for the
breathtaking intricacies of the text. Readable, indeed! A schoolboy’s boner is

less of a mockery in regard to the ancient masterpieces than its commercial

interpretation or poetization. Rhyme rthymes with crime, when Homer or Hamlel
are rhymed. The term free translation smacks of knavery and tyranny. I1 18

when the translator sets out to render the spirit —not the textual sense — that i€

begins to traduce his author. The clumsiest literal translation is a thousand

times more useful than the prettiest paraphrase.®
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Nabokov doesn’t stop there:

The person who desires to turn a literary masterpiece into another language
has only one duty to perform, and this is to reproduce with absolute exactitude
the whole text, and nothing but the text. The term literal translation is tautological
since anything but that is not truly a translation but an imitation, an adaptation

or a parody.*!

Nabokov is of the school that insists that a translator is obligated to
bring the reader toward the author and not the other way around. To some,
a foreignized text has become an ideological necessity, a work that happily
disrupts cultural codes in the target language, unlike a domesticated
translation, which is an appropriation of a foreign culture that denies the
opportunity of revealing stylistic possibilities in one’s own language that
are different from the original. If mastery in one language over the other is
1o be preferred, for Nabokov and like-minded individuals it must be in the
source language.

The other school, by far the predominant one, can be fairly represented
by the views of the Mexican Nobel laureate, Octavio Paz:

I do not mean to imply that literal translation is impossible; what I am
siying is that it is not translation. It is a mechanism, a string of words that
hielps us read the text in its original language. It is a glossary rather than a
translation, which is always a literary activity. Without exception, even when
the translator’s sole intention is to convey meaning, as in the case of scientific
IExLs. translation implies a transformation of the original. That transformation
35 10T ~ nor can it be — anything but literary, because all translations utilize the
IWwo modes of expression to which, according to Roman Jakobson, all literary

pracedures are reduced: metonym and metaphor.®

Nabo i
kov is, or course, wrong, on several counts, both aesthetic and
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commercial. By all indications, he is speaking as a novelist, not as a translator
(although he was both), one so jealous of his own creative use of form,
language and imagery that any rendering that approaches the same level of
creativity and readability in another language somehow diminishes his own
achievement.® Holding to the illusion that equivalencies between and among
languages are universally available, and seemingly unaware of the fallacy
that cultural literacy always already exists in a domestic reader and must be
spoon-fed to a foreign reader in fairness to the original author, Nabokov
appears to revel in the wisdom of poet Robert Frost’s dismissive comment,
“Poetry is what gets lost in translation.” * An even more extreme
denouncement of the views of Nabokov and the Yiddish writer Isaac Bashevis
Singer (“There is no such thing as a good translator. The best translators
make the worst mistakes. No matter how much T love them, all translators
must be closely watched.” %) is given by Douglas Robinson: “Our fear that
the SL [source language] author would not like us to take liberties with his
or her text is based on an ideologically idealized image of the SL author
that has more to do with keeping translators in line than with representing
reality.” 3¢

The explosion of work on translation theory has also changed the
Jandscape since Waley’s time. And while I am in basic agreement with those
who feel that translation handbooks and translation theory are about as useful
to a literary translator as creative writing courses and critical theory are (0
writers, I think that all this attention cannot help but keep us focused on the
challenges and responsibilities of our craft and make us better producers
and readers of translated literature. Gregory Rabassa speaks for us all.
think, when he writes, “Translation is a disturbing craft because there is
precious little certainty about what we are doing, which makes it so difficult
in this age of fervent belief and ideology, this age of greed and screed.” 1

In the final analysis, the legacy of Arthur Waley may not rest so much
on his translations as they do on his role as translator. To be sure, hi§
“translations are a monumental success that has [sic] had an unmistakablé
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and indelible impact on all subsequent translators of Chinese texts into
English ... [and] have also been enjoyed as English literature in their own
right.” ** But as post-Victorian has led into post-modern, the process of
literary translation and the nature of the receptors of Chinese literature in
translation have undergone radical changes that have forced us to contemplate
our craft in ways Waley never imagined.

Maybe someday a Chinese writer or poet will in fact win the coveted
Nobel Prize for Literature, based primarily upon the work of a cadre of
translators who, like Arthur Waley, have been excited by the work they
translate, are haunted day and night by the feeling that they must put it into
their own language, and are in a state of restlessness and fret till they do.
Until there is a similar prize for translation, that will have to suffice.

This essay is based upon a public lecture I gave at Hong Kong’s Lingnan College
in January 1995.

* Wong Siu Kit and Chan Man Sing, “Arthur Waley”, in Chan Sin-wai and David
E. Pollard, eds, An Encyclopedia of Translation (Hong Kong: The Chinese UP,
1995), 423-24. Unless otherwise noted, in this section I have drawn my material
{and some of my wording) from Wong and Chan.

tle has been called by Jonathan Spence “The Explorer Who Never Left Home.”
See Renditions Number Five (Autumn 1975): 32-37.

David Hawkes, “Arthur Waley,” in Classical, Modern and Humane: Essays in
Chinese Literature, eds. John Minford and Siu-kit Wong (Hong Kong: The Chinese
UP, 1989), 254.

With Legge and many of his peers and predecessors, the role of Chinese
collaborators is well documented. Waley may have consulted Chinese scholars in
his translations, as well, but it does not appear to have been in his nature to submit
10 the interpretations of others.

Spence. 32.

Hawkes. ~Arthur Waley,” 258.

Donald Keene, “In Your Distant Street Few Drums Were Heard,” in [van Morris,
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9 fyan Morris, “The Genius of Arthur Waley,” Madly Singing in the Mountains, 87.

10 «“Arthur Waley in Conversation: BBC Interview with Roy Fuller (1963),” Madly
Singing in the Mountains, 143.

11 Hawkes, “Arthur Waley,” 257.

12 Arthur Waley, “Notes on Translation (1958),” Madly Singing in the Mountains,
156.

13 Keene, 57.

14 William Weaver, the brilliant translator of Umberto Eco and Elsa Morante, reminds
us that even the most experienced translator has an occasional mishap. See “The
Process of Translation,” in John Biguenet and Rainer Schulte, eds., The Craft of
Translation (Chicago and London, University of Chicago Press, 1989), 117.

5 Wong and Chan, 427.

16 Wong and Chan, 427. My emphasis.

17 Anthony C. Yu, tr. and ed., The Journey to the West (Chicago and London: The
University of Chicago Press, 1977), Vol. 1, Preface, ix-X.

18 Tt may be worth noting that Yu, a Chinese scholar/iranslator, read Wu Chengen’s
classic work long before the idea of translating it occurred to him, probably as a
child, while Waley, a poet/translator, came to the novel as a foreign adult, with a
much different cultural background.

19 «Arthur Waley in Conversation,” Madly Singing in the Mountains, 142-143.

2 Helen C. McCullough, “The Seidensticker Genji, ” Monumenta Nipponica, XxXii.
1 (Spring 1997): 93.

21 McCullough, 97.

2 David Hawkes, “From the Chinese,” Madly Singing in the Mountains, 49. My
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2 Spence, 36.

24 This is not meant either to disparage his remarkable accomplishments or overlook

the books of poetry he has published.
2 Wilborn Hampton, “Anarchy and Plain Bad Luck,” The New York Times Book
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Review, April 18, 1993, Edward Hower is more concise: “Red Sorghum is a book
that anyone interested in China will have to read.” New York Newsday, May 2,
1993.

26 Review, place and date unspecified.

77 “Introduction,” Rainer Schulte and John Biguenet, eds., Theories of Translation
(Chicago and London: University of Chicago Press, 1992), 8.

B Madly Singing in the Mountains, 73. My emphasis.

2 “On Language and Words,” Theories of Translation, 33.

‘i “Problems of Translation: Onegin in English,” Theories of Translation, 127.

31 “Problems of Translation,” 134.

* “Translation and Letters,” Theories of Translation, 154-155.
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Translation Process Analysis: Foreign Language

Learners and Professionals

Wolfgang Lorscher

1. Introductory Remarks

The considerations which will be made in this paper can be located
within the field of translation process analysis (cf. Gerloff 1988; Jaiskeldinen
£990; Krings 1986; Lorscher 1991a; Séguinot 1989; Tirkkonen-Condit
1991). They are based on a research project which I have been carrying out
since 1983. The aim of this project is to analyze psycholinguistically
translation performance as contained in a corpus of orally produced
translations from German into English and vice versa. This is done in order
10 reconstruct translation strafegies. These underlie translation performance,
Operute within the translation process, and are thus not open to direct
':ﬁspe_:ction. In the first stage of the project, translation processes of advanced
foreign language learners were investigated. The results yielded are contained
i Lorscher 1991a. The second stage of the project, in which professional
slators’ and, later on, bilingual children’s translation processes are

vzed. is in progress (Lorscher in preparation).

As concerns the methodology employed in investigating translation
. a distinction can be made between methods and procedures for
fifation of data and those for the analysis and evaluation of data.
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2.1 Methods for Data Elicitation

Among the methods for the elicitation of data, the introspective
procedure of thinking-aloud (Ericsson/Simon 1984) is of decisive
importance. During the last years, many arguments have been put forward
about the advantages and disadvantages of thinking-aloud. Elsewhere
(Lérscher 1991¢) seven arguments in favour of this method for eliciting
information about translation processes were discussed. As a conclusion, it
was pointed out that thinking-aloud is a useful tool for collecting data about
mental processes in general, and translation processes in particular, if we
take into account the conditions under which the data are externalized and

their inherent limitations.

2.2 Methods for Data Analysis and Evaluation

The analysis and evaluation of data is carried out by means of an
interpretive approach, as this is customary in performance analysis. The
primary aim of this approach is the hypothetical reconstruction of sense
relations. In the process of interpretive reconstruction, certain data are
interpreted as (observable) indicators of (unobservable, mental) translation
strategies. These indicators represent the basis for the formation of hypotheses
on the mental translation process. — A more detailed description of these
phenomena is contained in Lorscher 1991a: 56ft.

The process of knowledge accumulation with respect to translation
strategies has a dialectical nature. On the one hand, the analysts must have
some knowledge of the concept of translation strategy in order to be able ta
ascribe the status of strategy indicators to certain signs. On the other hand,
it is only by their indicators that translation strategies are constituted, s0
that knowledge of them can, to a very large extent, only be gained by means
of strategy indicators. Therefore, the analysts must often proceed in 4
speculative and hypothetical way. They often do not interpret certain sigis
to be indicators as a result of their knowledge of the respective entity of of

the relationship between an indicator and a segment of reality, but rather off
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the basis of considerations of probability. They can be corroborated or turn
out to be false in the course of accumulating further knowledge of the
phenomena and of gathering more experience in intepretation.

3. A Strategic Analysis of the Translation Process

Translation strategies have been defined by me as procedures which
the subjects employ in order to solve translation problems (Lorscher 1991a:
761f.). Accordingly, translation strategies have their starting-point in the
realization of a problem by a subject, and their termination in a (possibly
preliminary) solution to the problem or in the subject’s realization of the
insolubility of the problem at the given point in time.

Between the realization of a translation problem and the realization of
its solution or insolubility, further verbal and/or mental activities can occur
which can be interpreted as being strategy steps or elements of translation
strategies. They can be formalized to yield categories of a model for the
strategic analysis of the translation process. Such a model was developed
on the basis of a corpus of translations made by foreign language students.
In the second stage of the project it was applied to translations performed by
professional translators. Modifications of the model were hardly necessary
for an adequgate analysis of professional translation processes although, as
will be pointed out later, the quality and structure of the translation strategies
and their elements, as well as their quantitative distribution differ
considerably, at least in part.

The model consists of three hierarchical levels. The first and lowest
Contains those phenomena which can be interpreted to be elements of

franslation strategies, i.e. the smallest detectable problem-solving steps.

The second level captures the manifestations of translation strategies, and
the third and highest level comprises the translation versions. A detailed

Ueseripiion of the model can be found in Lorscher 1991a:92ff.
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3.1 Elements of Translation Strategies

Elements of translation strategies can be distinguished as to whether
they are original or potential. The former exclusively occur within strategic,
i. e. problem-oriented phases of the translation process and are thus original
elements of translation strategies. The latter also occur within non-strategic
phases of the translation process.

The following 22 elements of translation strategies could be found in

my data corpus:

Original Elements of Translation Strategies

RP : Realizing a Translational Problem

VP : Verbalizing a Translational Problem

—SP : Search for a (possibly preliminary) Solution to a
Translational Problem

SP : Soulution to a Translational Problem

PSP : Preliminary Solution to a Translational Problem

SPa,b,c.. . Parts of a Solution to a Translational Problem

Sp @ - A Solution to a Translational Problem is still to be found
(@)

SP=® : Negative (@) Solution to a Translational Problem

PSL : Problem in the Reception of the SL Text

Potential Elements of Translation Strategies

MSL : Monitoring (verbatim repetition) of SL Text Segments

MTL : Monitoring (verbatim repetition) of TL Text Segments

REPHR.SL : Rephrasing (paraphrasing) of SL Text Segments

REPHR.TL : Rephrasing (paraphrasing) of TL Text Segments

CHECK : Discernible Texting(=Checking)of a (Preliminary)
Solution to a Translational Problem

OSL : Mental Organization of SL Text Segments

Translation Process Analysis

OTL : Mental Organization of TL Text Segments

REC : Reception (first reading) of SL Text Segments

[TS]Jcom : Comment on a Text Segment

TRANS : Transposition of lexemes or combinations of lexemes

T : Translation of text Segments without any problems
involved

—2,3,.n  : Conceiving a Second, Third, etc. Translation Version

ORG : Organization of Translational Discourse

3.2 Translation Strategies

Translation strategies are procedures for solving translation problems.

They range from the realization of a translational problem to its solution
or the realization of its insolubility by a subject at a given moment. They are
constituted by those minimal problem-solving steps outlined above.

The flow-chart represented below shows the interplay of the elements
of translation strategies thus the decision paths available to the subjects
when they are engaged in solving translational problems.

Diagram 1: Flow Chart of Translational problem-solving

Explanatory Remarks to the Flow Chart of Translational problem-
solving
After realizing(RP)and possibly verbaliziing (VP) a translational
problem, and after a potential search for a soultion (->SP), a subject may
achieve a solution (SP, SPa, b..) or a preliminary solution (PSP) immediately
(2), (3), (4), in which cases the problem-solving process may come to an
end (#). This may also be the case when the subject considers a problem
insoluble (1). Having found a (preliminary) solution (2), (3), (4), the subject
Ay 20 on dealing with the problem (>>>) and proceed to either decision
node A or B (® A; * B). When te subject cannot find a solution (SP @), s/
he can only proceed to decision node A. Having reached decision node A,
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the subject may try to bring about a solution by monitoring SL or TL text
segments (MSL, MTL), and/or by rephrasing SL text segments (REPHR.
SL), and/or by (further) searching for a solution (->SP), and /or by mentally
organizing SL or TL text segments (OSL, OTL), and/or by commenting on
text segments ([TS]com), and/or by conceiving a negative solution (SP=®).
As a result of these problem-solving activities, the subject may either find a
(preliminary) solution to the problem (PSP, SP, SPa, b..) or not (SP ®@).
Here again, the problem-solving process may come to a successful (6), (7),
(8) or to an unsuccessful (5) end.

When the subject decides to continue, s/he may either go back to
decision node A, which is possible after SP @, PSP, SP, and SPa, b..; or s/
he may proceed to decision node B, which, however, is not possible after
SP ©.

Having reached decision node B, the subject continues by rephrasing
(REPHR. TL) the respective TL text segment (SP, PSP, SPa, b..) or by
testing it (CHECK). The result of the rephrasing is a new (preliminary)
solution ((P) SP2,3..., SPa2,3.., SPb2,3.. ..). Here again, the problem-solving
process may come to an end, as in (13) and (14), or the subject may proceed:
to one of the decision nodes again.

After the testing of a TL text segment, the (preliminary( solution may
cither be corroborated ((P)SP+) or rejected ((P)SP-). In both these cases,
the subject may terminate the problem-solving process (9), (10), (11), (12K
or proceed to either decision node AorB.

As the data show, the elements of translation strategies combine i
specific ways only to build up structures. Accordingly, translation strategi
contain one or more of these structures.

Following a model for the analysis of discourse, which I developed i
a different context (Lorcher 1983), a distinction is made between basi
structures, expanded structures, and complex structures of translati
strategies. This is based on the fact that although tranalation strategies '_
be highly complex and thus difficult to document and describe in U
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manifold forms, they can be reduced to a fairly small number of simpler
structures. The application of a generative principle allows the
translformation of basic structures into expanded and complex structures.
The types of translation strategies used by the subjects of my
investigations are schematically represented below.
Five types of basic structures occur in my data corpus:

Type I . RP-(P)SP#/SP @

Type II : RP-— SP-(P)SP#/SP ®

Typelll : (RP)-VP-(P)SP#/SP ©

TypelV : (RP)-(— SP)-VP-(— SP)-(P)SP#/SP @ at least one —
SP must be realized.

Type V 1 (...) (P)SPa/SPa @(...) (P)SPb/SPb @ (...) (P)SPc/SPc

D(...)

According to the generative principle, types II to IV can be derived
from type 1. Type II contains an additional phase of searching for a solution
(SP). type 111 contains an additional verbalization of the translational problem
(VP), and type IV contains both an additional phase of searching (— SP)
und a verbalization (VP).

Expanded structures of translation strategies consist of a basic structure
which contains one or more expansions. Expansions are defined as additional
elements of a strategy itself. So, for example, the strategy RP - VP - —SP -
VP2 - —SP - PSP contains a type IV structure, i.e. RP 0 (—SP) - VP -(—
SP) - (p)sp, with two additional elements of the structure itself,(VP2 —
SP). i.e. with two expansions.

Complex Structures are built up of several basic and/or expanded
Shuciures. An example may elucidate this. The strategy VP - SP® - —SP
:r*fl?SP.comajns a type III and a type II structure. The former is terminated by
‘51’ P 1. with the subject leaving the problem aside in order to try and
Mhe I later. The second part of the strategy is the realization of a type I
SENEre. (it terminates with a preliminary solution to the translation problem.
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3.3 Translation Versions

As my data clearly show, the translation process contains both strategic
phases, which are directed towards solving translational problems, and non-
strategic phases, which aim at accomplishing tasks. The former range from
the realization of a translational problem to its solution or to the realization
of its insolubility at a given point in time. The latter start with the extraction
of a unit of translation and terminate when it has been (preliminarily) rendered
into TL or when a translational problem arises.

Translation versions are derived from a maxim which dominates an
entire translation and according to which a translation should not merely
convey the sense of the SL text into TL, but should be an adequate piece of
discourse produced according to the TL norms of language use.

Whereas translation strategies can, by definition, only occur within
strategic phases of the translation process, translation versions can consist
of strategic and/or non-strategic components. They can be located within
strategies (i.e. intrastrategic versions), between strategies, and can rangg
from one into another strategy. The latter case is called intraversional strategy.

As my data reveal, the subjects often produce several translatiog
versions. They can comprise the entire text or only parts of it (e.g. paragraphs;
sentences, clauses, or phrases). The production of several translation versions
can have various reasons, of which at least four can be interpreted from the
data:

i. If a subject does not succeed in solving a translational problem at I
first attempt, s/he may try to solve the problem in its further context. Thi
may require a second, third etc. translation version which potentially al

contains non-strategic parts of the translation.

ii. If, at the first attempt, a subject does not succeed in rendering
strategic or non-strategic part of an SL text into TL in a way whicli
considered adequate, the subject may try to optimize the TL text product
by conceiving a more adequate second, third, etc. translation version.

iii. If a subject, while checking a complex TL text segment, finds
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alternative for it, s’/he may conceive a further translation version which
contains the alternative TL text segment plus part of its context.

iv. If a subject translates a complex SL text segment consisting of several
strategic and/or non-strategic parts by successively rendering its components
into TL, the subject may produce a further version of the TL text segment.
Thus, s/he may become aware of the complex interrelationships between
the components of the TL text segment. S/he may realize that the components,
in order to make an adequate stretch of TL discourse, cannot be put together
in the same way as they were successively translated from the SL.

4. Professional and Non-Professional Translation
Processes: A Summarizing Comparison

To conclude this article, I would like to briefly compare the translaiton
processes of professionals and foreign language students and outline the
differences as they could be detected in or interpreted from the data available
to me. Since the investigations are still in progress, the following
considerations are of a possibly preliminary kind.

The first point I would like to make is that in spite of the differences,
professional and non-professional translation processes have many features
in common. The fact that the categories of my model of analysis, which
were developed on the basis of non-professional translations, adequately
capture professional translations, too, highly suggests that the two kinds of
mertal processes are similar, to say the least. From the point of view of the
slidlegies detected, the mental processes of the two kinds of translators did
ot reveal significant differences.

. As T pointed out elsewhere (Lorscher in preparation) differences
ml::: iir;ie:;?:;gl Franslators and fo.reign language students can be
. ution and frequency in the types of strategy, i.e. in the

- . .
QUantitative aspects of the translation strategies. Furthermore, the process-

SRented approaches to the translations among the two groups of translators
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differ quite considerably.

1. Whereas most of the foreign language students take a mainly form-
oriented approach to the translations, the professionals mainly employ sense-~
oriented procedures. Thus the shortcomings of translations with serious
distortions of sense or violations of norms of target-language text production
are avoided. More detailed considerations on this are contained in a recently
published article by me (Lorscher 1991b).

2. The units of translation, i.e. the SL text segments which a subject
extracts and puts into his/her focus of attention in order to render them into
the target-language as a whole, are considerably larger among professional

translators than among foreign language students. In other words, the
processing system of professionals can obviously handle larger units than
that of non-professionals. The former mainly choose phrases, clauses or
sentences as units of translation whereas the latter concentrate of syntagmas
and especially on single words. As a consequence, professional translators
often realize problems while they are rendering a unit of translation into the
TL. The foreign language students, however, mostly realize translation
problems before they start translating because the units they extract fron
the SL text are much smaller and thus problems can be located more easil
and more quickly. Furthermore, it is mainly problems of a local ki
especially lexical transfer problems arising from lack of competence in Sk
or TL, which the non-professionals are faced with whereas the professiondi§
are primarily concerned with global, formulating problems, with the optimal
expression of sense according to the TL norms of text production.

3. As I have pointed out elsewhere (Lorscher 1991a), foreign language
students tend not to ckeck those TL utterances according to their sense whith
they have translated and within which they did not realize any probleni. A
a consequence, the translations of the students more often that not re¥
utterances which contain grammatical errors, even in their mother tongi
violations of TL text production norms, or which make no sense. Professioi
translators, however, tend to continuously check their TL text outpul. i
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matter whether it has been produced with or without any problems involved.
So professional translators often do not realize formulating problems before
they check their utterances produced in TL. This expost realization of
rranslation problems is an important distinquishing factor of professional
and non-professional translation processes.

4. The professional translators mainly, though not exclusively, check
their utterances produced in TL with regard to their stylistic and text-type
adequacy. The foreign language students, by contrast, only check the
solutions to their problems, and this checking is done with respect to lexical
cquivalence and, to a lesser extent, to their syntactic correctness. Stylistic
and text-type adequacy plays quite a subordinate role, if any, for them. Thus
their translation processes arc dominated, if not determined, by the lexis
and syntax of the SL text. As a result of this, texts in the target-language are
produced which are often deficient and unacceptable because they contain
violations of TL norms of text production. Such deficiencies can, at least in
principle, be avoided by the different checking procedures generally
¢mployed by the professional translators.
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Transforming the Tao:
A Critique of A. C. Graham’s Translation
of the Inner Chapters of the Chuang Tzu'

Shuen-fu Lin

Frederick Henry Balfour published his book The Divine Classic of Nan-
hua, Being the Works of Chuang Tsze, Taoist Philosopher in 1881.2 This
was the very first complete translation of the Chuang Tzu 3£ (traditionally
attributed to Chuang Chou #EJ#, ca. 369-286 B.C.) into any Western
language.> Although the Chuang Tzu has not enjoyed as great a popularity
as the Tao Te Ching #EfE4% has among Western translators, it has, for more
than a century, attracted many admirers of its own in the West as a text that
appeals equally to the reader’s rational faculty and imagination. To date,
there exist in the English language alone six complete translations and
numerous partial translations by such distinguished scholars and skilled
translators as Herbert A. Giles, James Legge, Fung Yu-lan, Arthur Waley,
Wing-tsit Chan, Burton Watson, A. C. Graham, Victor H. Mair, and David
Hinton.* It can be said that twentieth-century translators of this immensely
complex Taoist classic have in one way or another attempted to reproduce
the original Chinese text into the English language with some fidelity.
Published exactly one hundred years after Balfour’s translation, the book
Chucing-tzu: The Seven Inner Chapters and Other Writings from the Book
of Chuang-tzu (which is four-fifths of the original) by the late A. C. Graham-an
expeit in ancient Chinese thought and a remarkable translator of classical
Chinese poetry and philosophical texts—represents not only one of the latest

Bul also the most important attempt to move the translation ever closer to
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the original source-language text. This paper intends to review Graham’s
criticism of several significant previous English translations of the Chuang
Tzu, his own strategy in translating the Nei-p’ien A% or Inner Chapters,
and the strengths and possible flaws of his efforts.

I shall begin with a brief discussion of some aspects of recent
translational thinking in the West which bear special relevance to my
examination of Graham’s translation of the Inner Chapters. It has been
pointed out that the history of translation theories from the age of the Romans
to the second half of the eighteenth century is one of gradual shift from a
view of translation as the appropriation of the content of the original without
any real concern for its stylistic and linguistic idiosyncrasies, to one of
exploitation of the original in order to enrich the linguistic and aesthetic
dimensions of one’s own language, and finally to one of respect for the
foreign in the original source-language text.” The new respect for the foreign
that had emerged during the second half of the eighteenth century was then
“followed by the courage to move toward the foreign.” 6 During the
subsequent nineteenth- and twentieth-centuries, this sense of responsibility
toward the foreign in the original source-language text continues as a strong
undercurrent in the theory and practice of translation in the West.”

The sense of responsibility toward the foreign can be expressed in twi
different ways.® The majority of writers in the West believe that it i§
impossible to find precise equivalencies from one language to another and
consequently emphasize fidelity to the totality of the source-language text
rather than to its parts and details. The major exception to this practice is the
Russian American novelist Vladimir Nabokov who insists that only a “Titerdl
translation” is valid because “nothing but that is not truly a translation bl
an imitation, an adaptation or a parody.”® Nabokov is very critical of tho
translators who simply substitute “easy platitudes for the breathtakirl
intricacies” of the texts they translate.'® For him, “The person who desi .
to turn a literary masterpiece into another language, has only one duty

perform, and this is to reproduce with absolute exactitude the whole 1€}
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and nothing but the text.” !!

One should note here that what Nabokov considers as a literal translation
is different from the kind of “literal rendering of the syntax” and of
«individual words” of the source-language text attacked by Walter
Benjamin.'2 For Benjamin, a literal translation aims at “rendering the sense”
of the original only, while a real translation “must lovingly and in detail
incorporate the original’s mode of signification.” '* As we shall see later,
Graham’s concept of translation comes closer to Nabokov’s “literal
translation” or Benjamin’s emphasis on incorporating “the original’s mode
of signification” than to that of the majority of translators and writers from
the nineteenth century into the twentieth.

One important new development in twentieth-century translational

thinking in the West is the consideration of the translation process in the
broader perspective of the nature of language and human communication. 14
Octavio Paz, the Mexican poet who won the Nobel Prize for Literature in
1990, has offered brilliant insights into the nature of language and translation.
He says, “When we learn to speak, we are learning to translate; the child
who asks his mother the meaning of a word is really asking her to translate
the unfamiliar term into the simple words he already knows. In this sense,
translation within the same language is not essentially different from
iranslation between two tongues, and the histories of all peoples parallel the
child’s experience.” '* According to Paz, then, translation is fundamental to
all acts of human communication. He extends this idea further to note that
the very tool we use in communication is itself already a translation: “No
1ex1 can be completely original because language itself, in its very essence,
18 already a translation—first from the nonverbal world, and then, because
l’_kach sign and each phrase is a translation of another sign, another phrase.” '°
These observations of Paz’s can be used to illuminate a common ancient
Chinese view of language.

Various thinkers in ancient China regard language as essentially a tool —

4nd more often than not, a rather inadequate tool — for the communication
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of ideas and experiences.'” This functional view of language is tersely
expressed in a remark attributed to Confucius L (551-479 B.C.): “Writing
does not fully express speech and speech does not fully express ideas” (&
A& > FARFEE).® “Writing” in this passage corresponds to Paz’s “text”
and “speech” to the spoken component of his “language.” The word i &
(rendered “ideas” here for the sake of simplicity) is used by ancient Chinese
thinkers to refer to ideas of things, thoughts as well as intentions in a person’s
mind." Of course, the ideas of things are images of them to begin with.*® To
follow Paz’s insight, these ideas of things already constitute a translation of
our experience and understanding of the world. In the quoted remark,
Confucius is said to be talking about the difficulty of transferring the ideas,
thoughts and intentions in the mind into speech and writing. Therefore, we
can say that speech and writing are essentially “further translations” of the
ideas, thoughts and intentions a person wishes to convey, even though the
concept of translation is not used in this ancient Chinese passage.”!

If Confucius is said merely to complain about the inadequacy of
language as a translation of a person’s ideas and experiences, the Taoisl:
thinkers are adamant in denying language any ultimate validity. The Tao T&
Ching opens with this startling statement:

The way that can be spoken of
Is not the constant way;
The name that can be named

Is not the constant name.?

Lao Tzu T cannot find a sufficient way to designate the ultimate
reality of nature and the cosmos that he perceives in the nonverbal world.
he gives it merely makeshift names of “Tao” (“the Way”) and “the great.”
Similarly, in the “Ch’i-wu lun” M) E chapter, we find the followd
comment by Chuang Tzu:

Speech is not just blowing breath, speech has something to say; the 0

66
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trouble is that what it says is not fixed. Do we really say something? Or have
we never said anything? If you think it different from the twitter of fledglings,

is there proof of the distinction? Or isn's there any proof?*

Chuang Tzu argues that, unless what our speech says can be fixed, we
might as well regard human language as essentially the same as the twittering
of fledglings. What our speech says can never be fixed because it is never
an exact representation of our experience in the first place, and it can be
understood and interpreted differently by different listeners. Thus, according
to Lao Tzu and Chuang Tzu, language is at best a “makeshift translation” of
a person’s original ideas, thoughts, or experiences.

Ancient Chinese thinkers generally exhibit a kind of what Graham calls
“naive realism” in their epistemology, despite their common belief in the
inadequacy of language. Graham uses Chuang Tzu to represent this naive
realism and says, “He [Chuang Tzu] has a perfect confidence that not only
things but our ideas (i 7)) of them — which in the first place would be their
images—would still be there if we could get rid of the nuisance of having to
talk about them.” 2 The following passage from the Analects of Confucius
seems to illustrate the same confidence:

The Master said, “I’m about to give up speech.” Tzu-kung said, “If you do
not speak, what would there be for your disciples to transmit?” The Master
said, “What does heaven ever say? Yet the four seasons go round and the

hundred things come into being. What does heaven ever say?” *

With some exceptions, modern writers and thinkers in the West
generally do not seem to hold such a negative view of language itself, but
they are as keenly aware as ancient Chinese philosophers of the inevitability
pf the process of transformation involved in all acts of human communication.
he German philosopher Hans Georg Gadamer, for instance, says, “Reading
isalready translation, and translation is translation for the second time...
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The process of translating comprises in its essence the whole secret of human
understanding of the world and of social communication.” ¥ And in
reviewing recent translational thinking, Rainer Schulte and John Biguenet
conclude, “At all times, translation involves an act of transformation.” %
In light of this line of argument, we can say that the various English
translations of the Chuang Tzu are different transformations of the Chinese
classic, none of which is, and can ever be, an exact equivalent of the original,
It is awesome to realize that these translations can actually be transformations
upon transformations, when we take into account the whole spectrum of
relevant factors ranging from the nature of all languages (and the
impossibility of finding word-to-word equivalents in English) to the
transmission through the centuries of the Chuang Tzu with the numerous
commentaries on which the translators have based their reading and
interpretation. A. C. Graham is clearly aware of this problem when he says.
“Chuang-tzu illustrates to perfection the kind of battering which a text may

suffer between being written in one language and being transferred to another

at the other end of the world some two thousand years later.” %

This is not to say that none of the translations has conveyed any of the
philosophy of the Chinese text because a perceptive reader will always be
able to grasp some of the ideas (&) of the original author(s). Nor is this @
say that no translation can be considered a closer approximation to the originil
Taoist classic than the others. The fidelity to the original can be determined
by the translator’s competence in both the source language and the targel
language, by his knowledge of Chuang Tzu’s ideas and of the text associated
with his name, by his approach to the translation, and by his notion of whil
the text is. As stated earlier, Graham’s translation of the Inner Chapters of
the Chuang Tzu has moved considerably closer than previous English
translations to that portion of the original Chinese text. Nonetheless, becaus
of his conception of what the text is composed of, his translation is not
close an equivalent of the original as we would like this exceptional schol

and translator to have produced. His criticisms of several important Enghs
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translations and his own method in translating the Inner Chapters are both
closely related to his conception of this Taoist classic. Indeed, Graham’s
view of the nature of the Chuang Tzu as a textis the key to a proper assessment
of his translation.

Graham devotes Section 8 in the introductory chapter of Chuang-tzu:
The Inner Chapters to a discussion of the textual complexities of the Chinese
book and the problem of translation.* In this brief section, he discusses the
nature of ancient Chinese texts in general and of the Chuang Tzu in particular,
reviews together in a general but pointed manner the three English
translations by James Legge, Herbert A. Giles, and Burton Watson, and
then sets forth in detail his own strategy in translating this early Taoist text.
Brief as it is, this section represents the result of many years of Graham’s
efforts in trying to come “to grips with the outstanding textual, linguistic
and philosophical problems” *' of the Chuang Tzu. Comments presented
here are largely Graham’s original conclusions drawn from his own intensive
study of ancient Chinese thought and texts, but he has also been influenced
by the views of modern scholars such as Fu Ssu-nien {H 4, Kuo Mo-jo
agpk%  Ch’ien Mu $852 , Wang Shu-min “EAUIR , Chang Heng-shou 5k
2 Jun Chi-yii fE# A, Takeuchi Yoshio #AIZEH, and especially Kuan
Feng 142, scholars who hold views radically different from the traditional
ones regarding the composition of the book.

Graham offers the following general observation on the nature of early
Chinese philosophical texts:

[Alncient Chinese thinkers did not write books, they jotted down sayings,
verses, stories, thoughts and by the third century BC composed essays, on
pamboo strips which were tied together in sheets and rolled up in scrolls. A
chapter of Chuang-tzu would have originated as an item or collection of items
making up a single scroll. Collections of scrolls ascribed on good or bad
authority to one author or school grew up gradually and did not assume a
standard form until Liu Hsiang (77-6 BC) edited them for the Imperial library
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of the Han dynasty.”

Few scholars would probably find fault with the above general remarks.
It is true that the essays by Hsiin Tzu %] J~ (ca. 298-238 B.C.) and Han Fei
Tzu ¥ JEF (2807-233B.C.) are the earliest examples of rigorously structured
argumentative essays in the Chinese tradition. Graham is also right about
the way writings were preserved and edited systematically for the first time
by Liu Hsiang %[ in ancient China. Questions only begin to arise when he
presents his ideas about the actual composition of the Chuang Tzu text.

Today, scholars generally agree that the Chuang Tzu is not the collected
works of a single author named Chuang Chou, but a collection of
philosophical writings of the fourth, third, and perhaps even second centuries
B.C. which largely belong to the Taoist school of thought. Regardless of
whether Graham’s dating and division of the materials into six strata and
groups are ultimately valid, they are done by a careful and insightful
intellectual historian of ancient China. I am concerned solely with those
speculations regarding how the chapters might have come into being which
have affected his translation.

Just as most modern Chinese scholars do, Graham recognizes the Inner
Chapters “as substantially the work of Chuang-tzu himself.” 3 But quite
unlike them, Graham does not consider these first seven chapters of the
book as essentially integral pieces of fantastic prose composed by Chuang
Chou himself with some tampering by later scholars and some textual
corruptions. He speculates that Chuang Tzu probably “left behind only
disjointed pieces, mixed up perhaps with his disciples’ records of his oral
teaching, and it was a Syncretist editor of the second century BC who devised
the headings, grouped the relics under them, and relegated the unusable bits
to the Mixed chapters.” * Sometimes he thinks that more than just one editof
is to be credited with assembling the bits and pieces Chuang Tzu left behind:
As he says later in the headnote to the text of his translation of the “Hsiat=
yao-yu” & or “Going Rambling without a Destination” (chapter i
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“The pieces which the compilers of Chuang-tzu assembled in ‘Going
rambling without a destination’ are all on the theme of soaring above the
restricted viewpoints of the worldly.” ** Here some troubling questions
immediately suggest themselves. Were these apparently “disjointed pieces”
jotted down by Chuang Tzu on different occasions? Could someone other
than the “author” actually group together these pieces presumably from
different contexts into quite coherent discourses? How come the Inner
Chapters do not read like the pi-chi %50 or “random jottings™ of later
historical time? Since Huang T ing-chien FFEEL (1045-1105) of the Sung
dynasty, Chinese literary scholars through the ages have admired the unity
and structure of the Inner Chapters. If Graham is indeed correct about the
nature of the Inner Chapters, the Syncretist editor and/or compilers deserve
more credit than Chuang Tzu does for producing these examples of brilliant
early Chinese philosophical prose. I shall return later to examine the evidence
that the Inner Chapters are not just series of disjointed or discontinuous
pieces and episodes grouped under seven headings because there is a subtle
kind of “inner logic” in the unfolding of ideas running through each of them.
For now, let me first comment on Graham'’s lack of a clear notion of the
dlevelopment of ancient Chinese philosophical prose.

The first of Graham’s statements quoted in the preceding paragraph
may lead one to think that by the third century B. C. Chinese thinkers all of
a sudden began to compose well developed discursive essays of the kind
found in the Hsiin Tzu and the Han Fei Tzu. This is, of course, contrary to
fact. Of the philosophical works up till the time of Chuang Tzu, the Lun-yii
#7E or Analects of Confucius and the Mencius #7 (attributed to a
coniemporary of Chuang Tzu, the Confucian thinker Meng Ko #ifil, ca.
372-289 B.C.) contain mainly recorded aphorisms, sayings, dialogues, and
debutes, the last of which are only found in the latter work. Although in
form the Mencius is modeled upon the Analects, it is no longer aphoristic,

48 the sections are much longer and the arguments are usually extensively

developed. Each section in the Mencius is also generally focused on one
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central issue.*® But these two early Confucian texts are not two collections
of “philosophical essays.” ¥ With the earliest portions of the Mo Teu =T
which were probably written by the followers of Mo Ti A28 (f1. 479-438 B.
C.) during the late fifth and the early fourth centuries B.C., there appeared
the longer discursive “essays” each of which carried a title and focused on a
particular topic. Dialogues and anecdotes still figure importantly in these
early examples of the ancient Chinese philosophical essay because
philosophical discourse was still primarily oral. And the writers of these
essays also began to pay attention to the logical method of developing an
argument.’ In terms of the development of early Chinese philosophical prose,
the Inner Chapters of the Chuang Tzu represent a significant stage between
the early works such as the Analects and the Mo Tzu and the later well
evolved argumentative essays of Hsiin Tzu and Han Fei Tzu. The Inner
Chapters can be considered as “philosophical essays” of a very special kind.
They are series of stories-largely fables, brief anecdotes, and parables—
intermixed with passages of discursive prose, designed for the articulation
of philosophical ideas. In the absence of real hard evidence, there does not
seem to be any justification for Graham to replace the traditional view of
Chuang Tzu’s authorship of the Inner Chapters with his radical notion of
the compilation by later editors of Chuang Tzu’s jottings and notes.
Graham further believes that the Chuang Tzu also suffers from the
mutilation of editors and commentators and from the transposition of bamboo
strips (#5f) in the hands of those who handied the scrolls of this text,
resulting in a very badly mutilated and corrupt text. This belief is based on
modern Chinese and Japanese textual scholarship as well as on Graham’s
own investigation. Graham is so confident of his findings that he proceeds
to “restore” the corrupt text by moving “occasional passages” to “more
suitable contexts” 3* within the Inner Chapters and transposing fragmenis

from the Mixed Chapters (tsa-p’ien ¥ ) to the Inner Chapters. The issué

for us here is not one of whether or not the Chuang Tzu is a mutilated and

corrupt text. Nobody in the right mind today can argue that a text transmitted
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down to us from so long ago is pristine. Rather, the issue is: to what extent
is the Chuang Tzu mutilated and tampered with by later editors and
commentators? More important, is it valid for Graham to restore what he
regards as the “corrupt” Inner Chapters purely on what he considers as
“internal grounds” *°® without any hard external evidence? This related
question constitutes my main reservation regarding Graham’s translation
and will be dealt with later. Here let us discuss first the issue of the condition
of the Chuang Tzu text.

In a recent publication, Liu Hsiao-kan |%HL has presented an
enormous amount of convincing evidence that the mutilated and corrupt
condition of the Chuang Tzu has perhaps been greatly exaggerated by modern
Chinese scholars. Most important in his textual study of the Chuang Tzu is
his careful examination of six key single-character philosophical terms,
namely rao 8, te T2, hsing ¥k, ming 6, ching ¥4, and shen 7, and three
compound terms made from them, namely tao-te ¥, hsing-ming TEAR,
and ching-shen }5 % in early Chinese texts.* Liu Hsiao-kan discovers that
single-character terms (except ssing) appear in the Inner Chapters but not
their compounds (which appear 36 times in the Outer and Mixed Chapters).
At the same time, single-character terms (and not their compounds) appear
in Tso-chuan %1%, Analects, Tao Te Ching, Mencius, and Mo Tzu, texts
which are traditionally believed to date before the middle of the Warring
States period; however, the compound terms of tao-te, hsing-ming, and ching-
shen are found in such texts as Hsiin Tzu, Han Fei Tzu, and Lii-shih Ch’un-
ehiu & IR FK from the late Warring States era. Liu Hsiao-kan’s findings
support the general rule of the evolution of terminology for philosophical
discourse: single-character terms would appear in earlier texts while the
more elaborate compound terms would appear in later texts. They also
significantly weaken modern scholars’ claim that the division of the Chuang
T into Inner, Outer, and Mixed Chapters was done rather late in time and
that the text has been severely mutilated and tampered with by editors and
“ommentators. Liu Hsiao-kan also evaluated some of the most important
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pieces of evidence Wang Shu-min has used to assert that the Chuang Tzu
text we now have is the product of Kuo Hsiang 3% (died A.D. 312) who
transposed materials among divisions at will.#?> For example, Wang Shu-
imin mentions that in the Pai-lun-shu 1 w5t the Buddhist monk Chi-tsang
<=3 of the Sui dynasty says, “[Itis said in] the Outer Chapters (wai-p’ien
515 of the Chuang Tzu that for twelve years Cook Ting did not see the
whole ox.” He then speculates that since the Cook Ting story appears in the
“Yang-sheng-chu” M F chapter in the Inner Chapters, Kuo Hsiang must
have moved that chapter from the Outer into the Inner Chapters.*® Liu Hsiao-
kan points out that this remark does not resemble in either content or actual
wording any statement in the Cook Ting story in our present “Yang-sheng-
chu” chapter and suggests that Chi-tsang might have referred to an actual
passage in the Outer Chapters which is now lost, since different versions of
the same stories or metaphors do exist in various parts of the present Chuang
Tzu text.* 1 might add that it is also possible that Chi-tsang could have
simply misquoted from memory and therefore his remark cannot be takei
as hard evidence of textual transposition done by Kuo Hsiang.

Perhaps someday very ancient texts of the Chuang Tzu might turn up
to prove that Liu Hsiao-kan is totally wrong. But until then, the conservative
attitude toward the text is to be recommended; after all, we do have the
following remark from Lu Te-ming [E 78 of the T"sng dynasty who hat
seen the various editions of the Chuang Tzu from Chin & time: “The Innéf
Chapters in the various editions are the same” (LR R IER).* Tn o
article on the Ma-wang-tui 5 E3E texts of the Tao Te Ching, the late Hs§
Fuokuan /83 cautions people not to regard the many textual emendati¢
by scholars through the ages as too significant because “out of ten incidene
one or two are effective while the other eight or nine all prove to be a wisl
of time,” when checked against the two excavated early Han texts.* T wor
if we will ever have the opportunity to judge whether Graham’s “radi
reconstructions” ¥/ are valid or a waste of time.

Graham criticizes previous complete English translations of the Chiid
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Tzu chiefly on the basis of what he takes to be the nature of the text. He
finds fault with James Legge, Herbert A. Giles and Burton Watson on the
ground that they mainly follow the traditional commentators without paying
heed to unique textual, linguistic and philosophical problems. He says that
all three translators have committed a single basic error of policy:

They treat Chuang-tzu as though it were what is nowadays understood by
a “book,” and present it as written in prose and divided into chapters composed
of paragraphs; and they assume that, however disjointed, mutilated, even frankly
unintelligible the original may be, however much its parts may differ in date,
in thought and style, it is their duty to trudge forward from sentence to sentence
disguising the breaks, blurring the differences, assimilating the verse to the;

prose, in order to sustain the illusion of a smooth flow.*

These serious charges are largely valid. The three translators do indeed
attempt to render the chapters as consisting of well arranged paragraphs of
prose. Even in the admirable translation by Burton Watson who is clearly
:.nvare of the textual problems (as he has briefly discussed them in the
introduction to his translation),* there is a very high degree of readability
and uniformity in style. Graham actually praises Watson “for his consistent
treatment of the main philosophical terms as well as for his deftness in picking
the apt and vivid word.” *° It goes without saying that it is far easier to read
Ihf:!ic three English translations than the original Chuang Tzu because Legge
Giles and Watson have each worked hard to make sense out of a very difﬁcul;
old text. In the remark below Graham further notes the effect of the

p .
m}s!ators, attempt to produce a smooth equivalent in English of the ancient
Chinese text:

A quite eerie effect is that the smoother the English the more Chuang-tzu

wi
Il assume the persona of someone who could have written that English—

itermi i i
mmittently lively, more often verbiage, expressing even at its most coherent
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incompatible opinions from 200 years of Chinese intellectual history. It is in
the best translations that Chuang-tzu suffers a strange mutation into a whimsical,
garrulous old wiseacre to whose ramblings you listen with half an ear in the
confidence that every now and then he will startle you awake with a vivid
phrase, a striking aphorism or a marvellous story. But this image of the great
Taoist, at once affectionate and profoundly insulting, has no relation to Chuang-
tzu or any other writer in the book, no relation to anything except the situation

of a translator cracking under the multiple strains of his craft.”!

The irritation with smooth translations displayed in the above quotation
reminds one of the following comment by Nabokov: “I constantly find in
reviews of verse translations the following kind of thing that sends me into
spasms of helpless fury: ‘Mr. (or Miss) So-and-so’s translation reads
smoothly.”” %2 Graham has no patience for these smooth or “literary”
translations because they usually transform the original authors beyond
recognition. Thus in his opinion Chuang Tzu is transformed in the best
English translations from an astonishingly original Taoist thinker and poet
into a “whimsical, garrulous old wiseacre!” After briefly reviewing the three
translations, Graham sets forth toward the end of the introductory chaptet
the details of his own strategy in translating this great ancient Chinese
book.% I shall summarize here only those details most relevant to my concerns
in this paper.

First, Graham states that he will offer integral and complete translations
of only homogeneous blocks such as the Inner Chapters and chapters 8-10}
12-16, and 33, instead of the entire book. Second, he will translate only
those chapters which are true essays as consecutive paragraphed prose. Bf
“true essays” he means those chapters which resemble the argumentatiVi
essays by Hsiin Tzu and Han Fei Tzu. The Inner Chapters will be treal

differently because:

The Inner Chapters are collections of isolated episodes probably groufis
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together by a later editor, and including, for example, sequences of thymed
quatrains, stories in which speakers may burst into song, didactic verses with
scattered prose comments, strings of aphorisms, provisional formulations of
ideas followed by criticisms, propositions which Chuang-tzu (or a disciple
pethaps) proceeds to annotate phrase by phrase. Each requires a corresponding

form in English, with a typographic layout suited to its structure.>

Third, he will try his best to do equal justice to Chuang Tzu as a
philosopher and as a poet. He makes an interesting and incisive observation
that “a Taoist is a thinker who despises thoughts, yet values, and finds the
imagery and rhythm to convey, any spontaneously emerging process of
thinking which he senses is orienting him in the direction of the Way.” ¥ He
confesses that this is almost impossible to do and that at times he has to
resort to something awkward in English in order to render precisely the
philosophical language which is in fact quite poetic in the original Chinese.
Fourth, since not even the text of the homogeneous Inner Chapters is pristine,
he will attempt to restore the “corrupt” text by moving materials to suitable
contexts. Finally, “The ideal version” he aims at producing “would, like the
original, have items which are delightful and illuminating at first reading,
and others which are elliptical, difficult, enigmatic, to be skipped or to be
wrestled with in the light of introduction and notes.” * He indicates modestly
that he is not confident of having attained that aim and offers “apologies to
the ghost of Chuang-tzu.”

[t is clear that the ideal version Graham strives to come up with is one
that is as close an approximation in a foreign language of the original as
possible. To borrow a term from Walter Benjamin, Graham strives in his
Ifanslation to reproduce with as much fidelity as possible the “mode of
Signification” of the Inner Chapters. Although Graham does not use the
.l!!l.'m “literal translation” to describe his own efforts, he does refer to Herbert
Qtlcs and Burton Watson as “primarily literary” translators.* Thus it seems
Best to apply Nabokov’s conception of a “literal translation” (that remains
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absolutely faithful to the original source-language text) to describe Graham’s
work. Chuang-tzu: The Inner Chapters is a remarkable achievement in the
field of Western Sinology. With the exception of the small amount of his
tampering with the Chinese text (which I shall elaborate below), I would
say that Graham has almost fully attained the goal he set out to reach. Both
Chuang Tzu the philosopher and the poet are as vividly represented here as
in the original text. T am simply amazed by the precision with which Graham
has translated the key concepts in Taoist vocabulary. His renderings of shih
pi 4% by ‘i’ and “other,”” shih fei 7=9F by © ‘That’s i’ and ‘That’s not,””
yin shih K& by « ‘That’s it which goes by circumstance” and wei shih £
£ by “ “That’s it” which deems,” all from his translation of the “Ch’i-wu
lun” chapter (“The sorting which evens things out”), are a few of the most
unforgettable examples. These renderings may seem awkward in English,
especially at first reading, but they are exactly what the Chinese counterparts
say. Graham’s application of the term of “daemonic” as used by Johann
Wolfgang von Goethe (1749-1832) in the sense of “that which cannot be
accounted for by understanding or reason” 5 to translate the Chinese term
shen 18 also shows the tremendous care he pays to selecting le mot juste.
For the students of Chinese literature, Graham’s most important contribution
resides in his unrelenting policy (which is stated in a passage quoted
previously) to preserve the forms of language such as rhymed quatrain, song.
aphorism, and anecdote as they are used in the original text. How can the
English reader fully appreciate the Chuang Tzu as a monument of ancient
Chinese prose literature without seeing these different forms transferred
into his or her language? Furthermore, Graham’s reproduction of these
literary forms enhances the reader’s grasp of one important part of Chuang
Tzu’s philosophy, his mistrust for the adequacy of language, which we have
briefly touched upon earlier. The goal of Taoism is to gain an understanding
of the Tao, the great Way of nature and the cosmos, in order to attain spiritual

freedom and to acquire a knack for living and a pristine perspective on the

world. The Tao is spontaneous, indivisible, unlimited and unconditionedy
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but unfortunately, human language chops things up by imposing artificial
categories on them which destroy the clarity and oneness of the Taoist vision.
Chuang Tzu’s mistrust for language makes him even more aware of the
need to use all the resources of language and the literary art he can get as
tools for pointing in the direction of the Tao.% The spirit of playfulness and
the talent for variety in the use of language as displayed in the Inner Chapters
are largely the result of Chuang Tzu’s awareness of both the limitations and
the powers of words. In Graham'’s translation, the English reader can see for
the first time this important aspect of Chuang Tzu’s thought and language
fully reproduced.

Graham is not exacting only when dealing with key terms and larger
matters of literary forms. He has applied a very high standard of precision
and accuracy to his entire project. Throughout the Inner Chapters, I have
found only a small numbers of places where I disagree with his reading of
particular words. Let us look at one such example to show not Graham’s
imperfection but the high standard he has set for himself. The following is a
passage from the chapter “Going Rambling without a Destination”:

A cicada and a turtle-dove laughed at it, saying, “We keep flying till we’re
bursting, stop when we get to an elm or sandalwood, and sometimes are dragged
back to the ground before we’re there. What's all this about being ninety

thousand miles up when he travels south?” ¢!

This passage comes after the paragraph in which Chuang Tzu talks
ibout the relativity of things to conclude the opening story about the K’un
fish and the P’eng bird. The author’s intention is clearly to draw a comparison
between P’eng’s immense power to travel and the two little creatures” limited
ability to fly. But the contrast here is only relative because P’eng can only
Make its distant journey when there is enough wind to bear its wings.
Gl‘?_lham’s “We keep flying till we're bursting” is stightly off, resulting in an
Siission of the intended parallel between P’eng’s action and that of the two
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creatures. The Chinese original is as follows: “ F P /&.” Graham
apparently takes chiieh 1 to mean “burst” as in the sense of chiieh-lieh b
2! and leaves out the word ch’i & or “to rise up” entirely. However, Lu Te-
ming cites a gloss from Li 1 Z*E to note that chiieh P& means chi ¥ or
“swiftly” in the passage. Wang Shu-ming has further provided a useful gloss
that Wang Nien-sun F %74 has already explained why IR is interpreted as
< by alluding to the Kuang-ya shih-ku & MERERE to note that IR is a loan
word for /B (which means ¥<) in the present context.® Therefore, the original
line should read: “We swiftly rise up and fly off.” It is used to parallel
P’eng’s rising up from the ocean after having changed from a fish into a
bird, especially in the lines of “ XM & > (“When it puffs out its chest and
flies off.”) and “ k& £ JLE B » (“it mounts spiraling on the
whirlwind ninety thousand miles high.”). In the subsequent repeated passage,
there is also this line “ T HE 1 L~ (“I do a hop and skip and up I go.”),
which exactly parallels these sets of descriptions. I believe these parallels
are important and self-consciously intended. But one has to split hairs Lo
recognize Graham’s oversight in the translation here.

Let us now turn to examine the more seriously questionable parts of
Graham’s translation of the Chuang Tzu, namely his tampering with the
source text. As noted earlier, Graham’s emendations are motivated by his
desire to restore what he considers as a badly corrupt and mutilated early
Taoist text to a closer approximation of its original shape. His tampering
can be divided into two kinds: 1) moving passages and fragments to more
suitable contexts, either within the Inner Chapters or from the Mixed into
the Inner Chapters; 2) relegating occasional passages in the text to Chuang
Tzu's afterthoughts or annotations by Chuang Tzu himself, his disciples, of
later editors and put them in brackets. He has identified in his book

transpositions and questionable passages in about a dozen places. I find all’

of Graham’s tinkerings are open to question.
As mentioned earlier, Liu Hsiao-kan has taken Graham to task for
moving a passage from chapter 24: “Hsii Wu-kuei” #: 4 Y2 and inserting It
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before the Cook Ting story in chapter 3: “Yang-sheng-chu.” He observes,

There are indeed some occurrences of the same words in both, such as
youya (‘5 E) and wuya (#EIE), but the writing style is different. In the passage
from “Xuwugui” [i.e., “Hsii Wu-kuei”] we read “zhi dayi, zhi dayin, zhi damu,
zhi dajun, zhi dafang, zhi daxin, zhi dading, zhiyi (FIR— FIRKRE AR E 50
K FK I FIRAG, FIRE, E£).” (Knowing the ultimate One, knowing
the ultimate Yin, knowing the ultimate eye, knowing the ultimate adjuster,
knowing the ultimate in scope, knowing the ultimate truthful, knowing the
ultimate fixed, you have reached the perfect point.) It mechanically repeats
seven parallel sentences without any development of ideas, followed by seven
equally stiff sentences. These rigid language patterns are evidently different
from the general style of the Inner Chapters which are imaginative, fantastic,
free and unrestrained. Thus, Graham’s judgment in this case is to be

questioned.®

In addition to Liu’s observation on writing style, I might add that chapter
3 is focused on knowing “what matters in the nurture of life,” that is, “Trace
the vein which is central and make it your standard” ¢ (48 LA & £%) or to
tind the space in life (the Taoist middle way) so that one can move about
freely without running into conflict with anything. The present text containing
some opening statements, followed by several anecdotes and a few lines of
toncluding remarks, is integral and sufficient in itself. The passage Graham
inserts from chapter 24, which describes a variety of knowledge, looks in
reality very out of place in this short but nonetheless complete and integrated
chapter. Just as in this case, most of Graham’s transpositions are based on
some occurrences of the same words in two contexts. Because of the
limitation of space, I shall examine one other incidence. The examination
ol all of the textual reconstructions should be the subject of another study.
) Graham moves a “poem” that begins chapter 14: “Circuits of Heaven”
(A7) 10 serve as the conclusion of the dialogue between Tzu-ch'i of Nan-
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kuo F#F% and Yen-ch’eng Tzu-yu BRI Tl that opens chapter 2: “The
Sorting that Evens Things Out.” The following is the transposed “poem’:

Heaven turns circles, yes!

Earth sits firm, yes!

Sun and moon vie for a place, yes!

Whose is the bow that shoots them?

Whose is the net that holds them?

Who is it sits with nothing to do and gives them the push that sends them?

Shall we suppose, yes, that something triggers them off, then seals them

away, and they have no choice?
Or suppose, yes, that wheeling in their circuits they cannot stop themselves?
Do the clouds make the rain?
Or the rain the clouds?
Whose bounty bestows them?

Who is it sits with nothing to do as in ecstasy he urges them?

The winds rise in the north,

Blow west, blow east,

And now again whirl high above.

Who breathes them out, who breathes them in?

Who is it sits with nothing to do and sweeps between and over them?®

Whether the above is indeed intended as a poem is open to questiofl;
but the lines do show more regulation. Graham's skillful rendering captures’
the spirit of the original very well. He feels that his transposition is particulariy
justified in this case because the T'ang monk Chan-jan’s AR Chih-kuan
fu-hsing ch’uan-hung chiieh 1 ERREA T 22 3R cites the three lines of © i

B, 2202 5 T B L B2 from it, saying that they are from the Innéf
Chapters.% Chan-jan’s remark is not hard enough evidence for Graham
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insert the passage in the “Ch’i-wu lun,” however. Chan-jan might have quoted
those three lines from an edition of the Chuang Tzu that existed in his time
but has been lost since which carried them in one Inner Chapter. Since Chan-
jan’s book appears to be for personal use, he might have misquoted from
memory without checking against the particular edition of the Chuang Tzu.
His brief remark certainly cannot be considered as hard evidence in textual
criticism in the same way Liu Hsiao-kan’s statistical study of key
philosophical terms can. In any case, Chan-jan has not indicated from which
Inner Chapter he is quoting those three lines.

It seems clear that Graham believes this section in chapter 14 belongs
here in chapter 2 because of the shared images of “wind” (& ), “breathing
in and out” () and “sealing up” (4%) and the question concerning the
force that controls the process of nature. He speculates that this “poem”
must have been excised by later editors to avoid duplication.” Upon closer
scrutiny, we find problems in this suggested transposition.

In the first place, the above quoted passage from the “T’ien-yiin” chapter
ends with the question “May I ask why?” (B(F4T#%) which Graham has
not included in his transposition. Why? Second, Graham translates Tzu-
¢h’i’s reply (which immediately precedes the inserted passage in Graham’s
translation) to Yen-ch’eng Tzu-yu as follows: “Who is it that puffs out the
fayriads which are never the same, who in their self-ending is sealing them
up. in their self-choosing is impelling the force into them?” For a long time,
I could not figure out from where Graham derived the phrase “sealing them
up~ It is now clear to me that Graham uses “sealing them up” to render the
eharacter hsien in the line “J8 L A B so that there is one more link between
the two passages. But to my knowledge, Asien cannot be taken to mean, or
fﬁ .‘.h'!rve as aloan word, for chien % which appears in the passage from the

f ien-yiin” chapter. Lastly, the most important objection to inserting the
Pissage from the “T’ien-yiin” chapter is that it does not suit the local context
Between the first two sections of the “Ch’i-wu lun.” Graham himself correctly
Aplains the meaning of the opening sections of chapter 2: “Chuang-tzu’s
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parable of the wind compares the conflicting utterances of philosophers to
the different notes blown by the same breath in the long and short tubes of
the pan pipes, and the noises made by the wind in hollows of different
shapes.” ¢ In the present text of the “Ch’i-wu lun,” the Tzu-ch’i story is
followed by the passage describing the variegated phenomena of the human
mind which produces the conflicting utterances of the philosophers. The
variegated phenomena of the mind also resemble the notes made by the pan
pipes and the noises by the wind in hollows. This is why Chuang Tzu uses
the phrase “music coming out of emptiness (i.e., hollows)” (BEHE ) in the
second section to serve as an integrative element. The first two sections of
chapter 2 are well integrated by the paralleling images of the wind, the notes,
the noises, and the variegated states of the mind. There is no gap to be filled
between them. In actual fact, Graham’s insertion of the “T’ien-yiin” passage
with its focus on cosmic order and its inclusion of images of “clouds,”
“rain,” and “net” creates a digression and destroys the existing integrity in
the text. Therefore, this attempted reconstruction is not built upon solid
internal ground.

Let us now turn to examine passages that are bracketed by Graham in
his translation as representing the Taoist thinker’s afterthoughts or
annotations made by him or others on his remarks in the text. I shall use
examples from the “Hsiao-yao-yu” chapter since our received text appears
to be in pretty good shape. In the opening paragraph of his translation,
Graham has rearranged a couple of places and put three fragments in brackets:

In the North Ocean there is a fish, its name is the K'un; the K’un’s girth

measures who knows how many thousand miles. It changes into a bird, iy
name is the P’eng; the P’eng’s back measures who knows how many thousand:

miles. When it puffs out its chest and flies off, its wings are like clouds hanging*

from the sky. This bird when the seas are heaving has a mind to travel to the:
South Ocean. (The South Ocean is the Lake of Heaven.) In the words of e
Tall Stories, “When the P’eng travels to the South Ocean, the wake it thras
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on the water is three thousand miles long, it mounts spiralling on the whirlwind
ninety thousand miles high, and is gone six months before it is out of breath.”
(The Tall Stories of Ch’i is a record of marvels.) Is the azure of the sky its true
colour? Or is it that the distance into which we are looking is infinite? It never
stops flying higher till everything below looks the same as above (heat-hazes,

dust-storms, the breath which living things blow at each other).%

There is nothing intrinsically wrong in regarding the two sentences
about Tiien-ch’ih (the South Ocean) and Ch’i-hsieh (the Tall Stories of Ch’i)
a5 the author’s afterthoughts, if the latter was indeed originally where Graham
has placed it but somehow got dislocated in our received text. The line S
% Kb th does look like a thought added after having finished the story
about the P’eng to explain the place where the bird has just traveled to.
Graham’s rearrangement does make the entire paragraph seem more logical.
But if Graham is right that Chuang Tzu is a “thinker who despises
thought,” would he care about this sort of logical sequencing of the sentences?
The point I want to make is that, it is possible — preferable, in fact — to read
the opening passage in the present text as an expression of the author’s
ideas as they emerge in his mind. The line P55 5 A P 1 belongs in that
context because it parallels the previous line in syntactic structure. These
two lines serve as an effective link between the two halves of the paragraph,
presenting two clusters of the author’s thoughts. Moving the poetic images
“heat-hazes, dust-storms, the breath which living things blow at cach other”
{0 the end of the paragraph also ruins the depiction of the author’s thought
process. It seems that after quoting from the Ch’i-hsieh, Chuang Tzu goes
on to describe a view from above as if he is the P’eng, returns to his own

Perspective again to ask the question about the color of the sky, and ends the

paragraph with the remark “When it [the P’eng] looks down, all it sees is
fhe same.” Thus the paragraph concludes with the implication that the P’eng
IS dctually just as limited in perception as we are down below on the ground.
Gtaham’s rendering has limited the perspective to that of the P’eng bird.
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The abrupt shifts in the paragraph can be interpreted as acute depictions of
Chuang Tzu’s lyrical visions. The rearrangement in Graham’s first paragraph
completely destroys this lyrical quality. Graham is actually sensitive to
Chuang Tzu’s deftness in expressing his lyrical visions as he has observed
in the headnote to the “Ch’i-wu lun” chapter: “It contains the most
philosophically acute passages in the Inner Chapters, obscure, fragmented,
but pervaded by the sensation, rare in ancient literatures, of a man jotting
the living thought at the moment of its inception.” 7 It is a pity that Graham
has not applied the same kind of insight to his interpretation of other Inner
Chapters in the book.

The next chunk of text which Graham has bracketed is the section

concerning “T”ang’s questions to Chi” ($5Z [] i tB). This section is largely

a summary of the story about the K'un, the P'eng, and the little creatures that
precedes the discursive paragraph about the relative conditions in space
(i.e., distances in travel) and time (i.e., the amounts of time required to travel
to different distances and the life spans of living things). If we believe as
Graham does that the “Hsiao-yao yu” is assembled by compilers, we certainly
could regard this whole paragraph as an afterthought of the author or a later
annotation on the story that begins the chapter. But to do so is to ignort
completely the nature and function of the passage. The summary differs
from the previous account of the P’eng story in several significant details
The North Ocean, not the South Ocean, is now called the Lake of Heaven;
the K'un and the P’eng are not clearly related; the power, rather than the
condition required, for P’eng’s journey is emphasized: “It mounts the
whirlwind in a ram’s horn spiral ninety thousand miles high, cutting through
clouds and mist, shouldering the sky, and then he sets its course southward
to journey to the South Ocean”;"" and most important of all, the tone of

arrogance in the little quail's comment on P’eng’s journey: “Where does e
think he’s going? I do a hop and a skip and up I go, and before I've goié
more than a few dozen yards come fluttering down among the bushes. That'$
the best kind of flying, where does he think he’s going?” ™ The purpose
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this paragraph is to introduce those who are involved in official service as
Chuang Tzu says at the beginning of the next paragraph: “Those, then, who
are clever enough to do well in one office or efficient enough to protect one
district, whose powers suit one prince and are put to the test in one state, are
seeing themselves as this little bird did, and Sung Jung smiled at them in
disdain.” 7 If this whole paragraph is an afterthought, or — worse — only a
later annotation, the sense of unity and continuity in the writing up till this
point would be completely lost. Actually, these two sections about the story
of the P’eng constitute an example of an organizational device which may
be called “musical structure” used in the Inner Chapters. The organizational
device can be called “musical” because it relies on “variation on themes”
for coherence within a piece of prose.

Graham’s last tinkering with the text of the “Hsiao-yao yu” occurs
right after the mention of Sung Jung. Here is the rest of Graham's paragraph
in full:

Not only that, he [Sung Jung] refused to be encouraged though the whole
world praised him, or deterred though the whole world blamed him, he was
unwavering about the division between inward and outward, discriminating
about the boundary between honour and disgrace — but then he soared no higher.
(He was too concerned about the world to break clean away.) Or that Lieh-tzu
now, he journeyed with the winds for his chariot, a fine sight it must have
been, and did not come back for fifteen days. (Even so, there was something he
failed to plant in his own soil.) The former of them, in the hope of bringing
blessing to the world, failed to break clean away; the latter, even if he did save
himself the trouble of going on foot, still depended on something to carry his
weight. As for the man who rides a true course between heaven and earth, with
the changes of the Six Energies for his chariot, to travel into the infinite, is
there anything that he depends on? As the saying goes,

The utmost man is selfless,

The daemonic man takes no credit for his deeds.
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The sage is nameless.™

There are several changes Graham has made to the original Chinese
text. First, he moves the comment on Sung Jung - “Even so, there was
something he failed to plant in his own soil.” (HESR B A ) —toa
later context about Lieh Tzu and replaces it with “but then he soared no
higher,” a phrase that is not in the original at all. Since Sung Jung is obsessed
with “fixing (5&) the division between inward and outward, and
discriminating about the boundary between honour and disgrace,” the choice
of the planting imagery with its sarcastic tone here seems especially
appropriate. The comment is totally out of place where Graham has inserted.
Second, the line “He was 100 concerned about the world to break clean
away” seems to say just the opposite of the Chinese which can be rendered
as “He was not too eager about pursuing worldly things.” Finally, the twe
comments — “He was not too eager about pursuing perfections and evenif ..
weight.” — which seem to be both aimed at Lieh Tzu in the original ane
divided evenly between Sung Jung and Lieh Tzu. The result of these changes

is that Graham’s passage now appears to be focused on a comparison betweel
Sung Jung and Lieh Tzu. The original, however, is an enumeration of
different personalities in the ascending order of their spiritual attainmenk
from the arrogant officials to the man who is able to roam in the boundle:
realm.

Before I close this paper, I would like to return to Graham’s vie
regarding the composition of each of the Inner Chapters. Since we hal
been looking at Graham’s reconstruction of the “Hsiao-yao yu,” let’s contin
to use it as an example. Earlier [ have quoted a statement from Graha!
headnote to this chapter, saying that the pieces assembled by compilers il
all on the theme of soaring above the restricted viewpoints of the worldli
To be sure, soaring is the central idea and image that integrates the secti
into a whole. But the “pieces” are not just disjointed thoughts and notes
the theme of soaring above the restricted viewpoints of the worldly wh
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Chuang Tzu jotted down at various times in his life. If this is the case, there
will not be any sense of order in which these pieces are arranged and related
to each other. Although the chapter does not follow the logical organization
of ideas in an argumentative essay, it does have an intricate logic of its own
in the unfolding of ideas. I shall follow Ch’ien Mu’s division of the chapter
into six sections and examine the inner logic that brings the seemingly
disjointed pieces together.

Ch’ien Mu takes the long part ending with the line “The sage is
nameless” as constituting the first section. Chuang Tzu begins the chapter
with the story about the P’eng’s astonishing power to travel. The reader
may be misled to think that the P’eng is used to serve as a metaphor for
freedom. But Chuang Tzu is quick to remind us that space and time impose
boundaries and conditions of relativity on things. P’eng’s distant journey
depends on enormous conditions, while the limited flying of the cicada and
the turtle-dove requires very little effort. From these creatures Chuang Tzu
then turns to talk about human beings and concludes that just like the P’eng,
the little birds, Sung Jung and Lieh Tzu (who can actually fly) do not have
the ability (o “go rambling without any restriction (#8#3%#7)” as the utmost
man, the daemonic man, and the sage can. Only at the end of this long
section do we realize that the kind of “soaring” or spiritual freedom Chuang
TZzu advocates is of an absolute kind that does not depend on anything and
transcends all restrictions, boundaries, and limitations.

The second section is about the Confucian sage king Yao who attempts
10 vield the throne to Hsii Yu, but the latter refuses to take it, regarding it as
Iﬂn‘llly useless, and asserts his preference to lead a selfish and simple life
This second section is only loosely connected with the last paragraph of the;

PIEvious section by its concern with involvement in government, but the

ilea of soaring is not commented on at all.

o Che third section records a conversation between Chien Wu and Lien
> ) . ..

voncerning Chieh Yiis wild story about the daemonic man of Ku-yi
Whose great power resembles the utmost man, the daemonic man, and the
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sage described at the end of Section 1. And this daemonic man does not

concern himself with affairs of the world. His indifference toward human

affairs parallels Hsii Yu’s lack of interest in accepting the throne described

in the preceding section.
It is not until the fourth section do we realize that uselessness,

indifference to human affairs, and spiritual freedom are intimately related.
In this brief section, Chuang Tzu first uses the Man of Sung to bring up the
idea of usefulness and ends with Yao’s forgetting his empire after meeting
with “the Four (daemonic men?) in the mountains of Ku-yi.”

The themes of usefulness and uselessness dominate the last two sectiony
of the chapter in each of which Chuang Tzu engages the logician Hui Shil
#03 in a lively debate. Hui Shih is scolded by his friend for being clumsy
“in finding uses for something big” and apparently “useless” from a practicd
and utilitarian point of view. Here in the end, we finally realize that being
socially useless is fundamental to the absolute freedom — the rambling
through life without limitation — that Chuang Tzu wishes to enjoy. The hﬁ-
section is a brilliant conclusion to the chapter. The ideas of “big and useless’
and of “rambling in the boundless realm” are brought together. The imags

of the big tree, small animals, and the big yak also hark back to the beginning

of the chapter. Chuang Tzu even uses the phrase “as a cloud hanging frof

the sky” to describe the size of the yak to tighten the connection betwee

the beginning and the ending of the chapter. Above all, the central ideill

the chapter hsiao-yao ot “ynlimited rambling” is even embedded in the jd

few lines of the text here. In the last analysis, it is interesting to note that I
more carefully we read the six seemingly random pieces of prose, the mif
we feel that there is an intricate kind of unity within them. There is clear)
an “inner logic” to its organization. The seemingly haphazard elements will

it do relate to each other in a kind of “mysterious resonance.” And i
the structure of music thail

“mysterious resonance” is closer to
argumentative prose. 1 wonder if we follow Graham’s advice to takell
ely, will we still be able to say that each 1§

“pieces” or sections separat
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the theme of soaring above the restricted viewpoints of the worldly”?

I This paper was presented at The Second International Conference on the
Translation of Chinese Literature, held in Taipei, Taiwan, on December 19-21
1992. I wish to thank Carol Rosenthal Kaufmann for carefully going over thf;
manuscript of this paper and making suggestions for stylistic improvement.

Frederick Henry Balfour, tr., The Divine Classic of Nan-hua, Being the Works of

o

Chuang Tsze, Taoist Philosopher (Shanghai and Hong Kong: Kelly and Walsh
1881). ,
Helmut Wilhelm mentions that the German scholar Ernst Faber (1839-1899)

completed a translation into German of the entire Chuang Tzu before 1881 but
unfortunately the manuscript of his translation “fell victim to a fire before it went
to print.” See “Chuang-tzu Translations: A Bibliographical Appendix” in Victor
H. Mair, ed., Experimental Essays on Chuang-tzu (University of Hawaii Press

1983), p. 158. ’

To my knowledge, there exist to date these six complete translations of the Chuang

Tzu in the English language: 1. Frederic Henry Balfour, tr., The Divine Classic of
Nan-hua, Being the Works of Chuang Tsze, Taoist Philosopher (Shanghai and
Hong Kong: Kelly and Walsh, 1881); 2. Herbert C. Giles, tr., Chuang Tzu: Mystic,
ﬂf?oralist, and Social Reformer (London: Bernard Quaritch, 1889), reprinted a;
(.'!mang Tzu: Taoist Philosopher and Chinese Mystic (London: George Allen and
Unwin, 1961); 3. James Legge, tr., “The Writings of Kwang-Tze,” in The Sacred
Erlmks of China, The Texts of Taoism (London: Humphrey Milford, 1891), reissued
With revised romanization by Clae Waltham as Chuang Tzu: Genius of th; Absurd,
arranged from the work of James Legge (New York: Ace Books, 1971); 4. Bunor;
Waison. tr., The Complete Works of Chuang Tzu (New York: Columbia University
Piess.1968); 5. Victor H. Mair, tr., Wandering on the Way: Early Taoist Tales
and ./.’arables of Chuang Tzu (Honolulu: University of Hawaii Press, 1994); 6
::;ﬂ;n Palmer with Elizabeth Breuilly Chang Wai Ming, and Jay Rz,lmsay ’tr .
- il rlf(?k of Chuang Tzu (‘Arkana: Penguin Books, 1996).
n1story has been reviewed in a speech given by Hugo Friedrich on July 24,
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1965 in Heidelberg. The speech has been translated into English as “On the Art of
Translation” by Rainer Schulte and John Biguenet and included in their book,
Theories of Translation: An Anthology of Essays from Dryden to Derrida (Chicago
and London: University of Chicago Press, 1992}, pp. 11-16. This collection of
twenty-one essays with a very useful introductory essay by the editors provide an
excellent overview of the evolution of translational thinking in the West.

¢ Ibid., p. 15.

7 Rainer Schulte and John Biguenet, eds., Theories of Translation, “Introduction,”
ibid., p. 3.

$ These different ways are discussed in ibid., pp. 3-6.

9 Vladimir Nabokov, “Problems of Translation: Onegin in English,” ibid., p. 134.

° Ibid., p. 127.

10 Ibid.

11 Walter Benjamin, “The Task of the Translator,” in Illuminations, tr. by Harry
Zohn and edited by Hannah Arendt (New York: Schocken Books, 1969), p. 78.

12 Ibid.

14 Gee the editors’ review of essays by Arthur Schopenhauer, Roman Jakobson,

Jacques Derrida,, Michael Riffaterre, and Octavio Paz represented in their book,

ibid., pp.6-10.

15 Octavio Paz, “Translation: Literature and Letters,” tr. by Irene del Corral, ibid., P.
152.

1 Ibid., p. 154.

17 See Chang Heng JEE ip his article “Hsien-ch’in ssu-hsiang chung liang-chung
tui yii-yen te hsing-ch’a” 5% A o T T RE 5 1 & 4%, Published in Ssu yi:
Yen BLEZZE, Vol. 8, No.6 (March 1971), 292-292.

18 This remark appears in the “Hsi-tz’u” ¥ or the “Appended Words™ to thel
Ching 5% or the Book of Changes. For the Chinese passage, see Sun Hsing-yel
T BN, Chou I chi-chieh (Ts’ung-shu chi-ch’eng edition), p.604. This remark it
rendered as follows in the Richard Wilhelm/Cary F. Baynes translation of thel!
Ching: “Writing cannot €xpress words completely. Words cannot express thoughi

completely.” See the I Ching or Book of Changes, translated into English fron?
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the German translation of Richard Wilhelm by Cary F. Baynes (Princeton:
Princeton University Press,1950), p. 322.

¥ See A. C. Graham, Disputers of Tao (La Salle: Open Court Publishing Company,
1989), pp. 133, 154, and 200.

0 Jpid., p. 200.

21 The word i £ has been used in some early Chinese texts to mean “translation” or
“interpretation.” For instance, in the “Wang chih” £l chapter of the Li chi 187C,
we find the following passage: “ H 7 Z B » FiE A » BHCRMN » #EHE »
BHAK- - AL FE.” See Shih-san ching chu-shu + Z&F B (Taipei: -wen
yin-shu-kuan, 1965), Vol. 5, 248. Again, in the “K’ao chi” % 4K chapter of Wang
Fu's B4 Chien-fu lun Y& I3, we find the following statement: “ K% A2y K
0> BERESE - RMEAZT ROl BEZHH - BAZESRY
See Wang Fu, Ch’ien-fu lun with a commentary by Wang Chi-p’ei T4
(Shanghai:Ku-chi ch’u-pan-she,1978), p. 83.

2 D.C. Lau, tr., Lao Tzu: Tao Te Ching (Penguin Books, 1963), p. 57.

3 Jpid., p. 82. For convenience sake, I will refer to Lao Tzu as the author of the Tao
Te Ching, despite the problems surrounding the authorship of this early Taoist
text.

 This is a slightly modified version of A.C. Graham's translation of the passage.
See Chuang-tzu, p. 52.

“ A. C. Graham, Disputers of Tao, p. 200.

* This is adapted from D. C. Lau, Confucius: The Analects (Penguin, 1979), p. 146.

7 This remark is quoted in Rainer Schulte and John Biguenet’s “Introduction” to
their book, Theories of Translation, p. 9.

# Ibid.

* A. C. Graham, Chuang-tzu: The Inner Chapters, p. 27.

" Ibid., pp. 27-33. Graham’s opinions on the date and composition of the book are
presented in his long article “How Much of Chuang-tzu Did Chuang-tzu Write?”
in Benjamin 1. Schwartz, Journal of the American Academy of Religion Thematic
Issue, September1979, 47/3, 459-502. This article has been collected in Graham’s
book Studies in Chinese Philosophy & Philosophical Literature (Singapore:
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Institute of East Asian Philosophies, 1986), pp. 283-321.

3 Ibid., p. 30.

2 [bid., p. 27

3 [bid.

3 Ibid., p. 29.

3 Ibid., p. 43.

3 For a useful discussion of these general features, see Hsti Han-wei T, Hsien-
Ch’in wen-hsiieh chi yii-yen li-lun J6% 305 J2 555 B3 (Honan: Chung-chou
ku-chi ch’u-pan-she, 184), p. 115.

37 Brief “discursive essays” can be found in the Mencius. The two sections that

LI}

begin with “Mencius said, ‘Fish is what I want’ ”” and “Mencius said,” Shun rose
from the fields” respectively are good examples. See D. C. Lau, tr., Mencius
(Penguin, 1970), Book VI, Part A, Section 10, pp. 166-167; and Book VI, Part B,
Section 15, p. 181.

3 Hsii Han-wei, ibid., p. 151.

¥ A.C. Graham, Chuang-tzu: The Inner Chapters, p. 32.

0 Ibid.

4 Liu Hsiao-kan BI% B, Chuang-tzu che-hsiieh chi-ch’i yen-pien ETHERE I
1% (Peking: Chung-kuo she-hui k’o-hsiieh ch’u-pan-she,1987), pp. 3-13. The |
textual study portion of this book has been translated by William Savage and |
published under the title of Classifying the Zhuangzi [Chuang Tzu] Chapters by |
the Center for Chinese Studies at the University of Michigan. For Liu Hsiao- |
kan’s study of the six terms, see Classifying the Zhuangzi Chapters (Ann Arbor:
The University of Michigan Center for Chinese Studies, 1994), pp. 4-16. '

42 Ibid., Chuang-tzu che-hsueh chi-ch’i yen-pien, pp. 28-31.

4 Wang Shu-min expresses this opinion in his influential Chuang-tzu chiao-shih b1
F#:%% published by Shang-wu yin-shu-kuan in 1947. He includes this argument
in Chuang-tzu chiao-chiian £ F 172 (Taipei: Chung-yang yen-chiu-yiian, 1988).
his definitive work on this Taoist classic. See Vol. III, 1435 of this book.

# Liu Hsiao-kan's critique can be found in his book Chuang-tzu che-hsiieh chi-ch'i

yen-pien, pp. 29-30.
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# See “Ching-tien shih-wen hsii-lu” 48 HL8E CAUER included in Kuo Ch’ing-fan %5
PR, Chuang-tzu chi-shih AT 5% (Rpt. Taipei: Shih-chieh shu-chii, 1962),
p. 6.

# Hsii Fu-kuan, “Po-shu Lao-tzu so fan-ying-ch’u te jo-kan wen-t’i” &% T B7
R T &, Ming-pao yiieh-k’an ¥i¥ H T, No.114(June 1975), p. 99.

#1 Graham uses this term to refer to the extensive reconstruction of a passage in the
“Te-ch’ung-fu” EFEFF chapter. See his book Chuang-tzu: The Inner Chapters,
p- 81.

“ Ibid., p. 30

# Burton Watson’s introduction first appeared in his Chuang Tzu: Basic Writings
(New York: Columbia University Press,1964) and then again in his The Complete
Works of Chuang Tzu (New York: Columbia University Press, 1968).

%0 A. C. Graham, Chuang-tzu: The Inner Chapters, ibid., p. 30.

5! Ibid., p. 31

52 V]adimir Nabokov, “Problem of Translation: Onegin in English” in Rainer Schulte
and John Biguenet, eds., Theories of Translation, p. 127

53 A. C. Graham, Chuang-tzu: The Inner Chapters, ibid., pp. 31-33.

* Ibid., p. 31

* Ibid., p. 33.

% Ibid., p. 32

7 Ibid., p. 33

% A. C. Graham calls Giles and Watson as “primarily literary” translators. See ibid.,
p- 33.

® Quoted by Graham in a footnote in ibid., p. 35

" Ibid., p. 25.

S Ibid., p. 44-45.

= All of the details can be found in Wang Shu-ming, Chuang-tzu chiao-ch’iian,
Vol. 1, 11.

* Liu Hsiao-kan discusses this particular transposition in his “Afterward” written in
English and published with the translation of his book titled Classifying the
Zhuangzi Chapters, p.171. In the quoted passage, I leave the romanized Chinese
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statement in pingyin system as in Lin’s “Afterword.”

6 A C. Graham, Chuang-tzu: The Inner Chapters, ibid., p. 62.

8 Ibid., p. 49.

6 Wang Shu-min is probably the first scholar to identify this citation and published
it in his Chuang-tzu chiao-shih in 1947.

§7 A. C. Graham, Chuang-tzu: The Inner Chapters, pp. 49-50.

8 Ibid., p. 49.

® Ibid., p. 43.

70 Ibid., p. 48.

7 Ibid., p. 4. T have altered Graham’s rendering of 48 4R, to reflect more closely

the sense of the passage.
™ Ibid. Again 1 have made a slight alteration to capture the tone of the passage

better.
7 Ipid. T changed Graham’s “the little birds” to “this little bird.”

™ Ibid.. pp. 44-45.
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The Hong Kong Translation Society:
A Concise History 1971-1999

Liu Ching-chih

The Hong Kong Translation Society [HKTS] is the only body for
translators and interpreters in Hong Kong. During the past 28 years, the
Society has developed from an organisation of an academic nature to a full-
fledged society for teachers and researchers as well as practitioners. The
development has, to a certain extent, reflected the changes in the language
scene in Hong Kong. A review of the history of the Society will help us
understand more the role of the relationship between Chinese and English
played in Hong Kong between 1971 and the end of the 20th century. ™

The Establishment of the Society

Early in 1971, a group of translators and scholars considered the
possibility of establishing a translation society with an aim at promoting
research and strengthening the liaison of the translation profession. After
discussions, they decided to convene the first meeting on 12 March 1971
and appointed Mr. Louis Cha (& R &) to draft a circular letter to notify
those who were interested in setting up a society for translators. The text of
the letter was as follows:

" President, Hong Kong Translation Society and Professor, Department of
Translation, Lingnan University and Director, Centre for Literature and Translation,
Lingnan University.
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We propose to set up a Hong Kong Translation Society and sincerely hope
you will join us to establish this organisation.

Tt is envisaged that this Society will be of an academic nature. We are very
much interested in translation and know very well how enjoyable and yet tedious
the work is. If we are able to get together from time to time to exchange our
views and experience, which will definitely help broaden our horizon and
enlighten our aspirations. We will then be able to cherish the same ideals and
share a common goal.

This Society could engage in work which would benefit the development
of Hong Kong and promote the cultural exchanges between China and foreign
countries, such as publishing books of academic value and journals, researching
on issues pertaining to translation, organising conferences, etc., with a view to
improving the standard of translation, assisting in language training and
encouraging scholars to engage in Chinese to foreign languages translation

and vice versa. It is hoped that as a result of our work, the Society will make
contributions to our community and exert a profound influence over the
development of our culture.

Enclosed please find a copy of a draft of the Society’s Constitution. We
hope you will agree with the broad principles contained in the Constitution. It
has been decided that a meeting for the founding of the Society will take place
at the Top Floor of Tak Shing Building, Des Voeux Road Central on 12 March
1971. We earnestly hope you will attend this meeting. We all expect an

interesting and exciting gathering. 2l

The circular letter was signed by Yu Ye-lu (4% 1#1%8), Stephen C. Soong
(%R#), Louis Cha, Alex Sun Hsu-hsien (7Rl #), Ma Meng (F§5%),
Wong Siu-kit (FEJEHE) and Lai Tim-cheong (ETES).

The meeting was convened as scheduled and two resolutions were
endorsed: (i) a preparatory committee be set up for the organising work;
and (i) Mr. Peter Wong Chak-cheung (TE3%#{%) be appointed Honorary
Legal Advisor of the Society. Members of the Preparatory Committee
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consisted of Louis Cha, T. C. Lai, Ma Meng, Stephen C. Soong, Alex H. H.
Sun, Phillip S. Y. Sun (2#F) and Wong Siu-kit. In “the Memorandum
and Articles of Association” of the Hong Kong Translation Society Limited,
the names of the subscribers were the seven preparatory committee members.
The Society was officially incorporated on the 6th day of October 1971.

In accordance with “the Memorandum and Articles of Association”,
the descriptions of the seven subscriber were: Louis Cha — Newspaper
Publisher, T. C. Lai — University Administrator, Ma Meng — University
Professor, Stephen C. Soong — University Administrator, Alex H. H. Sun —
Institute Director, Phillip S. Y. Sun — University Teacher, and Wong Siu-kit
— University Teacher. Of the seven members, five were university
administrator and teachers, one newspaper publisher and one business
executive, a distinctive “university majority”, so were members of the Society
at that time.

The establishment of a translation society in Hong Kong in 1971 was
indeed commendable on two grounds: In 1971, English was the only official
language in Hong Kong and Chinese had no importance at all in the school
curriculum as well as in the official sector; and translation was not common
in Government in which English was the language of administration and
law. It was not until 1974 when Chinese was made one of the two official
languages in Hong Kong. Before 1974, the post of Chinese Language Officer
was few in number and low in rank.

Activities 1971-1999

Membership of the first Executive Committee comprised Ma Meng as
Chairman, T. C. Lai as Vice-Chairman, Stephen C. Soong as Honorary
Secretary, Phillip S. Y. Sun as Honorary Editor of Bulletin, Lam Shan-mu
(BRILA) as Honorary Treasurer, Peter Wong Chak-cheung as Honorary
Legal Advisor; and members included Louis Cha, Alex Sun, Wong Siu-kit
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and Yu Ye-lu. Of these members, T. C. Lai has always taken a keen interest
in the well being of the Society and has been sustaining his service to the
Society during the past 28 years: Vice-Chairman 1971-1973; Chairman 1974-
1976, 1980-1982, 1982-1984 and 1984-1986; Member of the Executive
Committee 1976-1978, 1978-1980, 1986-1988 and 1988-1990; and Advisor
1990-to-date. For the full list of the Executive Committee membership, please
refer to Appendix I: Executive Committee of the Hong Kong Translation
Society 1971-2000.

During the past 28 years, the Society has persistently followed the
objectives of the Society as stipulated in Article 3 of the “Memorandum and
Articles of Association.” ™! The following is a summary of the activities of

the Society during the years 1971 to 1999.
1. Publications

A. The Bulletin ((GERI))

Immediately after the establishment of the Society, the Executive
Committee decided to publish a newsletter, the Bulletin, for members of the
Society. Items reported in the Bulletin included activities such as conferences,
publications, teaching and research, government translation services,
translation activities, news about members of the Society, efc. The first issue
was published on 1 August 1972 with Phillip Sun as Editor. From then till

to date, 38 issues were published. 141

B. Conferences, Proceedings and Collected Essays

In view of the fact that it was very difficult to have sufficient items for
inclusion in the Bulletin, the Executive Committee decided, after the
combined issues 19 and 20 were published in March 1979, that the publication
of the Bulletin be made flexible and therefore irregular and that the Society
would instead organise conferences and seminars and would then publish
proceedings and papers of the conferences and seminars, also on an irregular
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basis. The first public conference was jointly convened with the Urban
Council Public Libraries held in 1980, at which four speakers delivered
four papers on literary translation, translation of economic terminology,
poetry translation and legal translation. The four speakers were Mr. Stephen
C. Soong, Professor D. C. Lau (%1# &%), Dr. Y. C. Jao (288 8) and Dr.
Wong Kam-hung (¥427%). Thereafter, the Society held eight conferences
during the 1980s in 1980, 1981, 1983, 1985, 1986, 1987, 1988 and 1989,
except the fourth one in 1985, the other seven were jointly held with the
Urban Council Public Libraries.

In addition to the conferences mentioned above, the Society also
collaborated with other institutions to organise conferences, including: (i)
Conference on “Translation To-day” in 1987, jointly with the University of
Hong Kong, the Chinese University of Hong Kong [CUHK], the Hong Kong
Polytechnic [HKP], City Polytechnic of Hong Kong [CPHK], Hong Kong
Baptist College [HKBC], Lingnan College [L.C] and the Centre for Promotion
of Chinese Culture; (ii) Conference on “Translating and Interpreting:
Bridging East and West” in 1991, jointly with the College of Languages,
Linguistics and Literature of the University of Hawaii and the Centre of
Asian Studies of the University of Hong Kong; (iii) Conference on “The
Question of Reception: Martial Arts Fiction in English Translation” in 1996,
jointly with Lingnan College and the Centre for Translation Studies of the
Hong Kong Polytechnic University; (iv) Conference on “Studies in
Translating into Chinese” in 1996, jointly with the Department of Translation
of CUHK and (v) Conference on “Translation Teaching” in 1997, jointly
with the Translators Association of China [TAC] and the Department
of Translation of CUHK. ¥!

As a result of these conferences, the Society was able to publish the
following proceedings and papers and collected essays:

Title Editor Publisher Year
The Art and Profession of T. C. Lai HKTS 1975
Translation (258 pp.)
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Translation Quarterly Nos. 13 and 14
Essays on Translation C.C.Liu HK Joint 1981 These publications have become important references for translators,
<§H%§%ﬁ %387 pp.) Publishing practitioners and university students in Hong Kong as well as in Taiwan
Collected Essays on Stephen C.  CUHIK Press 1983 during the past two decades.
; oon;

z%%l%%;%i’ (158 ep) soone C. Translation Quarterly ((EHFEZET]))
Collected Essays on C.C.Liu Commercial 1986 In view of the demand for translators as a result of China’s “Opening
Translation 1986 (180 pp.) Press HK Policy” and the return of sovereignty of Hong Kong to China, six of the
RN seven Government University Grants Committee [UGC] funded tertiary
Collected Essays on C.C.Liu Commercial 1988 institutions provide translation courses, some with an honorary degree in
Translation 1988 (176 pp.) Press HK translation. The Executive Committee considered that since Hong Kong
(EEEwR—IVVO had been a place where English and Chinese had been extensively used
Collected Essays on C.C.Liu Commercial 1991 during the past one and a half centuries, Hong Kong should be regarded as
Translation 1991 (504 pp.) Press HK an important place for English-Chinese translation and translators and
(IR IED scholars should therefore work hard to make Hong Kong an important place
Translation and C.C.Luu East-West 1994 in English-Chinese translation in teaching, practice and research. The
Interpreting: Bridging East and Cer}tre a,nd Executive Committee also considered that there was a need for a referred
and Wesi-Sclected Richare I}JII;:/:irisgfezsf journal for translators, and decided to publish the Society’s journal The
Conference Papers (190 pp.) - Seymout Translation Quarterly in 1994. The first issue was published in March 1995
Translation Quarterly ¢ C.Liu HETS 17 and thereafter issue 2 in August 1995, issues 3 and 4 in December 1997,
I;I;:éiﬁsgue on Martial issues 5 and 6 in April 1997, issues 7 and 8 in May 1998, issues 9 and 10 in
Arts Fiction in English December 1998, and issues 11 and 12 in March 1999. Contributors included
Translation (236 pp.) local and overseas scholars such as Lin Wen-yueh (#3Cf1), Goran

Malmqvist, Peter Newmark, Eugene A. Nida, Joseph S. M. Lau (BI4588),
Eugene C. Eoyang (BXF#14), Jin Di (42 ), Frederick Tsai (4 %), John
published the following: Minford, Liu Ching-chih (#|%2), Serena Jin (4x¥%E), Geremie R.
Barmé, Laurence K. P. Wong (# B #), John Dent-Young, Leo T. H. Chan

In addition to the publications mentioned above, the Society also

Title Editor Publisher Year (B Evangeline Almberg (S3KH). Fan Wenomet (53¢ 2E). Yao
A Glossary of New English Serena Jin,  HK Swindon 1979 Pak-chun (WkHAFH), etc.

CEFEFR RS etc.

A Translator’s Handbook C.C.Liu Commercial 1991

(BB TEETD Press HK
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I1. Honorary Fellowship

In 1981 when the Society made plans to celebrate the 10th anniversary
of its founding, the Executive Committee decided to award “Honorary
Fellows” to those who have made contributions to translation. From the
first award ceremony which was held on 28 November 1981 to 1999, a total
of nine ceremonies were held and 24 translators and scholars were awarded

the Society’s Honorary Fellowship. A full list is provided below:

Ceremony/Date Awardee

Mr. George Kao ({5 5%.5%)
Prof. D. C. Lau (ZIBEH)

Prof. Ho Ping-yu ({TRHB)
Mr. Stephen C. Soong (Ri)

First 28 November 1981

Second 28 May 1983

Prof. Ma Meng (&%)

Third 6 July 1985 s
Madame Lin Tai-yi (#KZ)

Mr. Yang Xianyi (B5&E#)
Mrs. Gladys Yang (#J5%%)
Mr. T.C. Lai (BEFE8&)

Prof. Lin Wen-yueh (#k30H)
Mr. Frederick Tsaj (ZEVE &)

Fourth 27 September 1986

Fifth 26 September 1987

Madame Nancy Chang (SR FE)

Sixth 8 October 1988
N Madame Yang Jiang (%)

Mr. Cheng Yang-ping (BBAISF)

S th 9 September 1989 ]
o ’ Prof. Guo Baoquan (X EHE)

Prof. Chang Ruogu (GR#F &)
Prof. Joseph S. M. Lau (%7 &%)
Prof. Liu Ching-chih (¥1%52)
Mr. Xiao Qian (FR#Z)

Mr. Ye Cungian (ZEF{#)

Prof. Yu Kwang-chung (£)6)

Eighth 2 October 1991
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Ninth 8 October 1994 Dr. John Chen (Bf{%%%)
Prof. Chi Pang-yuan (ZFFR1E)

Prof. Serena Jin (4:E2 %)

The eighth ceremony was held immediately after the conclusion of the
Conference on “Translation and Interpreting: Bridging East and West” on 2
October 1991 at the University of Hong Kong, which was one of the activities
in commemorating the 20th anniversary of the Society’s founding.

The Society believes that it is necessary to continue to award the
Honorary Fellowship to those who have made outstanding contributions to
the translation profession, so as to encourage more people to devote

themselves to the work and help the people to understand the profession
better.

II1. Examinations

The development of the translation profession in Hong Kong during
the past two decades, especially since the signing of the Sino-British Joint
Declaration on the future of Hong Kong in 1984, has been phenomenal. We
have witnessed the increasing need for translation in every sector of the
Hong Kong community: the Civil Service has been expanding its use of
both Chinese and English from daily communication with the public to policy
papers and speeches and drafting of bills; the People’s Republic of China
has become the most important trading partner of Hong Kong and therefore
translation and interpreting have become an integral part of the transactions
between commercial and financial firms in Hong Kong and the relevant
authorities in Mainland China; there has been increasing contacts between
Hong Kong and Mainland China including academic exchanges,
governmental visits and regional and international conferences which require
translation and interpreting; and there have been more legal and contractual
documents involved in business activities. As aresult, the need for translators
has become a pressing issue.
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In response to this development, tertiary institutions have been tr;/iltl)g
every effort to cope with the demand. Translation course'§ are .offere y
almost all the well-established academic institutions—the University of Hon'g
Kong, the Chinese University of Hong Kong, the Hong Kong Pol;lltech.r:w
University, City University of Hong Kong, Hong Kong BaPtlst .Umverml y,
Lingnan University, and Shue Yan College. The Open Unlversny' hasa SZ
introduced translation courses. In addition, the School of Professional an
Continuing Education [SPACE] at the University of. Hon.g Kong, anli the
Departments of Extra-mural Studies of the Chinese University of Hong. : ontg
and Hong Kong Baptist University are providing both short and certt 1ca.e
courses in translation. Graduates of the translation courses at these acade@c
institutions are awarded the BA degree in Translation, t.he MA degree in
Translation, as well as higher diplomas, postgraduate d'1pl(.)mas, honours
diplomas and certificates. There is yet another category wl'uch 1s. nota produ:t
of the institutions mentioned above, i.e. holders of the final diploma of the
Institute of Linguists [IOL] in the United Kingdom [MIL-], a degree-
equivalent qualification in languages. The Institute has also introduced a
Diploma in Translation, which is at a level higher than t.h.e M.IL. To sum uP,
there are therefore different levels of translation qualifications offered in

Hong Kong, as follows:

i, MA in Translation; .

ii. BA and BA Honours Degree in Translation;
iii. Higher Diploma in Translation;

iv. Honours Diploma in Translation;

v. Certificates in Translation;

vi. Elective Courses in Translation;

vii. MIL (IOL); and

viii. Diplomas in Translation (I0L).

The present translation profession serving Hong Kong comprises both
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the trained, those who have received formal training in translation; and the
untrained, including both graduates and non-graduates in other disciplines.
At present, there is no coordination and uniformity in assessing the
standards of translators in Hong Kong. The Civil Service has its own
assessment criteria and it provides in-service training for its recruits after
they joined Government. Well-established organisations such as the Hong
Kong Trade Development Council, the Hong Kong Productivity Centre,
and large commercial firms are able to offer competitive terms to attract
trained and experienced translators. These firms may or may not require the
applicants to sit for examinations, if the applicants are able to produce
credentials of their academic qualifications and their working experience.
However, for the bulk of the remaining private firms which are unable to
afford good terms to employ well qualified translators, they have no way of
telling whether the levels of their translators are up to the standard required.
During the past three decades, Hong Kong has become a highly
sophisticated society, which requires specialised people to cater for the
diversified needs. First of all, Hong Kong is one of the financial centres in
the world, and finance and banking are daily necessities. It is also a trading
centre, with trading partners in the United States, the European Union, the
Middle East, Africa, China, Asia, and Russia and members of the
Commonwealth of Independent States and countries in Eastern Europe. Hong
Kong is also very advanced in its manufacturing industries, such as electronic
components and appliances, computers, and watches. Its textile and garment
industries have impressed the world markets with both their quality and
quantity. Hong Kong is indeed a versatile and energetic city and its economic
growth has earned it the reputation as one of the four “dragons” in Asia. It is
therefore not an easy task for translators to serve such a society, as translators
must also be diversified and specialised. A holder of a general degree or
diploma in translation is just not adequately equipped to serve Hong Kong.
The need for professional examinations, for both the academically trained
and untrained translators in Hong Kong, is obvious and overdue.
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The Hong Kong Translation Society has on several occasions been
asked to look into the possibility of setting up a system to assess the standards
of translators and interpreters in Hong Kong, including the so-called “grass-
roots” translators (such as untrained police interpreters). In response to these
requests, the Society appointed a Working Party in 1989 to consider whether
it was practicable to institute a public professional examination to assess
the levels and specialisations of translators in Hong Kong, and, if it was
considered necessary, how to materialise such an examination. The Working
Party membership comprised teachers from the five institutions funded by
the then University and Polytechnic Grants Committee [UPGC], Lingnan
College, free-lance translators and a Government Chief Interpreter. The
Working Party envisaged that the syllabus to be designed:

i should able to establish a certain level of professional competence;

i. should be bilingual in written papers (English and Chinese) and
trilingual in oral examinations (English, Cantonese, and
Putonghua), with a possibility papers of multilingual (Japanese,
French, and German) in the future;

iii. should demonstrate a knowledge and understanding of both
contemporary language-cultures, of relevance within Hong Kong
and China; and

iv. should recognise language-based expertise in a particular area of
professional work, such as literature, education, law, banking,
accounting, eCONOMICS in finance, insurance, trade and commerce,
industry, medicine, telecommunications, transport, government
policy and administration, international relations, publishing and

the media, science and technology.

The Working Party also considered that the syllabus must be geared to
Hong Kong’s present needs with special reference to China, Taiwan, and

Singapore.
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It was hoped that when the designing work for the syllabus was
eventually completed, it would achieve the following purposes:

—-

it would be able to provide an assessment for the different levels
of translators in Hong Kong. For example, if the syllabus was
graded propetly, a lower grade certificate holders could be recruited
for jobs required a lower command of translation or interpreting
skill, such as a junior immigration officer, whereas a final diploma
holder could be appointed to discharge translation work of a higher
standard, translating policy papers and annual reports.

ii. it would be able to assess the translators in the many specialised
arcas they were working. The final diploma could be designed in
such a way that in addition to the all round language-cultural
elements, the candidate was also to be tested in the langnage-based
expertise in a particular area of professional work, as mentioned
above.

iii. the final diploma would be able to compliment the academic
qualifications offered by the various institutions in Hong Kong,
the latter would provide the academic ground work and the former
would enable the holder to be recognised as a specialised translator.

iv. it would benefit those who do not have formal qualifications, thus

providing more professionally qualified translators for Hong Kong.

The Working Party consulted the Hong Kong Examinations Authority
on the physical arrangements for examinations for the Hong Kong Translation
Society.

The Hong Kong Translation Society is, up to the present moment, the
only organisation for translators and interpreters in Hong Kong, it realises
that it should take the lead in reconciling the needs in society. There would
inevitably be a recognition problem. The Hong Kong Council for Academic
Accreditation was approached to advise on the design of the syllabus and
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the possibility of obtaining accreditations. The answer was that at that time
the Council only assessed courses, but not syllabuses. The Hong Kong
Translation Society was fully aware of the distinction between public
examinations and accreditation of a qualification, and was not aiming at a
full recognition of the professional examinations to be instituted by the
Society through the Hong Kong Examinations Authority. What the Society
had in mind was to require potential members to be assessed by means of
professional examinations to qualify for the various categories of
membership, and it hoped it would set some standards for Hong Kong
translators.

After almost three years of consideration and discussions, the Executive
Committee finally approved the Syllabus Working Party’s proposed
“Syllabus of Diploma and Advanced Diploma Examinations” which was
effective from October 1991 and revised in April 1992 and again in April
1994. In the introduction of the syllabus, it specified (i) that successful
candidates of the diploma examination were eligible for associate
membership of the Society; (ii) that the Advanced Diploma examination
was set at the level of the proficiency demonstrated by a translator or
interpreter in his or her specialised field; (iii) that any associate members
were eligible to enter the Advanced Diploma examination; and (iv) that
successful candidates of the Advanced Diploma examination were eligible
for membership of the Society. For details, please prefer to Appendix II:
Syllabus of Diploma and Advanced Diploma Examinations. The
administrative arrangements were made by the Hong Kong Examinations
Authority.

The first examination was held on 21 December 1991, with 127
applicants, of these two obtained exemptions, eight were absent and 117 sat
for the examination.

The results were as follows: 11 candidates passed with grades A and
B, 9.2% of the total member of candidates sat for the examination, quite a

poor rate.
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The following are relevant statistics on the three examinations:

Diploma Examination

1991

1992

1993

Module 1 : 127 candidates (passed : 47)
Module 2 : 127 candidates (passed : 12)
Diploma awarded : 11

Module 1 : 51 (passed : 19)
Module 2 : 64 (passed : 28)
Diploma awarded : 22

Module 1 : 26 (passed : 5)
Module 2 : 28 (passed : 5)
Diploma awarded : 4

Total diplomas awarded : 37

Advanced Diploma Examination

1992

1993

1994

15 candidates registered
9 candidates passed
9 diplomas awarded

23 candidates registered
14 candidates passed
14 diplomas awarded

11 candidates registered
6 candidates passed
6 diplomas awarded

Total advanced diplomas awarded : 29

For further details, please refer to Appendix III: Statistics on Diploma
and Advanced Diploma Examinations 1991-1994.
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In view of the declining number of applicants, the Society decided to
temporarily cease to operate the two examinations ar.ld rs:actlvate th('em Whe;
there were sufficient number of candidates, so as to justify the c‘ost 1ncur.re .
The Society is aware of the fact that since seven of the eight tert1ar.y
institutions offer translation courses, together with the two public
examinations offered by the Institute of Linguists, London, there seems no

need for the Society to reactivate the two examinations.

IV. Scholarships

Tn 1990, the Society established the “Translation Scholarsbips’i to'awar.d
outstanding undergraduates majoring in translation E.lt tel.rtla.ry 1nst1tut1or;s 11;
Hong Kong. The sponsors included Longman Asia Limited, 'the O.x or
University Press (HK) Limited and Mr. William Au Wengjhe1, C'ha'n*man
and Managing Director of the Hop Ying International Holdings L1m1te§.

The Scholarships Scheme is a major event of the Hong K.ong T.ranslatlon
Society with the purpose of recognising outstan(.ling a}cademlc achlevemzntsf
by students of translation in tertiary institutions 'm Hong Kong an (.)
promoting translation as a discipline at such inst1tut1or.1$. Each year six
scholarships are awarded to translation students, and until last year, under
two categories, undergraduate and postgraduate. '

Since its introduction in 1992, the Scheme has taken on different shap.es.

It was first launched in the form of a translation test and six schol.arsh1ps
were awarded. In 1993 the translation test of the postgraduate section was
replaced by a research project requiring candidate?s to complete a 1,000—f
word essay on the topic “The Errors in the Internatlonaj:n News Columns ;;{
Chinese Newspapers in Hong Kong” (G rp SO B B AR A T S

I L Y); the issue itself was perhaps too unseemly to attrac? any
application from translators. Thus all six awards went to the undergrafuate
gsection that particular year. The whole Scheme was later rer.lamed the B.est
Translation Project Awards” where candidates were required to submit a

112

The Hong Kong Translation Society

quality translation project of about 3,500 words.

More than 40 projects were received in 1995, yet none of our honorary
judges, translation teachers from various tertiary institutions, had been put
off by the obviously trying grading exercises.

Starting from 1998, the Scholarships Scheme assumes a new outfit
whereby nominations are invited from local universities offering a full-time
undergraduate translation degree programme. All nominees are invited to
attend an interview held by a judging panel appointed by the Executive
Committee, and six winners are selected. The same provision will be adopted
for the 1998/99 Scholarships.

The Hong Kong Translation Society acknowledged with gratitude the
generosity of the following donors to the Scholarships Scheme: Sino-United
Publishing (Holdings) Limited, Addison Wesley L.ongman China Limited,
Oxford University Press, Reader’s Digest Association Far East Limited,

and Mr. Au Weng-hei, Chairman and Managing Director of the Hop Ying
International Holdings Limited.

V. FIT, TAC and Other Professional Links

The Society has been maintaining contact with professional
organisations including the International Federation of Translators [FIT],
the Translators’ Association of China [TAC], the Translators’ Association
of Taiwan [TAT], etc. In 1989, the Society became a full member of FIT,
thus placing HKTS on the world map of Translation. In 1986, the then
President and Vice-President of HKTS, Professor Liu Ching-chih and
Professor Serena Jin were elected Council Member and Mr. T. C. Lai,
Advisor of HKTS was elected an Honorary Council Member of TAC. The
Society maintains close liaison with the Institute of Linguists, London [IOL]
and the Institute of Translating and Interpreting [ITI]. In view of the
geographical convenience, the Society has more frequent contact with TAC
and TAT. Apart from co-organising conferences, members of the Society
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i i TAT.
have constant personal contact with their counter-part of TAC and

The list of conferences organised and monographs published in the

foregoing paragraphs have convincingly indicated the network in Hong Kong

and abroad the Society has been trying to establish during the past two

decades.

VL The Fou Lai Foundation and Luncheon Meetings

In 1991, the Society celebrated its 20th anniversary of founding and

i i i xhibition
one of the many activities in commemorating this occasion was an €

({8%E) Works and Memorabilia (1908-1965)” which was
jointly organised with the Commercial Press (I—.IK.). Limited fronT 25 to(?;r
October 1991. Immediately following the exhll.)ltlon, a Fou Ts or-lg o
HA), the elder son of Fou Lai, Pianoforte Recital in memory of the pllam; !
late father on 29 October 1991. The recital was ex.tremely s1.10c’e,:ssfu an atl
a result the Society was able to setup a “Fou Lai Foun(.iatlon t? promote
translation, especially English-Chinese translation, and 1T1terpret1ng.. o
With the support of this Foundation, the Society published a publica 0d
entitled Fou Lai and his World, organised a number .of conferencels Znn
seminars including the Seminar on Translation by Frederl(fk Ts.al, Translal d0
Conference on Chinese-Foreign Languages Translat.lon in 1996U2;1K a
conference in teaching of translation jointly with TAC in 1997 atC . .h
The long history of organising Saturday Luncheon Meetings at w. 1tcd
translators and scholars are invited to give informal talks has been Persm \; ‘
until today. Members of the Society welcome suck.l lunch.eor% meetmgs.f e
think this is a good tradition and we should continue with 1.t. Textsd o .
talks delivered at some of the luncheon meetings have been included at the

on “Fou Lai’s

Society’s monographs.

114

The Hong Kong Translation Society

Concluding Remarks

It has been an eventful history of 28 years and the continued
development of the Society has entirely been depending on the devotion of
those members who rendered the Society their services all these years. The
translation profession is not the same as other professions such as the legal,
engineering, architecture, and accounting professions which are equipped
well-structured examinations and proper criteria for “licensing” them to
qualify in their respective professions. The translation profession is a different
story. In his article “A Translation Tribunal”, T. C. Lai said that “Chinese
and English are supposed to be of equal status in society, politically and
legally. Of course, ideally they should be in practice, the question will arise
as to which version is the original and which is the translation, should any
discrepancies arise.” © Morry Schreiber in his “Some Random Thoughts
about Translation” laments on translators being labelled as “semi-
professionals”: “Most people still look upon us as, at best, semi-professionals,
at worst non-professionals. Especially here in the United States, but also in
other countries, the States is yet to fully include us in the ranks of white

collar professionals, with all the benefits and responsibilities appertaining
thereto. There are still very few schools in the United States teaching
translation. And notwithstanding the great studies made by the American
Translators Association [ATA], we are still without well-defined professional
standards that would help us prove our competence and our professional
status”. 7

In short, the professionalism of translation has, up to now, not been
fully tested and therefore the qualifications have yet to be recognised. It is
also because of fact that there are still people who consider people who are
proficient in both English and Chinese can translate. In this context, the
Society, despite its efforts in setting up well-structured examinations, is not
a professional body in its strict sense, as it is not yet in a position to issue
licences to qualify people to be professional translators. However, in a
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i IS
broader sense, the Society has always been acting as a body for translato

and interpreters as evidenced by the activities it engaged in the past three

decades. The only difference between the Society and, for example, the

i n
Hong Kong Institute of Architects, is that the former does not act as a

authority to be the professional qualifications institution. -
To date, there are 21 Honorary fellows, 14 fellows, 315 o.rdma;z/
members, 13 associate members and one student member, totaling 3

fellows and members. It is not a large member and therefore HKTS is not a

of
big organisation. We may need to conduct a survey to find out how many
. e an
these members are full-time translators and in which fields, and h(.)w m 11y
i awell-
are taking translation as a secondary occupation. However, HKTS is

established, and well-structured society for translators. It has been engaging

. . . "
in activities along the lines of a professional translation organisation and

will eventually become a truly professional body when Hong Kong requires

translators to have legal responsibilities.

17 March 1999
15 August 1999 [ Revised]

This paper was presented at the Symposium on Translation in Hong Kong:

Past. Present and Future, organised by the Department of Translation of the Chinese

University of Hong Kong, on 1 8-19 March 1999.

iser
The author wishes to express his grateful thanks to the Conference Organi

i 4.
for approving this paper to be published in The Translation Quarterly Nos. 13 &

Notes

U This article is an expansion of th . enin
1981 entitled “The First Ten Years of the Hong Kong Translation Society

i i ritten in
e author’s three previous articles, one w
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(Affinity in Quintessence over Resemblance in Form: Collected Essays on
Translation, Liu Ching-chih, Taiwan: Bookman Books Ltd., 1996, pp. 49-56);
one in 1991 entitled “The Twenty Years of the Hong Kong Translation Society”
(Collected Essays on Translation 1991, ed. Liu Ching-chih, Hong Kong:
Commercial Press (HK) Ltd., 1991, pp- 1-9); and one in 1990 entitled
“Professional Examinations to Assess Translators” (The Hong Kong Linguist
No. 8, Hong Kong: Institute of Linguists Hong Kong Regional Society, Winter
1990-91, pp. 37-43). References have also been made from the following articles:
(i) Liu Ching-chih’s “The Language Scene in Hong Kong” (The Translator’s
Handbook, ed. Catriona Picken, published by Aslib, the Association for
Information Management, 1989, pp. 149-162); (ii) Liu Ching-chih’s “Multi-
lingual Development and Language Planning in Hong Kong” (Languages in
Education in a Bi-lingual or Multi-lingual Setting, ed. Verner Bickley, Hong
Kong: Institute of Language in Education, Education Department, Hong Kong,
1988, pp. 220-227); (iii) T. C. Lai’s “A Translation Tribunal?” (Collected Essays
on Translation 1991, ed. Liu Ching-chih, Hong Kong: Commercial Press (HK)
Ltd., 1991, pp. 387-388); and (iv) Ho Wai-kit’s “Translation Studies Down to
Earth: Western Influence and Chinese Reality” (The Hong Kong Linguist No.

16, Hong Kong: Institute of Linguists Hong Kong Regional Society, 1996, pp.
40-61).

" The English translation is provided by the author of this article.

B Article 3 of the “Memorandum and Articles of Association” reads: “To raise the
standard of translation by assisting in the training of Chinese and other langnages
and by encouraging those engaged in scholarly pursuits to translate important
works in Chinese and other languages—in order to cater for the needs of a
developing society and to promote cultural exchanges, and for this purpose: (i)
to hold meetings of the Society; (ii) to publish books or periodicals, sponsor
research on various aspects of translation, organise conferences on special topics
and engage in other activities compatible with the objects of the Society; and

(iii) to print, publish, sell, lend or distribute the proceedings or reports of the
Society.”

¥ The details of the 38 issues are as follows:
Year Issue No. Editor(s)
1972 Issues 1 and 2 Phillip Sun
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1973 ™Jgsues 3, 4 and 5 Phillip Sun 26 September 1986  Translation in Multilingual Public Libraries,
Stephen Soong Society—Hong Kong Urban Council
1974 Issues 6, 7 and 8 Phillip Sun, George Kao 26 September 1987 Hong Kong Translation Public Libraries,
1975 Issues 9 and 10 George Kao Seminar 1987 Urban Council
1976 Issue 11 Liu Ching-chih 17-21 December Translation To-day HKU; CUHK; HKP;
7 Issues 12, 13, 14and 15 Liu Ching-chih 1987 CPHK; HKBC; LC;
197 > 13, Lin Ching-chih Centre for Promotion of
1978 Issues 16, 17 and 18 1 o & i Chinese Culture
Liu Ching-chi
1979 Issues 19 & 20 Sorena Tin 8 October 1988 Translation in Practice Public Libraries,
1981 Issue 21 . Urban Council
1986 Issue 22 Lo Chi-hong
Simon Chau 9 September 1989  Development of Translation  Public Libraries,
. and Interpreting in Urban Council
1987 Issues 23 and 24 Lo Chi-hong Hong Kong
Lo Chi-hong
1988 Issues 25 and 26 28-30 October 1991 Translating and College of Languages,
1989 Issue 27 fan Wong Interpreting: Bridging Linguistics and
1990 Tssues 28 and 29 Tan Wong, Leung Po-chun ) . . .
d32 Tan Wong, Chan Ka-wai East and West Literature, University of
1991 Issues 30, 31 an W ’ Hawaii; Centre of
1992 Issue 33 Ian. ong Asian Studies, HKU
1994 Issue 34 Elsie Chan ' _ -
I 15 Elsie Chan 22-23 March 1996 The Question of Reception: ~ Centre for Literature,
1995 ssue - oh Martial Arts Fiction in Language and
1996 Issue 36 and 37 Elsie Chan Fnelish Translati ’ )
Yeun nglish Translation Translation, Lingnan
1998 Issue 38 Makey Au g

The major conferences/seminars organised by HKTS from 1971 to 1999 are as

College; Centre for
Translation Studies,

follows: . HKPU
Date Title Co-o‘rgalmselj(S) 1-3 April 1996 Translation: Studies in Department of
2 February 1980 Hong Kong Translation Public Libraries, Translating into Chinese Translation, CUHK
Seminar 1980 Urban Council
I 2-4 December 1997 Translation Teachin, Department of
78 November 1981  Translation i Hong Kong 13;32161 Iét)b:sg‘;s’ e Tralils Jation, CUHK:
TAC
28 May 1983 Translation and Society Public Librari.es,
Urban Council ¥ T.C. Lai, “A Translation Tribunal?”, Collected Essays on Translation 1991, ed.
6 July 1985 Translation and HKP Liu Ching-chih, Hong Kong: Commercial Press (HK) Ltd., 1991, pp. 387-388.
Contemporary China

" Morry Schreiber, “Some Random Thoughts about Translation”, Translation
Update (Vol. 3, No. 1), Madison: Schreiber Publishing Inc., January-February
1999, pp. 1-2. It is interesting to note that Morry Schreiber blames the lack of

Hong Kong Regional !
Society, Institute of
Linguists; HKP

28 September 1985 Language Needs of Hong
Kong in Future
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recognition on the following fact: “The problem, however, is not completely
external. Part of it has to do with ™the way we perceive oursclves. The field of
translation, I am sorry to say, it still dominated by people who have a primary
occupation, such as teaching, law or engineering, and who have translation as a
Secondary occupation. This may lie at the heart of the problem.”

However, the author is of the view that, similar to the medical profession, there
must be specialisations and therefore we have Cardiologists, Gynaecologists,
Orthopaedic Srugenoens, efc. In translation, we should also have legal translators,
medical translators, efc. We may have “general translators”, like the “general
practitioner” in medicine, but specialists in translators are vital to a modern society,
and therefore Morry Schreiber’s view should subject to further consideration.
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Executive Committee of The Hong Kong
Translation Society 1971 - 2000

1971-1973
Chairman
Vice-Chairman
Hon. Secretary
Hon. Treasurer
Members

1973-1976
Chairman
Vice-Chairman
Hon. Secretary
Hon. Treasurer
Members

1971.12
MaMeng (J55F)
Lai Tim-cheong (##{%8)
Chu Chi-tai (’Ri&%)[Acting]
Yau Pak-chun (#k#15)
Stephen C. Soong (SKiH),
Alex Sun Hsu-hsien (i),
Phillip S. Y. Sun (H#F), Yu Ye-lu (R8),
Peter Wong Chak-cheung (E2E),
George Kao (@ w%%)

1973.7.7
Lai Tim-cheong (1% 2)[1974.6.22]
Stephen C. Soong (5R1K)
Lau Chi-ping (214
Chu Chi-tai (REZ)
George Kao (T L#%¢), Phillip S.Y. Sun (%),
Ma Meng (f55%), Yu Ye-lu (L&),
Alex Sun Hsu-hsien (f#%l%),
Yau Pak-chun (BE#17%),
Cheung Ki-sun (3E4HH7)

1976.5.29
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1976-1978
Chairman
Vice-Chairman
Hon. Secretary
Hon. Treasurer
Hon. Editor
Members

1978-1980
Chairman
Vice-Chairman
Hon. Secretary
Hon. Treasurer
Hon. Editor
Members

1980-1982
Chairman
Vice-Chairman
Hon. Secretary
Hon. Treasurer
Hon. Editor
Members

Stephen C. Soong (K¥) [1977.3.26]

Phillip S. Y. Sun (#RZEF)

Lau Chi-ping (W&

Lee Mein-ven (ZERLES)

Liu Ching-chih (B[¥%.2)

Lai Tim-cheong (1% &), Chu Chi-tai (REZ),
Yu Ye-lu (4xth#), Serena Jin (4x8%e),

Pan Chiu-yin (FE#Z)

1978.3.18

Stephen C. Soong (R¥ )[1979 3.24]

Phillip S. Y. Sun ( i%i_

Lau Chi-ping (21A°F

Lee Mein-ven ( ﬁﬁﬂﬁ%

Liu Ching-chih (BI#H2Z)

Lai Tim-cheong (1% &), Frederick Tsai (BRE),
Yu Ye-lu (4xthi#), Serena Jin (4rEH3E),
Leung Bo-sang (REE)

Lai Tim-cheong (ETEE)
Liu Ching-chih (B5H2)
Leung Bo-sang (REA)
Lee Mein-ven (ZFHR)
Serena Jin (& 2#E)

Stephen C. Soong (KT , Frederick Tsai (BB E)

Yu Ye-lu (43th4%), Samuel Ding (THRTR),
(WD)

Hsu Sin-chu

1982-1984
Chairman
Vice-Chaijrman
Hon. Secretary
Hon. Treasurer
Members

1984-1986
Chairman
Vice-Chairman
Hon. Secretary
Hon. Treasurer
Members

1986-1988
Chairman
Vice-Chairman
Hon. Secretary

Hon. Treasurer
Hon. Editor
Members

The Hong Kong Translation Society

Lai Tim-cheong (3E1%2)

Liu Ching-chih (#352)

Leung Bo-sang ()

Lee Mein-ven (ZFE)

Stephen C. Soong (RH) | Serena Jin (4 H2HE) |
Samuel Ding (T #7%), Hsu Sin-chu (F:#7)
Yau Pak-chun (#k#1% ), Diana Yue (/) ’

Lai Tim-cheong (152

Liu Ching-chih (%1% Z)

Leung Bo-sang (EA)

Lee Mein-ven (ZFHR)

Serena Jin (42Z2%E), Samuel Ding (T #RJ5)
Chang Tung (5R[[]), Diana Yue (&/}), ’
Pan Chiu-yin (#%HZ), Simon Chau (J&Jk%E)

Liu Ching-chih (B|#2)

Serena Jin (& HE%E)

Simon Chau (JAJEHE) [to 1986.8.31]

Leung Bo-sang (&) [from 1986.9.1]

Ben Ho Shun-kan (i[5 #))

Lo Chi-hong (#E&HE)

Lai Tim-cheong (F&1& 2 ) , Samuel Ding (T #38)
Lee Mein-ven (ZE#IER), Chow Oi-wah (J&&#)
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1988-1990
Chairman
Vice-Chairman
Hon. Secretary
Asso. Secretary
Hon. Treasurer
Hon. Editor

Members

1990-1992
Chairman
Vice-Chairman
Hon. Secretary
Asso. Secretary
Hon. Treasurer
Hon. Editor
Members

1988.3.26

Liu Ching-chih (Z1%2)

Serena Jin (& E2%E)

Ho Shun-kan ({5 %))

Raymond Lie Shing-chai (2= UAF)

Kenneth Au Kim-lung (I&&IHE)

Lo Chi-hong (ZER5H) [to 1988.3.26]

Ian Wong (FEF4E) [from 1988.9.22]

Lai Tim-cheong (1% &) , Samuel Ding (T 57 ,
Lee Mein-ven (ZEf1 %) , Leung Bo-sang CRE L) ,
Elizabeth Pong (FEMISUE)

1990.3.24

Serena Jin (& E %)

Lee Mein-ven (ZFHE)

Ben Ho Shun-kan (f1{& &)

Kenneth Au Kim-lung (@SIFE)

Agnes Cheung (5RFEH)

Tan Wong (EFREL)

Lai Tim-cheong (B1EE) ,

Liu Ching-chih (BI¥%2Z) ,

Elizabeth Pong (FEAREUE) [to 1990.12.31],
Alex Sun Hsu-hsien (ZRZLE),

Lo Chi-hong (ZE7M), Samuel Ding (T 47

1992-1994
Chairman
Vice-Chairman
Hon. Secretary

Asso. Secretary
Hon. Treasurer
Hon. Editor
Members

Hon. Advisor

1994-1996
Chairman
Vice-Chairman
Hon. Secretary
Hon. Treasurer
Membership
Secretary
Exec. Editor
Investment
Secretary
Members

Hon. Adviser
Hon. Auditor
Hon. Legal

Adviser
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1992.3.31
Alex Sun Hsu-hsien (#li3)
Ian Wong (B FRHE)
Dominic Tang (84545 )
Jacqueline Lam (#k$54%)
Kenneth Au Kim-lung (I&E£IFE)
Joanne Leung (E®)
Lee Mein-ven (ZEf1R)
Serena Jin (&2 #), Ho Shun-kan (fa{Z%),
Liu Ching-chih (Z[#2)
Lai Tim-cheong (1% &)

Liu Ching-chih (B3%2)

Lo Chi-hong (ZE )

Li Kam-kee (Z=§5#H)

Aman Chiu Ka-man {(#§230)
Elsie Chan Kit-ying (B i#45)

Poon Hon-kwong (&%)
Dominic Tang (ER4&48)

Kenneth Au Kim-lung (&) , Serena Jin (4 2 3%) |
Jane C. C. Lai 3 %) , Diana Yue (437})

Lai Tim-cheong (1% &)

Kenneth Chau (£5-K i)

Henry Woo (% £)
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1996-1998
Chairman
Vice-Chairman
Hon. Secretary
Hon. Treasurer
Membership
Secretary
Exec. Editor
Members

Hon. Adviser

1998-2000
Chairman
Vice-Chairman
Hon. Secretary
Hon. Treasurer
Execu. Editor
Bulletin Editor
Members

Hon. Adviser

Hon. Auditor

Hon. Legal
Advisor

Lo Chi-hong (Z:5/HE)

Jane C. C. Lai (BFE)

Li Kam-kee (Z=&7tH)

Aman Chiu Ka-man (% 30)
Elsie Chan Kit-ying (PRiE%)

Poon Hon-kwong (WE¥EJt)

1996.6.8

Liu Ching-chih (2l#2), Serena Jin (&R ),
Diana Yue (4xF}) , Evangeline Almberg (RJEAA) ,
Jacqueline Lam (#f&8%), Chen Longgen (BREER)

Lai Tim-cheong (FE1EE)

Liu Ching-chih (%35
Lo Chi-hong (ZEME
Bosco Wong (F7KFE
Candy Wong (E#EEH)

Liu Ching-chih (BI¥§2)
Makey Au-Yeung (BREGETE)
Evangeline Almberg (5 JKHH),
Elsie Chan Kit-ying (FHIZ4E),
Jane C. C. Lai (BRE),
Serena Jin (EFE),
Jacqueline Lam (#R#8%%),

Li Kam-kee (ZE£R4),

Sarah Tsou (¥ B30

Lai Tim-cheong (H1E5)

Z)
)
)

1998.6.27

Kenneth T. C. Chua & Co. (25K B & &t RfiZ 55 i)

Eddie Yiu (ki)
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Syllabus of Diploma and Advanced Diploma

Examinations

Effective from October 1991
Revised April 1994

Preface

The Hong Kong Translation Society believes that the introduction of
its Diploma and Advanced Diploma takes place at a very significant time as
the Society celebrates its twentieth anniversary. As Hong Kong prepares to
become a Special Administrative Region of the People’s Republic of China,
the time is appropriate for the Society to make another contribution to the
future development of Hong Kong. There is no doubt that Hong Kong will
continue to play a major role in the international world of business and
communication, as well as occupying a key position in South-East Asia.
High-level translators and interpreters will continue to be in great demand
if Hong Kong is to remain as effective bridge between China and the rest of
the world.

The new Diploma and Advanced Diploma examinations are the result
of two years’ research and development by a working party composed of
leading academics and translators. The examinations have been deliberately
designed to be exacting, practical tests of translation and interpreting at a
high level for two main reasons: firstly, the Society believes it has a duty to
establish high professional standards for translators and interpreters;
secondly, successful candidates will be able to adduce the diploma as
objective evidence of their translating and interpreting skills. These
examinations also offer the opportunity to translators and interpreters lacking
formal qualifications to obtain diplomas aimed at undergraduate and graduate
levels. Furthermore, successful candidates of the Diploma examination will
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be eligible to apply for associate membership of the Hong Kong Tran.slat%on
Society, and successful candidates of the Advanced Diploma examination

will be eligible to apply for full membership.

The Executive Committee
The Hong Kong Translation Society
August 1991

1. Introduction o -
1.1 The Hong Kong Translation Society was established in 1971 with the

aim of raising the standard of translation in Hong Kong. It i.s a
prestigious organization, with several hundred members representing
the major academic institutions and government departments', as well
as the business sector. In 1989, the Society appointed a worklng party
to investigate the need for a public examination and to advise the
executive committee accordingly. The Working Party under the
chairmanship of Dr. C. C. Liu, came to the conclusion that there was a
need for public examinations specifically designed to meet needs of
translators and interpreters in Hong Kong. It also felt that the Hong
Kong Translation Society contained the expertise .essentlal for.the
ongoing maintenance of the high standards of design, preparation,
examining and oversight of this nature. These syllabuses. represent the
product of two years’ research and planning by the Worhng Party who
believe the examinations offer Hong Kong’s translators and interpreters
the opportunity to gain diplomas and membership of a highly-regarded,
academic organization. .
1.2 The Diploma examination of the Society is set at a level of translation
skills commensurate with the level attained by an undergraduate at the
end of the first year of a translation degree/diploma course. Succe.ssful
candidates are eligible for associate membership of the Society.
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Graduates of translation departments of tertiary institutes and members
of the Institute of Linguists may be exempt from this examination as a
qualification for associate membership.

1.3 The Advanced Diploma examination is set at the level of the proficiency
demonstrated by a translator or interpreter in his or her specialized
field. Only associate members are eligible to enter the Advanced
Diploma examination. Successful candidates are eligible for
membership of the Society.

1.4 Associate members and members are entitled to enjoy all the benefits
of membership of an active society concerned with the needs of
translators and interpreters in the academic, commercial, literary,
government and cultural circles of Hong Kong. Activities include
regular meetings, the opportunity to meet and hear distinguished people
in the translation field, cultural exchanges, seminars and conferences.

2. Aims and Objectives

2.1 The Diploma examination is a bilingual test of translation skills offering
candidates the opportunity to demonstrate their competence in moving
easily between English and Chinese. Its objectives are as follows:

() To test written fluency in English and Chinese within a
contemporary context.

(i) To test accurate translation of the written language from and into
each language.

(iii) To demonstrate an awareness and knowledge of areas of cultural
and topical relevance within Hong Kong, China and the broad
spectrum of international affairs.

2.2 The Advanced Diploma examination is a highly specialized test of a
specific translation skill. Candidates are free to choose their area of
specialization and to resit the examination in order to demonstrate their
competence in other areas. The objective is as follows:

To test performance at an advanced level in an area of specialist
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knowledge or skill involving translating or interpreting from Chinese

to English or English to Chinese.

3. Examination Design | o

3.1 The Diploma examination is bilingual, testing English and Chlnes-e'm
an identical way in the two modules. Candidates should be fz.imlhar
with both traditional and simplified characters: they are permlttec? to
write both forms of characters. Dictionaries are permitted. A high
standard of performance is demanded. .

3.2 The Advanced Diploma examination offers a choice of elgh.t rI'IOdl.lleS
enabling candidates to choose one as their own area of spem'ahza.tlf)n.
Candidates should be familiar with both traditional and simplified
characters. Dictionaries are permitted. An advanced level of

performance is demanded.

4. Diploma Examination
4.1 Module 1 - Translation from Chinese to English (3 hours). -
In this module candidates are required to translate two texts into English.
One text will reflect an area of current interest in Hong Kong.g.' The
other text will reflect an area of current interest in China. T-rad1t10n-al
or simplified characters may be encountered. Each passage will contain
about 500 characters.
Candidates will be required to demonstrate that they ?ave fully
understood the source texts. Other assessment criteria will include the
choice of vocabulary, sentence construction and punctuatif)r% in the target
language, as well as the ability to reflect the style of the original passage.
4.2 Module 2 - Translation from English to Chinese (3 hours)
This module has an identical structure to Module 1. The source texts
will be in English: each passage will reflect an area of current
international interest. Each passage will contain not more than 500
words. Candidates may use both traditional and simplified characters.
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5. Advanced Diploma Examination

Candidates will be required to choose one module and state their choice
on the entry form.

Module 3 - Translation from Chinese to English [Arts] (3 hours)
This module is a test of translation skills at an advanced level.
Candidates will be expected to demonstrate their familiarity with the
arts and to produce translations which accurately reflect the content
and style of the original passages. Traditional or simplified characters
may be encountered. The passages will contain about 1,000 characters.

5.2 Module 4 - Translation from Chinese to English [Social Sciences] (3
hours)

5.

—_

This module is a test of translation skills at an advanced level.
Candidates will be expected to demonstrate their familiarity with social
sciences and to produce translations which accurately reflect the content
and style of the original passages. Traditional or simplified characters
may be encountered. The passages will contain about 1,000 characters.

5.3 Module 5 - Translation from Chinese to English [Science and
Technology] (3 hours)
This module is a test of translation skills at an advanced level.
Candidates will be expected to demonstrate their familiarity with science
and technology and to produce translations which accurately reflect
the content and style of the original passage. Traditional or simplified
characters may be encountered. The passages will contain about 1,000
characters.

5.4 Module 6 - Translation from English to Chinese [Business and
Management] (3 hours)
This module is a test of translation skills at an advanced level.
Candidates will be expected to demonstrate their familiarity with
business and management and to produce translations which accurately
reflect the content and style of the original passages. Traditional or
simplified characters may be used. The passages will contain not more

131




Translation Quarterly Nos. 13 and 14

55

5.6

5.7

5.8

than 1,000 words.
Module 7 - Translation from English to Chinese [Arts] (3 hours)
This module is a test of translation skills at an advanced level.
Candidates will be expected to demonstrate their familiarity with the
arts and to produce translations which accurately reflect the content
and style of the original passages. Traditional or simplified characters
may be used. The passages will contain not more than 1,000 words.
Module 8 - Translation from English to Chinese [Social Sciences] (3
hours)
This module is a test of translation skills at an advanced level.
Candidates will be expected to demonstrate their familiarity with social
sciences and to produce translations which accurately reflect the content
and style of the original passages. Traditional or simplified characters
may be used. The passages will contain not more than 1,000 words.
Module 9 - Translation from English to Chinese [Science and
Technology] (3 hours)
This module is a test of translation skills at an advanced level.
Candidates will be expected to demonstrate their familiarity with science
and technology and to produce translations which accurately reflect
the content and style of the original passages. Traditional or simplified
characters may be used. The passages will contain not more than 1,000

words.
Module 10 - Translation from English to Chinese [Business and

Management] (3 hours)
This module is a test of translation skills at an advanced level.

Candidates will be expected to demonstrate their familiarity with
business and management and to produce translations which accurately
reflect the content and style of the original passages. Traditional or
simplified characters may be used. The passages will contain not more

than 1,000 words.
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6. Diplomas and Membership

6.1 On successful completion of the Diploma examination, candidates will
be eligible to apply for Associate Membership of the Society. Candidates
who pass one module only will be required to resit the other module in
order to gain the diploma.

6.2 On successful completion of the Advanced Diploma examination
candidates will be eligible to apply for Membership of the Society ,

6.3 Successful candidates will be placed in one of two categori.e:S'
Distinction or Pass - in each module of the Diploma and Advance(i

Dlpl.oma examinations. The Advanced Diploma will record the
candidate’s area of specialization.

7. Administrative Arrangements
The Diploma examination is held each year in December and the
Advanf:ed Diploma each year in July. Closing dates for entries is
approximately six weeks before the examinations. Entry forms and
further details about entry procedures are available from:

Hong Kong Examinations Authority
San Po Kong Sub-Office

17 Tseuk Luk Street

San Po Kong

Kowloon

8. Fees

The entry fee for each examination is stated on the entry form

Candidates will be entered for examinations only after payment of the
appropriate entry fee.

9. Examination Results

Notification to candidates of their results will take place as soon as
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possible, normally within about three months of the examination.

10. Further Information . .
Further information about the Hong Kong Translation Society can be

obtained from:

The Honorary Secretary

Hong Kong Translation Society
P. O. Box 70335

Kowloon Central Post Office

Kowloon

Statistics on Diploma and
Advanced Diploma Examinations (1991-1994)

The Hong Kong Translation Society

The Diploma and Advanced Diploma Examinations has been conducted
for three years commencing in the year 1991. In the past years, the Diploma
Examinations were held in December and the Advanced Diploma Exami-
nations were held in July. A summarised profile of the candidates in those
three years is shown as follows:

1. Diploma Examinations

No. of Candidates

Fuil Pass in 1+
Attempt: 3
Full Pass in 2

Attempt: 1

Year No. of Candidates| Diplomas| No. of Member -
Registered Passed | Awarded | ship Approved
11991| Module 1: 127 Module 1: 47 11 Life: 4 '
Module 2: 127  |Module 2: 12 Ordinary: 14
Associate: 15
Full Pass: 11
1992| Module 1: 51 Module 1: 19 22 Life: 2
Module 2: 64 Module 2: 28 Ordinary: 9
Associate: 11
Full Pass in 1*
Attempt: 11
Full Pass in 2™
Attempt: 11
11993 Module 1: 26 Module 1: 5 4 Associate: 3 |
Module 2: 28 Module 2: 5
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. N 3 Lee Kan Yung Robert Ditto
2. Advanced Diploma Examinations | 4 KhoSin Tek Heary -
Ye ar‘No of Candi@s No. of Candidates[ Diplomas| No. OZ Membed 5  Ling Ka Wai Ditto
| Registered Passed Awarded| ship Approve 6  Tam Lai King Peggy Ditto
1992 15 9 9 Life: 1 7  Hung Tak Ming Ditto
| | Ordmary 2 ~{ 8  Lam Kwok Cheung Ditto
993 23 | 14 | 14 | Ordinary:l 9  HaKit Yi Iris Ditto
11994 \ 11 6 | 6 _ Associate: | 10 Tien Kai Hong Ditto
o 11 Kong Yuk On Ditto
12 Lo Shu Wing Peter Module 1 Module 2
Names of Candidates Awarded Diploma 13 Lee Hou Yuen Cecil Ditto
14  Wong Kui Chin Ditto
There were altogether 37 candidates are awarded Diplomas from 1991 15 Lam Kam Shan Ditto
to 1993, details are as follows: 16 Choy Mou Ching Ditto
17 Chan Wing Evelyn Ditto
1991 18 Tan Sai Kwong Peter Stephen Ditto
1  Ho Chiu Louis 19 Lam Siu Ming Ditto
2 Cheung Wai Hing 20 Lai Man Kit Ditto
3 Wong Kwan Cheung 21 Yuen Sea Ching Mary Margaret Ditto
4  Wun SiuLun 22 Wong To Kang Module 2 Module 1
5  Lee Yuen Nar Susanna
6 Leung Po Sing 1993
7  Chung Bing She 1991 1993
8  Fung Siu Tin I Fung Sui Lin Full Pass
9  Wong Pak Kwan Patrick 2 Tsang Hon San Ditto
10 Cheng Tsan Wah 3 LiKanNung Ditto
11 LiKin Keung 4 Liu Wai Lok Module 1 Module 2
1992 1991 1992
1 Kwok Chun Man Full Pass
Ditto

2 Hung Yik Sing
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Lists of Candidates Awarded Advanced Diploma 1994
1 Chu Jacob Shing- .
There were altogether 29 candidates awarded the Advanced Diploma 2 Wong Kwan C?ilizl 1\1\;[[233: Z gzz:z::g‘ngﬁs;l, S&T
from 1992 to 1994. Details are as follows: 3 Tsang Hon San Module 8: Enghsh_c;g ish, B & M
4 Wong Hon Keung Ditte : nese, S.S.
1992 5  Cheung Yun Yu Ditto
1 Fung Yeung Pik Yan Yolanda Module 3: Chinese-English, Arts  Chi
o Kgl ) Keui . o g 6  Wong Kui Chin Module 10: English-Chinese, B & M
3 Lee Yuen Nar Susanna Ditto
4  LiKam Cheong Module 4: Chinese-English, S.S.
5  Cheng Tsan Wah Ditto
6  Fung Siu Tin Ditto
7  Wong Kwan Cheung Ditto
&  Fan Chi Wai Module 7: English-Chinese, S.S.
9  Chan Tak Wai Ditto
1993
1  Cheung Wai Hing Module 3: Chinese-English, Arts
2 Lam Siu Ming Ditto
3 Lee Kan Yung Robert Module 4: Chinese-English, S.S.
4  Tam Lai King Peggy Ditto
5 Wong Kwan Cheung Module 5: Chinese-English, S & T
6 Kong Yuk On Ditto
7  Chau Hing Kwan Ditto
8  Chan Wing Evelyn Module 6: English-Chinese, Arts
9  Yuen Sea Ching Mary Margaret Ditto
10 Ho Chiu Louis Module 7: English-Chinese, S.S.
i1 Choy Mou Ching Ditto
12 Wong To Kang Ditto
13 Lai Man Kit Module 8: English-Chinese, S & T
14 Hung Yik Sing Ditto
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Indeterminacy and Literary Translation

Jiang Xiaohua

We can begin our discussion of indeterminacy by referring to a question,
or rather, a puzzlement put forward by Wen Yiduo (B —%), a Chinese
translator and translation commentator. While commenting on Shigeyoshi
Obata’s (/MEFR) English translation of the following lines of Li Bai
(#F8).

NIETERGA - Bk 8 E G

The smoke from the cottages curls
Up around the citron trees,

And the hues of late autumn are

On the green paulownias. (Obata)

he asked “what on earth is the matter here? Why do such beautiful and
meaningful lines, when put into English, turn out to be so superficial and
wordy?” ( Wen Yiduo, 1926:40-1, my translation). In other words, why do
the original poetic effects almost evaporate in TT? Wen argues that Li’s
lines are too beautiful and too delicate to translate (ibid). Theoretically, this
argument is simply too impressionistic to be convincing. But the question
raised deserves a further investigation.

L. Indeterminacy, or rather, syntactic indeterminacy, refers to grammatical
uncertainty or variability to be found in a text. It is caused by the absence of
some grammatical elements, such as tense, connectives, pronouns, etc.
Syntactic indeterminacy may be seen as a reflection of the author’s artistic
mental state, or perception.
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Syntactic indeterminacy’ is closely related to text interpretation
(cf.T.K.Seung,1982:17-36). Therefore, it is perhaps necess'ary .and helpffll
to have a quick look at the modus operandi of interpretatl(?n 1nV01v.ed in
translation before we examine the transference of syntactic indeterminacy
in verse translation. S

George Steiner argues in After Babel, “comprehensive reédmg [is] in
the heart of the interpretive process” and is in itself a “manifold act of
interpretation” (1975:5;17). This first interpretive step m-ade by the translator,
the gaining of insight into the text’s “inner world”, is followed by, and
alternative to, a second interpretive move which is outwardly focused f)n.
Steiner’s argument, which is creative or reproductive, constitu.tes transla.ltlon
proper and consists of the actual transfer of the text from SL into TL. (ie.a
reinterpretation of the first interpretation). He points out that the view of

translation as interpretation

will allow us to overcome the sterile triadic mode which has dominated the
history and theory of the subject. The perennial distinction between literalism,
paraphrase and free translation, turns out to be wholly contingent. It has no

precision or philosophical basis. (Steiner, 1975:303)

Seen from this connection, interpretation is inherent in any r.node of
translation, be it intralingual, interlingual, or intersemiotic translation.

The dual occurrence of interpretation, with its inward and outward
orientations, is reminiscent of Saussure’s signifier and signified. ].Sut
Saussurean semiology excludes extralinguistic referentiality and restricts
interpretation to paradigms of signs. Signifier (i.e. sign-ve.hlcle or sou.nd—
image) and signified (i.e. mental image or concept of meaning) m'erge into
a twofold relation based upon mutual “solidarity”, or complementant?/. Here,
the meaning of a sign is strictly bound by convention. Thf': meaning of a
sign, however, is actually twice removed: once by. conve.ntlonal, and the,n
by individual, “arbitrary” interpretation. The static quality of Saussure’s
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dyadic signification concentrates on the former and does no justice to the
latter (i.e. the creative potential of interpretation), which forms the core of
my argument here.

If we may metaphorically describe each person’s encoding-decoding
mechanism as a kind of linguistic grid based upon the totality of his previous
language experience, we must admit that each grid is different in at least
some slight degree. This does not make communication impossible, but it
removes the possibility of absolute equivalence and opens the way for
different interpretations of the same message (cf. Nida,1966:15).
Furthermore, we feed our own beliefs, knowledge, attitudes and so on into
our processing of texts, so that any translation will, to some extent, reflect
the translator’s own mental and cultural outlook, despite the best of impartial
intentions. No doubt, such risks are reduced to a minimum in most scientific
and technical, legal and administrative translating; but cultural
predispositions can creep in where least expected.

In literary (especially verse) translation, the process of constant
reinterpretation is most apparent. The translator’s reading of the source text
is but one among many possible readings, yet it is the one which tends to be
imposed upon the readership of the TT version. Theoretically speaking, a
translation of a poem (especially a poem with syntactic indeterminacy),
however good it may be, is but one among many possible and acceptable
translations. De Beaugrande (1978) argues that a common failing in
translators of poetry is the urge to resolve polyvalence, a crucial feature of
poetic discourse, and to impose a particular reading of the text. He suggests
that, since an important feature of poetic discourse is to allow a multiplicity
of responses among ST readers, the translator’s task should be to preserve,
as far as possible, the range of possible responses; in other words, not to
reduce the dynamic role of the reader.

In practice, however, the original polyvalence or multivalence (or rather,
multiple meanings and, subsequently, multiple responses) is, more often
than not, regrettably reduced to univalence or monovalence in translation,
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especially in Chinese-English verse translation. This is ascribable to many
aspects or factors involved in translation, most of which have been examined
from the perspectives of, say, cultural gap, non-correspondence in meaning
and so on (see, for instance, Xu Yuanchong,1984; Liu Zhongde,1991;
Editorial Department of Chinese Translators J ournal (ed.),1986). However,
an important factor, syntactic indeterminacy, which may constitute an
important area of investigation, has so far been rarely investigated. This
paper is devoted to this problem and, I'hope, may help shed some new light
on Chinese-into-English verse translation.

It can be argued that syntactic indeterminacy consists in most, if not
all, languages and, possibly, is most widely distributed in Chinese, especially
in classical Chinese verses. Syntactic indeterminacy often suggests literary
polysemy (i.e. literary polyvalence), which is of literary and aesthetic values.

2. Bzra Pound speaks metaphorically about the way words transmit electricity
among themselves, generate and intergenerate certain qualities and
combinations of energy by their very position in a work (cf. Hugh Kenner,
1971). He says, “three or four words in exact juxtaposition are capable of
radiating this energy at a very high potentiality. [The] peculiar energy which
fills [words] is the power of tradition, of centuries of race consciousness, of
agreement, of association” (op.cit.199). This is especially true of the words
in classical Chinese poetry, the syntactic peculiarities involved in it seem to
be most suitable for “juxtaposition” of this sort, which also helps add power

to the “energy”. For example:

) EEEAE
IMBFIKAZE -
T PR
KB T »
BB ATERE o (BB (RFYW - BED) 2

Withered vines hanging on old branches,
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Returning crows croaking at dusk.

A few houses hidden past a narrow bridge,

And below the bridge a quiet creek running.

Down a worn path, in the west wind,

A lean horse comes plodding.

The sun dips down in the west,

And the lovesick traveler is still at the end of the world.
(Tr. Ding Zuxin & Burton Raffel)

To begin with, let’s look at the original (a detailed comparative study
of the original and its English translations will be undertaken in part.3.). It
may be seen as a typical (or extreme) example related to syntactic
indeterminacy. The first three lines are mere Jjuxtapositions of nominal
phrases (viz. juxtapositions of images). What strikes us most is that the
spatial interrelations between these images are very hard to determine or,
perhaps, not determinable. We are left with much room for imagination due
t(? syntactic indeterminacy. Different readers may draw different imaginary
pictures from these images. This is what the author intends to achieve.
Artistically or aesthetically, there is no need at all to determine the spatial
interrelations to present a plain picture (for the original is multi-dimensional).
In comparison with its English translation quoted here, the original has, as
many classical Chinese verses usually do, some salient syntactic features,
which can be summarized thus:

a) What is striking is that there are no connectives in the first three
lines. Connectives serve to determine the interrelations between components
in a text, or locate the (imaginary) positions of images in an artistic situation
depicted. They make a text appear more logical, clear and structurally well-
knit (which is necessary for technical writing). But the grammatical rigidity
would hamper, to a large extent, the author’s poetic presentation of his artistic
perception, which is usually flexible, elusive and multi-dimensional. To avoid
such consequences, syntactic indeterminacy is often brought into play. The
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unadoption of connectives would, in a sense, help the poet’s pen to be in
keeping with his artistic perception or stream of consciousness, leaving us
more artistic space for imagination. In other words, without connectives, the
images or objects are presented before us directly, and we go, as it were, side
by side with the poet to experience his elusive emotional or aesthetic process.
b) Except for“ 4 B3 7E 17, there is no time-consciousness (i.e. the time
confines are broken) in the “phenomena” described due to the fact that the
first three lines only consist of “images”, and the last line contains no temporal
reference. Moreover 47 BT, “is something that can happen any day.
Without any reference to the date, coupled with the absence of verbal tense
indicator (which is a peculiarity of the Chines language), this linguistic
peculiarity functions to bring the readet’s imagination close to the
“phenomena” per se, since phenomena in themselves are tenseless and, as
known to all, the idea (or conception) of time is imposed upon them by man
for practical purposes. Furthermore, the original verse is seemingly space-
unconscious. The seeming time-unconsciousness and space-unconsciousness
add to the original verse a kind of special literary significance and aesthetic
value, which may help to galvanize the reader’s imagination. In contrast,
the time-consciousness and space-consciousness involved in the English
translations (see note 18) confine, so to speak, “the mind’s eye” or “visual
imaginary” (L.Perrine, 1963:46) within certain temporal-spatial limitations.
Thus, it is safe to say that, if each of the translations is plane or mono-
dimensional, the original is multi-dimensional.

¢) There is no personal pronoun (like “I”, “you”, etc.) in the original
verse. The employment of pronouns in a poem may have the consequence
of restricting the artistic description (including emotional experience) within
the narrow limits of an individual’s experience and, as a result, W\buld mar
in a manner the artistic appeals of the poem. Additionally, the original (and
also Chinese in general) is devoid of articles, definite or indefinite, and

plural forms, which also gives wings to the reader’s imagination.
The semiotic-syntactic peculiarities discussed above are the most

Indeterminacy and Literary Translation

important elements giving rise to syntactic indeterminacy (cf.T.K.Seung
1983), by which the reader is led to go beyond the temporal-spatial confine;
constructed by verbal signs. This serves to make (poetic) images stand in a
self-contained way and bring the reader directly to the phenomenon (or
phenomena) per se. Thus, different readers are likely to produce different
responses or interpretations.

. In what follows in this section, we attempt to explore how different
mterpre-ta'tions are generated, and how the original multivalence caused by
syntactic indeterminacy may be, or sometimes maynot be, preserved in TT.

2.1 Indeterminacy from Absence of Pronouns

2) AELEFEERIANEE - RS B
FREEEAITF WK IR
BESEHRR R - W HERE A e
BN ERMEH > FREDAEE - (ZHE - (EE)

(A) Before the mirror, you will fret to find those cloud-like tresses
changing, Making rhymes at njght, you’ll find the moonlight has grown
chill.

(Tr. Zhang Ting-chen & Bruce M.Wilson)

(B) Atdawn sheid be afraid to see mirrored hair gray;

At night she would feel cold while I croon by moonlight.
(Tr. by Xu Yuanzhong, 1988)

(C) Atdawn I'm grieved to think your mirrored hair turns gray;
At night you would feel cold while I croon by moonlight.
(Tr.by Xu Yuanzhong, 1992)

(D) Grief at the morning mirror—loud-like hair must change;
Verses hummed at night, feeling the chill of moonlight.
(Tr.by Innes Herdan)

Whi .
hile writing the poem, the poet must have an imaginary agent(s) in his
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mind, but it (or they) is not embodied in the linguistic presentation (as is the
case in most classical Chinese verses), nor can we spot it (or them) by way
of detecting anaphora or cataphora. Thus, the original couplet is subject to
different interpretations. Who is in the mirror? Who is grieved? Whose cloud-
like tresses? By whom are verses hummed at night? Who feels the chill of
moonlight? To each question there are at least three possible answers: the
poet (“I”), his lover (“she” or “you”). To be more specific, the couplet may

be interpreted as follows:

1 1
she BRCER | she | W |she | EEHIEE -
You You You

b) (I)H% 2R #e(you/she) BB K - (DWW (you/she) BT H JEFE - °

a) She |

That is to say, this couplet is in a sense multivalent, and may give rise
to multiple responses. However, each of the translations, (A), (B) or (C),
being limited by (necessary) pronouns like “I”, “you”, “she” etc., can present
only one interpretation and, thus, the original polyvalence is reduced to
univalence. Interestingly, the translator of (D), tries to imitate the original
syntax, (i.e. the syntactic indeterminacy) so as to preserve the original
polyvalence, which might be debatable or problematic in terms of normal

English verse or grammar; in practice, however, it is fresh and acceptable

(cf. Part 3).

2.2. Indeterminacy from Absence of Connectives

Linguistic linearity determines the linearity of literary presentation.
But in a way this limitation may be artistically broken through by forgoing
of connectives. This would result in “juxtaposition of images” (H.Kenner,
1971).

The modus operandi of classical Chinese verses is characterized by a
juxtaposition of images (cf. Yuan Xingpei,1987:58-73), through which we
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may be brought into an artistically multivalent situation. e.g.

3) ANEBURSE - foREmRT
EEVEM > HBERITH -
BENEE  TELRK -
BAMTILL > Kib—I085 - (MH : Okfgig)) »
(A) Stars drawn low by the vastness of the plain.
The moon rushing forward in the river’s flow.
(Tr. by Cyril Birch)
(B) Stars descend, rimming the endless land.
The moon emerges, on the great river flowing.
(Tr. by Zhang Tingchen & B.M. Wilsen)
(C) (Thin reeds, and from the land
A soft breeze, our mast stands
Tall and stark in the night
And I am alone;) stars hang
Over the great plain, and
The moon moves with the flowing river.
(Tr. by R. Alley)

The original two pairs of images (or scenes) (B3 FE R > A&
‘I“j(‘(lifﬁ), being not associated by connectives, seem to create, as in a
cinematic montage, two mosaicked pictures, in each of which a pair 0; images
are prc.ssented, as it were, before us in a parallel way. Unsurprisingly, much
mc.)re is implied in the indeterminate relation between the images of each
pair than in the determined ones as reflected in its translations. In other
words, the original two pairs of scenes, being not interfered or led (misled?)
by any determiners—like “by”, “in” shown in translation (A), or © ‘rimming”,

On b A 13 2
" shown in (B), or “over”, “with” in (C), may be susceptible to various
mterpretatlons
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B (+) F
Fay (ZFFRL) BT (RER) FEHE - (ZPL) A
W REA) KRILA -
by B (GHRMEE) VRN > A% GRRAEE)
gipE > AB— | K-
o BE (R) TE (2) M- A% (1) X (2
T -

g

(+) KRITH

Yet, translation (A) seems to be a combination of the first half of
interpretation a) plus the second half of ¢), and (B) a combination of the first
half of b) plus, also, the second half of ¢), and (C) seems to be isomorphic or
homologous with ¢).

Hence, a careful comparison of the original with (A), (B) and (C) would
lead us to the conclusion that each of the translations is but a (diminished)
univalent reinterpretation of the original. The following observation by Gutt

is relevant here:

Poetic effects require the freedom to explore a wide range of comparatively

weak interpretations; it is clear that the “precision” of syntactic structure will

often be found to inhibit poetic effects: it reduces rather than extends the range

of possible interpretations. (1991:157)

This also bears out that literary text (especially poetic text), as an artistic
sign-chain, is syntactically inseparable in a way (cf. Zhao Yiheng, 1990:10.
13), or rather, the signifier and the signified are too closely combined to be
divided. The original text “must be treated as a unique whole, never
atomistically” (A.Cluysenaar, 1976:7). “Anyone who doubts the
inseparability of form and meaning cannot do better than attempt the
translation even of quite ordinary utterances” (op.cit.41). Cluysenaar’s
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observation, though somewhat too absolute, is on the whole justifiable.

3. DT: a Mimesis of Syntactic Indeterminacy

A translator (usually a translator of classical Chinese poetry into
English) might adopt “disjointed translation” (DT) * when a) the translator
tries to shake off the English grammatical “shackles” to grasp the original
vividness or poetic effects, and b) the original lines may be open to more
than one interpretations while “normal” translation may obscure the original
polyvalence. In the preceding two sections, we have examined syntactic
indeterminacy, and touched upon, by way of illustration, the difficulties in
preserving in TT the original multivalence resulting from syntactic
indeterminacy. In this section, we are to discuss a possible way to achieve
the multivalence.

It is no doubt that poetry translation is the most difficult. Robert Frost
(1935) says, “Poetry is what is lost in translation”. This idea dovetails with
what Soame Jenyns argues in his preface to his Selections from the Three
Hundred Poems of the Tang Dynasty (1940):

There is a certain futility about all translations of poetry. For the beauty of
poetry lies not so much in what the poets have to say but how they say it, and
this expression of their personality is too delicate a bloom to admit grafting
onto another tree. The essence may be preserved, but the movement is sure to
be lost in translation, which can be exact or readable but scarcely ever both.

When a dictionary is brought to the table the Muse flies out of the window.

What Frost and Jenyns assert may be a little hyperbolic. However, their
comments reflect to a great extent the essential characteristics of poetry
tran.slation. The Gordian knot that lies in that poetry is a highly artistically
motivated linguistic or verbal sign-chain, where the form and the meaning
are so closely associated that they are almost inseparable. The optimal way
1o achieve approximately equivalent poetic effects would be, as known to
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all, to transfer both the meaning and the form. But this is, more often than
not, impossible. However, in the respect of the multivalence caused by
syntactic indeterminacy, we believe that it might be possible to achieve the
multivalence by way of disjointed translation (DT)®(see also chap.3). The
possibility consists in two aspects:

Firstly, disjointed sentences are acceptable in English, though English
is, on the whole, a hypotactic language, where a higher extent of form
completeness is required (compared with Chinese). For example, in imagist
poetry a lot of imagist poems are written in sentences incomplete in form,
which may be called disjointed sentences (cf. W Pratt, 1963; E.R.Miner, 1958;
S.K.Coffman, 1951; H.Kenner, 1971). A much-quoted famous verse is Ezra

Pound’s “In a Station of the Metro”:

The apparition of these faces in the crowd,

Petals on a wet, black bough.”

It is believed by some commentators that this two-line poem is full of
implications, reflecting the hurry and bustle of city life, the personal alienation
of modern city residents, and the transience of life (cf. H.Kenner, 1971).
Where do the implications come from? We cannot see many things special
in the semantic aspect of the two lines (or rather, two nominal phrases). The
peculiarity lies in the author’s modus operandi: juxtaposition of images. In
other words, he does not use connetives (say, “like” etc.) between the two
lines. This makes the images juxtapose and, consequently, stand, as it were,
in a self-contained way, and the reader avoids being led by abstractness.
Also pertinent to Ezra Pound’s poem is Cluysenaar’s comment on a short

poem by Arthur Waley, translated from the Chinese.

Swiftly the years, beyond recall.

Solemn the stillness of this spring morning.
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CIuysena.ar argues, “What we have here is a skillful use of syntax to mime
the meaning. The syntax is not missing, it is being used-to better effect than
if the verbs that ‘should be there’ had been there. The meaning is not just
described, it happens.” ( 1976:32-33).In this regard, the picture presented in
Pound’s poem is not plane, but multidimensional, and many implications
may be generated from the indeterminacy of the relation (or, in Pound’s
term, “analogy”) between the images for “two statements are made as if
they were connected, and the reader is forced to consider their relations for
himself.” (W.Empson,1930:32). In fact, the “new” modus operandi
juxtaposition of images, is borrowed from Japanese haiku ( HEA]) , which is’
profoundly influenced by classical Chinese poetry (cf. E.R.Mine’r 1958)
Tlhusj wle can see a “new” connection between English imagist p0f’:try and.
classica i
1987:58_5C9I)1.1nese poetry (ct. Chen Zhenlian, 1989:48-49:Yuan Xingpei,
Secondly, DT exists far and wide in Chinese-into-English verse
translation, especially when the original is full of juxtaposed together images
(cf. Xu Yuanzhong,1992, 13:17-18). In such cases, DT is often, if not always
the best among the several alternative translations 8. For insta’nce in the syl);
translations (see note 18 and section 4.5.) of Ma Zhiyuan’s"‘Autumn
Thoughts” (K& - BR), four are DT, and these DTs are, as far as I
can see, somewhat better than the first prosaic one and the “n(’)rmal” one
quoted in 4.5. Now, let’s have a close look at one of the DTs the one
translated by Zhao Zhentao. ’
. Zhao’s translation is typical of DT, where images (or scenes) are
Jlfxtaposed in conformity with the original linguistic units, and they are
dl‘sconnected from each other by commas, which are artistically in keeping
with caesuras °. This kind of juxtaposition not only keeps the original
syntactic indetermjnacy and, consequently, the multivalence (see the analysis
of the original above), but also conveys the melopoeia or musicalji/t
Furthermore, the translation, apparently emulating the original’s economy.
of words, is clear and laconic, which tallies with the original style. ’
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Parenthetically, let’s have a quick look at the musical devices involved

in Zhaofs translation (compared with those in the original):

{ﬁﬁ | %ﬁlﬁ | %‘ﬂ% » Withered vines, | 61den trées, | évening créws; |
/J:VI% | ‘?;:ﬁJJl_( | jl\%;’{ » Tiny bridges, | fléwing bréok, | hamiet hémes; |
?iiﬁj | @E{L | 55 o Ancient réad, | wind from wést, | bony hérse; |
ﬁll%% I-E'Fl r The sin | 1s sétting, |

Bils A | 75 KIE o Broken man, | far from héme, | réams and réams. |
The original rhythms seem to be arranged irregularly or at random, but,
they are actually schemed out artistically: the first line is in exact contrast
with the third (viz. “even” (pinng) contrasts with “inflected” (zeIN)), while

d is in correspondence with the fifth; the fourth serves both as a
from the first

e third line to

the secon
rthythm mediator of the whole verse (i.e. as a rhythm transition

meter mode to the second), and as a rhythm transition from th

the fifth. The rhyme scheme is aaaaa. Thus, the whole verse sounds

harmonious and agreeable. Zhao’s translation is also a rhymed verse: the
(assonant) end rhyme is aabca; the meter is amphimacer (the fourth line is
ijambus with a hypermetric ending in its second foot -ting). So, the translation
also sounds pleasurable.

to Zhao’s DT, the prosaic translation (or rather, ﬁ'araphrase)
“normal” free verse by Ding Zuxin
ginal

In contrast
by Weng Xianliang (see note 2) and the

and Burton Raffel (see part 2) are pale in the conveyance of both the ori
y—both versions determine the

(semantic) multivalence and musicalit
or scenes) and involve

grammatical and spatial relations between the images (
no musical devices.

However, the limitations of DT are also obvious. First, DT may work
well in cases like Ma Zhiyuan’s “Autumn Thoughts” (where the syntactic
ert), but may be frustrated in verses like the lines
(Z=rR
dly.

indeterminacy is ov
(discussed above) taken from Li Shangyin’s “To One Unnamed

(4ESEY)”, where the syntactic indeterminacy is relatively covert. Secon
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?;ve have .to take into account the fact that syntactic indeterminacy as well

Juxtapo'suion of images is one of the fundamental and idiosyncra};icsf —
.of classical Chinese poetry. As far as the English reading public is co B
it only enjoys a good acceptance in imagist poems. In this l'n;emed’
acceptability of DT among the English mass readers cann.ot be ov lg' o
for the present (cf. Chen Zhenlian,1989:60-62; 170-174) Thirc?lresflmated
are usually closely related to historico-cultural elemf;nts in e
community. The preservation of images may not be successful in :cljiif\:;i:z}gl

poetic multivalence if the TT read .
background. ers do not have the required cultural

NOTES

1 . L
In hermeneutic semiotics, indeterminacy is divided into two major
arts: . .
P . s: textual indeterminacy and contextual indeterminacy. Syntactic
indeterminacy is one aspect of te i i .
xtual indeterminac
o 1aaes y (cf. T.K.Seung,
2. He i
re' are some more translations (for an analysis of the translations
of this poem, see part 3.):
; .
) tChrows h.overlng over rugged old trees wreathed with rotten vine—
e day is about done. Yonder is a tiny bridge over a sparkling
strea i
; m, and on the far bank, a pretty little village. But the traveler
bas to go on down this ancient road, the west wind meaning, his
O . . ’
ny horse groaning, trudging towards the sinking sun, father and
) farther away from home. (Tr. Weng Xianliang)
i) Dried vines, an old tree, evening crows;
A small bridge, flowing water, men’s homes:
An ancient road, west winds, a lean horse:
Sun slants west:
The heart-torn man at sky’s end. (Tr Wai-lin Yip)
iii) Dry vine, old tree, crows at dusk
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Low bridge, stream running, cottages,
Ancient road, west wind, lean nag,
The sun westering
And one with breaking heart at the sky’s edge. (Tr. Sherwin S.S.
Fu)
iv) Withered vines, old trees, crows at dusk;
A Small bridge, flowing water, a few houses;
An ancient road, a lean horse in the west wind.
The evening sinking in the west—

‘A heartbroken traveler still at world’s end. (Tr. Sherwin S.S.Fu)

3. Please refer to the translations (B) and (C) by Xu Yuanzhong. For
(C), Xu explains, “looking into the mirror in the morning, the poet
does not see his own image but that of his beloved, and he does not
worry about the gray hair on his head but on hers. Crooning verses
at night, he does not feel the chill of moonlight, but it is she who
does” (Xu, 1992:313), and “if the poet is grieved for lest his lover’s
hair should change, then we know he is deep in love. If the woman
feels the chill while the poet hums verses in moonlight, then we
know she is also deep in love and there is intercommunication
between their hearts.” (See ibid,18).

4. Some more relevant examples:

) HEFEEA . ABERBE - (BE%: (FURETD)

i) Behind the thatched inn, crowing cock and setting moon;

Up the planked bridge, footprints in the frost. (Tr. Zhang Ting-
chen & B. M. Wilson)

i) BMEBETE > BAMAE - 0 (BEAN))

i) Like floating cloud you’ll float away;

With parting day I'll part from you. (Tr. Xu Yuanzhong)
5. The following are examples in point:
D) TEAEER PR AARELZE - (FE IR - K

i) Annual, perennial, creeper, vine,

Indeterminacy and Literary Translation

Every kind of blossom greets the eye.
Touches of white, profusion of pink,
) F,il?e Yue maidens’ cheeks.(Tr. Zhang Ting-chen & Wilson)
i) WA AR > B H R A - (R )
i) Dark green sea, tears, pearls, moonlight streaming; -
?unny blue jade field, warm haze shimmering. (Tr.V&;eng Xian li
i) WIRHRIE » & EHMET - (T4 CiH k) e
iii) City on Wei
the morning rain
wet
on light dust
Around the inn
green willows

fresh (Tr. C.H.Kwock & V.Mchugh)

6. For this proposition, we may find some support in Chen Zhenlian
(1989:44-52) and William Yeats (1971).

7. Here are two translations for your information:
(&) R AR % - |
BRI EB9/E © (Tr. Zhao Yiheng)
B) AHHIS L AL RS ;
BABTERITER » (T Zheng Shusen)
8. Ezra Pound achieves some success, mostly by means of DT. in
translating Chinese poetry into English. Though his translation II’Ia
be called in question in many ways, his way of doing translation i}s,
s?mewhat enlightening. Upon his translation, Chinese scholars have
different views: some (e.g. Bian Zhilin speak highly of it (see Gu

Cangwu,1987), others (e ianli
R , -g. Weng Xianliang) speak ill of i
Weng Xianliang,1981). Pt o e

Ezr i i
a Pound’s theory of translation focuses upon the precise rendering

of details, of individual words, and of single or even fragmented
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images. Instead of assuming the single, unified meaning of the whole
work, Pound’s “theory” is based upon a concept of energy in
language; the words on the page, the specific details, are seen not
simply as black and white typed marks on a page representing
something else, but as sculpted images—words engraved in stone.
Such an approach allows for more latitude for an individual
translator’s response; the translator is seen as an arfist, an engraver,
or a calligrapher, one who molds words. While still one of the most
influential, Pound is perhaps also the least understood translator
and critic read by the current generation of translators (cf. Gentzler,
1993:19) . Pound’s theoretical writings may be divided into two
periods: an early imagist phase that, while departing from traditional
forms of logic, still occasionally contains abstract concepts and
impressions; and a second late imagist or verticist phase that is based
entirely on words in action and “luminous details”, in which the
importance of the thing being represented recedes and the energy
or the form language takes in the process of representing becomes

more important.
9. Commas do not always correspond to caesuras in English poetry

(cf. Perrine, 1963:163-179; Ding Wangdao,1989:38). But in Zhao’s |

translation the correspondence is superposed.
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AL B

HETE

LARI » AP 53 B R A A E AR XERRME SR
IR o FIE O AR A SR R 58 > T e N )
RN RS ER TR UG 8 5 R B0 5 e 3 50 R B B
b BORGREBRIEME %7 - S o mE LA ERE
HTLEAFAE > TR BHRR A SRS SR T — 57 IR - AR o A
MES S EERSULALRER S > B/ L —RERBERL > X
AL ESULIRE - WA 1 RIREE S AR B L
AR RS SEH - 7E35 5 i @i o W@K%@]%ﬁﬁ%
BRI NRES M T METCHR A RS = A TR %ﬁﬁ
P AP 3 5 BT 4 B SO B R B o R i 5k <%
WLAE “FESWINEE’ (the prison-house of language > EIHERE) 1)
RAE” > TEL TR MR35 F ok L2l o 1

TERBIRIFA B TR RS > LR T v AR B B
IR & BIRI R A EE SR - (25550 fu B‘inéﬁi%%;%
BRICERAE T — MR s RN EE - 7T %ﬁ?)ﬁiﬁ;(
TCERBIRM A > Sk E O — B

— AT UL SRR B R A AL
\ %EF‘&F%% I TS AR ER  HPESSe p
?ﬁ)\ﬂ%ﬁ DR S A 2 M MR R A T A
8 H R R EADEARTE SH GIE0E « KBRS ”EFI"JE\?%
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miET = T8

B R D A T B A R S s B - SEATIRIR
W — R R B S £ o 7 VTS > (e
i BIERBENRAEEMERSRNE -

WAERT - B BEEFRIHRE RSN ERE TN
3L T — (AR o Miscit CCB) BRI AT
(R « SEA: - R - 5 - 308 - EHE - BR AT ELE > B
BT AL B R B AT © JRTA » FFEESUL I RAFISE - T4
S BESRARIE T R o FERAN DI AR » (ER R EE LA
AR o ERAEE ? MR IR I AL -
RS — T > A KIIER > A KRR - (EEIER
K38 o EEBLEA FKIEA © TEARRERRAVNEEZH © ok
BT » —IREACENEEAC K > —URAETIHACHIK o T AR
H v AR S R REE o PR T REE - B R
SEEEE . BRI RARRK 70

T B CTRENEEARK > TR DR ACEE o FPEIY
L AEEN AR E BN - RIS » EERTT > MR T 24 #
o H TR L > HPESL S T E - AT - R X
B EIREL L EESCH - FUMEES - RIS > WA TRENY
@ . IF 2 iRl T EREEECUL Y. KT - BEESUE AR T
TR « RS AR UL EH R R AR
B B MR SLR D o

TR TS TR - RIEVIRIEES TSR
smer o R BURHE SRR BURIEN T L A E - B
7 AR AR - BB AR TG 7 RLER Y SRR o B T BRI
i TP T PR AN  ARRIRIE ) EARIEPAIREE A R
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AvEaER

TESOLRA > IR AGESNSCEI AT 7Ry SRR T A
Foo MRS BREDEBRIE L - BUAE « 4RE « g
FAF o SDERARTRM TIHE” ST EHELEmg o
27U EFIF . ErhBEAR  BIURBE T B ; B
VORI > ARAFEHAE T U+ e B s a2 ﬁ*@]AT%Tﬁ;ﬁ\
FLE o IR T SCEREE - RO o TN R BRSNS
ESRIRIGE T ERTETRA BB > BRI - BB - i -
PRGNS REMETHRED S . BB E RGN
B LR 18 SRRM R E E AR IIE R0 - B
BN BB S B RN PR 5] T B KBS « 5 B s 44 1
TEE > REMBIREE > 855 “HID” LIAH LB e 250
B — FEEERBERREE S BT > AERR S G 1%
BURHISCRAER > 55— SGEA TR DRI B £ 3 5
TR LUK S BB ZR (9 N R 25 T el TP B B, o 3
FPRURAT » HoB B BIRE TARET T4 50 DASHY TG - 45 B
TACHA A RIS PR SCR T FHA TAE e s
o LR P 7 B AT RO R T 3 RS B T » T fi S
AR E R — 4 > (TR AR T IR B B o s

TS GARIEE © (HB) T > dRSME B ER » &
EXACRE TH HEOLH > RS EOBE T - HE H
FARRRHERN » 1 ZH S48 AT~ RACH B T =7
BN I S0IL > SRR BRI 7 3L 452 » &
f%)‘(ﬂ:Z?@E o B BATNBIRE LS — 2 E A% > 07
;; iiﬁ;ﬁ:?ﬁi{ Lo ABEP S BBUEIE - 85 & 2 ORA LA
R -
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%E—ﬁa@m%a&Mﬁ%mﬂmﬁﬁﬁ@a@»ﬁ@mf
ﬁ%%%o%%@%ﬁﬂﬁﬁiﬁﬁ»%%ﬂﬁﬂﬁiﬁﬁvﬁj
ﬁﬂﬁiﬁﬁ’—%%%E%%%%¢@im%@%ﬁ%%%%w
%%W%o%ﬁ%hﬁﬁ%ﬁ%i“ﬁ@m”a&%%ﬁ;@é’
WRTT B BB TS IRk o TR » A HREH - AR - BT
ﬁ*“@%ﬁé”aﬂ%&%T*&%%%%*E%ﬁ%@%%%
T o fEAEE FAET R RIBE o B REGRMG AR -

%ﬁaﬁfi&*aWﬁ%@%%%%s%@&ﬂ%%%ﬁ%
%@@?,wm@@%#%ﬁ$§%~ﬁ%ﬁﬁméﬁﬁﬁioﬁ
ﬁﬁ@%maﬁﬁm%ﬁﬂmmﬁﬁ,mg$ﬁm5sﬁﬁﬁﬁ
o S DRSO RN - SR R TR > LM
W T 7 A O B T

= CSULEE” RERREARA

ROREL USRI IO > BB B > eSS
mwa:m@%%mgﬁﬁa§¢%ﬂﬁmmMﬁ,€§%%:ﬁ
Wﬁﬂﬁ>%@W%%:Eﬁﬁﬁﬁﬁﬁﬁ»%ﬁﬁmf%i:
H@M“E@%ﬁ”%?@%n@ﬂ%%%ﬁﬁ%§*¢*%mﬁ
PR TR AR T A i B LA - R
%K@%%%%%%%E>%¥%ﬂ&ﬁik%%i>ik%%%
ﬁ%%ﬁ>@ﬁ%ﬁ%ﬁ%%%%o%§ﬂu%@,Eﬁﬂuﬁh
b7 s ESiA AR - RIAE B - —EEAE
R o FI . CSCLEE” R R A o -

“ymﬁﬁ”muaﬁﬁ“aﬁ%ﬁ”rmw%oﬁﬁafg
SR E T LME R - TIASCILE 0 T A

W TR 1 HL R R T R ARRE > Bildn

At B

(1) “You don’t want to lose Larry altogether, do you?”
She shook her head. (8. Maugham:The Razor's Edge, P. 256)
RS RS R p
WREEE o (AMBE (J18) ' p. 245)
TE BV 2 B F A RRNE BRI NSRBI > i
BB IR 36 A 5 75 T o RS E T e
JEISCE IR SCRERTHEH 5 SR » 40 3C1b A0 fe 2 UFHLE “g
7 ERRR A > AT b HIBUR -
RN ARSE A e g 2
ALHE” MRS S . WRBAVEAE L
B > REBESAL A » & IFEE S BORR O “ R R
RZ UARASER KBS - fiy -
(2) “I bet you can’t spell my name,” says I.
“I bet you, what you dare I can,” says he.
“All right,” says I, “go ahead.”
“George Jaxon—then now,” says he. (Mark Twain: The
Adventures of Huckleberry Finn, Ch. 17)
RBEARERIE R4 F RS 7 Rt -
CHEBRE TR T 7 fd .
U HB o UREBE o
TR - BRI I SURRAYSE » BT H—

BB 3o (A B 8 EF - BEER
L) p. 116)




BEEn f+= T

A R OB > SRR IR - i B SCHY R
DL RIESCRRERTTRT LR R BT AR R AT DABL
BEERE > BAENEEEEARN [z oG

“WEHSRAERRIET -~ Kl -

“HEH o VRBEATRIE RBMAT > 7 At

“HRUF > 7 R RBRE o7

“Gee-0-r-g-€ J-a-x-o-n-- B K » 7 K

(3) “The two gigantic negroes that now laid hold of Tom, with

fiendish exultation in their faces, might have formed no unapt

personification of powers of darkness. (H.B. Stowe: Uncle Tom’s Cabin,

p.356)
ER S R A 725K 0 5B A g — AT b I R B SRR

wEiiE (PEREGRRETEL o GURER QU1 EINE

W/NEY o p. 477)
T ARMH - HREREEROEY AT

XE ﬁ?fgﬁ%’%‘?ﬁﬁiﬁ?ﬁﬁ~@ﬁﬁ% . B E BN E BRI
S R EE AR A R A REAE A -
(4) “My dear Mr. Bennet,” said his lady to him one day, “have

you heard that Netherfield Park is let at last?”(Jane Austen: Pride and

Prejudice, Ch. 1, V.I)
- BEASAKEBR SRS BRI - e R

AR ET - AR » 7 (R QUGES VA

p. 1)
2 “My dear Mr. Benner~ =R CRIITER A 5

H: [\t A S L DR A B o B B A R EES

A sy

R SE A “%ﬁ%’j o HIT > TR T HIBRAR > MR SER thre e B 2y
ﬁﬁ?gﬁ% AR AR F AR R R WG - L
BRRER NI R B0 H e BF o
ﬁfﬁﬁ% jd[:f%,‘ﬁ\” CLEEBEREIMCUL Y P i
B R SRR > 83 B - kD » HAHE kill two
birds with one stone i “— A 8" 5 PERE A § R TTRM
WHEBI R R R > A A — R o A (%2§T§>>
1A beat swords into ploughshares » HEFA B2 5 IR
WA > PEIBEE RG> EOH b < /
o £ U s MLHBA
-~ JBJ1 > SLHR A
REER UL TH » HgOmEs 57 me ‘B
] &

R s T MR MR B ) > AR S — B i
jt"’ MK IERZAVARIRAT “BAL” R “SHML” BBIRYE » g
987% ERABEARER b FEREFR R %Eﬁ
®ORLT S XF ENBEES BT W hEyRE R
& LB Mt

= BEEEIERE DS A

TR R B LRSS B e R

i ‘jﬁéﬁ&)“ﬁ*%iﬁ@%ﬁ%}‘ﬁ  HFRRERE “REHY” > shEm
e AT ¢ o SR SESMEASCLIIRE AR ARE— s

pUt%ﬁ’% A TS TR kR TR -
ju » KB AR MO BEAE BRI L
WO B RSB > - CHEE® LA 7o .
HEr % —FEANE
AR HREA IR IREAGH > BRI R
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Ak BEn

R
‘%%K@%T%Eﬁ%ik’%%TﬁﬁE%%ik’ﬁ@ﬁ
f?%#tt: R PSR - PRERIFMES » RISAES Bl
%%z%‘ﬁ#‘ﬂﬁ‘%@‘@%%%ﬁﬁoﬁﬁ¢aﬁﬁKQ
535# TR BEPTRERGME X « b > RRAEFRE (B
HHTAET supposed I should be condemned in Hareton Earnshaw’s
heirt, if not by his mouth, to the lowest pit in the infernal regions... /&
YRR > DRIURENE - EAIERIERT R - ("
N o ‘ o e SlzE]
@E”'ﬂ%ﬁﬂﬁé) BIAE S AT - LB BEIER T84 gk
£ B S (CPEIRIRE) S5 30 » A58 “+/UB B
ROBRITHE - A EIMA B RERBMEULT M B IE
B |
HBE FEE
| (5) “I know, Dad,” she said, “I’m a selfish Pig. I’ 11 think about
it...” (J. Galsworthy: A Modern Comedy, P. 74)
R
E“?ﬁ%ﬂﬁ (E T WH REHEAR AR - ReZEE
MR o - (RS (A% - P 114)
LT
- HHE > EE 7 W3 “REMERAMNEA - Ras
RIS o 7 (BOERE (A% > P. 133)
FEHFEF > pig Z /% one thought to resemble or suggest a pig in

habits or behavior (as in dirtiness, greediness, selfishness) o ZHSL - 7%
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B MAFEE A R EES AR - A
8 R o
(6) “he is very young to be married,” said Emma, as soon as she
could speak. “He had better not be in a hurry.” (Jane Austen: Emma, Ch.
3, V.II)
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e BB ET Y - 4 Juliane House “WREZHWES RS -
SRR AR R AR LREARER o R ‘Wt
B o1 i > BRI FAEMAEEIEKRT o B AN T
AR E - I05REE S I E AR 2 R R Y AR AL EZRA
R o TERSEERCREIBAR p > BRAFSRAN AR ST bR B R
e IHEE & o BUIREIR -

BT N S AT ST - B VERE AT AT $R B Y
B4 ES KBS > REEMZHETH He ] B EE A
Bl 5 - AT B Rss T S E EARBLAL T % RARIRR R -
B2 S A KRR IR T I BRI HEAHER
B A BE o RIS SR AR H A% R L A A
LR > AR g R S S R AR T EAR fy
HEYE o 2 BIERIOAT B AR TERTYE > BRSO S H R
Bl E s S R o WIETTAE  HARZ A EREETLAA
R % FENkEske H k- L RE TR RA R
2 A RERTEF A T HEARER B B AV R
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BRSO %

[ERRPR LY TR SN WO E R R 5 — R R 4
BE o R - M Rk (TR S IR ) EI‘
{ﬁﬁﬁﬁ?@?’f HERFBERLE BT o B A 44 B EL 15 75 FE?EH‘I!%E‘J%@
L’%_ ; Kﬁ‘éﬁ@jﬁ%’l%%ﬁbﬁ%ﬂﬁ%ﬁﬁﬁﬁ%ﬁﬂi? » B
BAE > AIRBERE B A0 B i - \ |

(—) HEER

4 jfiﬁ% E (formal equivalence) F)FH3% AT {1 5 i AR E R
IaE S EREN AR 0 s (S R AR YR 55 AN ] fy2e
MAFE T IR b o > :%ZFHTIZ"EHE%;H'
FERLG 5 71 > ANRAETE A — e R 11%7)‘50%@;21'53\ ’ ﬁi jéi‘j
TR KRB R R 154 ﬁﬂﬁ%ﬂ%?ﬁ*ﬁ@ﬁﬁ%i& o :;{ié}ﬁ
fﬁé}fﬁ;fﬁ ﬁgflﬂ* %—%“Z@%ﬁﬁ@ﬂ@ﬁfﬁ%@gﬁ@#ﬁ_;ﬁ
:/. ‘/\E@‘nn 5 WZERERIERE o —bR My - VR RTERE 5 >
%ﬁtﬂ‘]iﬁl@&fﬁ RO Er R BIVSEAE 7 S R e ey
| ;EJ%%‘WE " (dynamic equivalence) - 3 Bf B3 e = ETE#?*E;CZ;%
R AR MR E R 3 B HIREE Uﬁﬁéiﬁfﬁ/{ggﬁ% °‘
1;;;;;1;1; E/E\H :ﬁ@fj@%” (communicative translation) » LEfE )
% ;j%/ a °E Basﬂ‘Hatim I Tan Mason ¥ 812 5 A A LG
# B 1&)&&5& AR BT R ferEER LY HR
)sz:ﬁﬁ’\] P EHANZER > Newmark YRR T SR8 > (A4t
g:;ﬂfzf—‘/%\@ﬂﬁTf’nﬁ% LTSRS R S S :ﬁl@
ﬂﬂ;;ﬁ;fﬁ;:iﬁ:ﬁ@ﬂﬁﬁ@ MR T 35 5 B R T A
> B et AN DN T 3 e S B B i BT
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s 1= Ll

A R e i B ﬁfr#ﬁ?‘iﬁ‘]ﬁﬁ%ﬂﬂﬁ%ﬁl‘%%%ﬁ%
2% o Hatim 58 Mason fi FiNewmark BB R ER R ¢ b
oA T S R DA R “ome i RESIE” o ¢ AL JFOUREAZ
B g AR S 3 TR SCRE e RERCR AR A B SR
£ (FEARRECHERE) - R B T A A R T ? i A
AR LS o Jish > (B3 Newmark A BB R L I
BT s MR B TR R AR A R - TS L R g > L
B AE T AR A T AR R RIEDLT SR > BRI B
FoA BB LASR RSB — BT A R EEEAIRS - BAF
ABAE RS FB B A AR EE R R B HIm AT B
(RERR) o RnEERER - ERANEEEREENGH RS
& FRA > T ERAIE o (AR EERA RN - R
b el NN i T B AR PR 4 SRR EL R Y > Y
T 2 SR R HL R R R BEEK Bk — e S R T L]
fem R BRERBEBANE
W@Eﬂ%ﬁﬁﬁﬁ%ﬂﬁ%%%&E@?ﬁ%&@%1§ﬁﬁ$ﬁﬁﬁ@%ﬁﬁ@ﬁﬁ
KBIREFTIE o AR A — B FEARFIRERE - B
S (D) R TR R A G A BT L -
1) TR A AR SN o
9) MIMEMHERNELRT °
3) BRURRIHTAT -
4) MBI F IR BB -
5) BATEH B ARG -
PLEEABGE ‘47 F o MAREHR ) 35 22 (P R AT
reputation {E5ER - ERRZBAITER pEviie PA RN
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LAWY K BITalsE 0 B B B RE - St FEBRR IR H i s ) T
i’iif’j J K:ﬁgﬁ H B s 2 FT B ) — b ) — (2 reputation °
Ii;;\riOZ:ZEfligﬁﬁEg% “HRERR” S RE AL > 41 famous
us 2% of ill repute » ‘B N K
jcmﬁﬁ%%%@;% O EMIE BN RUERE > SN KB ; &
MMM R E LB « F—F% Bmm AR e
j(jliié ARHBRALEN  RELBRTES Hﬂﬁi‘@%i%%ﬁ’ﬂéﬁ
fﬂﬁfi; HAAAZ WD > 1 & A 1 o] B bE th AN BEHES: - (1 “ZF\'
7@.@%‘ RIS 2 o B MERR ¢ This perso; has
efjo},,,ed a good reputation > ¥£FFE ) FE B A H ARG o [HREEID
%?f HIJ5 T2 HABAMTL T o dm3h enjoy > #ZJ& good > AERYH
RIBBIOER - 0T IEAT A DI AR 2 - SRR 2
4h ‘ ‘“ﬁ CECREEHE [ reputation —wW A AU &2 > #
DI © 51— FRFEH R © His celebrity (F fame) has spread
fa.r (and wide) > B& reputation —%748 1 > celebrity B fame i FAIEN A
widely known 28 - “ZBIIN BEEZEMOELS T H
spread far MEEMOE—2ET03 o HANNEE > IR0 “% %j;
BORAFH)” MR > TN BT ) K TR M B i enjoy 1l good &F
H[%*E B EEHEETAD - AT SARFE TS B R s Jﬁ;
KIS ROR REY o BRANEE ARG AR “Eg” )
ﬁiﬁ;%fﬂ??ﬁﬁ BESET Em Sk EE‘J%};?K%
himsjf erﬁEZ ° IR MAT#% & : The man has certainly made a name for
) E:EHSZT A BERER N AR T BAS S
Ve B LR NEZR” HE o B - He has acquired a bit of
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HzsT $+= T

a reputation now. &% > He has developed a burgeoning reputation.
burgeoning E B _EAEH NIRRT o FRRBEARA—
B > et b EE IR - B fy 5F B SO B 7 T BB SRR
HEG @mﬁﬂfﬁ#gu-ﬁlmg\iﬂ/ﬂ@?HW% > B EAR Y
34 (immediate context) ° AT LB A — B ARG o AT B
g B AL o U REAE S TR S 2 A - SRS AR SO B
BEXTHZ (RER ISR AT R R - TESER T T > B
A REEATIRE i BT R AT A © 4N ¢ He is a man of some
standing. 8% ° Heis something of a celebrity now. B EEA
= A EARFASHELT W B LB A AR R ZEH -
=/ B TARAH T4 T o AL ¢ Youhave acheived fame.
o 2 : You have established a reputation for yourself. S I BRAEER
Wi B AR > BRI AR - MREAREY ERERET
9" 7% > U %JE : Fame has come your way at last. MREERE
#A—TFTH T4 > HJ2 You have shot to fame. & You have
sprung to fame. FEEEEERREIT A T et B R - B
U /) (1 33 SC RS DU ZE A © His family enjoys an exalted reputation.
1,97 DA 2 His family enjoys a great renown. . 79] B2 His is a family of
considerable prominence. 5% FAMERELEL BT EN
4 : He is infamous. 2{# : He has a bad reputation. [ 3Bk AT IA
E : He has certainlly blotted his copybook. AR, LSS O © His
name stinks around here. fFAE TR B AR 2 s > SRR
He has fallen into disrepute. AT R REE T - AR

He is a man with a dilapidated reputation. B SR RS E A ¢

He is regarded locally as disreputable.
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~ ut%%gﬂﬁifﬁiﬁfﬂtjﬁx%f%gﬁﬁﬁr&ﬁﬂﬁﬁ H B8 > 2308
n:%lﬂ‘iﬁg'f ° TR E A RS [e] et P ] 5
BT o B EHREAY B fr PR ABE R E R AEH
?%EL o WU BRI T 3 AR R ZLRERT A 71:;7
we L PR M R E 2678 H 38 221 HAnfh R Esr Fem » & HISEA
ﬁ%ﬁ‘]%@’% SERR S NREW S EE AR B 1Y o fﬁfé“b;ﬁ
B RB R S R S TR 4 B 0 BT BB 4T °— o
A — OB+ R AR ERTE  #p
Please hold t\he handrails inside the bus. JtH] i) 35 W BERE I » E{E
KB > WBCR - “HRHBERE EIFLE o (Please hold tigh;t;;
Tndrails.) FEFLHE “inside the bus” R EERIR > 288
BN T T LTG5k Fig 0 TT?‘K{%E&?#E
B HWRARIEHENET o WA > EhE BT AR E R
TRIRE MBI KR Z 195E% 4548 > 1975 handrail fﬁ@é’a%‘%é%
37 ’%@fﬁﬁﬁ%?ﬁ%%ﬁ% P REHE IR ﬁ%ﬁﬂ;% N
EZ%E a%%?ﬁ@gﬁ%ﬂﬁﬂﬁ@@ﬁB‘ﬁ%fﬁ%%ﬁﬁﬂ@ o HE M
m::' : 3‘{011 imbecile fool! B /2 stupid dope > B2 feeble-minded
tw1t‘. MEFRE R REMAEL ! (Ea - You big fool.) {HAR
i?ﬁi;{%iﬁﬁ%%ﬁ o EIRTREEW “%EE%E%?H/‘J%”. ° {;'%
. ARBRIEH” S REE g (looking
| L ESRBISRA T R R st e [ B o HEAER A LR
BTSRRI S IE MR T R, - ey - CEORAGE E%)‘C*f
‘ﬂﬁ,’? whisper #47 T © Break the law » fE 3R A “fpuk> ﬂ?%m
B eI B R R T BHZsHES %E’JE

ey =]
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sy Ht=- T

Tie F 41 (collocational restrictions) 5 BENEEES BT o7 R
MRS B > AL AR E FAEEER) “contradict” — A °° ZR
bend the law + 75 F (€135 B e B2 M - WL TR
HyERR” o “Bend” R SAL T HE (B e
Bi(break) > “HRERK WA S > =B SLAH AR o MIEGL iy
TR RERE - ME A PR B R AR -
3k R E SR A RERTER - T SRR A R ERAY 5 DA
BRI RSy - EEATER BRI - SR e R A R R
BT © ) B TR R B ATA Y B 7 HAESES
R o RN EHRRELE BB S R WA - W = R
2 6 B R B s AR SRS o LR
= TS S RS IR i T R BRI AR B R BRAR o SRR
FRIR AL R LR IR L T JE DA A sy T B R4 5
e BB R R A A SRR R R S AR 7T B
SRR~ R ERETE IR - s R BRI -
R AASE > BRME - AT R - TR —ER o
23 B o “Detailed and reliable in contents[s] and rich in references,
the dictionary embodies a combination of academic authenticity,
informativeness and practicability.”” A > SREAE
T B S R o R SR AR © R RA
M4 R LB AT TR R - fE RS

BRI B R

This dictionary provides an authoritative and practical guide 10

translation studies, and brings together a wealth of accurate informatiot

with a comprehensive coverage of all aspects of translation.
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e SRS sk 3

% A %4, - N

:;\ﬁ%iﬂ@ﬁ% FHERTE IR R AR BT T S A A A T =
;V{;;fﬁﬂzﬂﬂﬁﬁ%ﬁﬁﬁgﬁﬁﬁ o UL > A & JL % (components)
' % i/\%liﬁﬁﬂﬁiﬁﬁ%tpﬁxﬁ%ﬁﬁ@ > Nigel Fabb #if5 18 > “B%
I AZ I FE RS A NBFEEL £ o 0

(Z) BE|EE
" ﬁ?ﬂ/ﬁ%}_?% B TR WA — R4 o A
Y%?Ei’fﬁ?% (BIEET) » HEELTHENEEE - f/@f@;
ARYEF B @%%%ﬁﬂ%%@ﬁﬁﬁﬁ%&i%%%éE@M\E:i% N
FOARBEAE A9 B AR BB - R SRk Sk s lﬁ]‘@z; |
IZRFR YRR R (sign) T AR FI TS 0 RUR » {Eﬁj; ’
ﬁ% » BURL A — SRS TR BIEm Y - T o H 2 B
E@ﬁjﬁ R VERETT BEK ﬂﬁ?@tﬂﬁ%ft%ﬁﬁﬁﬂf&
WL TE R R M RN AR > {H R B B A A (T e E:Jﬁii@
*_?I_':F' s IR BRMWE - R%K%%ﬁﬁ%ﬁﬁﬂ%%%ﬁ%% ) E'ﬂ
Rﬁ:fﬁiﬁ[?ﬁ‘%ﬁﬁ/‘]%ﬁﬁﬁg s HEZAMER TERESE %ﬁ?@:&
ﬁﬁb@é\@%%?ﬁﬁ (MR RAG IS E RS - 1 2I5F —5S )
ﬁ%ﬂ%ﬁ‘%ZFﬁﬂif A ATREARH A EE%@%%E"J%;TE% :1;;%%
g;ﬁjjfa’;fgj%gﬁ%iﬂ?? c AREE TR (F 50
- zE ;u * ?ﬁ‘i%!‘@lﬁ/ﬂ o ARTERFE MRS Y - 1
i ::dlﬁg) AR B AR (re-encoding) o AR > pa3E
ﬁé?ﬁbmagﬁﬂﬁ - RVRRAOBIE - PSS BN
W ’JTIEE : %ﬁuﬁﬁﬁ/ﬂﬁ@/_ﬁT*ﬁEﬁﬂ"]ﬂ?ﬂ%*ﬁ%*ﬂﬁﬁgﬁ\f’ n
RIMFARE —THRSE . wEEs ﬁ‘%éﬁ*ﬁﬂ:ﬁ;ﬁﬂiﬁﬁﬁ
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FEER Bt TEH

R I SRR B R (B R T A
MR BE) > BRIEGE S W BT B - B
smgn B R o S ER AT  REIIRAE SUL B ERA K
BT - A SRR M T B PR P N IR RENEERT ME
%%@%%%@%E@%% : ?ﬁi@ﬁ%‘ﬁqﬂ% (intralinual
rranslation) » WHEAER—HE RHENES - R R
Rl seA Rl se AL - BRI - A TE R TEE o BSIRYE
s [ — R 7 ] — SO e R B R R R AEIRF A > WX
B SRS P R TSR 86T A HBE L « AHEES
IR PIRER A IR - W R E RS AIEL - I
SEL S R T  H BB 0 B AR D BB (PR AL e B ISR
AR EHE o REBE R A 45 SR AT IR - B
B T R B R A A SR B GEmEaems) - BUER > H
Al s 35 I RE R - TEHOR BB R AR T AR IR - 2k
AT ENE - B EAVETRE - LR - B R
W LU B AR - 8 BEAAERE T BB AT LURA
sz B > METE B BT A5 R S R R HRE - B
TR o (R ST AR LA A SCBE RN EE SR W REHEJRC ©
ok B g SR IR BRAR R AENEIERRL
(TiARERL) B RE(E A BT B - BEULE MY > Stephen
David Ross 151 » 325 S LT TH - = P ALY NE i
12 o 1 BB EEARIG R AT BEHLE A - SRR RESR Y BRI IROC -
HERFE—% A B T E R B R R R o W
B, 0 H R RS A WA AR ER T HREH PR
> LR R R R (R R T AR B R
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BERE S B &

#E%E"J?ﬁ% R — AR MM o 38R B AR ZE AR LY
BZE (WPATEES) BATH) > MiEHEERE B RARR S
BT MR o 2 R —IRARISHENEE ) &R A
FIRTE > MERA LR > BURESRERAMET - 35K
HRASERE RS (b)) 5 M6 E RE0TE R s E 525
BRRHEL > MMRER S BN MMESRENARER -
Z o MHMEmNS ﬂ%%\fﬁ%ﬁ*ﬁﬁiﬁﬂé%rﬁ]—ﬁq@%ﬁﬁ;
By o AR > MBS R —4E > (BB > 3t R
M o RFAEEERN (5R) FREKRIE - HERrB R -
ML » FEERHITE KR SE S MR B (surface structure) © Mildred
Larson 8§15t - TER BVEIRARRE S » B4 SL R 2R - 5
{EIE AR B R R BT LATERI R R T
R A HIFRE R B T8 > B3 S e R 7 SR
B ERALAMITE R > (HAE B B il > # iR (R e 3E—
> BAMERERE  BRART LT ER

=

3]

N

I S 7 B 5%
(E30) (BImE) (330)

o T B SR A 2 RSO BT B AR R TR R IR o R
E?ﬁﬂ@%ﬁ%ﬁﬁiﬁﬁ WAEECR AR - (A AR SO B e

MPTHER > DUEEIREA H Y B B BT ﬁ*%jz;“
WA B RAIRRE - T
B E/%;B@B%%?%Tfiﬁﬁﬁ%ﬁ%klﬁﬁﬂﬁﬁ > R R T ULV
FHERT - 35 AT PR SRR R R A AR AR RSB ST, - [l
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MEEN £+=- 18

WAE—E W ERE R T IR ZE XK BEFZK © Larson 123
EMEREPERERNERZ L > BETHENESE > AR
mrm R SN RRIE B - B AR
B> T RMEERE - FHARREAECEE A —ARME
RIS ANWEREEME" - v BHR L RERER > BNEFE
B RMREL XA - AT REFT /- # AR B AR A A B —1H
Bfy o — R EMEXTUSHEEER > MEAEHR (primary
meaning) F17% & 55| {17 38 (secondary or figurative meanings) > &
MEEAMEENEEEEEA BT RS EFENEARESE > R
BN AR SRS o TEREZ IR B A th & T L Z R » R
GEA TG o ZRBHEEE » BEREBEERACE - ME
IR H WER S TS F R R ER R » I E R R
DEIBRERE -
ey B RE B AT IER  sUR S HRREAT I EATE R R
BMAERNBE > REZEIBFECERERWER (most basic
components) FRE TR > BECKEARBEERELT » REA
FHRE AT - 0 SRR "R EERNZE” (the pure
thought content) REFE “BEAMER” -V Ht B E
CRORER SR RAT o BUSEER A RN - (HIRBIR R R
RENE  BEEHENAEELRS > MAREAC M52 &
BHEOB IEN—Ho25E > ENTAFOREZOCIER
4 © 8 Friedrich Schleiermacher FE#7#4E4% » R T AR ELES -
WRA “ACOmmMERE RN “BCRRELR” REKE
JfVEE “hERZNRKFERE - T TRANBRZUEL » 28
BRECHT - EBRIEFEBEBERE - © M — AR KB E
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BRSO R

B b (i R 715 o Schleiermacher 3845 > “BEFFRKIMET
IREE S AR E RN > (Hr R > HESRARER "2 —
BT ERARS O —EER” o MY BRI AR HEREE
RARK > FEFREE “BUSHEET (BRESEER) B4 i e
%” o 20

SRTM > Schleiermacher H C BB AWM » 2VRFH
iy o B4E > MEERENNAREREHE - AEEMT WRERE
HRERARE A - EABBARGEN  H—EAFRERTEES
M o FEEARMAGHIS - RAEHRINIRE - ATBEZ
% NEAANERDE ANBAEREE » T B REEE A — e
RO AR BERS - BESRE R TR (8 > BTETHRAN I RAFI AT RE
BB E—AE R R T IERHE A - BRI REAR
PP B S A ) N YE RIS LB E ARSI AR LT T SR A O e
TEFT e > —EZ HRAEAIN - FEHAE RS -
Mt D 37 FT B A R IR o (B I R IR ) U e 2
BEMEY o BLAh > S REE AR (M EN SRR RS S RARER B
TR H B2 —EiR s > —BER R RIRE > a] REEEAE Y BB T E AR
RS argEmEKeE -

Schleiermacher AIFRESEA AHN—TE « WUREE B
%> MZMABAOITE > §iRETRE—ERE - RE —FEH
(R > B R T 5 SRR RG> ABER b A AR AR A
T o R T IE SRR AR o TR0 SR A BT o
BRI > 0L P B4 Rl o (R BRSO o At Y S e R SR A A LD
HEA—EMIEEER > (LR R Ll G —LRRE s
ISR N m R » AEARAESE BB R M AR o {HaT L

183




WEET HH=

HERIA R OIS S A 2 R ERENTEATTE - ATETE
2o 2B A T B85 R RAE SR o IEA Water Benjamin TS -
Ak R EE N REREEENRE - 2 FEA
B, AWAES AL ASE - SEs - R ENE
> A AR €47 A - Roman Jakobson 35 th Y EIEAS » 1E5H
SRABR L - REEMEL > TR AR (recoding)
REEA o B EFLE > B AS TR o —fRokat > AR
kS > Al RRE o EEMEF - AR RGN :
T EEEE A A F AR SR R ACR - R AIEN
Al -

(Z) ALEHE

o SR TR A 0 3 R SR PR R A Y o R 4 B
SR AT S B ORI R LB AR - LT
FREA SR © EICE B RS - “HRENE  SRERAARERE
) o 7 (AR R REERIMND - EZIWHAE HWEME
(readers’ expectaions) B ORE > (HER EELE 4lt+5
o © TR ERAE » FARINEE A EE AR NAEE » HEE
R 2 YE A R IEI BT DI TR B i) - REE TG A
B SURKBEL SR ERVIERIEY  BRAGAEHEE - A%
R BB SCAL G L HERI SR > TRt 32 FL 2 A AR TR A 4 - ARIEE '
% R SO LA B RMEAE ) B 1O 10 2 RE O R v O

SRR > AN o T SCAEIR B RO R A A T
B R RS BRI E0E A A MR i LR

ST b E R

Hi 2 FHEATH R (negotiate) o BRARZ WM » SUMEE LR > AR
— AR5 - G - B A MEREERE GAEMRAN
) ARERRAS > METIE - SEE A RER - BIUERERE
Z WS » FRIBE MM E BT A A MR o (BREEE Y
WRFESCIEAR SRR [ ) -

PR AR Y B N R BRAR SO il 2 BRI s 1 > AR
FEAF T I B R AT DL BRSSO o A SRATBIEA01T A
g€ MR A A T - AR VRRE SCAGER IR Y. - BR AHRE
HET o NRFEHH A CAVER SCARHE (BUHATE)
A AEM AR » SR - B RS (REEERLEHR A
CHEA) RO » rREE 2 A EREITT « B > iR
RS A A R RS RO B4 > mHREH4: - IE
ETHBERREA R » W2 R WA - SR > 785
— (AR > R EwARER A BN - BRIKFAIER
REEFAFR) > A B SOR Bl OH A SR TR —— R 3R A K
5250 - BRRRRRBRA SHIFER TS F B MUE g - A1
R DTERAER HA AT BN © HURRL > SURME & e (RS RO Al
AESH ELEPIBAAR 5 TIRRE - B4R & S IR ORI RE I O BRR AR
HEEY T o

B5—77 > RIS R e — MR AW > W #
A FIRR AT R B IE TS BRI SR A8 > R R AR M RE R AT
(EELM E WF A DI & - IR > BOBBER R Hkesm
CEERIIT R o WA ARREEIL T 455 - SEE E AR MR — 2 1
PARITRTERE o ISR I 86R - B — KB (F—30A0) #E—HE
W AR ERAORTE o SE RIS A B AR S




MiEET BH=- +mi

SEVE o B AR — 0 R SRR A A S L R SE 2 AT RERY > B2
EFRRR T EES RN -
WA B T ST SR BMR o (LT B SO L
B > IS EAR T RER— 2 E 5 hE EERRNREE LAE T A
1) 260 ¥ (prior knowledge) © T AZ#RWELABE - CWEE LI
PN AT o MR R o B AR - I
JEAT IR B AR SO R o A3 S B A A B EL R
K EN SRS E o HERE > HIREHE BRI — Ik
(ESCRIZESD) RUBIRME B AR - BIRERE S A St
ERSCEEEAR - REESBEREMGEAFS ARG
J o FH9EEA 1 R AR SRS > SRR IR
SRR > RASER HERE > U SELEET - 08
AT HIDE R E R SR » AR H A S
B ERAAEERT ¢ H E’FE%%TULEiﬂﬁi%%E{Eﬁ EERE]:D
S A AT BRI RE By R > RGO R A > HBGLEVE A
7% > MiYEFraA s RAEEKNREEN - Qf'ﬂﬁ%? BAFET
by “EEFEEFR” (linguistic imperialism) B Al EER ER R Uik
R SR RS HEEREE - AR RERA
BB o sHTAATRARE PEIEREAR 2R - B S A
i B R A AR HR IR R

WAk > SCAl 2% 3278 4 B L R B R © John Dryden 76 “#
“...45—TEE
SERASH T4 B HORE > 7 TS S SR R S — R T Al
7 2o FEAMIMEE L
(LA IR RIBARZ - BN > BB BERY - BF AR

#3%” (On Translation) —3CHIHEHLTS H) TiafER

TR » B IEVE » B R SE AR AL
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R UL EE

FHRRHY > RO EE B TR IURBRNFT A - AR HE
AE “BAL” (privacy) BEBESBER R > RDE BRI L Eg
RIABERAE - ®IEBRINA SO R EE - SR8t » 75T “1BFL”
RO B E TR BT R o (A7ERE2 T HAR S5 > i s
AR E BRI -

A > MENEEAEERS > BEAMESULIR
o o SLEIRRIERE - IR R B S BUAGHE - BRHEAR
RS Z HZE R v BE &R K > AT RETERFI BT e > 2
BE PRI JUGSeE B o 20 SR > AR P2 B IR BT i 5
fb o —ORMBBRER ~ BR{L &8 F 30 S50 E BT 61 5 1O RS ~ 24T ST
fb& T RAE - LR E E RS LK » BRI T 2
LME TN - FEFFNREER > TORUET > BHNE
RAMASUETIN TS » w7 RSP s SR
WIAAGERMULER - ERWEMEIRE Y —HEE > IEEEN
MRARUEEMER » FREE 25 B RERM& RiEsSoib
FA R > N2 R G B AN K REZ R BT
AR - FALERRARMITATREEANBTEET -

PRAEFEZM UL F K (cultural determinants) BLEIREAT B4 B 1
WBRIR o [F —REEERR P LREE > TR EBERM -
LURRBUGE K - SRERL - B 1970 5K > WAL EHE RN
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BRI IR > (A—BFEELI A BE - 59— (EEIR “fdEiRae”
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SWan B0 a turkey is chasing the delusion of becoming a swan? f&—

L a repulsive person)

189




HEEN £H= m

RESHVARE - BB AR ARS  AORET
B MRS ERE N MEN > A BRI EE SRR RN
ERELE -

WR-HZMWBRT2RAEZ R > REREMRIIER
WAL DBAS < BARIOBIT AN 0 TR — R - e e
RRA BRI E > REEREEHES > BB BIOEIE > [k
BRLFERR AR » ERES B A metaphor MEEHZE , T8 “ |
i IEEZE B o AT LASEAL © No damn reason to cling to one course
of action. #f 7 M A R AEME T RE B EMRLR 5% > JENAI
HYF BN LA o BLBIRERR - FE AR A LR TT LIS B > A0
WNRE TR o B JATEA BERRR AN it 5 T A0 R A5 TT DA B - SRR
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This law applies to economic contracts concluded between enterprises of
other economic organizations of the People’s Republic of China and foreign
enterprises, other economic organizations or individuals, but with the

exclusion of the international transport contracts.
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The contracting parties may waive the requirement of subparagraph (a) of
this paragraph so as to permit a contracting party to levy on anti-dumping
or countervailing duty on the importation of any product for the purpose
of offsetting dumping or subsidization which causes or threatens material
injury in the territory of another contracting party exporting the product
concerned to the territory of the importing contracting party.

A LTRSS — HHIRE] > 140 B o il R
IESBE - 2 H A07E RS0 B A ) b B AR A B E L
At 4 400 80 4 R[] — B T e an BB R EE -




HEED £+=- T

R B A b R P s IR R O ) AR IR A A TR (R E RO
AL~ TTLABRR G o TRESCRIRERUT - AT =R 1RREIR
AEPIR o BEFE AR > REEEA B EA FERM - i
M > BHET B EOEY - S > REREFRN
FEJEE 7 B A o WARARE B RO A TAE R T - R
> A EA A - EEREIT > RIS A TR

Bl > ARG > —RIBEERERAS > —RIA R RETIEEA

JEN

BIR > TR R BB ) O SR R S S o R EIE AR
Y A FEERERERNEM > WA RESR A O3L 8 TaGE%
B SRR E BT o e TR A AR - R
ek 7RI 5 > T DR > RAREE S H D B
B o By THRREHE - PR SORRAY /) TR AE LB AR > 30 LK Bt
BT R ST R — AR AR B L F T B 5 (TR
B NEREREE o R BRI MG T LE 50 > TR AR 3EL o

RIVEE SIEAE S EBEREIES > TSR0 T4
SEl s EPRRREF > MERRMEIR > RS AR o BT LR
A I P B T AR R TEAA o © RS0 TR
NG — AR ERE — R RS TE 5 o R
ST o A T 7 BB ) T ARAE DB« A B P I
SR SRR S TR DN | AL AR - B HEA
ACEBELE NI —UIERER T AR o R S AR
HEH - (AR R - R FMERR R s
WG (BRI R » B YA i S A
SUURE AR DEER o NS B B ESE > BT R T AR

a2 2 A 8 1 S

W ZENBEE o W EEEPH WA R R
accused person, the accused, charged party, defendant, indictee, libellee,
advocate » %545 o {ELH {0 BEHE 7 1 (o BB BEER R — B © Accused
person, the accused —MIETH M4 - RFBE— M defendant o
FERIEAR B BB A T A R - R A 2 b P A
s A ARl o 4 R PR EE T action » 75T o A F
suit 3 “FIPR” FEXEEF A judgment - I A2 4 32 P A A
indictment © 5 B &% (R TR 1 i B0 7E o R B S A AR T (o
B AR RS o 08 IS EE (R Ry
course of dealing W/ “FRISL5” BB EGE o 9 WESCESCR

13

(1) A course of dealing is a sequence of previous conduct between the
parties to a particular transaction which is fairly to be regarded as
establishing a common basis of understanding for interpreting their
expressions and their conduct.

(3) A course of dealing between parties and any usage of trade in the
vocation or trade in which they are engaged or of which they are or should

be aware give particular meaning to and supplement or qualify terms of an
agreement.
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Courts of limited jurisdiction of handle a large volume of cases. In these
courts, the procedures normally are informal, the presiding judicial officer
may not be a lawyer, and the parties may argue their own cases.
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State trial courts perform the same functions, but differ from inferior cours

in at least three ways. ... Third, the trial court judge always is a lawyer.
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Contracts, which are under the provisions the law and administrative
tegulations of the People’s Republic of China, shall be approved by the

competent authorities of the state. They are formed when the approval is
granted.
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It should also be possible for the seller to agree with the buyer to collect
payment under a documentary credit by presenting the agreed shipping
documents to the bank. It would be quite contrary to this common method
of payment in international trade if the seller were to have to bear furher
risks and costs after the moment when payment had been made under
documentary credits or otherwise upon shipment and dispatch of the goods,
Needless to say, however, the seller would have to pay every cost which is
due to the carrier irrespective of whether freight should be pre-paid upon
shipment or is payable at destination (freight collection), except such
additional costs which may result from events occurring subsequent to
shipment and dispatch.
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Contracts, which, according to the laws and administrative regulations of
the People's Republic of China, must be approved by the competenl

authorities, are formed when such approval is granted.
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Strengths Lie in Comparison

A Comprehensive English-Chinese D
Edited by Gu Ren Ao, Beijing: the Co

ictionary of Science & Technology,
mmercial Press, | 997, pp. 2014.
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compiled by the China’s Research Institute for Information of Science and
Technology, has over 500,000 headwords, three times as many as the one
under review. However, the latter, almost a macropedia in terms of the
number of word entries and the scope of subjects, is definitely a more
powerful reference tool for commercialized institutions engaged in translation
of scientific and technological matters. Although the latter two dictionaries
are not under present review, they do provide a frame of reference. The
following are some of the main aspects the reviewer has taken into
consideration when reviewing the captioned dictionary.

Recency of the headwords/entries:

Since this dictionary was published in 1997(compilation finished one
year earlier), one should not expect such major new headwords as “cock-
tail” for AIDs patients and Viagra for impotency to be included in its service
lists. In today’s world nothing develops more rapidly than information
technology, and no field is expanding faster than the computer-related
industry. Therefore, a list of newly introduced technical terms and their
Chinese equivalents released in July 1997 by the China’s National Review
Committee for Scientific and Technologic Terms was used to evaluate the
recency of the headwords/entries of the two dictionaries:the one under present
review and the most popular one by the National Defense Industry Press.
The list of the terms includes A) internet, Internet, WWW, hypertext,
hypermedia, home page, TCP, E-mail, browser, directory service, firewall;
and B) DN, WAIS, Telnet, FTP, Archie, ISP.

Although not all the terms can be found in the dictionary under review.
at least the Group A words (accounting for 65% of the total) are there with
the right translations and correct concepts; whereas, to the reviewer's
disappointment, the National Defense Industry Press publication provida$
none but one, even with unexpected definition. Interestingly enough, WWW-
a universally known abbreviation nowadays, stands for “World Weathéf
Watch” instead of “World Wide Wed” in this popular scientific dictionary:
In addition, VCD (Video CD), not to say the more advanced version DVD

Strengths Lie in Comparison

(Digital Versatile Disc), is not available either. However, they both have
found their way into the dictionary under review. Of course, it is impossible
for dictionary compilers to keep abreast with all areas of scientific and
technological development, but based on the above examination, we are
confident that the compilers of this dictionary have at least made great efforts
to stay in line with it.

Appropriateness and conciseness of the translation:

As a dictionary of scientific and technological nature, the translation
for its headwords, entries as well as example phrases or sentences should be
accurate, plain and straightforward. Since the responsible government
organization, the National Review Committee for Scientific and
Technological Terms, has provided the standard translation and definition
for most of the newly emerged terms, the translation of the headwords, entries
or their usage examples of a scientific dictionary should not and indeed is
not a very demanding task for professional compilers or qualified translatiors
with a scientific background. Therefore, as referring to the accuracy and
appropriateness of the translation of the headwords, entries or example
sentences, the dictionary is up to a very acceptable standard. Besides, the
translation is generally very concise. As we know, many of the ordinary
words such as energy, force, mass, power, etc, which are very polysemous,
are also scientific or semi-scientific terms. It is inevitable for them to be
included in such a dictionary. However, it is not easy to determine what
example phrases or sentences need to be retained, or how concise they should
be. But the discriminating compilers of this dictionary have done a good job
for they have justifiably excluded most of the ordinary phrases or sentences,
andl kept the pithy ones which are closely related to science or technology.
For instance, “engage”, a very general headword which can be found in any
English dictionary, normally will have some typical examples related to a
Person’s participation in certain activities, marriage, hiring, or promise, etc.

The following two groups of example sentences or phrases pose a
siriking contrast:
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Group A*_Group B**__1. These people are directly engaged in quality
control activities.

2.The work we are engaged on is a study of heat transfer.

3. To engage sb. as technical advisor.

4. A clutch is a device for engaging and disengaging gears.__1. My
brother and she are engaged.

2. He engaged in trade for a number of years.

3. She engaged herself to attend a meeting.

4. He engaged us to manage his money.

5. The writer’s personal story engages us very much.

6. I will engage to be there on time.__*—from A comprehensive English-
Chinese Dictionary of Science & Technology.__**—from The English
Chinese Dictionary by Lu Gusun__

Through the above comparison, we will immediately realize the
dictionary under review attempts to provide examples which are closely
related to scientific and technical matters, and has deliberately omitted the
general usages, which could be found in any ordinary dictionary. By so
doing, it qualifies itself as a unique mission-oriented reference tool for
scientific and technical personnel. The reviewer has noticed also that 4
dictionary of scientific or technical nature tends to be too concise or simple
that it has often been reduced to a scientific glossary. Fortunately, this
dictionary has achieved a certain balance between crude simplicity and
necessary detail.

Based on the above review and comparison, and also taking intd
consideration of the price factors of several other dictionaries of the similaf
caliber, the reviewer believes that it is a suitable dictionary for the Hong
Kong audience. Although the 3-volumn dictionary of science and technolog¥
mentioned above is more comprehensive and slightly up-to-date

noninstitutional consumers tend not to purchase such a gigantic piece
work as its show off value may be much greater than its true utility. ¢
majority of the end users here in Hong Kong, whether a professor or a stu

Strengths Lie in Comparison

an engineer or a translator, are practical and humble human beings. As
individuals, they will never be as demanding as encyclopedic scholars. They
do not need such a powerful and expensive tool. But pricewise, the
aforementioned popular English-Chinese dictionary is definitely an
irresistible choice. Even in terms of comprehensiveness or sufficiency of
entries, it lives up to its expectation. Nevertheless, any dictionary for scientific
purpose would be of little value if it overlooks the rapid development of IT
industry, particularly in today’s society. Thus, in spite of its necessity of
being further updated, A Comprehensive English-Chinese Dictionary of
Science & Technology deserves the highest rating.

Kexing Li

End Note:
The list prices for the 3 dictionaries are as follows:

A Comprehensive English-Chinese Dictionary of Science of Technology:
RMB171.00

An English-Chinese Scientific & Technical Dictionary (Compact Edition):

RMB55.00

The English-Chinese Dictionary of Science and Technology (Unabridged):
‘RMB690.00
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BOOK REVIEW

A Troubled Relationship between Linguistics

and Translation

Translation and Language: Linguistic Theories Explained. Peter
Fawcett, Manchester: St. Jerome Publishing, 1997. pp.161

It is natural to presuppose linguistic theories to be closely related to
[ translation studies. But when some linguists and linguistically-oriented
translation scholars claim that linguistics can solve practically all problems
concerning translation theory, it is clearly an overstatement. The author of
the book under review recognizes the need for caution regarding the role of
linguistics in translation studies. Linguistics is on occasions seen to be so
overly abstract that its potential usefulness in guiding translation practice is
severely compromised. On this account, linguistics is greeted with devout
scepticism among some translation scholars, who consider it to be an
impediment to translation studies. To balance or reconcile the views
represented by the two diametrically opposite camps of scholars who see
linguistics either as absolutely essential in translation or as completely
irrelevant, Fawcett tries to establish a rapport between linguistics and
translation theory.

Unwilling to accept the preponderant role of linguistics in translation
Studies, Fawcett still finds linguistics a prerequisite for a translator, although,
il applied impropetly, it may cause rather than solve problems. On the one
hand, the direct relevance of linguistics to translation studies is
linquestionable; on the other hand, as Fawcett asserts, more research needs
j‘_ﬂ-be done in order to convince people that some linguistic knowledge is
helpful in describing and explaining problems in many areas of translation

idies. Since linguistics describes and explains how language works,
Iguistic approach to translation will throw light on the differences between
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language systems involved in the process of translation.

This book forms part of the series under the title of Translation Theories
Explained, designed mainly for the purpose of elucidating some important
theoretical concepts in “the profound plurality of contemporary translation
studies”. As might be expected, a book like this presents an eclectic collection
of views drawn from an extensive range of sources directly or indirectly
related to translation theory. The author has brought together a wealth of
theoretical ideas and concepts, which are synthesized with admirable clarity,
and treated thoughtfully. Despite the comprehensiveness of the book, one is
constantly reminded of clear, alert attention to detail. Where necessary, the
author provides comments to guide the reader through the theoretical
labyrinth of translation, and also to make contributions to the on-going
debates over some of the theoretical issues. Though bent on explaining
relevant linguistic elements concerning translation, the author is not uncritical
of some of the ideas being introduced to the reader.

Written in an accessible style, this book traces and examines some
important but relatively neglected concepts of translation theory. Among
other things, the author attempts a rediscovery of two French translation
theorists, Jean-Paul Vinay and Jean Darbelnet, whose concept of équivalence
is considered to be an important contribution to translation studies. Fawcett
is unhappy about their relative neglect by other translation scholars such as
Newmark and Nida (40-41), yet the discussion of équivalence is barely
adequate. The term is essentially applied (if not restricted) to the translation
of idioms. But what is left unexplained is a statement like this: “When 4
translator does fail to spot an idiom and translates its elements separately.
we have what Vinay and Darbelnbet call ‘overtranslation’ ” (38). This 1§
imprecise, for it may well be a case of mistranslation or non-translatiof:
Why overtranslation? Not a word of explanation is offered here. The French
term has limited use, but the author claims that it “has a much wider meani I
in translation” (39) without showing any evidence of the “wider meanin

of équivalence.

A Troubled Relationship between Linguistics and Translation

In another chapter, the concept of equivalence i explored further.
Oddly, nowhere in the book is there any mention of Mona Baker’s In Other
Words: A Coursebook on Translation, which Presents a systematic treatment
of the concept of equivalence, except that it only appears in the bibliography.
However, the chapter gives a clear outline of the evolution of equivalence
with some sections dealing with Catford, Nida and Komissarov. Itis a shame
that the succinctly written chapter on equivalence fails to compare the concept
of equivalence with the French term équivalence, which may share some
similarity with Nida’s dynamic equivalence (56-63). It would be helpful to
make distinctions and comparisons between similar theoretical concepts.
The book places great emphasis on translation practice. Some of the
techniques introduced are useful, such as logical derivation. In one section,
the author switches from the term “equivalence” to the concept of
correspondence. It shows the usefulness of taxonomy in working out the
solution to a translation problem (in the absence of an equivalent). The author
argues that if it is the case in which the achieving of equivalence is too
restrictive, the alternative strategy is to search for correspondence, conditional
on whether there is a logical derivation (30-31). In the main, much of this
happens beyond the word level. The author quotes Jean Delisle (1988) with
apparent approval: “One of the major weaknesses of [linguistic] theories of
iranslation is that they have not ventured far enough beyond the word and
sentence” (64). Two examples cited by the author are exemplary. “Welcome
i Berlin” is a sign that was found at Berlin airport, and “To Follow” is the
literary translation of a French TV series, which should be “To Be Continued”
(64). In “Welcome o0 Berlin”, the change occurs at the word level, whereas
in “To Be Continued”, both word(s) and sentence are involved. But neither
of the two examples seems to indicate that linguistic theories of translation
fiave moved much beyond “the word and sentence”. What happens here
should perhaps be more appropriately classified as functional equivalence,
Which is dealt with at considerable length much later in the book(113).
Fawcett only points out that the two examples fall within the category of
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literal and free translation. The two original versions are indeed literal
translation, but it is incorrect to attribute the corrected versions to “free
translation” (64). This could be the right place to introduce the concept of
functional equivalence. At least some connections could be made to
illuminate the point, but unfortunately, the author has chosen not to pursue
this potentially promising line of inquiry.

While the author has done an impressive job of assembling sufficient
evidence for the discussion of compensation, he uses two words “adaptation”
and “rewriting” (31) without making the necessary distinction, first, between
these two concepts, and then, between them and compensation itself, How
does compensation occur without degenerating into adaptation or rewriting?
(Rewriting is a complex issue, meriting substantial treatment elsewhere).
He refers to Vinay and Darbelnet again, who “restrict the scope of
compensation to adjacent text areas” (33). How close is “adjacent”?
According to Vinay and Darbelnet, it should be “within a few words of the
segment in which there was a problem...” (33) This borrowed advice is
helpful because of the danger that compensation could be excessive. But
what about cultural allusions? This is where translation often suffers loss,
both at the semantic and communicative levels. How can compensation b¢
achieved? Perhaps because it is outside the domain of linguistics, the author

chooses to circumvent it. Still, it may be a good idea to say a few words

about it.
Fawcett sometimes does venture “beyond the word and sentence” 8§

evidenced in Chapter 7, entitled “Beyond the Sentence: Context and
Register”. But the part on context is too brief to do justice to such a complex
concept. Consequently, some of the points made by him are fuzzy. For
instance, when commenting on the value of context, which “allows us &

describe the linguistic behaviour of a given situation in a scientific way:.
(72), the author fails to explain what constitutes “a scientific way”. Contex
is primarily about meaning and decoding. But contrary to what the authe
avers, the contextual parameters are not always “precise” (72). Contexil
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knowledge can indeed enable the translator to establish meanj
not necessarily “tell us how to translate”

ng but does
| (72). Connotational meaning
depends heavily on context, although it can also be culturally specific

Furthermore, cont.ext potentially concerns compensation: it is often through
context that one is able to gauge what is lost and indeed what has been
gained or can be gained in the process of translation, These otherwise related
concepts are treated in relative, and occasionally complete, isolation,

Fawcett is no doubt right in emphasizing the fact that translation must
make sense (provided that there is sense in the source text) (143). This may
sound like a truism, but in reality it may well be a pitfall for novice translators,
who may naively assume that as long as they assiduously follow the source
text, the meaning in the translated text will take care of itself. However, in
this connection, Fawcett’s criticism of Lorscher’s basic translation strategies
is not entirely justified. According to Lérscher, once a translation problem
is identified, a solution is searched with the purpose of at least solving part
of the problem at a given time. Fawcett believes that these translation units
are based on “one-to-one associations” between the source and target texts.
Thus he concludes that such translations tend to be sign-oriented instead of
sense-oriented(143). And this seems to assume that the units are treated
separately, and they are isolated from one another. Even if it is the case, this
kind of translation practice does not necessarily have the effect of de-
emphasizing the eventual making of sense. Partial solutions can be co-
Otdinated to cumulatively arrive at whole solutions. Besides, sense-oriented
pproach is not automatically superior to sign-oriented approach, since it
may address the transference of stylistic features of the source text. However,
the author declines to proceed further to tackle a closely related subject—
stylistics.

Although the book tries to be comprehensive in its coverage of aspects
ol linguistics related to translation studies, some of them are shown, perhaps
Quite unwittingly, more relevant than others. For instance, sociolinguistics
Wiy or may not play a direct role in translation studies. If so, the author has
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not done enough to establish the connection. While it can certainly enhance
the translator’s awareness of the social roles of people and power relations
of languages, it does not require him, in any particular sense, to manipulate
the target language in order to avoid any possible loss of meaning, as long
as what is intended or understood in the source text is rendered adequately
after some necessary register analysis. In other words, it is the problems
inherent in language itself, be it the source language or the traget language,
rather than problems directly caused by, or associated with, the activity of
translation, that must be addressed by translation scholars. In the same vein,
some sections on various forms of cohesion and coherence are not exactly
related to translation either, in spite of the fact that these factors should be
taken into account by the translator.

Nonetheless, this is a carefully researched book, and the author has

demonstrated an acute awareness of the immensely complex nature of
language and translation, and the parameters of any approach postulated by
a given translation theory. The book is also practice oriented, and wherever
possible, the author tries to make connections between theoretical concepis
being introduced and the practice of doing translation.

The prominence of linguistic features in the study of translation has
prompted translation theorists to examine how they affect the process of
translation, and translation as the final product. Fawcett draws attention 0
many aspects of the funciton of communication and demonstrates
convincingly how it can be enabled rather than hindered in the process of
translation. The strength of the book is lucidity. Anyone interested it
language and its relationship with translation will be enlightened by it. '
he will find, as a result of the insightful explanation and nuanced reasonif
provided by the author, the relationship between linguistics and translatiof
a less troubled one.

|
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BOOK REVIEW

A Handy Tool in Our Daily Legal Affairs

ENGLISH-CHINESE DICTIONARY OF LAW
Hong Kong: Commercial Press, 1998  xiv + pp. 523

In recent years, many professionals in Hong Kong and the Chinese
mainland have spent a great deal of time and effort trying to figure out what
has been the essence of the common law system brought eastward by the
British and others as well as ways to preserve such a western legal tradition
in order to promote the continued vitality of Hong Kong.

Such endeavors have included translating into Chinese the voluminous
laws of pre-handover Hong Kong, and given rise to a crop of eagerly awaited
legal reference works including THE ENGLISH-CHINESE GLOSSARY OF
LEGAL TERMS (now in its third edition) from the Department of Justice of
the Hong Kong government and A GLOSSARY OF LAW FOR HONG KONG
(1992) from the Commercial Press. The former breaks ranks with most
previous legal glossaries by clearly placing its entries in specific settings of
relevant chapters of those laws, while the latter, riding the apex of a world-
Wide curiosity about the transition of the last British colony to communist
fule, provides a fair comparison between corresponding treatments in English

And in Chinese of some of the most frequently used terms in Hong Kong’s
legal context.

Apart from facilitating daily transactions in a bilingual communicative
Sivironment, legal translating involving the common law system helps enrich
SOiretimes mundane Hong Kong life by trying to incorporate into an oriental
Culivre exotic concepts and formulations of law, which among other things

Fmind us, as Chinese persons of the treasured universal values, of personal
Iteedom and equality for all.
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However, whether the new monument of THE ENGLISH-CHINESE
GLOSSARY OF LEGAL TERMS or the older ones embodied in such titles
as William S. H. Hung’s A NEW ENGLISH-CHINESE LAW DICTIONARY
(Hong Kong: Michael Stevenson, 1979) or Francis Pan (Editor-in-Chief)’s
GLOSSARY OF APPLIED LEGAL TERMS (Hong Kong: Hong Kong
Government Printer, 1975), they have remained just glossaries.

When seeing the wrapper of the newly published title (details given at
the top of this review) ENGLISH-CHINESE DICTIONARY OF LAW
(henceforth, the Dictionary), we as readers have reason to rejoice: “The
First Dictionary of Law for Hong Kong.” This introduction brings into relief
the clear need for urgent and fully developed definitional exegesis of at
least fundamental parts of legal systems and codification concerned with
the everyday aspects of life in this unique territory.

I have found the Dictionary a solid reference work for today, and thus
far the most user-friendly English-Chinese law dictionary on the market. It
has the potential of developing into a full-fledged, multi-volume legal guide
for tomorrow’s Hong Kong and even economically and legally reformed
China. The reason: here before us is a work by a local judge whose zest for
legal reform and education seemed evident long before his being elevated
to the bench, if I may speak from personal experience, and also by a weli-
tested applied linguist with her strong background of training and working
in the fields of law and order. Such a combination of talent has brought us
up-to-date on the developing scene of law and legal communication in afl
ever evolving and always delightful metropolis of East Asia, and makes 4
very handy and reliable reference volume on everyone’s desk top.

With regard to the term “bench”, what pleases me about the Dictionary
has been, among other things, the editors’ eclectic attitude toward legul

translating, or rather, toward the creative application of idiomatic Chinese
terms to an otherwise purely western experience, that of verbalizing comman=:

law notions by adeptly choosing from any number of alternatives from the

golden treasury of Chinese lexicon and culture. Hence, we have

A Handy Tool in Oy Daily Lega) Affuirs

idiomaticas the first-choice correspondent (or equivalent, if you like) to th:
English legal term of ibench," as in “to go to the bench”. In the same 3:’ )
this writer, in the April 1984 edition of the MING PAO MONTHLY pOiml;'
out the desirability of utilizing Chinese indigenous terms in transla,ting- for
example, the superiority of rendering “flyover” with the picturesque v.vith
its history dating back to uses in ancient works, over using the rather bland
recent ?oinage of/, that of rendering “cableway” with the traditional term
over u51.ng » and that of rendering “freeway” with the idiomatic and beautiful
over using.

“Open verdict” (as in “The jury returned an open verdict.”) and “lay
down the law”, absent from some other works of this nature, are additional
examples of the editors' thoughtful attention to the need for elucidating in
plain Chinese common-law terms and phrases whose meanings often prove
tough and treacherous for the Chinese-speaking layman. The entries in the
Dictionary comprise not just single terms but also many phrasal constructions.
This, coupled with the addition of the scction on legal proverbs or set
expressions, gives readers a leg up when dealing with legal linguistic mazes
of life.

Having said that, I also see some room for improvement. There is clearly
the need for a rethink on, for example, the usage advice given to certain
terms, such as “costs” (p. 80) and “counsel” (p. 82), concerning, among
other things, the concept of number (singular or plural). And, would it not
be better if entries also contain indications where appropriate regarding which
#mong the alternative translations or correspondents in Chinese given are
the ones respectively endorsed or “authenticated” by Legco for their
forresponding originals in the English or any other language? That would

80 'some way toward helping to standardize legal terminological uses in this
Lommunity. And, a further look into the formulation and presentation of

“eftain headwords/headphrases in the title under review, I believe, would

450 bring it more into line with common lexicographic and terminological

Practice,

T —
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“All translation seems to me to be simply an attempt to solve an
impossible task,” W. F. von Humboldt once said. This Dictionary is yet
another denial of this view about the “general untranslatability” between
languages (and between cultures for that matter). And what G. Steiner termed
“regional untranslatability” may exist in a literary translator’s world (“Not
everything can be translated.”) but does not and should not constitute an
immovable obstacle to the legal translator as the legal translator or cross-
lingual communicator does not enjoy the leisurely pace of ivory tower living
and legal transactions cannot afford to miss any single heartbeat. That cannot
be clearer if you get to examine in this Dictionary the many clever and
convincing correspondents to terms from the English-language world of
common law. The editors for sure understand the need to sacrifice, from
time to time, certain formal niceties or cultural “frills” when it becomes
absolutely necessary, in order to preserve the true essence of a legal point.

“Translating the Common Law necessitates the re-structuring of the
semantic fields of all the Chinese concepts involved so as to give them
Common Law meanings,” local language philosopher and legal translation
expert Kingkui Sin wrote in his acclaimed paper “The Translatability of
Law” (1991, 1992). He argues that “A Chinese legal vocabulary acquires
Common Law meaning only when it takes the Common Law as its semanti¢
reference scheme,” and that “whether bilingual legislation (in Hong Kong):
will succeed depends ultimately upon the willingness, sincerity aad.
determination of the legal profession to put the Chinese version of the law
to use. For there can never be Common Law Chinese unless it is put to use.
To put it to use is to put it to test, and to put it to test is to give it life. This:
requires that more Chinese be used not only in the courts but also in | e
daily legal affairs of the community.”

ENGLISH-CHINESE DICTIONARY OF LAW thus provides us il #
timely fashion a very handy tool. Let’s put it to use in creating a Chineses

language common-law semantic reference framework; let’s put it to |
the daily legal affairs of the local community, for the common good of F

A Handy Too] ip Our Daily Legal Affairs

Kong today as well as a thoroughly renewed China tomorrow

Ho Wai Kii
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HOWARD GOLDBLATT is Professor of Chinese at the University
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The Translation Quarterly is a journal published by the Hong Kong
Transtation Society. Contributions should be original, hitherto
unpublished, and not being considered for publication elsewhere. Once

referred to in the body of the article. Pertinent information should be
given on the variety of editions avaliable, as well as the date and place
of publication, to facilitate use by the readers.

a submission is accepted, its copyright is transferred to the publisher. - | 7. All contributions will be first reviewed by the Editorial Board members
Translated articles should be submitted with a copy of the source-text and then anonymously by referees for its suitability for publication in
and a brief introduction to the source-text author. It is the translator’s the Translation Quarterly. Care should be taken by authors to avoid
responsibility to obtain written permission to translate. identifying themselves on the first page, in the top or bottom margins,
or in footnotes. A separate cover page with the title of the article, the
Manscripts should be typed on one side of the page, double-spaced name of the author and his/her institutional affiliation should be
and submitted in triplicate. provided.
Besides original articles and book reviews, review articles related 1o 8. Book reviews are to follow the same format as that for submitted articles;
the evaluation or interpretation of a major substantive or methodological they should be typed and double-spaced, giving at the outset the full
issue may also be submitted. citation for the work reviewed, plus information about special features
(like appendices and illustrations) and prices. Unsolicited book reviews
Footnotes should be kept to a minimum, typed single-spaced, and placed are as a rule not accepted.
at the bottom of each page. Page references should be given in
parentheses, with the page number(s) following the author’s name and 9. Final versions of articles are to be submitted in a hard copy and a
the year of publication. Manuscript styles should be consistent; authors computer diskette to the Editor, The Translation Quarterly, c/o Centre
are advised to consult the MLA Handbook for proper formats. for Literature and Translation , Lingnan College, Tuen Mun, N, T.
Chinese names and book titles in the text should be romanized according 10.  Contributors of articles will receive three complimentary copies of the

to the “modified” Wade-Giles or the pinyin system, and then, where
they first appear, followed immediately by the Chinese characters and
translations. Translations of Chinese terms obvious to the readers (like

wenxue), however, are not necessary.

Journal, but these must be shared in the case of joint authorship. Book
reviewers will receive two complimentary copies.
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